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BIOEO-APT SIK NEPEABICHUK MYJIbTUMELIAHOIO BIOEOAU3ANHY

Cmamms mae icmopuKko-aHanimu4Hul xapakmep wo00 O0CiOKeHHS MUCMeubKo2o MidrpyHms my-
nbmumeditiHo2o gideodu3saliHy, 30Kpema O0CiOKeHHST MucmeubKoi cghbepu 8ideo-apmy: io2o nosieu, 0OCHO8-
HUX emanie po38UMKY ma Cy4aCHUX ecmemuyYHUX Harnpsimie. AHanisyembscsi xapakmep ernnugy 0aHo20
MUcCmeybKo20 XaHpy Ha rnpouec cmaHo8/1eHHs ma po3sumky myrbmumediliHo2o gideodusaliHy. Ocobruea
yeaza npudinsiembscsi po38UMKY 8i0e0-apmy Ha 8IMYU3HSIHUX MepeHax.

Kntoyvosi croBa: 8ideo-apm, Mynbmumedia, icrmopuydHuUl aHasis, MyribmumeditiHuli 8ideodu3aliH.

AKTyanbHiCTb TEMW Nonsirae y HeobXiaHOCTi NOrNMMGIEHOr0 BUBYEHHS MUCTELIbKMX BUTOKIB HOBITHIX
chep ousanHy, 30Kkpema BUBYEHHS (PINOCOPCLKO-MUCTELLKOrO NigrPYHTS MynbTUMEAIMHOro BigeoamnsanHy.
B paHomMy acnekTi ogHUM 3 MUCTELIbKMX BUTOKIB AOLINBHO BBaXXaTW TakUn KaHpP Cy4acHOro BidyarbHOro Muc-
TeuTsa, sk Bigeo-apt (Video Art) XX ctonitta. Bigrak, meta poboTn — Kpi3b Npu3My iCTOPUYHOrO aHanisy
Bigeo-apty XX CTORiTTA 4OCAIANTM XapakTep BNAUBY NOr0 CTUAICTUYHUX HaNpsMIiB Ha NPOLEC CTaHOBIIEHHS
Ta PO3BUTKY MyIbTUMELIMHOIO Bijeoan3anHy.

Bneple noHATTA "Bigeo-apT" 3actocyBaB XyaoxHuk Ham [kyH lMank (Nam June Paik) [15, 32], 3
AKMM NOB’A3YI0Tb CTAHOBIEHHS LbOro »aHpy mucteutsa. Csivt TBopunin winax Ham kyH Marik posnoyvas sk
KOMMO3UTOP Ta NepOPMaHCUCT .

MepebyBatoum B TBOPYMX MOLUYKax HOBUX MUCTELBKMX KOHUenuin, NMank nepeocMmncnioBaB MOXNu-
BOCTi NepdopMaHcCy, B3aEMO3B’A3KM HOBITHIX €MEeKTPOHHMX TEXHOIOTi Ta cy4acHOi cinocodii 3 obpa3oTeo-
pyYMM MUCTEUTBOM. TOMY BiH MOYaB BMKOPWUCTOBYBATW TEMNEBi3iMHI eKpaHW sK mMaTtepian ansa iHctanauin
(momibHo ckynbnTopam). Ham [xyH Maik cTaB OgHMM 3 NepLumx, KOMy KPUTUKM Ta XKypHanicTu npuceoinm
cTaTyc "BigeoxygoxHuk" [6, 228; 20, 30]. BapTo 3a3HaumTi, WO Ha PopMyBaHHA MOro ManbyTHbLOT TBOPYOI
KOHLenuiT "enekTpoHHOro" MmncteuTsa Hanbinblle BAAMHYNW aBaHrapgHun komnosutop OxoH Kengx (John
Cage) [6] Ta 3acHOBHMK MUcTeLbkoi Tedil "dntokeyc" xopax MautoHac (George Maciunas) [6]. "®ntokeyc" —
Lue HedpopmanbHa MiXkHapoaHa rpyna, ctBopeHa y 60-x pokax XX CToniTTd, 4O cknagy SIKOi BXOAMMU MUTLI
Pi3HMX HanpsIMKiB Ta HauioOHaNbHOCTEN. YYACHUKM rpynn Hamaranucb o6’egHaTu MUCTELTBO 3 XXUTTAM, O0-
MOrTUch BinblU AeMOKpaTUYHOro Nigxody A0 MUCTeuTBa. SK 3a3HauMB 3aCHOBHUK Tedii: "Pobota muTtus no-
nsirae B Tomy, W06 JOBECTM — BCE L0 3aBrogHO MOXE CTaTv MUCTELTBOM, i MOro MOXe CTBOpUTH Byab-xTo"
[6, 229].

BnacHi BigeoTBopu 3a gonomMorot nepLloi noptatneBHoI Bigeokamepn Ham [xyH [Naik novaB cTBO-
ptoBatn y 1964 poui. BiH ogHMM i3 nepmnx XyaoXHbo TpaHCOpMyBaB Bife0o300paXkeHHs, nepexonsyn Big
OykBanbHOI penpeseHTadii 06’ekTiB i MOAIN 0O BUPAXEHHS X XyOOXHbOro 6ayeHHsa. 3a JONOMOrow npu-
CTPOHO, SIKMI MpaLoe Ha OCHOBI €NeKTPOMarHiTy, aBTop MaHinynoBaB 300paXKeHHsIM Ha eKpaHi, BHACnigok
4yOoro oTpMMyBaB cepito pyxomux abcTpakuin. Llen suHaxig MNMark Ha3eae "OemarHeTansep" (Demagnetizer)
Ta 3asBMB, LLO KaToAgHa TpyOKa — Lie NOoro NosioTHO, a enekTpoaun — noro dapou.

