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YOK 783.1:785.6 (477-25) OneHa IBaHiBHa Xap4yeHko
acnipaHTka

KWUIBCbKI KOHLEEPTU YXOBHOI MY3UKU OYMMA MY3UYHOI KPUTUKKN
(3a maTepianamu peueHnsin O. KaHeBuoBa B raseTti "Knesnanmu": 1900-1917 pp.)

Cmamms nipucesiyeHa OOCHIOKEHHIO rnpakmuku rnpogsedeHHs1 KoHUepmie OyxosHoi My3uku 6 Kuesi 8
nepiod 1900-1917 pp. Ha mamepiani peueHsiti kpumuka O. KaHesuosa e 2azemi "KueensHuH" demarnbHO
suceimieHi ocobnueocmi cmaeneHHs criyxadie 00 Oyxo8HUX KOHUepmis, ix periepmyapHi ernodobaHHs, ru-
maHHs SKocmi 8UKOHaHHS1 Oyx08HOI My3uku y Kuesi 8 opieHsIHHI 3 aHao2iYHUMU KoHuepmamu Pocii pybe-
Xy XIX=XX cm. Bci mamepianu apxigy, Ha SiKUX rpyHmMyembcsi OOCHIOXeHHS asmopa, 8 Haykosul o0big
88005i1MbCs 8niepule.

Kntoyosi crioBa: koHuyepmu OyxoeHoi my3uku ("0yxoeHi koHuyepmu"), "uepkogHicmb" Ayx08HOI My3u-
Ku, sIKIicmb 8UKOHaHHS, periepmyapHi 8rodobaHHs1, My3U4YHO-KOHUEPMHa ammocghepa.

YkpaiHcbka My3uyHa KyrnbTypa KiHus XIX — nepLlumx gecatunite XX CToniTTa — HaA3BMYanHO cknag-
He, GaraTollapoBe i cynepednvee siBuLLE, SIKE He 4O KiHUA BMBYEHE i ocMUCIeHe JocnigHkamu. 3aranbHa
KapTuHa uboro nepiogy Oyae HEMOBHOW, SKWO 3 Hel BUMKMIOYUTM Take CBOEPIOHE SBULLE MYy3UYHO-
BMKOHaBCBKOIO XWTTS, SIK XOPOBi KOHLEPTU AYyXOBHOI My3ukM, abo "OyXOBHi KOHLUEPTU", SK iX Ha3uBamnm cy-
YacHWKM — 3axoaum, SIKi MOCTYMNOBO NpuBepTaloTb A0 cebe aepani Ginbly yBary OOCHiIAHMKIB YKPAiHCBKOT My-
3MYHOI KYNbTYpMW.

bes gyxoBHUX KOHLUEPTIB, SKi Npoxogunn perynspHo i, 9K cBigyaTb QKepena Toro yacy, Kopuctysa-
NNCA NOCTIMHOK yBarok Ta iHTepecoM 3 BOKy ayauTopii, HEMOXIMBO CKIacT BCeBiYHY naHopamy My3UYHO-
BMKOHABCBLKOMO XUTTS B YkpaiHi, ocobnueo — y Knesi, sikuin, sk Bigomo, 6yB ronoBHMM LEHTPOM XOpPOBOI BU-
KOHaBCbKOI KynbTypu LbOro nepiogy.

BogHouac KoHUepT OyXOBHOI My3UKM SIK CaMOBYTHE MUCTELbKe sBULLE, NPaKTUKa NPOBEAEHHS KOH-
LepTiB OYXOBHOI My3uUKX B LLINOMY, icTOpis il 3aTBepKEeHHS B YKpaiHi 3anuwiaTbes Wwe dakTMYHO HeBUBYe-
HUMMU, LLIO 1 3YMOBIIOE aKkTyarnbHICTb AAaHOro AOCNIMXKEHHS. Y Uil cTaTTi X04eMO NPOCTEXUTN NPOLLEC Onucy i
aHanisy OyXOBHUX KOHLEPTIB 04EBMALAMU, TOOTO KMIBCBKUMWU MY3UYHUMU KPUTUKAMU i NIOOMTENSMU OyXOB-
HOT MY3UKN.

B raseTti "KneBnaHuH" Mictutbcs 6e3niy 3aMiTOK, aHOHCIB, peLeHsini i cTaten, Lo J03BONATL 3aHy-
puUTUCSA B MY3N4YHO-KOHLIEPTHY atMocdpepy 1900-1917 pokiB. BaraTto 3 HMX NPUCBSAYEHI KOHLEPTaAM OYXOBHOI My-
3MKK. Ha iX OCHOBI MOXHa CyauTV Npo Te, K CTaBuUacs KMiBCbka nybnika go Lmx 3axogis, siki Mana penepTtyapHi
BnogobaHHs, 3 AK1X TOYOK 30py OujiHIOBana My3suyHy nogito. OctaHHe 0COGNMBO BaXKNMBO AN My3UKO3HaBLS-
KynbTyporiora. Ak BigoMO, HaBKOSIO AyXOBHUX KOHLEPTIB, LLIO NPOXOAUNM B Lien xe Yac B Pocii, B nepuly Yepry B
Mocksi, BUHMKa WMpoka nonemika B npeci. OBroBoptoBanucs Hacamnepes NUTaHHS eCTETUYHOIO MriaHy — Chis-
BiJHOLLEHHS LIePKOBHOIO i My3M4HOTrO, NPOGreMN PO3BUTKY i 3aBOAHHSA LIEPKOBHOT MY3UKW, MPUHLIMNM CKNagaHHA
nporpam. Y KveBi oyxOBHi KOHLEPTM Takox nepedyBanu B LEHTPI yBarn KpUTUKK, ane NUTaHHS, siki XBUIoBanm y
3B'A3KY 3 HUMM My3UKO3HaBLiB, Oynu iHwmMKu. Tum Binblue uikaBo 6yno 6 sictaButk, siki Nnpobnemn obrosoptoBa-
nncs TYT Y 3B'A3KY 3 LIMM HOBUM SIBULLIEM MY3UYHO-BUKOHABCHLKOT KYNbTYpW.

B Mocksi HaykoBe BYBYEHHS JaBHBOPYCHKOI LIEPKOBHO-CMIBOYOI KynbTypu B ApYyrii nonosuHi XIX ctonitra Bu-
CYHYIIO Ha MEPLUMIA MNaH NUTaHHS MPO LUMSAXM PO3BUTKY CaMODYTHBOI MPaBOCaBHOI LIEPKOBHO-CMIBOYOI KynbTypu, a
TaKOX MUTaHHSA KpUTEpIiB "LIEPKOBHOCTI" OYXOBHUX MY3WYHWUX TBOPIB. 3 LpOro MMTaHHsi PO3ropHynacd LUMpoKa
nonemika Ha CTopiHkax MockoBcbkoi npecu: y 1899-1903 pp. — B raseti "Mockosckme BegomocTn” i B 1909-1910
pp. — B XXypHari "XopoBoe 1 pereHTckoe Aeno", oKpeMi CTaTTi 3'aBnanucs i B iHWKMX BuaaHHsX. MNpobnema ocob-
NMBO 3arocTptoBanacsi TUm, LLO B L nonemiui 0pany yyactb NpeacTaBHUKA CaMyX Pi3HWUX, YaCOM MPOTUIIEXHUX
3a CBITOrNS40M coLjianbHNX BepcTB i Npodeciin: 3 o4HOro oKy — BUAATHI KPUTUKW, MYy3UKO3HABL, 3HAMEHUTI KOM-
NoO3UTOPM, 3 IHLLIOFO — CBALLEHHOCTYXXUTENI, PEreHTH, PSAOoBI Bipytodi — napadisiHu.

