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A number of transformational developments of Ukrainian marriage ceremony is described. We analyze the
characteristic changes in the structural outline of the wedding ceremony in all regions of Ukraine: extinction and merger
of some rituals of the wedding ceremony, the reduction and schematization of individual and wedding ritual events, and
evergrowth of wedding entertainment rituals.

In today's wedding, the most actively takes place the transformation of functional load of ritual events as well as
focus shift from magical and legal functions for entertaining and spectacular. Humorous, not serious, and sometimes,
imitative character of still common in wedding customs as "runaway", "hiding" or kidnapping the bride is very obvious.
Some ceremonial events and rituals have become extremely imitative (pantry).

Along with the disappearance of ceremonial events, that posit aggressive relationship of families in the twentieth
century, consonant verbal texts also disappear from living existence. Ritual modifications determine changes in filling
song accompaniment, which, in turn, "corrects" imaginative world of Ukrainian wedding: functional shifts have influenced
the tone of the music and the conceptional and emotive characteristic of particular symbols.

Nawdays we can observe tendencies of careful reconstruction and revival of ancient rituals that are stimulated
by continuing increase of interest in folk traditions.

Preservation of archaic traditional rituals has being carried out thanks to its to the processes of the revival of
traditional rituals in an environment where obstacles for its existence disappear.

Key words: traditional wedding ritual, dynamics, wedding ritual, symbolism, transformations, family, ritual, loaf,
traditions.

YOK 130.2 OneHa CepriiBHa KonecHuk
kaHanaaTt pinocodCbkMX HayK, JOLEHT

IHTEPMPETALISA MI®ONOETUKU B YKPAIHCbKOMY MUCTELTBI

Y cmammi nokasaHo, sik MibornoemuyHi ysi8neHHs1 Npo cmMpykmypy ceimy bynu iHmeprpemosaHi 8
memamuui ma obpasHil cucmemi meopie ykpaiHcbkux mumujie. poseamu ybo20 cmae bazcamopieHesuli
cumeorniam obpasie ma ixHs1 apxemuriHa Hacu4eHicmb, 38epHeHHs1 00 "siyHuUx" croxemis. Npuknadu eksito-
Yaromb ¢hinocogcbKo-xydoxHi meopu . Ckogopodu, michomeopyicms T. LllegyeHka, nepeocmMucrieHHs ¢o-
nbknopy Jleceto YkpaiHkow, po3kpumms ippauioHarbHUX MOMEHMI6 emHOKYIbmypu 8 iCMmOopUYHUX
pomMaHax ma 8idmeopeHHsi MighorioGibHUX erleMeHmig y haHmacmuui.

Knto4voBi crniosa: apxemun, iHmepripemauis, Migbornoemuka, CUME0s1, yKpaiHCbKe Mucmeymaso.

3BEpHEHHS 40 MihOMOETUKM € OAHIED 3 MOMITHUX TEHOEHLA CydacHOI KynbTypu, NOB’sI3aHO0 3 NPOo-
LeCOM OCSIrHEHHS BNAacHOI cnawmMHW Ta iGEHTUYHOCTI B CTPIMKO 3MiHIOBaHOMY rnobanisoBaHomMy cBiTi. B
Aesknx Bunagkax MUTLi CBIQOMO CTaBnATb 3aBAaHHS PEKOHCTPYKUIlT abo nepe-CTBOPEeHHSA Midy, B iHLIMX
naeTbca NPo ycnagkyBaHHS (POnbKMOpHUX MOTUBIB. B ykpaiHCbkin KynbTypi obuasa Ui sBuwa NPUCYTHI B
Taknx macwrtabax, siki 403BONAKTL PO3rNsAaT! MUCTELTBO B AKOCTI XYAOXHbOI iHTepnpeTauii HauioHanbHoi
MicponoeTuku.

YkpaiHcbKy MidhonoeTuky gocnigxysanu [1. AHToHoBuY, M. pywiescukuid, M. dparomaHos, M. KocTto-
Mapos, |. OrieHko, O. NoTebHs, |. PpaHko. BHAYHWMIA EBPUCTUYHMIA NOTEHLian MakTb NpaLi TakMx CydacHUX go-
cnigruikie, sk A. bopoBcbkuin, B. Botosny, B. Jaeuatok, |. Kapnosa, O. Kupuntok, C. Kpumcbkuia, H. JleB4eHko,
B. JlnukoBax, I". Jlosko, M. NMonoswu4, H. XamitoB, B. LLeBuyk Ta iHwWi. 3aBOaHHSAM AaHOi CTaTTi € 3aCTOCYBaHHS
HasiIBHOI MeTOLOorIOorYHOI 6a3n ana orngaay iHTeprpeTtauin MiddoONOETUYHNX CTPYKTYP B YKPATHCBKIA XYA0XHIN
KynbTypi Big XVII cT. 4O HaWuX gHiB.