Takox Ham [xyH MNMank 3ibpas komm’ioTep, 3gaTHUA 3MmillyBaTy Kagpu. 3a noro gornomoroto MNank
MaB 3MOry 3acTocyBaTuh B CBOiX poboTax TexHiky "Xpomaken" (Chromakey — colour separation overlay), 106
HaKnacTu 4YacTMHW ofHOro 300paxeHHs Ha iHwe. Llen npouec nonsirae y Bubopi, Ak NpaBuno, CMHbOro KO-
NbOpy 3 NepLuoro 306paxeHHs, ke NoTiM 3MIHIETLCA 300paXKeHHAM 3 iHWOro axeperna. 3aBasku TEXHIYHO-
My npuiiomy "Xpomaken" Ham [xyH Naink oTpuMyBaB HebayeHui Ans TMx YaciB MmoHTax [21, 33].

HoBi TexHiuHi BUTBOPY, AKi BUKOpUCTOBYBAB [alk, CNpuanu akTueisauii Ta NOLMPEHHIO Bigeoekcne-
PUMEHTIB Y XygoXHix uinax. Cnigom 3a Ham [xyH Nankom BUHMKIIA XBUNS BiA€OXYyOOXHUKIB, SKi 3arMpOnoHy-
Banu HoBi hopMaTh NpeacTaBfieHHs XyOOXHIX BiAeOTBOPIB anbTepHaTUBHUX TpaguLinHoMy TenebayeHH0’,
3aCHyBaBLLW HOBITHIl XaHp Bi3dyanbHOro MUCTeLTBa — Bigeo-apT.

BigTak, B cBoix nepwux pobotax 3 Bigeo-apty Ham [IxyH [Narik Ta noro nocnigoBHUKM noyanu rap-
MOHINHO iHTerpyBaT My3uKy, Bigeo Ta atMocdepy nepdopmaHcy [2]. Moro npoekty 3adinaloTb Temu yacy i
nam’aTi, NpUpoay My3uKku i MUCTELTBA, CyTHICTb CEHCOPHOMO A0CBIay.

MisHiwe go Ham [xyH MNanka Ta noro NnocnigoBHUKIB NPUELHABCH HiIMELIbKUIN XyO0XHUK Bonbd doc-
Tenb (Wolf Vostell) — we oanH nepwonpoxogelb Bigeo-apTy [6, 257]. TonoBHUM TBopuMM Kpepno Bonbda
docTtensa O6yno po3yMiHHA HEPO34iNbHOCTI MUCTeuTBa i XUTTA. Bonbd PocTens, sk i Ham xyH lMark, 6ys
aKTMBHUM YYaCHMKOM MUCTELbKOro paaukanbHoro pyxy "®nwokcyc", ae opraHizoByBaB cBoi "[ekonaxi"
(Decollage) Ta xeneHiHm®. TlisHille BOHU Oynn TeopeTuyHO OOrpyHTOBaHiI Tak. PocTenb MOMITMB CrOBO
"Decollage” Ha obknaauHui raseTu, B skin Oyna poamilleHa cTaTTsa Npo aeiakaTacTpody, i CKOPUCTABCS HUM
OJ1S1 NOSACHEHHST KOHUenLUii cBoix TBopiB. LLlo6 nokasaTu pyrMHIBHUI acnekT XWUTTS, BiH BUKOPUCTOBYBAB TakKi
doparmMeHTV pearnbHOCTI K pog3ipBaHi nnakatu Ta goTorpadii. PocTenb ANBMBCSA Ha pearnbHiCTb Kpi3b Npu-
3My MOMITUYHOI NPEecHU, XypHanbHUX dpoTorpadin i TenedayeHHsi, NPOEKTYOUN Ui 00pa3n Ha BENWKI eKpaHu
[21, 24-25].
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MounHaroum 3 1970-x pokiB, MUTL Bigeo-apTy NpUAINSTe 0COONMBY yBary ONTUYHUM Ta OCBITMOBa-
NbHUM Npunagam ans BiAeO3NOMKM sIK HEBiA'EMHUM enemMeHTam chopmMyBaHHSA 306paxeHHs. [po ue cBig-
yaTb paHHi BioeopoboTn amepukaHcbkoi BigeoxyaoxHuui Mapi JTioceep (Mary Lucier) "Dawn Burn" (1975) i
"Bird’s Eye" (1978), siki LEMOHCTPYIOTb EKCMNEPUMEHTU 3 ONTUYHMMM MOXITMBOCTSIMM Bifeokamepwu, 30Kpema
NOLUYK i AeMOHCTpaL,ito Pi3HUX edekTiB, O CTBOPIOTLCSA 3a AOMNOMOroH creuiaribHO COKYCOBaHNX Ha Ka-
Mepy npomeHis csiTna. Lli ecdektn, Byayyun pesynbTatoM 3anomrieHHs CBiTna, HaragyBanu abCcTpakTHi au-
HaMivHi dirypu, cityacTi 3a OpMOlo, WO NepenuBaroTbCs Pi3HMMM BiATIHKAMW YOPHO-BINUX KOMipHUX
noedHaHb. BoHW HaragyBanv iMNpeCiOHICTCbKY TEXHIKY, 3 Ti€to nuLle pisHuLeto, Wo cTBopuna Ui edhekTn He
pyka XyaoxHuka, a potoenemeHTu Bigeokamepu [8, 5].

