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In late 1928, VUFKU developed a thematic plan of film production for 1928-1929 operating year. This thematic
plan was a subject to a broad discussion.

It was the first real thematic planning of the Ukrainian cine products. It was carried out within the framework of
the introduction of five-year development plans of the USSR national economy.

A VUFKU draft thematic plan for 1928-1929 operating year consisted of the five sections: "Social and everyday
themes", "Themes that cover national politics", "Topics in the history of social movements in Ukraine", "Themes on an-
cient past of Ukraine", "Topics of children's films".

This thematic plan failed to be implemented.

The faults of the previous planning were considered in the thematic plan for 1929-1930 operating year.

A draft thematic plan for 1929-1930 operating year was even more ideological than the previous one.

The leading role in a thematic plan was given to losif Stalin's thesis that the inevitable intensification of the class
struggle which would happen along with the building of socialism and communism.

This thesis was supported by the Head of VUFKU Ivan Vorobyov (he was shot as "the people's enemy" in the
1930s).

Ivan Vorobyov also thought that the thematic plan for the 1929-1930 operating year should be established on
the basis of the major newspapers' editorials.

According to the thematic plan for the 1929-1930 operating year, Ukrainian cinemography was to release 40
feature films. Thematic plan consisted of 71 theme, which were divided into 11 chapters. Some of the sections were:
"Social and political themes", "Social and industrial themes in a city", "Social and industrial themes in a village", "Cultural
revolution and the everyday life", "Anti-religious themes", "Themes about the life of national minorities"...

Thematic plan for the 1929-1930 year was not well-balanced. The internal logic was disrupted in several sec-
tions: these sections included the themes from the other sections. The mechanism of the script development, from its
creation to the film production, was not thought out well.

The significant drawbacks of the thematic plan were its further ideologization, its artificial character and a raw
propaganda in the majority of declared positions.

The above-mentioned problems led to the fact that the thematic plan was only partially implemented (mainly due
to the scripts that were already ready).

Nevertheless, the thematic plan for the 1929-1930 operating year became the next step on the path to the fur-
ther ideological oppression of the Ukrainian feature films.

This led to a one-sided and very subjective interpretation of events that negatively affected the development of
national cinematography.
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"MYIFAM" — KYJIbTYPHO-AIYXOBHOE 3EPKAJIO
9THONEHETUYECKUX NPOLIECCOB ASEPBAUOXAHCKOU UCTOPUU

B cmambe onucaHbl ucmopuyecKkue U KyfbmypHble ghbakmbl Kak npumepbi 05151 aHannu3a 83aumMoom-
HoweHust mpaduyuu azepbalidxkaHCKo20 Myeama U CoO3HaHus. Myeam — OpesHul My3biKarbHbIU XXaHp Hapo-
0oe brniuxHeao Bocmoka, Komopablil Cbieparn 3Ha4umersibHy POoJfib 8 M8opeHUU OyxX08HOU UGEHMUYHOCMU U
mpaduyuoHHOU Kyrnbmypbl peauoHa. Myesam cmarn ceudemerniem ripouecca hopmMupo8aHusi UOeHMUYHOCMU
asepbalidkaHCKO20 Hapoda, Komopasi OompaxeHa 8 e20 3MHOMNCUX0I0auU U Ha38aHUsIX, BK/TIOYEHHbIX 8
meopeHuUe 371IeMeHMOo8 3MHUYECKOU Kybmypbl.

KntoueBble cnoBa: mMyeaMm, amHu4Yeckas Kynbmypa, AsepbatidxxaH, UOeHMUYHOCMb.

HecoMHEeHHO, Myramy, KOTOpbI ABMASIETCA QyXOBHbIM JOCTOSTHUEM GOMbLIMHCTBA BOCTOYHBLIX HApO-
OB, B COKPOBUWLHMLIE a3epbaikaHCKON KynbTypbl NPpUHaANeXnT ocoboe u camoe BUOHOE MECTO B CUMy
TOro, YTO 3TOT XaHp oTpaxaeT B cebe oTAenbHble Nepuoabl CTAHOBINEHMS N Pa3BUTUS HALMOHANbHOMoO ca-
MOCO3HaHus. PUTMbl, @ Takke Ha3BaHUA caMyMx MyramoB 4al0T BO3MOXHOCTb HApMCOBaTb KapTy TOro 9THO-
reorpaduyeckoro apeana, Ha KOTOPOM MPOMCXoauIT nNpouecc hopMnpoBaHna asepbangpkaHCKOW KynbTypbl.
[daHHada cTaTbsa CTaBUT CBOEW 3aJayen Ha npyMmepe My3blKanbHO-MCTOPMYECKOro MaTepuana nokasatb yep-
Tbl 3TON B3aMMOCBSA3U M AaTb HEKOTOPOE NMpeacTaBreHne O ponvM Myrama B hOpMMPOBaAHUN OYXOBHOMO ca-
MOCO3HaHus asepbanmpKkaHCcKoro Hapoaa.

