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in comparison with the similar Russian concerts at the turn of XXth century are presented in details in the newspaper
"Kyivlianin" following the reviews of O.Kanievtsova, a musical critic.

Ukrainian musical culture of the late XIX — early decades of the XXth century is extremely complex, multilateral
and contradictory phenomenon which is still not fully studied and understood by researchers. Thorough investigation of
musical-performing life in Ukraine, and, especially in Kyiv, which is known to be the main centre of choral performance
culture of the period is impossible without sacred music concerts.

The history of adoption and practice of spiritual concerts in Ukraine are still unexplored, which determines the
relevance of this study. This article observes the process of describing and analyzing spiritual concerts by witnesses, i.e.
by Kiev musical critics and admirers of sacred music.

The newspaper "Kyivlianin" is an outstanding example of a large content of notes, announcements, reviews and
articles that allow the author to plunge into the atmosphere of concert music of 1900-1917. Based hereon, there have
been made conclusions about how the Kiev audience had treated these events, which repertoire tastes it had had and
what had been the basis for evaluating a musical event.

The article draws a distinct parallel between specifics and features of sacred music concert performances in
Russia and Ukraine. Such aesthetic issues as the correlation of "church" and "music", the problems of development and
tasks of church music and the principles of program preparation are the main issues that were primarily discussed in
Moscow. Indeed, the scientific study of ancient church-singing culture in the second half of the 19th century put in the
forefront an issue on ways of development of original orthodox church-singing culture and an issue on criteria of "eccle-
siasticism" of spiritual musical works. The article shows the main issues that were unfolded in the pages of the Moscow
press, i.e. in the newspaper "Moscowskie Vedomosti" in the years 1899-1903, and in the magazine "Horovoe regentskoe
delo" in the years 1909-1910... A question of "ecclesiasticism" of spiritual music and the main approaches to what the
church music should be were important issues in Moscow.

Quite different situation was disclosed and showed in Kiev. There was no stage of prior scientific understanding
of the ancient singing culture. A prerequisite for critical re-evaluation by Kyiv audience of such original, from aesthetic
point of view, event as a sacred music concert was the appearance in Kiev of society of people capable of adequate per-
ception of sacred music both as artistic-stylistic and content-semantic concepts. The development of choral culture of
Ukraine, including Kyiv, in the 19th century has contributed to this.

Liturgical and religious repertoire was performed by secular choirs on concert halls outside the liturgical context
and beyond the requirements of the church calendar, i.e. exclusively for artistic purpose, which, in turn, instigated parish
church choirs to a sort of "creative contest" with secular choirs and led them to move outside the choir place for concerts
before a large audience.

Interaction between church and professional secular choral performance brought a choral culture of Kyiv (and
Ukraine) to a new level. Entering the repertory field of church and kliros works of Ukrainian, Russian and Western Euro-
pean secular authors required a high level of professionalism. Absolutely secular choirs were set complex tasks to ade-
quately convey the character and imaging of church music, which are fully achieved only in the context of worship.

Thus, the main issues in Kiev turned out to be the issues related to the quality of sacred music performance, in-
cluding vocal level of professionalism, depth of performing interpretations and learning of new choral repertoire, as well
as issues of education, acquaintance of musicians and listeners with an unknown ancient and modern music, first of all,
with Russian and Western European music.

Following the above comparison, the article highlights the main difference between artistic tasks of Kyiv and
Moscow spiritual concerts, which consisted in the fact that problems associated with the aesthetics of sacred music and
aesthetics of church singing in Ukraine were not so keenly palpable. As mentioned above artistic-performing and educa-
tional tasks were the focus of attention.

Based on archival documents the author analyzes in this article spiritual concerts in Kiev and yet concludes that
the concerts of sacred music have contributed to the development of both spiritual and aesthetic sense of the represen-
tatives of Kyiv music society, the growth of the creative potential of Ukrainian composers, bandmasters and musicians,
and became one of the factors of the rapid musical and cultural development of Kyiv at the turn of XXth century.

All archive materials which has became the basis of the author’s study, have been introduced in the academic
review for the first time.

Key words: concerts of sacred music ("spiritual concerts"), "ecclesiasticism" of spiritual music, quality of per-
formance, repertoire taste, musical concert atmosphere.
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IHTETPOBAHI BUMOI' 1O NMPOEKTYBAHHA KAPTOHAXHO-MAMNMEPOBUX NMNAKYBAHb

lyb6nikayis npuces4yeHa ecebiyHOMY 8UBYEHHIO sigula iHmezpauyii criggiOHOCHO OO0 MPOeKMmMy8aHHs
nakyearnbHOi npodyKuji. Po3anisaHymo 3Ha4YeHHs1 XyOOXHbO-0bpa3Hux npobrem sK iHmezpamopa, cmaH
38’A3Ki8 MiX CKI1adosuUMU, SIKi 8rIu8arombe Ha Mpoyec NpoeKmyeaHHs nakyeaHb 3 KapmoHaXHO-naneposux
ma kombiHosaHux mamepianie. OkpecrieHa crieyudbika e3aemMoOil 8ciei cyKyrnHocmi iHmezgpamopis, gusHayqe-
Hi iHmezpamueHi nioxo0u 00 MpPOeKmMys8aHHsi rnakyeaHb ma rno3umugHi U Hez2amugHi ymoeu e3aemMoOlil ix
CKnadosux.

