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As noted A. Bila, avangardizm as a discursive phenomenon has not been subject to systematic analysis in
ukrainian science yet. The first attempts of the reception on avangardizm made M. Sulima, D. Nalyvayko, G.Verves G.,
O. linytskyi, S. Pavlychko and M. Shkandrij. Avangardizm as an artistic and ideological movement interested most
Ukrainian researchers not directly, but often in the context of changes in creative thinking and intercultural relations.

Avangardizm — a concept that has a wide range of interpretations includes a variety of areas and aspects.
Essential for this course was aimed at a transformation of reality. Art claimed to create a social ideology that argued to
new values of perfectionism.

Evaluation of aesthetic innovation allows us to understand the features social dynamics, identify significant
values of the age. Analysis of the cultural component of the artistic avangardizm needs to understand not only the
aesthetic problems of our time scheduled on the verge of past centuries as part of the phenomenon, but also to clarify
the important value priorities of socio-cultural transformations.

Research studies philosophy of this period shows that the formation of philosophical schools and movements of
the second half of Nineteenth century dependents on the specifics of the development of European classical rationalism.
Classical philosophers were convinced that the mind is the best tool for converting human life. Knowledge and rational
knowledge considered the main force that will solve all the problems of the individual and humanity as a whole.
Knowledge must be clear, precise, given in a logical system. Then it will match the surrounding world, which, according
to the classical view of the world, is in the internal order. Philosophical rationalism believed that not only the problems of
the world of knowledge, but also questions about God, faith and religion can be interpreted rationally. It was expected
that the principles of reason can be the basis of morality, politics, and freedom, that these principles should create an
ideal state.

But the French Revolution, prepared by the ideas of the Enlightenment, questioned the correctness of the doctrine of
rationalism. It is obvious that the development of enlightenment, the progress of knowledge and science is not the way to solve
the "eternal" problems of social development. Instead of optimism coming a doubt of the ability of the mind.

Trend to limit the mind emerging in the framework of the classical philosophy. For example, Kant denied the
possibility of knowing the mind "thing in itself", Fichte declared the idea of the priority of practical (moral) reason over
theoretical, Schelling considered higher resolution of the mind is not rational and theoretical thinking but intuition. Thus,
comprising both internal and external conditions for the emergence of postclassical philosophical systems.

The beginning of the twentieth century as a special spiritual phenomenon marked similarity of situations in
science, art, politics, technology, and natural deep ideological crisis, the emergence of the theory of relativity, watching
Christian moral relativism. Avangardism art tried to express this crisis state of the world and find grounds for optimism.
Thus, the avangardizm — is a reaction of artistic and aesthetic consciousness on a global change in the cultural and
civilizational processes caused by technological progress of last century. Formation of avangardizm associated with the
rejection of positivism in aesthetics and realism in art. Teaching postclassical philosophy of Schopenhauer and
Kierkegaard to Nietzsche and Bergson had an influence on the avangardizm.

The philosophical ideas of Freud, founder of psychoanalysis largely manifested influence of the art of the early
twentieth century. At the turn of the century, in European intellectual circles appeared suitable conditions for the
development of psychoanalysis and art of artvangardizm. We can notice the fact that, in Europe increased activity and
tension in the spiritual and social life, the desire for change. At the same time psychic energy accumulated inside the
human mass, which reached a certain critical potential, needed release. In the art it is expressed in the origin and
emergence of new styles.

Thus, the avant-garde is the continuation and development of philosophical and aesthetic ideas of the
nineteenth century, while it is also the plane of the emergence of new research twentieth century. Avangardizm
phenomenon common to all transitional stages in the history of culture, individual art forms. However, in the twentieth
century avangardizm gained global significance powerful cultural phenomenon, encompassing all more or less important
events, marked a new transition.
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ATAPAKCIA AK OIANEKTUYHE NPOTUPIYYA
(Ha npuknaai pomaHy l. FoHyapoBa "O6nomoB")

Y cmammi docnidxyembcsi popma ekcriikauii ma KoHuenmyarsnizauyii amapakcii y mucmeuymei. Bu-
s811€HO yocobrieHy apxemurHy npobremy ecmemuku amapakcii 8 pomani |. F'oH4aposa "O6romos”. [Joso-
oumbcs, wo Innsa Inniv 6ye cnpaexHim enikypedyem, wo ckercuc ObromMosa € mpaHcueHOeHmManbHUM
gi04aemM, rcuxosoaiyHo — ue cmaH amapakcii, eiocymsicmb 6yHmienueocmi, 6e30isbHicmb SIK He QisiHHS,
He OyxoeHa cmMepmb, a CrioKil.

KntoyvoBi crioBa: amapakcisi, 2apMoHisi, disinibHicmb ecmemudyHa, iHOusIO, ernikypeism.

