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Yyeesa O. B. UHTerpmpoBaHHble TpeboBaHMsA K NPOEKTUPOBaHUIO KAPTOHAXHO-0YMaXHbIX YNaKoBOK

My6nmKaumna nocesiLeHa BCECTOPOHHEMY U3YYEHWIO SIBIEHNS MHTErpauum OTHOCUTENbHO NPOEKTMPOBaHWSA yna-
KOBOYHOW MpOAyKUMW. PaccMoTpeHo 3HadeHve XyOoXeCTBEHHO-0OpasHbiXx Npobriem Kak uHTerpatopa, COCTOsIHWE CBA3en
Mexgy OPYrMMy COCTaBrSOWMMK, BAMSIOWMMM Ha NPOLECC NPOEKTMPOBaHWS YMaKoOBOK C KapTOHaXHO-OYMaXKHbIX U
KOMBOMHMPOBaHHbIX MaTepuanos. Ob6o3HayeHa cneuudmka B3auMOAENCTBUSI BCEN COBOKYMHOCTW MHTErpaTopoB, ornpe-
AeneHbl UHTerpaTMBHbIE NOAXOAbI K MPOEKTUPOBAHMWIO YMaKOBOK, MOMOXUTENbHbLIE N OTpUUaTenbHble YCNOBKS B3avMO-
OeNCcTBMSA YyCTaHOBMNEHHbIX COCTaBNSAOLLMX.

Krtouesbie crioga: MHTErpauMOHHbIE MPOLIECCHI, MPOEKTHbIE KOHLIENLUWK, MHOPMAaLIOHHO-KOMMYHVKATUBHBIE SIIEMEHTbI.

Chueva O. Integrated design requirements for the cardboard and paper packing

The publication gives a comprehensive study of the phenomenon in relation to the integration of the design of
products and packaging requirements for this type of product. The article discusses the importance of artistic and imaginative
problems as the integrator and the state of relations between other components that affect the design process of packaging
cardboard and paper and composite materials. The article shows the leading role of the arts- and artistic — project works in the
creation of packages and in updating reporting system on goods that were made using these projects. Here we analyze
scientific and journalistic materials on various aspects of the issue of designing packages. Such analyze allows to notice
common thoughts of many scientists and researchers on the issue of large "compression" requirements for the design of
cardboard and paper packaging and appropriate recognition of the integrated nature of the full range of packaging products.

We consider the meaning and application of the scientific term "integrator" and its application to graphic design
and packaging design directly. It is emphasized that the art-pattern problems are principal for the whole complex problem
groups that exist in the process of designing packaging and play a role of an integrator. The use of the term integrator
focuses on the specifics of the design. It cannot be considered as a simple summation of all the specified set of require-
ments. The project activity, by its very nature does not involve the use of "ready-made forms" and the universal "tem-
plates" for all design objects. Instead, it requires to make a choice in the direction to the optimal balance of all designated
aspects and secure this balance in the forms of the design object. The conclusions were made about the integration
processes in which integration does not play a role of a "mediator" between independent phenomena and processes, but
makes these connections interpenetrative. In the future, this will affect the quality, efficiency and attractiveness of pack-
aging products for different groups of potential consumers.

The article examines the concepts of "imagery" as a set of tools that form an integral graphics solution that
combines both visual and text elements. The design of the packaging industry encompasses, determines and maintains
a collection of factors that do not fall within the exclusive form of decoration, but rather a combination of shapes, materi-
als and design features is a significant factor in the formation of the outer packaging holistic vision of the future.

Excessive cost of packaging that increases the cost of the packaged goods occupies a significant place among the
material and constructive issues. The issue of innovation in creating an environmentally friendly packaging is touched on in the
article. Their implementation and continued use in the consumer market is a priority for developers of innovative materials.

Ecology today not only talks about the environment, but also about excessive information, so called the "visual-
information noise" that pollute social and spiritual space for active and passive consumers. The number of graphic-
content components plus the image, identity, brand names, and product names come into competition with each other.
This problem reduces the effectiveness of the impact shaped packages. The axis of the integration is highlighted with
respect to the packaging of products, based on discussed problem groups and the connections between them. The arti-
cle gives the outline for the types of relationships between them.

Key words: integration processes, design concepts, information and communication elements.
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3p06yBav

KYNbTYPONOINYHUW ACNEKT BUSHAYEHHS MOHATTA "TAHELb"

Cmammsi npucesiyeHa obrpyHmMy8aHHIO KyribmyposrioaidHO20 acrekmy 8U3Ha4YeHHs1 MoHImms "maHeup".
Ocobruea ysaza akueHmMyembCs Ha OCHOBHUX emariax ¢hopMy8aHHsT maHUtoearbHoOI Kyrbmypu - 6i0 00bu AH-
muyHocmi 8o cydacHocmi. Hazonowyembcsi Ha HeObXIOHOCMI BUBHEHHST MaHU0 8 MeXax Cy4acHoi napadusmu
cucmeMHOCMI, sika rPyHMYyembCsl Ha Mopanicmu4YHoMy rnoeOHaHHI ma iHmeapaujii pis3HOMaHImHUX meopemuko-
MmemodoriozaidyHux riioxodis, wo, Ha yMKy asmopa, Moxe 6ymu 00CsI2HYmoO 8 KOHMEKCMI KyJibmyporio2idHOI HayKu.

Kntouosi crosa: 6asiem, 6anemmelicmep, Mucmeymeo, Modyc, Homauisi, xopeozpais, maHutoeasibHa
JleKcuKa.

TaHelb — Le BENMYE3HUI NNacT NOACLKOI KynbTypuy, sikuii BOMpae i nepefae cBOiMM BriaCHUMKU Me-
Togamu i 3acobamu Becb couianbHO yCnagKoBaHWA KOMMMEKC CrnocobiB AiNbHOCTI 1 NepeKoHaHb, Lo cTa-
HOBUTb 3MICT Haworo 6yTTa. TaHeub He MPOCTO MOcCigae NeBHE Micue Y COLIOKYNbTYPHIN peanbHOCTI, a 1
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BigA3epkantoe BCIO KynbTypy BignoBigHOI icTOpu4HOi gobw B i winicHocTi. 3aBaaHHA po3ymiHHA deHoMeHa
TaHLUO CTaloTb NPeaMEeTOM AOCHIMKEHHS HE TifTbKM MUCTELITBO3HABYOI HayKW, a M iHWMX HAayKOBUX AUCUMN-
niH, 30KpeMa KynbTypOosiorii, o 1 BU3HAYae akTyanbHICTb MOro OOCHIMKEHHS B il Mexax.