Krrouosi criosa: iHmeepauitiHi npouecu, npoekmHi KoHuenuji, iHgbopMauyitiHo-KOMyHiKkamueHi erleMeHmu.
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BuByeHHSA gocnigkeHb, MPUCBAYEHUX PiBHOMAHITHUM MPOBNEMHMM acnekTam MPOEKTYBaHHA Naky-
BaHb, JO3BONSE BIAMITUTU CNiMbHICTE AYMOK 6araTbOX HayKoBLIB OO0 3HAYHOIO YLUiNIbHEHHSA BUMOT 40 Aa-
HOro BMAY NPOAYKUil M OOUINbHOCTI BM3HAHHA ii IHTErpoBaHOro xapaktepy. HesBaxaroum Ha HasiBHICTb
HayKOBMX PO3BiJOK 3 MOCUMAHHAMM Ha iHTErpaTMBHUI XapakTep nakyBanbHOI MPOAYKLUii, LUiflicHOro Ta uinec-
NPSMOBAHOIO BUCBITNEHHS 03HAYEHOro ABMLIA CMiBBIAHOCHO A0 NakyBanbHOI NPOAYKLiT ONOKN He 34ilncHe-
HO. Moro BMBYEHHA Ta YMOBM 3aMO3WYEHHS ANA OKPECNEeHHA Crneumdikm NpPoeKTyBaHHA KapTOHaXHO-
nanepoBuX NakyBaHb NOTPEOYOTb NOAaNbLUNX HAYKOBMX PO3BIAOK, AeTanidauin Ta yTOYHEHHS.

Hanbinblia cknagHiCTb Y NPOeKTyBaHHI NakyBaHb NOMSrae y HasBHOCTI 3HAYHOI KiflbKOCTi Pi3HOBEK-
TOPHO OPIEHTOBAHMX BUMOT, BCTAHOBIEHHI B3aEMO3aneXXHOCTi MK HUMU Ta BU3HaYeHi opieHTUpIiB Ans daxi-
BLiB, SKi MalOTb NOeAHATH iX B KIHLLEBOMY MPOAYKTI.

Cnmpatoumnch Ha BucHoBku M. KoraHa [6] wono 3gaTtHOCTI TBOPIB MUCTELTBA YyTpUMMyBaTK B cOGi BCIO
CYKYMHICTb CYCNifbHUX BapTOCTEN, MAEMO CTBEPKYBaTH, WO Yy rpadiyHOMY AM3anHi 3ararnomM Ta B NPOEKTY-
BaHHi NaKyBaHb 30KpeMa XyOoXHbO-00pasHi npobnemn € NpoBigHNMW ANst BCbOro KOMMMEKCY NpobremMHux
yrpynyBaHb, HasiBHUX B MpoLiecax NPOeKTyBaHHA NaKyBanbHOI NPOAYyKLii, WO BigirpatoTb ponb iHTerpaTopa.

3rigHo 3 BucHoBkamu |.KoanoBcbkoi Npouec i pesynbTaT iHTErpyBaHHSA NpU3BOAATbL 40 BCTaHOBIEH-
HS LiNiCHOCTi paHille pOo3pi3HEHUX ENIEMEHTIB, LLIO XapaKTepPU3YyeTbCS Y3rOAXKEHICTIO Ta 30iNbLUEHHSIM KiJlbKO-
CTi B3aEMO3B’A3KIB MK BCiMa YaCTMHaMM, NiABULLEHHAM iHTEHCUBHOCTI Aii KOXHOI 3 HMUX, BHACMigOK 40ro
3pocTae piBeHb UinicHOCTI BCiel cuctemun. TepMiH "iHTerpauia” akueHTye yBary Ha yCKragHeHHi Ta 3MiLHEeHHi
iCTOTHMX 3B’A3KIB MK enemMeHTaMu iHTerpyBaHHs, Y pesynbTaTi Yoro hopMyeTbCs LINICHUA, CUCTEMHUI 3i-
HTErpoBaHu 06’eKT 3 IKICHO HOBUMMW BriacTuBocTamn” [7, 179].

Benuknin eHUmMknoneguMyHWA CrOBHWK BM3HA4Yae iHTerpadito, sk: "1) NOHATTS, WO O3HA4yae CTaH
3B’A3aHOCTi OKpEMMX AnhepeHLiNoBaHNX YacTuH i PYHKUIA CUCTEMMN...; 2) NpoLec 30MMKEHHS | 3B’A3Ky Hayk,
wo BigbyBaeTbCA Nopsag i3 npouecamm ixHboi AudepeHuiauii” [3, 495].

