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AOCNIMXEHHA TEOPETUYHUX OCHOB ®EHOMEHA TBOPYOCTI
B HAYKOBUX KOHLUEMUIAX KYJIbTYPONOTYHUX WK1 XX CTONITTA

Cmamms npucesiyeHa 00CiOXeHHI0 meopemuyHUX OCHO8 MOHSIMMS M8opPYOCMi 8 HayKo8UX KOH-
uenuisx KynbmyporsnoaidHux wkin XX cmonimmsi. [poaHarnisoeaHo mpaHcgopmauito meopemuyHUX OCHO8
MoHAMMs1 meop4yocmi 8 iHmeprpemauii npedcmasHuUKie imanitiCbKoi, aHaMiliCbKOoI, aMepuKaHChLKOI, pocCilichb-
KOI' KynbmypornoeiyHuUx wkin. Po3ensdaembcs iHmeprpemavuis ¢hpeHoMeHa meopyocmi y KOHmekcmi ¢biroze-
Hemu4Hoe0 nioxody.

Knioyosi crnoBa: meopuyicmb, meopya 30amHicmb, meopye MUCIIEeHHS, hiroceHemuyHuUl mnidxio,
meopyuli rpoyec.

AHani3 npaub, NPUCBSYEHNX BMBYEHHIO MpobnemaTvkv AOCMiAXeHHS TEOPETUYHUX OCHOB MOHATTS
TBOPYOCTI, CBIiAYNTb NPO Te, WO e NUTaHHSA € CynepeynuBmM i HeOAHO3HaYHUM. TOMY akTyanbHICTb AaHOol
cTaTTi nonarae B aHaniTM4HOMy AOCHIAXKEHHI TEOPETUYHUX OCHOB NOHATTS TBOPYOCTI Y HAYKOBUX KOHLEMLiSX
KyNbTYpORnoriYyHux Lwkin XX cToniTr4.

MpobnemaTtvka gocnigKeHHs doeHOMeHa TBOPYOCTi HEOQHOPA30BO MOCTaBarna B CBITOBIM KyNnbTypo-
norivyHin gymui. Bapto xoua 6 3ragatv Takux BYeHux, sk [. Ansenk, . Bekcnep, Ox. lndopa, 0. NasepT,
L. Tennop, J1. TepmeH, P. CtepHbepr, P. Yanctepr Ta iHuui.

MeToto gaHoi cTaTTi € AoCnigpKeHHA TpaHcopMaLlil TEOPETUYHMX OCHOB MOHATTS TBOPYOCTI Y Hay-
KOBUX KOHLENLIAX KyNbTYPONOriYHUX LK XX CTONITTS.

MpobnemaTtuka JOCNIDKEHHS TEOPETUYHUX OCHOB MOHATTS TBOPYOCTI Y HAYKOBUX KOHUEMUISAX Kynb-
TypornoriyHmx wkin XX cToniTTs y AaHOMYy pakypci B niTepatypi He po3rnsganacb, ane, 3BM4anHo, cam pa-
KypC Mir 6yTv 3HangeHUM TifbKK Y 3B’93Ky 3 PO3rNsSA0M BignoBiAHMX Npaub KynbTyponorie XX cToniTTs.

Y HaykoBMX KOHLENUisX KynbTyponoriYHux wkin XX cTOoNITTA NOHATTS TBOPYOCTI TPAKTYETLCS Y KOH-
TEKCTi TpaHCnsALUii HOBOI KpeaTMBHOI chopmu i i BiANOBIAHOCTI KynNbTYpHOMY KoAdy neBHOI Jo6u. KynbTypHa
JiSNbHICTL NOCTINHO NepebyBae y TBOPYOMY CTaHi. TBOPYMI OOCBi4 MOB’A3AHWMIA 3 CUTyaUi€d BUHUKHEHHS
CUIHIYNSIPHMX BiOMOBIAHOCTEW, Y AKUX pearnidyeTbCs MakCcMMaribHe TBOpYe CBITOCMPUAHATTA. CyTHICTb Kyrb-
TYPHOI AisANbHOCTI Nonsrae B NpOCTOPi Aianory i NOCTiMHO 3MiHIETbCA. Ak 3ayBaxye M. Bybep, KynbTypHa
[iAnbHICTb Yy NPOCTOpI Aianory HabyBae HOBOro TBOPYOro Xapakrepy.