Binomun amepukaHcbkun muteup binn Biona (Bill Viola) y csoin BigeoiHcTansuii "Decay Time"
(1974) mancTtepHo obirpaB 3anexHicTb Bi4e0300pa)keHHs Bif, OCBITIIEHHS SIK TONIOBHOIO NOCEPELHUKA Y ne-
penadi Ta BigobpaXeHHi eneKkTpoHHUX 306pakeHsb [8, 6].

MuTui Bigeo-apTy 80-x pokiB NPOAOBXYIOTb NOLIYK CAMOBU3HAYEHHSA 4AaHOr0 MUCTELLLKOro XaHpy siK
crneum@iyHoi TEXHOMOTrIT, WO CNpUsSE BMPAXKEHHIO aKTyanbHUX igen i KoHuenTiB. Tak, dppaHuy3bkuin Bigeo-
xyooxHuk Pobept KaxeH (Robert Cahen) BTintoe y poboTtax iHTepec 40 eKCNepuMMEHTIB y ranysi enekTpo-
aKyCTMYHOI, LUYMOBOI Ta CUHTE30BaHOI My3uKku. INMpMMITHMM B MOro TBOPYOCTI € Te, WO BiH BUOygoBYyBaB Mo-
CNifOBHOCTI 300paXkeHb 3a 3akOHaMU MY3U4YHOIO MUCREHHS. Llutatn 3 nitepaTypHUX TEKCTiB, doparMeHTu
noesii, Kagpu AOKYMEHTanbHWUX BiJEO3MOMOK i KOpPOTKi enizogn 3 kiHodinbmiB KaxeH BMKOPMUCTOBYBaB SK
CBOEPIAHUI BidyarbHWUI rofnoc B 6araToronocHiv ekpaHHin nonidoHii cBoix Bigeo Teopis [8, 14].

OTxe, Bioeo-apT BXe Ha NepBUHHIN cTagil ceoro po3suTky ( 60-80-i pokn XX ctonitTa) [7; 8; 15; 21;
22] NposiBUBCH SIK KOMMIEKCHE siBULLLE 3 PI3HUMU CTUNICTUMHUMUW HanpsiMamuy, siki noyanu opmMyBaTtuch Nig
Yyac MoLyKy Ta BOOCKOHamNeHHs HOBMX 3acobiB Ta TEXHOMOTriM Bidyanisauii pyxomux 3o6paxeHb. Bigeo-apr,
Ha BiAMiHY, Hanpuknag, Bia cdepu XyooXHbLOro KiHematorpady um cpotorpadii, He mMae yiTkol acouiauii 3
neBHMM TUMNOM Ta popmMaToM MAOLMH Bidyanisauii TBOpPIB, X Npe3eHTauiMHuMK HoCisiMK Towwo. Lie nosicHio-
€TbCSA TUM, LLO CBOrO Yacy A0 LbOro HOBITHBOMO XaHpy MucTeutBa XX CTOMITTA 3any4yuniucsa CKymnbaTopw,
nepcopmaHencty [3; 10; 18], doTorpadm Ta xyaoxuukm [3; 9; 12; 14-16], i koxxeH 3 HUX pobUB CBill BHECOK Y
pPO3BUTOK 3acobiB Ta TEXHOIIONi CTBOPEHHS | Npe3eHTaLil Bigeo-apTy. 3Baxatoum Ha Le, AOUiNbHO Hamara-
TUCS TPaKTyBaTWU MOHATTS "Bigeo-apT" SsKOMOra y3aranbHeHOo (Hanpuknag, ik MynbTUMeaiHe BidyanbHe Mu-
CTEUTBO).

CborogHi y coepi Bigeo-apTy BUAINATb TPU €CTETUYHI HanpsMku [4]: AoKyMeHTanbHui, aygio-
BidyanbHWU Ta KoHUenTyanbHWi. Lli HanpsamMKkn BUKOPUCTOBYIOTb Pi3HUI TBOPUMA MaTepiarn, ocobnuei MmeToam
MOro reHepyBaHHs Ta cneundiyHi NPUHLMNU 3MICTOYTBOPEHHS, Ae AOMIHYE Ta YK iHLWa ecTeTu4Ha ocobnu-
BiCTb. Y [OKYMEHTaNbHOMY HanpsiMKy — Le npioputeT OpyTanbHOI BidyanbHOCTI, O BUHMKAE Ha OCHOBI MO-
LYKy iJ€HTUYHOCTI CBIiTy. Y ayaio-BidyanbHOMY Bigeo-apTi — Lie KyNbTUBYBAHHSA CMHTE30BaHOIO 306paXKeHHs
Ha OCHOBI aHiMaUinHOoro Metody. Y KOHLEeNnTyarnbHOMY Bifeo-apTi — akUueHTyBaHHS 0cobnnBoro cnocoby 3mi-
CTOYTBOPEHHS, 3a SIKOr0 XyAOXHS ifes sik 06’eKT BUABNSETLCS B MPOLEC B3AEMOAIT 3 iHLUMM CMUCOBUM KOH-
TEKCTOM.