AHanisyoun iHTerpauinni npouecu, M. CoBa [oxoanTb BUCHOBKY, LLO iHTerpauid — ue He Oyab-sKi
3B’A3KM B3arasni MiX He3anexHumu siBvlamu, npouecamu, pedyamu, a CuTyauis, 3a SKOoi Li 3B's3KM CTaloTb
AN HUX iICTOTHUMW, B3AEMONPOHMKHUMM. KOHKpETU3youn, 4OCHIAHMK CTBEPAXKYE, O BOHU TAXilOTb 4O BCe-
OCSDKHOCTI, yHiBepcarnbHOCTi. O3Ha4eHi xapaKTepuCcTMKn 003BONATL B6ayaTn "iHTerpaTuMBHi BNacTMBOCTI B
pesynbrartax Mucteubkoi gianbHocTi" [10]. MNiaTBepmxeHHaM € gocnimpkeHHa M. KoraHa, B sikomy BiH CTBep-
OXKY€E, WO XyOoXHIn obpas, BUABNEH SK B TBOpax MUCTELTBA, TaK i B yTUniTapHux o6’ ekTax, BUSBNSETLCA
3HaKoOM BapTOCTi, Ha BigMiHY Bif, T KOHKPETHOrO MaTepianbHOro Hocia Ta QiKkCyeTbCA nuwie isomoppHo [6].
3Biacu, pos3rnsagayn nakyBaHHA SIK B3aEMOLAI0 CKMNadoBWX, NiANOPSOKOBAHMX iHTerpaTopy W KepoBaHMX
HUM, HeODXigHO 30cepeamnTH yBary Ha CyTHOCTI O3HaYeHMX CKITAgoBMX Ta PiBHAX 3B’sI3KIB 3 iHTErpPaTOPOM.

B akocTi cknagoBux Hambinblw AOTUYHMX OO XYOO0XHBO-ECTETUYHOIO KOMMMEKCY BUOINMMMO: MPOEKTHI
3uLiiHa €QHICTb NPeACTaBNeHHS iHPOPMAaLNHO-KOMYHIKAaTUBHUX ENTEMEHTIB Ta XYAOXHbO-TEXHIYHiI 3acobu ix
BiATBOPEHHS.

BugineHHs BulleHa3BaHNX CKnagoBux 4o3Bonsge nobaunty, Wo ofgHa 3 NPOBIAHMX CKNagoBUX npoe-
OKEHHSAX JOCTaTHBO MOCNIAOBHOIO M NEPEKOHMMBOIO BUKITALEHHS.

Tak, npoekTHi koHuenuii, gocnigxeHi n BuceitTneHi O.J1aBpeHTbeBUM [14] SK BEKTOPY CTUNEYTBOPEH-
HH, NpUTamMaHHi NPOAYKTaM MPOEKTYBaHHSA 3a BCiMa CNpAMYBaHHSAMU Ta po3rany>KeHHaAMW An3ariHy, y naky-
BanbHi ranysi He BUTpUManu BUNPOBYBaHHA Ha yHiBepcanbHiCTb. Hi reomeTpuyHa, Hi meTtadopuyHa, Hi
eHeproiHdopmaLiiHa KoHUenuii 4ONoKM He 3000ynu y nakyBanbHin NpodyKLUii Bi4NOBIAHOro PiBHS LiniCHOCTI
BigoOpaxeHHsi. HasiBHi y He3Ha4Hil KinbKOCTi MakyBaHb OKpeMi rpadidyHi enemMeHTn, 4YacTKOBO BigMOBiOHI
BNACTUBOCTSAM BULLEO3HAYEHUX KOHUEMLiN, He € MepekoHNMBMM CBiQYEHHSIM iX BcesaranbHOCTi. BuHATOK
MOXe CTaHOBWTM TiflbKM OpraHiyHa KOHLEeMLUid, WO 3HaYHOK MipO pearni3yeTbCs Yy XxapyoBux ToBapax, CTBe-
POKYE iX €KOMOriYHICTb Ta KOPUCHICTb AN 300PO0B’S MIOANHU.

YHikanbHICTb N CKNaaHICTb NPOEKTYBaHHS NaKyBaHb N CTBOPEHHS MPOEKTHUX KOHLUenUin Ans HUX no-
naralTb B TOMY, WO LEen Npouec € HEMOXINBMM MO3a YiTKUM YCBIQOMSIEHHAM MPOEKTYBaSlbHUKOM BUMOT i
crnoAiBaHb CMOXMBauiB, OCKiNIbKM BNACTUBOCTI TOBapPIB € B NepLly Yepry BigobpakeHHAM CYKYMHUX YSBMEHb
LMX camMux cnoxusadiB. 3 uboro npmeogy T.XaHT NepeKkoHaHUN, WO NPOEKTYBAHHA NaKyBaHb € NOAibH1M oo
CTBOPEHHS 3HaKiB i CUMBONIB, OCKINbKN NaKyBaHHA — TakoX € cumBornom [11].

