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instruments, which were possible in the Carpathian region. Among them are: sopilka-dentsivtsya, flora, koza-goat,
drymba, even trembita; ensemble playing old wedding music; folk songs, ancient lamentations, carols; special music
performed by amateur ensemble; authenticity of folk dialects and rituals"[1, 18].

The creative works of Ukrainian film composers are examined not enough. A large number of motion pictures is
lost at all, some — are in damaged condition and in need of immediate resumption and possible restoration. Information
about some outstanding Ukrainian film composers is completely missing. We consider the importance of maintaining,
preserving and further exploring the Heritage of Ukrainian cinema.

Key words: film music, cinematography, Ukrainian film, Ukrainian film composers, sound explication, musical
dramaturgy.
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HAPOOHE MNMICEHHE BUKOHABCTBO
B TEPMIHONOT I BITYN3HAHOI ETHOMY3MKONOTIi

Y cmammi aHanisyembcsi naHopama MoHSIMb, r108’a3aHuUx i3 HapOOHUM MiCeHHUM 8UKOHa8CMmeOoM.
BusieneHo OuHamiky iHmMeprpemyegaHHss ma ocobnueocmi 3MICMO8HO20 HasaHMaXXeHHS [OHAMb, SKi
Xapakmepu3yrmbe cmamyc i cneyugiky HapoOHO20 MiCeHHO20 8UKOHascmea, y rnpauysix 3 emHoMy3uKosoail
ma npobrieMamuKku 80KallbHO20 Mucmeuymea makux Haykosuis, sik K. Keimka, J1. XpicmaHceH, E. Anekcees,
B. I'yces, O. lpasdwok, I. Mauiescbkud, A. lsaHuubskull, C. Npuya, B. AHmoHiok, O. Ckonyosa, H. dpoxokuHa,
H. bosipceka, J1. anoH, |. SAHuk.

KntoyoBi cnoBa: HapodHe niCeHHe 8UKOHasCcmeo, cmusib criigy, MaHepa criigy, MaHepa 8UKOHaHHS i
38YKOYMBOPEHHSI.

HapopgHe niceHHe BMKOHABCTBO — OAVH i3 HEBIL EMHMX KOMMOHEHTIB Cy4aCHOro KyrbTYPHOro npocTopy
Ykpainn. 36epiratoun 6araTtosikoBi Tpaguuii HaLioOHaNbHOrO Xy4OXHBOrO HagbaHHs, iICHYIOYM B MHOXWUHHOCTI
BTiNEHb, BOHO OEMOHCTPYE YHiKanbHy 34aTHICTb A0 BiAOUTTA HOBITHIX KyNbTYPHUX TEHOEHUIN Ta 3MiHW
cdepw iCHyBaHHS — NEPEHECEHHS B KyNbTYpHi Ta CyOKyNbTYpHi NAOLLMHN, MApKOBaHi "MOAyCcOM MUCIEHHS",
BigMiHHMM Bil aBTEHTU4YHOrO.

UuncneHHi cyyacHi BUKOHaBCbKI "Mogynsauii" Ta TpaHcdopmauii HapogHOro NiCEHHOro BMKOHABCTBA
npy UbOMYy BiAOMBAKOTL MPOLEC aKTMBHOIO "3GnmKeHHs!" akagemMivyHol, Hapo4HOI Ta ecTpagHoi My3WUYHOI
KynbTypu. HaouHum gokasom LbOMY € i conbHa BMKOHaBCbKa npaktuka (H. MatsieHko, A. MatsieHko, AcTpal,
Inapii Ta iHWKX), i rypToBa ("Opeso", "daxabpaxa", "Bonni Bugonnsacosa"). Lle 6aratopasoBo nigcunioe
HeOoOXiOHICTb Y BU3HAYEeHHI NOHATL "HapoaHUn npodecioHaniam”, "TpaauuiiHuin My3ndHuin npodecioHaniam",
a Takox "MaHepa", "cTunb", "TexHika" cniBy TOLLO, HEBIA'EMHUX Big fABULLA HApOL4HOrO MICEHHOro BUKO-
HaBCTBAa, LU0 3yMOBIIIOE aKTyarbHICTb JaHOI CTaTTi.

