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Sychova O. Modern Trends of Festival process in Crimea

The article is devoted to presentation of different festivals held in Crimea. It recognizes that latter decades are
marked with intensification of festival process in Ukraine which is stipulated by many factors including step-by-step trans-
formation of sociocultural environment. The indicated process is taking place both in the capital of the state and particular
regions. Important place among last-mentioned takes Autonomous Republic of Crimea, polyethnic region possessing a
number of particularities formed due to interaction of historical, ethnocultural, geographical etc factors. These particulari-
ties have definitely affected nature of festival events taking place within the territory of peninsula.

Particular festivals within the territory of Crimea have taken its interpretation in articles of different genres, among
them academic papers. Crimea regional particularities in relation to its cultural development were presented, as well (works by
A. Chergeiev, L. Shylova, O. latskov). But an attempt to distinguish modern festival process is made for the first time.

It is recognized that ancient history of peninsula contains chapters related to early culture of Scythians, Goths,
Huns, Ugrians, later descendants from Mediterranean — Greeks, Genoeses. Crimean cities and villages bear the impress
of their previous status. For instance, Solkhat (now Old Crimea) was in the times of the Golden Horde which included the
peninsula in those days the capital of Crimean Ulus, its territorial subdivision. Bakhchysarai was the capital of Crimean
Khanate, the state that existed during the 14th — 18th centuries. Genoese medieval settlements grew into modern Cri-
mean territorial subdivisions — cities of Feodosiia and Sudak (former Kafa and Soldaiia or Sougdeiia), Inkerman (former
Kalamita), Balaklava (former Chembalo). The number of historic monuments of different periods is so large that some-
times Crimea is called an open-air museum.

An important part in formation of sociocultural environment of the peninsula is played by its polyethnic popula-
tion structure: nowadays it is inhabited by Russians, Ukrainians, Crimean Tatars, as well as Karaites, Greeks, Armenians
etc. Every Crimean nationality has its rich and unique cultural traditions.

Another specific Crimean feature is its geographic location which determines the region as a resort. Localities of
autonomous republic are mostly villages along with small towns and towns (except for Sevastopol, Simferopol and
Kerch). Arts festivals and competitions in small towns and towns in Ukraine have their specific nature which we have
already covered in previous articles stressing both value of these events for localities in question and the fact they make
it possible for participants and guests to experience historical-cultural particularities of the venue.

Indicated factors directly affect such an important component of art life of society that arts festivals represent in
present-day world; this deals with essential characteristics of the latter.

The article analyzes specific festivals. It is indicated that "Bospor Agons" International Ancient Arts Festival that
took place in Kerch for fifteen times already is joined with ancient history. The event in which artists from Ukraine, Rus-
sia, Poland, Kazakhstan etc. participate involves musical, literary, theater, visual and cinematographic components.

In town of Old Crimea "Crimea World" Republic Festival of National Cultures has been held from 2012. Besides,
at the beginning of July "Surb Khach" Armenian Arts Festival devoted to holiday Vardavar (Transfiguration) which is one
of the main holidays of the Armenian church for the fourth time will be held here. "Pilgrimage festival" holding is based in
Surb Khach, monastery of the 14th century.

Popularity of "Silk Road" International Festival of Ethnic Cultures taking place in Sudak is increasing, as well.

Crimea climate conditions make it possible to widely use practice of holding Open Air festivals. The biggest
Ukrainian festival of this kind is Koktebel Jazz Festival founded in 2003. The scale indicator of festival actions is that in
anniversary tenth Koktebel Jazz Festival (2012) more than 300 musicians of fifteen countries of the world took part.
Since 1995 the most famous in post-Soviet space "Kazantip Republic” electronic music festival (other names are Orange
Republic, Republic Z, KaZantip) is held in Crimea. The venue is always different: first it was Shcholkine town, then loca-
tion nearby Sudak and since 2001 it is Popovka village not far from Evpatoriia town.

In festivals arrangement tourist opportunities of the whole region and its particular cities are used. As an exam-
ple we can take "Oriental Gate. ArtField-Crimea" International Arts Festival taking place in Bakhchysarai town at the be-
ginning of October. Providers determine the event as "excursion festival".

Tourism factor is also efficient in arrangement of numerous festivals-competitions for children and young people
held in resort towns from spring through autumn: "Yalta vacations", "Near the Black Sea", "Ukraine is a saint family", "Art
paints", "Stars of Tavrida", "KupalaCrimeaFest", "Summer melodies", "Star planet" etc.

In the arrangement of festivals and competitions held in Crimea unique capabilities of the region are used and
this contributes to beneficiation of sociocultural environment of Ukraine integrally.

Key words: festival, festival process, Crimea, sociocultural environment.

YOK 78.03 (477.61) Bnapucnas OnekcinoBuy CrnyxaeHko
3006yBav

TEATP IOHOTO IMAAAYA )
K KYNIbTYPHUA ®EHOMEH CXIHOIO PEFIOHY YKPAIHM

Y cmammi eusHayqeHi crieyugbidHi pyHKUIT ma OCHOBHI 3a80aHHs pezioHarnbHo20 dums4020 meampy
8 cyyacHil YkpaiHi, okpecsieHo npobremu, rnog'asaHi 3 tioz2o QisifibHICMI0 8 neeHili KyribmypHil enoci, 30Kkpe-
Ma MamepianbHi nompebu meamparsnbHUX Kosiekmueie YKkpaiHu 8 po3WUpeHHi ceoei MucmeubKoi OisiiibHOC-
mi. Aemop aHani3ye KOHKpemHi Hanpsmu OigribHOCmi Oumsa4020 meampy 8 CXiOHOYKpaiHCbKOMY peeioHi,
meopuyi 00csi2zHeHHS Lio2o Korekmuegy, Harnpsmu pobomu 3 o3HalomieHHs dimell ma roHaymea 3 Kpauwumu
3006ymkamu meampalsibHO20 Mucmeuymea.