[ocnigpkeHHss npobnemn atapakcii BOOCKOHAmE PO3YMiHHSA 34IMCHEHHS iHOMBIQYaNbHO-CY0 EKTUBHOI
dopMM NepexmnBaHb NIIOANHOK HABKOIULLIHBOIT 06’ EKTMBHOI AIMCHOCTI B eCTETUYHIN cdhepi cycninbHOro oyTTs.
AHani3a aTtapakcii MoXHa 3pobu1TK i3 3anyyYeHHsaM npaub ski He NopyLwyTb 6e3nocepeaHbLO Npobnemy aTa-
pakcii, a NpUCBAYEHi AOCMIAXEHHIO BHYTPILHLOrO cTaHy nogvHu. CBOEPIAHUM MOCIBHMKOM HAOYHOI Npo-
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6rnemu aTtapakcii cnyrye TBip |. A. ToHyapoBa "O6nomMoB", B skomy npobrnema atapakcii cTaButbCs i peaniay-
€TbCS 3a 4OMOMOro 0b6pasHNX XyOoXHiX 3acobiB, a He MOHATIMHOIO ifIOCOCHKOro KaTeropianbHOro ana-
paTty. € niTepaTtypo3HaBui Ta inocodcbki npaui, WO AO03BOMAIOTb MPOACHUTA MO3ULIK0 MUCbMEHHUKA i
ob6rpyHTYyBaTM 06paHnii repoem LLUNsSIX OCATHEHHsT atapakcii i rapmonii: T. . bepceHboBoi, M. bypa, I. Ipp-
niya, I.-B.-®. lerens, M. O. o6pontoboea, O. B. OpyxuHiHa, A. A. XKyk, |. KaHnTta, O. M. JleoHTbeRa, C. .
OpexoBa, I. C. TypreHesa, [1. M. depgsera, |.-I. PixTe, ®.-B.-W. WenniHra Ta iH.

JTiogmHa wykae cBO iICTUHY He Tinbku y ginocodii, a n y mucteuTsi. Yn He HanbinbLi 3 ycix Buais
MUCTELTBa MOXIMBOCTI B Ni3HAHHI NOAMHW B MOLLYKY FapMOHii, Mipy Ta eBpUTMIl 3i CBITOM Mae XyaoXHs ni-
Tepatypa. Mpobnema rapmoHii xBuntoBana He nuwwe ¢inocodis, a M NMCbMEHHUKIB. Y XYAOXHiA nitepatypi
3aBXau nigHimanum "BivHi" cinocodcbki npobnemn. PinocodiyHiCcTb niTepaTtypyu Moxe BUSBMATUCA B Pi3HMX
dopmax. Y ogHNX TBOpax BOHa Mae BigKpUTy hopMy, KON BUCIOBIOBAHHS repoiB MOXYTb OYTU BKIHOYEHI Y
inocodcbki TBOPU, OCKINbKM BOHW POPMYMOTE Ty Yu iHWY chinocodcbKy igeto. PinocodiyHicTe Mmoxe By-
TW BUPaXXEHO iHaKLLe: Konm Yutad abo fgisHaeTbesa BigoMi Momy igei, abo BigyvyBae ixH0 ginocodivHicTe. Ane
ansa toro, wobu dinocodivHicte Oyna Big4yTHOM, dhinocodcbka ines, NpeacTaBneHa B CHOXKeTi, MOBUHHA
BignoBigaTK TakMMm BuMMoOram: OyTu Ginblu-MeHLW iHBapiaHTHOM, MMUOOKO BKOPIHEHOK B JOACHKMN LOCBIA,
MaTn apXeTUNHUI XapakTep.

laes rapMoOHii NIognHK Ta CBITY, rapMOHii B AyLi NOANMHN € apxeTunHot. Lia ines xuse He nuwe B
dinocodii, a 1 y mucteuTsi. ToMmy N niTepaTypHi TBOPM, SKi BigOOGpaXalTb i MPOMOHYOTL LUASAXW MOLUYKY
MNIOAMHOK FapMOHil, XMBYTb CTOMITTA. Mu roBopuTMMEMO NPO TakMn TBIP Knacu4yHoi nitepaTypw, sk "O6no-
moB" I. O. MoHuYapoBa, OCKINbKX BBaXXAEMO, IO B HbOMY, K Hi B SKMX iHLIMX, NOpYLUeHO npobnemu BivHi 1
no3ayacoBi, a rofnoBHe — AOTUYHI 4O HALLOro JOCHIMKEHHSA aTtapakcii 3 nornsay rapMoHii, Mipu i eBpuTMii.

[incHo, BUNEXYeETbCA 340POBUN YOMOBIK LiNUMKM OHAMU Ha AuBaHi. CnuTb, iCTb, 3HOBY CMUTb. YCi
nam’dAtatoTb came ue. | pomaH, Moxe, A0 KiHUS He gouuTanu, a Te, WO NeXuTb, 3anam’atanu Ha BCe XUTTS.
Inng Inniv 9k cnpaeXHin enikypeeub 3HaxoamB Ans cebe po3pagy B 6€3KOPMCIIMBOMY M CYTO €CTETUYMHOMY
MUITyBaHHI rpaHNYHMMKY ifeanamu 3amMkHyTOI B cobi 1 3ocepempxkeHoi B cobi 6e3TypboTHOCTI. BiH BUPI3HAETB-
CA Hag3BUYAMHO LUNAXETHUM, CMOKIMHMM, YPIBHOBaXXEHUM i crniorngganbHUM XapakTepoM. Tak YoMy Mu
nam’siTaemo LbOro enikypenua? Yomy noro noeefiHka Hac Tak 3advinae? 3agymarnimocs, Yyomy O6rOMOB He
BCTae 3 MBaHa i He xo4e bGiraTn pasom 3 ycima.