AHani3 ocTaHHiX gocnimkeHb i nybnikauin 3 npobrnematukM HapoAHOro MiCEHHOro BWKOHABCTBA
OEMOHCTPYE, WO Ui MOHATTA no30aBneHi ycTaneHocTi B TIyMadeHHi. B uinomy [ocnigXeHHs o3HaveHoi
TEPMiIHONOriYHOI NaHOpPaMu He € MPIoPUTETHUM ANSA BITYN3HAHOMO €THOMY3MKOMOMYHOrO 3HAHHS MOMpu Moro
NNigHICTb Y NoAonaHHi PisHOCMPAMOBAHOCTI B OCMUCHEHHI CYTHOCTI Ta cneumndiku HapogHOro niceHHoro
BMKOHABCTBA, L0 TaKOX akTyanidye obpaHuMi Hamu AOCNiAHWMUBKAA pakypc cTaTtTi. HeBupiweHi paHiwe
YaCTUHWM 3aranbHOi NpobnemMu MoB’A3aHi 3 TUM, WO B KOHTEKCTi Cy4aCHOro ryMaHiTapHOro 3HaHHA Ta
€THOMY3MKOSOrii BKa3aHi (Ta iHWI) NOHATTA BiA3HAYeHi MEBHUMU HOAHCAMW OCHATHEHHSA BIAMOBIOHO A0
iHOMBIQyanbHUX JOCHIAHMLBKUX MO3ULIN Ta npiopuTeTiB. YHacNigok Lboro cknagaetbca macwtabHa cdepa
"NOHATTEBOrO Ntopaniamy", sika NeBHUM YAHOM PE3OHYE i3 NNIOPani3MoM BUKOHABCHKNX BTiNEHb.

OOG’ekTOM [JOCNIMKEHHA € HapOA4HEe MNICEHHE BMKOHABCTBO $IK SBMLUE HaLUiOHANbHOI KymnbTYpMW.
lMNpeomeTom — agediHiuii, noB’sisaHi 3i chepoto HapogHOro niceHHoro BuUKOHaBcTBa. MeTa ctaTtTi — aHanis
naHopamm NOHATb, NOB’A3aHMX i3 CYTHICTIO Ta CneLmMdikol HapOAHOro NiCEHHOro BUKOHABCTBA.

Ha nouatky XX c1. K. KBiTka — doyHgaTop [OCHiOKEHHA HapOAHOI MNiCEHHOCTI Ta Hapo4HOro
NiCEHHOro BMKOHABCTBA — 3BEPTABCS [0 MOHATb "Crnoci® BOKanbHOI TEXHIKM" Ta "CTUMb CEeNAHCLKOro cnisy".
AKLEHTYI04N HEODXIOHICTb TOro4yacHoi My3ndHO-eTHorpadiyHOT AyMKM B iX BMBYEHHI — "NMOTPIOHI 1 nocTepe-
XEHHS Hag no3amu cniBakiB, ANXaHHAM, YXXMBAHHAM PEriCTPiB, YCTAHOBKOK rOpTaHi, XapakTepoM aTaku 3Byka,
HanampKyBaHHsIM POTOBOro pesoHartopa” [11, 87-89] — BiH ogHOYACHO 3aKrnaB NigBaNMHM B iX OCMUCIEHHI 5K
TaKMX, LLIO OXOMNJIOTh PO3MaiTe KOO crneumdivyHnX BlacTMBOCTEN HAPOLHOrO NMiCEHHOrO BUKOHABCTBA.

LlikaBo, WO pegakTopy Cy4dacHOro BUAAHHS npaub BUOATHOrO BiTYM3HSHOMO HAYKOBLIA 3BEPTAOTLCSA
00 NOHATTA "pisHOBMA HapogHoro cnisy". Ha OCHOBI perioHanbLHOro KpUTepito AvdepeHuiauii BUOKPEMIoITLCA
NOAHINPOBCHKO-NiBOGEPEXHUI, NOAHINPOBCHKO-NPUKAPNATCbKUA Ta 3axigHWM Pi3HOBMAW, SKi  PIHATHCS
crneumdikolo pe3oHyBaHH4A. Mopsa i3 NOHATTAM Pi3HOBMAY 3aCTOCOBYETHLCS i MOHATTA "MaHepa HapOaHOro
cnisy". NeBHa X TOTOXHICTb 3yMOBIieHa TUM, WO crneuudika sk MaHepu, Tak i pisHOBMAY HApOAHOro cniBy
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acouitoeTbca 3i crneumdikolo pe3oHyBaHHA — rpyaHolo, 3 dopcoBaHow nogadveto 3ByKy, sky K. KsiTka
acoujtoBaB i3 pobOTOo Ha BiOKPUTOMY MOBITPi. HeobXigHICTb B iX 4OCHiIAXKEHHI CydYacHi HayKOBLi MOB'A3Y0Tb
i3 HaranbHMMK noTpebamMn MUCTELBKOI MPAaKTUKW, 30KpemMa 3 OMaHyBaHHAM Pi3HMMW MaHepamy Hapo4HOro
cniBy A51s1 BOOCKOHArEHHS Ta PO3LUMPEHHS BOKaIbHOI 6a3u CLEHIYHMX CaMOAiAnNbHMX Ta NPodeciiHMX XOpiB.
Y cy4acHOMY KaTeropianibHO-MOHATIMHOMY KOSli, MOB’A3aHOMY 3i cneumdiko HapO4HOro NiCEHHOro BUKOHABCTBA,
ue cnpuynHse npobnemaTtunsadito noro cratycy. 3 ogHoOro 6oky, o4BIYHO iICHYOUYN B HEBIQ’EMHOMY Bif XUTTS
Ta nobyTy Mpoueci TBOPEHHSA-BUKOHABCTBA, BOHO, 3 iHLIOrO, B CyYacCHIN BITYU3HSAHIA KyNbTypi AEMOHCTPYE
Moaynsauio y cdepy npodecinHoi AianbHOCTI. BignosigHo A0 UbOro BiTYM3HAHA €THOMY3WMKONOriYHa gyMKa
nosHavyeHa OUHaMIYHOIO 3MIHOIO 3MICTOBHUX aKUEHTIB LLOAO OCMWUCIEHHS MOr0 NPMpoaM Ta 3aroCTPeHHSM
nNUTaHHA npocdpecioHaniamy.