JTloacbke MUCNEHHSA CxXunbHE OO0 CTBOPEHHS LiMNIiCHOro, Hexaw cxemaTtu3oBaHoro, obpasy csity. B
LbOMY BENUKe 3HaYeHHS BidirparoTb apxeTunn Sk MeHTarnbHi MaTpuui, ki B Npoueci B3aemogil 3 30BHILLHBOH0
peanbHICTIO HAMOBHIOKTECA KOHKPETHUM 3MICTOM. |ppauioHanbHWU Ta TPaHCUEHOEHTHUIM 3a BU3HAYEHHAM,
apxeTun He Moxe Gyt 6e3nocepedHbO NMPUCYTHIM y BUTBOpaxX XyOOXHbOI KynbTypu. BiH nocTtae y Burnsaai
apxeTunHoro o6pasy — NMPUCTOCOBaHOIO A0 MOACLKOr0 CNPUAHATTS penpeseHTalielo nepwoobpasy. Ha Bia-
MiHy Bif, TOTOXXHOro cobi apxeTuny, apxeTunHi obpa3n MarTb NMOMITHI €THOHAaLioOHanbHI Ta iHAMBIAYanbHi
XapaKTEPUCTUKKN, MPUYOMY Take NOEHaHHA BiYHOrO 3HAYEHHS Ta CydaCHMX CMUCIIB CTBOPHOE HAA3BMUYaANHNUI
cTepeockonivyHun edpekT. ApxeTunHi obpasm Ta CUMBONN MOXYTb MaTh JXepernom abo no3aceigoMe camoro
MUTLS, SKLLO BOHO Mae OOCTaTHIO "epynTuBHICTE" (TepMmiH |. PpaHka), abo x 3ano3nyvyBatmcs 3 ONbKIop-
HUX TEKCTIB. X04a Ha TepeHax YKpaiHu BaXXKO 3HANTW uinicHi Micun, 3ate midhonoeTnyHnmmn enemeHtamm by-
KBanbHO NMPOCSKHYTE BCE iCTOPMYHE BYyTTA HawmMX npegkiB. Y cnafWuHi reHianbHUX MUTLIB €THOHALOHAbHI
apXeTUnn MOXYTb 3HANTU CBOE HaMBWULLE BUPAKEHHS, i TOMY Hapo4 CNpUAMaEe ixX SK BiKPUTTA iCTMHU Npo
camoro cebe, Sk eCTeTUYHUIA BUpa3 CBOET NpuMxoBaHoi cyTHOCTI. Cepen NPOBIAHUX €THOapXeTUniB BUAINATb
Taki sk 3emns, Hebo, Cnoso, Martip, Xata, XyTip, Cepue, JyLia Ta iHwWi, B AKOCTi apxeTunoBux igen HasueaTb
COMIVHICTb, KOPAOLEHTPU3M, aHTei3M [6, 79]. Bci BOHM NOCTINHO BigobpaxaloTbCs B YKPAIHCEKOMY MUCTELTBI,
3abe3neyvyoum cnagkoBiCTb Tpaauuii. Apke BiAOMO, LIO pyWHYBaHHA CMMBOMIYHOI CUCTEMMW MEBHOI KynbTypu
npu3BoanTb 4O AecTabinisauii 4yXOBHOMO XUTTS CNiNbHOTKW, CMYCTOLLEHOCTI 1 iAe0NoriYHOro xaocy.

© KonekcHuk O, C., 2013
45



KynbTyponoris KonecHuk O. C.

Ockinbkn cborogHi Midp noctae ogHUM 3i CNOco6iB OCArHEHHS] €THOHALIOHANbHOI iIGEHTUYHOCTI, MUTL
Hepigko cTaBnATb cobi 3aBOaHHA PEKOHCTPYKLUIT 3 HAdBHUX (hparMeHTiB LinicHOI MidhonorivyHoi kapTnHu, abo
X CTBOPEHHSA HOBOro Midoy 3a 3paskamMu Ta 3akoHamMu MihonoeTUYHOro Ta eCTETUYHOrO MUCIIEHHS. Taka Ha-
CTaHOBa BMXOAUTb 3@ MEXi MUCTELTBa, NOEQHYHUN MOro, 3 0gHOro GOKy, 3 HayKOH, 3 iHLOro — 3 penirieto
Ta/abo igeonorieto. Hanpuknag, BigTBOPEHHSA TPUNINbCbKMX KEPaMIYHUX apTedakTiB € YUMOCH DinbLUMM, HixK
NPOCTO HaykoBa PEKOHCTPYKLIA ANs My3erHUX ekcnosuuin, abo X CTBOPEHHSA CyBeHipHOI npoaykuii. TyT aB-
HO NPOCTyNnae NparHeHHs MUTUA-A0CNIAHMKA ONYYUTUCS A0 MMUBUHHUX KyNbTYPHUX CMUCHIB, CNagKoeMLEeM
SKUX BiH cebe BiguyBae.

KopoTko ornsHemo chopmu iHTepnpeTaLil MidoonoeTuku B pisHUX BUAaxX MUCTELTBA.

B my3uui peniktn apxaiyHoro ceitobayeHHs 36epiraloTbCsl B HAPOOHMX MICHAX Ta iX YMCNEHHNX apa-
HXXYBaHHSIX, 4aCcTO B MaHepi, po3paxoBaHill Ha NPUBEPHEHHHA yBarM Cy4acHOro ropoAsiHuHa, NpuyoMy He
0060B’s13K0BO yKkpaiHusa. OgHaK nNparHeHHA 0O aBTEHTUYHOI ETHIYHOI XapakTepHOCTi Cy4acHOi My3uKu € OO-
CTaTHLO MOMITHOK TEHAEHLLE0, TOMY Taki NPoeKTU, Ak "Ouki TaHui" PycnaHn manu MibkHapoaHWA ycnix.

