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The spreading of neoromantic and neoimpressionism trends can be explained in the way that the artistic, aes-
thetic, lyric (lyric-dramatic) direction is appropriate to the bayan art in the connection to folk origin, which has been re-
flected as in early stage of music (amateur and semi-professional) as in the further development of such directions as the
folklorism and neofolkorism.

Concerning the evolutionary processes of stylistic directions of pop-jazz music in the accordion-bayan art and
national culture provides the following chronology. The first stage (1920-1940's) is defined as the stage of becoming of
the professional pop-jazz music in the accordion-bayan art. At the second stage (1950-1980's ) is started the involving of
bayan (accordion) into the professional concert practice, resulting in the formation of the stage of the philharmonic spe-
cialization in this folk instrumental performance industry. The third stage (since 1970 till to the presence) is characterized
by a transition from improvement of philharmonic specialization to the stage of academicism.

In recent decades, avant-garde and modern has opened up the new technical and expressive possibilities of
bayan, helped the research in the field of design and technological innovation and in the direction of the improvements of
sound production methods. The particular attention of composers and performers are attracted by prospects of sound-
painting boundaries through updating the harmonic language and rethinking of the timbre significance.

Therefore, it could be emphasized that genre-style spectrum of bayan art during its development and for nowadays
demonstrates almost all of the art and aesthetic styles, trends and directions, which characterize general evolution of national
musical art, in its chronological order and synchronic coexistence based on the relevant specifics of the instrument.
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CYYACHI TEHOEHUII ®ECTUBANBLHOIO PYXY KPUMY

Cmammio rpucesyeHo 8UCBIMIIEHHIO PISHOMaHImMHUX ¢ghecmusariie, wo nposodsmscs 6 Kpumy. Bu-
3HaYarombCs YUHHUKU, Wo 6e3rnocepedHbo ariniusarome Ha (hopMyeaHHsI checmuearnibHo20 Pyxy 8 PeaioHi.
XapakmepusytombCsi KOHKpemHi ghecmusarni. 3pobreHO 8UCHOBOK, WO 8 OpaaHizauii gpecmueanie U KOHKyp-
cie 8 AP Kpum sukopucmosytomscsl yHiKarbHi MOXIIU80OCMI pe2ioHy, Wo cripusie 36a2aqyeHHIo COUiOKYIbmy-
pPHO20 ripocmopy YKpaiHu.

KnitoyoBi crioBa: gpbecmuearns, ghecmusarnbHul pyx, Kpum, couiokynbmypHut rnpocmip.

OcTtaHHi gecaTmniTTa no3Ha4eHi iHTeHcudikauieto doecTMBanbHOro pyxy B YKpaiHi, 3ymoBreHow b6a-
raTbMa YvMHHUKaMK, B TOMY YUCIIi MOCTYNOBOK TpaHCcopMaLie couiokynbTypHoro npoctopy. O3HauyeHui
npouec BiabyBaeTbCA SK B CTONWLI AepxaBu, Tak i B okpemnx perioHax. Cepen oCTaHHIX BaXnvMBe MicLe 3anmMae
AP Kpum — nonieTHiYHMI perioH, LWo Mae CBOK crneundiky, cpopmoBaHy BHacnigok B3aEMOogii iCTOPUYHNX, €THO-
KynbTYPHUX, reorpadidHnx Towo YmHHUKIB. Lli ocobnmnsocTi, 6e3ymMOBHO, NO3HauMnMcsa Ha xapaktepi dpectmsa-
NbHUX 3aX0AiB, LWO BiabyBalTbCA Ha TepUTOpIl NiBOCTpOBa.

decTmBanb 9K NPOSAB CBATKOBOI KyNbTYpW, OOHA 3 HaUNoLIMpeHilnx ¢oopM MacoBOro CBATa He nuiue
CTae BaXNUBUM YNHHUKOM HaCUYEHHSA XYOO0XHbOro XuUTTa Kpumy, a  NeBHUM YMHOM pernameHTye, ynopsa-
KOBYE MOTO, afpke HM3Ka TakMx 3axofiB NPOBOAUTLCS BXE BNPOAOBX HaraTbox pokiB. Ak Hacnigok, opmy-
IOTbCA CTabiNbHI 03HAKN COLIOKYNbTYPHOIro MPOCTOPY SIK OKPEMUX HACENEHUX MYHKTIB, TaK i pErioHy B LinloMy.