I. O. l'oHyapoBs y pomaHi "O6nomos" nigHiMae apxeTunHy npobnemy, o cyTi npobnemy noLuyky mto-
OVHOIO rapMOHii AiISHHA Ta CNOorNAAaHHs, AigHHA 1 pednekcii. Y1 MoxnvBe rapMoHiNHe NOEAHAHHSA OisaNbHO-
cTi "Ha Gnaro" niguHW 3 Hacnigkamm Liei QisnbHOCTI, YacoM CTpallHMMK, MeTyLnMBo BopoTbboto 3a
Bnagy Ta bnara 3 gyLeBHUMN PiIBHOBAro 1 LWacTam?

I. O. NoH4apoB, sk | Oyab-skvn iHTenireHT cepeamhn XIX ctonitTsi, OyB Aobpe 06isHaHWI 3 NpausaMn Hi-
MeLbk X dinocodis-pavioHanicTie. BiH He mpocTo umTas, a BuBYaB dhinocodito |. KanTa, |.-I". dixte, ®.-B.-I. Len-
niHra, ixHi igei 3HanwWwnn BiJOOPadKeHHst y TBOPYOCTI MMCbMEHHMKA. PomaH "OGnomoB" He Oae KOHKPETHUX
BiANOBIOAEN Ha CMUCMOBI XUTTEBI NUTaAHHS, aBTOP He NPOMOHYE PO3Mornx hinocodcbkmMx MipkyBaHb NpPo porb i
npusHaveHHs noavHu. Lle He dhinocodcbknin pomaH y Yyictomy BUrnagi. Ane BogHo4ac Le He NpoCcTo 3aMarboB-
Ka LiNCHOCTI, He 3BEAEHHST pa3oM PUC KINbKOX MOMILLMKIB, WOo6 TunisyBatn reposi. CeHc i 3HayeHHsa obpaady Inni
Inniva O6nomoBa nepexonsTb, 3a BucriosoM M. M. baxTiHa, y "Benukuii yac". BidHi 06pasu — nepcoHaxi nitepa-
TYPHWX TBOPIB, SKi BUMLLNM 338 MEXi TBOPY, — 3yCTpiYalOTLCS B Pi3HWMX TBOpaX: poMaHax, mecax, MnosicTax. IxHi
iMEHa cTanu 3aranbHMMU, YacTO BXMBAKTLCA SIK €NiTETU, YKa3YyTb Ha SKICb SKOCTI NMIOAMHWU Yn fNiTepaTypHOro
nepcoHaxa. Lli nepcoHaxi BTpaTunu ixXHe YACTO NiTepaTypHe 3Ha4YeHHS 1 Habynu 3araneHonoacbkoro. O6nomos
TeX Bi4HMI 06pa3. Yci Mu TpoLukm OBroMOBK, arne KOXeH 3 Hac No-pisHoOMYy.

TpaguuiiHo NPUAHATO BBaXaTw, O BECb POMaH CTaHOBUTL AianekTnyHy 6opoTbOy npoTunexHoc-
Ten. |aeTbcs Npo 30BHILLHIO Ta BHYTPILWHIO 60poTbby. BHYTpiwHS 6opoTbba BigdyBaeTbes B Aywi O6nomosa.
Y>xe Byno ckasaHo, L0 rofIOBHOMO repost CNpuiiMaloTb He iHaKLWe, ik COHHOro niHveus. Ane, "coH" Obnomo-
Ba, Noro "akTuBHy" 6e3aianbHicTb Tpeba NoAcHUTH.