Kntovosi cnoBa: THOI, uiHHICHI opieHmauii, ecmemuyHi 3agdaHHs, ¢hopmu 83aEMOOIT.
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MucTeuTBO3HaBCTBO CnyxaeHko B. O.

Halnbinblu akTyanbHMM Ha CbOrOAHILLUHIN AEHb € BU3HAYEHHS TeaTpy HOHOro rmsgaya sk npodecinHo-
ro TeaTpy Ans OiTen Ta oHauTBa, ANnd SKOro MeTol AisnbHOCTI € BUXOBAHHA Moo Ta (hopMyBaHHS Yy Hel
€CTETUYHUX MOHATb i YsBNEHb. QUTaunii TeaTp 34aTHMI CBOIMU cneundivHMmm 3acobamm BNAnBaTh Ha No-
rMUGEHHS LiIHHICHOTO CTaBIEHHA A0 YHIKanNbHOCTI NOACBHKOT 0COBUCTOCTI, Npupoan, KynbTypu, CyCcnifnbCTBa.

MuTaHHsa Npo crneumndiyHi 0OCOBUCTICHI LiHHOCTI, BiANOBIAHI LiHHICHAM NparHeHHAM AiTen Ta MOMoAi,
WAsaxm OPMYBaHHSA TUX UM iHLWIKUX LIHHICHMX YCTAHOBOK He pa3 cTaBarno npegMeToM HayKOBOro AOChigKeH-
HA. 3oKkpema UMM NUTaHHAM 3anManuca Taki BYeHi, gk |. bex, O. BuwHeBcbkui, |. 3asioH, O. KoHoHKo, B.
Mockaneup, B. MoctoBui, . Caray Ta iHui.

Mpobnema cneundivyHMX NOTped AMTAYOro TeaTpy CEpPNO3HO AochnigKyBanacsa 3 nodatky XX cTtonit-
TS, KONW BMHUKIA HararnbHa HEOOXIOHICTb BUXOBaHHA Ta KOMMIIEKCHOI OCBITU MOOAOMO MOKOSMIHHS AepXaBu
(O. bpsHues, M. BaxTin).

MeTa cTaTtTi nondrae B AoCnigXeHHi cneundiki QianbHOCTI TeaTpy HOHOro rmsggaya B perioHanbHUX
YMOBaX iCHyBaHHS, BU3HAYEHHI OCHOBHMX HanpsMmiB i 3aBaaHb THOIy B KOHKPETHUX KyNbTypHUX ymoBax. Cy-
YAaCHUIM CTaH YKPAiHCbKOrO CYCMifibCTBa BM3HAYaAETbCS KiNIbKICHMMM Ta SIKICHAMW TpaHcdopmauismu, ski
BMIMBAOTb Ha KynbTypHY cdepy Ta ii cknagosi. Cepen HUX i cdhepa TeaTpanbHOI QiNbHOCTI, A€ CYCMiNbHI
3MiHM NO3HA4YalTbCA YN He Halsckpaile. [1o Toro X came TeaTpanbHe MUCTELTBO YkpaiHu 3 yaciB "nepe-
Bynosn" 3a3Hano Ymmaro nepeTBopeHb.

Y pocnigXkeHHi heHOMeHa OUTSAYOro TeaTpy B YKPATHCLKIN KynbTypi BaXNMBO BU3HAYUTWU Micue i
posfb HaUioOHaNbLHOro TeaTpanbHOr0 MUCTELITBA B Cy4aCcHOMY COLLIOKYNbTYPHOMY MOCTYNi CycninbcTBa 3 ypa-
XyBaHHSIM HOBUX COLianbHUX pearii, Wo CyTTEBO BMIMBAKOTb Ha TBOPYO-BUPOBHNYY AiSNbHICTb MUCTELIbKMX
KOMNEKTMBIB, NpoaHanidyBaTi NpoLec B3aEMOBMNIMBY Ta B3aEMO3aneXXHOCTi KyNbTYpHOI 1 couianbHOi cdep y
0oby po3bynoBu ykpaiHCHKOI Aep)KaBHOCTI.

Pedopma BusiBuna HoBi hopmu Ta 3acobm iCHYBaHHA TeaTparbHUX yrpynoBaHb, Mpu3Bena 4o nossu
Linol HA3KW HOPMAaTUBHUX aKTiB Ta JOKYMEHTIB, SKi 3aKpinunu Ui HOBI SiIBULLLA MUCTELBLKOro XUTTH, OIiEBICTb
AKNX NoTpebye Ha CbOroAHi CBOro HayKOBOro ocMMCIeHHs. MocTana HeobxigHiCTb NpoaHaniyBaTn Ta 3akpi-
NATK LI OOCBIg He TifTbKM Ha PiBHI EMMIPUYHNX YABINEHDb, @ N Ha PiBHIi HAYKOBO OOI'PYHTOBAHNX TBEPAXKEHD.