OrpomMHasi LeHHOCTb, KOTOPYl0 Myram npegcraBnsgeT cobon, Bceraa Bbi3blBana MHTEPEC Y MHOMMX
HapogoB BocToka, 0cobeHHO y NepcoB, XenaHve NpernogHecT ero M1pY Kak HauuoHarbHbIN XaHp, OCHOBY
KOTOPOro COCTaBIIAOT YACTO NEPCUACKME My3blKarbHble MOTMBLI. [peTeH3nn npaHckMx aBTopoB OTHOCUTE-
NBbHO MPaHCKOro MPOMCXOXAEHUS Myrama He Halunu CepbE3HOW MOAAEPXKKM Y UCTOPUKOB U MY3bIKOBELOB.
CuctemHoOe nccnefoBaHWe Nokasano, YTO MPOUCXOXKAEHWE Myrama CBOUMW KOPHSIMM YyXOOUT B OPEBHIOH
WHauio, B dhonbkrnop apeBHMX apaboB u TiopkoB. Ha3BaHne Hambonee gpeBHero myrama — Maxyp—XuHgu —
camo no cebe roBopuT B Mosb3y aTon Bepcun. CneunanmncTbl CUMTalOT, YTo crioBo "Maxyp" npoucxoauTt ot
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Ha3BaHWsa OPEBHEVHOMNCKOrO NMIeMEeHN MaxypueB U paccMaTpyBaeTCs Kak creuudurdeckas necHs, npucy-
Lias npeacTaBUTENsIM 3TOro NNeMeHU. AToMy Myramy, No MHEHWIO nccnegosatenen, 6onble 3000 net [1, 116].

VHTepecHO, 4To 3Ta uMdpa coBnagaeT C AaTon NOSIBNIEHUSA NEPBLIX apUACKMX NMITIEMEH HA TEPPUTO-
pyy COBPEMEHHOrO MPAHCKOro nnato. He uvckniovaeTca M TOT BapuaHT, YTO Maxypuu BXOAWMM B COCTaB
apUNCKUX NNIEMEH, Yen NOTOK Habntogancs B NepBON BOSTHE apUNACKMX NEPECENEHN Ha TEPPUTOPUID BIvK-
HEBOCTOYHOro pernoHa. MNpoTmBopeyns B 3ToOM Myrame HabnogaTcsa Mexay ero Ha3BaHMeM U TEMMOM UC-
nonHeHus. [leno B Tom, YTO B NepeBOAe C Nepcuackoro cnoso "Maxyp" obosHavaeT "nponacts". Ecnn npu-
HATb BO BHMMaHue UCTOPUYECKME peanuu, TO MOXHO MPEeAnoNiOKMTb, YTO 3TO Ha3BaHWe ObINo CBSA3aHO C
pasnykon, NponacTbio, KOTopasa oTAensna Maxypues OT UX UCKOHHOMW poAuHbl — NHAouKW, nocne ux nepece-
nexus B MpaH. CnegoBaTtenbHO, 3TOT Myram JOMKeH Obll CONPOBOXAATLCS CMOKOMHbIMU, Bonee meaneH-
HbIMW pUTMamu, M3o06paxaromMmMM neYanb M rPpyCTb Bbi3BaHHYHK MpebbiBaHMeM Ha 4vyxOuHe. OpgHako npu
ncnonHennn "Maxypa" HabntogatoTcst obpaTHoe, TO ecTb 6onee akTMBHbIE, ObICTPbIE W XU3HEPAOOCTHbIE
TEeMMbl, YTO BbI3bIBAET ONpeaesiéHHbIE BONPOCHI OTHOCUTENBHO NPOUCXOXAEHUSA HAa3BaHUS 3TOrO0 Myrama.