Mwu po3rnsgaemo aTapakcito ik rapMoOHito, Mipy Ta eBPUTMIKO B KOHTEKCTi CBITOBIAHOLLEHHS, a, SK BiAOMO,
NOAMHA OisnbHICTIO abo i BiACYTHICTIO MOXXe NPMBECTU CBIT | BMACHY AyLUuy 4O rapMOHIii Yn aucrapMonii. Harapa-
€MO, LLO AISNbHICTb — Ue "He peakujis M He CYKYMHICTb peakuin, a cuctema, Wo mMae O6yaoBy, BMacHi BHYTPILLHI
nepexoan M NepeTBOpPeHHs!, BriacHWi po3suTok" [8, 82]. MNMovmHaum 3 HIMELbKOI KracuyHoi dhinocodii, konm B
€BPOMENCHKIN KynbTypi noyana AdisTv HoBa KOHUenUis 0cobuCcToCTi, Ansa Kol Bynn xapakTepHi pauioHanbHiCTb,
iHiLiaTVBa N aKTMBHICTb y PI3HOMaHITHMX HanpsMax, Oyno CTBOPEHO nepeayMoBM po3rnsay AiArnbHOCTI SK nigcta-
BV Ta MpUHUMNY BCi€i KynbTypW, YTBEPAWIIOCA MOHSATTA LiSNbHOCTI SK CBITOrMsiAHOro, abo MosiCHIOBarbHOMO
npuHumny. Came ue BigsHayatoTe M. Byp i I'. Ippniy y cBoin kHusi "MpuTasaHusa pasyma” [1]. MNepi kpoku go Ta-
koro 6ayeHHs 3pobuB |. KaHT. Ane B paHr 3aranbHoi NiacTaBm KynbTypy QidnbHicTb 3BiB .- ®ixTe. 3rigHo 3 Kan-
TOM, NOAMHA, SKa Mi3Hae CBIT, TUM CaMUM KOHCTPYIOE MOro, i He K OKpeMui iHaMBIA, a Ak npeacTaBHuK poay. Te,
wo KaHT BBaxaB npuvTaMaHHUM BOXXECTBEHHOMY iHTENEKTY — MOPOMKEHHA OyTTs B aKTi MOro CrornsigaHHs, —
ctae y ®ixte atpubytom "A", camocsigomMocTi. [Npupogy, Aka HanexuTb Ham SK LWOCb AaHe 1 Bi Hac He 3anex-
He, 3a QixTe, Tpeba po3ymiTh Sk NpoayKT AianbHOCTI "A". Tum cammnm BiH PO3LLMPHOE NPUHLMMM NPaKTUYHOI dino-
codbii KaHTta, pobnsaum ix yHiBepcanbHMMK Ta CTBOPIOKUYM nepeaymoBn ansi inocodii TOTOXHOCTI MUCTIEHHSA 1
OyTTs, sIKy po3pobnse aani 'erenb, po3ymitoun GiSNbHICTb SIK YCENPOHMKHY XapaKTEPUCTUKY abCOMOTHOMO OyXy,
LLIO NOpogKeHa iMaHEHTHOO NOTPEBOoI OCTaHHBOTO B CaMO3MiHi.
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Haragaemo, wo ®ixTte po3pobnsiB MOHICTUHHY CUCTEMY, Y SIKI AINbHICTb NOCTaE AK €QMHE Havano,
3 AKoro Mae OyTu B1UBEOEHO MpaKTUYHO BCe. PeanbHO CyLLOo € TinbKW AiSnbHICTb. [1py LbOMYy CKIagHuUKu gii
— MpUYMHA 1 Hacnigok — Tpeba MncnuTn 3a AOMNOMOrOK CUMHTETUYHOI EAHOCTI SIK OAHE 1 Te came. I3 uboro
3p0o3yMino, Wo Hawnripue, 3a Pixte, — ue 6e3aisnbHICTb, cnna iHepuii, Big 4oro HapoMXyTbCA MiaMicTb i nn-
uemipcTBo. dinocod BBaxag, LLO BCH iCTOPIA NMIOACTBA — L€ HECKIHYEHHE NMparHeHHs 4o igeany, 40 rapMoOHii,
i TiNbKM [ia Ta 3gaTHICTb A0 pednekcii CTBOPITL AYXOBHY rapMoHito. OisnbHiCcTb, 0cobnmBo igeansHa n
TBOpYaA, € FOMOBHUM 3aXUCTOM FOAMHU Bif OYXOBHOI MOPOXHEYi, HIKYIEMHOCTI 1 MOHOTOHHOCTI 6yTTa. Byab-
aKka dopMa AifanbHOCTI, ax A0 i3NYHOI aKTMBHOCTI, Cnyrye cnpobol NodonaHHA 3aHENOKOEHHS, KOTpe
YTBOPIOE HESBHE TNO MIOACHLKOI AisANbHOCTI. [JaBHO NOMIYEHO, WO PO3BUTOK NIOAMHU MOB’A3aHUN 3 Ti AyXO0B-
HUM 3aHEMNOKOEHHSM. Ane 3aHENOKOEHHS YacTO NEepPEeTBOPIOETLCA HA 3BUYKY, CTEPEOTUN NOBEeAiHKM U MUC-
NEHHs, WO, 3p03yMino, 3BOAUTb HaHiBeLb YClO AYXOBHY FiAHICTb nioamHu. Ocb TyT-TO | BCTynae pednekcis,
sika 4o3Bonse cy0’'eKToBi NigHATMCA Hag 6e3nocepeHiCTo MOoro NoTAry, NignopsaKyBaTn CBOI MPUPOAHI CXK-
nbHOCTI BNacHin Boni. Kpim Toro, pednekcia CTBOPIOE YABNEHHS NPO HanexHe, Nopoaxye Mpii, Wo cnpus-
IOTb CTIMKOCTI OyXy, i, HapewwTi, pednekcia cama cTae No4YaTkoM TBOPYOI AiANbHOCTi. ToMy-To PixTe NOCTINHO
N NpoTuCTaBnsiB pedniekcilo Ta AiAnbHICTb, WOoOW Wopasdy BUHUKaNM HOBUI CUHTE3, HOBA rapMOHis, TO6TO
OinbL nigHeceHa dhopma isiNbHOCTI, WO He 3BOAMTBLCA A0 NONepeaHbOro PiBHS 3aHEMOKOEHHS.