Y npoueci aHanidy gaHoi npobnemaTukM MOHATTS TBOPYOCTI MOCTYNOBO HabyBae HOBWUX 3HAYEHD.
Axkwo go XIX crtopivys iMaHEeHTHICTb CBIQOMOCTI TpakTyBanacb Y KOHTEKCTiI pauioHanbHoro nigxogy, To 3.
®peng i K. FOHr npeactaBunm HOBY TPaKTOBKY iMAHEHTHOCTI CBIAOMOCTI y KOHTEKCTI ippauioHanbHocTi. Y XX cT.
ui igei HabyBaloTb 0COBMMBOI aKkTyanbHOCTI | 3aBASKM TM BiAByBaeTbCA PO3KPUTTA 0coBNUBOI cneuundikm co-
LiOKyNbTYPHOT NPUPOAM CBIJOMOCTI.

Y KoHuenuii Heomidhonoriamy TBopuiCTb 3anepevye Oyab-siki pauioHanictuyHi ycraHoBku. Ocobnmeo
ue BigoOpaxaeTbcs B KOHUENUii “KMTTEBOro CBiTY". BapiaHTn TpakTyBaHHA KoHUenuii "KUTTEBOro CBiTy"
npegcrtaenedi B npausax E. N'ycepns, K0. Xabepmaca. B koHuenuii "mKnTTeBoro ceity" TBOPYIiCTb — Lie Npouec
CBiJOMOrO i HECBIOMOIrO BUKOHaHHSA KYNbTYPHUX HOPM i 1X BiZNOBIAHUX CUMBOMIYHUX iIHTEepnpeTaLin.

BignosigHi acnekTn moaudikauii TeOpeTUYHUX OCHOB MOHATTA TBOPYOCTI aHanisye iTanincbkuni Kynb-
Typoror, npodecop TypuHcbkoro yHiBepcuteTy H. A6baHbsaHo (1901-1990). MucnuTtens 3ayBaxye, WO pos3-
BUTOK TBOPYOI AiAANIbHOCTI BigOyBaeTbCsl Nuvle 3a yMOBW HasiBHOCTI BMOOpy i cBoboau, siki BUCTYMalTb
OCHOBOI0 41181 peanisauii TpaHCLeHAEHTaNbHMUX MOXITMBOCTEN NIOONHM.

MpeacTaBHMK aMepUKaHCLKOI KyTbTyposoridHoi wkonym H. BiHep, aBTop Teopii WUTY4YHOro iHTENeKTY,
HaromnoLye, Wo crneuundika TBOPYOCTi HaWbinbLle pO3KPMBAETLCS Y KOHTEKCTI KyNbTYPHOI i KOMYHIKaTUBHOI
napagurmu.