3rigHO 3 MapKeTUHIoBUMU TEOPiV AN NPOBEAEHHS nepen NPOeKTHUX AochigXeHb HeOBXIOHI CYKynHi
3yCcuUnnsi MapKeTorioriB, MCMXOOriB Ta COLONOriB 3 HAacTyMHO 0OpPOOKO iX pe3ynbTaTiB Ta yKNagaHHSM
(haxoBO-30PIEHTOBAHOrO 3aBAaHHS Ha NPOEKTYBaHHA ANS Au3aiHepa, 3anyyeHHs 3HaYHUX KOLWTIB Ha 1X
npoBefeHHs. HaToMiCTb, Yy nNpakTuui BITYN3HAHOrO MPOEKTYBAHHS, PEXUM EKOHOMIl, CMOHyKae X oMUHaTh
O3HayeHi JOoCNiMKeHHs N 3BepTUCh Ge3nocepeaHbo 40 AN3aNHepPiB-MPOEKTYBarbHUKIB, SKUM HanexuTb an-
piopi NPOBECTM O3HAYeHi JOCNIMKEHHS, 3reHepyBaTh NPOEKTHY KOHLeNUito, obrpyHTyBaTh ii gieagatHicTb 1
3abe3neunTn edhekTUBHUI BMIMB NPOEKTHUX Mpono3uuin. NpoekTyBanbHMK 3060B’3aHWIN BUSBUTY 1 YHAOu-
HUTW 3B'A30K MiX BrlaCTMBOCTAMU CaMMX NakOBaHWX TOBAapiB Ta OYiKyBaHb CMOXWBAYIB LLIOAO BNacTMBOCTEN
Luux ToBapiB, nigkpecnuTu Ta rinepbonisyBaTu Li BNAacTMBOCTI B Takuin CNocib, wob BOHM gonomaranu ToBa-
pam BUAINMTMUCh B 0cepeaky iM nofibHMx Ta 3anHATM Hanmbinbw npyBabnvee micue.

Omxe, 4na NocUNeHHs1 AiEBOCTI 03HAYEHOI CKNaaoBoi HEODXiAHI NPOBEAEHHS crneLjanizoBaHNX JOCTiIKEHD.
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Y ny6nikauigx T. Boxko o6CTOKETbCA OyMKa, WO "AN3alH B NakyBanbHil ranysi He BKIagaeTbCs B
paMK1 BMKITHOYHO AeKopyBaHHSA oopmn. HaBnaku, cama chopma i NoB’si3aHi 3 Heto MaTepiany Ta KOHCTPYKLiSA 3Ha-
YHOI MIPOKD BXXE € BaroMMM YMHHUKOM (POPMYBaHHS 30BHILLHLOIO LIifliCHOro 06pasy ManbyTHbOro nakyBaHHs [2].
BogHovac BMMOMM TEXHOSONYHOrO BUIOTOBIIEHHS, JTOMCTMKM Ta CUCTEMM 30epiraHHs OMKTYHOTb XKOPCTKI obme-
YKEHHs1 (POPMOTBOPEHHIO, 3rAHO 3 SKUMW NaKyBaHHS NMOBUMHHO MaTu chopmy napaneneninegy. Came TyT, 3a cro-
cTepexeHHaMn T. Boxko, HabyBae Micus Aunema: BXe iCHyHYi Ta BMPOBaMKEHI KOHCTPYKTUBHI pO3pobKu
nakyBaHb He BignoBigalTb Npono3uuiam Ta nopagam amsanHepis. [NoTpibHo abo npoBoanTH LWUIMPOKOMacLLTabHe
TexHiYHe nepeobnagHaHHA BXxe BperyrboBaHoOro Lukry, abo "BMoBUTU" An3ariHepiB NnpunaLuTysaTi CBOI Npono3uLii
[0 BXe ICHYHUMX KOHCTPYKLUIN [2]. BusHavansHUMK, K NpaBurio, CTarTb apryMeHT! came eKOHOMIYHOIO XapakTepy.
MpoekTyBanbHUK Mae JOBECTM MiHIMI3aL|ito BUTPAT 3a paxyHOK BNPOBaKEHHST HaMbinbLL iHHOBALLIMHMX TEXHOIONN
Ta "30incHNTU" edheKTMBHUI BMNMMB Ha CMNIOXUBAYIB Yepe3 €OHICTb KOHCTPYKLUIi Ta rpadiku. MNMUTaHHA OHOBNEHHSA
(hOPMOTBOPEHHS TICHO MOB’A3aHe 3 BIIaCTUBOCTAMM MatepianiB i TEXHOMOTIN BUTOTOBIIEHHS NaKyBaHb, a Le Ha-
CTYMNHWIA, OinbLU BigAaneHui piBeHb 3B’A3KiB 3 iIHTErpaTopoM.

Y3aranbHeHHs1 MaTepianbHO-KOHCTPYKTMBHUX NPo6nemM KOHCTaTye iX 30PiEHTOBAHICTb Ha yTUIliTapHi
yHKUji NakyBaHb, HA BUKOHAHHSA 0OOB’A3KOBMX HOPM, CTaHAapTiB, TOOTO 4iTKe MigNOpPsiAKYBaHHA BMMOram
TEXHIYHMX CTaHAapTIB, BNPOBaMXeHMX YkpaiHot Ta €C.

