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COLIOKYNbTYPHI KOMYHIKALIT Y AU3ANHI XX-XXI CTOMNITb

Y cTaTTi NopyLLeHO OCHOBHI MUTaHHSA LWOAO COLIOKYNbTYPHUX eKCrnnikauin y Au3anHi, 4oChigKyTbCsl Mopanb-
HO-eTUYHI Ta eCTeTUYHi acnekTn. TakoX BM3HAYaETbCA POfb i BNNAMB AM3alHY Ha OYXOBHE Ta COLIOKYNbTYPHE XUTTS.
PosrnapaeTtbea akcionoriyHa cknagosa An3aviHy i MOro aHTpononoriyHuin BuMip. MopylieHo nutaHHS wono cneundikv
CTa@HOBMEHHSA | pO3BUTKY AU3aliHY SIK AyXOBHO-MPAKTUYHOro pbeHoMeHa B iHpopMaLiiHO-KYNbTYPHOMY MPOCTOPI.

Knroyoei criosa: an3anH, iges, ectetunka, peHomeH, Moparsb, eTvka, o0bpas, COLoKyNbTypHE XUTTA, KyrnbTypa.

Hepman Jluna HukonaeeHa, cmapwuti npernodasamernb Kaghedpbl Ou3aliHa U peknaMmbl UHCmumyma ¢urio-
coghckoao obpasosaHusi U Hayku HauyuoHanbHo2o nedazoaudeckoeo yHugepcumema um. M. I1. [JpazomaHosa

CouunoKynbTypHble KOMMYHUKauum B gusanHe XX-XXI B.B.

B cTtaTbe NnogHUMalTCs OCHOBHbIE BOMPOCHI, KacaloLMecs COLMOKYIbTYPHBLIX 3KCNNNKaLMIA B Au3aiiHe, uccre-
OyloTCA MOpanbHO-aTUYeCKMe 1 acTeTmdeckme acnektbl. OnpegenseTcs ponb U BAUSHWE AM3aliHa Ha OyXOBHYIO U COLM-
OKYNbTYPHYIO XM3Hb. PaccmaTpuBaeTca akcuonornyeckasi CoctaBnsiowas gusanHa n ero aHTpononornyeckoe namepe-
Hue. MNMogHMmMaeTcsa Bonpoc O cneunduke CTaHOBINEHUS U Pa3BUTUSA AM3aliHa Kak AyXOBHO-MpakTuyeckoro peHoMeHa B
WHMOPMaLMOHHO-KYTIbTYPHOM NMPOCTPaHCTBE.

Knrouesslie criosa: ou3aniH, naes, acteTvka, Moparb, 3TUKa, 06pas, COLMOKYNbTYpHas XNU3Hb, KynbTypa.

Derman Lilia, senior lecturer, Chair of Design and Advertising, Institute of Philosophical Education and
Science, M. P. Drahomanov National Pedagogical University

Socio-cultural communication in the design of XX-XXI century

The activities of fashion designers of the XX century in contrast to the model and artistic practice during
previous strikes unexpected fashion and creative innovation. Morphogenesis of costume flexible about changing ideals of
beauty, flash images, corporal image of people in common.

The whole set of innovations in fashion and clothing design can not be understood without an adequate cultural
reconstruction of the processes that took place in fashion, from fashion of archaic civilizations to postmodern allusions
that become project strategy in fashion design.

The article deals with social and cultural explication of design, explores the moral and ethical and aesthetic
problems of modern. During the writing of research studies such methods as: the formalization of dialectical and
phenomenological methods. In particular, such methods have been used as comparative and systematic. In the article
are consider phenomenon of fashion in space communications. The study determined the role and influence of the
phenomenon of fashion in several dimensions :socio-cultural, anthropological and communicative.

The aim of the study is to prepare the socio-philosophical concept of design as a factor in the harmonization of
interaction between society and the individual as a whole. Important issues in the study are as: the nature of design as a
cultural universals of civilization, where it is important to study perceptions of technocratic design.

In the article outlines the rise and the main issues concerning cultural explications in design, investigates ethical
and aesthetic aspects. Defines the role and influence of design on the spiritual and socio-cultural life. We consider the
axiological component design and its anthropological dimension. Raises the question as to the specifics of the formation
and development of design as a spiritual and practical phenomenon in the information and cultural space.

This makes it possible to prevent naturalism and utilitarianism in understanding corporeality in fashion and
define it as a sociocultural phenomenon that specifies the anthropological dimensions of morphogenesis of costume and
fashion design.

Particular relevance in anthropological problems in fashion and fashion design is reconstruction "corporal
" "in Ukrainian culture, which turned in an ideal of human beauty

Design Aesthetics — is primarily a reflection of continuing tradition of art that fits in the sphere of art. The image
of the designer of our time — an image of the artist, "design culture", "design environment".