I.Yonnec y npaui "The Art of Thought" 3asHauvae, wo ®. [kakcoH i C. Meccik NpONoHyOTb KOHLEMN-
TyanbHy cxemy, fka Bigobpakae Kputepii AN OUiHKM pe3ynbTaTy TBOPYOCTI. TakoX Y Ui KOHLEeNTyanbHil
CcXeMi MPUCYTHI YOTMPU XapakTEePUCTUKM NPOAYKTIB TBOPYOCTI — CMIBBIAHOLUEHHS, HE3BUYaNHICTb, TpaHcdo-
pmalisi, a TakoX KoHaeHcauis. CTBOPEHHS NPOAYKTiB TBOPYOI AiNbHOCTI 3 TaKMMM XapakTepuctmkamm npu-
nyckae, WO npouec TBOPYOCTi BigOyBaeTbCA y MEBHOMY PENEBAHTHOMY KOTHITUBHOMY CTuni. IHTYiTMBHE
CBITOCMPUIHATTSA Y MPOLECi TBOPYOCTi CNPUAE TOMY, LLO NOsiBa TBOPYOro NPOAyKTy Oinblue 3anexuTb He Bif
HOBMX 3HaHb, a Bif HOBMX CYCNiNbHMX Nornsgis. TpaHcdopMauiiHi MOXITMBOCTI TBOPYOCTI CNpUAIOTL 34aT-
HOCTI 6auUnNTK pedi TakuMK SKMMK BOHU €, HE3ANEXHO Big X CUMBOJbHOI penpeseHTauii. OcTaHHii kpuTepii,
TOOTO KOHAEHcaUisl, sika y TpakTyBaHHiI ®. [xakcoHa "TBOpYe AOCArHEHHS", Ma€ 34aTHICTb A0 CTIMKOCTI y
Yyaci i 3aBASKM KOHAEHcaUiT TBOPYICTb NIOANHM KOXHOMo pa3y HabyBae acnekTy HOBU3HMW.

TeopeTnyHi OCHOBW NOHATTS TBOPYOCTI AyXe PisHOMaHITHI. . Yonnec, BuBYao4mM TeopeTuyHi OCHO-
BY MOHATTS TBOPYOCTi, NPOMOHYE KOHLEMNUito "TBOpYOro npouecy"”, ToBTo TBOPYICTb — Le Npouec, SKUin mae
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pi3HOMaHITHI cTagii i piBHi. . Yonnec Buainse 4otnpu crtagii TBOPYOro npolecy: nigrotoBka, iHKybauis, oca-
SIHHS, NepeB.ipka.

TBOpYa KpeaTUBHICTb y NPOLIECI TBOPYOI OisiNTbHOCTI € CAMOCTIMHUM (PaKkTOPOM i iCHyE He3anexHo Bif
iHTenekTy. NMpeacTaBHMKOM Li€T TEOPIi € aMEPUKAHCBKUI KyIbTYpPOIOr, aBTOP MOAES CTPYKTYpU iHTENEKTY,
npocbecop yHiBepcuteTy Hebpacki k. Nndopa. Ocobnmeo cnig 3asHaunTn, akwo k. Findopn suByas
KpeaTMBHICTb Y KOHTEKCTi 3agaHocTi, €. ToppeHc, npodecop yHiBepcuTeTy [hxopaxii, BUBY4aB 34aTHICTb OO
TBOPYOCTI HE3anexHo Bif FeHeTVKKU, a 3anexHo Big TiEl KynbTypu, B K BUXOBYETLCA ManbyTHIN cy6’exT
TBOpYOCTi [9, 42].

Mpodhecop NOHOOHCEKOIo YHIBEPCUTETY, aBTOP PaKTOPHOI TEOPii 0COBUCTOCTI | TBOPELb NOMyNsipHO-
ro tecty iHTenekty . AnseHk i P. CtepHbepr — npodecop OknaxomMcbKoro yHiBepcUTETY, BUBYAKOTb TBOP-
YicTb 9K popMYy CMIBBIAHOLLEHHS PIBHIB PO3BUTKY iHTENeKTY. Teopia iHBECTyBaHHSA, 0fHa 3 OCTaHHIX Teopii
KpeaTMBHOCTI, sika byna po3pobrneHa aMepukaHCbkum KynbTyponorom P. CTtepHbeprom, npeacrtaBnsie Tpak-
TOBKY TBOpYOI 34aTHOCTI Yy MpOLECi TBOPYOi AiANbHOCTI B acnekTi "po3ymMHOro puauky". TobGTO 3aaTHICTb
cyb’ekTa y nmpoueci TBOPYOI AisANIbHOCTI MTU Ha PO3YMHUIA PU3MK, TOBTO MPOTMCTOATU OyMui CycninbCTBa.
P. CtepHOepr BBaxae iHTENEeKTyanbHy 004apoBaHiCTb HEOOXiOHO SKICTHO TBOPYOI aKTUBHOCTI OCOBUCTOCTI.