Y 1970-T1i pp. J1. XpicTiaHceH noB’si3ye noctaTe HAPOAHOro CriBaka i3 NPOLLECOM OBOMOAIHHSA HapOAHO
NiCEHHOK MancTepHICcTo. Ha oyMKy HayKoBUS, Lie NpoLec € HEBiA’eMHUM Big nobyTy Ta mae dhyHOAMEHTOM
JaBHi Tpaguuii HapogHoro mucteutsa cnisy [16, 26]. He BcTynaioun B OAUCKYCilO i3 O3HAYEHOI OYMKOLO,
Haronocumo, WO Nofdae nNocTaTb HAPOAHOro criBaka y CBOEPIAHIN iICTOPUYHO-BIaganeHin "aypi”.

AKTMBHa OiANbHICTb Aep)KaBHUX HApPOOHUX XOpiB, aHCaMbniB HapogHOi nicHi Ta TaHu y 1980-x pp.,
Ha aymky E. AnekceeBa, Tinbku 30BHi 36epirana npukmeTn donbKopHoi TBopyocTi [1, 66]. Ocmucntooun
3MiHM B NobByTyBaHHI HONbKNOPY Ta HapodHOI NiCEHHO TBOPYOCTI POCINCHKUIA HaykoBeLb (nopsg 3 Takumu
NAOWUHAMK X iCHYBaHHS iX (OYHKLIOHYBaHHS 5K BfiacHe OOMbKMNOPHUIA wap KynbTypu, npodeciiHa Komno-
3MTOpCbKa My3uKka NMUCbLMOBOI TPaaMLii Ta aMaTOPCbKMN MY3UYHUIA PYX 3a MOAENSMU NUCbMOBOT KyrbTypK)
BMOKpPEMOBaB AidnbHICTb Hapo4HO-NPOdECINHUX MY3UKaHTIB "3 X [OCTaTHbO BMCOKOK aBTOPCHLKO-
BMKOHaBCbKOIO KyIbTypoto ycHoro tuny" [1, 83].

CyyacHa mucTeLbka npakTMka AEMOHCTPYE MHOXMHHICTb CNOCO6IB TpaHCMICii HApOAHOI NiCeHHOCTI,
BTpaTy 3HAYyLOCTi NPUTaMaHHUX aBTEHTUYHIN KynbTypi YCHUX MeXaHi3MiB nepegadvi HapogHOro niceHHoro
0ocCBigy, K CMpalTbCA Ha MPUHLMN CUMMAPAKTUYHOCTI (pobu, sk ). MNpy LbOMYy NiAroToBKa HapOAHOro
BMKOHaBL MOAYMIOE B MIOLWMHY ¢haxoBoi OCBiTM (abo pi3HOMaHITHMX MalCTep-Knacis i3 HAPO4HOroO ChiBy)
Ta cTae andepeHUiNoBaHO — TeOpeTUYHe 3HaAHHA BiJOKPEMIIOETLCS Big MNPAKTUYHOI BUKOHABCHKOI
fisnbHOCTI. 3 ornsggy Ha Ui 3MiHM CyyacHa BiTYM3HSIHQ E€THOMY3MKOSoriyHa Aymka 30inbluye BaromicTb
NOHATTA NpohbecioHaniamMy B KOHTEKCTI HAPOAHOro NiICEHHOrO BUKOHABCTBA.