HanbesnocepegHiwnm YmHOM MichonoriyHi enemMeHTn 30epernmcst B 4eKOPaTUBHO-YXUTKOBOMY MUC-
TeuTBi. € gaHi, WO KynbTypHa Tpaauuis 03006neHHsa peyen Ha TepeHax YKpaiHu He nepepuBanacs npors-
romM TUCAYONITb. Tak, 4O HAWOoro Yacy Ainwna cumMBoriika YaciB Me3eHCbKOI CTOSIHKM; 30KkpeMa, came Tam
OyB 3HangeHv HangaBHILLMIN MeaHAPOBUK Bi3epyHOK B E€Bponi [4, 88].

B 306paxyBanbHOMY MUCTEUTBI 3BEPHEHHSA A0 €THIYHMX iHBapiaHTiB MoXe ByTW MOMITHUM Y 3aranbHin
MaHepi 306paxeHHs1, B TpaguLiNHOCTI apXeTUnHUX obpasiB, Y BUKOPUCTaHHI CUMBOMIYHO HaBaHTaXEHX MOTUBIB
B peanicTuyHux komnosuuisx. O. B’'suecnaBoBa, Yne ancepTauinHe OOCHioKEHHS NPUCBSYEHE Ui TemaTuui, BU-
3Havae midhonoremu, siki HaldacTille BMKOPUCTOBYIOTBCS B CYYacHin yKpaiHCbkKii 06pa3oTBOPYOCTi (CBiTOBE Ae-
peBo, ApabuvHa, WnsX, [Kepeno TOLOo) Ta MancTpIB, Yvi KapTuUHK MicbonoridytoTe npeameTHo-peyvoBuii caiT (K.
Binokyp, A. MHisgoscekun, ®. Mananno, M. MNpunmadeHko, P. Cenbckun; 3 cyvacHukie — C. MHonosun, €. Jlewwen-
ko, M. Masyp, . Harypxuii, M. LWkapanyta) [1]. IHWM1M BapiaHTOM € NOEAHAHHSA Cy4acHOI MaHepu 3 MidDiHHO YK
HaniBMichiyHOI TeMaTrKow. B pocincekomy mycTeuTsi LM ycnaeunucs |. binibiH, B. BacHeuos, paHHin M. Pepix.
Cepep, yKkpaiHCbKnX XyOaOXHUKIB MOxHa HaseaTu 1. AHgpyciea, O. bagbo, M. NaneHka.

[eski TBOpM HE MPOCTO BUKOPUCTOBYHOTb MichOMoriyHy CMMBOIIiKY, @ CTBOPIOKTbL BidyanbHun obpas
YKpaiHCbKOro Makpo- i MikpokocMy. Came Takow KapTMHOK € 3aranbHoBigoma "KaTtepuHa" T. LleBueHka.
>KvBonncHe NonoTtHO He € AoAaTkoM A0 OOHOWMEHHOI MOeMW, OCKINbKW BiOPIi3HAETLCA BiOCYTHICTIO BCi€l
NpoaHHOT KOHKPETUKM Ta BBEAEHHSAM cakparnbHuX enemeHTiB. TyT noctaTb camoi KatepuHu nepetsBopto-
eTbcs Ha Ocb CBITY, TpY KONbOPW B Ti BOPaHHI HaTAKaloTb Ha TpW piBHI MidhonoeTUYHOro yHiBepcymy. BepTtu-
Kanb NtoACbKoi girypu pasomM 3 ropusoHTanso obpilo AiNsTb KapTUHY Ha YOTMPU KBadpaHTU, KOXKEH 3 SKUX
Ma€e KOMMMEeKCHe CMMBOIiYHe HaBaHTaXeHHs (auB. [5]). Ha nepeTuHi BepTukani, ropusoHTani Ta ABoX Aiaro-
Hanewn 3HaxoguTbca HeHapomkeHe auts KatepuHu, omxe, LLeByeHko nogae Temy NOKpuUTKM Ta "GarcTproka”
K BapiaHT yHiBepcanbHOro MOTUBY [AiBU-MaTtepi Ta dygecHol auTuHu. BigTak "KaTepuHa" € cuMBORiYHUM
300paXkeHHsAM eTHoHaLioHanbHoro Kocmocy.

