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MY3UKO3HABYA TA HAYKOBO-MYBNIUUCTUYHA AIATIBHICTb
3AICNABA AXIMEUBLKOIO

Y cmammi sucsimieHo OCHOBHI Harpsamu My3uko3Hasyoi disiibHocmi 3dicrnasa SxiMeubko2o 8 KOH-
meKkcmi HayKosoi rpobriemamuKu €8pornelcbKoi My3ukoroeil. [poaHarnisogaHo (io2o HayKoeo-rybniyucmuyHy
OisinbHicmb Sk 3aeidysada kaghedpu My3ukosoaii SeernoHCcbKko20 yHisepcumemy. BuceimneHo ammnnimydy
HaykoeoiI npobremamuku MybiyucmuYHUX 3auiKkasneHs.

KnitouoBi crnoBa: 3dicias Sximeuypbkul, Haykoga OisifibHiCMb, My3UuYHa Kpumuka, nybniyucmuka.

3aicnae Aximeubkuii — BioOMWUIA NONMbCHKUA MY3UKO3HaBeLb, Npodecop, JOKTOP My3MKOMOTii, My3ny-
HWUI | TeaTpanbHUA KPUTUK, Negaror Ta KOMNo3uTop, 3aCHOBHUK nepLuoi y MonbLui KpakiBCbKOI KON My3u-
KO3HaBCTBa, OMH i3 NepLunx NoNbCbKUX MY3NKO3HABLLIB 3 akageMiYHUM 3BaHHSIM.

[MpoTAroM OCTaHHBLOrO Yacy NUTaHHSM HayKOBO-OOCIIAHOIO Hanpsamy npodecopa kadeapn Mysmko-
norii ArenoHcbKoro yHiBepcuTeTy 3gicnasa HAxiMeubkoro YactkoBo 3anmanucs: B.MNo3bHsak "3gicnas Axime-
LbKUIA SIK KPUTUK My3u4HUI | TeaTpansHun” [8], €. MNaxnsHcbkmn "TonynsapusaTtopcbka AisnbHICTe 3aicnaea
Aximeubkoro”, Y. 'pad "lNbBiBCbka My3ukonoriyHa wkona Agonbda XubiHcekoro (1912-1941)" [1], XpucTuHa
Oywuk "Komnosutopcbka TBOpuicTb 3gicrnaBa Aximeupkoro”, J1. KusHoBcbka "OCHOBHI eTany MofbCbKO-
YKpPaiHCBKNX My3n4HMX B3aemMo3B’a3kiB y JIbBoBi y XIX — nepwin nonosuHi XX ctonitta", Manroxarta BoaHa-
CtaHkeBuy "3gicnae Aximeubknin (1882—1953): 3aCHOBHMK MY3UKO3HaBCTBA ArefIoHCbLKOro yHiBEpCUTETY:
kaTanor Buctaekn". NpoTe us npobrnema HegoCTaTHBO BUCBITIIEHA B YKPAiHCLKOMY Ta 3apybixkHOMY My3MKO-
3HaBCTBI | NoTpebye BinbLu rMMBLIOro OCMUCMEHHS.

MeTa cTtaTi — BMCBITNUTM HaykoBO-MyOMNIUMCTUYHY AianbHICTb 3gicnaBa FAXiMEeUbKOro B KOHTEKCTI
KyNbTYPHO-OCBITHIX Tpaaumuiv | nonosnHm XX CcToniTTS.

3 1911 poky npodecop AximeLbk1in A0 KiHUS XUTTS BiB My3ukosHasui cTyail y KpakiBCbkomy yHiBep-
cuTeTi. YcTaHoBa, sIKOK BiH KepyBaB, NOCTIMHO po3luMploBanach, NOKU He cTana kadeapol My3MKO3HaBCT-
Ba. Y 3B’A3Ky 3 UMM 3a3icnaB AxiMeubknii oTprMaB 3BaHHA Haa3Bu4anHoro npodpecopa (1917), a nisHiwe —
3BuyanHoro (1921).

MeparoriyHa poboTa He 3aBaxkana npodecopy 3. AxiMeLbKOMy NMMCaTh YMCIEHHI My3MKO3HaBui nNpa-
Li SIK HayKOBOro (cneuianbHOro xapakrepy), Tak i HaykoBo-nonynsapHoro. Bcei ui poboTu, 3-nomixk Skmux He oa-
Ha 3g06yna pe3oHaHC He Tinbku y lMonblli, @ 1 3akopgoHOM, BiOOMi AN My3MKO3HAaBLB GaraTbOx KpaiH
€sponu. 3aicnaB Aximeubknn — aBTop noHag 100 npaup, y ToMy umucrni MmoHorpadin, cepen skmx "lcTopis
NonbCLKOT My3ukn" [2].