MoBepTaoumMcb 4O pOMaHy, MOXeMO ckasaTtu, wo OB6nomoB 3 1oro "3o0noTuM" cepuem — Hankpalle,
LLIO MOXe HapoauTu noro cepegosuie. Innto Inniva Hegapma NOPIBHIOIOTL 3 HaUTparidYHiwum repoem LLlekc-
nipa — NamneTtom, koTpun OyB 3aBXAM B noluykax sikorock igeany, O6rnomos Tex. Lli obuasi gywi xo4yTb
4YOroCb BULLIOrO, iX HE BNaLUTOBYE XUTTH. BOHU nparHyTb 0O SIKOrock igeany, 9kMn ganeko, — i r’mHyTb.

o peui, cnpobyiiMo Ha3BaTy 3aranbHi NPUYKHK Toro, Yyomy OGNOMOB HE MOXe BCTaTW 3 AMBaHa, Lo
nomy 3aBaxae? [1aHCTBO, NiHb, HEBMIHHSI cebe 00CNyXXUTKU, 3BUYKA XKUTU 3a paxyHOK CIyr, HE3HAHHS XUTTS,
nparHeHHs BigropoauTucs Big Heoro. O6nomoBwuHa. O6nomMoB BU3HaEe ii BNagy Hag coboto, cTpaxaae. IH-
Wwa npuymHa — rmubLua, NOACHIE NepLly — xafaHHs nepebysaTtn B Tomy 6e3TypboTHOMY, 6€3MOBHOMY CMo-
KO AyLui, KOnM 3a po3MipeHUM 3a0BOMeHHAM NOTpeb opraHiamy HacTana 6w MOoBHAa BiACYTHICTb YCINSAKUX
npucTpacTen i cknagHocten. [ins O6rnomoBa sik Ans 4iINCHOro enikypenus 3aHagTo HyOHUMK € cripaBy i 3a-
HSATTS, ycAKa aKTUBHICTb, MOMITUYHA, CycninbHa, ocobucTa. MloMy Joporvii TinbKy CrOKiN, TiNbKW BHYTPILLIHIA
CMOKii caM03aJ0BOSEHHS, LLacnmBa NopoxHeya Big Oyab-sakux npuctpacTen i cnpas. Lle 3agoBoneHHs cno-
KOEM BUMarae BenMye3HOi ackean, yTpUMaHHS Big yCbOro HecnokinHoro. He Tpeba 3anmartucs Hi Haykamu, Hi
MUCTeLTBaMK, TOMY LLO Taki 3aHATTA NPUHOCATL TypboTU, HEBAAYI M YCINAKI XBUITIOBAHHA B XUTTH AyLUi, AKa
Mpi€ TiNbkn 3aHyputuca B cebe n 3abytn Bce iHwe. | Tum Binblue He MOXHa 3armMaTtucs rpoMagCbKUMM
cnpaBamu, a NOTPiGHO 3anmaTurcs Tinbku 6€3MOBHOK €CTETUYHOK CaMOHACOMOAOHD, NIeXayn Ha OUBaHI.

lonosHe ang enikyperiua O6nomoBa — Lie BHYTPILLHIN CMOKiA MOro ocobMCTOCTi, WO PIBHOMIPHO ca-
MOHACOMNOAXYETbCA AaHUM oMy ByTTsaM. Ane Inng Inniy nig snnueom LWTonbusa cnpaeai Bege TpariyHy 60-
poTbby 3 06TOMOBLLMHOK B camomy cobi. Y repos 6arata HaTypa, 6arato noTeHuin, cunu. HegapeMHo gesiki
KPUTUKM NMOPIBHIOKOTE 1Oro 3 Inneto MypomueM. Y ctaBneHHi 4o Xxutta i mogewn B Inni Mypomug Ta Inni O6-
FIOMOBa € CXOXi pucu: gobpoTta, munocepas, HeanobwmeicTb. ObuaBa cngate cugHem o 33 pokiB, Konu 3
HUMKM MOYMHAIOTL BigbyBaTnca skicb nogii. Y OBnomoBa € BHYTPILLHE, CyO’eKTUBHE XUTTS, ane HeMae Tpari-
YHOI BHYTPILLHBLOT 60pOoTLOM. AKLWO LWOCk i BiabyBaeTbCA 3 rONMOBHUM repoeM, TO NULLE Mif, 30BHILIHIM BMX-
BOM, @ MU 3HAEMO, LLO JXeperioMm po3BUTKY MOXe BYTU TiNbKM BHYTPILLHS CyNepeYrnmBiCcTb.