Cepeq maTepianbHO-KOHCTPYKTUBHUX MPOGNEM 3Ha4yHe Micue 3anmae HagMipHa BapTiCTb YMakoBKM
Ta 3abpyaHeHHs goBkinnga. CuTyauilo MOXHa NoninwnTK 3aBAsKkM aganTtauil i HLaHCOBaHUM 3MiHaM CTaHAa-
PTHUX KOHCTPYKTMBHMX BUPpIlIEHb Ta HaNCKOPILIOMY BMPOBAMKEHHIO iHHOBALNHUX PO3POBOK eKOmnoriYHol
yNakoBKW — eKo-NakyBaHb. [Nepeq HayKOBUSAMMW 3 Pi3HWUX rany3en CTaBUTbCS 3aBAaHHSA po3pobku Ta anpoby-
BaHHA Takux mMartepianis, Wo6 NpogoBXyBanu TepmiH 36epiraHHs ToBapiB 1 He 3abpyaHIOBaNN HaBKOMULLHE
cepepoBue abo Gynu NpugaTHUMKM OO0 BTOPUMHHOI NEpepobKM 3 MiHiMarnbHUMKM BUTpaTamu eHeprii. BTinexi y
HOBi abo TpaguUiViHi MakyBasbHi KOHCTPYKLIi, Taki MaTepianu NoBuWHHI 3abe3nevyBaT €gHaHHA ABOX MOHSATb, a
came "3py4HocTi" 1 "npakTuyHOCTI". "3py4HICTh" — Lie aaanToBaHICTb YNaKoBKWU HABITb 4O HENiArOTOBEHOMO CMo-
XKMBa4a, NOrYHICTb KOPUCTYBaHHS Heto 6e3 4oaaTKOBUX MOSICHEHb. "T1pakTUYHICTL" nonsrae B 30aTHOCTI yNakoB-
K/ nogaeaTy TOBap B TOMY BUIMsSAi Ta y Till NOCMIZOBHOCTI, Siki HEOOXiAHI AN Hanbinbl NPOOYKTMBHOIO MOro
BUKOPUCTaHHA. [10 TOro X, "NPakTUYHICTL" MOXe po3rnsagaTvch TakoX SK MiHIMI3auia BUTpPAT Ha BUIOTOBMEHHS
caMoOi NakyBarbHOI KOHCTPYKLi, il CKragyBaHHSs, TPAHCMOPTYBAHHSA, HAMOBHEHHS M 3aKPInfieHHsA. TexHonoriyHa
po3ropTka nakyBarnbHOI KOHCTPYKLii MOBMHHA ByTW po3paxoBaHa B Takui crnocib, wob ii komBiHaTopHe posTaLuy-
BaHHs Ha apkyLleBmx abo pyrnoHHWMX MaTepianax 3abesnedysano MiHiManbHy KinbkiCTb Bigxodis npu BuUcikaHHi. [o
TOro X, PO3ropTKy, TOGTO MMnacky 3aroToBKY, 3py4YHO CKnagyBaTu Ta TpaHcnopTyBaTu. To6TO An3anHepChbKi
BMpILLEHHS NOTPebYOTb BpaxyBaHHA i CyTO iHKEHEPHO-TEXHOMONYHMX | NOFICTUYHNX 3aBAaHb — came Tofi
BOHM OTPMMYIOTb MPaBO BU3HABATUCL iHTErPOBaHUM. ToMy chopMOTBOpYI Npobremn BUxogaTs baraTopiBHEBUM:
MaTepiano3HaByi, TEXHOSONYHI, EKOHOMIYHI, JTOFCTMYHI. 30cepeKeHiCTb NPOEKTYBarbHWKIB Ha Byab-akomy 3
piBHIB Bee [0 NOPYLUEHHS iIHTErpaTUBHUX NMPOLECIB, 3aBaxXaTume hOpMyBaHHIO LiNICHOrO XyAOXHLOro obpasy.

HactynHa cknagoBa, 4OTUYHA OO0 iHTerpaTopa — KOMMOo3uLiMHa €OHICTb NpeacTaBneHHs iHpopMaTMBHO-
KOMYHIKaTUBHWUX €JIEMEHTIB, Lo 3abe3neuye eheKkTMBHOCTI BNMBY NakyBaHb Ta pOpMye NO3NTUBHE CTaBIIEHHS
[0 Tosapi.. Ii BiAcyTHICTb, 3a ceinueHHsiM O. MaHHOLLKOI, Hafiae ToBapam AeLleBui, a, BiarnosiaHo, Henpueabnu-
BWI BUIMsiA, N036aBnsie iX BHYTPILWHLOI 3MICTOBOI €4HOCTI 1 winicHocTi [4]. CeHc npobnemMu nonsrae y BiACyTHOCTI
B3aeMogjii hOPMOTBOPEHHS NaKyBaHHSA 3 iHPOPMALIMHO-KOMYHIKaTUBHUMK enemMeHTamn. 3BiACKM — BMMMBOBICTb
XYLOOXHBbO-00Pa3HOro BUPILLEHHST ONOCEPEeaKOBaHO MOB'A3YETHCA 3 BMACTUBOCTSMM iNOCTPATUBHO-300paXKyBarbHUX,
LPUPTOBMX Ta 3HAKOBUX EMEMEHTIB i cnocobamm iX KOMMNO3WLIMHOI opraHisavi. MpobnemMHiCTb Lporo yrpynysaH-
Hs1 Monsarae y nNpotupivyi Mk noTpeboto BMKacTK sikomora GinbLue iHopMauii Ta 3 BidyanbHUM psgoM ToBapy.
To6TO BOHM NEPEMILLYIOTLCS, 3aMiLLytoTbCs abo BUTICHAKOTE 3 MaKyBaHHSA O4HE OOHOTO.