AHanisytoun npobnemaTnky TEOPETUYHNX OCHOB MOHSITTA TBOPYOCTI, HEOOXIQHO 3BEPHYTM yBary Ha
aocnigpkeHHs Bigomoro pocincekoro ByeHoro O. JloceBa, Akuii po3rnsgas OHTOMOTMYHY KOHLUEMLi0 TBOPYOCTi B
KOHTEKCTi aHTUYHUX KyNbTYPHUX TPAAMLIN | TpakTyBaB TBOPYICTb Sk 0BpasHy, ane pearnbHy kaTeropito 6yTTs.

Cnig 3a3HaunTK, Wo 6araTo yBarn 4OChigXeHHIo gaHoi npobnemaTtunky y CBOI CBOEPIAHIN KOHUenL,i
KynbTyporeHesy npuainse BifOMUA POCIMCBKUA KynbTyporor, npogecop MOCKOBCHKOrO rymMaHiTapHOro YHi-
BepcuteTy A. ®niep [6]. BueHuin akueHTye yBary Ha 6e3nocepegHbOMY PO3pi3HEHHI MiX iIHHOBALINHOIO | TBO-
pYOK AisnbHICTI0. TBOpYICTb — Lie MpoAyKT OOpasHoi iHTeprnpeTalii OKpeMux pisHOMaHITHUX doparMeHTiB
couianbHoOro gocsigy. IHHOBaUiT (TOGTO BiOKPUTTA) CTBOPIOKOTHCS 3aBAAKM afanTMBHMM noTpebam couiymy.
"TBopyMiA Npouec y KynbTypi BiANOBIAHOro nepiofy B iCTOPIi 3aneXuTb Bif couianbHOro 3aMOBIIEHHSA Ha HO-
Bauio" [3, 142].

KoMyHikaUiHi cnctemm € oCHOBHMM 3acoboM Anis nepefadi KONeKTMBHOrO 3HaHHS i gocsigy. OgHum
3 acrekTiB PO3BUTKY TBOPYOCTI € HAKOMUYEHHS KyNbTYPHUX pe3ynbTaTiB, SKi (ikCyloTbCa MaTepiansHo i ige-
anbHo. KynbTypHa nam'aTb NOACTBA, Sika € YMOBO AS1s1 BXOO)KEHHSA 0COOMCTOCTI y "Mone 3HayeHb Ta 3Mic-
TiB", BUCTYNae OCHOBHOO YMOBOI AN PO3BUTKY TBOPYOCTI [3, 142].

Pocinceki ByeHi C. PyGiHwTenH, . batuwes i O. BpylwnuHCEKMA TpakTyoTb NOHATTS TBOPYOCTI B
KOHTEKCTi KOMYHiKaTMBHOI napagurmn. Kputepiem TBOPYOCTi B KOHTEKCTi Li€i napagurMy BUCTynae opuriHa-
NbHICTb | HOBM3HA. "TBOPYOI0 € Dyab-Aka AifNbHICTb, WO CTBOPHE LLOCL HOBE, OpUriHanbHe, Lo BXOAUTb He
TiNbKK B icTOpito Byab-AKOro TBOpLS, a 1 B iCTOpit0 pO3BUTKY Hayku, mucteuTtsa" [5, 587]. TeopeTnyHi OCHOBM
MOHATTA TBOPYOCTi B KOHTEKCTI KOMYHikaTUBHOI napagurmu Bne4as O. BpylwnuHcekuii. TBopYa AisiNbHICTb Y
KOHTEKCTi KOMYHiKaTUBHOI napagurMu OOCNIAXeHHS — Le BiOKpUTTA HOBOro, ane He y CBITi npeaMmeTiB, a y
CBITi eTUYHUX 3MICTiB NOrO iCHYBaHHS.