Bo-nepBbix, BO3MOXHO Maxypuu COYMHWUIN 3TW TEMMbl HAMHOIO paHblUe apuCKUX NepeceneHni B
VMpaH. B Takom cny4yae cyuiectBytoLiMe B 3TOM Myrame X1W3HepagoCTHble MOTUBbI 1 BbICTpbIE TEMMbI OTpa-
Xanu cocTosiHMe AyLun npeacTaBuTenen 3Toro nnemeHu B nepuog ux npeboisaHnsa B UHaun. Ecnn maxypun
OEencTBUTENbHO BXOAMMM B COCTaB TEX apuinLeB, KOTOPbIE HA NPOTSXXEHWUM OONToro BpEMEHU BeNU AoCcTaTo-
YHO CMOKOVIHbIV 06pas XXM3HW, TO HET HUYEro YAMBUTENBHOIO B TOM, YTO OHWM B 3TOW popMe Xenanu BbiCKa-
3aTb CBOW NOMoXuTenbHble amounn. Kak rosoputcs, "OHM nenu oT xopoLuen xu3Hu". B atom cnyyae, corna-
CHO IOrvike, BO3HUKAeT HEOOXOOUMOCTbL pacCcMOTPETb (heHOMEH "Maxypa" B KOHTEKCTE UHAMACKOW KyNbTypbl
1 prnonornn, 4To N Mbl HAMepeHbl caenaThb.

Bo-BTOpbIX, HEML3S 3abbiBaTb, YTO €CTb U MUEOSOIMYECKU-PENMIMO3HOE TONIKOBAaHNE 3TOrO MOHS-
TUS, KOTOPOE CBSA3aHO C 30pPOACTPUNCKMM KOopHAMU. CornacHo 3opoacTpuiAckon Mmudgonorim, Axypa—Masaa
ABNSETCA BEPXOBHbIM HOXECTBOM, NPOTMBOCTOSALLMM Ha MPOTSXKEHUN BCEW UCTOpPMU Apyromy GoXecTBy —
AXprMaHy, KOTOpbI onuueTBopseT cobon Be4Hoe 3M0. VI3BECTHO 1 TO, YTO y APEBHMX 30pOacTpUNLIEB Cy-
LLeCTBOBanNu cneunanbHble pUTyanbHble NMECHOMNEHWS, KOTOPbIE UCMOMHANUCL BO BPEMS OTAENbHbIX Lepe-
MOHU. He uckno4veHo, 4yTo "Maxyp" aBnanca OAHUM U3 TeX puTyarnbHbIX MNeCeH, KOTOPbIA UCMOMHANCH B
yecTb 6oxecTBa gobpa. o KparHen mepe, co3By4dmne mexay kopHamm "Maxyp" n "Axyp", KOTopble SIBNSIOTCA
YMCTO Nepcuackummn (opeBHENepCcuacKkMMmn), 3acTaBndaeT 3agymaTbca 06 aTon Bepcun. Becombim aprymeH-
TOM, MO3BOSISAOLMM BblIABUHYTb NOAOGHbIE, NPEAMNOMNOXEHUsT SBNSETCA UCTOPUYECKAs] CXOXECTb Mexay
OpeBHeNepcuackMM A3blkOM U CaHCKPUTOM, KOTopble cchopmmupoBannce Ha Base obLien Ans HUX apuiACcKon
KynbTypbl. OOLasi TEpMUHONOTMK, KOTOPYIO HECIOXHO MpocneanTb npu yteHumn "AsecTbl” 1 "Pureegpl”, ro-
BOPUT O TOM, YTO Ha NPOTSKEHWUM ONPEAENEHHOrO OTpe3ka BPEMEHM 3TU KyNbTypbl ObINM COCTaBHbLIMK Yac-
TAMU €AMHOro AyXOBHOro Mupa. [Npun HanuumMmn Bcero ckasaHHoOro OyaeT ecTeCTBEHHbIM MPOBECTU JIMHIBUC-
TMYECKUI aHanM3 crnosa "Maxyp", KOTOPOe MOXET SIBNATbLCHA pe3ynbTaToM CUMHTE3a, BOMpatowum B cebs kak
0COBEHHOCTU CaHCKpUTa, Tak U OPEBHENEPCUACKOrO A3bIKa.