CnoBo "migh" CTOCOBHO MUTLIB BUKOPUCTOBYETLCS 3apa3s ax HagTo vacto. Mic — ue onosigb, Wo B
NOYyTTEBO-KOHKPETHIN hopMi CUHTE3Y idei Ta obpasy onncye pyHOaMeHTanbHi CTPYKTYpPU BCECBITY, COLiyMy
Ta 0cobUCTOCTI B iX €AHOCTI Ta B3aEMHI CNiBBIQHECEHOCTI; i IKa CNPUAMAETbCA HOCIEM Tpaguuii sk abconto-
THa peanbHiCTb, NEPBMHHA Ta BU3HavanbHa LOAo NoBcskaeHHoro 6yTTa. Lli BuMorn Bigpasy BigcitoloTb Xy-
[OOXHi TBOPU, CKOHLEHTPOBaHI Ha ONUCI MCUXOMNONIYHUX peanii, a TakoX HaTypanicTU4dHi Teuii, Wwo He 6epyTb
[0 yBarn KOCMiYHMI BUMIP JNIOACBHKOro iCHyBaHHS. MoxHa norogmtuca 3 H. XaMiToBuM, O KOXHA XYO0XHS
KapTuHa CBiTy nparHe ctaTtu Midonorieto. [NMpoTe ganeko He KOXHOMY XyAOXHbOMY CBIiTOrNAAy Le BOAETbCS,
TOMY CroBo "Mig" y BlaCHOMY CEHCi CnoBa MOXe BXUBATUCH nuvlle B okpemMux Bunagkax. Ane wopo Lles-
YyeHKa Le BMNpaBOaHO, OCKINbKM BiH PO3KPMB CYTHICTb Ta [0S0 YKPaAiHCLKOrO Hapody, Lo Habnmxye noro
TBOPW [0 "KnacuyHoro" midy, Ang AKoro BU3Ha4yanbHUM € eTionoriyHe Ta akcionoriyHe 3HavyeHHs. LeByeHko
3pobuB cBoto MidhonoeTnyHy poboTy 4YecHo, 6e3 3arBoi igeanisadii ykpaiHuis (aue. [3]), ane came Tomy Ha-
po4 Bni3HaB CBill MOPTPET i MoBipmB noro TBOpLto. Cepen CyyacHUX MUCbBMEHHUKIB, SIKi 3BepTaroTbCA OO
yKpaiHcbKkoro migocy, crnig Hasatu JliHy KocteHko. MNMpoagorxytoumn crnpasy LLeB4yeHka, BOHa CTBOPHOE y3a-
ranbHeHi eMHi 00pasu, SKi MOSICHIOKTb ICTOPIKO Ta Cy4YaCHICTb, BU3HA4YaOTb NPUHUMNM ByTTa Hapoay.

B ykpaiHCbKin niTepaTtypi MiponoeTuka JOCTAaTHbO AOBrO iCHyBara y npuxoBaHin dopmi "ycnagko-
BaHoI" Bi4 donbknopy cumsosikn. OgHUM 3 NepLUnX NMMCbMEHHWKIB, SKUA CBIAOMO BUKOPUCTOBYBaB Tpaau-
LinHy obpasHicTb AN BMpasy NpUHLMNOBO HOBOroO 3MicTy, 6yB [puropin CkosBopoaa. Hanpuknag, sigomi B
MicponorivHi Tpagumuii yaBneHHS Npo Makpo- Ta MIKPOKOCM Y HbOrO CTanu Kr4yoBUMU enemMeHTamMu opuri-
HanbHOI dinocodckkol cnuctemun. Cnumeonu, Aki Bukopuctosye CkoBopoza, Ha nepLumi nornsag, € onskiop-
HUMKM abo 3ano3nyeHNMN 3 TeomnorivyHoi Ta duinocodpcbkoi Nnitepatypu. Ane 1 TyT € aBTOpCbkui Biabip Ta
3MiHa aKUeHTIB: HanpuKnag, Ha BigAMiHy Bif iHLIMX YKpaiHCbKUX MUCbMEHHUKIB, CKOBOpOAa NPaKTUYHO He BU-
KopucToBye 06pa3y KOHsI, KM ANS HbOro acouitoeTbes 3 BiHOW. OTxe, 3 ogHoro 6oky, TBopyu CkoBopoau €
rMMBOKO 3aKOPIHEHMMU B YKPAIHCBKI MEHTanbHOCTI. 3 iHLIOro — CMpaBXHS iHTepnpeTauisa Tpaauvuii nepea-
Dayae He KOmMiloBaHHSA, a Nepe-CTBOPEHHs. Ta cama TeHAeHUis we Oinblwe nomitHa Ha npuknagi "Eneigi” |.
KoTnapescbkoro, Ae 3ano3snveHa hopma cnyrye nepefadi BlacHOro eTHoHauioHanbHOro 3micTy.

Ak ©yno ckasaHo, HanbinbWKM YKpaiHCbKMM MichOTBOpLIEM AEB'SITHAOQUATOrO CTOMITTS cTaB Tapac
LesueHko. OgHak, BMXig yKpaiHCbKOT niTepaTypHOi Mi(PONOETUKM Ha MDKHAPOAHWIA pPiBEHb NOB'A3aHUIN CKO-
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pilwe 3 nosicTaMu M.I'orons, ki Npe3eHTyBanu BCi OCBiYeHiV Nyoniui imnepii 0cobnmMBOCTi yKpaiHCbKOT MEH-
TanbHOCTI Ta MUHYNe Hauji. Llen nucbMeHHVK npautoBaB Bigpasy B ABOX XaHpaX, AKi BUXOOATb Ha apxeTun-
HUM piBeHb: B "Tapaci bynb6i" BiH cTBOpMB HOBUI enoc, B "Bevyopax Ha xyTopi 6ins [QukaHbkn" obpobus
"XMBY" HVXKYY Michosiorito.

BignyHHAM donbknopHoi midhonoeTturkn ctana "flicoea lMicHa" Jleci YkpaiHku, ae obpasn 3 HapogHUX
noBip’iB CTBOPIOKOTL LifiCHUI ecTeTUYHMI yHiBepcyM. Ha Bigaminy Big midiuHoro, Kocmoc "flicoBoi lMicHi" pos-
KOMNoTWIi Ha ABi YaCTMHU — CBIT NpUpoau Ta CBiT ntogen. MNogii BinbyBaoTbCa Ha NEPETUHI LMX OBOX CBITIB, SK
y (PONbKIOPHOMY XaHpi 6yBanblmHK. NMpoTe aKkwo byBanbluMHa po3noBigae Npo 3ycTpiyv noguHu (Hopma-
nbHOT) 3 HagnpupoaHuM (aHomanbHUM), To B "flicoBin licHI" cutyauisa npoTunexHa: He-noaMHa Maska (Ho-
pmarnbHa) 3ycTpidaeTbcs 3 NceBAo-NMOACBKMM (aHomansHum). MidonorivyHi MoTueM niginmaroTe TBOpK Jleci
YKpaiHk1 Big eMnipukn o BiYHMX (hinocodCbkmx iCTUH, WO 36araTnno KynbTypHWUIA JOCBIL YKpaiHCbKOro Ha-
pody Ta 3pobuno noeTuyHy cnagluHy NMCbMEHHULi-MUCTIUTENS SBMLLEM €BPONENCbKOro macwraby. Llika-
BO, L0 ApamMa-deepis MICTUTb HAO3BUYANHO akTyarbHi €KONOriyYHi NPO3PIHHS.