Y nonemiui Npo "LUepKOBHICTL" AYXOBHOI My3MKK BCi Bynun 3rogHi 3 TMM, WO "LEPKOBHOK" € "TiNbkn Ta
My3KKa, sika Hi OHIEI0 PUCOD CBOrO BHYTPILLHLOrO AyXYy He Haragye CBiTCbKy My3uky" [9, 565]; Lo cTocyeTb-
Cs kona 3acobiB My3W4YHOT BUPA3HOCTI Takoi My3uKN — €AMHOI AYMKW He icHyBano. OgHak 6yno ABa OCHOBHUX
nigxogu. Ti, XTO 3a¥iMaB KOHCEpBaTUBHI NO3uLii i BBaXas, L0 LEPKOBHa My3MKa NOBMHHA OyTu, no-nepLue,
06'eKkTMBHOIO, TOOTO NO36aBEHO YyTTEBOCTI, MiAKPECNEHOro ApaMaTuamy, i no-gpyre — JOCTYMHOK, NPocC-
TOK | 3PO3YMINOK KOXHOMY BipyHOUOMY, 3PYYHOK AN BUKOHAHHA HAWCKPOMHILLUMMK XOpamMu, TOMY i MaloTb
BiPi3HATN MeNnoamnKko — rapMoHiriHa i pakTtypHa npocrtoTa [8, 598]. MNpeacTaBHMKM HOBOro HanpsiMKy OyxoB-
HOI MY3MKW1 BBaXanu LIEPKOBHOK MY3UKOKO Ti TBOPMU, AKi cnnpanuncsa Ha oopMu i yxX AaBHbOPYCLKMX HACNiBIB,
a TakoX Manu cami no cobi "LUMPOKUI i NOTYXHUA XyAOXHIN 3adyMm, 30aTHUA PO3BEPHYTUCH CaMUM PO3KiLL-
HUM KackagoMm TOHIB", 3a [JONOMOro BUKOPUCTAHHS BCiX 3ac06iB KOMMNO3UTOPCLKOI TexHiku [9, 600-601].

Y KOHTEKCTi BCiX LMX NOLUYKiB, peLeHsii Ha AyXOBHi koHuepTu B Mocksi cTaBanu "pynopom" Komnosu-
TopiB HoBOro HanpsMky.
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Y Kuesi 6yna iHwa cutyauis. Tyt He Byno etany nonepegHbOro HayKOBOMO OCMWCIEHHSI AaBHbLOI
cniBoYoi KynbTypu. Ane Bce X, 6€e3CyMHIBHO, LLIO NepegyMOBOK KPUTUHHOTO OCMUCIIEHHS KUIBCLKOK My6ni-
KO TaKOro CBOEPIQHOIO 3 eCTETMYHOI TOYKM 30pYy 3axody, 9K KOHLEPTW AyXOBHOI My3UKM, Mara craTy nossa
B Kunesi cycninbctBa nogen, 3agatHUX 40 afeKBaTHOro CMPUNHATTA OYXOBHOI MY3UKU — 9K XYOOXHbO — CTU-
NbOBOrO, TaK i 3MICTOBHO — CMUCMOBOro. Ha Hally AymMKy, LibOMY CMpUsSIB PO3BUTOK XOPOBOI KynbTypu Ykpai-
HK, 3okpema Kuesa, B XIX cToniTTi.

Ak BigomMo, npotsarom XIX cToniTTa ykpaiHCbka My3M4YHO-XOPOBa KyIbTypa 3a KOPOTKWIA Yac nponLunia
LWNSAX Big NaHyBaHHA XOPOBUX KONEKTMBIB, NOB'A3aHMX 3 Llepkeoto, 6orocnyx60BOH0 NPaKTUKOK i AYXOBHO
OCBITO, — NapaisanbHi KMipocHi xopu, BpaTCbKi LKINbHI XOPKU, XOPOBi KOMEKTUBW NpU CEMIHAPIAX Ta OyXOB-
HUX yumnuax, koneriymax ta Akagemisix, — 40 NosBM crnewjianizaoBaHUX, YNCTO CBITCbKMX XOPOBUX KOMEKTU-
BiB Ta MY3M4YHO — OCBITHIX YCTaHOB, TakuX, SK XOp YHiBepcuTeTy cB. Bonogumwupa, XOpoBi KONEKTUBM,
cTBopeHi M. JluceHkom Ta iHWMMKU My3uMKaHTaMK, 30KkpeMa xopamu ToBapuctea "basH". Llen npouec otpu-
MaB B HayLi Ha3By "xopoBoro pyxy" B YkpaiHi Apyroi nonosuHun XIX ctonitTs.

Tenep Gorocnyx60BuiA i LWUMpLUE, PENIFiNHAI 32 TEMATUKOK penepTyap no4Yas BMKOHYBATUCS CBITCb-
KAMW XOPOBMMM KOMEKTMBAMW Ha KOHLEPTHIN ecTpadi, no3a 6orocnyx00BOro KOHTEKCTY, NMo3a BMMOramm
LIEPKOBHOTO KaneHgapsi, TOOTO 3 BMKITIOYHO XYAOXHBbOI MeTow. Lle, y cBOIO 4epry, NpOBOKYBano LEPKOBHI
napadisinbHi Xopn Ha CBOro poay "TBopye 3MaraHHsa" 3 XopamMu CBITCbKMMMW | 3yMOBMINO iX BUXIA 3a MexXi Le-
PKOBHOIO KIipOCy 3apagn KOHUEePTYBaHHA nepes LWMPOKOK ayauTopieto.

Taka B3aemMogisi LLlepKOBHOIO i CBITCbLKOrO NPOgECcinHOro XOpOBOro BMKOHAaBCTBa BMBOAWUIIA XOPOBY
KynbTypy Kneea (wmpwe — YkpaiHu) Ha HOBUIA piBeHb. Y pernepTyapHe More LEepKOBHUX, KIMIPOCHUX XOpiB
noTpannsanu TBOPM CBITCbKMX aBTOPIB, YKPATHCbKNX, POCINCLKUX i 3aXiAHOEBPONENCHKNX, SKi BUMaranu Buco-
Koro piBHa npocpecioHaniamy. 3 iHworo 60Ky, nepen YACTO CBITCbKMMU XOPOBUMW KOFIEKTUBAMWU CTaBUNUCSA
CKnagHi 3aBAaHHA afekBaTHOI nepefadi xapakTepy i 06pa3HOCTI LePKOBHOI My3MKW, WO OOCAraeTbecs Mo-
BHOIO MipOIO TiflbKM B yMOBax 60rocnyxiHHS.