KaTeropis Mixkcy6’eKTHOCTI Oy)Ke TiCHO MOB’si3aHa 3 KaTeropieto TPUBanocCTi i CBIAYMTb NP0 KOMYHIKa-
TUBHY NpupoAay TBOpYOCTi. Y npaui "[dianekTMyHnn xapakTep TBOPYOro BigHOLWEHHS ntoanHn go ceity" . ba-
TULLEB 3arnponoHyBaB KOHLIEMLit0 KOMYHIKATMBHOI MPUPOAM TBOPYOCTi. BueHun BBaxas, LIO TBOPYICTb
notpebye cneuundiyHol opraHisauii cyb’ekta. Konum cyb’ekT onmHAETbCA B NPobnemMHin cutyadii, To came usa
CuTyauis CTBoptoe Ans cyb’ekTa yMOBU KpeaTUBHOCTI, TOBTO Cy6’ €KT ONUHAETLCH Ha NepexpecTi pisHUX Tpa-
avuin. MoTim Ui Tpaguuii CMHTE3YI0TLCA B HOBE Line i Touka 3opy cyb’ekta npuiMae KOMyHIKaTMBHUA Xapak-
Tep, a Noro TBOpYa [JisNbHICTL po3rnsafaeTbCs Yy pakypci nons npeameTHOCTi. KoMyHikaTMBHWUA acnekT
TBOPYOCTi J403BOMSE CyO'eXTY AIATU Yy PiBHOMAHITHMX HanpsiMKax, TOOTO camMOBU3HAYaTUCb Y AMHAMIL KyIb-
TypHOro npoctopy. 3aBAsikM KOMYHIKaTUBHOMY acrnekTy TBOPYOi AisiNbHOCTI cyb’ekT 6aunTb BClo KOHQirypa-
Ljito 3B'AA3KIB Y CBITi i 3aBOSAKM LbOMY BiH po3ymie icTuHy ByTTs. [NonidoHivHa norika TBOpYOi AisnbHOCTI NOTPEOYE i
0cobnuBoro craHy cyb’ekta. . batuweB 3a3HayvaB, IO TBOPYICTb OTPMMYE aKCIONMOMYHUA MOTEHLian TifbKn y
nepexpecTi KOMyHiKaLii, TOGTO Pi3HOMaHITHUX, OHTOMNONYHKX MiHiN. KoHUenLis MixcyO eKTHOCTI TBOPYOI AisirnbHO-
CTi PO3KPUMBAETLCA 3aBOSKM B3aEMO3anexXHOCTi opuriHanbHOro 3 yHisepcanoHuM. lges . batuwesa gossonse
BaunTn npmpoay rMMBMHHOTO NIOACHKOrO CMifIkyBaHHA. TBOPYICTb Ma€e 3aranibHOKYNbTYPHUI XxapakTep, TOMy Lo Y
LbOMY MPOLECi B3aEMOLjIOTb €TUYHI | KyrbTYPHI aCMEKTU YHIBEpCanbHOro ChifikyBaHHS.

Pocinceki kynbtyponoru J1. CTonspeHko, €. INbEHKOB TPAKTYIOTb TBOPYICTb SK aKTUBHY, CAMOCTINHY
AisNbHICTb cyb’ekTa, Ska HauineHa He Tifbku Ha CTBOPEHHSA HOBOro o6’ekTa TBOPYOCTI AN CyCninbcTea, a n
Ha camoro cy6’ekTa. TakoxX Le akTMBHA CaMOCTiiHA LisfbHICTb XapakTepu3yeTbCs Hanpyrow YCix OyXOBHUX
cun cyb’exTa.