ICTOPMYHUI pOMaH TEX MOXE BUKOPUCTOBYBATM MidhorioreMun 3apagn OCMUCIIEHHSA Cy4acHOCTI. Tak,
IBaH ®paHko B "3axapi bepkyTi" onucye ignniyHe XUTTS KapnaTCbKoi rpomMagn, sika 3aBOsikM CBOIM €QHOCTI
3morna Bigbutncsa Big Hanagy MoHrono-tTatap. Lis obwuHa € npuknagom cycninbCcTea, SkMM BOHO Mae CTaTw,
i BogHo4ac Bigcunae oo migonoremum "30n0Toro Biky".

Tucayy pokiB NnoToMy, Mamxke Ha Tii camin TepuTopii BiabyBaeTbca gia "TiHewn 3abytux npeakis"
M.KoutobuHcekoro, TBopy, nosbaeneHoro Byap-aKoi igeanisauiji. Ane cyBopuin HaTypanisam "TiHen" nepepocTae B
Midb Npo aHTEeIYHY eHICTb NMoaen 3i CBoeto 3emneto. B uinomy, notTaemHi acnekTn icTopuyHoi atmocdepu (nepe-
XKUTKM SA3UYHULTBA, XUTTHA AEeKNacoBaHUX efleMEHTIB TOLLO) JOBro 3anuiianmcs npuxoBaHUMK Bif, odiLinHOIl ic-
Topiorpadii, i HaBiTb Bif poMaHTUKIB KwTanTy Banbtepa CkoTTa. YBara A0 HUX 3'9BNSETLCS Ha novaTky XX CT.,
3HaKOBOK € Ha3Ba poMaHy BiZOMOro OpuTaHCbKOro nucbMeHHuka [hxoHa Bakena (Buchan) "lokpoB TempsiBn'™:
"TeMHI" MOV XUBYTb B TEMpPSBi 6e3npaB’a Ta 3NMaHIB, 3aTe MOXYTb PO34YMHATUCS B HOYI, @ BCi BIZOMOCTi MPO HWX
CXOBaHi BiJ Cy4aCHMWKIB Ta HallaaKiB Ti€lo-Taku TeMpsBoo. 3a paxyHOK Takoi 3MiHWM NepcneKkTuBK BriacHe, Ha4veo-
TO nobpe BiAoOME, MUHYIE PO3KPMBAETBLCS SIK AELLO HOBE i He3Harome. [epeq ymtademM nocrae BTpaveHa LmBini-
3alis, CyyacHi CrnagkoeMLj sIKOi HE MOBHICTIO PO3YMilOTb, LLO CaMe BOHM OTpMManu Big npaiypis. Tomy
NMOHaA3aBAaHHAM iCTOPUYHOIO pOMaHy € PO3KPUTTA MEHTanbHOI HEMOBTOPHOCTI Hapody Yepe3 AOCHiMKEHHS
NMPUXOBaHWX KyNbTYPHUX LIapiB. B TMNOBMX yKPaTHCLKUX iCTOPUYHMX pomaHax XX CT. iCTOpPUYHE HepiaKo 3BOAM-
nocs Ao NOMITMYHUX Ta couianbHUX NOAJR, a "KUTTEBMI CBIT" YKPAIHCLKOro cena BMKOPUCTOBYBAaBCH B obMexe-
HMX Jo3ax AN CTBOpPeHHS "HauioHanbHoro" konoputy. OgHak Yac Big Yacy yKpaiHCbki aBTopu 3BepTanucs i 4o
"notaemHux" Tem. MoaibHi TBOpK, SKi NPE3eHTYI0Tb "CBOE K YyXe", MOXYTb PO3MMBATU MEXY pearicTU4HOI orno-
Biai Ta dheHTe3i abo BUKNagaTh icTopyYHi Nogii 3 BUKOPUCTaHHSIM MPUIAOMIB MariyHoro peanismy.

B Haw vac BigOyBaeTbCca nonynspu3auis Temun xapakTepHuuTBa. |HTepnpeTtadii Uboro goeHoOMeHy
MOXHa npocnigkyBaTh NPOTAroM BCbOro iCHyBaHHS yKpaiHCbKOT icTopuyHol npo3u. M. Kyniw B "HopHin Paai"
(1857) HaBOAWTbL HAPOAHI MOBIP’A, HE CMIPOCTOBYOYW, ane N He NiATBEpPAXyoun iX. B croxeTi pomaHy yygec
Hemae, a Bipa Knpuna Typa y BnacHi Hag3Bu4arHi 34iGHOCTI BUIMsgae NposiBOM eKCUeHTpuYHocTI. [poTe,
BBeJEeHHS 00pasy ragaHoro xapakTepHuKka OO03BOSIA€ MUCbMEHHUKY HadaTu TeKCTy A0OAaTKOBOro BUMIPY.
ADKe BaXKKO 3anepeydyBaTh YKpaiHCbKy CXWUIbHICTb 4O ippauioHanbHoro, NoAekyam — MictudHoro (aue. [7]).