Otxe, B Knesi ronoBHUMU NUTaAHHSAMU CTaBUNUCS NepLU 3a BCEe MUTaHHSA, MOB'A3aHi 3 SKICTIO BUKO-
HaHHSA OYXOBHOI My3WKN — PIBHEM BOKaNbHOIO NpOd)eCcCioHaniamy, rmubUHOK BUKOHABCLKMX iHTepnpeTauin,
OCBOEHHSIM HOBOIO XOPOBOrO penepTyapy, a TakoX MUTaHHSA MPOCBITHULTBA, 3HANOMCTBa MY3UKaHTIB i Cry-
XayiB 3 HOBOIO 4151 HUX CTApPOBUHHOIO Ta CYy4aCHOK MYy3WKOI, B MEPLLY Yepry — POCINCLKOK Ta 3axigHOEBpPO-
Nencbkor. Y 3B'A3Ky 3 i€t Baxnmeoto nogieto, B Knesi B 1913 poui Bigkpunacst koHcepBaTopis. LlikaBo, wwo
YPOUMCTOCTI, NOB'A3aHi 3 Uieto nogieto, 36irnucs 3i ceATKyBaHHAM 50-pivyHoro icHyBaHHSA B KueBi BigaineHHs
IMNepaTopCLKOro POCINCHKOro My3nYHOIro TOBapUCTBA, sike OMiLLiHO NOYano CBOK AISNbHICTb B OBTHI 1863 po-
Ky. "loes yctaHoBu koHcepBaTopii B KNeBi He € YUMOCh BUMAAKOBMM, HECTIOAIBAHUM; — NALLE BiAOMUIA KUIBCKUIA
niaHicT, TEOPETUK | KOMMO3UTOP, BUMYCKHMK KMIBCLKOrO My3u4YHOro yuymnuwia PMT, NOCTIMHWI My3WU4HUI KOpecno-
HOeHT rasetn "KnesnsHuH" O. KaHeBLOB, — BOHa AaBHO BXe TYT Haspina i npupogHo nigrotosmnioBanacs cammm
XKUTTAM, LUBUAKO NPOrpecyBana 3 My3uyHUMu notpedbamu, TMMy CpusTiMBUMU YMOBaMW, B siKi Oy nocTaBneHi
B KMeEBi Ik 0QMH i3 3HaYHMX KyNbTYPHUX LEHTPIB cepen Benukux mict Pocii" [4, 3].

3 HaBeeHOro BuLLE MOPIBHAHHA ©6a4MMO, L0 rofoBHA BiAMIHHICTE Xy[OXHIX 3aBAaHb KMIBCbKUX Y-
XOBHWX KOHLEPTIB Bif MOCKOBCbKMX Monisrana B TOMYy, Lo B YKpaiHi npobnemu, NoB'sa3aHi 3 eCTETUKOI OyXO-
BHOI MY3MKWN, ECTETUKOIO LIEPKOBHOMO CniBy, Oynu He Tak BigyyTHi. B LeHTpi yBaru, sk Bulle 3ragyBanocs,
Oynn XyooXXHBO-BUKOHABCBKI Ta NPOCBITHULBKI 3aBAaHHS. Lia ocobnumBicTb Bigbunacsa Ha 3micTi peueHsin Ha
KOHLIEPTM OYXOBHOI My3uKM, Lo npoxoaunu B Knesi B 1900-1917 pp.