O. Nasman, J1. Kynikos, J1. HoBikoBa BM3Ha4alTb TBOPYICTb 1K (POPMY Mi3HAHHS HABKOMULLHBLOIO CBi-
Ty, @ TaKoX Sk 3acib camoBupaxeHHsi. Kpim Toro, BOHM BBaXkatoTb, LLIO TBOPYICTb € DOPMOI0 3aCBOEHHS CO-
LianbHOro J0CBidy, SKUW CNpuUsSie MNi3HAHHKO HaBKONWULIHLOrO CBITYy. [lpouec po3BUTKY TBOPYOCTI €
deHOMEHOM akTyanisauii BHyTPilUHbOro noTeHuiany cyb’ekta. "TBOPYICTb € MPOOYKTUBHOW LiSNBHICTIO 3
OHOBNEHHs OyTTs B KynbTypi" [3, 142].

Barato yBarn gocnigkKeHHo TeopeTU4HMX OCHOB TBOPYOCTI Npuainas B. PyaHeB, SkMi 3asHadvae, Wo y
ranyseBux OOCIIIKEHHSAX Y Cy4aCHOMY AMHAMIYHOMY KynbTYpHOMY MpOCTOpi Oinblue yBarn nNpuaginseTbca Bu-
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BYEHHIO NpOBNeMaTuKN YHIKanbHOCTI | OPUMiHANBHOCTI KOXXHOMO TBOPYOro akTy. Beck npouec TBOpYOi AisirbHOCTI
HEMOXXSTMBO BiOHECTM A0 BiANOBIAHUX iHBapiaHTHMX OCHOB i 3aranibHMX paLioHanbHUX 3aKOHOMIPHOCTEN.

Hocnipkytoun npobnemaTnky TEOPETUYHMX OCHOB TBOPYOCTI, HEMOXITMBO HE 3YMMHUTUCS Ha iHTep-
npetadii peHoMeHa TBOPYOCTi y KOHTEKCTi goifloreHeTUYHOro nigxoay.

CyyvacHun pociicekuin kynbtyponor J1. PegiH, sikuia 6arato pokiB gocnimpkye npobrnemaTtuky nuTaHb
TBOPYOCTi CaMe Yy KOHTEKCTi (pinoreHeTM4YHoro nigxony, 3asHavae, Lo TBOPUICTb XapaKTepuayeTbecs npiopu-
TETOM YMaHiCTUYHOrO i TpaHcnepcoHaneHoro nigxoais. Lle Bu3HavaeTbca B koHuenuii "New age", B akin
TBOPYICTb Cnpusie iHTerpauii 4yXoBHOCTI Yy NoBCAKAeHHe XUTTS. OCHOBOK TBOPYOCTI € akT TpaHUeHAeHLU;l,
TOOGTO NOAONaHHS AeTEPMIHOBAHOIO TpaguuiiHUMK cxemamu ByTTa. ToHATINHWMIA anapaTt TBOPYOCTi Y KOH-

TeKCTi hinoreHeTMYHOro nigxody BkItOYae B cede Taki KaTeropii, sk "kocMiYyHa CBigOMICTL", "yHiBepcarnbHe
po3ym", "po3ym", "nigceigomictb", "HaaceigomicTe", "ocobuctun gocsig”.

OTxe, y BUCHOBKY BapTO 3a3HauMTW, LLO Y AaHi cTaTTi Oyno po3rnsaHyTo BignoBigHi acnektu npobnema-
TUKN OOCHIPKEHHS] TEOPETUYHUX OCHOB MOHSITTS TBOPYOCTi Y HAYKOBUX KOHLEMUAX KyMbTYPONOMYHMX LKin XX
cronitTa. MNMpoaHanizoBaHO TpaHCHOopMaLito TEOPETUYHNX OCHOB MOHSATTA TBOPYOCTI B OKPEMMX HAYKOBUX KOHLIE-
NuisiX NpeACTaBHYKIB iTaNiNCbKOI, aHIMINCbKOT, aMEPUKAHCBKOI, POCIMCHKOI KyIbTYPOIOMNYHMX LLUKIIT.