Y umx npausax 3gicnae AxiMeLbKkMin NOEAHYE NOCTaTb HAYKOBLS-MY3MKO3HaBLA 3 MOCTaTTO Nonynsipusaropa
My3UKW. SHAVOMIISYMN YMTAYIB 3 XUTTAM i TBOPYICTIO KOMMO3UTOPIB, BiH CIyXWB My3uLli, 06’eaHytoun ii criyxadis i niobu-
TeniB. Ha ocobnuBy yBary cepep, H1x 3acnyroBye MoHorpacpis Kaponsi LLIMmMaHOBCLKOrO, reHianbHiCTb SKOro nepLumm
3ayBaxuB, BnacHe, 3aicrnas AxiMeLbKkvi, nponarytoum 1oro Mysuky y MNonblui i 3akopgoHom. Y 1935 p. Kaponio LLun-
MaHOBCBHKOMY Haganu Tmtyn gokropa "honoris causa" B ArenoHCEkoMy YHIBEpCUTETI.

Y npaugsax uiei kateropii yBara 3asicnaBa AxiMeLbKOro 3ocepegxyBanacs Ha TBopax. lNpeacrasns-
toum BGiorpadii KOMNO3nTOpPIB, aBTOP OOMEXYBaBCS HABEOEHHSAM TiflbKM FONTOBHUX i NepeBipeHnx dakTiB, He
3alMaBCs NPUNYLLEHHSAMM, WO Byno y UeHTpi 3auikaBneHHs noro nonepeaHukie. CTBOpeHHs1 MoHorpadin, 3
opHoro 6oky, noTpebyBarno CycnifnbCTBO, OCKINbKU BOHW Byny NepLuMMmM HayKOBUMMK PO3POBKaMKM NOSIbCLKOK
MOBOI0O, a 3 iHLOoro — Oynu pesynbTaToM 3auikaBreHb caMoro aBTopa. Lli KHWKKM NO3UTUBHO CNPUAHAIIM He
Tinbkn daxiBui-My3nKO3HaBLi, a 1 NduTeni My3uku, Ans KOTpux 3. AxiMeubk1in NpUcTocyBaB CTUMb fNiTepa-
TYPHOrO BMCIOBMOBAHHSA, ONEPYOYUN HE TiNbKU MY3UMKO3HABYOK MOBOK. Yepes Lie BOHM cTanu JOCTYMHi Ans
LUMPOKOrO Kona ocib, a He Tinbku Ansa "yTaeMHUYeHux nogen”.

Mopsag 3 BenukomacwTabHumm poseigkamu 3gicnae Aximeubkuin onybnikyBaB HU3KY npalb MEHLIOro
po3Mipy, SiKi MalOTb BaXKNMBE 3HAYEHHS A5 NOMbCbKOro My3nKO3HaBCTBA. Y HaykoBOMY A0pobky npodeco-
pa fAxiMeubKkoro Ynmmano CMINMBUX KOHLEMLIN, 3ibpaHuMx Ta CKpynynbOo3HO OOopMIIEHUX Y MOHOorpaqisx,
OpoLuypax i CoOTHAX cTaTten. 3MICT Ta po3Mip HayKoBUX Mpaub CBig4YaTb NPO HE3BUYaNHY MPaLbOBUTICTbL aB-
Topa. [iana3oH 3auikaBneHb npodecopa 3. AximeLbKkoro Bigobpa3unecs y Moro npausx, npeamMeToM SKMX €
SBMLLA, NOB'SA3aHi 3 My3UYHUM i TeaTparnbHUM XUTTSM; OMUCIB i BpaXkeHb 3 MOJOPOXKEN i HaBiTb cTaTen cyc-
NiNbHO-KYNbTYPHOI NpobnemaTuku.