3 yacy nosiBu nepmx pobiT 3 Bigeo-apTy 3MIHMIOCS Kiflbka NMOKOSiHb XYAOXKHWKIB, BAOCKOHANMIUCh
TEXHOrOorii CTBOPEHHA Ta cnocobu nokasy TBopiB. HoBi LmndpoBi Ta KOMM'IOTEPHI TeXHOMOorii 3pobunn peBo-
nouito B ysaBneHHi Npo dopmaT Bigeo-apTnpoekTiB. CydacHUIN Bigeo-apT ANs BTINEHHS OU3ariH KOHUenLii
BMKOPUCTOBYE He IMLLIE MOXIMBOCTI BiOEOTEXHIKM Ta TeneBi3inHOro 300pakeHHs, a N LUMPOKUA CReKTp
KOMM'I0TEPHMX 3acobiB.

BitunsHsaHun Bigeo-apt. Ha noyatky 90-x pokiB XX CTOnITTA NocTpaAsHCbKa ChifibHOTa NoYnHaE Bia-
KpvBaTtun b6nara 3axigHoi umBinisadii i gonydatucsa oo HMX. He oMuHyB Liel npolec i ccpepy Bigeo-apTy. Bxe 3
1991 poky XyOOXXHUKN, BUKOPUCTOBYIOHUM BiJeokaMepy, HamaratTbCs OCArHyTU cneumdiky HOBOI nanitpu, ae
TEXHIYHMI 3acid NepeTBOPIETLCA Ha XyAOXHiW. 3BMYalnHO, WO Len iHTepec OyB NMOPOMKEHWIA 3BiCTKaMK i3
3axigHOro MUCTELIBKOrO XUTTS. | Xo4a yKpaiHCbKi XyJOXHUKN He Jobpe 3Hanmucs Ha ocobnmMBOCTAX 3axigHoro
MediaMucTeuTBa, BCe X TakM i MOro BITYM3HSHA iCTOpiS HE MOXe po3rnggaTucs BigipBaHOW Big CBITOBOro
npouecy.

PaHHin nepiof ykpaiHCbKOro Bigeo-apTy oTpMMaB Ha3By "Irpu 3 Bigeokamepor". Ha gymKy ykpaiHCb-
KOro MucteuTBO3HaBUS i kypaTtopa OnekcaHapa Conosrosa [19], ud Ha3Ba € oyXXe Bry4HOH, OCKINbKM yKpa-
THCbKI XYOO0XHWKMK, 3HA04M npo Te, WO Ha 3axofi 4OCUMTb AaBHO iCHYE Bifeo-apT SK HOBa Xy[4OXHS MOBa, He
BOMOAINM azamu poboTu 3 BigeokamMepol AK XyOoXHiM 3acobom, ane wwykanu BnacHy "Bideo-BUPa3HICTL",
LLIO CTana XxapakTepHOI PUCOI0 YKpaTHCLKOro BapiaHTy Bigeo-apTy.

MepLui ykpaiHCbKi MUTLI JAHOro XaHpy MUCTeLTBa — Le NepeBaXHO XMUBOMUCL, LLO eKCNepUMEHTY-
I0Tb 3 HOBUM MaTtepianom — HOBITHIMM TexHonorisMmu. BoHn npautotoTe 3 KMBOMUCOM, Bifleo, iHCTansuieto,
nepcgopMaHCcoM, CKynbnTypoto, goTorpadieto, Hepigko cnonyyatroum Ui enemMeHTU. Ta Bce X Taku cepen
nepLIONpOXiALIB YKPaiHCbKOrO Bideo-apTy HEOOXiOHO Ha3BaTu ABi NOCTaTi i O4HY rpyny XyAOXHUKIB. JIbBiBCb-
ki "®oHg Maszoxa" Ta kuiBcbki xygoxHuku Knpurno MpoueHko Ta Onekcangp MHunuubkmn [19].

OnekcaHap Munmubknn 3 Makcumom MamcikoBuM | Hataneto ®inoHeHko 3Himae Bigeo "Kpusi o3ep-
kana — xuBi kaptuHn" (1993) [19]. KynuBun mamke 3a 6e3uiHb A3epkana y KONMWHLOrO Harnsggada KimHatm
CMixy, MHUNMUbKWIA 3HSB BiOe€o, B SKOMY pobutbesi cnpoba TpaHcdopmyBaTu pearnbHICTb — 300paXkeHHs Ha-
ragyBarno ncmxogeniyHum rantoueHos: OroneHi Tina, ronosun, pyku, HOrKM cniTanues i posnaganncs Ha aBTo-
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HOMHI YaCTVHM, BUKPUBNSANUCS Y HENPUPOAHIN cnocib. Bigeo HawToBXye Ha OyMKy, WO HUNULUBKWMIA, BiOYy-
BLUM CMaK MWUCTELTBA, LLIO CMiBMpaLE 3 HOBITHIMU TEXHOMOMAMW, HaMaraeTbCca TpaHchopMmyBaTu 306pa-
XKEHHS y cnocib, HeHaye Noro o6pobneHo 3a 4OMNOMOrol KOMM IOTEPHUX NPOrpam.