MokasoBoto € peueHsis O. KaHeBuoBa [1] Ha OyXOBHUI KOHLEPT, SIKMA npoxoamB y ©epesHi 1913 po-
Ky B MPUMILLEHHI LMPKY, A€ BUKOHyBanaca meca [x. PocciHi "Stabat Mater" 3a y4acTtio opkecTtpy, 3'€4HaHOro
XOpy i cniBakiB — conicTiB nig kepyBaHHaM E. paHenni. B cuny 3Ha4vyLwocTi BUKOHYBaHOro TBOPY AYXOBHWUM
KOHUepT ByB NoBTOpEeHUN Tpudi. ABTOP Aa€ UikaBUi aHarni3 KOMEpLIVHOT i, KaXy4u Cy4acHOK MOBOO, Npo-
OK0CEepPCbKOro acnekTy nignpuemMcTsa, 3ynuHAIOYUCL Ha MUTaHHAX BMOOPY TBOPIB, AKOCTI BUKOHYBaHOI My3u-
Ky, BUOOPY NPUMILLEHHS | Yacy NPOBEAEHHSA KOHLEPTY: "34iiCHIOYM TaKy LikaBy crnpaBy, AMPUTEHT, MabyTb,
He BpaxyBaB AesKUX HECMPUATIIMBUX ONSA Uiei 3aTii 00CTaBWH, 3aBASKN SKUM, BCi TPU CeaHCU He Manu Hi Xy-
OOXHBOr0, Hi MaTtepianbHoro ycnixy. Tum yacoM, y Knesi nobnatb 3axigHy OyXOBHY MY3UKY, LIKaBRATbCH
Helo, i BHACNIQOK PigKiICHMX BMNAAKIB ii MOCTAHOBKM, 3BMYANHO OXOYe BiABiAYyOTb NOAIGHOrO poay KOHUEpTH.
MoTpiGHO NWLwe BMITU BRALITOBYBATU iX, KOPUCTYHOUNCH 3PYYHUMWU AfS LbOro MOMEHTAMW, PaxXyunch 3i
cmakamu nybniku. E. I'panenni y Bubopi n'ecu gns KoHUEPTIB 3yNMHUBCS Ha Maro LikaBoMy 3pasKy 3axigHoi
[OYXOBHOI TBOPYOCTi: BUKOHaHWI riMH Poccini "Stabat Mater" 3aranom He cnpaBnsie BpaxxeHHsA n'ecu, BUTpU-
MaHoI B CTPOro — penirinHoMy CTuUIi, He BiAPI3HAETbCS Hi Kpacoto, Hi MnBMHO 3MICTy, Hi nepeBaroto cneli-
anbHUX NonidhoHIYHMX POPM LIEPKOBHOI MY3MKU. 3aBOSKM CKPOMHIA POJli OPKECTPY i XOpIiB Y LibOMY TiMHi,
HanucaHoMy B OycCi CTapoi iTaniicbkoi onepu, Hemae Tiei ypO4MCTOCTi, TOro MigHECEHOro penirinHoro Ha-
CTPOtO, TOBTO TUX FOMOBHUX SIKOCTEN, SKi HAAaKTb BiNbLUIM YaCcTWHI 3pas3kiB 3axigHO-LLEPKOBHOI MY3WKM BUCO-
KW BHYTPILLHIN iHTEpecC i BENMYe3Hy My3n4Hy UiHHICTb. Baxkatoun 3 HagmnuLKoOM OKynuUTU BENWKi BUTPATH,
MoB'sI3aHi 3 y4acTIO XOpYy Ta OPKeCTpPY, opraHizaTop LUUX KOHLEepPTiB HEBOANO CKOPUCTABCH NMPUMILLEHHSM Lu-
PKY, B HEraTUBHUX SKOCTSX SIKOrO (B CEHCi MOro noraHoi npuaaTtHOCTI ANs My3UYHUX CeaHciB), nybnika Bxe
nepekoHanacsi no gesikum gocnigam. [Jo umMx ABOX NPUYKH, siKi HECMPUSAITIIMBO BMAMHYNW Ha 300pK1, MOXHa Joaa-
TV e 1 HeBAaro BUOpaHuMiA ONs KOHLEPTIB Yac — Agpyra norioBrHa 6epesHst; HM3ka CMMAOHIYHMX OpKeCTpiB (OBa
micueBux i Yotmpu — n. Kyceumupkoro), ractponi BiTicTiHi, koHUepTn ModpmaHa, manbyTHi cnektakni CobiHoBa,
NopsiAKOM CMYCTOLLMIN KuLLEHI obmBaTeniB i BigBEpHYM OCTaHHIX Big koHUepTy E. MpaHenni” [6, 3].
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Hani y cBoin peueHsii O. KaHeBLOB nepexogutb 0O aHarni3dy sIKOCTi BUKOHAHHS, MPOMOHYYMN HU3KY
TOHKMX 3ayBaXkeHb, L0 € ACKpaBUM NpuKNagomM npodpecioHaniamy myanyHoro kputuka. O. KaHeBUOB, y CBOiW
peueHsii He TiNbKM BMHOCUTbL CYBOPY KPUTKKY, a N MPOSIBNSAE SIKOCTi rMUMOOKOro, Cepno3Horo i BO4yMIIMBOro
My3uKaHTa: "A NOBMHEH cKasaTu, WO BUKOHAHHA MEeCU Oareko He Bigpi3HAMnocs XyOOXHbOK 3aKiHYEHICTHO |
BUTPUMAHICTIO HacTpot. ['0fIOBHUI HEAONIK NOro — NOBISIbHI B NOPIBHAHHI 3 METPOHOMIYHUMW SaHUMKU TEeM-
nn, BCTAHOBMEHI AUPUTEHTOM, LLIO BHECNO B AeSAKi HOMEepW riMHY HyAHi HOTWM, MOHOTOHHICTb pyxy. B3arani,
OVPUreHT NocTaBMBCSA BinbLU-MeHL NOBEPXHEBO A0 XyA0XHbOI 06pobKM MaTepiany 3a AONOMOrol HI0aHCIB,
[0 YCTaHOBKM piBHOBarn Mk OpkecTpoMm, XopoM i conictamm . MoTpibHO ckasaTwu, wo solo conpaHo, 6aca,
AyeT CoMpaHo i MeuLo — conpaHo, corno TeHopa Bynu XopoLUMMK roflocaMu COICTiB, siKi NpUAManu y4actb —
naHi KyTkoBa i cTapi Hawi 3HarioMi naHi KoBaneHko, naH PocTtoBcbkuit i Bocc, 0cobnmBo Apyroro i oCTaHHbO-
ro). BokanbHuii KBapTeT akanena nNpovLIOB 3 BENbMU CYMHIBHOI iHTOHaUjie. Hanuikasiwnii 3 My3uku riMHy
— noro iHan (y Burnagi godpe po3BMHEHOH Oyrin), — BUKOHAHWI OyB HESACHO OO0 BUAINIEHHS OCHOBHOI
Temu, WO npoxoaumna y BCix ronocax. Cepepn conbHMX HOMepIB 3BepTae Ha cebe yBary apia 6aca "Pro
peccatis" Ak HanbinblW NpoVHATa penirintHMM HacTpoeM. He MoXHa ckasaTtu, o0 XOpU Yy BUKOHAHHI CBOIX
QYHKLM CKPi3b NPOSIBUNKN BNIMCKYYy TEXHIYHY nigroTtoBky" [6, 3].

BaxxriMBoto 3 TOYKM 30pYy MY3UYHUX peLieH3eHTiB "KneensHuHa" 6y OCBITHbO-NPOCBITHULIBKUIA acnekT
OYXOBHMX KOHLEPTIB. Y AesdkMX BUNagKax aBTopu BigrykiB CynpoBOMAXYyBanu ix BigCTynamu i KOMeHTapsamu,
MOKIIMKaHUMWN PO3'ACHUTM YnUTavaM i crnyxadam My3n4YHO-eCTETUYHI HaMipy aBTopa, XaHPOBO-ICTOPUYHY OC-
HOBY BMKOHYBaHOro TBOPY.

Ak npuknag moxHa HaBecTu Biaryk Toro x O. KaHeBLoBa Ha koHLUepT kanenu M. A. HagexanHcbko-
ro, wo Biabyscs 21 nucrtonaga 1908 poky, B skOMy Cepef iHLIOro nNpo3By4vaB gaBHbLOPYCLKMIA MicHecniB XVI
cTonitTTa i obpobka "lMewHoro gencrea” npeAcTaBHWKA "HOBOrO HaMpsIMKY" POCIACLKOT LEPKOBHOI MYy3UKM
A.[. Kactanbckoro .

ABTOp Bigpasy X, Ha caMOMy MoyaTKy peLeHsii, NpMBepTae yBary umMtada 4O BUOOpy penepTyapy
KOHLepTy, MNiCrs Yoro nepexoautb A0 MOro eCTETUYHOrO OBrpyHTYBaHHS, @ TaKOX 3HaNOMUTb Cryxada 3 Xy-
OOXHIMM ycTaHOBKaMn HOBOI pocicbkoi Wwkonu: "HesanexHo Big SKOCTi kpawloi B Knesi kanenu, kepoBaHoi
M. HagexaguHebknm, sika 3aBxau npuBepTana yeary nyoniku, KOHUEpPT Lel NopyLUMB BENUKWIA iHTEPEC CBOEID
nporpamoto, 0cobrMBO APYroto ii YaCcTMHOMD, B SKi 3anponoHOBaHi 6ynu 3pasky POCINCbKOI CTApOBMHHOI Le-
pkoBHoi My3ukn XVI — XVII ctonite, a came: "[ocTonHo" poacnisy Lapsa Teogopa i "lNewHoe gencreo” — B
06pobui TanaHoBuToro B Haww vac komnosutopa O. Kactansckoro. B gaHun yac O. Kactanbckuii (gupektop
MockoBcbkoro CMHOAanbLHOro yunnvia LepkoBHOMO ChiBy) cepen My3uMYHUX LisdiB € OOHUM 3 BUOHWUX nNpea-
CTaBHUKIB HOBOrO HarnpsiMy B POCINCBbKIA LIEPKOBHIN My3uLi, WO nepecnigye MeTy OYULLEHHSI LIePKOBHOMO
CTUMIO Bif BCAKUX YYXMUX HaM rapMOHIHMX HaAMIpHOCTEW, L0 CNOTBOPWUIM, YaCcTKOBO, 3aMacKoBaHWUX Mig
BMMAMBOM 3axifHOI TBOPYOCTIi, FONOBHI PUCK POCINCLKOI HaLLiOHaNbHOCTI, POCINCBLKOro AyXy, Tak SCHO BUpaxe-
Hi B CTApOBUHHMX LIEPKOBHMX HaCMiBaX, Y CBOEPIOHMX iX pUTMax i MPOCTUX NOEAHaHHSAX CyBOpPOro CTUIi, 3a-
CHOBaHWX, SIK i CKnag, HapoAHOI MiCHI, — Ha XxapakTepHux ramax" [5, 3].