[o mysunyHoi nybniumctkn npodecop 3aicnaB AxiMeubkuin 3BEPHYBCS BXe Mif Yac CBOIX BigeH-
CbKMUX CTygin. Y piyHux 36ipkax TxHeBUKa "BignyHHsa mysnyHe i TeaTpanbHe" (1903-1904 pp.) [8, 240]. Oa-
HaK Len Yaconuc weuako 6ye nikeigoBaHW, a My3MyHe MUCbMEHHMLTBO Yepes BiACYTHICTb iHLIMX dhaxoBux
BMAABHULUTB 3MyLLEeHe Byno LwykaTu NpUTYIKy Ha WwnanbTax WoAeHHOI npecy abo BuaaBHUUTB niTepaTypHO-
ro i 3aranbHOKYNbTYPHOrO Xapakrepy.
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Hacnigkom uboro ctana nybnikauis obwunpHoi ctatTi "Puxapg BarHep y cBitni nucTiB oo naHi Matnnsam
BecengoHk ("TMonbcbkmn ormsag”, 1905) [5, 472-494]. Y uivi npaui Mn 6a4mmo rmunboke 3auikaBneHHS XUTTAM i
TBOpYICTIO MUTUA 3 BanponTy. MigcyMKoM i KiHLEBMM pe3ynbTaToM CTaHe Bennka MoHorpadia npo BarHepa.

3HaMeHHO, Lo BXe Yy MepLunx npausx Mosiogoro My3nko3HaBLS NPOSBMSETLCH 3aLikaBNEeHHS CLEHi-
YHOK My3uKol. MoxHa Le cnocTepiraTi SK y cTaTTax, Tak i B NepLuin Moro KHWXLUi, MPUCBAYEHIN TBOPYOCTI
MouapTa, nepeBaxHO onepHin. A Tpoxu nidHiwe — y npadi nig Ha3sow "CtedaHo Aptera i Puxapg BarHep
AK TeopeTunkn MysmyHoi gpamun” ("3BiTn Akagemii ymiHHS", 1912) [6]. Mi3Hiwe ue 3axonneHHs byae 6esnepe-
PBHO MPOCTEXYBaTUCL Y MOro poboTax, nornnbniooynce i Habupatoum Wwopasy gegani wupLumx obepTis.

YnNpoaoBX Aekinbkox Hanbnmkynx pokie 3aicnae AxiMmeubkuid gocnigpkye nam’aTkn aBHbOI MOSbCh-
Kol My3uku. MNounHae cTBOpOBaTU PyHOAMEHTU NOSNbLCLKOr0 My3UMKO3HaBCTBA i NparHe BUCBITAUTU TaEMHULL
icTopii nonbcbKol My3ukn. Lli gocnigkeHHs, npeacTaBneHi y MoHorpadii "ltaniincbki BNNUBK Y NOMNbCLKIN My-
3uui" i B HM3LI MEHLUMX Mpaub, MOBUHHI Oynn He3abapom 0O3BONUTY aBTOPOBI CUHTETUYHO TPakTyBaTH iCToO-
pito nonbCcbKoro Hapoay [7].

3 1916 poky 3gicnae AxiMeLbkuin BiB My3uuHWii po3ain y "Monoci Hapoay". Moro 3Bitu 6ynu ony6ni-
KOBaHi y oBox pybpukax: "3 onepun" i "3 my3ukun". KpakiB y ToMy 4yaci nepexveae nepiog GyWHOro poskaiTy
MucTelbkoro Xxuttsi. OcobnmMBo OXMBIIEHY AiSNbHICTb NPosiBriaAna onepa. Y ii nporpami, Kpim TBOpiIB i3 "3ani-
3Horo" peneptyapy: "lanbka”, "®ayct", "Kapmen", "Magam batepdnan”, "Cesinbcokuii unpynsHuk", "Tpasi-
aTa", 3'aBUNOCS YMmano MeHLW BiJOMUX Onep i HaBiTb Kinbka onep, ski Bkpaw pigko crtasunu: "Opden”
[nioka, "Mapia" MoHtowka, "AHek" XKeneHcbkoro.

Mopsa 3 TeaTpanbHUMM i KOHLEPTHUMW PeLEH3IAMU 3'aBNAI0TLCS 3BITU NPO NOSIBY MY3UYHUX BUOAB-
HUUTB i GinbLui abo MeHLWi MOHorpadidHi cTaTTi YM Taki, WO CTOCyBanuch 3aranbHiwmx cnpas. 3 UikaBux My-
Onikauin MoxHa TyT HaBeCcTU OOLIMPHI peueHsii, npucesyeHi ABOM kHwkkam [k. Paricca ("Tapmonis”,
"lcTopisa my3ukun"), MmoHorpadiyHmin Hapuc npo Lebtocci, a Takox uukn ctaten "MyanyHi BpaxeHHsa 3 lMparn”,
KM OyB pe3ynbTaToM Nogopoxi aBTopa Ao YexocnosayumHu (1918) [2].