Hanuuune B caHcKkpuTe KOpHA "Ma", KOTOpPbIN NEPeBOANTBCA Ha PYCCKUIA Kak rnaronbl "genats”, "TBO-
put", a Takke "MepuTb", "M3MepaTb", 4AET OCHOBaAHME BbIABMHYTb HECKOSIbKO IMMOTE3 O MPOMCXOXOEHUN
cnoBa "Maxyp". Kctatn, 9TOT KOPEeHb NEr B OCHOBY MHOIMX CITOB U MOHSITUN, UMEIOLLMXCH HbIHE B JIEKCUKOHE
MHOIMMX MHOOEBPOMNENCKNX A3blkoB. OB 9TOM U3BECTHbIN poccuiickuin cdunonor 3.ParosnHa nuweT cnegyto-
wee: "Croso "matb" ewé 6onee pacnpocTpaHeHO BO BCEX apPUNCKUX A3blkaX, C MEHbLUMMU U3MEHEHUAMMN.
CaHckputckoe "MaTap" B ApeBHENEPCUACKOM A3blke MEHSIET TOMbKO yAapeHue U ABMASETCS NoYTU Hemsme-
HEHHOM B rpe4yeckom "meter" n B natuHckom "mater", gaxxe crnaBsiHCKOe MaTepb, U Crnerka CokpawéEHHOM
pycckoMm BapuaHTe "MaTtb", nerko y3Haércs B kenbTckoM "mathi”, u gpeBHerepmaHckom "miotar”, oTkygo no-
ny4nnncek Hemeukoe "mutter”, n aHrnunckoe "mother". KopeHb aToro cnosa — "ma", 1.e. "genatb 1 TBOPUTBL",
a Takke "MepuTb N namepaTe". CoyeTaHne aTo 0COOEHHO 3HaMeHaTernbHO, Tak Kak MaTb, poavBLLas OeTewn,
KpOMe TOro, MepuT NPOBU3NIO, MULLY W ApyrMe HeoOXoaMMble NPEAMETLI U pas3daeT UX YiieHaMm cembu U O0-
MawHum. OT Toro xe KopHs nonydaetcsa "mac, unm month" (Mecsil) — nameputen BpeMeHu, No3ToMy Mno-
CaHCKPUTCKK, KaK U NO-PYCCKN, OAHO M TO K€ CIIOBO O3HA4YaeT U CBETWIIO, U BpeMsl, UM oTMepeHHoe" [3, 120].

OnpegenyBLUMCE CO CMBICIIOM KOPHS "Ma", MOXHO BbICKa3aTb U HEKOTOPbIE NPEANOSIOXKEHNS OTHOCK-
TenbHO BblpaXeHus "mMaxyp". I3BeCTHO, YTO BTOpasi YacTb 3TOroO CroBa, TO eCTb MOHATUE "Xyp", nepeBoanTcs
C ApeBHenepcunackoro kak "secénoin', "6e33aboTtHbIn", "cBOGOAHBIN OT 3a60T XMU3HU" 1 T. 4. IMEHHO OT JaHHOo-
ro cnosa n 6ep€T CBOE HasBaHue ABwxkeHue "XyppamutoB", nonyymsluee pacnpoctpaHeHuun B VIII B. Ecrin
NCXOAWT M3 3TOro, TO MOXXHO nepeBecTu cnoeo "Maxyp" kak "nponsBeaéHHoe xyppamamu™ unm "necHb cBo6o-
OHbIX 1 6e33a60THbIX". Takon Noaxon 3anpocTo OOBACHAET TO CXOACTBO Mexay BblpaxkeHusimu "Axyp" n "Ma-
xyp". Begb Axypa—Ma3sga — ato 6or cBoboabl, Becenbe 1 NONOXUTENBHOTO HacTpoeHus. COOTBETCTBEHHO,
BblpaxeHue "Maxyp" MOXHO nepesecTu Kak "necHb, HanucaHHas Axypon". B gpeBHem WpaHe n NHanu necHu,
MOCBSLLEHHbIE BOram 1 CHMTaBLUMECS CBALLIEHHBLIMW, 3aHUMany JOCTaTOYHOE MeCTO B ¢horibKIiope.

Kcrtatn, ectb 1 Bepcusi, 4To apabckoe crnoBo "Xyppunet”, To ecTb "cBoboga" Takke MpoOU3oLNo OT
[AHHOrO KOpPHSA. YUnTbIBast 9TW HKAHCHI, HE CINOXHO MOHATb noyemy "Maxyp" nmeet ctonb GbiCTpble U
OVHaMnyHble Temnbl. Ecnv nposecTtn bonee rmybokuii aHanms, TO MOXXHO HaNTV MHOIO MHTEPECHOrO OTHO-
CUTENBbHO MPOUCXOXAEHUS OCTanbHbIX MyramoB. HO 4YTO BaXHO 3HaTb, 3TO TO, YTO OHW Hapsdy C YUCTO
asepbangpKaHCKUMKN KOPHSAMU UMEKOT U UHble MOTUBbLI, U PUTMbI, HEXapaKTEPHbIE ANA GAUKHEBOCTOYHOWN
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unBmnmaaumm. Camm Ha3BaHMS rOBOPST O TOM, YTO Myram — 3TO GoraTenlmn CMHTE3 My3blKaribHbIX KYNbTyp
MHOIMX HapoAdOB, B TOM YMCIe U UHOOMPAHCKMX. Ha boHe BCero aToro yBepeHHO MOXHO cKa3aTb, YTO WH-
OWNCKMe KOpHU "Maxypa" He nognexaT HUKaKOMY COMHEHMUIO.