Hani O. KaHeBLOB, Cka3aBLUM Kifnlbka CniB NPO CTWUIb CTapOAaBHBLOro nicHecniy "[OCTOMHO", pobuTb
€KCKypC B icTopito 06psaay newHoro gincrea: "o ctocyeTbes "[JOCTOMHO" cTaporo poscniBy, TO Bif L€l Kpa-
CVBOI, NOBHOI HAaCTPOK MY3MKWU LINCHO Bi€ BENMYHOK MPOCTOTOK, TUM MICTUMHUM OYXOM CTapOBWHWU, SKUR
BinOvBaBca B cBiTOornaai penirinHnx niogen. "MewwHoe AencTBO", 9K CTAPOBUMHHUIA LIEPKOBHUI 06psaa (HUHI
HeicHytoumn), BiobyBaBca B Kpemniscbkomy cobopi npu ypouncTmux obctaBuHax i 306paxkyBaB YygecHU no-
PSATYHOK TPbOX lOHakiB — AHaHis, Asapisa i Mucaina, BBeprHyTux y BOrHsiHy iy BaBunoHcbky. BokanbHui ma-
Tepian uboro obpsiy cknagaBcs 3 BUIYKIB MPOTOAMSIKOHA (3 TOYHUM MOTWMBOM) i LUMPOKMX BOKanbHUX
nepiogis i dpas "oTpokis" , "AskiB" , (i iHWKMX y4acHuKiB 0bpsagy)” [4, 3].

MoTim cnigye HeBenuka goBigka Npo BMkoHaBumKn cknapg "MewHoro genctea” ("lMapTii oTpokiB BUKO-
HYIOTbCA OUTAYMMM Ta YACTKOBO XIHOYMMW rofiocamu; asikamm — TeHopamu i 6acamu. Peuntatuem i BUryKu
npoToausikoHa JOpYy4YeHi bacy (Ha onncyBaHOMY KOHLEPTI L0 porb BMKOHAB 0. MpoTtoamsikoH Codiicbkoro
cobopy M. BucTpos, Lo BONogie BEMUKNM, 3BYHYHUM roriocom) [5, 3], nicns 4oro peLeH3eHT nepexoanTtb 4O
aHanisy akTypu i nagorapmMoHiYHOI CTOPOHM | CTUIMO TBOPY BLiNomy: "Benvka YactnHa nicHecnigiB" [NeLwHo-
ro gincrea "npencraensie cobow 3pas3kM Haa3BMYAMHO XapaKTEPHOro ABYXIONIOCHO CKIMagaHHsI B CTPOro KOH-
TpanyHKTMYHOMY CTUIi, 3aCHOBaHOrO Ha CTapux HapogHux ramax. OcobnvMBO KpacuBO 3By4uTb (ppasa
oTpokiB "BnarocnoseH cuu focnogu ", 4acTo NOBTOPIOBAHOIO NICNs BUryKiB NPOTOAMSKOHA i B3arani BCi cpa-
31 — BIigNoBIAi X, — a TakoX ypouncta ¢pasa "ocnogy nonTe n NpeBO3HOCUMTE BO BCS BekW", WO crigyBana
B pi3HMX ronocax nicns uinoro psay BUrykis NpoToAMsiKOHA, aBUTpMMaHa 3a HacTpoeM nicHa "Ha pekax Ba-
BUMNOHCbKMX", po3noyaTa TeHopamu i bacamu, NnoTiM AUTAYMMK roflocamu i 3akiHdeHa Bcim xopom" [5, 3].

Y BucHoBky O. KaHeBLIOB Aae nopajy npoatocepa i oaHOYacHO My3ukaHTa-npocsiTuTens: "Bee ue Tak ui-
KaBO, TaK CBIXKO, TaK LUMPO HapeLUTi, Tak MalCTEPHO 3pOoBIeHO, Lo 3acnyroBye MNOBHOI yBaru. [lymaetbcs MeHi,
wo M. HagexamHcbkuii Hiuum Ou He pranKyBaB, skom nosTopmB "TeLHoe AencTBO" B OAHOMY 3i CBOiX MaibyTHIX
KOHLIEpPTIB, 06 LumpLIe 03HAaNOMMTX NYGIiKy 3 LM OpUriHaNIbHUM Nam'sTHUKOM cTapoBuHK” [5, 3].

Benuky yBary My3anyHun peueHseHT "KneBnsaHuHa" npuainse sikocTi BUKOHAHHS TBOPY. 3 L€l TOYKM
30py UiKaBO 3iCTaBUTU OBi MOro peueHsii, NPUCBSAYEHi BUKOHAHHIO OOHOrO i TOro X TBopy — "Peksiemy" [Ix.
Bepai, HanucaHi 3 pisHuueto B 5 pokie B 1911 i 1916 pokax. O6maBa BUKOHAHHSA Biabynmcs Ha CLEHi MiCbKOro
ONepHOro TeaTpy Cuamm CosiCTiB, XOPY Ta OPKECTPY KMUIBCbKOI Onepu.
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Y 1911 poui O. KaHeBLOB Big3Ha4ae BMCOKY SKICTb BUKOHaHHA PekBieMy, xapakTepuaytoum cnoyaTky
3ararnbHe BpaKeHHs Bif 3ByyaHHs: "Liboro pasy Becb 4ygosui BUTBIp Bepai B 3aranbHOMy 3anviuuvs Lie
OiNbLU CcUNbHE BPaXXEHHS, HiXK Y NepLUIOMY KOHLIEPTI. Y 3BYYHOCTI BCi€l Macu JocsarHyTo Ginblue piBHoBarun. Y
conicTiB Tenep GinbLIOK MipOK NPOSBMBCSA TOWM BENMYABUI CMOKIl, Yy 3B'A3KY 3 BMEBHEHICTIO, sika HeobXxigHa
B JJ@aHOMY BUMAZKy 4SS NiATPMMKM HanexXHoro HacTpotro. Y obpobui TepueTiB, KBapTeTiB Ta aHCaMOniB BUKO-
HaBLi TakoX HabaraTo Gnux4ye niginwnmM Ao NOBHOI 3aKiHYEHOCTi B CEHCI YMCTOTM iHTOHALT | AeknamaLinHoi
sacHocTi. Ocobnmeo gobpe 3By4vanu Taki cknagHi Homepu, sk kBapTteT "Requiem” i "Kyrie", "Lacrymosa", "Lux
aeterna”, "Domine Jesu™ [3, 3].