Cnienpaug 3 "lonocom Hapogy" nepepsanacb ynitky 1920 p. MNpoTsarom Hanbnvwkunx pokie 3gicnae Axi-
MeLbKMN He 3armae MOCTIMHOrO MocTa AornoBigadya, NpoTe BMILLYE KifbKagecaT ctaTten y KpakiBcbkomy "Yaci”,
"IntocTpoBaHOMY LLIOAEHHOMY Kyp'epi” | B MOTO TWbKHEBOMY oaatky "JlitepaTypHO-HayKoOBOMY Kyp’epi”, a Takox B
iHWIiM nepioaumui. 3 uiKaBilLMX Npaub MOXHa TYT Has3BaTh LMK i3 wectn ctaten npo Kaponsa LUnmaHoBCHKOro
("Hac", 1-6.X1.1921), wo 6ys 3aB’A3K0I0 4O Ni3HILLOT MOHOrpadii Npo Lpboro komnoaurtopa [3].

HianbHicTb AxiMeLubKoro sk My3n4HOro peLeHseHTa 3aBepLuyetbes Y 1925 poui. Y kpakiBCbkin npeci
B LeN Yac CrnocTepiraeMo JOCUTb HEMPOCTY CUTYaLilo, My3U4yHMMK JoMnoBigavYaMu LWOAEHHMX BUAAHb Mpa-
LIoI0Tb HedaxiBui. Takuin HenpodecCinHMA Niaxig cnpsaMyBaB BYEHOMO A0 OOCHIMKEHb B LlapuHi TeaTpanbHOT
Kputuku. 3. Aximeubkuid nuwwie Hapucu npo TeopuicTk J1. MipaHaenni (Mporpama Teatpy imeHi FO. Cnosaub-
koro, 1X.1935), umkn cdenenToHiB Npo BigeHcbki TeaTpu (1937), a TakoX TeaTpanbHi BPaXXeHHs Micnsa nepe-
OyBaHHsa B ITanii (1938) [8].

Ynpoaosx 6aratbox pokiB AxiMeLbkui OCHimKyBaB TeaTparbHi QilCTBa 3 NOrMNsigy CBOE My3MKO3HABYOl
poboTun. ¥YTim, 3 6irom yacy cTaB BugaTHMM 3HABLEM CLEHW. He BCi Lie ycBigomntoBanu, 0TOX cepen NepeciuHnx
yMTayiB HacTano NeBHe 3OMBYBAHHS, KOMW 3HATHWUIA BYeHUI y 1938 p. OyB 3anpoLleHnn 3anHATY nocaay Teatpa-
NBHOro JomnoBigadva IncTpoBaHoro WoAeHHOro Kyp'epy. 3aicnae AxiMeubkmin BUNpaBaaB ogHakK CriofiBaHHSA BU-
KOHaBLUiB. Bxe nepLui peueHsii BUSBUNUCE AOCNISKEHHAMU HaNBULLOIO PiBHA, OCKIMNbKW BiH NOEAHAaB TYT BENUKY
€pynoBaHiCTb, MPOHUKIMBWI NOrNSAA TBOPYOro HAyKOBLSI 3 TEMMNEPaMEHTOM HE3BUYHOMO MUCbMEHHMKA i NErkicTo
dopmu, sika rigHa BPOMKEHOro henenToHicTa. 3po3yMmino, WO Ui eNeMeHT! BUABNSANNCS Y PisHIN iIHTEHCUBHOCTI
3anexHo BiA >KaHPOBOrO HaBaHTaXKEHHSA AOCMIMKyBaHMX nodin. [eski peueHsii Aximeubkoro Oynu NnoOBHUMU ry-
MOpY henneToHamu, iHLWi — CEPUO3HUMWN JOCHIKEHHAMM, LLO BUXOOWUMM 3a CKPOMHI PaMKU >KypHamniCTCbKol TBO-
pyocTi. 3aranom BiH HanucaB y ce3oHi 1938-1939 pp. BiCiIMHaAUATE OOLLMPHUX PELIEHSIN.