MutaHHsa, JoTMYHI 0O Npobnem decTBanbHOro pyxy Kpumy, po3rnsganmcst B HAyKOBUX Npausx, NpUcBsi-
YeHUX KyrnbTypi perioHy. PerioHanbHi ocobnmBocTi Kpumy 3 TOUKM 30pY MOrO KySbTYPHOrO PO3BUTKY BMCBITIIHOBarM
SIK KynbTYPOSori, Tak i NPeACTaBHUKN MUCTELITBO3HABYMX crewjanbHocTen. Tak, KO. Cyrpoboea oxapakTepusyBana
0COBNMBOCTI KynbTypOTBOPEHHs1 KpuMy K nonieTHiuHoro perioHy [6]. ETHOKoHeCiHI B3aeMoail B 3a3HavYeHoMy
COLLIOKYNbTYPHOMY MPOCTOpI CTanu npegmeToM AochnimpkeHHs €. XKepebuosoi [2]. Cnpoby posrnsHyTn perioHarnbHi
ocobnmBocCTi My3ndHoI KynbTypu Kpumy XX cT. 3givicHmB B cBoix npausax O. Aukos, Skui 3ocepeamBes Mpuy LiboMy
BMHSITKOBO Ha akafieMiydHin myaui [11; 12]. B MMCTeLTBO3HaBYMX Npausx BMILLEHa TakoX Aesika iHdopMmalLlis Brnac-
He npo decTmsani. MNpumipom, aeski My3udHi dpecTuBani, Lo npoxoaunu B Kpyumy, npueepHynu yeary A. Yepreesa,
SKUA JOCNiMKyBaB xopoBe MUCTeLTBO [8; 9]. TeaTpanbHa cknagosa dhecTMBarbHOro pyxy npuHarigHo Big3Hadanacs
J1. Wunosoto [10]. OgHak checTmBanbHMM pyx B GaraTcTsi Ta QHOCTi Oro NPOSBIB A0 LibOro Yacy HE BUCBITIIOBABCS.

MeTa cTaTTi — oxapakTepusyBaTu TeHAeHLUiI cyyacHoro dectmBanbHoro pyxy Kpumy, BusHaumsLIM
NOro CyTHICHI pucu.

KynbTypHa cneundika Kpumy sk perioHy YkpaiHy BU3HAYaETbCSA HU3KOK YMHHMKIB, HANTOSOBHILLI 3
SIKMX oApasy BapToO 03HA4YUTU. Lle HasBHICTb rMMBOKOro iCTOPMKO-KYNbTYPHOIO KOPIHHSA, LLO CArae y AaBHUHY
N 3yMOBIOE HasIBHICTb GaraToBIKOBUX KynbTypHUX Tpaguuin. 3 GaraTctBoMm Tpaguuii ©esnocepegHbo
nos’si3aHa Le ofHa COLIOKyNbTypHa puca: nNiBoCTpiB BNPOAOBXK CTOMITb 3acensany npeacTaBHUKK Pi3HUX eT-
HOCIB, HUHI KynbTypa KOXHOMO 3 HUX SCKPaBO BUSBMSETLCA B Cy4acHOMY XyAOXHbOMY XuTTi. LLle ogHa cne-
uncpivHa puca Kpumy — noro reorpadiyHe poaTallyBaHHS, LO BU3HA4yae KypOPTHUW CTaTyC perioHy.
Ocobnu1Bo BiA3HA4YMMO, L0 HAcerneHi NyHKTU aBTOHOMHOI pecnybniky — NepeBaXKHO Cenuila, a Takox mani 1
cepeHi micta (3a BuHATKOM CeBactonong, Cimdeponons ta Kepui).
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O3HayeHi YMHHMKM Ge3nocepeqHbO BiAOVMBaOTLCS Ha TaKi BaXXNMBINA CKNaAOBIN Xy4OXHBOMO XUTTS
CYCMiNbCTBa, SIKOK € B Cy4acHOMYy CBITi MucTeLpbki dhecTtmuBani. CnpobyiMo NpoaeMOHCTPYBaTH Lie Ha KOHK-
peTHUX Npuknagax.

baraToBikoBa icTOpis NIBOCTpOBa MICTUTb CTOPIHKW, MOB’A3aHi 3i CTapOAaBHBOK KyNbTYPOH CKidoiB,
roTie, ryHiB, yrpiB, 3rogom BuxiguiB i3 CepeasemHomop’s (rpeku, reHyesui). Micta 1 cennwa Kpumy HecyTb
BiABUTOK CcBOro konuwHboro cratycy. MNMpumipom, Conxat (HuHi — Ctapuii Kpyum) 3a yacie 3onotoi Opawn, o
cKragy sikoi Togi BXoAmB NiBOCTpiB, ByB cTonuueto il TepuTopiansHoro nigpo3giny — Kpumcbekoro ynycy. bax-
yncapan bys ctonuueto Kpumcbkoro xaHcTBa — Agepxasu, Wo icHyBana snpogosx XIV-XVIII ctonite. 3 ce-
peOHbOBIYHUX MOCeneHb reHyesliB HapoaMMMUCA CyyacHi KPUMCbKI TepuTopianbHi nigpos3ginu — micta
®eopocia n Cynak (konuwHi Kada n Conpania, abo Cyrges), IHkepmaH (konuwHa Kanamita), Banaknasa
(konuwHe Yembano). KinbkicTb iCTOPUYHMX NamM’ATOK Pi3HMX EMOX € HACTIMbKM 3HAYHOD, WO iHKoNn Kpum
Ha3MBalTb "My3e€eM MpocTo Heba".