3aranbHOTEOPETMYHI Ta NMpUKNagHi po3BiAKM MUCTELUTBa TaHUIO BUKMNAZEHi Y npausx BiTYN3HAHUX
(C. AHdpinoea, [1. bepHaacbka, I1. binaw, K. BacuneHko, B. BepxouHeub, H. MNopbatosa, O. Nputyak, M. 3aram-
keBmd, O. BiHud, |. Knuw, O. MepnsaHoea, T. Masniok, A. MNMignunceka. 0. Ceartenuk, K. CtaHiweBcbKin,
M. ®pus, O. Yenanos, N.YynpuHa, O. Wanosan, [. lapukos Ta iH.) Ta pocinceknx (HO. A6gokos, H. Atuta-
HoBa, J1. bnok, M. Bpannoscbka, B. BaHcnos, I'. NpyunHoBa, P. 3axapos, M. KaraH, . Kapn, M. >KuneHko,
B. Kpacoscbka, ®. Jlonyxos, H. OcuHueBa, B. MNactoTuHcbka, H. MNeTpoyeHko, B. Pomm, 0. CnoHimcbkun,
I. CmipHoB, |. ConeptuHcbkuin, €. Cypuub Ta iH.) TEOPETUKIB | NPaKTMKIB TaHLOBaNbHOro MUCTELTBA.

ABTOp CTaTTi NPONOHY€E BracHWU pakypc OCMUCMEHHS XopeorpadiyHoro MUCTeLTBa B MeXax Kyrb-
TYPOJIOriYHOrO acneKTy Moro po3rnsay.

MpeameTom gocnigkeHHs € xopeorpadivyHe mucteuTBo. O6’ekT OOCNiIKEHHS — BU3HAYEHHST peHO-
MeHa TaHLIIoBanbHOro MMCTeLTBa siKk 06’ekTa KynbTyponoril.

MeTa pocnigpKeHHsa nonsrae y BUMABMEHHI cneunikm Ta 3Ha4YeHHS MUCTELTBa TaHUIO B Cy4aCHOMY
KynbTYPOSOriYyHOMY OUCKYPCI.

Micue TaHuto (Lwunple — xopeorpadivHOro MMCTELTBa) CbOrOAHI e HeaAoCTaTHbO BU3HadeHe. Tpa-
OUUIMHO NPUAHATO TaHelb po3rnagaTy y MUCTEeLTBO3HABYOMY AUCKYpCi. [1poTe cborogHi TeopeTuyHi gocni-
[PKEHHA B ranysi ceMioTuku, cinocodii, KynbTyponorii, icTopii, MUCTELTBO3HABCTBA, NCUXOSOrii, Neaaroriku,
aHTpononorii nopaa, 3i WBMAKUM TEMNOM PO3BUTKY Cy4acHUX iHPOpMaLiNHUX TEXHONOrIN, WO PO3LUNPIOTb
MOXJTMBOCTiI HAyKOBOIr0 OCMMWCIIEHHS Npobnemu, JaloTb MOXIMBICTL pO3rnsgaT MOro 3a AOMOMOroK aHarli-
3y GinbLU LUIMPOKOro Kona mkepen. BapTo 3a3HaunTy, WO, KpiM TOro, iCHYHOTh e OHTOMOriYHI Ta rHoceornori-
YHi Mpobnemm TaHuto.

TpaguuiiHe po3yMiHHA TaHUO K BUOY MUCTELTBA, TUNY XYAOXHbLOI AiSNbHOCTI HAaBpsad YM CnpocTo-
BYE apryMeHTaL,ilo LWoao Moro (TaHL) TEOPETUYHOI HaneXHoCTi 4O MUCTELTBO3HaBCTBa i ecTeTuku. Npote
OYEBMAHMM € 3BYXXEHHS1 TAKOro nigxony, KOnu naetbcs nNpo crneuundiky BigHOLWEHHS (abo CTOCYHKIB) A0 CBi-
TOCMPUIHATTS, BiOBEPTOI 4ETEPMIHOBAHOCTI TaHLIKOBAIIbHOIO Lifioro 6yab-akumMu pyHOaMeHTanbHUMN 3aK0-
HamK, WO 3HAXOOATbCA 3a MexaMu xopeorpadiyHoi TexHonorii. B Takomy BMnagky TaHeub CTae npegMeToM
iHLLOI HayKW, Hanpuknag, Teopii KynbTypu, WO AOCNISKY€E iICTOPUYHO 3yMOBIEHI TUMW NIOACLKOI OyXOBHOCTI B i
HanBINbLL penpe3eHTaTUBHMX Ta TakMX, WO NigNsaralTb CoLianbHOMY CMagkoeMCTBY dhopmax. AoKe TaHelb He-
MOXITMBO PO3rnsgaTy no3a 3B’A3kamMu 3 iHWKMMK chopMaMm CycCninbHOI CBIAOMOCTI 3aneXHO Bi eKOHOMIYHUX OC-
HOB CyCMiNbHOro po3BuUTKY. TaHelb BECb Yac He NPOCTO 3anMae BiANOBIAHE MiCLie Y COLIOKYNbTYPHIA peanbHOCTI,
a 1 Biga3epkanioe CBOEKD CYTTHO BCIO KyMbTypy MNEBHOrO iCTOPUYHOrO 4acy, WO, Ha Hally AYMKY, € BaXNUBUM
dakToM Ansa gocnigkeHb ANHaMiYHUX NPOLECiB y TaHLOBarbHIN KyrnbTypi.

[ns 6aratbox BYeHUX abCOMOTHO OYEBMOHO, IO iCTOPMYHA HayKa Ta BECb KOMMMEKC MOB’A3aHUX 3
Helo MOHATb He NMPOCTO MOXYTb ByTn 3acTocoBaHi y xopeorpadii, a 1 crnyryBatMMyTb CBOEPIAHMM "rpaBiTa-
uivium nonem" (B. CyxaHueBa) [13], sike 3gaTHe BROBWUTKM i pPi3HOMaHITHI KpucTanisauii: Big enoxanbHuX
cTuniB i XaHpiB 40 dhopmanbHO-06pa3HMX CUCTEM i CNOCOBIB KOHCTPYKTUBHOCTI. BogHo4Yac BUSIBNEHHSA cne-
LUMiKN TaHLUOBAINbHUX KOMYHIKATUBHOCTEN, MPUXOBAHMX MEXaHi3MiB NMPOLECIB CMPUNHATTS Xxopeorpadii,
NNOTCbKMX | pauioHanbHMX Npoueayp XyOoXHbOro AiNCTBa — Bid CTBOPEHHHA A0 (PYHKUIOHYBaHHSA TaHLOBa-
NBHOMO TBOPY — YMOXIUBIOOTE TEOPETUYHI AOCATHEHHS ranysi 3HaHb, SIKy Ha3MBaOTb NMCUXOIIOTiE TBOPYO-
cTi. TaHutoBanbHa npobnemaTuka TakoX TiICHO MEXYE 3 CEMIOTUKOI (TaHLoBarbHa 3HAKOBICTb i CTPYKTypa
MOBW) Ta repMeHeBTUKOI (xopeorpadidHuii TBIp SIK TEKCT).