MouaTtok 90-x pp. XX CTOMITTA CTaB Nvle MOMEHTOM 3apOPKEHHsI B iCTOPIl yKpaiHCbKOro Bigeo-
apTy. Moro nopanbumin po3sutok 6yno noe’sizaHo 3 IHdoMepiabaHkoM4, e XyOOXHUKM MOFMM HaBYaTHCS,
eKCMepUMEHTYBaTH 3 HOBITHIMW TEXHOMOTAMM Ta IXHIMU XyOOXHIMU MOXIMBOCTAMMU. AK pesdynbTtaT — Bigby-
NOCS HApOLLEHHS XyOO0XHbOr0 KOHTEKCTY HaBKOMo MediammucTeutBa B YKpaiHi KiHua XX — noyatky XX CT.:
3'anaTbes ectusani (Dreamcatcher, KIMAF), Tematuuni Buctasku ("IHTepmegia”, "lNepesipka peansHoc-
Ti"), AIKi HAgaBanM MUTLAM MOXIUBICTL NpeacTaBUTU cBOi poboTu 3arany [19].

BpaxoBytoun BCi iCHylOWi Ha CbOrOAHILLIHIN [AeHb BapiaHTUM Mpe3eHTauiMHUX MpaKTUK, Bigeo-
apTNpOEKTU, CTBOPEHI Ha BITYM3HSAHUX TEepeHax, YMOBHO NOAINA0Tb, MPUHaANMHI, Ha Tpu Buaw [5]:

* MMUCTeLbKi Bijeo-apTNpOeKTH, L0 BUKOPUCTOBYIOTLCA B Cy4aCHMX XYOO0XKHIX eKCNo3uLisiX;

* OAn3anHepcbki Bigeo-apTNpoeKkTn peknamMmHo-Npe3eHTauinHoT Ta aHOHCHOT OpieHTauil;

* On3anHepcCbKi BiAeOo-apTnpoeKkTU, 3afisHi y KynbTypi po3BaXasibHOro MNPOCTOPY AK eneMeHTn au-
3anHy abo K CknagoBa My3VYHUX BUCTYNIB (Tak 3BaHUM VJ-iHr5).

Tak um iHaKwe, Cy4dacHUn Bigeo-apTNPoeKT Oyab-saKOro BMAy HOCUTb MynbTUMeAinHui (multimedia)
xapaktep. TepMiH "MynbTuMeaia" noyanu BXuBaTtu nicns nossu Bigeo-apTy [23], BiH aKkTMBHO BUKOPUCTOBY-
BaBCS ax [0 KiHUHA CIMAECATUX POKIB AN ONUCY eKCcTpaBaraHTHUX Ha TOW Yac TeaTpari3oBaHuX LUOY, B AKUX
Oynu 3agisHi pisHi BMAM i hopMn nogaHHsA iHpopmauii: cnangu, KiHO, Bigeo, aydio dparMeHTw, CBITMOBI
edekTn i XrnBa My3uky.

HanpwukiHui 70-x — Ha noyaTky 80-x pokiB XX cToniTTda nig "MynbTumesia" novanu po3ymiTv Takox
BMCTaBW, CTBOPEHI Ha OCHOBI CTAaTU4YHUX abo AMHAMIYHUX 300parkeHHAX Bif AEKiNbKOX MPOEKTOPIB, LLO CY-
NpOBOAXKyBanucs 3B8yKom abo >xuBoto myaukoto [11].

Y ccbepi Bigeo-apTy TepmiH "MynbTumegia" 6yB BrnepLue BukopuctaHun gna onucy Exploding Plastic
Inevitable — woy, wo noeaHano B cobi XunBy poK-My3UKy, KIHOCTPIYKN Ta EKCriepMMEHTanbHi CBITNOBI edheKTu.
[MpoTsarom copoka pokiB JaHWM TepPMiH OTPMMYyBaB PidHi 3Ha4yeHHs1. HanpukiHui 1970-x pokiB BiH no3HayaB
npeseHTauii, CKnageHi i3 300pakeHb, OAePXXYBaHMX Bif OEKINbKOX MPOEKTOPIB, CUHXPOHI30BaHUX 3i 3BYKOBOIO
nopixkoto. Y 90-x uen TepmiH HabyB Cy4acHOro CMMCIIOBOIO 3HAYEHHS i OpraHiyHO nNpwxmneca y cdepi au-
3anHy [13, 34], 3okpema y cdepi BigeoansainHy, Lo nepegbavyae BUKOPUCTaHHSA OEKINbKOX mpKepen ayaiosi-
3yanbHOI iHopMaLii: intcTpauii, ayaio, Bigeo, aHimauinHui psg, cxemu, Tabnuui Towo.

3 nosBo MynbTUMELIMHOrO Bideoam3aniHy Bigeo-apT cTae NiarpyHTam Bnubopy mucteubkmx 3acobis
Ta TEXHOMOTi CTBOPEHHSI MyNbTUMELINHNX AN3aNH-NPOAYKTIB, TOOTO MUCTELTBO NOYMHAE ICHYBaTU He nuLle
"3apagu mmucteuTsa", a 1 3apaau UinboBOI €CTETUYHOCTI An3anH-NPOAYKTIB, SKi noYanu CTBOpOBATH B paM-
Kax NPOEKTHOI KynbTypMu.