TeaTtparnbHWA eKCNEPUMEHT KiHUS XX CTOMITTS, CNPSIMOBaHWIA Ha BUBINIbHEHHS TeaTparbHOI CNpaBu Bif, TUCKY
LiEH3ypu, 3 0HOro BOKy, 1 Ha LieHTpanisaLito TeaTparnbHOI AisNbHOCTI, 3 iHLWOro 60Ky, MaB NeBHi HACMiAKX, WO No3Ha-
YMNMCS Ha OianbHOCTI TeaTpanbHux yctaHoB XXI cTonitrd. BiguyTHui, 30kpema, CTaB TUCK MMsSi4aubkoro CMaky, Lo
BU3Ha4yae peHTabenbHICTb Y HepeHTabenbHICTb Tiel abo iHWOT BuCTaBw. Lis obcTtaBrHa He 3aBxav BUKUKana BAOC-
KOHaneHHs XyooXHbLOrO PiBHA TeaTpanbHOro penepTyapy, amke hopMyBaHHS CMaky rmsgaqvis — Npouec OOBroTpuBa-
VA Ta HEPIBHOMIPHUIA, SIKMA NoTpebye LIiNecnpsaMoBaHOi OisiNbHOCTI He TiMbKK KEPIBHULTBA TeaTpy, a A AepxaBu B
uinomy, Lo BigobpaxkaeTbest 3 boky AepkaBu y hiHaHCYBaHHI MEBHMX NPOEKTIB, iH(pOPMYBaHHI HAaceneHHs Yepes 3a-
cobu MacoBoi iHhopmaLlii, TPOCTEXXEHHI HANPSIMIB PO3BUTKY TeATParibHOI KPUTUKN.

HesanepeyHuM € TBEPOXKEHHS, LLO Hi OCBITY, Hi KyNbTypy HEMOXITMBO LINKOBMTO KOMepLianisysaTu,
OCKiNbKW Le cepn O0CUTb TOHKI Ta BaXNUBi ANs PO3BUTKY PiBHA CycninbCcTBa B Uinomy. ToMy cnpsmoBa-
HICTb KepiBHMLTBA TeaTparibHOrO KOJNEKTUBY BUHATKOBO Ha €KOHOMIYHUIA OiK isnbHOCTI NpM3BOauTb A0 ne-
pekociB y cdpepi xyooxHin. Komepuianisauia teatpy NpmM3BOAUTb OO MOro NOCTYNOBOrO 3HEAYXOBEHHS,
OCKifTbKMN TeaTpanbHOMY KONMEKTMBOBI y MparHeHHi EKOHOMIYHO BVDKUTU AOBOAUTLCA POOUTU akUEHT Ha po3-
BaXkarnbHWN penepTyap, wo ans Ty B uinoMy HenpmnycTumo.

TeaTpanbHa AianbHICTb YKPaiHCbKOro TeaTpy perfnaMeHToBaHa MeBHUMWU HOPMAaTUBHUMW OOKYMEH-
Tamu, rofioBHUM i3 Aknux € 3akoH Ykpainu "lMpo TeaTpu i TeaTtpanebHy cnpasy B YkpaiHi" 3a Ne 2505-1V Big
31.05.2005 p. Llen 3akoH nepenbayae noBHy BcebiYHy NIATPUMKY AepxaBu Ans TeatparnbHux yctaHos. Lle
OLHUM BaXNMBUM OOKYMEHTOM € [lepkaBHa nporpama po3BUTKY KynbTypu Ha nepiog ao 2007 poky, NpUinHs-
Ta noctaHoBot KabiHeTy MiHicTpiB Ykpainu Big 6 cepnHsa 2003 p. Ne 1235.

Mpobnemn TeaTtpanbHoi cdepu cTaBanym npegMeToM 0oBroBOpeHHs 3acigaHb konerii MiHicTepcTBa
KynbTypu 1 Typuamy, NpMyYOMy OOHOCTalHO KOHCTaTyBarocs, WO 3asBreHi B nonepeaHbOHa3BaHNX AepXaB-
HUX JOKYMEHTax NMUTaHHA 3anuLialTbCA HEPO3B'A3aHMMM 1 MatoTb OyTU BUpILLEHI Hanbnvwkymm Yacom. Ha
CbOrofHi TeaTp BUMarae OinbLUOT EKOHOMIYHOI MIATPUMKM epXaBu, OCKINbKM QOHAN AeKOopaLlill, OCBITIEHHS,
KOCTIOMIB MOTPEDOYHOTb NOCTIMHOIO NMOMOBHEHHS, OHOBIIEHHS, NMOKPALLEHHS SKOCTi, TUM Binblue, WO Cy4YacHWUi
TeaTp MIWOB Yy TeXHiYHMX noliykax ganeko sneped. Omke, THOI noTpebye KOMMNIEKCHOro aep)kaBHOro i-
HaHCYBaHHS 1 BKITHOYEHHS MOro AiSnbHOCTI 40 AepKaBHUX MPorpamM BMXOBAHHA MONOAi, mporpam, Wo cranm
6 yTineHHAM 3aranbHOT KoHUenUil BUXOBaHHA ManbyTHiX rpomagsaH aepxasu. 3a Uiel yMOBY TeaTp Ans Aiten
Ta toHauTtea byae BMKOHyBaTW Ti dpyHKLUIi, Aki Oynn NOMy npuTamaHHi Bif NoyaTKy CTBOPEHHS i ki, BriacHe,
BM3HAYaloTb NOro KyNbTYpHY Crieumaiky.