BapTa Hawoi yBaru i gianbHicTb AXiMeubKoro sik nepeknagada noesin i gpamMaTtuyHnx TBopis. BoHu
BiJOMI 3aranom sik nepeknagm noeTU4HUX TBOPIB 3 iTanincbKoi, HiMeubKoi i ppaHLy3bKoi MOB, He pa3 onyb-
niKoBaHi y pi3HUX nepiognyHNX BUAAHHAX Mig 3aranbHo Ha3Bow "3 Teku nepeknagis”. bynu ue 3aebinbLio-
ro nepeknagn TEKCTIB MiCeHb BUAATHUX 3apyOiKHMX KOMMO3WTOPIB, 3AINCHEHI He TiNbKu Mnig nitepaTtypHUM
KyTOM ©ayeHHs1, a 1 3 JOTPUMAHHSIM BENMYE3HOI TOYHOCTI METPUYHOT OyA0BM OpUriHaniB, WO AYXXEe BaXITMBO
ans mysuku. MNpoTte 3. Aximeubkuin He 06MeXxXyBaBCS NepPeKnagoM KOPOTKUX NMIPUYHUX TBOPIB. Y MOro nitepa-
TypHOMY OOpobky — nepeknag 6invm Bipwem TBOpYy BeHenni "MiobosHa Tparedis". Bxe B ocTaHHi poku BiH
nepeknas Ha Jopy4eHHs MNonbcbkoro pagio dpaHuysbke nibpeto onepu M. K. OriHcbkoro "Zelis i Valcour" a
TaKoX AN raaHCcbKoi onepu — iTaninceke nibpeto oo "Becinns ®irapo” MouapTa [8].

HisnbHictb 3. AximeubKkoro sik KpUTuKa i nyoniuncra HepO3pMBHO MOB’A3aHa 3 MONynspuU3yBaHHSAM
MYy3UKW, a Lie MOSICHIOE MOBY, SIKY BUKOPUCTOBYBaB HayKoBeLb: AOCTYMHY, 06pa3Hy, no3baBneHy HayKOBUX
dopmyntoBaHb. BiH yHMKaB cneuianisoBaHoi My3nyHOi TepMiHonorii. be3sanepeyHa caxosicTe nybniymcTu-
YHOro AopobKy 3gicnaea SAXiMeUbKOro BUSIBMSIETCS HE Y BUKOPUCTAHHI HEOOCTYMHOI TEPMIHOSIOrII, a, LWBU-
Jwe, y 3MIiCTOBOMY HarnoBHeHHi (popMynbLoBaHUX HUM Cy[XeHb. Y CBOIX TeKcTax BiH BiggaBas nepesary
XaHpy peueHsii, B akin 0ynun HasBHi enemeHTn 3BiTy. Came Tomy 36ipka KpUTUMYHKMX cTaTen y nepioguui — ue
0e3MeXHO LiHHUIA ornsaa My3MYHUX nogin Toro yacy. dopma nyoriunMcCTUYHOro CTUIK, a TaKkoX PiBEHb MOrmnu-
OneHHA TeMn 3yMOBIIEHI B AXiMELIbKOro Sk HoCiem iHcbopMmallii, Tak i "»KaHPOBMM HaBaHTaXKEHHsIM" peLeH30-
BaHOro 3axopdy. AKwo TekcT O6yB MNpu3HadeHun Ans nybnikauil B SKOMYCb KynbTypHOMY nNepiognyHOMy
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BMAaHHI, TO 403BONSB cobi AOBLIMI aHani3, HATOMICTb, MWLIYYM Ha LWNanbTax WOAEHHOI ra3eTn, aBTop OyB
CBiZOMMI, IO NOroO CrioBa HamnpasfieHi 4O LWMPOKOI YMTaubKoi Nyoniki. Y BMNaaKy NOAi MEHLLOro MUCTELb-
KOro paHry, Hanpvknag, 4O BUCTaB, Yy SKUX pa3om 3 AMNIIOMOBaHMMM apTucTamu BUCTynanu amaTtopu, He
CTaBMB HaATO BUCOKUX BUMOT. MpoTe Hikonm He TepniB Oyab-akux NposBiB annetaHTuamy [4, 589].