30BciM iHaKLLe iHTepnpeTye xapakTepHnuTeo O. InbueHko. Moro xumepHuin poman "Kosawskomy poay
Hema nepesogy, abo x Maman Ta Yyxa Monogmus" (1958) 3a ecTeTU4HUMKN XapakTepUCTUKaMN HaBNXKaeTb-
ca oo mariyHoro peanismy. XKaHposumn aHanoramu "Kosaubkomy pogy..." € "llereHga npo YneHwnirena" L.
e Koctepa 1a "lMoeicTb npo Xogxy HacpepaiHa" J1. ConoiioBa, siki Tex € nirepatypHnMmy odpobkamu onosi-
el npo TpikcTepa/repos sk BTINEHHs HauioHanbHOro ayxy. TparikoMiyHicTb TBOpY Haragye i "EHeigy" Kotns-
PEBCLKOrO, i repoiky HapogHux AyMm; 6e3nepeyHi Takox Moro TpaHcObapokoBi 3B’A3KM 3 TpaguLisiMM BepTeny Ta
HapodHOro Teatpy. 3a3Bu4an Npy TPAHCNO3ULIAX NEPLLOKEPENOM € NITepaTypPHUN TEKCT, AKUA NepedaeTbes
MOBOIO iHLUMX BMAiB MucTeuTsa. TyT Mn 6a4MMo 3BOPOTHY AMHAMIKY — pOMaH € cnpoboto BigTBOPEHHS peanin,
SIKi CTOSANM 32 HApOAHMMU 3006paxeHHAMN Mamas, ane He 6ynu BucnoeneHi BepbansHo.

Ha nouatky XXI cT. xapakrepHukie 306pasus B. PyTkiBcbkunii B Tpunorii "Dxypu" (2007-2010). Han-
FOJIOBHILLIOK CUSIO0 MOrO repoiB € iIXHSA €QHICTb 3 NPUPOAOI0, AKka [03BONSAE iM OYKBaNbHO PO3UYMHSTUCS B Hil.
Lla BnactuBicTb nepenaHa inoctpauismu M. INaneHka, siki HagalTb KHAram Lwe oinbLuoi MicpivHoi Ta apxeTu-
NHOT rMnMbuHKN. Tak, ogHMM 3 BidyanbHMX NEeNTMOTUBIB "[Kyp-xapakTepHukiB" € BAMCaHi B ManioHOK Manu
YKpaiHu; HaBiTb Ha KOB3i LinkoM "kaHoHiYHOro" Mamas 3amicTb CTpyH "HaTarHyTi" pivku. Lle cTBoproe sickpa-
BWIA BidyanbHuin obpas, a Takox npuBepTae yBary Ao poni [IHinpa sik cBoepigHoro xpedTa KpaiHu, noBepTato-
4M Hac o 3aknageHux Wwe Tapacom LLeByeHkoM npobnem cakpanbHOro XpoHOTOMy.

Temy CuHTE3y MUCTELTB, KU BUSBUBCS B ABOX inoctacsx LLleByeHka — noeta Ta XyAoXHWKa, Ta B
CMiBaBTOPCTBI intocTpatopa 3 aBTopoM TekcTy (PyTkiBCbkui — ManeHko), NpoaoBXKy€e Takun heHOMEH cyyac-
HOro MUCTEeLTBA, SK KOMIKC, Ae BidyarbHa Ta TEeKCTOBa CKNagoBi € Hepo3dinbHUMW. B HaloMy KOHTEKCTi cnif
3ragatv Yu He EOVHUIA Ha AaHWMN MOMEHT YKpaiHCbKUI rpaddidHMiA poMaH CBiTOBOro knacy "[daoronak" (aBTo-
pu — M. lNpaconoe, O. YebukiH, O. Konoe), siknin po3pobnse TeMy xapakTepHUUTBa B XaHpi 3aBijoMoO He-
NMOBIPHUX KBa3i-iCTOPUYHNX NPUroA 3 eneMeHTamMu eCTETUKM CTiIMMNaHKY.

B 2002 p. po o6pasy Mamas 3BepHyBCA yKpaiHCbkMI KiHemaTorpad. Lle dinbm "Maman" pexucepa
Ta cueHapucta O. CaHiHa, B MaHepi sikoro MoOXHa BGavaTu NPOAOBXKEHHS Tpagauuin "MOeTUYHOro KiHo"
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O. OoexeHka Ta C. NapagxaHoBa. Onepatop C. Muxanbyyk 3Mir nokasaTv XPOHOTONM, KWW € LIFTKOM KOHKPET-
HVMM, ane Mae SKiCTb YHiBepcanbHOCT. He MeHLW BanvBa My3uka: komnosuTop A. 3arankeBud BMKOpUCTana
BENMYE3HY KiNbKICTb 3pa3skiB yKpaiHCbKOiI Ta TaTapo-TypeLbKOoi aBTEHTUYHOI MYy3MKW, NpoTe MeTok Oyno He
CTBOPUTU 3aMKHEHMI Y cOBi hONBKIOPHUIA CBIT, @ HAaBMNaku, PO3KPUTH NPOCTIP KOHTaKTy ABOX CBITiB [3, 30].