Cepef 4nCrieHHNX MapKeTUHroBMX BUMOT [0 MakyBanbHOI Npoaykuii, BcTaHoBneHux ®. Kotnepom,
HaMu BUAiNEHO BKpal HeraTMBHE BiOHOLWWEHHS 0O BEMNUKOI KiflbKOCTI iIH(pOpMaTUBHUX €fIEMEHTIB, WO NPU3BO-
OS9Tb [O BMHWKHEHHS CyrNepeYnMBoro BiAHOLIEHHSA 4O camoro ToBapy ABTOPOM TakoX BUAINEHO BiOCYTHICTb
yHicbikauii B 3a3Ha4eHHs TepMiHiB 30epiraHHs i npuaaTHocTi npoaykuii [1]. NMo3basneHHst nakyBaHb iHopMa-
TMBHO-KOMYHIKaTMBHOI (PYHKLiT € HEMOXINMBMM, a 3MEHLLEHHS KOMYHIKAaTUBHUX eNeMeHTIB He byae cxBanbHO
CAPUAHATO CaMMMK CnoXusBadamu. Tomy B (haxiBuiB AU3alHY BUHUKAKOTb MPOTUPIYYS B NMPOLECi NPOEeKTy-
BaHHs nakyBaHb. O. [MagyH, nepeagilae npobreMHiCTb HaANMLLKOBOI iHdopMaLii, HasnBatoum i BidyarnbHO-
iHdopMaLiiHUM LWyMOM, Lo 3abpyAHIoE colianbHUIM | AYXOBHUIA NPOCTIP cnoxusadis [5].

3a pesynbratamu MapkeTuHrosmx pgocnigxeHb 0. lMoguepkoBcbkoro [9] HaMBINbLWIOro CTyneHs
CXBanbHOCTI Y CMPURHATTI JocaraTb rpadivHi KOMNO3ULUNHI BMpIWEHHS, WO 6a3ytoTbcA Ha MiHiManbHin
KiNbKOCTi 300paXkyBasnbHO-3MICTOBUX ernemMeHTiB. MiHiManicTu4HWiA nigxig 3yMOBMEHO i MOOHUMW CnpsiMy-
BaHHAMM, i 0COBNMBOCTAMM NIOACLKOT NamM’siTi Ta CBIJOMOCTI, sika iAeHTUdikye Ta 3 3anam’saToBye nuwe 3-4
iHbOPMaTUBHUX E€NEMEHTIB.