Came noHATTA "TaHeup", K cnpaBeANUBO 3a3HA4YaEe 3HaAHWIN POCINCbKUIA HayKoBeLb Yy cdepi Xxopeo-
norii A. ®omiH, nuwie cnoyaTky 34aeTbCs 3pO3YMINMM i NPOCTUM, a Hacnpasdi — € 4OCUTb HEBU3HAYEHUM
[14]. CknagHoLLi BMHUKaOTB BXe Mig Yac cnpob BU3HAYMTU MEXi NOHATTS. HannowmpeHilmm € TpakTyBaHHS
TaHLO SK OOHOrO i3 3aCO0IB CTBOPEHHS XYLOXHBOro 06pa3y B MUCTELTBI. Xo4Ya OCTaHHIM Yacom 3'aBunucs
HayKOoBi NpaLi, B SIKMX CTaBUTbCS Mif CYMHIB OOMEXeHHS NMOHATTSA "TaHeup" Mexamu nvwe ocobnmeoro Buay
mucTeuTBa. [NogidbHe oOMexeHHs 3ByxXye cdhepy couianbHOro yHKLUIOHyBaHHS TaHL. Ha gymKy pocincbko-
ro MucTeuTBo3HaBuUA B. Pomma, "BU3Ha4YMTU TaHeub TiNbKU SK BUA MUCTEUTBA — 3HAYUTb BU3HATWM HE TaH-
LeM Marxe MonoBUHY TaHLUoBanbHUX npossis” [11, 25].

H. AtuTaHoBa, pociicbkuin gocnigHuk npobnemu, posrnsgae TaHeLb sik CMUCNOBY YHiBepcanito, Bu-
3Hayvae 1oro "cneunivHUM MOBHUM BUCIIOBMOBAHHAM i MEBHUM (DEHOMEHOM, pe3yrnbTaToM 3HaKOBOI AisinibHOC-
Ti, TOOTO KynbTypHUM TekcToM" [1, 4]. Came y MOXIMBOCTI BUPa3nTU HEBMPA3HE, ckasaTu Mpo Te, Lo He MOXHa
afekBaTHO BinobpasnTy CrnoBamMu, a TakoX Y 30pOBOMY 0Opa3HOMY CMPUIHATTI, NOMNSArae LiHHICTb TaHLto.

CniB3BYYHUMU € TBEPOKEHHA pociicbkoi BYeHOI H. lNMeTpoyeHko, sika 4oBOAUTL, WO "TaHeub 4K
KynbTypHE siBMLLE BMCTyNae CBOEPIOHMM TEKCTOM, L0 BigoOpaxkae Tvn i ocobnmMBOCTI KynbTypu OAHOro eT-
HOCY MEBHOI KyJbTYpPHO-iCTOPUYHOI €noxu 3a AOMOMOrOK CBOEi 0COOMMBOI NIIAcTUYHOI MOBU. A OCKINbKM
Oyab-sIKMIA TEKCT CTBOPHOETLCHA Ha OCHOBI KOHTEKCTY 1 nepenbayae noganblue NOBEPHEHHS OO HbOro, TO Ta-
Heub pO3rnagaeTbCs caMe B paMKax NeBHOI KynbTypHoi napagurmn” [10].

H. OcuHueBa, 4OCNiAHVK acnekTy aHTPOMNOOrYHOT OHTONOTIT TaHLK, 06rpyYHTOBYE MOXITUBICTb MOCTAHO-
BKW MUTAHHS LLIOAO OHTOSIOrT Ta BUSIBMEHHS OCHOBHMX TEHAEHLN OCMUCIIEHHS TaHLIO Ha Pi3HUX iICTOPUYHNX piB-
HAX (PYHKUIOHYBaHHSA €BPOMENCHKOI LyBinisauil. B aHTpononoriyHoMy CeHci, BU3Ha4aouun cneuundidHi atpudytu
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TaHLoBarnbHoro 6yTTa ("nosa”, "kpok", "cTpmbokK”, "nnactuka” Ta iH.), aBTOpPKa BUSIBNSIE HAWCYTTEBILLI OHTOSOMYHI
0COOMNMBOCTI PyXiB Tina nig Yac BMAUBY Ha MNCUXOCOMATUKY Ta MUCIIEHHS NTIOAWHY (KPY)KNSIHHS, piBHOBara, nocrii-
[OOBHICTb, MOPSAOK, MaTeMaTnyHa Po3MipHiCTb) [8]. Tino y TaHuj "po3MOoBNsiE” YapiBHICTIO, 3any4eHHsM ao cebe
nornsagy (ckaxiMo, rpauiosHicTio, MaTeMaTUYHOK PO3MIPHICTIO, CTPUOKOBMM MPOPUBOM pearnbHOCTi), TO6TOo,
MOXHa cKasaT, WO Tifo B TaHUi TpaHCUeHAEeHTYeTbCA. BrnactusicTe TaHUo "BUXOAUTU 3a MeXi TinecHocTi"
CBiguYNTb NPO 34aTHICTb CyB’ekTa A0 MUCNEHHS Ta Mi3HaHHA. Aoxe "TaHeub Y NOro rHoCeosoriYHOMy 3HaveH-
Hi CTBOPIOE BiANOBIAHMI TOHYC Tina (CTaH TpMBanoro 30ymxeHHss abo M’30BOT TKAHWHM, LLO HE CYNPOBOLKY-
€TbCHA CTOMIEHHAM), AKUIA BNNMBAE HA MOXNUBICTb NisHaHHSA" [8, 20], — cTBepAXye BYEHa.

Hawa nosuuisi noBHicTio 36iraetbca 3 nogibHMMM gymkamu. AHania gocnigXeHb OCTaHHIX POKiB Mo-
Kasas, L0 TaHeLb He BMILLYETLCA Y XOPCTKI pamMKku kaTeropii "Bug mmucteutsa". MNoHATTA "TaHeub" noLumpo-
€TbCA i Ha Ail, Wo He nonagatoTb Nid Taky KaTeropito, ue ogHe 3 HaMnoLMPEHILLNX ABULL NIOACLKOT KyNbTYpW.
lMponoHyemo TpakTyBaTh TaHeLb SK 0gHY 3 (bopM CycChifnbHOI CBiAOMOCTI, WO Bigobpaxkae pearnbHy OiACHICTb
y XyOOXHix obpasax Ta 6epe y4acTb B COLOKYNIbTYPHOMY iCTOPUYHOMY MOCTYI.