AKTyanbHUM HanpukiHUi XX CT. € 3BepHEHHST 40 MihOTBOPYOCTI, B sikih 6epyTb CBOI mkepena nepiui
TEOPeTUYHi OCHOBM MOHATTA TBOPYOCTI. [pMpoga TBOPYOCTI NOB’A3aHa 3 NPUAHATTAM KpeaTUBHUX Npouecis
KocMmoreHesy. TBOPYICTb HauineHa Ha 3HaXOMKEHHS1 YHiBepcanbHOro 3acoby BUpILLEHHS 3aBAaHb y 6yab-
AKin cdpepi. TBopYiCTb po3rnsagaeTbes sk 6esnepepBHe CTBOPEHHSA HOBOrO, SK CYTHICTb ByTTS, sike CTBOpIO-
€TbCA Ha MpoTuBary cyb’eKTMBHIA peanbHOCTi KOHCTPYOBaHHs. "Came y mpoueci TBOpYOCTi BiabyBaeTbCA
CaMOpO3BUTOK i caMopeanisauia ocobucTocTi" [3, 142].

TBOPYICTb — Lie KynbMiHaUis, sika 4OCAraeTbCs y NPOLECi B3aEMO3aneXxHoCTi GinbL HiX cTa ABadLs-
Tn okpemux skocten (k. Nindopg). Cnig 3a3HaumTh, WO UA B3aEMOAiS BiaOyBaeTbCA 3a JOMOMOrOK Pi3HO-
MaHiTHMX 3acobiB. Y KOHTEKCTi (iNMOreHeTU4HOro nigxody TBOPYICTb BM3HAYAETBCS $SK  OiSNbHICTb
HEernoBTOPHAa, opuriHanbHa i SKICHO HOBa. TakoX TBOPYICTb € BiONOBIAHOK AKICTIO, SKa CTBOPIOE YMOBU AN
MOLLYKY HaMBULLUX pearibHOCTEN Ta €AHOCTI 3 HAMMK. "CyTHICTb TBOPYOCTi Nondrae y CrniBTBOPYOCTI, Y CyKyn-
HiM OisnbHOCTI NI0AEN 3 OHOBIIEHHS XUTTS, Y PO3YMIiHHI BiAnoBiganbHOCTI nepen BcesaranbHMM, y CaMoBig-
nadi ocobucrocti" [3, 142].
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KynbTyponoris YymaueHko O. 1.

Yyma4eHko E. I1. UccnegoBaHus TeopeTU4eckux ocHOB (peHOMeHa TBOpYeCcTBa B Hay4HbIX KOHLeNUUAX
KynbTypornoruyeckux wkon XX Beka

CraTbsa noceseHa UccneaoBaHU0 TEOPETUYECKUX OCHOB MOHATUS TBOPYECTBA B HaYYHbIX KOHLEMUUSX KyIb-
Typonorudeckmx wkon XX Beka. [NpoaHanuampoBaHa TpaHchOpMauust TEOPETUHECKMX OCHOB MOHATUS TBOpYEeCcTBa B
WHTepnpeTauMm npeacTaBuTenen UTanbsHCKOW, aHrfIMACKON, aMepPUKaHCKOM, POCCUNCKON KyrbTYpPOSIOrMYeCcKMX LUKOS.
PaccmatpuBaeTcs nHTepnpetauus heHoMeHa TBOPYECTBa B KOHTEKCTE OMUIOreHeTMHECKOro noaxoaa.

Knrouesbie criosa: TBOpYECTBO, TBOpYeckasi CMOCOBHOCTb, TBOpPYECKOE MbILreHne, (OUNoreHeTUYeckuii no-
Oxo[1, TBOPYECKMI MpoLiecc.