[MapannenbHO C aTOM Bepcuern NpaBoOM Ha XXM3Hb pacrnofiaraeT gpyrasi, XoTs MeHee BeposiTHasi Teo-
pus. Kak ns3secTtHo, B UCTopun gpeBHen VHOUW 3HauuTenbHOe MecTO npuHagnexut guHactum Maypues
(Mnn maxypueB), o6beaMHMBLLEN CTPaHy Nod eauHbIM 3HameHeM. OHu BepyT CBOé Ha3BaHue OT npodeccum
nena YaHgparyntel — OCHoBaTens aton guHactumn. CornacHo nereHge aen YaHgparyntbl CMOTpen 3a Lapc-
KMMUK NaBnuHamu, a cnoso "naenuH" Ha a3blke caHckpuT — "Matopa". Kctatn, MMeHHO 3Ty Bepcuio paccmar-
puBaeT kak oAHy 13 BeposTHbIX [. Hepy, oTBevass Ha BONpOC O NMPOUCXOXAEHUU croBa "Maypus" B CBOeW
KHure "Barnsg Ha muposyto nctopuro” [5, 93].

Kak n3BecTHO, naBnuHbl B ApeBHen HOMM ucnonb3oBanucb Ans NOAHATUSA HacTpOoeHus Lapen u
ABNSANMCb HEOTBEMIIEMOM YacTbio ABOPLIOBbIX MMPOB. COOTBETCTBEHHO MOXHO MPEANOMNOXUTb, YTO PUTMBbI
Maxypa B TOW U UHOW DOPME COMPOBOXAANN Pa3BIiEYEHUS C y4acTMEM NaBIWH U CIYXWUNK ANS CO30aHus
BraronpuaTHON NonoxuTeneHon atmocdepbl. OgHaKoO BCe 3TV BEPCUM ABNAIOTCS NPEANOIOXKEHUSMU, KOTO-
pble He NpeTeHayT Ha abCoNIOTHYO UCTUMHY. HO OHU ABMAIOTCS NPU3bIBOM AN HALUMX YYEHBIX-aTHOrpadhoB
1 My3blKOBEOOB, KOTOPbIE HE MPOSBASIOT 0COOON MHMUMATMBBI B M3YYEHUN STUMONOTUN MyramoB. OTW McC-
negosaHusa Mornum Gbl A4aTe HamM BoraTbiv MaTepuan no 3THOKYNbTYpHOW nctopun AsepbarigxaHa.

Henb3s 3abbiBaTth, 4TO B ApeBHen HAMN My3bikanbHble pUTyarbl, OpraHM30BaHHbIE B YECTb pasnu-
YHbIX BOros, MMenu npoyHble N gonrve Tpaguunn. O6 3ToM CBUOETENBCTBYET OFPOMHOE KONIMYECTBO AOKa-
3aTenbCTB, B3SITbIX U3 JYXOBHOIO Hacneams apesHen NHauu. [laHHbIn BONPOC 4OCTAaTOYHO LLUMPOKO paccma-
Tpuaetcsa . Ljapéson n . Bencom. K npumepy, .LlapéBa nuweT 06 aTtom cnegytowee: "C apeBHENLNX
BPeMEH Lernb BCeX AYXOBHbIX UCKaHW B VIHAMWM 3aknoyanacb B OTOXAECTBMEHUU U CIIUSIHUWN JIMYHOCTU U
BeYyHOCTM ¢ ABCcontoToM. OTOT NOAXon NEXNUT B OCHOBE My3biki. CBSLLEHHbIE Bedbl apyeB CTanu UCTOYHU-
KoM BoraTenien My3sblKanbHOM KynbTypbl NHOun. [peBHENWMM UccnegoBaHMeM O My3blke siBnsieTcsa "Ha-
ThAWAcTpa" — TpakTaT, HanucaHHbI Ha caHckpuTe Bo Il B. 00 H.3. Ha npoTsxeHun Bcen NCTopum Mysblka U1
penvrmsa Bbinn HepaspbIBHO CBSA3aHbl, TaK Kak My3blka cyMTanacb cpeacTBOM OOrorno3HaHus, a MHOrMe WH-
OVNACKNEe My3blKaHTbl MOYUTANNCh CBATBIMU, AOCTUILMMMW BbiCOYaWLLEn CTeNEHN 4yXOBHOCTU. LieHTpom kna-
ccuyeckomn My3blku 6bin xpam” [3, 131].

. Benc npogommkaeT aTy TEMy, YXKe ONUPasiCb Ha JaHHble, B3STble U3 Pa3fMyHbIX NAaMATHUKOB Ape-
BHEUHAWNWCKON MbIcnn: "NHOYCbl CONPOBOXAANM BCAKOE TOPXECTBO, PENMIMO3HOE Ui CBETCKOE, MY3bIKOM U
nnackamu. Ta u gpyras Cnyxmnm um cpeacTBoM K Bo30yxaeHno B cebe kak BO3BbILLEHHOrO ayxa, Tak 1 Be-
cenoro HacTpoeHus ("Pamasna", 1; 63, 69") [3, 133].