3 0aBHbLOIO iCTOpPIED MOB’A3aHWMIA LWOpPiYHUI MixkHapogHui decTmMBanb aHTUYHOroO MucteuTea "boc-
nopcbkKi aroHn", 3anoyaTkoBaHun y 1999 p. gobpounHHMm poHaom "Bocnop” y Kepui. "AroHom" (B nepeknagi
3 rpeubKoi 03Havae "3maraHHsa") y JaBHbOrpeLbKii KoMeail Ha3nBaBcs il KOMMO3ULIMHWIA LIEHTP, YacTuHa, e
3[ivicHIOBanacsa guCcKycis AinoBmx ocib, LWo 3akiHvyyBanacsi NepemMororo Tiei 3 HUX, sika BUpaxana gyMKy apa-
mMaTypra. B 6inblw WwWmnpokomy ceHci "aroH" — ue NoeTuYHi, My3u4Hi TeaTparnbHi 3MaraHHs 3 Haroau peniriniHnx
abo rpomaackkmx cB4T. Llinkom npupogHo, Wwo "eamHuin B YkpaiHi pectuBanb aHTM4yHOro mucteursa” [3] 6y-
no 3acHoBaHo came B Kepyi — 0gHOMY 3 HangaBHIWMX MICT HaLOl KpaiHu, wo icHye 3 530 p., a 3 VI cT. mano
Ha3By "bocnop". B pe3ynbTaTi apXxeonoriyHMX PO3KOMoK Ha TepuTopii MicTa Oyno 3HangeHo aTpubyTn aHTu-
YHOro TeaTpy (Macku, Kpicro ToLLO).

Came ToMy Ang opraHisaTopiB (heCTUBarno aroHn — Lie YacTUHa BNacHOI iCTOpil, 3MaraHHs MeLLKaH-
uiB bocnopy, "3BepHEHHs1 4O BMTOKIB i CMNECK BUCOKOT TBOPYOCTI, BHACMIAOK YOro Te, Wo 34aBanocs 6esno-
BOPOTHO BTpa4eHuM, 3000yBae HoBe xutta” [3].

PosnounHaBcsa decTuBarnb Sk Nepll 3a Bce TeaTparibHUIM 3axig, OCKiNbkM came B TeaTpi 4OOM aHTK-
YHOCTI KOHLEHTPYBanmMcs NposiBu Pi3HNUX MUCTELTB. 3rofoM CKaz y4acHUKIB SIKICHO PO3LUMPUBCS — A0 HbOMO
YBINLLM MY3MKaHTW, TaHUIBHUKM, NiTepaTtopu, XyaoxHuku. NogibHa npakTuka crana peanisoByBaTUCS MOYn-
Hatoum 3 Il dpectnBanio (2001 p.), konm B pamkax "Bocnopcbkux aroHiB" G6ynu npoBeneHi BceykpaiHcbkuin
XYOOXHIN ANTAYMI nNneHep, npuceBsyveHui 175-pivdio KepuyeHCbLKOro My3eto CTapOoXUTHOCTEW, MYy3UYHWUIA
ornsag CTpyHHUX aHcambnis Kepui, npeseHTauisa kHurm "MenbnomeHa B MaHTukanei" [4].

3rogom TeHaeHuis Habupana cuny. MNMpumipom, y VII ®ectusani (2005) B3snm yyacTb He nuwwe oau-
HaauATb TeaTpis 3 YkpaiHu, MNonbuwi, binopyci, Mongosu, TypeydnHu, ane i Takox TaHLUOBarnbHi 1 BOKanbHi
aHcambni, okpeMmi BUKOHaBLj, TeaTp moau [3].

dectuBanb 2006 p., SK | nonepeHi, AaB rNggadam MOXAMBICTb BiaBigaT BUCTaBKU TeaTparbHUX KO-
NEKTUBIB 3 KiMbKOX KpaiH; Len HanpsMok poboTu oTpumas Ha3By "TeaTparnbHU KOHKYPC (Big aHTUYHOCTI A0
cyyacHocTi)". Kpim Toro, B pamkax cdectuanto Bigbynuca MixXHapoaHWI KOHKypC-NneHep ans oToXygox-
HUKIB, JTITEpaTYPHUIN KOHKYPC, KOHKYpPC BapaiBCbKOl NiCHi, MancTep-Knacu s Xy4OXHMKIB Ta TBOpYi BeYopu
MUTLIB — rocTen dpectnBanto. [1o HanpsmkiB po6oTn hecTnBanto (opranisaTtopy Ha3MBakThb iX "cTOpiHkamMmn")
[oeaHanncsa Npem’epHi KOHKYPCHI MOKa3n iCTOpUYHKUX KiHOGinbmiB 3 Pocii 1 YkpaiHu, a Takox "CTopiHka My-
3eMHUX eKCNno3uLin i BUCTaBOK".