Hessaxatoun Ha po3BUTOK iHLUMX pO3BaXKarnbHWX 3aknafis, TeaTp Ma€ MILHO W YNEBHEHO 3anmati CBOK
KynbTYpHY Hillly, BiH HE MOXe OyTV 3aMilLleHNI Hi KOHLIEPTHUMM LLOY, Hi (YTOONBHMMI MaTyamu, Hi KiHoginbMamu,
OCKISTbKU HE BMKOHYE BUHSATKOBO pO3BaXkanbHOI yHKLI. HaTomicTb cydacHuin TeaTtp mae 6yTu Ginblu BUOOBULLHIM,
Wo6 KOHKypyBaTU 3 iHLIMMW 3aKknadammn, ogHak 6pak cpiHaHCyBaHHSA NpU3BOAMTb A0 TOro, Lo TeaTp Aeaani GinbLue
3a CBOIMU MOXITMBOCTSIMM PO3XOAMTLCS 3 BUMOraMm Yacy 1 CTa€ MEHLL KOHKYPEHTOCTPOMOXHMM.

[epxxaBa Mae BUSIBNATU 3aUikaBMEHICTb AiSNbHICTIO TeaTpanbHMX 3aKknagis, po3wmpoBaTh ix mepe-
Xy, TOBTO BKIIOYMTUN NMUTaHHSA TeaTpy A0 couianbHO-KyNbTYPHUX Nporpam, Lo BignoBigaTuMyTb LinecnpsiMo-
BaHi KynbTypHin nonitvui. OAHak CbOrofdHIWHA peanbHiCTb A€ MOXMUBICTb 3pOOMTU BUCHOBOK MpPO
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HeJOCTaTHIO OLHKY OepXXaBHMMW 3aknagamu TeaTpy sk 3acoby BUXOBaHHS, 30KpeMa MOMITHA Bi4CYTHICTb
CTMMYMOBaHHA PO3BUTKY Ui€ei cdepun. MNMoka3oBrM € xoda 6 dhakT HasBHOCTI OEp)XaBHOrO OMNOA4ATKYBaHHS
HOBUX MOCT@HOBOK i MPOrpam, Lo CTPMMYE PO3LLUMPEHHS TeaTparibHOro penepTyapy.

MopibHi Npobnemu icHyOTh | Ha perioHanbHOMY PiBHi, OCKINTbKM HE4OCTAaTHLO € NIATPMMKA 3aknagis
KynbTypu ycTaHoBamu obriacHOro ynpaeniHHA. BigTak perioHanbHWM TeaTp 3MyLUEHWUIA CaMOCTIHO BUpiLLY-
BaTW NWTaHHS €KOHOMIYHOI peHTabenbHOCTi, Bpaky ApamMaTu4HOro martepiany, BiOCYTHOCTI 3aknagis daxo-
BOI MiArOTOBKW, LLO CMAPUYMHAE ranbMyBaHHA MNOrO PO3BUTKY, 3@ SIKOMO HE PO3KPMBAETbCA MOTeHUian Hi
XYOOXHIX KEPIBHUKIB i pexucepis, Hi akTOPCbKOro KONEKTUBY.

Baxnueoi npobnemoto Teatpy B [JoHOaci € yHKLiIOHYBaHHSA POCIICBKOMOBHOIO TeaTpy HOHOro rns-
Jada B perioHansHOMY KynbTypHOMY cepefosuLLi. Llikasum dpeHomeHom THOIy B cyydacHin cxigHin YkpaiHi €
TaKoX ABOMOBHICTb penepTyapy.

CTaBneHHs poCiNCbKOMOBHOMO Ta YKPAiHOMOBHOIO HaceneHHs perioHy 40 POCiiCbKOMOBHOIO Teatpy
€ Jocutb NpoaykTuBHMM. OCTaHHIMM poKaMu B PEriOHi akTUBHO (PYHKLIOHYE ABOMOBHICTb Y BCiX cchepax Ha-
VKM Ta KynbTypu, WO CMpUsie 3POCTaHHIO MOMyNSAPHOCTI TeaTpy. Y cuTyauil 4BOMOBHOCTI pErioHy 3a yMOB
PYHKLOHYBaAHHA YKPAIHCbKOT MOBU $SIK OEPXaBHOI LisiNbHICTb KOJNEKTUBY POCIACBKOro TeaTpy [O03BOSNSAE
YTPUMYBATU KynbTYpHY cdepy B paMkax MOBHOI Ta KynbTypHOI TONEpaHTHOCTI. TOMy Ansi POCICLKOro Teatpy
IOHOTO rMsdadYa BaXKMBMM Ha CbOrOAHILLHIN AeHb € BNPOBaXKEHHSA Cy4acHUX HecTaHgapTHUX OOpM CLUEHIYHOI
AiSNbHOCTI, HATOMICTb MOBHOIO 6ap’epy Ans BaraToHaLioHaNbHOrO HaceneHHs YKpaiHu NPakTUYHO He iCHYE.