Hocnimpkytodn CyTHICTb | cneumdiky TpaguuinHoi mMy3udHoi kynbTypu, |. Mauiescbknii nocnyro-
BYETbCH TEPMiHOM "TpaguuinHe npodecinHe BUKOHaABCTBO". Ha IpyHTi iCTOPUYHOIO eKCKypCy Ta CUCTEMHOIo
nigxogy BiH BM3Ha4yae Ue SBULIE $SK CUCTEMY, ICHyBaHHA SKOI 3abesnedvyeTbcs pPi3HOCNPSMOBAHMMM
mMexaHiamamu. KoHcepBaTMBHO-3aX1CHE 3HAYEHHHA Ma€e TSXKIHHA A0 36epeXkeHHs 3ByKoigearny — KaHOHY, Lo
Moxe OyTW BM3HA4YeHO N SK OOLEHTPOBa TeHAeHUis Wwoao 30epexeHHs cneumdikm HapogHOro MiceHHoro
BMKOHaBCTBa. BigsHayeHa HaykoBLEM iMMpoBi3aLuiiHa OHOBMIOBAHICTb, rEHETUYHO NpUTaMaHHa HapoLHOMY
NiCEHHOMY BWKOHaBCTBY, SIK€ iCHYE B YHiKanbHOMY akTi BWKOHaHHSA, MoOXe OyTu oxapakTepu3oBaHa SK
BiJLEHTPOBO crpsiMoBaHa. HenoBTOpHe B KOXHOMY akTi BMKOHABCTBa CNiBBiQHOLUEHHA UMX TEeHAeHLUIn
BinOMBae noriky OyTTa TpaguuiiHOrO MUCTeuTBa Ta KOOpAMHALi "pi3HOCTMNBOBMX LUAPIB i HOPMaTUBIB
KynbTYypW y CBIZOMOCTI HOCIIB 1 NpaKTuLi TpaaMuUinHOro npodeciiHoro BMkoHascTea" [13, 7].

LleHTpoM 03Ha4YeHOi CUCTEMM HAYKOBELIb BBAXKAE HOCIA TPAAMLIN, SIKUA MEBHUM YMHOM BUOKPEMITHOETHCS
3 KyNnbTypPHOro NpoCcTopy TanaHTOM, 3HAHHSAM MiCEHHOCTI, a TakoX "...CUCTeMmn (PYHKLIOHYBaHHS, CMakiB 7
ynogobaHb ayauTopii, apTUCTUYHOK MaNCTEPHICTIO, @ TO N BOSNOAIHHAM OCOBNUBMMM CYreCTUBHUMMA (B T. 4.
MariyHMmMmn) MoxnmeocTamu aii Ha nogen” [13]. Lis xapusmaTuyHicTb CTae Ans HaykoBLUS MiACTaBow Ans

Moka3oBo, WO paHiwe pagsHcbKka (ONbKIOPUCTMYHA AyMKa iHakwe ©6avvna CniBBigHOLLEHHS
"BUkOHaBeLb-criyxad". Tak, B. 'yceB Big3HayaB nputamaHHi (ponbKnopy akTnyHy TOTOXHICTb TBOPYOCTI Ta
BMKOHaHHS, €AHICTb 06’ekTa Ta cyb’eKTa MUCTELbKOI AiiNTbHOCTI Ta eCTETUYHOIO NepexnBanHs [7, 269].

CwuctemHun nigxig |. MauieBCbKOro 4O OCMMCREHHSI CYTHOCTI TpaguuinHOro npodecinHoro BMKO-
HaBcTBa nepefbadaB He TiNMbKM BUSBIEHHS KOMMIIEKCY MOr0 CYTHICHUX €MNEeMEHTIB, a 1 BUSBMEHHA 3B’A3KiB
MK HUMM Ta iHWKMKW CUCTEMaMM BULLOTO nopsagky. Llem 3B’A30K, WO noegHye cuctemy TpaauuinHOro
NPodeCinHOrO BMKOHABCTBA i3 LiNICHOIO CUCTEMOID KyNnbTypu, "BNUCYE" HOCIA Tpaguvuin B KynbTYpHWIA
NPOCTip HauioHanNbHOI CNiNbHOTW, HA OYMKY HaykoBUs, 3abe3nedye BiAMOBIAHICTb nocTaTi Ta AiAnbHOCTI
BMKOHaBLS MEBHOMY KynbTypHOMY cepefoBully, be3nocepefHicTb nepegadvi Tpaguuinn Sk B CUHXPOHIT (Big
BMKOHABLIA 0 BUKOHABLA), TaK i B AiaxpoHii (Big NOKOMNIHHA 40 MOKONIHHSA).