3 iHworo 6oky, CBIT HeQOCKOHaNW i BUNpPaBMTKN MOrO He BOACTbCSH, TOMY He BapTO W HamaraTucs —
4n Ue He Yygose BUNpaBAaHHA 6e3dianbHOCTI 1 NOCTiMHOro nepebyBaHHA B Nixkky? Taka aymka 6yna ocob-
NMBO MOMNYyNSAPHOI B POKW, SIKi NyOniuncTMka Hasmeae "3acTiiHumn", konm obpas O6nomoBa He pa3 TpakTy-
Banu SK NO3UTUBHUN, SK TaKURW, Y SKOMY BUCIOBMEHO Kpeao HedisHHA 3a YMOB noraHoi AincHocTi: "3a
BesgisnbHicTio O6nomoBa 6a4MMo He nuLie NPUPOAHY MiHb, BUXOBaHe 3 AUTUHCTBA YTPUMAHCTBO, a W ana-
Tit0 — NiACYMOK po34apyBaHHSA PO3YMHOI 1 YeCHOT MI0AMHU B caMiii MOXIIMBOCTI i€l gisnbHocTi" [7, 38-39].

BonkoB, CyabbiHcbkuii, [eHkiH Texx HamaratTbed nigHaT O6rnomoBa 3 guBaHa. BonkoB — ctonumy-
HUIA dbpaHT, cnyxboBeLp, ane Ha nocadi Mamke He 6yBae. CyabbBIHCHKUI — YNHOBHUK, Kap'epucT. MeHKiH —
XKOBYHWI niTepaTop, ByrNbrapHui BukpmBad. Ocb Take OTOYEeHHs Morro 6ytu B xuTtTi O6rnomoBa, sikbu BiH
BCTaB 3 AMBaHa. Yum 6yrno 6m HanoBHEHe NOro XUTTA? Pyxom, ane nopoXxHimM, METYLLIMBUM — CBITCbKi pO3-
Baru, roHMTBa 3a kap’epoto, oagivHa GiraHnHa HaBBUNEPEAKW, OABIYHA rpa MOraHMx NpucTpacTten, ocobnmeo
XagibHocTi, nepebmBaHHA OAMH B OOHOMO AOPOruy, NMiTKW, Nepecyau.

O6nomoB, npekpacHo yceigomniowyn BriacHe 6escunns n HebaxaHHsa wWo-Hebyab nepepobuTtun B
LbOMY XUTTI, 3a/HAB NO3ULI0 HEBTPYYaHHS. Innio Innivya He po3gupatoTb GOnMiCHI BHYTPILWHI NpoTupivysa (He
noTpanue Horoto B Tydprio — i gobpe, 6yay gani nexatu), BiH 4obpui, nackasumn, y HLOro "3onoTe cepue”,
apke came 3a uUe nokoxana Obnomosa Onbra. BigHocuHu 3 cepepoBuiem y OBrnoMoBa Tex 3BoAATLCA 4O
cTiikocTi. Ak 61 He Hamaranuca LWTonby i Onbra BNAMBaTU Ha HBOTO — HIYOTO HE BUWLLIO, B pe3ynbTaTi Bce
TOW Xe 3HAMEHUTUI XanaT i nexaHHsl Ha gmBaHi. Ocb BiH — 06pa3 Kona, Lo XapakTepusye rapMoHilo Mipw.
lMparHeHHs 40 "TOYKM CMOKOK" — Tak BUOYJOBAHO KOMMO3ULLII0 POMaHy.

3naBanocsa 0, came LUTonbu, 3 MOro OypxnMBOK AiANbHICTIO, pauioHarbHUM PO3YyMOM i MPaKTUYHIC-
THO, SIBNisie COBOK0 rapMOHiiHY OCOBMCTICTb, 4O TOMO X i CaM repov roBOpPUTb, LLIO BiH LLAcnMBuin. Ane nocTin-
He BKIMOYEHHS B OiSNIbHICTb, HE OYXOTBOPEHE PO3YMIHHAM ii 3MICTY, 3arpOoXye 3HELiHEHHAM XUTTS 1 HaBIiTb
TPOXM LUMHIYHUM CTaBMneHHAM A0 Hboro. Ak 6u Tam He 6yno, B O6nomosi Mn 6a4nmo He nuile nomiwmka, a

31



dinocodisn Pyabko B. O.

nepw 3a Bce NoavHy. JIloaWHY, sika He 3HaxXoAWUTb FapMOHIHY HOPMY XWUTTS, Npen’siBNsSi€ CBOEMY OpPYrOBi
Hebe3nigcTaBHi 3BUHYBAYEHHSI 1 YaCOM CTaBWUTb MOro B MYXWUA KyT CBOIMM HAiBHUMMU, ane no CyTi OA4BIYHMMM
NUTaHHAMM MPO CEHC AisNbHOCTI, NPO ii MOpanbHy, ryMaHHy MeTy, Npo il CNPAMOBaHICTb Ha NoguHy. Ane
pednekcis O6nomMoBa He NOPOMAXKYE aKTUBHOI TBOPYOI OisiNTbHOCTI, @ akTUBHA AisinbHicTb LTonbua He € pe-
doreKCiNHOL0.