PenepTtyapHa nonitvka Teatpy noegHye marictpanbHy yBary 40 akTyanbHOro MpoYMTaHHS POCiiChb-
KOT, YKpaiHCbKOT i CBITOBOI KNacuKy i 3BEpHEHHS OO0 CydacHol ApamaTyprii. TeaTp BUKOPUCTOBYE Pi3HI LLNAXM
3anyyveHHs i BUXOBaHHS CBOrO rnsfada, BKIYauM aHKeTyBaHHS, rmagaubkuin opyM, LinboBi BUCTaBu Ans
YYHIBCTBA i CTYAEHTCTBA, TeaTpanbHi becTmBani.

Peanisytoumn cBOI AiSANbHICTb ¥ A0CUTL cneundiyHOMY perioHi YkpaiHu, Lo XapakTepusyeTbes CTPo-
KaTiCTIO HaceneHHs K 3a eTHIYHWUM, TakK i 3a KOHECINHMM Moka3HukoM, konektns THOIy Mae 06oB’A3KoBO
BpaxoByBaTu Ui hakTopu.

Ak 3a3Havae I'. B.AnboxiHa: "CborogHi YkpaiHa, a ocobnmeo [JoH6acbkmi perioH — Le cknagHa cuc-
Tema OeKinbKoX KynbTyp. Y LbOMY perioHi NpoXuBaloTb, NOPSA i3 KOPIHHUMKW HAapogaMu, YNCHIEHHI rpynu He-
KOPiHHOTO HacereHHsi, 6arato TPaH3UTUBHNX ETHOKYNbTYPHUX 06’€4HaHb, WO NOTpanunu clogn B pesynbrarTi
MirpauinHMx npoueciB oCTaHHiX gecaTunitb. KoxHa 3 uux rpyn xapakrepusyeTbCsl BMaCcHOK peniriiHoto ige-
€10, CBOEPIOHOLO iEpapxieto eTHOKYNbTYpHUX UiHHocTen" [1, 73]. CyyacHa KynbTypHa Ta HauioHanbHa cuTya-
Lis B perioHi noTpebye opmMyBaHHA Yy MONOAOrO MOKOMIHHA TOMEPaHTHOrO CTaBMEHHs A0 NPeACTaBHYKIB
iHWNX KyNbTyp, penirin Towo. Lito dyHKUilo, B TOMY 4YACHi, Mae 34iMCHIOBATM TeaTp OHOro rnagada, opmy-
I0uUN y CBOET ayamnTopii rMMboKe po3yMiHHSA LiHHOCTI KOXHOT KynbTYpW Ta NOACbKOT 0COBUCTOCTI.

Takox B yMOBax MOMiKynbTypHOro 1 GaratoHaujioHanbHoro [JoHbacy Hag3BuyaiHO BaxkvBe Linecnpsi-
MoBaHe hOpMyBaHHsI HOPM i €TarOHIB CMiflkyBaHHS, NOBEAIHKN B CYCMiNnbCTBI, WO BiAobpakatoTb SK coujianbHO-
iICTOpPUYHY, TaK i HauioHanbHy cneundiky, 30Kpema 3 ypaxyBaHHAM OaraToHavuioHanbHOCTi Ta 6araTokoHEeCiNHO-
CTi perioHy, TOOTO 34aTHOCTi YHMKATN KOHMMNIKTHUX CUTyaLi Ha LbOMY I'PYHTi, NPOSABIIATU TONIEPAHTHICTD.

Cnig ypaxoByBaTu 1 TOW BaXKJSIMBUA MOMEHT, LLO PErioHarlbHUI TeaTp KHOrO rnsigaya OXOonsoe Ha-
CEmneHHs1 OOCUTb BENMKOro TEPUTOPIaribHOrO KOMIMMEKCY, OCKINIbKM B CyYacHi YKpaiHi HeBenuka KinbkKicTb
TeaTpiB — 125. ToMy AOCUTbL BaXNMBOK TEHAEHLIEI Yacy € PO3LUMPEHHS rMagaubkoi ayauTopil 3a paxyHok
racTposien y HeBesnuki Micta 1 CinbCbKy MiCLEBICTb, HATOMICTb 4O Hei BOAOTbCS Oaneko He BCi perioHanbHi
Teatpu.

MeToto gisnbHocTi [oHeLbpKoro o6nacHoOro pocincbKoro TeaTpy HHOro rnsgava, Wo (yHKUIOHYE B
micTi MakiiBka [JoHeLbkoi 06nacTi, € peanisauis gep)aBHOI KyNbTypHOI Nporpamu 3rigHo 3 il npuHumMnammn i
LUNAXOM CTBOPEHHSI CLIEHIYHMX BUCTaB, OpraHisauii KynbTypHO-MacoBUX 3axofiB, 30epeXXeHHs W NpUMHO-
)KEHHS! HaLioHanNbHOro Ta 3aranibHOSKACHLKOMO KyNbTYPHOIO HagbaHHs.

[ONOBHMM BMXOBHMM 3aBAaHHAM TeaTpy € (DOPMYBaHHHA FYMaHHOTO W €CTETUYHO MpPaBUITbHOIO
CMPUAHATTSA CBITY MOMOAMM MOKOJIiHHSIM, 3aCHOBAHOIO Ha BiYHWX LIHHOCTAX Bipwu, Hagji, NoboBi, 3any4eHHs
Monogi 4o CBITY MUCTeLTBa W Kpacu.