Chumatchenko H. The issue the theoretical foundations of the concept of creativity in scientific concept
culturological schools twentieth century

The article investigates the theoretical foundations of the concept of creativity in scientific concepts of cultural
schools of the twentieth century. Author analyses of the transformation of the theoretical foundations of the concept of
creativity in interpreting the representatives of Italian, British, American, Russian cultural school. We consider the
interpretation of the phenomenon of creativity in the context of the phylogenetic approach.

Works that are devoted to the study of problems of theoretical foundations based on the concept of creative
activity suggests that the issue is complex. Many authors focus on the study of various concepts and terms that define
the phenomenon of creativity. In the literature we find many different concepts which consider them as creative ability,
creative process, creative thinking, ability, talent and intelligence.

The relevance of this paper is an analytical study of the theoretical foundations of the concept of creativity in
scientific concepts of culturological schools of the twentieth century.

Many American, British, Italian, Russian and Ukrainian scientists examined the problems of transformation, the
theoretical foundations of the concept of creativity in scientific concepts of culturological schools of the twentieth century.
The scientists consider the concept of creativity in the context of new creative forms. This new form of creative must be
matched cultural code of certain age.

The questions of investigation of theoretical foundations of the concept of creativity in scientific concepts of
culturological schools of the twentieth century in the scientific literature were not considered, but the author tries to
explore the transformation of the theoretical foundations of the concept of creativity on the base of an analysis of relevant
literature.

In the first group of investigation of the theoretical foundations of the concept of creativity in scientific concepts
of culturological schools of the twentieth century the author considers the work of scientists who explore the nature of
cultural activities. These scientists believe that the nature of cultural activities is creative and cultural activities constantly
in a creative state. They also point out that creative experience associated with the occurrence of singular
correspondences. These representations realize maximum creative ideology.

Russian scientists point out that the essence of cultural activities is the space of dialogue and constantly changing.
Famous cultural scientist M. Buber says that a cultural activity in the space of dialogue takes on a new creative nature.

The famous Russian scientist A. Losev paid much attention to the study of the subject of creativity. Scientist
examined the ontological concept creativity in the context of ancient cultural traditions.

N. Wiener is representative of the American culturological school, which created artificial intelligence theory,
says that specific of creative is in the context of cultural and communicative paradigm.

M. Ferson analyses modification of the theoretical foundations of the concept of creativity based on creativity of
created objects. A scientist analyzes the main characteristics of the creative product. He examines the concept of
quantity, quality and others.

F. Jackson considers a scheme that reflects the criteria for assessing creativity. This conceptual scheme has
four characteristics of creative products. These characteristics are the ratio, unusual, transformation, condensation.
Intuitive perception of the world in the process of creativity helps to create the new creative product, which does not
depend on new knowledge but depends on new social attitudes. Features of creativity create conditions for seeing things
such as they are regardless of their symbolic interpretation.

F. Jackson says that condensation is a creative achievement. The creative ability has achievement to stability in
time. Thanks to condensation of human creativity becomes aspect of novelty.

Theoretical foundation of the concept of creativity is diverse. G. Wallace pays much attention to the study of this
issue and proposes the concept of the creative process. The scientist says that creativity is a process that has various
stages and levels. G. Wallace identifies four stages of the creative process. He says that these stages are preparation,
incubation, illumination and verification. Creativity is an independent factor and it isn't depends on intelligence. Famous
American culturological scientist, the author of models of the structure of intelligence, professor of the University of
Nebraska, J. Guilford is a representative of this theory. J. Guilford explores creativity in the context of preconception and
E. Torrance, professor of the University of Georgia, says that creativity exists regardless of genetics.

In the twentieth century creative is a way of finding a universal tool for solving problems in any creative field.
Creativity is the continuous creation of new object. J. Guilford says that creativity is the culmination of which is achieved
by the interaction of one hundred and twenty individual qualities. The scientist says that this interaction occurs with
different means. In the context of phylogenetic approach creative is unique, original quality.

Key words: creativity, creative ability, creative thinking, phylogenetic approach, creative process.
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