MounHatoum 3 2007 p., "Bocnopcbki aroHn" cTany po3LwmnpSaTU CBoI reorpaddiyHi M XPOHOMOTiYHI MeXi:
TeaTpanbHuin KoHKypc IX ®ectuBanto Bigbyscsa B €naTopil, pecTmBanb HauioHanbHUX TeaTpiB i My3ndyHa
CTopiHKa 6ynu peanisoBaHi B Kepui, KIHOCTOpiHKa i TBOpYi 3ycTpidi 3 BUAaTHUMK akTopamu — B Peofocii, KoH-
Kypc-nneHep hoTOXyLOXHUKIB MPOXOAMB Y pisHUX MicTax Kpumy. dectuBanbHi 3axoam B pamkax "nirepaty-
pHOI cTopiHkM" BigOyBanucsa B Kepui Ta €BnaTtopii BXe 3 1 6epesHs, xo4a ypouncTe BigkpuTTa oecTnBanio
Oyno npusHadeHe Ha 28 4epBHsA. Micuem, e 6yno NnpoBedeHO LiepeMOHIt0 3aKkpuTTs, cTaB JliBagiicbknii na-
nay. 3ayBaxumo, L0 CYTTEBO NOCUNMNACA TaKOX MUCTELIbKa CkragoBa goectmsanto. [NMpumipom, KpiMm KOHKy-
PCHOI TeaTpanbHOi Nporpamu, B SKiN B3ANW y4YacTb KONEKTMBM 3 YKpaiHu (B TOMY 4mcCri KpuMMcbki), Pocii,
Binopyci, MonbLi, AsepbargxaHy, 6yno npoBeAeHO NO3aKOHKYPCHY — Tak 3BaHMI "decTuBarnb HaujioHalb-
Hux TeaTpis". TyT Oynu 3adigHi cnaBeTHI KOMEKTUBY, L0 OTPUMAanu LUMPOKE BU3HAHHSA B CBIiTi: MOCKOBCbKI
"Teatp my3uku i noesii" nig kepiBHMuTBoM OneHn Kambyposoi, Teatp "Y HukmMTckmx BopoT" Mig KepiBHULT-
BoM Mapka PosoBcbkoro, [lep>xaBHuin akageMivyHui LeHTpanbHuii TeaTtp nanook iM. C. ObpasuoBa, a Takox
ofecbka koMik-Tpyna "Mackn".

Mpo nocTynoBe 3poCTaHHS 3Ha4YeHHS "BOCNOPCbKMX aroHiB" CBiAYMTL TOM hakT, Wwo oprkomiteT X
®ecTumBanto oyonus ronosa Paau miHictpiea AP Kpum B. MNMnakmaa. ®ectuBaneHi 3axoau 2008 p. npoxoannu
y Yotmpbox mictax Kpumy — Cimdpepononi, €snaTopii, AnywTi, AnTi. BigcyTHicTb y ubomy nepeniky Kepui
MOSICHIOETBCS TUM, LLO FOMIOBHUNA MargaHumk cesta — teatp im. O. C. lNywkiHa — 6yB nocTaBneHui Ha pe-
MOHT, LLIO TPMBAE i AOHWMHI.

3 2009 p. y pectvBanio 3'sBmBcs AeBi3: "LLaHytoun aisHHA | Tpaguuii 6aTekiB HawWmMx — npagigis, NnoTpio-
HO >KMTW Ha 3eMni, 3ilicHIoumM 006po i 36epiratoun icTuHy...". Moro 3axoam NOWMPUIMCA MPaKTUHHO Ha BECh
Kpum. Tak, 2010 p. BoHn npoxogmnu B Kepui, Koktebeni, Cimdpepononi, Cesactononi, Anti, Anywi, Baxumcapai.

Y 2012 p. cbectmBanb "bocnopcbki aroHn" noBepHyBcs Ao Kepui, yepes pik Bigbyscs toBinenHun, XV
decTmBanb. [Nokasoso, wo y 2013 p. Bonogapem [paH-Ipi dhectnanio ctaB KpuMCbKM akagemMivyHni ykpa-
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THCbKMIA My3u4HUIA TeaTp 3a pok-onepy "lpoa" (Mysuka |. MNoknaga, nibpeto O. BpatapboBa), NOCTAHOBKY
sKoi 3gincHuB (pexkncep B. Kocos, npemM’epa Bigbynacs B Cimdepononi HanpukiHui TpaBHs 2013 p.) [1].