[lnsa BupilleHHs LbOro 3aBAaHHA TeaTp Hadae nepeBary BUCTaBaM 3a TBOPaMM KracuKiB CBIiTOBOI fi-
TepaTtypw, O BiANOBigalOTb BUCOKUM KyNbTYPHUM Ta €CTETUYHUM BUMOraM i He cynepeyvaTb BikOBMM noTpe-
6am ayautopii. 3 2007 poky kepiBHULTBOM TeaTpy OyB y3ATWMA KypC Ha MOMOBHEHHSA TPYnu TBOPYOIO
MONoaato, WO AO03BOMWMAO CTBOPUTU BUCTaBWM 3a KrMacM4YHMMMK TBOpaMKM CBIiTOBOI niTepatypu Ans giten i
toHauTtBa — "KeHTtepsinbcbkuii npusua" 3a O.Yannegom, "Boxab yvepsBoHowkipux" 3a O' eHpi, "Pomeo i
Dxyneetta" Y. Wekcnipa, "Hiv nepen Pizasom" 3a M. Noronewm.

OcTtaHHIMU pokamu TeaTp € y4aCHUKOM OEKINbKOX MiKHapOAHUX MPOEKTiB, CNPAMOBaHMX Ha nigBu-
WweHHs npodecinHoi MancTepHocTi akTopiB. Y 2007 poui rpyna Monoamx akTopiB TeaTpy Ha 3anpoLUeHHS
Cotosy TeaTpanbHux gisdie Pocii Buikgana Ha cepito Mmarictep-knacis 4o Mocksu.

3 2008 poky Teatp aktmHoO cnienpautoe 3 IUGTE (MixHapogHui yHiBepcuTeT "BcecBiTHIN TeaTpanbHUiA
poceig") i komnaHieto "ArtUniversete" (JloHgoH, BenukobpuTaHis), 3HanoMmnsymM apTUCTIB TeaTpy 3 CydacHUMKU
€BPOMNENCLKMMN METOAAMUN TeaTparbHOrO TPEHiHry i NobyaoBM peneTuuiiHoro npouecy. [ns uboro y BepecHi
2008 poky haxiBui 3 pPi3HMX OMCLMMMIH CLEHIMHOrO MMUCTELITBa — akTpuca i pexucep 3 Asctpanii Onisis Kpatr,
umnpkosuin negaror JliHkoc AkobcoH 3i LLseii, pexxucep 3 Benukobputanii Ceprin OCcTpeHKo — npoBogunu maric-
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Tep-krnacu 3 MONoaMMK apTUCTamMu TeaTpy, 3HANOMUMK X 3 PISHUMU MEeTO4aMU TPEHIHTY, Y>KUBaAHOrO Yy CBITOBIN
npakTWLj, HaB4anyM ocHoBaM akpobanaHcy — akpobaTy Ha Mignosi  akpobaTn 3 MapTHEPOM.

Y BepecHi 2007 poky [JoHeubkui ob6nacHUn poCinCbKnin TeaTp KHOMO rnagadya CTaB opraHizaTtopom
BigkpuTtoro dectmBanio TeaTpiB ansa giten i oHautBa Ykpainn "THOM-2007". MNMonepeaHbO BCEyKpaiHChKNIA
dectuBanb THOI'y npoBoamBes Tinbkn y 1992 poui, a BigCYTHICTb TBOPYOro CnifikyBaHHsI KONer He cripusna
noninweHHo poboTu uiei kaTeropii TeaTpis, TOMy iHiLiaTnBa Byna Oyxe BaXnMBOK ANS PO3BUTKY Mepexi
TeaTpiB IOHOro rnggaya B YkpaiHi.

Foctammn cpectuanto "THOIM-2007" ctanu konekTuem i3 3anopixoks, JleBosa, Ceactonons, Cym, Xa-
pkoBa. 3HaMOMCTBO 3 TBOPYICTIO KOrer 3 pi3HMX y3aranbHi npobnemu TeaTpis, WO NpauiooTb ANS AITEN i
IOHaLUTBa, BU3HAYUMTUCA 3 MepcnekTuBamu.

Y 2009 poui Teatp nposis Opyrui Bigkputun cectusans "THOM-2009", y akoMy B3sinn y4acTb Maixke
BCi TeaTpu ANng Jiten i toHauTBa YKpaiHu. Y pamkax ectuBanio nig ronoByBaHHAM HayanbHuKa Biaginy mu-
cteuTB MiHicTepcTBa KynbTypu i Typuamy Ykpailm BopoHsko O.B. 6yB npoBeaeHun ceMiHap AMPEKTOpIB Te-
aTpiB, Ha AkoMy OGrosoproBanucst Npodnemn AMTAYMX TeaTpiB kpaiHn. BuctaBa [oHeubkoro obnacHoro
pociicbkoro Teatpy toHoro rmsgadva "Hiu nepen PizgBom" 6yrna Bru3HaHa KpalLo NOCTAaHOBKOK hecTuBarto.

Y dbectuBani "THOIM-2011" 6panu yyacTtb Teatpw i3 3anopixoks, JleBoBa, Ogecn, Cym, CeBactonons, Xa-
pkoBa 1 MakiiBku. Y Tomy x 2011 poui YkpaiHa 6yna npunHata go opraHisauii ACCITEX i BUKOHKOM L€l opraHi-
3auii, 4O cKnagy SKoro BXOAATb TeaTparbHi dpaxiBui pisHWMX KpaiH csiTy (Asctpanis, HimeuuuHa, IHgis, CLUA,
Icnanais, AnoHis), Bigsigas dectusans "THOM-2011", W6 NO3HANOMUTUCA 3 TBOPYICTIO YKPAIHCHKUX TeaTpiB.