Bakko Byno 6u Kpawe ouiHuTK HaykoBuin Jopobok 3asicnaBa Aximeubkoro, sikou He croa Agama
CyTkoBCbKOro: "Y CBOIX BUCINOBIIOBAHHAX BiH 4acTO 3BepTaB yBary Ha notpebu cycninbCTBa, KPUTUKYHOYM
repMeTU4Hy No3uuito My3mkosHaBsUiB. Ha 1noro gymky, "cycninbHa CTpyKTypa NonbCbKOro Hapody Bumarana i
Aani BuMarae y nepLuy 4Yepry YMcrneHHux 3amicHukiB gobpe nigrotoBaHMx My3MKO3HaBLIB, KOTPi BMitOTb MO-
€4HaTN peTenbHy poboTy HAayKOBLS i3 3aLliKaBNEHHSM LUMPOKUX Mac HACENeHHS, L0 rOpHETLCA 40 My3UYHOI
Kynetypu" [9, 18-19].

OTxe, BaXNMBO aKLleHTyBaTU yBary Ha nparHeHHi npodgecopa 3aicnasa fAximeubkoro noegHaTu pe-
TenbHy poboTy HaykoBLS i3 3auikaBneHHAM Wnpoknx Mmac. MNMybniunctnyHa cnagwuHa 3aicnasa AximeLbko-
ro Bif3HAYa€eTbCs LUMPOKMM CMEKTPOM XaHpiB Ta LUMPOKOOXOMMIOKYOK TeMaTukow. CTaTTi My3MKO3HaBLSA
BMKOHYBanu HeobXigHy Mi3HaBanbHO-NPOCBITHULBKY (DYHKLIHO, OCKINIbKM TOpKanNUCcs BaromMux Mogiv rpomag-
CbKOrO M MUCTELBbKOrO 3HAYEHHS, BMIIMBAKOYM Ha PiBEHb CYCMifIbHOI CBIAOMOCTI Ta BWCOKOI AYXOBHOCTI B
nonbcbkomy cepegoBui. MNMoctatb 3gicnaBa Aximeubkoro ocobnmMBo BUPISHAETLCA cepen, iHWNX KyrbTypHO-
rpomMagCcbkmx Aiayis, a nybniumMcTnyHa AianbHiCTb My3UMKO3HaBUSA, My3UYHOTO KpUTUKKA, PeLeH3eHTa Ha CTopi-
HKax YUCIMEHHOI TorovacHoi npecw Bigirpany MO3UTMBHY POSib Y HaLiOHaNbHOMY My3W4YHOMY npoueci Ta
CMpUSAnM Po3BUTKY 1 NiGHECEHHIO MY3UYHOIT KynbTypu [NonbLui.
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luca O. A. My3bikoBegueckas U Hay4YHO-Ny6nuuucTMyYeckas aeatenbHocTb 3aMcnaBa SIxMmeLbKoro

B cTaTtbe ocBelleHbl OCHOBHbIE HaMpaBrieHMs My3blkOBEQYECKOro Tpyaa 3aucnaBa AXMMEeLbKOro B KOHTEKCTE
Hay4HoOW NpobremMaTnkn eBPOMNencKkon My3bikorornn. NpoaHanuanpoBaHa ero Hay4yHo-nNyonuumncTnyeckast 4enaTenbHOCTb
Kak 3aBepytoLLero kadenpon mysbikonorum ArennoHckoro yHuBepcuteTa. OcBelleHa amnnMTyga Hay4Hown npobnemaru-
K1 NyOnmMuuCcTUYECKUX NHTEPECOB.

Knrouessie criosa: 3ancnaB AXMMeLbKUiA, HaydHas 4eATENbHOCTb, My3blkarnbHas KpUTUKa, NyGnmumncTmka.
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MucTeuTBO3HaBCTBO nca O. A.

Hysa O. Zdzistaw Jachimecki’s Musicological, Scientific and Journalistic Activitiy

The areas of Zdzistaw Jachimecki’'s musicological work in the context of scientific issues of European
musicology have been highlighted in this article. Besides the scientific and journalistic activities of Zdzistaw Jachimecki,
who was the head of the musicology department of the Jagiellonian University at once, also has been analyzed in this
paragraph. The influence of Zdzistaw Jachimecki’'s scientific and journalistic activities on the establishment and
development of the Polish school of musicology has been presented as well.

Zdzistaw Jachimecki — was the founder of the Krakow's school of musicology which was the first such school in
whole Poland and one of the first Polish musicologists with an academic title as well. Besides there is not much detailed
information about scientific and pedagogical activities of Zdzistaw Jachimecki in printed sources.