OpwuriHanbHICTb XyA0XHBOI KOHLENLii hecTuBarnto 1 BUCOKMIA PiBEHb NOro NPOBEAEHHST BXE B cepe-
AunHi 2000 x pp. BM3HAYMNIM BKIOYEHHS "BoCnopcbkmx aroHiB" 40 nepeniky Npe3ngeHTCbKMX 3axX0AiB PoKy 1
[0 CNUCKy 3axofiB MixxaepxaBHoro [loroBopy 3i cniBnpaui y cdepi KynbTypu Mix YkpaiHoto Ta Pocieto.

"onoBHa iges pectuBanto — AeMOHCTpaLid CnagkoeMHOCTI BUCOKOro MUCTELTBA Bif, aHTUYHOCTI A0
HaWnX OHIiB — peanisyeTbCs caMe TYT, Ha KPUMCBKIN TepuTopii, 3 0COBMMBOO NEPEKOHMMUBICTIO, agXKe iCTopu-
YHa nam’saTb TyT Abannmeo nnekawTb. [INCHO, KOMM ypouncTa LepeMoHis BIOKPUTTS NPoBOAUTLCA NPOCTO
Heba, Ha po3kornkax cTapogaBHboro lMpuTaHes, wo Ha ropi Mutpugat (ropoguile MaHTukanen), sk Le cTa-
nocs 8 yepsHs 2013 p., BCi hecTMBanbHi 3axoan HabyBaloTb 0OCOONMBOrO CEHCy.

MpoaoOBXEHHS ICTOPUYHUX TPpaaULIn rapMOHIMHO NOEOHYETBLCH 3 NpParHEeHHSM BTiNoBaTK 3acagm pis-
HUX HauioHanbHUX KynbTyp. HincHo, y dopMyBaHHI COLIOKYNbTYPHOro NPOCTOPY NiBOCTPOBA BaXIMBY POSib
Biflirpae TakoX MomnieTHIYHUIN cKnag Moro HaceneHHs: HUHI TYT MeLLKaloTb POCISHW, YKpaiHUi, KPUMCbKI TaTa-
pW, a TakoX KapaimMu, rpeku, BipMmeHu Towlo. Lle 3Hanwno ceoe BigobpaxeHHs y dOpMyBaHHi LLie OAHIET BaX-
NMBOI TEHAEHLUji hecTUBanNbHOro pyxy YKpaiHu.

B wmicti Ctapuin Kpum 3 2012 p. npoBogmTtbesa PecnybnikaHCbkuin oecTmBanb HauioHaNbHUX KyIbTyp
"Kpumcbkuin cBiT". Ak 3a3Havanocs B iHpopmauii razetn "Kpmumcbka ceitnmus”, "y pamkax dectnsanio 6yno
OpraHi3oBaHO NaBifbMOHN POCINCBLKOT, YKPaTHCHKOT, KPMMCbKOTaTapChKol Ta 6oNrapCbKoi KynbTyp, BUCTYNWIM
aHcambni HapofHoi nicHi, Bynu npeacTaBneHi CTapoBUHHI NPpeaMeTN OOMALLHBOro BXWUTKY Gonrapcbkoi Ta
KPMMCBKOTaTapChKOI KynbTyp, HauioHanbHa KyxHsl, @ TakoX MpoNLuna BUCTaBka BUPOOGIB MancTpiB Aekopa-
TMBHO-NPUKNAAHOrO MUCTELTBA Ta KapTUH XyaoxHukiB "PemicHuua nongHa™ [7]. YactuHowo dectmBanio €
BcekpuMCbKnii KOHKYPC KPUMCbKOTaTapCbKOI NiCHI Ta Xy40XHbOro yntaHHs "MinapeTtn Conxarta".

Kpim Toro, Tyt 3 2010 p. npoxoanTb hectuBanb BipMeHCbKkoro mucteutsa "Cypb Xay", npucBayeHun
cBATy BapgaBap ([peobpaxeHHs [ocnogHboro), 04HOro 3 rofloBHUX CBAT BipMEHCBKOI LiepkBu. Basot ans
npoBegeHHs "dectmBanto-nanoMHuuTea” € moHactnp XIV cr. Cypb Xau, HasBa siIKOro nepeknagaetbcs 3
BipMeHcbKoi sk "Cstunm Xpect". Cyp6 Xau — "eanHuii 3 GaratbOX BENMKUX OYXOBHO-KYNbTYPHUX LEHTPIB
KPUMCBKMX BipMEH, LU0 AiMWOB 0O HAC y BIQHOCHO UinlicHOMY BUMMSAgi", — ckazaHo B OyKMeTi, Wo Npe3eHTye
MoHacTup [5]. MeToto dhecTmBanio Bif MOro 3acHyBaHHsS TakoX Oyna nonynspusadis MOHacTMps SIK TypucTu-
yHoro ob’ekTa.

Benukoi nonynapHocTi HabyBae Takox MixkHapogHui dpecTmBanb HauioHanbHUX KyneTyp "LLloBkoBun
wnax" B Cygaky.