CyronocHuM [0 noHATTEBUX Aedpiniuin 1. MauieBcbkoro € noHATTa "HapogHui npodbecioHaniam",
3actocoBaHe C. puueto Ta iHTepnpeToBaHe SK OAWH i3 eHOoreHHUX KoAiB honbknopy — "BifibHe BONEBUSIB-
NEHHA TanaHoBMTOro iHAMBIAYYMa, LLO 3a CNPUSATIIMBUX YMOB 34aTHUA A0 LWBWAKOT caMmopeanisauil (HapoaHi
pemMecna, kob3apcTeo)" [6, 31]. 3 ornsAay Ha ocobNMBOCTI cydacHoro NobyTyBaHHSA PONBKIOPY, B TOMY YUCHi 1
HapogHoi niceHHocTi C. pyua Haronowye Ha noTpebi came MPOodeCinHOI PEKOHCTPYKLUIi chonbkropy [6, 210]
HaBYarbHO-eKCNepMMEHTaNbHNMM (POMBKITOPHUMU aHCaMBSIMU, XYOOXKHIMU MaUCTEPHAMW MO BiQHOBMEHHIO Ta
PEKOHCTPYKLii HApPOAHOro MUCTELTBA.

3 1970-1980-x pp. BiTYM3HSAHA Ta B LiNnomy pagsHcbka ONbKNOPUCTUKA NO3HAYeHa KaTeropianbHo-
MOHATTEBMM PO3MAITTAM LWOA0 crneumdikm CyTO BOKaNbHOIO acnekTy HapOAHOro MiCEHHOro BWKOHABCTBA.
Tak, O. [NpaBatoK, akLEeHTY4YN HeOBXIOHICTE BUOAHHS (OMBLKIOPY, 3BepPTaETbCA A0 NOHATL "ChiBOYMIA CTUNL" Ta
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"BMKOHaBCbka MaHepa" sik 3MiCTOBHO TOTOXHUX [14, 195-196]. CyyacHe eTHOMY3WKOSOriYHEe 3HaHHS, aKTUBHO
Jocnimpkyoun  cneundiky HapogHOro MiCEHHOTO BMKOHABCTBA, TaKOX 3BEpTaETbCd [0 MacwwTabHoro
NAIOPanCTUYHOTO KaTeropianbHO-MOHSTINHOMO Kona. Moro cknagoBuMm € (hakTUYHO OTOTOXHIOBAHI MOHSTTS:
3 ogHoro GOKy "aBTeHTUYHa TexHika" Ta "HapogHa TexHika", 3 iHwWoro — "HapogHa MaHepa cniBy", "xaHp
BOKamnbHOro BMKOHaBcTBa" [8, 52-53], "cTmnb HapogHOro BUMKOHAHHS", "MpukpuTa" Ta "Bigkputa MaHepwu
cnisy", "MaHepa BukoHaHHs" [9, 4], "cniBaubka maHepa" [4, 193], "HapogHe 3ByKoyTBOpeHHA" [17, 72] ToLo.

C. Npyua ocobnMBOCTI BUKOHABCTBA XapaKTepuaye NMOHATTAMW "BUKOHaBCbKa MaHepa" Ta "BUKOHaBCHKWIA
cTunb". BukoHaBcbka MaHepa (cniBy Ta rpu), Ha QyMKy BYEHOI, € pe3ynbTaToM TpuBanol MUCTELBKOI AiArnbHOCTI B
KOHTEKCTi MEBHOro fiokansHOro TBOPYOro ocepeKy i € 0CHOBOK POPMYBAHHSA BUKOHABCLKOIO CTUIMIO B LiNOMY
[5, 24]. YvHHUKaMKM i0ro cKnagaHHs Ta YKpinneHHs B TBOPIN NpakTuLi OCMiIAHMLA TakoX BBaXae opieHTaLlito
Ha NeBHUN penepTyap, JOTPUMaHHA €TUKETY NOBEIHKM BUKOHaBLA, IHKONN — BOMNOAIHHS LLIEXOBOK MOBOIO.

lNoHATTS "HapoaHa BUMKOHaBCbKa MaHepa" Ta "HapodHa BMKOHaBCbKa CTUMICTMKA" BITYM3HAHA [OC-
nigHnusa O. CkonuoBa TnymMadnTb siK hakTMYHO CUHOHIMIYHI. YTiM, HapogHa BMKOHAaBCbKa MaHepa, Ha OyMKY
BYEHOI, 'PYHTYETLCS HA €THOPETOHANbHUX MICEHHO-BUKOHABCLKMX TPaaMUIisX, Nago-iHTOHAUIMHNMX 0COBMBOCTAX
YKpaiHCbKOro ONbKIOPHOro Merocy, TiCHUX 3B’A3Kax i3 MOBHMMUW gianektamu, cneuundiui 3ByKOYTBOPEHHS
Ta BUKOpUCTaHHI TembpiB "HapogHux" ronocis [15, 15]. HapogHy > BMKOHABCbKY CTUMICTUKY OOCHIgHMLS
NoB’A3ye 3 iIMNPOBI3aLiHICTIO BUKOHAHHS, AOro 3B’si3kamMu 3 fiokanbHMMK BapiaHTaMm rypToBOro poscnisy, a
Takox "...Cneundikol 3BYKOYTBOPEHHS, XYAOXHbO-BMPaXarnbHOK (yHKUiElo TembpiB chiBaubknx ronocis,
CVMHKPETU3MOM HacniBy, TEKCTY, TaHLUtoBarnbHuX pyxis" [15].