Xoya Tema Ko3a4y4rMHu Mae Ofis yKpaiHuiB 0cobnvBe 3Ha4YeHHs!, CyyacHi iHTepnpeTauii mihonoeTunkm
Aaneko He 3B0AATbCA A0 Hei. Hanpuknag, uikaBow TeMol € Midhonorisauis cy4acHoro Micta, sk y Lukni "ku-
IBCbKi BigbMu" J1. Jly3iHoI.

3aranom Ans HOBITHLOI YKPaiHCLKOI NiTepaTypy TUNOBMM € HamaraHHsa cTBopuTh obpa3 Kocmocy sk
OMPIsiHOI rapMoHii ntoacbkoro 6yTTa. AHTPOMNOKOCMIYHMI MacliTab mMoxe GyTu pi3HMM: Bif, XUTTS OKPEMOro
cena [0 yciel YkpaiHn, HaBiTb Linoro cBiTy, NpoTe OCHOBHI NPUKMETU €AHOCTI KOCMi3MY 11 @HTPOMNONOriaMy —
LinicHiCTb, BNOPAAKOBaHICTb, "OCenNbHICTL" — 3annilalnTbCa He3MiHHUMW. Ha Xanb, peanii XXuTtTtsa BegyTb 40
TOro, L0 TEMOI TBOPIB HEPIAKO CTae TpariyHe NopyLUeHHs Uil "KOCMiIYHOCTI".

OTxe, NPaKTUYHO BCH KIacu4Ha Ta CyyacHa yKpaiHCbKa KynbTypa BUSIBNAETHCA MPOHU3AHOK Mido-
noeTmkor. [ocrnigXeHHs1 KOHKPETHMX CEHCIB apXeTUMHOI CUMBOJIKM B TBOPYOCTi Pi3HMX aBTOPIB, 3’ACYBaHHSA
iCTOPMYHOT ANHaMIKM, a TakoX crneumdiku nposiBiB MidhONoriYHOro B pisHMX BUAAX MUCTELTBA A€ BENn4yes-
HUW NPOCTIp 4NSA noAanbWnX 4OCHioKEHb.
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KonecHuk E. C. UHTepnpeTauus MU ono3aTMKn B YKPauHCKOM UCKyCCTBe

B craTbe nokasaHo, kak MMpONoaTMHECKNE NPEeaCTaBneHnst 0 CTPYKType mupa Obinvm MHTEpNpeTMpoBaHbl B Te-
mMaTuke 1 obpasHon cucTeMe MPOoM3BEAEHUIN YKPauHCKUX aBTOpPOB. [posBAEHUAMW 3TOro SBMSKOTCA MHOMOYpOBHEBbLIV
CMMBOMM3M 06pa3oB, NX apxeTunHasa HacbILLEeHHOCTb, obpalleHune K "BeyHbiM" ctoxeTam. [Npumepamu moryT ctatb du-
nocodcko-xyaoxecTBeHHble nponsseaeHus . CkoBopofbl, Mudoteopyectso T. LLleByeHko, nepeocmbicrieHne donbk-
nopa Jlecein YKpauHKOW, packpbiTMe WppaLMOHaNbHbIX MOMEHTOB OTHOKYNbTYpbl B MCTOPUYECKMX POMaHax W
BOCCO34aHne MndonofobHbIX arIeMeHTOB B (haHTacTuKe.

Kntoyessie criosa: apxeTvn, MHTepnpeTaums, MMGONoaTnka, CUMBOST, YKPauHCKOe UCKYCCTBO.

Kolesnyk O. The interpretation of the mythopoeia in Ukrainian art

In the contemporary art there is a strong tendency of returning to the archetype imagery, which is sometimes
seen as a means of finding one’s origin and identity in the globalized world. The archetypal images are sometimes
generated by author’'s subconsciousness, but, perhaps, more often are borrowed from the folklore tradition, which
includes some very ancient mythopoetic elements. Ukrainian artists have always widely used the folklore motifs, either
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inherited or reconstructed. Among the most important ethnic archetypes are usually mentioned Sky, Earth, Word,
Mother, House etc; the main archetypal ideas are Sophinity, Cordocentrism, Antheism. Being transcendental, archetype
can be present in the work of art only as an archetypal image or symbol, that combines the universal with the concrete
and unique. That's why a real work of art must not copy the existing examples, but re-create a myth. It is a very difficult
task, as such a work of art must be believed into, it must explain the world and state the cardinal values for a person and
a nation. Some Ukrainian artists successfully coped with this difficult task. Others were not so ambitious, but also used
numerous folk motifs to achieve the higher level of generalization. So quite a number of the works can be seen as the
artistic interpretations of the mythopoetic.

The mythopoetic Cosmic structures have influenced the themes and imagery of Ukrainian musicians, artists,
and writers. In music there are numerous arrangements of the folk melodies, including those of the ritual songs. In
painting there are both pictures on the folklore subjects and those endowing the commonplace objects with the
archetypal quality. Perhaps the most interesting case is the complex of works by Taras Shevchenko. He was not only a
poet and writer, but an artist able not only to depict different aspects of the folk life, but to show in one picture the
synthetic image of "Ukraineness" (Katerina). He is often called the creator of Ukrainian national identity, and with good
reason. It is true, because his works defined the past, the present and the possible future of the group of people with the
language, mentality and self-consciousness so distinct, that it was no longer possible to honestly consider Ukrainians to
be an ethnic variety of Russians. Almost all the succeeding Ukrainian writers and artists followed his example. And even
the authors whose main works are written in Russian, as is the case with M. Gogol, made a contribution in the
development of the national idea, as they implied the history, mentality and self-identification of Ukrainians quite different
from those of other nations of the Russian empire.