OTxe, noBepTaUYUCh OO NUTAHHSA NPO POSb AiSNbHOCTI B rapMOHi3auii noacskoro 6yTTs, Tpeba cka-
3aTn, Wo 6e34ianbHICTE MOXe NPUMBECTM A0 rapMOHii, AKLWO Ti pO3yMiTK BIONOBIAHO A0 KUTAUCLKOI dinocodil.
Tam HegisiHHA — Le He BigMOBa Big Aji, a Bi4MOBa Big HacMNbCTBa SIK Hag, BracHOK NpUPOAOHD, TaK i Npupo-
Joto 3aranom. HepisiHHS — Lle NOCTiHA rOTOBHICTL LWYKATW BMACHUN WNAX y noToui 6yTTd, a He kuaatmcs
6e3nyMHo y BUp AistHb. CTpwkeHb caMOByTHBOT (hinocodii HedisiHHSA — y 3aknMKy 4OTpUMYyBaTUCS CBITOBOI
rapMoHii. | B UbOMY CEHCi HefliTHHS MOXHa PO3LiHUTUN He SIK peanbHy 6e3aisnbHICTb, a SK BioMOBY Bif 3ara-
NBHOMPUWHATOI iMiTauil gisnbHOCTI, cnpoby BUCNM3HYTK 3 Binavoro koneca 6e3rny3goi cyeTu, NoB’sA3aHoi 3
MOMOBAHHAM 32 YMHaMK 1 noyecTaMmu. [Ing 4oro nponamyBaTu CTiHU, SKLWO B KOXHUX OBEPSX 40 TAEMHULb
CBITOOYO0BM € NoTaeMHUIN Kntoumk? [1na yoro py6artu 3 nneda tam, Ae MOXHa [0 Yacy Bigkracti Med, a To i
30BCiM He BpaTtucsa 3a Hboro? Lle He Tinbku nosuuis, ane n npotect. O6NOMOB He GaXkae XUTK Ha KOOy
BNACHIi MoparbHin rigHocTi. LUTonbL, KaTeropuyHo 3asBnse, Wo ue He XuTtd, a obnomoswmHa. O6nomos
Ha CBIili 3aXUCT rOBOPUTb, O Xiba He BCi 40BMBAaOTLCS TOrO CaMoro, Npo WO BiH Mpie? | meTa Beiei BiraHnHwW,
npucTpacTewn, BOEH, TOPriBMi 1 NONiTUKN — xiba He BiQHaXOMXKEHHS CMOKO, He NparHeHHs Jo igeany BTpa-
yeHoro pato? lepon He npunmae "netepbypabke XUTTA", ANA HbOrO BOHO XONoAHe W no3basneHe Ayui,
crnpsiMoBaHe Ha Kap’epy Ta rpoui. ¥ Hboro 30BCiM iHWi ineann. ToMy BiH Bupiwye ansi cebe, Wo Kpalle 3a-
nuwarmcsa "obnomoBuem”, ane 36epertu NASHICTL | JOOPOTY cepus, Hik BYTU CYETHUM Kap’epUCTOM, Yepc-
TBUM i 6e3cepaeyHUM.

O6GnomoBLLMHA 3BY4MTb SIK JOKIp 3a Take BMALUTYBaHHS XUTTS, MPU3HAYeHe BCiM Noasm. YCi Ui Hagii,
TPMBOIYW, OYiKyBaHHA, MOpe npucTpacTen i nodyTTiB O6nomoB Bigxunsie. BiH nomunpae oavH, 6e3 6opoTsbu i
Hagii, 6e3 nepemoru n nopasku. Enikypeeub He Mae Hige NPMCTaHOBMLLA, BiH MOKUHYTUA Ha camoro cebe, yci
NOoro pagocTi — Y HbOMYy caMOMy. BiH CNOKiNHWIA, KON BCE HABKPYIX LLYMUTb, XBUITKOETBCS N HE 3HA€E CBOrO ce-
HCy. Y OypxnvMBOMY MOPpI XXWUTTS BiH CMOKIMHO BigYyBae BracHy BHYTPILLHIO BOSO 11 He3anexHicTb. lNMNevatka
0e3BMXigHO TpariyHOro NexmTb Ha OONOMOBCBKOMY CKerncuci. BiH xoTiB gocartm BucoTu, 6e3npucTpacHoCTi,
BEMMYHOro CrOKOK, A0 SKOro Tak nparHynu aHTuYHi ginocodm. MoxHa ckasatu, wo ckencmuc Obnomosa € oi-
nocodieto BigYaro, HacMiAKoM CBITOBOI OyXOBHOI kKaTacTpodu. Lle skuinck TpaHcueHaeHTansH1in Bigdan. lMeu-
XOMOrivyHO, Le CTaH aTapakcii, BiACYTHICTb OYHTIBNUBOCTI, 6e3aisanbHICTb, HEe OyXOBHA CMepTb, a CrOKiM.
MeTadisanyHo TyT He BOAnocs LLOCh BENUKE, AKacb BHYTPILLHA OXUBMSOYA cuna nillna 3i CBiTy.
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Pydbko B. A. ATapakcus Kak Auanektuyeckoe npotuBopeumne (Ha npumepe pomaHa U. NoH4yapoBa "06-
nomos")