ApKe yHiKanbHICTb TaHU 9K BUAY MUCTELTBA NONsSrae B TOMY, WO B HBOMY Ha NepLinin nraH BUCTY-
nae noguHa gK COUioKynbTypHa Ta ncuMxoisnmyHa uinicHicTb. TaHeub, BigMNOBiAHO, CTBOPIOETLCS HE nuLle
Gi3nYHMM pyxoMm, a N pyXoM OYMKW, NOYYTTIB, CTaHOM AyLi. JllognHa — Le HeBMYepnHa CyTHICTb, Sika 30aBHa
TSKIE OO NCUMXIYHOrO CaMOBUPAXEHHS Y (PisM4HOMY NPOCTOPI, TOMY iCTOpUYHA 3MiHa NOrNAAIB Ha TaHeLb SK
YacTuHy OyTTa 3aBXOW CUHXPOHI3YETbCA 3 peanbHicTio. Came ToMy cyyacHa xopeorpacdivyHa KynbTypa ae-
Aani 6inbwe HabyBae KynbTypOnoriYHOr0 3Ha4YeHHSA AK MOKa3HUK CBITOrNSAHWMX iHHOBAUiN, Ski BiAOyBarOTbCs B
0COBWCTICHUX XapaKTepucTrKax ii cyb’ekTiB. Ha gymKy ykpaiHCcbkoro MuctelTBo3HaBus 1. ®pusa, y3aranbHeHHs
TaKMX XapaKTepuUCTUK Aano 3Mory 3'sicyBaTy, Lo cydacHa xopeorpadiyHa KynbTypa — ue "auHamidyHe 1 iHTerpo-
BaHe sIBULLE, NPOLEC TBOPYOI camopeanisalii, skiin nepegbadae CTBOpeHHs HOBOI iHdhopmaLlii, TO6To NpoayKTu-
BHY AianbHicTb" [15]. "Mo3a cymHiBoM, —Bka3ye B. PoMM, — TaHeLpb € SBULLEM KyNbTYPOSOriYHUM, CoLianbHUM,
TOBTO CyCniflbHWUM, ICTOPUKO-CYCNiNlbHMM abo TEOPETUKO-CYCMINbHUM. AIKe | He MoXe DyTW Takoro MMUCTELTBa,
sike He NoB’sidyBanocd 6 3 BigMoBigHOK enoxo abo MOMEHTOM ICTOPMYHOIO Po3BUTKY. He nuie TaHewp, a 1 3a-
rariom KynbTypa, MUCTELITBO € NPOAYKTOM CYCNifIbHOro pO3BUTKY i Nignsirae BigaHHo KynbTyponorii” [11, 60].

Y TakoMy KOHTEKCTi BaXXfIMBO 3a3HaunTy, LLO iCTOPIS XopeorpagiyHOro MMcTelTBa Hanidyye He oaHe
CTONITTA i BeAe CBin Bignik 3 ganekoro MnHynoro. BignosigHoO [0 iCTOpMYHOro noctyny fgcTBa OHTOMOrIS
XxopeorpagiyHol CKNagoBoi CBITOBOI KyNbTypU BUOKPEMITIOE Kinbka MOAyCiB (OYHKLIOHYBaHHS TaHLIO: apxaiy-
HWUWA, aHTUYHUI, PenirinHo-cepeAHbOBIYHUI, CEPeAHbOBIYHO-KYPTYa3HWUIN (HAPOAHUIA | MPUOBOPHUIA), @ TaKOoX
MoAayc nNpodecCinHOro MUCTeLTBa (Knacu4yHMM TaHeub, POMaHTUYHUI TaHeLUb, TaHeLb-MOAEPH, MOCTMOAEPHi-
CTCbKWI TaHeLb Ta iH.).

MepLwi 3ragkv Npo TaHeLb MNOB’A3aHi 3 KOCMOJONYHUMUN Middamu, B SIKMX TaHeub Gepe yyacTb y Ha-
POXKEHHI CBIiTy 3 Xxaocy (Hanpuknag, iHgyictcbka migonoris). Mic cTtae Hackpi3HOK pearnbHICTIO Xxopeorpa-
iYHOT KyNbTypW, MOYMHAKOYM Big NPOTOKYNbTYPU, KONK BiH (Midd) BUKOHYBAB CBIiTOrMsAHY (DYHKLiO, @ TaHOK
OyB cknagoBoto peniriiHoro abo nodytoBoro puTyany. TaHeup 9K YacTuHa peniriiHoro KyneTy 6yB 3acobom
3abe3neyYeHHs iCHyBaHHS NIOAMHM B OCOBNMBOMY MCUXiIYHHOMY CTaHi, BiAMIHHOMY Bifi MOBCSAKOEHHOrO, B SIKO-
MY MOXIMBI Pi3HOrO poay MICTUYHI KOHTAKTK 3i CBITOM OYXOBHUX eHeprii. Kpim Toro, 3anovatkoBaHun y npa-
[aBHi Yyacu TaHeupb OyB Takox 6e3nocepeHbO BMETEHUN Y NMOBCAKAEHHE XUTTSA sIK AiNOBWIA 3acCid CE30HHOI
opraHisauii TpyaoBux OyaHiB, 0OpsiAyBaHHA yPOUMCTOCTEN, NPUKpallaHHs cBAT. [epBiCHMI TaHeLb BUHKK
e A0 NosiBU MY3MKW - Nif PUTM HaWNPOCTIWMX YAAPHUX IHCTPYMEHTIB. PUTMIYHO opraHizoBaHui TinecHum
pyX 34INCHIOE BMNAMB Ha NiACBIAOMICTb, Aani — Ha CBIAOMICTb Nnioden. Taka BMacTUBICTb TaHLO, WO NOEAHYE
pUTM i3 M’I30BOKO0 PEaKTUBHICTIO NMIOAMHU | BUKOPUCTOBYETLCSA CbOrOAHI B TaHLOBanbHi Tepanii, carae Ko-
PiHHAM Yy AaBHIO TpaauLito puTyanbHUx TaHuis [4; 6; 9, 5; 11].

MMig yac aHanisy 306paxeHb TaHUOBarnbHUX PyXiB NEPBICHOI NIOAMHM yBara AOCMIAHUKIB — apXeoro-
riB, iCTOpPUKIB, aHTPOMOIOriB, XOPeosoriB — BinbLle 30CepeKyeTbCA HA pyUTyanax i penirinHix Tpaguuisx, a
He Ha onuMcax camoro TaHut. PEeKOHCTPYKUIS AaBHBOI KynbTypy BigbyBaeTbCA 4acTo HA OCHOBI NPSIMOro ne-
peHEeCeHHs1 eTHorpadiyHNX JOCHIMXKEHb Cy4acHUX KynbTyp (32 NPMHLUMNOM: MW HE BifaemMo, SK TaHutoBana
nepsicHa noguHa, NpoTe Le MOoXe MPOoINCTpyBaTU NoBediHKa CydaCHUX MPUMITUBHUX MAEMEH, WO nepe-
[alTb CbOrOAHI pUTMM Yepes3 pyxu Hir). Yacto gocnigHukK nig vac iHTepnpeTauii CeMaHTUKM NepBiCHUX 30-
OpakeHb NOKTa[4aTbCA NULLIE HA CBOI, YaCTO CYTO iHTYITUBHI BigvyTTS.

BogHouac gekogyBaHHA Ta penpeseHTauiss CUHKPETUYHOIO CTapo4aBHLOroO TaHLK BBOAATbL Hac A0
MiKpOKOCMY cyB’ekTa, SIKMM BiH iCHyBaB BaraTto TUCAYONIiTb, a8 TOMY i NEPEeTBOPIOOTL HAac Ha CniBy4YaCHUKIB,
30i6HMX 4O TOYHILWOT iHTepnpeTauii. TOBTO 3'ABNAETLCA YHiKanbHa ANs KynbTYPONorii MOXNMBICTb 3arnsHy Ty
B Yacu, KOnu 3apofpKyBaracs niofcbka KynbTypa, NpocniakyBaTu nepLli Kpoku Ti eBontouii. Xopeorpadu-
npakTukn (6aneTmencTepu i NOCTAHOBHUKM TaHLIB) Yy NOLUYyKax CEMaHTWMYHOI CKNagoBoi cTapoaaBHix 306pa-
XeHb MWK nonepeny TeopeTukiB. [NpoTe Taki poboTu 3aBXau iHILiOBanNMCca He HayKOBUMW, a TiNbKN XYOOX-
HiMK iHTepecamu. nactnyHe, obpa3He Ta 3MICTOBHE HaMOBHEHHS MEPBICHMX MaM’ATHUKIB akTUBI3yBasno
TBOpYy (haHTasilo OaneTmencrepa, HagaBano xopeorpadiyHoOMy TBOPY HEMOBTOPHUIM apomart 4acy, 4acTo
CcTaBasno OCHOBOK CHXKETIB KOHLEPTHUX HOMEPIB i LIifINX CeKTaksiB.