MucTeupbki decTuBani 1 KOHKypcu B Manux i cepefHix mictax YKpaiHM MalTb CBOK cneuudiky. 3
opHoro 6oky, dhecTmBani NPUHOCATL KOPUCTb MiCTaM, e BOHM BigbyBatOTbCA, OCKiNbKMA KOHLEPTW, CNEKTakKi,
BMCTaBKM TOLLO CTaloTb HAarogow AN MeLLKaHLUiB JONy4YMTUCA A0 MUCTELTBA BUCOKOMO piBHSA. 3 iHLWOro 6oky,
decTvBani 4alTb MOXIMBICTb X y4aCHUKaM i rOCTSIM Mi3HATU iCTOPMKO-KYNbTYPHI 0COBNMBOCTI perioHy abo
" camoro MicTa, Ae TOWM YM iHWKX 3axig NnpoBoanTbCA. TyT y cneumdiyHui cnocio BUpILLYHOTECA HAWCYTTEBILUI
NUTaHHA MEHeIKMEHTY checTmBaniB, a came: MEHEXMEHTY MangaH4yuka, poboTn 3 KBUTKamu, Gesneka n
OXOpOHa 3[40pPOB’A, NiAXOoAN OO CKNageHHs nporpamu (30HyBaHHS 1 poboTa Kinbkox hecTMBanbHUX CLIEH),
PO3BUTOK ayauTOPii 1 CTBOPEHHST DiIPMOBOIO CTUITH, OXOPOHM OTOYYHOYOro cepefoBuLLa, poboTu 3 opraHamm
Oep>KaBHOI BNnagun N CTBOPEHHS CTINKMX BiAHOCUH 3 MicLleBUM Bi3HecoMm.

Y opraHisauii hecTuBanis akTMBHO BUKOPUCTOBYETLCS NMOTEHLian KOXHOro KOHKpeTHoro micta. bara-
TO 3 HUX MalOTb CTaTyC KYPOPTHUX, LLIO AoAaE A0AATKOBOI NpuBabnnBOCTi Ans BiABiayBadiB.

KnimaTtnyHi ymoBu Kpumy [atoTb MOXIMBICTb LUMPOKO 3aCTOCOBYBATWM MPaKTUKY NPOBEAEHHS Tak
3BaHux cbectuanis Open Air — npocto Heba. Hanbinbwmm B YkpaiHi doectrBanem Takoro tuny € "[xa3 Kokre-
6enb", 3acHoBaHui y 2003 p. NMokasHMkoM MacliTaby hecTrBanbHMX akUin € Te, WO B HOBINENHOMY OeCATOMY
Koktebel Jazz Festival (2012 p.) B3snm yyacTtb Ginbw sk 300 My3unkaHTIB 3 MATHAAUATM KpaiH cBiTy. KoHuepTy
decTvBanio BigbyBaloTbCA Ha YOTMPLOX cueHax: Nudazz Stage, po3MilleHin Ha TepuTopii ogHoro 3 nnsxis, "Bo-
NOLUVHCLKIN cueHi” B cagy byauHky-myseto MakcuminiaHa BonowwuHa, Open Stage, ge BinbysaoTbcs AeHHi 6e3-
KOLUTOBHI KOHUEPTH, a Takox "3ogiak" — HiyHOMy mavganyuky. PectmBanb "[xa3 KokrebGenb" npusabnioe
y4YacHuKIB 3i BCbOro cBiTy (6rmsbkoro 3apybiioksi, a Takox Kyou, Benukoi bputanii, CLUA, Hopserii, ABcTpanii
TOLLIO) — | aBTOPUTETHMX MY3UKaHTIB, | MOYaTKIBLB, AKi pO3MOYMHAKOTL CBOHO TBOPYY Kap'epy.

TpuBany icTopito Ma€e HaMBigOMILLMIA Ha NOCTPaAAHCLKOMY NPOCTOPi hecTuBanb eNeKTPOHHOT My3u-
ku "Pecny6bnika KasaHtun" (iHwi Ha3sm — OpaHxesa pecnybnika, Pecnybnika Z, KaZaHTun), Wwo npoBoanTLCS
B Kpumy 3 1995 p. Micue 1oro npoBegeHHs 3MiHIOETbCS: Big novaTky Le 6yno micteyko WonkiHe, 3rogom —
MmicuesicTb nig Cynakom, 3 2001 p. — cenuule lNoniska Henoaanik €snaTtopii.