Myram, B CBOIO o4yepeb, ABMSETCA TEM XaHPOM, KOTOPbIA NPUHOCUT AYXOBHbIN MOKOW U NOMNOXUTe-
NbHOE HACTPOEHUE B CUIy CBOErO M3HA4anbHOrO NpegHasHavyeHnsi. ATOT HI0aHC OCTaBWIT CBOW crnefpl 1 B
dopMe UCMOMHEHNST KNacCUYeckMx MyramoB. Begb mMyram, KOTOpbIA UCMOMHSAETCS LLENMKOM, COCTOUT U3 pa-
3HbIX TEMATUYECKMX pa3fdenoB, KOTOpble BMecTe 06pa3yloT e4MHYI0 rapMOHUYHY0 MEnoauio, To ecTb "gec-
rax". OTgenbHble pasgernsl Myrama CBs3aHbl C HanMMyYnMeM XM3HEHHbIX 3TarnoB YerioBeka. To ecTb cHadana
ucnonHsTca bonee Becénblie TeMMbl, YTO CMMBONU3MPYET MONOAOCTb, MO3KEe TeMMbl CTaHOBATCS Bonee
MeOJIEHHbIMU U CEPbE3HBIMU, YTO CBMAETENbCTBYET O 3periom Bo3pacTe. [lanee MCnonHsTCA nevanbHas
My3blKka, KOTOpasa 3acTaBrnseT YenoBeka 3agymaTbCa. OTU TEMMbl HAMEKAOT Ha NOXUITON BO3pacT.

Moa KoHew TeMmmbl 3aHOBO YCUIMBAKOTCA, YTO OTOBpaxaeT CMepTb U NepepoxaeHue, KoTopble cor-
NacHo ApeBHEMHOMNCKUM BEPOBaHMAM SIBNAOTCA CHAaCTbeM M OCBODOXAEHMEM OT TNEeHHOro mupa. foBops o
pasBUTMM Myrama, Mbl He JOIKHbI 3abbiBaTb M O BKNaje, CAENAHHOM TIOPKaMu U Kypaamn B CTaHOBMEHMWE
HauuoHanbHoro asepbanaxaHckoro myrama. He BgaBasicb B mogpo6HOCTU, AOCTATOMHO BCMOMHWUTL Ha3Ba-
HWUs Takux myramos, Kak "Kypa oswapsl”, "Baatel-Kypa", "bastbl-Tiopk" 1 T.4. X BO3HUMKHOBEHUE, a Takxe
pasBUTME HEPA3PLIBHO CBA3AHO C MMEHEM 3TUX HAPOOOB, Ybsl MCMXONOMMS Hallna CBOE OTpaXeHus B AUHa-
MUWKE MCMOSIHEHUSA 3TUX MyramoB. VIHTepecHO TO, YTO My3blKarbHble XaHpbl, CBA3aHHbIE C HAa3BaHWEM Kyp-
OB BCTPeYalTCsi U B My3blKaribHOW KynbType cocedHux cTpaH, ocobeHnHo B Typuum n VipaHe. Hanpumep, B
KflacCcu4eckon TypeLKoM My3blke MMEETCA CaMOCTOATESbHbIA Myram nog HasaHuem "Amkem kiopay", 4To
nepeBoaMTCA Ha PYCCKUM Kak "KypO—dyxecTpaHeLl". Y TIOPKOB 3TOT Myram COMpOBOXOAeTCA nevanbHbIM
NPUNEeBOM, KOTOPLIN CUMBOSIM3UPYET FOPECTb M pasnyky ucrnonHuTens [2, 325].

Bonpoc HepaspbIBHOCTU NCUXOMOrMM 3THOCA C MyramMoOM 3aTPOHYIT M OCHOBOMOMOXHMK Kraccuyec-
kon asepbarimpxaHckon My3sbikn Y. Nampxknbekos: "ECTb Myrambl, KOTOPbIE BHYLLAIOT YeNOBEKY AYLUIEBHbIN NO-
Kon. K HUM oTHOCATCA Takne Myramebl, kak "Vicdparanun", "Upar" u 1.4. Ux npegnouynTatoT cnywartb nepcol. U
HaobopoT — eCcTb TakMe Myrambl, kak "Hesa", "Ywwwak", cnywarensamm KOTopbiX SIBNATCA TIOPKX. DT Myra-
Mbl OTIIMHAKOTCHA CBOEW OUHAMUKOW MU MONOXUTENbHBIMU aMouunsamun”. AzepbarigkaHckas WwKkona Myrama Ha-
CTONbKO YAa4yHO ChfoTUNa 9TU pasnuuns BOeAWHO M co3farna €OuHbI OpraHuam, YTO CerogHs crylias
asepbangpkaHCKMX MCNOMHUTENEN OYeHb TPYAHO ONpeaenuTb NX Nepcuackoe 1 TIPKCKOe Havaro.