MNpo Te, Wo xopeorpadia BUOKpeMUnacb y MUCTELTBO LWe 3 aHTUYHUX YaciB, CBigvYaTb YNCHEHHI ap-
TedakTu i3 306paKeHHAM NOAEN, WO TaHLUKTb, Ta CTapoAaBHi TeaTpu, TO6TO ByaiBni, WO 3BOAMIMCS Chne-
LianbHO Onsi BUMKOHAHHA B HWX TBOPIB MUCTELTBA, 30KpeMa xopeorpadpiyHoro. Y TBopuMx [opobkax
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aHTMYHKX binocodiBs — Cokpata, lNnatoHa, ApuctoTtens, JlykiaHa, Jamona, MNidaropa, MNMpoTaropa Ta iH. —
npobrnemu "MycuyHux" MUCTEUTB (TaHelb, My3uKa, Noesid) 3anManu nposigHe Micue. AHTMYHA Kanararis
Mana Ha MeTi BUXOBaAHHSA rapMOHINHOT NIOAMHK, B SKil NOEAHAHO iHTENeKTyanbHe, gisnyHe, MoparnbHe 1 ec-
TeTu4He. [yXOBHUA PO3BUTOK MOEAHYBABCS 3 (Pi3MYHOI [OCKOHanicTio Tina. CtapofaBHi rpekn po3yminum
TaHeub SK riMHACTKKy Ta 3acib o3goposrneHHst Tina (Fomep, Ecxin, Codokn). 3aranom y craporpeubkini ¢ino-
covil i nitepatypi TpaguuinHoto byna Tesa lNnaToHa, BUcnoBneHa HUM y npausx "3akoHn” | "depxasa”, OCHOB-
HWUIA 3MICT SIKOT 3BOAMBCS [0 TOro, WO MI0AMHA, 9Kka HEe HaBYEeHa TaHLUOBATW, € HEAOCBIAYEHOLO | rpyboto, y Town
Yyac, SK AOCBIOYEHUN TaHLIOPUCT — Le BTINEHHSA KynbTypHOI nmiognHu. 3okpema, B OQHOMY 3 OCTaHHIX TBOpIB
MnatoHa "3akoHn" po3BMHEHA TEopis XOPOBOAHOIO MUCTELITBA | 3yMOBIEHI BCi CBALLEHHI CriBu, BCi TaHLUi, SKi
BUSIBNSOTLCS peanbHUM 34iINCHEHHAM 3akoHY. KpiM TOro, BiH CTBOPUB BNacHy knacudikaLlito TaHUiB.

JlykiaHom OyB HanucaHun TpakTat "Tlpo TaHeub", OOUH 3 KpaLLMX TBOPIB @HTUYHOT ECTETUKN, NMOBHIC-
TIO NPUCBSAYEHNA MUCTELTBY AAaBHBOIPELILKOIro TaHL0. ABTOP i3 3aXOMIEHHSIM IHTEpNpeTye TaHOK SIK MOAErb
KOCMOCY, SK Moenb eAHOCTI Aywi i Tina. BiH po3mipkoBye Npo porib i 3HAYEHHS TaHLK0 Y XUTTi Noaen, roso-
pyUTb MPO BMMOIM OO NIOAMHM, SKa BUpiWMNa NpuceaTnTM cebe TaHLuBanbHOMY MUCTELTBY, FOBOPUTbL MPO
€0HICTb NIOANHK 3 IHLIOK M0AWHOK, NPO EAHICTDL AyLi i Tifna, Npo NAAacTUKy, TINECHICTb, PYLWIinHICTb, AMHaMI-
YHicTb. Tak, BiH MigHiMae, Moparisye eCTeTMYHO BU3HAYaE i B MEBHIiA Mipi HAacTaBnse NMOAMHY 40 rapMOHil.
Baxnueo, wo JlykiaH He 0BMeXyeTbCA NuLLe ONMCOM TaHLIO Y FPeLbKUX peanisx, a TakoX Onucye OaBHbO-
€rMneTcbky xopeto. 30Kkpema, ErmneTCbKUn acCTPOHOMIYHUI TaHOK CBIAYUTL MPO Te, WO TaHUPpUCTU Moae-
noBann pyx HebecHux caiTun. TaHok ByB KOCMOMNOrYHUM Ta acTparnbHUM, FOBOPUB NPO Te, AK TiNO NHOAUHN,
TiNO KOCMOCY i caM pyx nNnaHeT nepefaBannch B PyCi TAHLIIOPUCTIB.

Y Mi3HiN aHTUYHOCTI TaHeLb aHanizyBaBCs KPUTUYHO, 3 MNO3ULiA PpaHHLOrO XPUCTUAHCTBA, Y KOHTEKCTI
BUAOBULLHUX MUCTELTB, NPOTE OOHOYACHO BKA3yBarocs Ha MOro KOPUCHY porib y NpobymKeHHi yCTpeMniHb
aywi po bora (KunpiaH, JlaktaHuin, Teptynian) [8; 9, 6-7; 11; 12].

Y "temHi Bikn" CepegHeoBivds (V-XI cT.), gki 6inbLwicTb cneuianicTtis BBaxae [oboto "opraHizoBaHo-
ro xpuctuaHctea" [16, 138], dopmyloTbCa NPOTUREXHI TUNM MUCNEHHSA. OgHi mmucnuteni enoxu (KnumeHt
AnekcaHgpincbkmii, Bacunb Benukuin) BBaxkanu TaHeub CUMBOSIOM €4HOCTI 3 Borom, CMMBOMIOM PO3yMiHHS
MNOro KOCMivHoI cyTHoCTI. IHWi (CeaTnn AmBpocin, ABryCcTuH bnaxeHHui Ta iH.) 3acympKyBanu TaHeub, Hasu-
BalO4M MOro NOPOSKEHHAM NMOPOKY Ta po3kowwi. OdiliiHa XpuCTUsIHCbKA igeonoria cTBepaxysana, Lo oyab-
fKa NMoACbKa akTUBHICTb NepedyciMm mMana cnpsMoBYBaTUCS Ha PO3BUTOK BHYTPILLIHLOIO CBITY MOAMHW, TOgi
AK NiknyBaHHS NPo isnyHy Kpacy Tina BBaXanocs amoparnbHUM i rpixoBHUM. TaHLj, K HanscKpasilLniA NposiB
TinecHocTi B Hapogi, bynu 3abopoHeHi, OCKiNbKK iX NOB’A3yBanu 3i CTapoAaBHIMU A3UYHULBKUMIU 0bpsigamum.
HaHWI LepKBOK TaHelb NepeMillaeTbesl Ha nepudepito KynbTypu, BUNPOOOBYOYM NOCTINHI 3BUHYBAYEHHS 3
Boky penirinHMX MucnuTenis y 30ymKeHHi YyTTeBOCTI. BogHopas Aesiki BuaM TaHLiB JONYCKanucs, SKLWO BOHU
BMKOHYyBanucs Ha cnasy [ocnoga abo npucBsyyBanvcs NEBHUMM LIEPKOBHUM nogism. MpoTe Bci TinecHi npo-
SIBW, 3arHaHi BcepeauHy nig HaTUCKOM pernirinHol AOMiIHaHTWU, HECMIMHHO NPOPUBANMUCA Ha30BHI Y (PopMi HK-
30BOI KapHaBanbHOI KynbTypu. TaHelb Nnovyas po3BMBATUCA ¥ MAaUCTEPHOCTI MaHOPIBHUX aKTOPIB — BaraHTiB i
XoHrnepiB (Ha Pyci — CKOMOpOXiB), NOYaCTV rHaHUX LIEPKBOIO.