B opraHizauii ¢pecTmBanis BUKOPUCTOBYETLCHA TYPUCTUHHWIA NOTEHLLan perioHy B LiNoMy Ta Moro okpemmx
micT. MNMpuknagom moxe cryryBatu MixHapogHuin dpectmBane mucTeuTB "CxigHi Bopota. Aptllone-Kpum", wo
npoxoautb B M. Baxuucapan y BuxigHi OHi Ha noyaTKy XoBTHSA. OpraHisatopy BU3Ha4aloTh 3axig sk "dectmBanb-
eKcKypcis", amke B HbOMY 3afisiHi Taki BaXXnuBI 1 Ljkasi 06’ekTy, K XaHCbKU nanay, YCneHCbKUiA MoHacTup, ce-
PEAHBOBIYHMIA YHIBEPCUTET SUHIKMPNN Megpece, nedepHe Micto YydyT-Kane, meyeTi, CTapoBUHHI LIBUHTapi Ta
doHTaHu. [1o apT-npocTopy dhecTnaasnto BIMCaHUA TaKkoX flaHawaddT, OCKifbK/ rofIOBHOK "CLUEHO" doecTnaanto
ctatoTb CxigHi BopoTa YydyT-Kane, B yCi CTOPOHM Bif, IKMX MOXHa CrocTepiratu ripCbKi Nensaxi Ta HaBiTb Mope
BOANVIHI, @8 3MiHa COHAYHOTO OCBITNEHHSA CTBOPHOE 40OATKOBI ONTUYHI eheKkTu.
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MucTeuTBO3HaBCTBO Cuuoga O. B.

TYpUCTUYHNIA YMHHUK NPALIOE TaKoX B OpraHisauii YACNEeHHUX OUTAYO-IOHALUBbKUX | MONOADKHUX ec-
TMBaniB-KOHKYPCIB, LLO NPOBOAATLCHA B KYPOPTHUX MiCTax Bif BECHM A0 OCeHi: "ANTUHCBLKI KaHikynun", "bins
YopHoro mops", "YkpaiHa — Ceata PopguHa", "Mucteubki 6apeu”, "3ipkn Taepugun", "KynanaKpnmdect",
"Menogii nita", "3ipkoBa nnaHeTa" ToLo.

XapakTepucTuka KOHKpPeTHUX (hbecTMBariB gana MOXIMBICTb OKPECHUTM TONOBHI TeHAEeHUii decTu-
BanbHoro pyxy Kpumy B uinomy. B opraHisauii dectuBanis i KOHKypCiB, Wo nposoasTecs B AP Kpum, BMKO-
PUCTOBYIOTBECS YHIKaNbHI MOXNUBOCTI PErioHy, WO cnpuse 36aradeHHI0 CoLioKyNbTYPHOro NpocTopy YkparHu
B LlinloMy.
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Cbiyoea E. B. CoBpeMeHHble TeHAeHUMU hecTMBanbHoro AsmxeHus Kpbima

CraTbsl NOCBsiLLleHa OCBeLLeHN0 pa3HoobpasHbix decTnBanen, nposoaswmxcs B Kpbimy. Onpegensitorcest doak-
TOpbl, HENOCPEACTBEHHO BNUsOLLME HA OpMMpoBaHME PecTMBarNbHOTO ABMKEHNS B PErMOHE. XapaKTepuayloTCs KOHK-
peTHble dhectuBanu. lenaeTcsa BbIBO4 O TOM, YTO B OpraHusauum gectnsanemn n KoHkypcos B AP Kpbim ncnonb3ayoTcs
YHUWKarnbHble BO3MOXHOCTM permoHa, 4To cnocobcTByeT 0boraLleHuo COLMOKYNbTYPHOIO NPOCTPaHCTBa YKPauHbI.

Knrouesslie criosa: hectuanb, dpectusansHoe gsmkeHne, KpbiM, COLMOKYNbTYpPHOE NPOCTPaHCTBO.
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Sychova O. Modern Trends of Festival process in Crimea

The article is devoted to presentation of different festivals held in Crimea. It recognizes that latter decades are
marked with intensification of festival process in Ukraine which is stipulated by many factors including step-by-step trans-
formation of sociocultural environment. The indicated process is taking place both in the capital of the state and particular
regions. Important place among last-mentioned takes Autonomous Republic of Crimea, polyethnic region possessing a
number of particularities formed due to interaction of historical, ethnocultural, geographical etc factors. These particulari-
ties have definitely affected nature of festival events taking place within the territory of peninsula.

Particular festivals within the territory of Crimea have taken its interpretation in articles of different genres, among
them academic papers. Crimea regional particularities in relation to its cultural development were presented, as well (works by
A. Chergeiev, L. Shylova, O. latskov). But an attempt to distinguish modern festival process is made for the first time.

It is recognized that ancient history of peninsula contains chapters related to early culture of Scythians, Goths,
Huns, Ugrians, later descendants from Mediterranean — Greeks, Genoeses. Crimean cities and villages bear the impress
of their previous status. For instance, Solkhat (now Old Crimea) was in the times of the Golden Horde which included the
peninsula in those days the capital of Crimean Ulus, its territorial subdivision. Bakhchysarai was the capital of Crimean
Khanate, the state that existed during the 14th — 18th centuries. Genoese medieval settlements grew into modern Cri-
mean territorial subdivisions — cities of Feodosiia and Sudak (former Kafa and Soldaiia or Sougdeiia), Inkerman (former
Kalamita), Balaklava (former Chembalo). The number of historic monuments of different periods is so large that some-
times Crimea is called an open-air museum.