[ani aBTOp xapakTepuaye OKpeMMX BMKOHABLIB, BUSBMAKOYM B COOi TOHKOrO 3HaBLisI BOKarbHOro Mu-
cTeuTBa: "KOXEH i3 COMiCTiB BUKOHABL,B NOKa3aB CBOI HanKpaLlli akocTi. CTyniHb 3axonneHHs i rmmnbokoi npo-
OYMaHOCTI CUIbHille BUSBWIMCS B CniBi TUXOHOBA, SIKMA OO TOro X AaBaB i Oinblue 3BYKY MOPIBHSHO 3
iHLWMMK cniBakamu. Y UbOMY CMiBBiOHOLIEHHI HanbinbL eKOHOMHOW BusiBUNacs naHi BopoHeub, B ronoci
SAKOT MiCUSIMM TPOXM HE BUCTaYano CUnu i COKOBUTOCTI A118 LUMPOKOT AYXOBHOI KaHTUNeHn. Benbmu HenoraHo
Bnopanacs nani PubunHcbka 3i cBoim "solo" ("Liber Scriptus"), BUKOHaHMM 3 XOPOLLOO BUTPUMKOIO, 3 NMPOC-
TOK NPUPOOHOK HIOAHCUPOBKOK. [fONocC cniBaykmn 3ByYaB Kpalle B aHCcaMbnsax, ge He Gyrno 4yTu Bibpauito.
FgHuM noxsanu nN. [JoniHiH, 9KMiA 3acniBaB CBOK MapTil0 KpacMBUM SICKpaBMM 3BYKOM 3 [yXe BMPa3HOK BU-
MOBOIO TEKCTY i BNAacTUBOIO My3uKanbHicTio" [3, 3].

O. KaHeBuoB npnxoauTb 4O BUCHOBKY NpO HEOOXiAHICTb 30aravyeHHs penepTyapy AYXOBHUX KOHUEp-
TiB TaKMMKU CKNagHUmK, macwtabHuMmmn TBopamu, Sk aHanisosaHui onyc Bepgai: "3 ycboro BugHo, WO nNyTHE
BMBYEHHS1 Mecn Beppi, Ha sike BUTpadeHo 6arato Yacy Ta npaui, NpUHECHo, KpiM Xy4oXHboro iHTepecy, 6e3-
CYMHIBHO, BENWYE3HY KOPUCTb B CEHCi TEXHIYHOI BUMPaBKX COMICTIB i XOpy; B3arani nogibHi TBOpu MOXyTb
CNY>XUTU NPEKPACHOI0 MPAKTUYHOKO LUKOMOK i ANA PO3BUTKY CMaky Y BUKOHABLIB, i A4S TEXHIYHOro iX BOOC-
KoHaneHHs. Ta 1 nybnika, MabyTb, NocTaBuNacs Oyxe ChniBYyTIIMBO 0 AYXOBHUX BOKarbHO-OPKECTPOBUX
KOHUepTiB. YUn He BUNMNMBae 3 UpOro, Wo nodibHi ceaHcn ayxe i ayxe 6axaHi i Ha manbyTHIn vac?" [3, 3].
LlikaBo, L0 CXOXe CygKeHHs1 Npo HeobXigHiCTb 3baradyeHHsa nporpaMy AyXOBHUX KOHLEPTIB MaclwTabHuMm
TBOpaMu 3i cknagHMMmM inocoCbKMMM KOHLIEMLISIMA BUCSIOBIIOBaB BiAOMUMA MOCKOBCHLKUA KOMMO3UTOP i
My3nyHUn nyoniumct O. Hikonbebknin y ctaTTi "[lyxOBHI KOHUEpPTH Ta ix 3aBgaHHa" [9, 600-601] .

3oBcim iHakwe kopecnoHaeHT "KusHnHa" xapaktepuaye BUKOHaHHSA "PekBiemy" Beppai 5 pokiB no To-
My. MNoYmHaoumM CBOKO peLeHsito i3 3ayBaXeHHs Mpo Te, WO iHTepec 40 BUAaTHUX TBOPIB 3aXiAHOEBPONENChb-
KOI MY3WKM y KWIBCbKOI My6nikv He BTpaTMB CBOEI FOCTPOTU, PELIEH3EHT MOSCHIOE Lie BUCOKMMW SKOCTSAMMU
camMOi My3uKK, O03BONSAYM cobi 3pobuTu HeBenukui BIiOCTYN B aHamnia okpemux acnekTis Teopy: "Y
"Requiem" aBTop B ACKpaBiii My3u4HiiA inocTpadii BigMiHHO nepefas 3aranbHUN NOYaTKOBO-YPOUUCTUA Ha-
CTPINA, O BMKITMKAETLCA NOAAHHAM LUMPOKO 0OpobneHoi igei cmepTi. 3 OKpeEMUX MOMEHTIB BCiEl Mecu Han-
OinblW cunbHe BpaxeHHs cnpasBnsge xoposun Homep "Dies Irae" ("[deHb rHiBy"), WO BMpaxae B CTPIMKMX
MY3MYHUX (ppasax cTpax, HECBIAOMMUI Xax, LLO OXOMNMeE NIOACTBO MPU OAHIN TiNbkW AyMLUi NPO HacTaHHSA
daTanbHOI rPi3HOi roanHM HEMUHYYOro BOXEeCTBEHHOrO THIBY i cyay. KpiM OCHOBHMX MO3WMTUBHUX SIKOCTEMN
MY3UKN MeCU — BMPA3HOCTI, BATPUMAHOCTI HACTPOLO, B Hil HA KOXXHOMY KpOLi BUCYBalOTbCA MESOAINHICTD,
npvBabnvea, rapMoHiiHa Kpaca, KOJIopuTHa OPKECTPOBKa, LLO BiA3HA4Yae B OPKECTPOBOMY CynpoBoAi 6arato
OPiOHMLb Ta iNMCTPYI Taki MOMEHTH, SIK, HANpPUKIag: CToHu aywi ( B "Lacrimosa” ) ... Tak i BCi iHLWi HOMepwn
Mecum B3arani gy»e 3micToBHi i kpacusi" [7, 3].