AK TOTOXHI, NOHATTA "hopmMa BOKarbHOro MMCTELTBA", "MaHepa BoKanbHOro MmcTeuTsa" Ta "TexHika
BOKanbHOro BukoHaHHsA" [3, 13, 28-29], a Takox "TexHika cniBy", "MaHepa conbHoro cnisy" [2, 6] Ta "tun
3ByYaHHs" BUKopuCTOBYE B. AHTOHIOK. 3aCTOCOBYKOUM MOHATTS "TUN 3By4aHHSA", OOCAIOHULUA HA OCHOBI
nonikpuTepianbHOCTI pO3pi3HSE BracTUBi HAPOAHOMY CMiBy "ropnoBuii (CTenoBa MaHepa), HapOAHWI anbT i
ConpaHo (ABOPEriCTPOBi rofnocu) Ta HapoAHO-akageMiYHUIM TN 3ByyaHHs" [3, 6].

Ha ocHosi nonikputepianbHocTi A. JlaleHKo BUKOPUCTOBYE MOHATTS "BOKanbHa maHepa". Po3pisHeHHs
HayKoBLIEM (POSbKITOPHOI, CTUNI30BaHOI, OAHOPEriCTPOBOI, MOBHOI, BIOKPUTOI BOKalnbHMX MaHep Ta
akageMmiyHoi BOKamnbHOI TexHikun [12, 44] po3Bonse OiNTU BUCHOBKY LLOAO THYMa4YeHHSIM HMM MaHepu cniBy
AK, ogHoro 6oky, hakTU4HO CMocoby Ta xapakTepy 3BYKOBMOOOYBaHHA, a 3 iHLWIOMO — LWOAO OTOTOXHEHHS
MaHepu Ta TEXHIKM — SIK CNocoby Ta xapakTepy 3BYKOBEOEHHS.

3ocepeKeHiCTb Ha TpagULinHIN NiICEeHHIM KynbTypi NeBHMX "NOKYCiB" hopMye perioHanbHUn Mogyc
Aeiniuii "TpaguuinHe BokanbHe BUKOHaABCTBO". H. Bosipcbka Ta J1. [anoH xapakTepuayoTb HUM KOMNEKTUBHO
TBOPEHUN Ha I'PYHTI MICLUEBMX KYNbTYPHUX i XYOOXHIX Tpaguuii KOMMMEKC BOKanbHWUX MPUIAOMIB — 3acid
"BUpaxeHHs My3U4HOI MOBW HapoaHux cnisakis" [4, 193], yCHO TpaHCNbOBaHUI Bif NOKOMIHHA 0O MOKONiIHHSA
B My314YHO-NOOYTOBOMY CepefoBuLL;.

"PerioHanbHa" iHTepnpeTaLlis NOHATTA "cniBodnin CTUMb" cknagaeTbca Yy npausx A. IBaHMLbKOro.
HaykoBeupb BM3Ha4yae HUM OCOOMMBOCTI KONMEKTUBHMX Ta iHAMBIQyarnbHMX NPOSBIB 0COGNMBOCTEN chiBY Ta
penepTyapy MEeBHOro couianbHOMO cepefoBulia, SKi B LISIOMY CKMagalTb KOHKPETHUA TepuTopianbHuii
ctunb [12, 272-273]. Woro o3Hakamu € "TemaTuka, pUTMOMENoamka, opmmn CriBy (YOMOBIUMIA, KIHOUMIA,
AiBounii, napyboymii, mMillaHun); 3ByKOYTBOPEHHS, TEMOPK, BUKOPUCTAHHSA pericTpiB; doopmmu Garatorornoccs,
XaHpoBui cknag niceHp" [12, 272].