Enoxa BigpomxeHHst 3abeaneuunna dpeepnyHmiA pO3KBIT MAAaCTUYHOINO MUCTELTBA. AHTPOMOLEHTPU3M,
ryMaHi3Mm i NepeoCMUCTIEHHS XPUCTUSIHCLKOI TpaauUii npusseny ao abconoTmaauii nogcbkoi 0cobucTocTi Ta
nepeTBOPEHHS MUCTeLTBa Ha Npodecivivy QisnbHICTL. Pa3om 3i 3MiHOK NOrNsAAiB Ha 3MICT BHYTPILIHBOrO Ta
30BHILUHBOrO iCHYBaHHS MOANHN TiNeCHOMY 3HOBY Byno NoBepHEHO CeHC CaMOAOCTaTHOCTI Ta Kpacu. Tinec-
Ha Kpaca y peHecaHcHy foby ooyxoTBopsnacs, HanoBHKOBanacs HOBUM CEHCOM, LLO BMSIMHYNO Ha PO3KBIT
KypTyasHoI TaHLIoBaNbHOI KyrnbTypW | CTAHOBINEHHS MApHOro 6ansHOro TaHuto.

Y cepeaHbOBIYHO-KYpPTya3HOMY MOAYCi OOCAralTb MOMAPHOI NPOTUNEXHOCTI OanbHWUIA | HAapOAHUN
TaHUi, siKi YHKUIOHYIOTb NapanensHo. B cuctemi NnpuaBopHOro eTukeTy TaHelb HabyBae HOBOro rpomazch-
KOro npusHadeHHs1 — i3 3a0aBu BiH NePEeTBOPIOETLCA Ha 3acib AOCArHEHHS NONITUYHMX iAen, Kap'€pHOro 3po-
CTaHHs abo enemeHT MOOBHOI HTpUrM. POPMYHOTECA KaHOHW MAapHOro TaHUK (419 YOMNOBIYOI i XiHOYOI
ctaTi). 2KopcTKO pernaMmeHToBaHWA eTUKET NOLIMPIOBAaBCS i Ha 6anu, ski ctanu opmoro couianbHOI opraHi-
3auii, WO BM3HaAYae TWM NOBEeLiHKU BCEPeaMHI CBITCbKOI KynbTypu. CepeaHbOBIYHO-KYpPTYa3Hun Mogyc byTTa
TaHL0 CTBOPUB OnarogatHUM r'pyHT AN BUHUKHEHHS NPOGECINHOrO CLIEHIYHOMO TaHLHo.

PauioHaniam i npupogHuyo-HaykoBui nigxig HoBoro yacy BigHOCHO npo6nemu TinecHocTi ganu 3Mo-
ry posnoyatu chopmMyBaHHsS HayKOBO-MeTogosoriyHoi 6a3un xopeorpadii (1. bowaH, P. ®bowne, XK.-)XK. Ho-
Bepp). Lle, y cBOWO Yepry, cnpusno nosBi OHTOMOrMYHO HOBOrO MOAyCYy TaHL0 — NPOdECINHOrO Knacu4Horo
baneTty, kM cchopmyBaBCs Y nepiog KynbMiHAUIMHOIO PO3KBITY KypTyas3Hoi 6anbHOi KynbTypu, a 3rogom
nepeTBOPUBCS Ha OKpeMilHin Bug mucteutea. Mogyc 6yTTa knacuyHoro 6aneTy noB’si3aHuii i3 34aTHICTIO
pyxiB Tina "po3moBnsATK", CTBOpIOBATU Aianor 3 rnsgayemM, BNAMBaTU Ha HbOro Yepes3 CTBOPEHWUA XYLOOXHIN
obpas [9, 7-23].

Pasom i3 nosiBO0 HOBMX BUAIB TaHUIB pobnaTbca cnpobu ix TeopeTU4Horo ocmucreHHs. XV-XVII
CTONITTA Big3Ha4yeHi obr'pyHTOBaHMM HayKOBMM MiAXOAOM A0 TaHLUBarbHOrO MUCTELTBA: BUOAAHHAM CreLi-
anbHOI niTepatypy, NPUCBAYEHO| HE NULLE TEXHILi BUKOHAHHS, @ W NUTaHHAM MOLUMPEHHS TaHLOBarbHOro
MUCTELTBa y cycninbCcTei. Y ®paHuii, ckaximo, koponb Jlrogosuk XIV (1643—-1715 pp.) 3 OUTUHCTBA TaHLo-
BaB y 6aneTHnx BucTtaBax, a B 1661 p. 3acHyBaB KoponiBcbky TaHutoBanbHy wwkony (Académie Royale de
Danse), BigsiBLuu i micue y JlyBpi. Akagemisa 3rogom nepetBopunacs Ha Napusbky HauioHanbHy onepy.
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3apooKeHHs akageMivyHoro 6aneTy cynpoBO4KyBanoCb PO3pOOKOK CUCTEMM i TEPMIHOJOTIT CLIEHIY-
HOro TaHU BaxnmBoro 3HayeHHs Npu LboMy Habyna po3pobka HoTauii (naT. notatio — 3anuc) xopeorpadiy-
HUX TBOpIB, TOOTO Npouedypa 3anucy iHPOPMAaLIHMX OaHMX LLOAO TaHLUBamnbHMUX pyXiB 3acobamu NeBHOI
cuctemn. Tak, NovmHar4m 3 nepuoi nonoBnHM XV CTONITTA, HAM Y CNafokK 3anvwniIncs NMCEMHI Nnam’aTku-
HoTauii TBopiB xopeorpadii. 3okpema, B ITanii Bigomi Taki onycu, sik "lpo npakTnky abo MUCTELTBO TaHLO"
lN'yneensmo E6peo (1455 p.), "KHura npo mucteutso TaHuw" (1455 p.) AHToHio KopHasaHo, "TaHuiBHUK"
(1581 p.) ®abpuuio Kaposo Ta iH.