OpHak, roBopsium nNpo AKiCTb BUKOHaHHA TBOpY Bepai, O. KaHeBLOB He yTpMMYETbCS Bif, 3ayBaXeHb:
"LLlo cTtocyeTbea BMKOHaHHS "Requiem" y nepwomy ceaHci, ske Bigbynocsa 17 6epesHs nig ynpasniHHAM M.
LTeriHBepra, TO BOHO Oarneko Lie He BiApi3HANOCHA TEXHIYHOK 3aKiHY4EHICTIO; FONMOBHUMA Y HBOMY HEeAoniK —
3BYKOBA HEBPIBHOBAXEHICTb MiXK CKIafOBUMU eNeMeHTaMn 3aranbHOI Macu XOopiB, OpKeCTpy, KBapTeTy coni-
CTiB, OTpMMaHa, sika BUHWKMNA BHACMigOK He LiNKOM BAANOro po3MillleHHs OCTaHHiX. Xopu, pOo3TArHyTi no
BCbOMY (PPOHTY CLIEHW, B3arasi 3By4Yanu pigko, ryxyBaTo npw piano i gyxe pi3ko npu BigTiHKy forte, 3arny-
LIaYM CTPYHHUI KBapTeT. [pyn TakoMy YNCNEHHOMY CKNadi BUKOHABLIB BOKanbHUA KBapTeT Kpalle 6 6yno
NOMICTUTM B OOYKY i B LIEHTPI, MpM TOMY TPOXM BULLE 3aranbHOro pisHA. OpkecTpoBun hoH 34aBaBcs Micud-
MM (BCTyMHi Taktu o 1- Homepy, "Lacrimosa" ) cnabkum no 3ByKy. Y BUKOHaHHI OesiKMX HoMepiB (xo4ya 6
000x ¢yr) 6yB B3ATMI OyKe LUBMAKWIA TEMM, BHACHILOK YOro TPOXM nocTpaxagarna siCHICTb nonidoHii. He mo-
XHa cKasaTu, L0 HanoBHEHHS BCiEl Mecu Byro LifIKOM KOPEKTHUM OO0 YUCTOTM IHTOHALIl; B LibOMY CEHCI
rpiwmnu i xopw, i cnisakun — conictn" [7, 3].

XapaKkTepHe 3akrnioyHe 3ayBaXKeHHS peleH3eHTa: Big3HauvBLuM, Wo nybnikv Ha KoHuepTi 6yno go-
cuTb BaraTo, aBTOp MULLE, WO, BCE X "CTaBNeHHs cryxadyiB fo TBopy Bepai Ha uel pa3 3gaBanocs XonogHi-
LWMM, Hi>X Npy nepLin noctaHosLi B 1911 poui" [7, 3].

BaxnueBum Ons KMiBCbKUX peLIEH3EHTIB Oyrno nuTaHHs OCBOEHHS Borocnyx60BoOro peneprtyapy CBiT-
CbKMMM KOMeKTMBamu, ix 34aTHOCTI nepeaaTty 3MiCTOBHO-CMUCIIOBY MMOWHY LLEPKOBHUX TBOPIB .

3 uiei To4km 3opy nokasosa peLeHsia O. KaHeBLIOBa Ha NepLUU BACTYM XOPY MICbKOrO OMEPHOro Te-
aTpy nig kepyBaHHaM |. ManiunHa B AyxoBHOMY KOHLEpPTI, sike Bigbynocs B 1910 poui: "[yxOBHWIA KOHLEPT
XOpY KMIBCbKOIO MICbKOro teatpy, LWo Bigdysca 25 6epesHsa nig ynpaeniHHam |. ManiuvHa, 3anyynB oo 3anum
Kyneupkoro 3i6paHHa 6arato niobuTenis uepkoBHOro cnisy. CeaHc Lien, KpiM Xy4oXHbOro 3Ha4YeHHs!, Npea-
CTaBNAB iHTEpecC i SK nepLuni JOCBIg BUCTYNY ONEPHOro Xopy Ha KOHUEPTHIN ecTpai npyu BUKOHAHHI My3UKK
Takoro came CTWMIO, 3 SKUM MOMY Maike He JOBOAMIIOCA MaTu cnpasy B MNOBCSAKAEHHIM npakTtuui. MNpocny-
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XaBLUM BCIO MporpaMmy ceaHcy, o Mictuna B cobi Ginblw abo MeHLW LikaBi 3pasku poCINCbKOT LIEPKOBHOI My-
3MKW, 9 B 3arafibHOMY BUWHIC FrapHe BPaXKEHHs!, Xo4a B CaMOMY BUKOHaHHI nopsg 3 NO3UTUBHMMM AOTO acnek-
TamMu MOXKHa BKasaTu i Ha He3HauyHi Hedoniku. [1o ocTaHHIX cnif BigHECTN 3BYKOBY He piBHOBary rpyn rosocis,
NpUYoOMy Ha XapakTep BCi€l 300pPOBOi Macy NMOMITHUMA BMAMB 3p00MM XiHOYiI rofocK Ha Wwkofdy ryctoTi 6aco-
BOro ¢poHy. Hegonik noro COKOBMTOCTI CMOCTEpPIraBcs y BCbOMY NepLloMy BigaiNeHHi KOHUEPTY; Y BUKOHaHHI
iHWKX n'ec cuna 3ByKy Byna posnogineHa Habarato piBHOMIPHILLE Yy BCiX roriocax, BHacnigok Yoro sckpaso 6ynu
nigkpecrneHi menoguyHi xoam 6acis, WO NpUKpacunu 3aranbHy 3BYy4YHICTb xopy. Cepep conpaHo nuLle Kirnbka ocid
MatoTb JOCTaTHIM Adiana3oH 3 XOpOLUMM BEPXHiIM pericTpoM, a barato xTo 6epe aesiki BUCOKi HOTU 3 6010, HEBIMNb-
HO, iHOAji 1 HeTo4Ho. LLlo cTocyeTbea 30aTHOCTI CTBOPUTM BUCOKUIA PENIMNHWUI HACTPIN, TO ONEPHUIA XOP He Y BCIX
n'‘ecax BUSIBUB Taky B OakaHin Mipi, nogekyay 3 NpOBMHM CaMUX aBTOPIB,SKi MPYHTYHOTb CBil TBIp Ha ONEepHMX
edektax (Hanpuknazg "Otye Haw" HanpaBHWKa ), 4aCTKOBO X MO HEBMIHHIO KOPUCTYBATUCA NOMIPHUM HIOQHCOM,
Ta PO3MOAINAT CUIy 3BYKY B HE3PYYHIli 0OCTaHOBLi KOHLIEPTHOI ecTpagu” [2, 4].

Be3cymHIBHO, AYXOBHI KOHLEPTU CNPUANN PO3BUTKY HE TiNbKM OYXOBHOIMO, @ 1 €CTETUYHOrO MOYyTTS
NPeaCTaBHMKIB KMIBCbKOrO MY3WYHOIrO TOBapWCTBa, CMPUSNN 3pOCTaHHIO TBOPYOrO MOTEHLiany yKpaiHCbKMX
KOMMO3MTOPIB, OUPUrEeHTIB, My3UKaHTIB, CTan O4HUM 3 YNHHWUKIB CTPIMKOrO MY3U4HOIO Ta 3aranbHOKYNbTyp-
Horo po3BuTKy Kneea Ha py6exi XIX-XX ctoniTb.
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Xap4eHko E. U. KueBckue KOHUEpTbl AYXOBHOW MY3bIKU rnaszamMmu My3blkaribHOM KPUTUKM (HA MaTepua-
nax peueH3un A. KaHeBuoBa B rasete "KueBnsiHun": 1900-1917 rr.)