Tot e "Maxyp", 0 KOTOPOM BbINO YNOMSIHYTO Bbille, B cuny Goratenwwmx Tpaguuni asepbangxaHc-
KOW KynbTYpbl M BOMPEKU CBOUM MHOUMUCKMM KOPHAM, OOCTUI CBOEW COBEpLUEHHOW (POpPMbI B MHTEpnpeTaumm
asepbangpkaHCKOM MyraMcKoW LUKOfbl. Hecny4yanHo, YTO MMEHHO C MMEHeM asepOanaXaHCKUX UCTONHNTE-
nen HepaspbiBHO CBSA3aHO BO3HMKHOBEHME camocTosTenbHon dopmbl Maxypa — Opta Maxyp ("CpegHun
Maxyp"). B otnnunm ot "Maxyp-XuHgn", "Opta Maxyp" npoHusaH 6ymHbIM OyXOM, KOTOPbIN HE TOMbKO BHY-
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WaeT NonoXuTernbHbIE 3MOLIMMK, HO 1 NpU3bIBaeT K oTeare. B cuny nocnegHero cakrtopa "OpTta Maxyp" uso-
OunyeT orpoMHbIM KONMYeCTBOM (UOpUTYP (3eHrtone) n TpebyeT Npy NCNONTHEHNM BbICLLEN BOKANIbHON TEX-
HUKK. 10 3TOM NPUYNHE HE KaxKabi NPOdEeCCUOHarbHbI UCNOMHUTENb HaxoauT B cebe CMenocTb B3SITbCA
3a ucnonHenune "Opta Maxyp" [1,118].

[aHHbIN MyraMm MOXeT paccMaTpmMBaTbCs KaK Hauyylwun nNpuMep, XapakTepusylowmnin CyTb asep-
BangkaHCKon KynbTypbl, r4e B COBEPLUEHHOW hopmMe BOCCOEANHAIOTCH NHAOMPAHCKUN MUCTULU3M C TIOPKC-
KO 3MOLIMOHANBbHOCTBIO U 3HEPTMYHOCTBIO. [yX 3TMX OBYX AOMUHUPYIOLMX Hadvan npocnexvsBaeTcs aaxe
npuv Bbibope NUTepaTypHbIX LWeAeBpoB Ansa npunesa myramos. K npumepy, npu ucnonHeHun "Maxypa" nes-
Ubl YacTo npegnoynTatoT obpawatbes k TBopyecTBy M.®usynu, Caagn n Xadusa, Ybs Nupuka otTnuyaeTcs
AIPKO BblpaX€HHOW MUCTUKOM W1 dremeHTamy nnaToHuuveckon nobeu. K npumepy, B 04HOM U3 4acToO UCMON-
HSOLLMXCSA NpMneBoB TecHuda "Maxyp" nesel, yctamu ®Pusynum xxanyetcst Ha CBOK BO3NOONEHHYH, NOGOBb
K KOTOpPOW JoBena ero 4o OT4YasiHbS:

MHe >X13Hb onocTbiNnena,

Mwvnas Tep3aTb MeHsi, He ycTana nn?
Hebeca BocnnameHunmMcb OT MOUX B34OXOB,
CBeua mMeuThl, He 3axrnacb nn? [4, 270].

Mpunesbl "OpTa Maxypa", B CBOW ovepefb, OTNNYAOTCH MOMOXUTENbHBIMU 3MOLIMSMM, KOTOpble
Npu3bIBatloT XWUTb, CO34aBaTb U Hacnaxgatbca BceM Bokpyr. OgnH 13 Hanbonee nonynspHbIX NPUNEBOB K
"OpTa Maxyp" 3By4uUT criegyoLimm obpasom:

Mpuwna nopa BeCHHI,

Mwup HanonHunca cBeToM

YHUUTOXb NoBctoy cneabl rHéTa,

#BM Ham cyacTbe, 0 Mo po3a [4, 264].