Hamsigomiwwmmu 36ipkamun paHLy3bkMX cepefHboBidHMX TaHuiB € "Opxesorpacdis” (1589 p.) Tyana
Apbo, "Hotauis" (1700 p.) MNbepa BolwaHa Ta Payns ®bore Ta iH. OcTaHHi, 30kpemMa, CTBOPWIN NepLly ycTaneHy
CUCTEMY 3anucy TaHUOBarNbHUX enemMeHTiB, chopMyBanm BCi iCHyroui y 6aneTi no3wuii Hir i pyk, 3anoyaTkyBaBLLM
TUM CaMUM TEPMIHOJTONO KIAaCMYHOIO TaHLIo, sika 3rofom Habyna iHTepHaLjioHarnbHOro Xxapakrepy.

MopibHi nybnikauii 3 HOTauji€e, MantoHKaMu, My3uKoro 3'aBunnce B AHrii ("OpkecTp i noesia TaHu"
IxoHa [es.ica, 1594 p.), IcnaHii ("Cepsepcbkun pykonuc”, 1468—-1496 pp.; "Pykonuc 3i wnutant", cepeavHa
XVII cT.), HimeuunHi ("HiopHBepabkuii pykonnc" Morana Koxnayca, 1517 p.) Towo [3].

B enoxy lNpocBiTHMUTBA Ha PO3BUTOK XOopeorpadivyHoi OYMKM BNAMHYNM inocodCbki npioputeTn
0. Oinpo ta ®. BonbTtepa. 3aBaskm pedopmi XK.-)K. HoBeppa, 6anet nepeTBOpMBCA Ha BUMA MUCTELTBA,
KU MaB BaXnuBe CycninbHe 3Ha4YeHHa. Y kHu3i "JInctu npo TtaHeub i 6anetn" (1760 p.) Benukun xopeor-
pad, nponarytoymn CBOK ecTeTuky, Nucas: "A 30iIMCHUB Y MUCTELTBI TaHLI0 NepeBOPOT HACTINBbKN XK 3HAYHUA |
MiLHWRA, K i [Nk y mucteuTsi mysukn” [7, 42].

HoBuI XyooXHi HANpsiM — POMaHTU3M, SIKMI JOCAr KynbMiHauii CBOro po3kBiTy B cepeauHi XIX cto-
nitTTa. BnacHe pomaHTM3M NpuiAWIOB y GaneTHUn TeaTp B OCTaHHIO Yepry - Micns nirtepatypu, XUBOMUCy Ta
My3VKU. 3aranomMm poMaHTU3M CMpPUsIB OHOBIIEHHIO SIK TEMATUKK, TaK i 3aTBEPIKEHHIO HOBUX CLEHIYHUX Mpu-
nomis xopeorpadivyHoro MucteuTsa. Po3noyaBcs akTUBHWIA PO3BUTOK MeToAy XopeorpadiyHol gpamu, Lo
pO3BMBABCH Yy TICHOMY B3aeMO3B'si3Ky xopeorpadii 3 ApamMaTtuyHuM TeaTpoM i NiTepaTypoto, a Takox — cTa-
HOBJIEHHS1 MeToAy TaHLBarbHOI CMMOHIT, LLO NiZXMBNIOBABCHA B3aEMO3B’'I3KOM i3 CUMPOHIYHOK MY3MKOIO.
Takni npouec cumdoHisauii 6aneTHoi My3uku 6yB 3yMOBreHUN nepeaycim pedgopmoto M. YarnkoBCbKoro, Lo
crnvpanacsi Ha NpUMOMWN HACKPI3HOro CMMCOHIYHOIO AINCTBA, Ha XYAOXHK E€OHICTb MY3MYHOI 30BHILLHOCTI
OaneTy i My3an4Hoi gpamaTyprii Ta iH. BogHoyac ue 6yB nepiog akTMBHOrO onaHyBaHHS GaneTmencrepamm
06pasHuX, CTUNLOBUX, KOMMO3ULINHUX 3aKOHOMIPHOCTEW iIHCTPYMEHTarnbHOI CMMAOHIYHOT My3ukn. BogHopas
mMexa XIX-XX croniTe o3HameHyBanacs notpeboto B iHCUEHYyBaHHI iIHCTPYMEHTanbHOI My3uK1, He NpU3HaYeHoi
Ans TaHwo. BignosigHo 0o KynbTypHOI napagurMu nepiogy B pOMaHTUYHOMY BaneTi, K CTBepOXKye POCICHKUM
MucTeLTBO3HaBeLb . pyumHoBa, 6ynu BUpobneHi BNacHi 3akoHM My3n4HOI ApamaTyprii K Ha piBHI BCbOro TBO-
py (ocobnmBocCTi yBepTiOpU Ta BCTyMiB BaneTiB, BUKOPUCTAHHSA NIEATMOTMBIB i hparMeHTIB, LLIO MOBTOPHOTLCS,
UMTYBaHHS 1 aBTOLUMTYBaHHS), Tak i Ha piBHI OKpeMux fin (ocobnueocTi noOyaosu chiHaniB akTiB i BCi€i KOMMNO3K-
ujii, nobyaoBa TaHLUOBanNbHWX i AIEBUX CLIEH, KpMCTani3awis My3nyHo-xopeorpadivHmx opm)[5].

3miHa KynbTypHOI enoxu npussena 4o hopMyBaHHsS Ha novaTky XX CTOMITTA HOBOro TaHLIOBaIbHOMO
Hanpsimy (MogepH), 3aCHOBAHOMO Ha BifbHiM nnacTuui Tina. Ha taHeub-mogepH, 6e3nepeyHo, BinMHyna qgino-
cogist ®. Hiuwe, skoMy HanexuTb igest Npo Te, WO, SKLWO Y CYCinbCTBI BHYTPILLHIA aCnekT NoanHu npesarstoe
Hag 30BHILLHIM iCHYBaHHSAM, TO KynbTypa HEMUHy4Ye BMMpae. BiH BBaxaB, WO "30BHILLHE" — eanHMI 3acib Biag-
POOKEHHS Ta PO3BUTKY KynbTypu. 3@ HUM, TifbKW TaHLOKOYMIA 30aTHUN CTaTU HagNiguHOW. TaHeupb, aHTpo-
MOMOriYHNIA Y CBOIN OCHOBI, Y TAKOMY CEHCi CTae HarsICKpaBiLLMM 3aCOBOM CTBOPEHHS MPOCTOPOBOI TifIECHOCTI.

TaHuoBanbHe MUCTeUTBO Aefani Ginblue BUCTYNae AckpaBuM heHOMEHOM MOCTMOOEPHICTCLKOI J06M.
Ha mexi XX-XXI ctoniTe cnoctepiraeMo YyTBOPEHHSI CUHTETUYHUX XYA0XHIX (OPM, NOCUNEHHS TEHAEHLN 10 B3a-
€MOMPOHUKHEHHS Pi3HNX BUAIB MucTeUTB. [ogibHMIA "cMHTE3 MMCTeUTB" — Lie "opraHiyHa egHiCTb XyOOXHiX 3aco-
6iB i 0Opa3HMX eneMeHTIB Pi3HMX MUCTELTB, B SIKOMY BTIMOETLCA YHiBEpCanbHa 34aTHICTb JNIIOAUHM eCTETUYHO
onaHoByBaT CBIiT" [2]. CBOEPIAHMIA JOCBI Y TAKOMY CEHCi HakonM4eHu | baneTHMm nocTtmogepHiaMom. Noctmo-
[OEPHICTCbKNIA BaneT € ACKpaBNM NOEAHAHHAM Pi3HOMaHITHUX TaHLIKOBaNbHUX TEXHIK | TPaaMLUIiN, BCiX iICTOPUYHMX
MOZYCIB TaHLIOBarnbHOro ByTTsi, B OCHOBI SIKMX NTEXMWTb KOHLENList PinocodCbKOro OCMUCIIEHHS TaHLO.