Ak BiZOMO, cyyacHa NpoekTHa KynbTypa LisnbHOCTI Yy cdepi gusarHy (3okpema, MynbTUMeAinHOMY
Bijeoam3anHi) octaToyHo chopMyBarnach HanpukiHui XX ctonitts [17]. PesynbTatom chopmyBaHHSA nogibHoi
KynbTYpW SIANbHOCTI Y NpUKNagHOMy MUCTELTBI CTano YiTke YCBIQOMIEHHS An3anHepaMn Toro, SKUMM SiKoc-
TSAMW NOBUHEH OyTW HagineHnn 6yab-sikuin An3anH-NnpoaykKT, a came:

- KOPUCHICTb, (PYHKLiOHANbHICTb;

- 6e3neyHicTb Ta 3pYyYHICTb;

- HasABHICTb NPOEKTHUX 3HaHb (KOHLENTYyarbHi eCKi3un, pPUCYHKN, CXeMW);

- TEeXHOMOrIYHICTb (HasBHICTb MpouedypHUX 3HaHb OO0 BUFOTOBMEHHS TBOPYOro MpOAyKTy aBTo-
pom abo iHWMM dhaxiBLLEM HA OCHOBI NPOEKTHMX 3HaHb);

- uinboBa NpuBabnMBICTL/€CTETUYHICTL (BNACTMBICTb NpuBabnoBaTy YM 3auikaBnioBaTu, B MepLuy
yepry, LinboBy ayauTopito).

OTxe, UiNnbOBa eCTETMYHICTb TBOPYOTO BiAEO-NPOAYKTY — ogHa 3 (byHAAMEHTanbHUX SKOCTEN LIbOro
NPOAYKTY, SIKa Bi4pi3HAE MOro Big TBOPYOro MpoAaykTy "BiNMbHOro" mutus (BiNbHOrO Big4 BMMOr Ta nobakaHb
3aMoBHMKa). 3 ogHOro 6oKy, An3anH-NPOAYKT CTBOPHETHLCS Nif BNAMBOM CBiTOrnagy Ta cyb eKTMBHOI ecTeTu-
KN aBTOpa-Am3ariHepa, 3 iHLWOoro — AM3alH-NpoayKT CNPUMMAETLCS Nig BNAMBOM CBIiTOrNSA4y LiNbOBOi ayau-
TOpil, TOOTO Cy®’'eKTUBHOI €CTETUKM CnioXxmnBada. B Oyab-akoMy BUNaaKy, Xy4OXHi 3acobu Ta npunommn Takoro
XaHpy 06pa3oTBOPYOro MMUCTELTBA SK Bi€0-apT CTann HaMBaXXNMBILLUM MUCETUBKMM MiArPYHTAM MynbTu-
MeaiMnHUX BigeoamM3anHepCLKUX NPOAYKTIB.

Omxe, B pesynbTaTi iCTOPUYHOrO aHanisy cdepu Bigeo-apTy XX CTONITTA B Mexax AaHoi poboTu
3p00neHO Taki BUCHOBKM:

1. Cepa Bigeo-apty XX CTONITTA BXe Ha NEPBUHHINA CTafii CBOro po3BUTKY NPOsiBUIach SIK KOMMne-
KCHe MUCTeLbke sBuLLEe | Mana MynbTUMEAINHUA XapakTep.

2. MynbTUMeAiiHUI XapakTep Bigeo-apTy Tpeba po3rnsgatv B ABOX acnekTax: B acnekTi 3acTocy-
BaHHA Pi3HOMaHITHMX 3acobiB i TEXHOMOri CTBOPEHHS Bideo-apTy Ta B acnekTi BUKOPUCTAHHSA Pi3HUX cepe-
JoBuLl (Megia) Ans Bidyanisadii TBOpYux Bigeo-apTy.

3.TBOpui cepenoBMLla Bigeo-apTy BaApTO pO3rnsgaty sk MUCTELbKe MNiArPYHTS] TBOPYMX MPOEKTHUX
cepeaoBuL, MynbTUMELINHOIO Bigeoamn3aiHy, a TakoX cepenoBuLy, Bidyanisalii TBOPUMX MPOAYKTIB MyNbTH-
MeZiMHOoro BigeoamsanHy.
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lMpumimku

' Big cnoea "nepcopmaHc” (aHrn. performance — cnekTaknb) — KBadiTeaTpanbHe AiNCTBO, AKe 3a3BM4ail He Mae
rorflocoBoro cynposogy. B Takomy OiCTBI pexuncepcbka NOCTAHOBKA i BUKOHAHHS 3AINCHIOETLCA NPOMECiiHUM XyO0XHN-
KOM caMmOCTilnHO abo 3a 4ONOMOrow aktopis, koner [1, 129].

2 Bigeo-apt 3’'aBuBca B CLUA 3i 3mb0oTOM KOMepLiiHOro kiHemaTtorpada i TenebayeHHsi. B 0OCHOBI TBOPYOi KOH-
uenuii nepLunx Bigeo-apT pobiT — NPOTECT NPOTK 3aCKNs MACOBOI KyNbTypH, LLO I'PYHTYETLCSA Ha KpUTUL TenebadyeHHs i
OMaHnMBKX obpasax KiHoiHaycTpil (Mg erigoto MoniByay), Ae TenebavyeHHs HaB'A3ye AYMKY Mpo Te, L0 eKpaH — Lie BiKHO
y CBiT, sike BigKpuBa€ Ham pearnbHiCcTb, a [oniBya CTBOPIOE NaHTEOH repoivyHMX i Aanekux Big peanbHOCTi 0bpasiB, siki
MOBWHHI CcTaTu AN rnsgadis npyknagoM Ans HacnigyBaHHsA. TOMy MUCTELTBO, CTBOPEHE 3a JA0ONOMOroO BiEeOTEXHIKM Ta
Bigeomarepianis, N0-HOBOMY CTaBWUTb NUTaHHS NPO peanbHiCTb. PeanbHOCTi He iCHYE, iCHY0Tb nuwwe dopmu ii BUpaxeH-
Hs [20].