Bcé a1o roBopuT 0 TOM, 4TO Myram SIBNSAETCS eLl€ OOHUM, MPUTOM BECOMbIM [0Ka3aTeNbCTBOM TOrO,
YTO Halla KynbTypa BoccoeguHuna B cede Havmnyywmm obpa3om OOCTMXKEHUS] OTAENbHbIX HAPOA4OB, U 3TOT
XaHp YETKO oTpaXkaeT NCTOPUYECKUI MYTb Pa3BUTUS a3epbanakaHCKOM HaLmu.
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Amipoe Enbdap NypbaH oanu

"Myram" — KynbTypHO-AYyXOBHEe A3epKano eTHOreHeTU4YHUX NpoLeciB azepbangKaHCbLKOI icTopil

Y cTaTTi onucaHo iCTOpWYHI Ta KynbTypHi hakTh sik NpuKnagn aHanisy cniBBigHOLIEHHS TpaauLii asepbangxan-
CbKOro myramy Ta cBigomocTi. Myram — AaaBHii My3u4HUI xaHp Hapoais bnusbkoro Cxoay, Wo Bigirpas 3HauHy posb y
TBOPEHHI AYXOBHOI iAEHTUYHOCTI Ta TPaAULINHOI KynbTypuy perioHy. Myram ctaB cBigkom npoLecy hopMyBaHHS ideHTUY-
HOCTi azepbangKaHCbKOro Hapoay, BiAOOPaKeHO! HUHI Yy MOro eTHOMCKXONOrii Ta Ha3Bax, 3any4eHnx A0 TBOPEHHS ene-
MEHTIB €THIYHOI KynbTypMu.

Knto4osi crioga: Myram, eTHiYHa KynbTypa, AsepbanaxaH, iGeHTUYHICTb.

Amirov E.

"Mugham" — cultural and spiritual mirror ethnogenetic processes Azerbaijani history

Undoubtedly, mugham, which is the spiritual heritage of the majority of the eastern nations, in the treasury of the
Azerbaijani culture has a special and most prominent due to the fact that this genre reflects the individual periods of for-
mation of development of national consciousness. Rhythms, and the names themselves mugams allow to draw a map of
ethnogeographical area where there was a process of formation of Azerbaijani culture.

Tremendous value, which represents the mugham, has always been in many nations of the East, especially the
Persians, the desire to present it to the world as a national genre, which is based purely Persian musical motifs. Iranian
authors' claims of Iranian origin mugham not find much support among historians and musicologists. Systematic study
showed that the origin of mugham its roots in ancient India, in the folklore of the ancient Arabs and Turks.

Mugam in turn is the genre that brings spiritual peace and a positive mood because of its initial purpose. This
nuance has left its traces in the form of classical mugham performance. After mugham that runs entirely consists of dif-
ferent topics, which together form one harmonious melody, that is — "desgah". Separate sections of mugham associated
with the presence of human life stages. That is, first performed more fun pace that symbolizes youth , later becoming a
slower pace and serious, indicating adulthood. Next executed sad music that makes a person think . These rates hint at
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an older age. By the end of the rate of re-amplified, that displays death and rebirth, which according to ancient Indian
beliefs are happiness and liberation from the perishable world. Speaking about the development of mugham , we must
not forget the contribution made by the Turks and Kurds in the formation of national Azerbaijani mugam. Without going
into the details enough to remember names such as the mugham "Kurd ovshary", "Bayati — Kurd", "Bayati — Turk" etc.
Their emergence and development are inextricably linked with the name of these people, whose psychology is reflected
in the dynamics of the performance of these mugam. | wonder what musical genres associated with the name of The
Kurds and the musical culture of the neighboring couThe question of continuity with mugham ethnic psychology and
founder of Classical affected Azerbaijani music U. Hajibayli "There mugams that inspire a person peace of mind. These
include mugams as "Isfahan", "Irag" etc. They prefer to listen to the Persians, and conversely there are mugams as
"Neva", "Ushshak" listeners who are Turks. These differ in their mugams dynamics and positive emotions. "Azerbaijani
mugham school so successfully rallied those differences together and create a single body that today Azerbaijani per-
formers listening very difficult to determine their Persian and Turkic beginning.

The same "Mahur", which was mentioned above, because the richest traditions of Azerbaijani culture in spite of
his Indian roots reached its perfect form in the interpretation of the Azerbaijani Mugam school. It is no coincidence that it
was the name of Azerbaijani performers inextricably related to the emergence of independent form Machura — Orta Ma-
hur ("Average Mahur"). In contrast, from the "Mahur — Hindi" "Orta Mahur" riddled with violent spirit that not only inspires
positive emotions, but also calls for courage. Because of the latter factor, "Orta Mahur" abounds huge amount of grace
(zengyule), and requires the performance of the highest vocal technique. For this reason, not every professional per-
former finds the courage to take up the performance of "Orta Mahurntries, especially Turkey and Iran.

Key words: mugam, ethnicity, culture, Azerbaijan identity.
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