Omxe, cyyacHa BiTYM3HSIHA €THOMY3MKOMOriYHA AyMKa Big3HavyeHa MUIbHOK YBarok A0 OOCNIIKEHHS
CYTHOCTi Ta crneumdikM HapogHOro BUKOHaBCTBA. [Monpu pisHOCMPAMOBAHICTL iHOUBIAYanbHUX AOCAIAHNLBKMX
CnpsIMyBaHb i MPIOPUTETIB, XapakTEPHUMU prcaMm NaHOPaMKM NOB’A3aHMX i3 HUM NOHATL, € NpobneMaTn3auis
cTaTycy HapoZHOro BMKOHaBLA Ta HApOZHOro MiCEHHOrO BMKOHABCTBA, LU0 BiabMBae npouec NpOCSKaHHS HUM
Cy4aCHOro XyaoXHbOro npocTopy B Linomy. He MeHL Nnoka3oBo Ans 03HaYeHOol KaTeropianbHO-NOHATIMHOT
naHopamu € 1 NeBHUN iHAMBIAyani3aM y BU3HAYE€HHI CBOEPIAHOCTI HAPOAHOrO NICEHHOrO BUKOHABCTBA Y TaKuX
NOHATTAX, SK "MaHepa", "TexHika", "cTunb", "MaHepa 3BYKOYTBOpPEHHSA" Towo. 3 orngay Ha po3maiTicTb iHaW-
BigyanbHUX iHTEpNpeTauin HapoAHOro MiCEHHOro BUKOHABCTBA Le AeTepMiHye HeoDOXiaHICTb KOHKpeTu3auii
O3HaYeHMX NOHATD, LLO MOXHA BBaXXaTu NEPCNEKTUBHUM A9 noganbLunx po3BigokK.
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Kapuéea 10. U.

HapopaHoe neceHHoe UCMOMHUTENLCTBO B TEPMUHONIOTUM OTeYECTBEHHOM 3THOMY3UKONOrmm

B cratbe aHanmsupyetca naHopama MOHATMIW, CBA3AHHbIX C HAPOAHLIM MECEHHBIM WCMOSTHUTENbCTBOM.
BbisiBNEeHbl AMHAMUKA MHTEPNPETUPOBAHUSA U OCOBEHHOCTU COAEPXKATENbHOrO HANOMHEHUS MOHATUI, XapaKTepU3yLwmnx
ero craTyc u cneumduky, B Tpyaax no 3THOMY3bIKONOIMMM 1M NpobremaTuke BOKaNbHOrO MUCKYCCTBA TakMX Y4eHbIX, Kak
K. Keutka, J1. XpuctaHceH, E. Anekcees, B. 'yces, A. MpaBatok, V. Mauunesckun, A. MeBannukuii, C. Mpuua, B. AHTOHIOK,
E. CkonuoBa, H. OpoxoknHa, H. Bospckas, J1. ManoH, . Axuk.

Knrouessie crosa: HapogHOE NECEHHOE UCMOSNHUTENBLCTBO, CTUMb NEHNUS, MaHepa NeHUsl, MaHepa UCMONMHEHMS]
1 3ByKOOOpa3oBaHuUs.

Karchova Yu.

Folk Song Performance in terminology of domestic ethnomusicology

Folk Song Performance it is an essential component of modern cultural space of Ukraine. Saving old traditions,
it demonstrates the ability to get closer to the academic and pop cultures in a variety of solo and ensemble
interpretations. This necessitates understanding and relevance of concepts such as "national professionalism",
"traditional musical professionalism”, "singing style", "style of singing," "singing technique." The relevance of this article
due to the fact that for the modern Ukrainian Ethnomusicology the analysis of panorama of these concepts marked by
nuances of understanding of individual research is not a priority. The purpose of this article — Analysis panorama of
concepts related to the nature and specificity of folk song performance.
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At the beginning of XX century the founder of the study of national songs and the folk song performance K. Kvitka had
appealed to the concepts of "method of vocal technique" and "rural style of singing." Outstanding scientist by these concepts
had characterized the larynx structure, a vocal register usage, sound character and his attacks, and also configuring voice
resonator specific for the performance of the national song. In today's edition of works of the scientist the editors have used
"kind of folk song" (interpreted regionally) and "folk singing style" features that characterize the chest resonance with forced
sound delivery. Need for their research the modern scientists associate with needs in mastering the different manners of folk
song performance to improve amateur and professional folk groups activity. Modern culture demonstrates the muiltiplicity of
ways of transmission of folk songs, the loss of significance of oral transmission mechanisms of the song heritage which are
inherent the authentic culture and professionalization of the national performance. This leads to substantial change in emphasis
in understanding its status. In the 1970s L. Christiansen process of mastering a singer of folk songs is associated with life and
long traditions. In the 1980s E. Alekseev in the activities of folk choirs, ensembles of folk song and dance sees only the external
signs of folk activities separates different functioning of folklore, including the activities of folk-professional musicians. The need
for professional training of a folk singer, a division of the theoretical and practical aspects of this process has reflected on the
conceptual level in modern ethnomusicology in accentuation of the professional start in the performance of folk songs.