Y oHi poboTu decTmBanto 6yno NPoBeaeHO KPYrnuia CTirn, Ha AkoMy YneHn BukoHkomy ACCITEX Ta
yKpaiHCbKi (haxiBLi TeaTpanbHOI cnpaBu Ans Oiten obroBoproBanu nNpobrnemu aUTavmx TeaTpis, NnaHyBanu
dopmu cniBnpadi TeaTpis YkpaiHu 3 ACCITEX.

OcTaHHIMW poKaMu KOMEKTMB TeaTpy 34iNCHIOE aKTUBHY racTpOsibHY AisNbHICTb. KoxHoro nita y pa-
MKax OOCMyroByBaHHSA OMTAYMX O340OPOBYMX TabopiB TeaTp nokasye Oinblie ciMOecsaTM BUI3HUX BUCTaB y
KYPOPTHMX 30Hax obnacrti.

KepiBHnuTtBO [lOHELbKOro 00nacHOro pPOCIMCLKOro TeaTpy IOHOro rnsigadva Garato yBarvm npuginse
SKOCTi TeaTpanbHMX NOCTAHOBOK i, BiAMNOBIAHO, SKOCTI NiArOTOBKM KONEKTUBY.

YUepes BigCyTHICTb B 06M1acTi cneujianbHUX HaBYarnbHUX 3aknagie, WO roTyloTb aKTOpiB, peXxucepis,
XYOOXHUKIB Ans poboTy Ha NpoMecCinHin CLeHi, BiACYTHICTIO y TeaTpy cryx60Boro xutna, a Takox Heba-
KaHHAM BUMYCKHMKIB TeaTpanbHUX BULLMX HaBYamnbHWUX 3aknagiB 3anuiaTi MiCTa, Yy SIKMX BOHW OTpumanu
OCBITY, perioHanbHui TeaTp [JoH6acy 3amyLleHM CaMOCTIHO PO3B’A3yBaTh KagpoBi NUTaHHSA. 3 L€ MeTo
npu TeaTpi Oyna cTBOpeHa CTyais, Y SKi HaB4aeTbCst Monodb Big 16 pokiB i cTaplle. 3aHATTS NPoOBOAATLCS
NpoBiaHWKM haxiBuaMn TeaTpy. Taka [isanbHICTbL LO3BONSAE KEPIBHULUTBY TeaTpy BUNTWU 3 KagpoBOi CKPYTH,
OCKiNnbkn barato XTo 3 BUMYCKHUKIB CTyAdii CbOrogHi HaB4YaeTbcs y TeaTpanbHux BH3 Kuesa, Xapkosa, Jly-
raHcbka, AesiKi NoegHYTh HaB4YaHHA 3 poboTo y TeaTpanbHOMy konekTusi THOIy.

MeTa cTygii — 3any4nuTu go cniBnpadi 3 Teatpom 34i6HY MonoApb, 3avHATY Ti B AOMOMDKHOMY akTop-
CbKOMY CKnagi, 4aTu MOXIMBICTb OTPMMAaTK NPaKTUYHUA OOCBIA aKTOPCBLKOI rpu Ta pexucypu, wob Hagani
OTpUMAaTH BIiAMOBIAHY OCBITY 1 NOBEPHYTUCS Ha poboTy B THOI™ micta. Y 2008 poui 7 BUNYCKHUKIB CTyAil cTa-
nn CTygeHTamMu TeaTparnbHUX BULLIB YKpaiHW.

3a cBoto icTopito [loHeubkuii akagemiyHMn 06racHUin POCiNCbKNA TeaTp BUMYCTMB BNN3bKO TPLOXCOT
BUCTaB, AKi noanBmMnncA BGinbLue LWeCTn MifbNOHIB rnaaaviB sk B YKpaiHi, Tak i 3a il Mexxamu.

3AiNCHIOYN CBOO AiANbHICTL Y perioHi, kepiBHUUTBO [JoHeLbkoro 06racHOro pocincbKoro Teartpy
IOHOrO rnsgava npauoe 3a TakKMMKU HanpsiMKaMuy: NOCTiINHE OHOBMEHHS TeaTpanbHOro penepTtyapy; 3anyyeH-
HS1 4O pobOTM B KONEKTUBI MONOAMNX BMKOHABLB; poboTa TeaTpanbHOi CTydil Ansa toHauTBa obnacTi; akTuBHa
ractporibHa AisnbHICTb; MOHITOPWHI 3auikaBrneHHs 3 OOKy rmsigadviB TeaTpanbHMMU BUCTaBaMuy; y4acTb y de-
CTMBAnNsX i MiXHapogHWX Nporpamax.
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CnyxaeHko B. A. TeaTp HOHOro 3puUTens Kak KynbTypHbI )eHOMeH BOCTOYHOro permoHa YKpauHbl

B gaHHoM cTatbe onpedeneHbl cneumguyeckne yHKLMM U OCHOBHbIE 3a4a4M permoHanbHoOro 4eTckoro TeaTpa
B COBPEMEHHOM YKpaunHe, 0603Ha4YeHbl Npobnembl, CBA3aHHbIE C €ro AeATENbHOCTBIO B ONpeaeneHHON KyNbTYypHOW 3no-
Xe, B YaCTHOCTM martepuvarnbHble NoTpebHOCTM TeaTpanbHbIX KONNEKTUBOB YKpauHbl B PacLUMPEHMN CBOEN XyOOXeCT-
BEHHOWN [eATenbHOCTM. ABTOP aHanu3vpyeT KOHKPETHbIE HanpaBreHus OesTernbHOCTU AEeTCKOro TeaTpa B BOCTOYHOM
pervoHe, TBOpPYECKME LOCTUXEHWUS €ro KOMEeKTUBa, HanpaBneHust paboTbl MO O3HAKOMIEHUIO OETEW U HOHOLIEeCTBa C
NYYLWUMWN OOCTUXKEHNAMU TeaTpanbHOro NCKyccTBa.