Omxe, TeopeTnyHe OBIrpyHTyBaHHS Npobrnemy MmucTeuTBa TaHUIO SK KyNbTYPHOro SiBMLLA NepeTBo-
proEe MOro Ha npegmeT KOMMMEKCHOro MKAUCUMMNIHAPHOro OOCHIMKEeHHA. IHTerpauia pesynbTaTtiB Takoro
OOCHNIMKEHHS, Ha HaLy AYMKY, MOXe OyTu AOCArHyTa B KOHTEKCTi KynbTypOMorii.
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Ljep6akoe B. B. KynbTyponornyeckuin acnekt onpegereHusi NOHATUA "taHey"

CraTtbsa nocssilleHa 0BOCHOBaHMIO KyNbTYPONOFMYECKOro acnekTa onpeferneHus noHsTust «TaHey". Ocoboe
BHYMaHWE aKUEeHTUPYETCS Ha OCHOBHbIX 3Tanax (OpPMUPOBAHUSI TaHLEBanbHOM KynbTypbl - OT AHTUYHOCTM [0
coBpeMeHHocT. OTMevaeTcs HeoGXOAUMOCTb M3YdYeHWst TaHua B npedenax COBPEMEHHOW napagurMbl CUCTEMHOCTM,
KOTOpasi OCHOBLIBAETCS Ha MIOPANMCTUYECKOM COYETaHWM W UHTErpauumy pasfuyHbIX TEOpPETUKO-METOLONOMMYECKNX
noaxoaos, 4YTo, N0 MHEHUIO aBTopa, MOXeT ObITb OOCTUTHYTO B KOHTEKCTE KyanyponormquKoPl HayKu.

Knoyessie cnosa: banet, baneTmencrep, MCKYCCTBO, MOAYC, HOTaUMs, Xxopeorpadus, TaHUeBanbHas Nekcuka.

Shcherbakov V. Cultural aspects of categorization "dance"

In this article an attempt to expose the revealing of a culturalurological aspect of a category "dance" has been
undertaken.

Dance - a huge reservoir of human culture, which absorbs and transmits its own methods and means all inher-
ited a complex social ways of life and beliefs, which is the essence of our being. Dance is not just has its place in the
socio-cultural reality, but also reflects the whole culture of the relevant historical period in its entirety. The task of under-
standing the phenomenon of dance become a subject of research not only art- science and other scientific disciplines,
including cultural studies, which determines the relevance of its research within it. The author offers a perspective reflec-
tion choreography within the cultural aspects of the trial. Dance Place (wider - choreography) today has not been suffi-
ciently defined. Traditionally accepted oriental dance seen in the discourse. Today, however, theoretical research in the
field of semiotics, philosophy, culture, history, art history, psychology, education, anthropology , along with the rapid de-
velopment of modern information technologies that enhance scientific understanding of the problem, provide an opportu-
nity to consider it through the analysis of a wider range of sources. It should be noted that, in addition, there are
ontological and epistemological problems of dance. Analysis of studies in recent years has shown that dance does not fit
into rigid categories of "art". The concept of "Dance" extends to actions that do not fall under this category, it is one of the
most common phenomena of human culture. We propose to treat dance as a form of social consciousness, reflecting the
reality in images and participate in social and cultural historical development. In this context it is important to note that the
history of choreography has for centuries and has its countdown of the distant past. According to the historical develop-
ment of human ontology choreographed part of world culture distinguishes several modes of operation Dance: archaic,
ancient, religious, medieval, medieval courtly (and people's court), and the mode of professional art (classical dance,
romantic dance, dance, modern, postmodern dance, etc.).

The first mention of dancing related cosmological myth in which the dance takes part in the birth of the world
from chaos (eg. Hindu mythology). The myth becomes reality choreographed continuous culture , from protokulture when
he (the myth) served an ideological function, and dance was part of a religious community or ritual.

That choreography detached in art since ancient times, as evidenced by numerous artifacts depicting people
dancing, and ancient theaters, i.e. buildings that were built specifically to perform at these works of art, including chore-
ography . The creative works of ancient philosophers - Socrates, Plato, Aristotle, Lucian, Damona, Pythagoras, Prota-
goras, and others. - problems "music" arts (dance, music, poetry) took the top spot. Antique kalahatiya aimed to nurture
harmonious person, which combines intellectual, physical, moral and aesthetic. Intellectual development combined with
physical perfection of the body. The ancient Greeks knew how to dance and gymnastics means of healing the body
(Homer, Aeschylus, Sophocles). In the "dark ages" of the Middle Ages (V-XI). Formed opposite types of thinking. Some
thinkers of (Clement of Alexandria, Basil the Great) was considered dance symbol of the unity of God, the symbol of his
understanding of the nature of space. Others (St. Ambrose, St. Augustine, etc.). Condemned dance, calling it a product
defect and luxury. Renaissance provided a magical flowering of plastic art. Anthropocentrism, humanism and rethinking
Christian tradition led to the absolute transformation of the human personality and to the professional arts activity.

Rationalism and natural- scientific approach of modern times with respect to the problem of physicality helped to
initiate the formation of scientific and methodological framework choreography (AP Boshan, R. Foyye, Noverr). This, in
turn, contributed to the emergence of a new ontological mode of dance - professional classical ballet, which was formed
during the climax of prosperity scoring courtly culture, and later turned into a particularised form of art. With the advent of
new types of dances are attempts to conceptualize them. XV- XVII century marked by sound scientific approach to
dance: a special edition of the literature on technology not only perform, but also extending the dance in society.

The origin of academic ballet accompanied by the development of theatrical dance terminology and important
role in this development has gained notation (Latin notatio - entry) choreographic works, that procedure for recording
information data dance moves means a system. In the Age of Enlightenment in the development of choreographic ideas
influenced philosophical priorities of Diderot and Voltaire F. Thanks Noverra, ballet developed into an art form, which was
of great public importance.

The new artistic direction - romanticism, which reached a climax of its peak in the middle of the nineteenth cen-
tury. Changing cultural era led to the formation of the early XX century new dance trend (modern), based on free plastic
body. Dance increasingly favor striking phenomenon postmodern era. At the turn of the XX-XXI centuries have seen the
formation of synthetic art forms growing trend towards the interpenetration of different arts. Peculiar experience gained in
this way and ballet postmodernism. Postmodernist ballet is a striking combination of various dance techniques and tradi-
tions, all historical modes of the dance of life, based on a conception of philosophical understanding of dance.

Key words: art, ballet, balletmaster, choreography, dancing lexicon, notation.
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