So, |. Matsiyevsky uses the term "traditional professional performance”, which on the basis of historical
perspective and systematic approach characterizes a specific system. Its existence is ensured by both the preservation
of ideality of sound (conservative-protective mechanism), and his improvisational update. Center of the system is a
carrier of traditions, which is released from the culture medium by the talent, knowledge of repertoire, audience tastes
and suggestive abilities. On this basis, the scientist claims the thesis of the psychological distinction of the performer and
the audience. Earlier Soviet Folklore accentuated sameness of creative activities and experiences in folklore.

S. Gritsa appeals to the concept of "people's professionalism" and emphasizes the need of professional
reconstruction of folklore. With the 1970-1980ies the native and in generally Soviet folklore idea has been noted by
pluralism in determining the specificity of the vocal aspect in the folk songs performance. In most cases, individual
research interprets the concepts used as synonyms: "singing style" and "performing style" (O. Pravdyuk ), "folk singing
style", "genre of vocal performance" (N. Drozhzhina ), "national execution style", "closed" and "open style of singing",
"manner of performance" ( E. Efremov and V. Ponomarenko ), "singing style" (N. Boyarskaya and L. Gapon), "folk sound

formation" (I. Yanik ), "performing manner" and "performance style" (S. Gritsa ), "vocal art form", "manner of vocal art",
"vocal technique", " singing technique", " solo singing style" and "the type of sound"(V. Antonyuk ).

E. Skoptsova appeals to the concept of "folk performing manner" and characterizes by it complex, which
consists of: Ethno regional song and performance traditions, Harmony intonation features of Ukrainian folklore, language
dialects, and the specificity of sound production and timbre usage of folk voices. By the concept "folk performing style"
researcher covers the improvisation of performance, connection with local variations of collective performance, features
of sound production and tone, unity of singing text and movement.

A. Lashchenko uses as identical, the concepts of "vocal technique" and "vocal manner," describing by them a
way and character of sound production as well as and phonation.

The notion of "traditional vocal Performance" in the works of L. Boyar and L. Gapon also used to characterize
the complex vocal techniques that have been established in certain regions. Their bases are the cultural and artistic
traditions that are transmitted orally from generation to generation.

The concept of "singing style" used by A. Ivanickiy also characterizes regional features of repertoire of collective
and individual singing activity (subjects, rhythm-melody, forms of performance, sound formation, sounds, use of
registers, genre circle), inherent in a particular social environment.

Concretization of substantive content of the concepts that characterize the essence, status and specificity of
performance of the folk song considering features of it modern functioning, represents itself the future prospects of research.

Key words: folk song performance, style of singing, singing style, manner of performance and sound production.

YOK 780.614.13:7.071.1(477) "20 — noyatok 21 ct" NMicHak lHHa MukonaiBHa
MUCTeLTBO3HaBELb

KOMNO3UTOPCbKA TBOPYICTb AJ1A BAHAYPU MEXI XX-XXI CT.:
CTUNbOBWUN ACNEKT

Cmammio npucessiyeHo naHopamMHOMY OXOIMEHHIO YKPaiHCbKOI KOMMIO3UMmopCchbKoi meop4yocmi Ons
b6aHOypu mexi XX-XXI cm. 3 noensady ii cmunbosux ocobnusocmel. Po3kpumo nposisu Heocmursiis,
cmunbosux medil i Hanpsimie akadeMidyHOI i Macoeoi My3uku ma ix pi3HOpiOHi cuHmesu. [NpocmexxeHo
IHMeHCUBHI rnowyKu cydacHUX KoMrnosumopie wodo noedHaHHS membpy 6aHAypu U IHWUX iHCmpyMeHmis,
suHal0eHHs HO8UX rputiomie epu Ha baHOypi.

KntouoBi crnioBa: 6aHdypa, yKpaiHCbKka KOMIo3umopcbka meopyicms Onsi 6aHOypu, cmusii, Heocmuiii,
akadeMiyHa My3uka, Macosa My3ukKa.

Momix NpiopuUTETHMX CbOroaHI ykpalHo3HaB4YMX NPobrem ocobnmee Micle NociaalnTb NUTaHHS, NOB’SA3aHi
i3 BMBYEHHsIM OaHOYpHOro MUCTELTBa, 30KpeMa KOMMO3UTOPCLKOI TBOPYOCTI Ang ©aHaypy — 3HAKOBOrO
MY3WYHOrO iHCTpyMEHTa Ans HauioHanbHOI My3W4HOI KynbTypu. OCTaHHi HaykoBi po3pobku B Ui LapuHi
NoB’si3aHi 3 JAOCNISKEHHAM KOMMO3UTOPCBLKOI TBOpYOCTI Anst 6aHaypw (B. Aytyak, H. Moposesud, O. HikoneHko,
0. OnekcieHko), npobnem opraHororii (1. 3iHkiB), cnocobis rpn Ha 6aHaypi 1 annikatypw (1. 3iHkis, J1. MaHA3tok,
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