Knioyessie cnosa: THO3, LEHHOCTHbIE OpMeHTaumMK, acTeTudeckne 3agaydum, opMbl B3anMogenCcTBuS.
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Sluhayenko V. Theatre for youth as a cultural phenomenon eastern region Ukraine

In the present article the specific functions and major tasks of the regional theater for the young spectators are
given, identified the problems associated with its activities in the concrete cultural epoch. The author analyzes the spe-
cific activities of the theater for the young spectators in the Eastern part of Ukraine, as well as, his own creative achieve-
ments among the staff.

The most important is to determine the Regional Russian theater for the young spectators as a professional
theater for children and youth. Taking into consideration this statement, it is necessary to educate young people and form
their aesthetic concepts and ideas. The theater for the young spectators can influence, by its specific means, the rela-
tionship depth and appreciate the uniqueness of human beings, nature, culture and society.

The current state of Ukrainian society is defined by quantitative and qualitative transformations that affect the
cultural sector and its components. Among them is the field of a theater, where the social change is the most marked or
not. Unfortunately, many Ukrainian theaters underwent many transformations during the period of "perestroika".

While studying the phenomenon of the children's theater in Ukrainian culture it is important to determine the
place and role of the national theater in the contemporary social and cultural progress of society with new social realities
that significantly affect the creative and artistic production activity groups and to analyze the mutual influence and inter-
dependence of cultural and social spheres.

The state mast be interested in the activities of the theatrical institutions, expand their network, that includes the
issue of theater in social and cultural programs that meet the purposes of the cultural policy. Today's reality makes it
possible to conclude that the lack of assessment of public institutions of the theater, as a mean of education, leads to the
lack of stimulation of the given area. It is significant that the existence of state taxation of the new productions and pro-
grams hampers the expansion of the theater repertoire.

Similar problems exist at the regional level, because of the lack of support from the cultural institutions and insti-
tutions of regional administration, the local theater has to deal with solving different problems concerning: economic prof-
itability, lack of dramatic material, lack of special training institutions, which slowdown its development, and cannot
disclose the potential of the art directors and directors or the company of actors.

The main problem with the Regional Russian theater for the young spectators in Donbass is that it functions in
the regional cultural environment. And one more interesting fact — the theater has a bilingual repertoire.

The Theater repertory policy gives attention both to the topical reading of Russian, Ukrainian and world classics,
as well as, modern drama. The theatre uses different ways of engaging and educating its audience, including question-
naires, "The Spectator Board performance targets" for apprenticeship and students, different theater festivals.

By means of the following activities in the analyzed region of Ukraine, which is characterized by the diversity of
the population, ethnic and confessional groups the spectators must take into account these specific characteristics.

The purpose of Donetsk Russian Theatre for the young spectators, which operates in Makeyevka, is the realiza-
tion of public cultural programs in accordance with its principles and creating theatrical productions, organizing cultural
events, preserve and enhance national, universal and cultural heritage.

The main task of the educational theater is to create a humane and aesthetically correct perception of the world
among the younger generation, based on the eternal values of faith, hope, love, attracting young people to the world of
art and beauty.

To solve this problem the theatre prefers to take the performances from the classics of the world literature and
meet high cultural and aesthetic requirements and do not contradict the secular needs of the audience. Since 2007, the
theater's management has chosen the way of updating and enriching the company of young actors, this helps to create
the performances based on classical works for children and youth — "The Centerville Ghost" by O.Wilde, "The Red Chief"
by O'Henry, "Romeo and Juliet" W. Shakespeare, "The Night before Christmas" by M. Gogol.

In recent years, the theater has taken part in several international projects aimed at improving the actors’ pro-
fessional skills. In 2007, a group of young theater actors were invited by the Russia Union of the theatrical figures to take
part in the number of master classes in Moscow.

Thus we may say that the Regional Russian theater for the young spectators has to solve a number of problems
in order to gain its main goals. The problems are: the lack of governmental funding for the development of the creative
initiatives, as a result of this, financial difficulties, staffing issues related to the lack of professional training in the regional
institutions; constant need to expand the range of activities, so as to involve a wide range of the dwellers of the region
into dramatic art; overcome the total imposing of the other types of entertainment that a modern leisure market offers.
This may be quite far from the arts and educational challenges that the theatre wants to face. In other words, populariza-
tion the theatrical art among the dwellers of the region.

Operating in the region, the leaders of the Regional Theatre for the young spectators work in the following direc-
tions: they update the theater repertoire, accept the young artists, open the youth theater studio, monitor the viewers’
interest in theater's performances, take part in festivals and international programs.

Key words: Theatre for Young People, values, aesthetic issues and forms of interaction.
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