% XeneHiHr (aHrn. happening — Bunagok, nopist) — pisHOBMA, apT-akLii, WO He Mae YiTKOro cueHapito i Bigpi3Hs-
€TbCSA MACOBOI Y4acTH rMsgayviB, MOMEHTaMM XMBOI iMnpoBi3aLii, 6e3nocepegHicTio Ta pusmkom [1, 217].

4TBolea nabopaTopis B cTpykTypi LieHTpy CyyacHoro muctentBa Copoca.

SAVAR . (Big, video jockey — Bigeoxoken) — HOBMI HanNpsiM y MUCTELTBI, LLIO BUKOPUCTOBYE TeNEBI3ilHi Jopobku,
Bigeo-apT Ta iHWi BidyanbHi TexHonorii [1, 38].
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Xapyk O. . Bugeo-apT Kak npeaBeCTHUK MynbTUMeaUMHOro Buaeoam3anHa

CraTbsi MMEEeT MUCTOPUKO-aHaNMUTUYECKUIA XapaKTep KacaTerNlbHO MCCreAoBaHWsi UCKYCCTBOBEOYECKON OCHOBBI
MyNbTUMEONAHOTO BUAEOAMN3alnHa, B YAaCTHOCTM MCCreAoBaHns cdepbl NCKYCCTBaA BUAEO-apTa: ero nosiBfieHne, OCHOB-
Hble 3Tanbl Pa3BUTUSI U COBPEMEHHbBIE 3CTETUYECKUE HanpaBneHnsi. AHaNM3NpyeTCcsl XapakTep BNUSIHUSI AaHHOTO XaHpa
WCKYCCTBa Ha NpPOLECC CTAHOBMEHMS U pa3BUTUS MyNbTUMEOUIAHOro Buaeoam3ariHa. Ocoboe BHUMaHue yaenseTtcs pas-
BUTUIO BUAEO-apTa Ha OTEYECTBEHHbIX NPOCTOpaXx.

Knrouesslie criosa: Buaeo-apT, MynbTUMeANa, UCTOPUYECKUIA aHanNu3, MynbTUMEOUAHbLIN BUAEOAN3aNH.

Zharuk O. Video art as a precursor of the multimedia video design

This article is historico-analytical type concerning to the investigation of art basis for multimedia video design,
particular research of the field of art — video art: it is origin, the main stages of development and modern aesthetic direction. In
the work is analyzed the influence of video art on the process of formation and development of multimedia video design.

The relevance of this theme is the need to in-depth study of the origins of modern art in design, including the
study of philosophical and artistic background multimedia video design. In this case, video art is regarded as the one of
origins of the art.

Nam June Paik was one of the first artists who use the term "video art". Usually he is associated with the
occurrence of this type of art. He was inspired by the composer John Cage and Fluxus founder George Maciunas.
Fluxus is an international network of artists, composers and designers noted for blending different artistic media and
disciplines in the 1960s. The artists tried to merge the art and life and achieve a more democratic approach to art.

Pike was in a creative search for new artistic concepts and reconsidered the possibilities of the performance,
electronic technologies and modern philosophy in the fine art.

Nam June Paik used powerful magnets to create distortions of the television image and demonstrated the vulnerability of
the video image to outside interference. By utilizing a magnetized ring, he interfered with the internal electronic circuitry of the
device, and in turn, generated unique swirling vortexes. Pike called this invention "Demahnetayzer".

Nam June Paik built a computer that could mix images, and he used Chromakey techniques (colour separation
overlay) to superimpose parts of one image over another creating bizarre montages. Chromakey works by selecting a
colour from the first image, usually blue, that is then replaced by an image from another source.

The new waves of video artists, who were inspired of Nam June Paik, were proposed new format of traditional
art — the video art.

Seeing this methodology as essential for transfiguring social reality Nam June Paik, Wolf Vostell, and others
developed programs centered on the electronic alteration of the standard television signal and or the physical
manipulation of the TV set.

Wolf Vostell was another pioneer of video art. He began to interfere with the television set itself. Vostell's
strategical approach incorporated the decollage technique. Vostell noticed the word "Decollage" in the cover of the
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newspaper, where was posted an article about the crash, and used it to explain the concept of his works. He used
fragments of reality such as torn posters and photographs to show the destructive aspect of life. Vostell looked at reality
through the prism of the political press, magazine pictures and television, and projected it onto large screens.

Since the 1970s, artists paid particular attention to optical devices and illuminators as integral imaging elements.
The early works of American video artist Mary Lucier "Dawn Burn" (1975) and "Bird’'s Eye" (1978) demonstrated
experiments with optical camera features.

A famous American artist Bill Viola, skillfully showed in the video installation "Decay Time" (1974), how the
video image had formed with the help of lighting.

Video art artists of 80s are embodied in their works different kinds of music. For example, French video artist
Robert Cahen experimented with electro-acoustic, noise and synthesized music.

So at the initial stage of development video art is manifested as a complex phenomenon with different stylistic
directions.

Today there are three aesthetic areas of the modern video art: documentary, audio-visual and conceptual.