CrtaTbsi NocBsilLeHa UCCNeLoBaHMIO MPaKTUKU MPOBEAEHUSA KOHLIEPTOB AyXOBHOW My3blku B Kuee B nepuop
1900-1917 rr. Ha maTepuane peueH3ni kputnka A. KaHeBuoBa rasetbl "KnesnsHuH" getaneHoO ocBeLleHbl 0COGEHHOCTU
OTHOLLIEHNS KUEBCKUX CryLuaTenen K AyXOBHbIM KOHLiEpTaM, UX penepTyapHble NPeAnoyTeHNs, BONPOChI Ka4yecTBa UCMo-
NHEHUs OyXOBHOW My3bikM B Kneee B cpaBHEHMM C aHaNornmyHbiMu KoHueptamu Poccun pybexa XIX—XX BB. Bce maTte-
pvanbl apxmBa, Ha KOTOPbIX OCHOBaHO MUCCreaoBaHWe, B Hay4HbIi 060poT BBOASATCS BrEpPBbLIE.

Knrouessie crosa: KOHLEPTbI YXOBHOW My3blkM ("OyXOBHbIE KOHLEpPTHI"), "LEPKOBHOCTL" IYXOBHOW My3bIKW, Ka-
4YeCTBO MCMOMHEHUS], penepTyapHble NPeanoyTeHNs!, My3uKanbHO-KOHLEPTHas aTtMocdepa.

Kharchenko E. Kyiv sacred music concert in terms of music critics (based on reviews of O. Kanievtsova
in the newspaper "Kyivlianin" 1900-1917)

The article investigates the practice of sacred music concerts in Kiev during 1900-1917. Peculiarities of listen-
ers’ attitude to sacred music concerts, their repertoire tastes, and issues on quality of sacred music performance in Kyiv

214



BicHunk HAKKKiM 4’2013

in comparison with the similar Russian concerts at the turn of XXth century are presented in details in the newspaper
"Kyivlianin" following the reviews of O.Kanievtsova, a musical critic.

Ukrainian musical culture of the late XIX — early decades of the XXth century is extremely complex, multilateral
and contradictory phenomenon which is still not fully studied and understood by researchers. Thorough investigation of
musical-performing life in Ukraine, and, especially in Kyiv, which is known to be the main centre of choral performance
culture of the period is impossible without sacred music concerts.

The history of adoption and practice of spiritual concerts in Ukraine are still unexplored, which determines the
relevance of this study. This article observes the process of describing and analyzing spiritual concerts by witnesses, i.e.
by Kiev musical critics and admirers of sacred music.

The newspaper "Kyivlianin" is an outstanding example of a large content of notes, announcements, reviews and
articles that allow the author to plunge into the atmosphere of concert music of 1900-1917. Based hereon, there have
been made conclusions about how the Kiev audience had treated these events, which repertoire tastes it had had and
what had been the basis for evaluating a musical event.

The article draws a distinct parallel between specifics and features of sacred music concert performances in
Russia and Ukraine. Such aesthetic issues as the correlation of "church" and "music", the problems of development and
tasks of church music and the principles of program preparation are the main issues that were primarily discussed in
Moscow. Indeed, the scientific study of ancient church-singing culture in the second half of the 19th century put in the
forefront an issue on ways of development of original orthodox church-singing culture and an issue on criteria of "eccle-
siasticism" of spiritual musical works. The article shows the main issues that were unfolded in the pages of the Moscow
press, i.e. in the newspaper "Moscowskie Vedomosti" in the years 1899-1903, and in the magazine "Horovoe regentskoe
delo" in the years 1909-1910... A question of "ecclesiasticism" of spiritual music and the main approaches to what the
church music should be were important issues in Moscow.

Quite different situation was disclosed and showed in Kiev. There was no stage of prior scientific understanding
of the ancient singing culture. A prerequisite for critical re-evaluation by Kyiv audience of such original, from aesthetic
point of view, event as a sacred music concert was the appearance in Kiev of society of people capable of adequate per-
ception of sacred music both as artistic-stylistic and content-semantic concepts. The development of choral culture of
Ukraine, including Kyiv, in the 19th century has contributed to this.

Liturgical and religious repertoire was performed by secular choirs on concert halls outside the liturgical context
and beyond the requirements of the church calendar, i.e. exclusively for artistic purpose, which, in turn, instigated parish
church choirs to a sort of "creative contest" with secular choirs and led them to move outside the choir place for concerts
before a large audience.

Interaction between church and professional secular choral performance brought a choral culture of Kyiv (and
Ukraine) to a new level. Entering the repertory field of church and kliros works of Ukrainian, Russian and Western Euro-
pean secular authors required a high level of professionalism. Absolutely secular choirs were set complex tasks to ade-
quately convey the character and imaging of church music, which are fully achieved only in the context of worship.

Thus, the main issues in Kiev turned out to be the issues related to the quality of sacred music performance, in-
cluding vocal level of professionalism, depth of performing interpretations and learning of new choral repertoire, as well
as issues of education, acquaintance of musicians and listeners with an unknown ancient and modern music, first of all,
with Russian and Western European music.

Following the above comparison, the article highlights the main difference between artistic tasks of Kyiv and
Moscow spiritual concerts, which consisted in the fact that problems associated with the aesthetics of sacred music and
aesthetics of church singing in Ukraine were not so keenly palpable. As mentioned above artistic-performing and educa-
tional tasks were the focus of attention.

Based on archival documents the author analyzes in this article spiritual concerts in Kiev and yet concludes that
the concerts of sacred music have contributed to the development of both spiritual and aesthetic sense of the represen-
tatives of Kyiv music society, the growth of the creative potential of Ukrainian composers, bandmasters and musicians,
and became one of the factors of the rapid musical and cultural development of Kyiv at the turn of XXth century.

All archive materials which has became the basis of the author’s study, have been introduced in the academic
review for the first time.

Key words: concerts of sacred music ("spiritual concerts"), "ecclesiasticism" of spiritual music, quality of per-
formance, repertoire taste, musical concert atmosphere.

YIOK 74.01/.09 OkcaHa BonogumupiBHa YyeBa
3006yBay

IHTETPOBAHI BUMOI' 1O NMPOEKTYBAHHA KAPTOHAXHO-MAMNMEPOBUX NMNAKYBAHb

lyb6nikayis npuces4yeHa ecebiyHOMY 8UBYEHHIO sigula iHmezpauyii criggiOHOCHO OO0 MPOeKMmMy8aHHs
nakyearnbHOi npodyKuji. Po3anisaHymo 3Ha4YeHHs1 XyOOXHbO-0bpa3Hux npobrem sK iHmezpamopa, cmaH
38’A3Ki8 MiX CKI1adosuUMU, SIKi 8rIu8arombe Ha Mpoyec NpoeKmyeaHHs nakyeaHb 3 KapmoHaXHO-naneposux
ma kombiHosaHux mamepianie. OkpecrieHa crieyudbika e3aemMoOil 8ciei cyKyrnHocmi iHmezgpamopis, gusHayqe-
Hi iHmezpamueHi nioxo0u 00 MpPOeKmMys8aHHsi rnakyeaHb ma rno3umugHi U Hez2amugHi ymoeu e3aemMoOlil ix
CKnadosux.

Krrouosi criosa: iHmeepauitiHi npouecu, npoekmHi KoHuenuji, iHgbopMauyitiHo-KOMyHiKkamueHi erleMeHmu.
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