The most typical feature of the mythopoetic in literature is the multi-level symbolism that allows seeing the
deeper senses behind the life-like pictures. The most vivid examples include G.Skovoroda’s artistic philosophy,
T.Shevchenko’s myth-making and Lesya Ukrainka’s folklore reimagining. If Shevchenko was concerned with the social
and the national, Lesya Ukrainka, the other outstanding Ukrainian myth-maker, showed a very different ability as she
depicted the inner conflict of the soul. Her main work is also full of strikingly modern ecological insights.

In the historical genre the writers sometimes depict the irrational bases of the ethnic culture. We can take as an
example of showing the hidden inner world of the nation the different interpretations of the phenomenon of
"Kharakternitstvo" (Cossack battle magic). In mid XIX ct P. Kulish in his Black Council depicted a Kharakternik as a
person who is supposed to have some magic skills, which the author neither denies nor confirms. One hundred years
later O. lichenko wrote a novel that can be classified as an example of the Magical Realism, where the hero clearly has
supernatural abilities. In the art of the new millennium Kharacternitstvo can be depicted both as a strict historical truth,
and as a pretext for the patently incredible steampunk-like adventures (as in the internationally prized graphic novel
Daogopak). On the other hand, there are such works that avoid the showy effects but create the atmosphere of the past-
as-eternal, as in O. Sanin’s film Mamai. Anyway, in almost all the cases the theme of Cossak-warlock is treated as a very
important and very evocative for Ukrainian public.

Rather typical for World and Ukrainian art is the re-creation of the myth-like elements in fantasy. The techniques
differ. Sometimes it is a modern retelling of a folk story. In the genre of the Urban fantasy there is an example of complex
mythologisation of a city with its multi-level history (as in Lada Lusina’s cycle Kyiv Witches). Generally the works of
Ukrainian writers of different genres tend to depict a meaningful, well-structured, harmonious Cosmos. But the historical
facts and the modern state of affairs result in that one of the most typical motifs is a destruction of this harmony that
people must take care to overcome.

Key words: archetype, interpretation, mythopoeia, symbol, Ukrainian art.

YK 168.522 Onbra BonogumupisHa OB4Yapyk
KaHOuaaT negaroriYyHUX Hayk, OLEHT

KOHLUENT IAEANY: AOCBIA HAYKOBOIrO OCMUCIEHHA

Y cmammi npoaHanizogaHo OUHaMIKy HayKo8020 OCMUCIIEHHSI KOoHuenmy ideary, ob6rpyHmogaHo
noBanbwi Hanpsamu o020 PO3PO6KU, PO3KPUMO e8pUCMUYHI MOXIueocmi Memodorsio2iyHux cmpameaili
Kynbmyporio2idyHo20 3HaHHS, 30amHo20 iHmeapysamu pi3Hi Haykoei QUCKypcCU.

KntoyoBi cnoBa: idearn, ceimoensd, murornoeis idearsny, ginocoghcbka aHmporonoais, emHoKyibmy-
poroais, KyrnbmypornoaiyHe 3HaHHs, MixOucyunniHapHul rioxio.

MMunBuHHI TpaHcdopMaLil cydacHOi umBinisauii Ta KynbTypu 3yMOBIOTE HEODXiOHICTE BUPOGIEHHS
HOBOI KOHLENU,i JTIoAMHK Ta 1l MOXIMBOCTEN. Lle akTyanisye noLwyk HOBMX HAyKOBMX MiAX0O4iB, siKi yMOXIMB-
NATb KOMMAEKCHE OOCIMKEHHS NMOAMHM Kpi3b NpU3My TUX (DEHOMEHIB, LLIO BUSABMAKOTb KOHLIENTYarbHi CMu-
CnoBi CTPyKTypu 1i 6yTTa. Hesig'eMHO noTpeboto MOACHKOro iCHyBaHHS, SK 4Yepes3 NpuHanexHicTb A0
CY4aCHOCTI, TaK i NPUYETHICTb 4O ICTOPNUYHOIO MUHYIOrO Ta NPUAAELLHLOrO, € CTBOPEHHS iAeansHOro obpasy
ManbyTHbOro — igeany. 3a cBO€E NpMpoAoto Ta PYHKLIAMK idean € NpoAyKTOM 3aranbHOMOACHKOI KynbTy-
pW, CYTHICHI XapakTepUCTUKN AKOro OTPUMYBarnu y €BPOMNENChKiA Ta BITYM3HSHIA HayKOBI TpaauLuil nepeBax-
HO binocodCLKO-eCTETUYHE OCMUCHEHHS. BTiM, iHTerpaTMBHMI XapakTep cy4acHOro ryMaHiTapHoro 3HaHHs
Ta WuMpoTa METOAONOrYHMX NIAXOAIB aloTb 3MOry BMPOOUTW HOBI OPIEHTMPWU AOCAIOHWULBKMX CTpaTerii y
BMBYEHHI 3a3HaYeHOro oeHoMeHa y nNpoekLUil ekcrnikauii Moro CyTHOCTI B KYNbTYPHO-iICTOPUYHUIA KOHTEKCT.
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