B craTtbe mccnepyetcs popma aKCNAMKaLMM U KOHLENTyanu3auum atapakcum B nckycctee. BeisBneHo Bomnno-
LLIEHHYIO apXeTunHyo npobnemy acTeTukn atapakcum B pomaHe U. MoHuyaposa "O6nomoB". [JokasbiBaeTcs, YTo Mnbs
Mnbmy Gbin HacTosALWMM 3nuKypeiLem, YTto ckencuc OBrnomMoBa ecTb TpaHCUEHAEHTaNbHbIM OTYasiHUEM, MCMXONormyec-
KM 3TO COCTOsIHME aTapakcun, oTcyTcTBue ByHTa, 6e3neiicTBre Kak HegesiHWe, He JyXOBHas CMepTb, a NMOKOW.

Knodesbie cnosa: aTapakcusi, rapMOHUs, 4eATENbHOCTb 3CTeTUYECKasi, UHONBMUA, SMUKYPEN3M.

Rudko V. Ataraxia as dialectical contradiction (on the example of the novel by I. Goncharov "Oblomov")

This paper examines the form of explication and conceptualization of ataraxia in art. An embodied problem of
archetypal aesthetics of ataraxia in . Goncharov's novel "Oblomov" is detected. It's considered, whether harmonious
combination of a man’s activity "for better" with the consequences of this activity, sometimes scary, hectic struggle for
power and benefits of mental peace and happiness is possible.

We consider ataraxia as harmony, measure and eurhythmy in the context of outlook, and, as known, a person
through activity or its absence can lead the world and own soul into harmony or disharmony. An archetypal problem is
traced, which is essentially a problem of finding the harmony of acting and contemplation, reflection and actions. We
analyze what the activity is.

It turns out that activity, especially ideal and creative one is the main protection of a man against spiritual
emptiness, worthlessness and monotony of life. But a habit, stereotyped behavior nullify all the spiritual dignity of a man.
It is shown, that reflection lets a subject rise above the immediacy of his desire, subordinate his natural tendency to his
own will; in addition, provides an idea of the proper, creates dreams that contribute to the stability of the spirit. Finally, the
reflection itself is the beginning of creativity.

It is shown that llya llyich was a true Epicurean. We give general reasons for inaction of Oblomov. And the main
one is displayed — a desire to stay in the serene, silent peace of mind when after the satisfaction of the body needs
comes a complete absence of all kinds of passions and complexities. For Oblomov as a true Epicurean these are too
boring affairs and employment, any activity, political, social, personal. He appreciates only peace, only inner peace of
complacency, happy void of any passion and business. This pleasure of peace requires great austerities, abstaining from
everything hectic. It's not worth to do neither science nor art, because such studies bring worries of failure and all sorts of
excitement in the life of the soul that only wants to dive into itself and forget everything else. And especially he is not to
engage in public affairs and to deal only with aesthetic self-enjoying, lying on the couch.

It is shown that inaction could lead to harmony if it is understood through Chinese philosophy. There inaction is
not a rejection of action, but the rejection of violence both on one’s own nature and nature in general. Inaction is a
constant willingness to seek a way into the stream of life, and not to rush blindly into the maelstrom of activities. Original
core of inaction philosophy is the call to follow global harmony. In this sense, non-action can be regarded not as a real
failure to act, but as a rejection of conventional simulation of activities, trying to escape the squirrel wheel of senseless
hassles associated with hunting for ranks and honors. Oblomov’s inaction is not only a position but also a protest.
Oblomov does not want to live at the expense of his own moral worth. Schtoltz categorically states that it is not a life, but
Oblomovism. Oblomov in his defense says if everyone is not trying to achieve the same, what he wants? And the
purpose of all the running around, passions, war, commerce and politics — isn’t it for finding peace, for the pursuit of the
ideal of a lost paradise? The hero does not accept "Petersburg life", for him it is cold and devoid of soul, all focused on
career and money. He has very different ideals. So he decides for himself that the best is to be an "Oblomovist" but keep
the humanity and kindness of heart, than being a careerist, vain, callous and heartless.

It is deduced that Oblomovism sounds like a rebuke for a living arrangement that is designed for all people. All
these hopes, anxieties, expectations, passions and feelings Oblomov rejects. He died alone, without struggle and hope,
without victory and defeat. Epicurean has no refuge anywhere, he is alone, all of his joy is in himself. He is calm when
everything around is noisy, excited and does not know its meaning. In the stormy sea of life, he feels his own quiet inner
freedom and independence. Seal of hopeless tragedy lies on Oblomov’s skepticism. He wanted to reach the heights,
impartiality, majestic tranquility, which is sought since ancient philosophers. We can say that skepticism of Oblomov is
the philosophy of despair, wake of spiritual disaster. It is a transcendental despair. Psychologically, this is the state of
ataraxia, the absence of rebel spirit, omission, not a spiritual death, but peace. Metaphysically something big wasn’t
possible here, some inner animating force left the world.

Key words: ataraxia, harmony, aesthetic activities, individual, epicurean.
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