An important part in formation of sociocultural environment of the peninsula is played by its polyethnic popula-
tion structure: nowadays it is inhabited by Russians, Ukrainians, Crimean Tatars, as well as Karaites, Greeks, Armenians
etc. Every Crimean nationality has its rich and unique cultural traditions.

Another specific Crimean feature is its geographic location which determines the region as a resort. Localities of
autonomous republic are mostly villages along with small towns and towns (except for Sevastopol, Simferopol and
Kerch). Arts festivals and competitions in small towns and towns in Ukraine have their specific nature which we have
already covered in previous articles stressing both value of these events for localities in question and the fact they make
it possible for participants and guests to experience historical-cultural particularities of the venue.

Indicated factors directly affect such an important component of art life of society that arts festivals represent in
present-day world; this deals with essential characteristics of the latter.

The article analyzes specific festivals. It is indicated that "Bospor Agons" International Ancient Arts Festival that
took place in Kerch for fifteen times already is joined with ancient history. The event in which artists from Ukraine, Rus-
sia, Poland, Kazakhstan etc. participate involves musical, literary, theater, visual and cinematographic components.

In town of Old Crimea "Crimea World" Republic Festival of National Cultures has been held from 2012. Besides,
at the beginning of July "Surb Khach" Armenian Arts Festival devoted to holiday Vardavar (Transfiguration) which is one
of the main holidays of the Armenian church for the fourth time will be held here. "Pilgrimage festival" holding is based in
Surb Khach, monastery of the 14th century.

Popularity of "Silk Road" International Festival of Ethnic Cultures taking place in Sudak is increasing, as well.

Crimea climate conditions make it possible to widely use practice of holding Open Air festivals. The biggest
Ukrainian festival of this kind is Koktebel Jazz Festival founded in 2003. The scale indicator of festival actions is that in
anniversary tenth Koktebel Jazz Festival (2012) more than 300 musicians of fifteen countries of the world took part.
Since 1995 the most famous in post-Soviet space "Kazantip Republic” electronic music festival (other names are Orange
Republic, Republic Z, KaZantip) is held in Crimea. The venue is always different: first it was Shcholkine town, then loca-
tion nearby Sudak and since 2001 it is Popovka village not far from Evpatoriia town.

In festivals arrangement tourist opportunities of the whole region and its particular cities are used. As an exam-
ple we can take "Oriental Gate. ArtField-Crimea" International Arts Festival taking place in Bakhchysarai town at the be-
ginning of October. Providers determine the event as "excursion festival".

Tourism factor is also efficient in arrangement of numerous festivals-competitions for children and young people
held in resort towns from spring through autumn: "Yalta vacations", "Near the Black Sea", "Ukraine is a saint family", "Art
paints", "Stars of Tavrida", "KupalaCrimeaFest", "Summer melodies", "Star planet" etc.

In the arrangement of festivals and competitions held in Crimea unique capabilities of the region are used and
this contributes to beneficiation of sociocultural environment of Ukraine integrally.

Key words: festival, festival process, Crimea, sociocultural environment.

YOK 78.03 (477.61) Bnapucnas OnekcinoBuy CrnyxaeHko
3006yBav

TEATP IOHOTO IMAAAYA )
K KYNIbTYPHUA ®EHOMEH CXIHOIO PEFIOHY YKPAIHM

Y cmammi eusHayqeHi crieyugbidHi pyHKUIT ma OCHOBHI 3a80aHHs pezioHarnbHo20 dums4020 meampy
8 cyyacHil YkpaiHi, okpecsieHo npobremu, rnog'asaHi 3 tioz2o QisifibHICMI0 8 neeHili KyribmypHil enoci, 30Kkpe-
Ma MamepianbHi nompebu meamparsnbHUX Kosiekmueie YKkpaiHu 8 po3WUpeHHi ceoei MucmeubKoi OisiiibHOC-
mi. Aemop aHani3ye KOHKpemHi Hanpsmu OigribHOCmi Oumsa4020 meampy 8 CXiOHOYKpaiHCbKOMY peeioHi,
meopuyi 00csi2zHeHHS Lio2o Korekmuegy, Harnpsmu pobomu 3 o3HalomieHHs dimell ma roHaymea 3 Kpauwumu
3006ymkamu meampalsibHO20 Mucmeuymea.

Kntovosi cnoBa: THOI, uiHHICHI opieHmauii, ecmemuyHi 3agdaHHs, ¢hopmu 83aEMOOIT.

© CnyxaeHko B. O., 2013
205