[o o3HayeHux npobrnem maike aBTOMaTUYHO OOOAETbCS pe3ynbTaTMBHICTE 06pasHoro BNAvBYy na-
KyBaHb. O3HayeHa SKiCTb € DaraTo3anexHo: CroXuBadi 3 iXx cTepeoTunaMy LWOoAo BNacTMBOCTEN CaMUX
TOBapiB Ta BigMoBifgHICTI0O 06pa3y, CTBOPEHOrO NPOEKTYBASIbHUKOM; CMOXMBYI XapakTePUCTUK CaMoro ToBapy
Ta iHOgMBigyani3auis TopriBenibHOI Mapku. 3anexHo Bif XapakTepUCTUK CaMOro ToBapy pe3ynbTaTh MOXYTb
OyTn K CNiNbHUMW, TaK i CYTTEBO BiAMIHHUMW ANS 3HAYHOI KiNbKOCTI couianbHux rpyn. To6To Mu MaemMo He-
OOHO3Ha4YHMN pesynbTar.
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Poarnag pesynbTaTMBHOCTI 403BONSE NOBAYMTM TP MOXIMBI BapiaHTV CMIPUAHSTTS: HEFaTUBHUIA, HEWT-
panbHUA, NO3UTUBHUIA. 3 OTPUMAHHSM HEraTUBHOMO Pe3ynbTaTy, MPOTUNEXHOTO OYiKyBaHOMY, Ba>XKKO B3arani Be-
CTW MOBY MPO pe3ynbTaTUBHICTb, B TaKOMy BMMaAKy BOHA NpakTU4HO Oyae BiacyTHsl. HemTpanbHui pesynbTar
MOXe ByTW oxapakTepun3oBaHWI SIK HU3bKMI PiBEHb, ane sKWO BiH 3a6e3neyvB NO3NTUBHE CTaBIIEHHA 40 TOBapy
Ta MOro nogarblue faHUroBe pekrnamyBaHHsI MOTEHLUNHMM CMOXMBAYeM, TO BiH MOXe HabyBaTu MO3UTUBHOI
OUjiHKK. Baxko, a iHKoNM NpoCTO HEMOXIMBO BiAOCOOUTMCA Bif peanbHOCTI i rOBOpUTY NPO abCcontoTHY BMSIMBO-
BiCTb MaKyBaHb Ha BCi TUMW CMOXMBaYiB. FAK NpaBumo, NO3UTUBHWUI pe3ynbTaTt Afs OAHOro couianbHOro yrpyny-
BaHHS1 MOXe BMWSIBUTUCS MPOTUIIEXHMM ONS iHLWOMO, a HaBiTb LOCArHEHHSA MO3UTMBHOMO pes3ynbTaTy Lie He
O3Ha4ae AOCArHEHHS pe3yrbTaTMBHOCTI. 3anexHo Bif XapakTepucTUK CaMmoro ToBapy pesyrnbTaTi MOXyTb OyTu
AIK CNifIbHUMMK, TaK | CYTTEBO BIAMIHHUMM AN 3HAYHOI KiNbKOCTI couianbHux rpyn. CninbHi 6a3ytoTbea Ha 3aranb-
HOMPUMHATUX CoLjiarnibHUX HOPMaX i LiHHOCTSIX, BU3HA4YaloTbCA OCHOBHUMM NoTpebamm noguHu, ix MoXHa BBaXa-
TW BaXKNVMBMMU A1 LUMPOKOIO Kora Cyb’eKTiB, B TOM Yac SK iHLWI KpUTepii | pe3ynbTatn MoXyTb Oyt cneumdiyHi
ONsi BU3HAYEHOI colianbHOi rpynu, Lo penpe3eHTYe NEBHY KyNbTypy YM CyOKynbTypy.

Cnuparoumncb Ha po3rnsaHyTi NPOBNeMHi yrpynyBaHHSA Ta OKPECNeHnn 3B'A30K MiXK HAMU, OTPUMYEMO
TPM BiCi iHTerpadii nakyBanbHoi npoaykuii. YinbHe MicLe nocigalTb — NPOEKTHI KoHUenuji; gpyre — opmo-
TBOPEHHSI NaKyBaHb; TPETE — CKMafoBi iHPOPMALIMHOIo NpPeACcTaBfeHHA NPOoAYKLil, NoB’a3aHi 3 rpadiyHo-
KOMYHIKaTUBHUMU €feMEHTaMN.

Omxe, BUBYEHHSI CyTHOCTI NakyBaHb K iHTErpoBaHOro o6’ekta AO3BOSISIE KOHCTATyBaTW PiBEHb BU-
CBITNEHHS Yy HayKOBIN NiTepaTypi Pi3HUX ranysen BCiel CyKynHOCTI OYHKLiA NakyBaHb Y CUCTEMi CMOXUBAHHS
SIK JOCTaTHIN, a ICTOTHMX B3aEMO3B’A3KIB MK HUMW Ta XapakTep B3aEMOBMNMMBY — 9K He3aaoBinbHWA. [o
HaMEHLU BMBYEHMX Ta BUCBITIIEHMX acneKTiB Hanexartb npobrnemu hopMyBaHHS NPOEKTHMX KOHLENUin Ta
cTpaTeriyHMx NigxoaiB y NPOeKTyBaHHi NakyBanbHOI NpoaykKuii. KpiM TOro, okpecneHo 3anexHicTb Xy40XKHbO-
o6pasHoro npeAcTaBeHHs NakyBaHb Bif 3B’A3KiB MiXX BCiMa CKNagoBUMM MPOLECY BUTOTOBIIEHHS NaKyBaHb.
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Yyeesa O. B. UHTerpmpoBaHHble TpeboBaHMsA K NPOEKTUPOBaHUIO KAPTOHAXHO-0YMaXHbIX YNaKoBOK

My6nmKaumna nocesiLeHa BCECTOPOHHEMY U3YYEHWIO SIBIEHNS MHTErpauum OTHOCUTENbHO NPOEKTMPOBaHWSA yna-
KOBOYHOW MpOAyKUMW. PaccMoTpeHo 3HadeHve XyOoXeCTBEHHO-0OpasHbiXx Npobriem Kak uHTerpatopa, COCTOsIHWE CBA3en
Mexgy OPYrMMy COCTaBrSOWMMK, BAMSIOWMMM Ha NPOLECC NPOEKTMPOBaHWS YMaKoOBOK C KapTOHaXHO-OYMaXKHbIX U
KOMBOMHMPOBaHHbIX MaTepuanos. Ob6o3HayeHa cneuudmka B3auMOAENCTBUSI BCEN COBOKYMHOCTW MHTErpaTopoB, ornpe-
AeneHbl UHTerpaTMBHbIE NOAXOAbI K MPOEKTUPOBAHMWIO YMaKOBOK, MOMOXUTENbHbLIE N OTpUUaTenbHble YCNOBKS B3avMO-
OeNCcTBMSA YyCTaHOBMNEHHbIX COCTaBNSAOLLMX.