We should also highlight to the development of video art in our country.

In the early 90's of the 20th century post-Soviet community begins to discover the new genre of art — the video
art. The early period of Ukrainian video art is called "Games with a camera". According Ukrainian art critic and curator
Oleksandr Soloviov, this title is very accurate, because Ukrainian artists have know about video art for a long time, but
did not have the basics of working with a camera as an artistic tool, and they were looking for their own "video
expressiveness".

The first Ukrainian artists of this genre of art were artists who are experimenting with the latest technologies.
They were working with painting, video, installation, performance, sculpture, photography, and often were combined
these elements.

Anyway, modern video art works of any kind have multimedia character.

Multimedia as the term originates in events called the Exploding Plastic Inevitable, where were showed films
combined with live performances that were illuminated with flashing, colored lights to create a multisensory atmosphere.

With the advent of multimedia video design, video art becomes the basis in the way of creating designer’s
multimedia projects. The art tools and techniques of video art have become an essential art foundation for designer’s
multimedia projects.

Key words: Video Art, multimedia, historical analyses, multimedia video design.

YOK 347.787 NaHHa OnekcaHapiBHa 3eneHroK
acnipaHTka

KYNbTYPHO-AO3BIJIEBA AIANBHICTL 3
HALUIOHAJIBHOI O NPUPOAHOIO NAPKY "roNnoCIIBCbKUN™
Y POKU HE3AJNEXHOCTI YKPAIHU

Y cmammi po3ansHymo icmopito cmeopeHHsi ma po3sumky HauioHaribHo20 npupodHozo napky "Mo-
nociiecbkuli”. NpoaHanizogaHo rMPUPOOHi yMO8U, 8USHAYEHO CMUMYOYI ma niMimyrodi YUHHUKU pekpea-
uitiHo2o npupodokopucmyeaHHs; OUiHEHO ecmemuyHy npueabrugicmb, pekpeauiliHy cmilkicmb ma
EMHICMb MPUPOOHO-MepumopianbHUX Komrnekcie napky. [lposedeHo munizauiio cknadHUX ypoduw, 3a ro-
Ka3Hukamu ripudamHocmi 00 pisHUx sudie pekpeauitiHoeo nomeHuiany. Ocobnusy yeazy 38epHEHO Ha 8u-
3Ha4YeHHs1 MO3UMUBHUX ma HeaamugHUX MOMeHmiI8 y OisisibHOCMI NapKy 8 POKU He3asiexXHocmi YkpaiHu sk
UinicHo20 couianbHO-KybmypHO20 iHemumymy.

KntoyoBi cnoBa: KynbmypHO-0038inaeauli npocmip, coyiasibHO-KyrbmypHUU iHeCmumym, napkoge
mucmeymeo, npupodHo-3arosiOHa mepumopis.

CyyacHun po3BuToK YkpaiHum nepegbadvae popMyBaHHS LiNICHOTO KynbTYpHO-AO03BININIEBOrO NPOCTO-
Py, HAanNOBHEHHA MOro SIKICHUM i Pi3HOMaHITHUM HauioOHaNbHUM pekpeaLinHO-apXiTEKTYPHUM Ta MUCTELbKUM
NPOAYKTOM, 30epexXeHHs N akTyani3aLilo HauioHanbHOI MapKOBOi CNaALllMHN, NePeTBOPEHHS ii Ha pearbHUN
YMHHUK COLLIOKYITbTYPHOIO PO3BUTKY.

3aHenag nNapkoBOro rocrnogapcTBa B YKpaiHi NMPOTAroM OCTaHHIX OeCATU POKiB, HeQoCTaTHICTb i-
HaHCYBaHHS OaHOi chepyn, HeQOCKOHAnICTb CTPYKTYPU i MEXaHi3MiB yrnpaBriiHHS CTBOPHOKOTb Npobremn He
TiNIbKM B HaZaHHI NOCNyr HacerneHHo y cdepi KynbTypu i BiANOYMHKY, @ 1 Y BiAPOOKEHHI | pO3BUTKY NapKOBO-
ro MUCTELTBa, MUCTELbKOrO amaTopcTBa, 3abe3neyvyeHHi iHTEHCMBHOIO pO3BUTKY HaLiOHanbHWUX NapkKis.

B YkpaiHi Big3HauyeHa TeHAeHUis 40 NOrmMBneHHs po3pmBYy MK TUMK NOCNyramu, siki napku npono-
HYIOTb, Ta KynbTypHUMKM notpebamm HaceneHHs. NMomiTHa cnabka aganToOBaHICTb AiANbHOCTI KYyNbTypHO-
[O3BINMeBMX MapkiB 4o noTped cycninbCcTBa, WO HEraTMBHO MO3HAYaETbCSA Ha (POPMYBaHHI Ta PO3BUTKY
00’eKTiB NapkoBOro MUCTELITBA.

HauioHanbHuin npupoaHmin napk "Monociieeekui" (aani — HIMM "MonociiBcbknuin") € ogHum 3 Hebara-
TbOX HauUiOHanNbHUX NapKiB y CBITi, PO3MilLleHUX B LIEHTPI BEMNMKUX MICbKMX arnomepadin, agxe cam napk no-
BHICTIO 3HaxoauTbCA B Mexax Mmeranornicy — y Kuesi. Tomy abGCcontoTHO He OAMBHO, LLO CTBOPEHHS LbOro
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