The issue of scientific activity of professor of musicology of the Jagiellonian University Zdzistaw Jachimecki has
been researched partially in recent studies of W. Pozniak "Zdzistaw Jachimecki as a music and theater critic" [8], J.
Parzynski "Promotional activity of Zdzistaw Jachimecki",U. Hrab "Lviv's school of musicology of Adolf Chybinski" (1912-
1941)" [1], K. Duszyk "Composers' works of Zdzistaw Jachimecki", L. Kyyanovska "Milestones of the Polish-Ukrainian
musical relationships in Lviv in the XIX — first half of the XX century", Malgorzata Wozna-Stankiewicz "Zdzistaw
Jachimecki (1882 — 1953) : the founder of the musicology in the Jagiellonian University: catalog of the exhibition".

Unfortunately, the coverage of this issue in the Ukrainian and foreign musicology is not enough and requires a
more deeper understanding.

Purpose of the article: to highlight the scientific and journalistic activities of Zdzistaw Jachimecki in the context of
cultural and educational traditions of the first half of the twentieth century.

Zdzistaw Jachimecki was a famous Polish musicologist, professor, doctor of musicology, music and theater
critic, teacher and composer. Professor Zdzistaw Jachimecki conducted his musicological studies at the University of
Krakow since 1911 and till the end of his life. The institution directed by him, extended over a long period of time until it
became a department of musicology.

Educational work did not interfere to professor Zdzistaw Jachimecki to wrote numerous and valuable scientific
musicological works as well as a works of popular-scientific nature upon the same themes. All these works are known to
musicologists of many European countries, besides they had been widely publicized and won the resonance not only in
Poland but also abroad at once. Zdzistaw Jachimecki was the author of over 100 publications, including such monograph
as "The History of Polish Music", monograph about Richard Wagner, monograph about F. Chopin, monograph about S.
Moniuszko [8].

Zdzistaw Jachimecki combines the figure of the scientist-musicologist with the figure of promoter of music in all
these works which have been mentioned above. He acquainted the readers with the life and works of different
composers, gathered crowds of listeners and fans of music and served to music in such way. These books were not only
welcomed by specialists-musicologists, but, above all, by music amateurs as well. Just because Zdzistaw Jachimecki
had customized the style of his literary expression for music amateurs, had used terms not only from musicological
language, but also from the general humanistic language. That's why they are available for a wide range of people.

Zdzistaw Jachimecki had published also a series of smaller works, along with the large-scale research works
mentioned above, which are also important for the Polish musicology. There are many bold concepts in the scientific
contribution of professor Zdzistaw Jachimecki, which had collected and meticulously decorated by him in his books,
pamphlets and hundreds of articles. The content and the size of the scientific publications of Zdzistaw Jachimecki shows
us an unusual diligence of this author. The range of interests of professor Zdzistaw Jachimecki had been reflected in all
his writings. The phenomenon's associated with the musical and theatrical life, descriptions and impressions of travel
and even articles upon a social-cultural issues were the main objects of his scientific works.

Zdzistaw Jachimecki had studied theater events from musicological point of view for many years. However, he
became a prominent expert in the topic the theatrical scene with the passage of time. He was invited to take the post of
theater speaker at "lllustrated Daily Courier" in 1938. The very first reviews by Zdzistaw Jachimecki had proved his
proficiency, they were the studies of the highest level, which combined his great erudition, insightful look of creative
scientist with the temperament of the unusual writer and easiness of shape as well.

Activity of Zdzistaw Jachimecki as a critic and essayist is inseparable from promotion of music, and this explains
the language which scholar had used: affordable, imaginative, devoid of scientific language. Unquestionable
professionalism of journalistic heritage by Zdzistaw Jachimecki evident not in unsung by him inaccessible terminology,
but rather in meaningful of his judgments which was formulated by him. He preferred to genre of review, elements of
report items were also available in that his texts. That is why the collection of his critical essays in periodicals — is
infinitely valuable overview of musical events of that time. Form of journalistic style and the level of Deeping of the theme
were caused in the works of Zdzistaw Jachimecki by a carrier of information, and by "genre loading" of refereed event.

Therefore, it is very important to focus on the objective of professor Zdzistaw Jachimecki to combine a thorough job
of the scientist with interest of the masses, to raise Polish national musical science at the European level at all educational
levels, enhance the prestige of musicological sciences as required, basically for a professional musician, as well.

Key words: Zdzistaw Jachimecki, scientific activity, music criticism, journalism.
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