Krtouesbie crioga: MHTErpauMOHHbIE MPOLIECCHI, MPOEKTHbIE KOHLIENLUWK, MHOPMAaLIOHHO-KOMMYHVKATUBHBIE SIIEMEHTbI.

Chueva O. Integrated design requirements for the cardboard and paper packing

The publication gives a comprehensive study of the phenomenon in relation to the integration of the design of
products and packaging requirements for this type of product. The article discusses the importance of artistic and imaginative
problems as the integrator and the state of relations between other components that affect the design process of packaging
cardboard and paper and composite materials. The article shows the leading role of the arts- and artistic — project works in the
creation of packages and in updating reporting system on goods that were made using these projects. Here we analyze
scientific and journalistic materials on various aspects of the issue of designing packages. Such analyze allows to notice
common thoughts of many scientists and researchers on the issue of large "compression" requirements for the design of
cardboard and paper packaging and appropriate recognition of the integrated nature of the full range of packaging products.

We consider the meaning and application of the scientific term "integrator" and its application to graphic design
and packaging design directly. It is emphasized that the art-pattern problems are principal for the whole complex problem
groups that exist in the process of designing packaging and play a role of an integrator. The use of the term integrator
focuses on the specifics of the design. It cannot be considered as a simple summation of all the specified set of require-
ments. The project activity, by its very nature does not involve the use of "ready-made forms" and the universal "tem-
plates" for all design objects. Instead, it requires to make a choice in the direction to the optimal balance of all designated
aspects and secure this balance in the forms of the design object. The conclusions were made about the integration
processes in which integration does not play a role of a "mediator" between independent phenomena and processes, but
makes these connections interpenetrative. In the future, this will affect the quality, efficiency and attractiveness of pack-
aging products for different groups of potential consumers.

The article examines the concepts of "imagery" as a set of tools that form an integral graphics solution that
combines both visual and text elements. The design of the packaging industry encompasses, determines and maintains
a collection of factors that do not fall within the exclusive form of decoration, but rather a combination of shapes, materi-
als and design features is a significant factor in the formation of the outer packaging holistic vision of the future.

Excessive cost of packaging that increases the cost of the packaged goods occupies a significant place among the
material and constructive issues. The issue of innovation in creating an environmentally friendly packaging is touched on in the
article. Their implementation and continued use in the consumer market is a priority for developers of innovative materials.

Ecology today not only talks about the environment, but also about excessive information, so called the "visual-
information noise" that pollute social and spiritual space for active and passive consumers. The number of graphic-
content components plus the image, identity, brand names, and product names come into competition with each other.
This problem reduces the effectiveness of the impact shaped packages. The axis of the integration is highlighted with
respect to the packaging of products, based on discussed problem groups and the connections between them. The arti-
cle gives the outline for the types of relationships between them.

Key words: integration processes, design concepts, information and communication elements.

YOK 370 BikTop BikTopoBuu LLlep6akoB
3p06yBav

KYNbTYPONOINYHUW ACNEKT BUSHAYEHHS MOHATTA "TAHELb"

Cmammsi npucesiyeHa obrpyHmMy8aHHIO KyribmyposrioaidHO20 acrekmy 8U3Ha4YeHHs1 MoHImms "maHeup".
Ocobruea ysaza akueHmMyembCs Ha OCHOBHUX emariax ¢hopMy8aHHsT maHUtoearbHoOI Kyrbmypu - 6i0 00bu AH-
muyHocmi 8o cydacHocmi. Hazonowyembcsi Ha HeObXIOHOCMI BUBHEHHST MaHU0 8 MeXax Cy4acHoi napadusmu
cucmeMHOCMI, sika rPyHMYyembCsl Ha Mopanicmu4YHoMy rnoeOHaHHI ma iHmeapaujii pis3HOMaHImHUX meopemuko-
MmemodoriozaidyHux riioxodis, wo, Ha yMKy asmopa, Moxe 6ymu 00CsI2HYmoO 8 KOHMEKCMI KyJibmyporio2idHOI HayKu.

Kntouosi crosa: 6asiem, 6anemmelicmep, Mucmeymeo, Modyc, Homauisi, xopeozpais, maHutoeasibHa
JleKcuKa.

TaHelb — Le BENMYE3HUI NNacT NOACLKOI KynbTypuy, sikuii BOMpae i nepefae cBOiMM BriaCHUMKU Me-
Togamu i 3acobamu Becb couianbHO yCnagKoBaHWA KOMMMEKC CrnocobiB AiNbHOCTI 1 NepeKoHaHb, Lo cTa-
HOBUTb 3MICT Haworo 6yTTa. TaHeub He MPOCTO MOcCigae NeBHE Micue Y COLIOKYNbTYPHIN peanbHOCTI, a 1
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