Design is present in all spheres of social activity promoting human adaptation to society. At the same time forming the
design space of human creativity, defines the boundaries of social and cultural system, aiming at the design affirmation.

Designed as an ethical and spiritual phenomenon is the basis for the selection of goals, means and conditions
of practice.

Designed strongly associated with the culture, which is the only way to quantify this category. This definition of
culture makes it possible to outline its artistic measure, explain how realizes itself in the design of human ethical,
aesthetic, artistic.

Design — dynamic ongoing process of creating a new infinite, based on historical traditions learned man and
ethnic group experiences available continuum of cultural conditions.

Keywords: design, aesthetics, morals, ethics, image, sociocultural life, culture.
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dPeHoMeH guM3ariHy MACTBO HaMaranocs OCMUCIIUTY B KOXKHY €noxy, NpoTe ue NUTaHHS OO CbOrogHi
3anvaeTbCca Ha nepudepii couianbHUX i 'yMaHiTapHUX HayK i € He4OCTaTHbO BUBYEHUM B Cy4aCHMX yMOBaXx

© Oepwman J1. M., 2014
38



BicHnk HAKKKiIM Ne 3'2014 ISSN 2226-3209

rnobanisadii. CborogHi gusaH notpebye cMCTeMHOro AOCHIIKEHHS, afXXe Ha NoYaTKy TPETbOro TMCAYONITTS
3aroCTpUNMCS NUTaHHS, WO pPo3rnagaroTb An3aniH SK YMHHUK COLLIOKYNbTYPHUX BUMIpIB ocobuctocTi. CouianbHo-
dinocodcbke gocnimkeHHs nepenbadae OCMUCIIEHHS OM3alHy sIK KaTanidaTtopa hOpMyBaHHSI rapMOHIYHOIO
npocTopy.

MuTaHHAM po3pobKkK COLIOKYNbTYPHUX 3acag AaumsariHy npuceaderi npaudi O.bogHapa, A. Bonuyka,
O. lNowminko, B. OanuneHka, FO. NlereHbkoro, O. XMenboBCbKOro. lMeBHWMIA BHECOK LWOOO0 PO3BUTKY TEOpil Au-
3anHy HanexuTb B. Mnasuyesy, I". Iloni, 0. Conosrosy Ta iH. Cepen 3apybixXHUX LIKIN An3ariHy BUAOINSIOTb-
cs npadi, Wo cnpusiny po3pobui KoHUenuin iHgycTpianbHOro agusanHy. Hameigomilwummu € igei Takmx gocnig-
HukiB, ak: k. HenbcoH, .Pig, A.lMynoc Ta iH. PeTenbHin HaykoBi po3polLi 3 nuTaHb An3anHy bpakye He
TiNbKW KOHLIENTYanbHOro, a 1 couianbHo-dinocodcbKkoro nigxoay Ao LbOro ssuLia.

MeTolo gaHoro gocnigkeHHss € opMyBaHHA KOHCOMIAOBaHOI couianbHO-GiNocogCbKol KOHLenUit
OM3anHy SK YMHHMKA rapMoHi3auii B3aemogii cycninbctBa i ocobuctocTi. BaxnMeummn nutaHHsaMu B gocni-
[PKeHHI 3anuvLaloTbCs TakoX CYTHICTb Au3alHy SIK KyNbTYpPHOI YHiBepcanii umBinisauii, e BaXnueum € O0-
CNi)KEHHS ysBMNeHb NP0 TEXHOKPATUYHUIA AM3alH. 30Kpema, MEeTOK AOCNIAXKEHHS € 3’ACyBaTU aKCiONOriyHy
CKnagoBy 3MICTy AM3anHy | MOro aHTPOMOSONiYHUIA BUMIP.

CborogHi BaXnmBum i ManogocnigpkeHUM 3anuLiaeTbCst MUTaHHA cneundiki CTaHOBMEHHS | PO3BUT-
Ky Ou3anHy SK AyXOBHO-NPAKTUYHOro doeHoMeHa B iHopMaLiHO-KyIbTYPHOMY NPOCTOPI.

[nsanH — ogHe 3 He OO KiHUS BM3HAYeHUX NOHATb CydacHoi KynbTypu. KoHuenTtun "kynbtypa", "Kynb-
TYypOTBOpYICTL", "ecTeTnka" cTaloTb TMMK 3acagamu, WO BIAKPMBAIOTbL ABEpi y BCi CBITU AM3aliHy.

EcTeTuka gusanHy po3yMieTbCs SK TBOPYMIA KOHCTPYKTUBHO-MOEOUNIA NPOLIEC, AN SKOro Xapak-
TepHi pucu BcebiyHOro camocTBEpOKEHHS NMIOAVHN B KynbTypi. EcTeTnka gusaniHy — ue Hacamnepen npogo-
BXXEHHS Tpaguuii XyOoXHbOI pedrekcii, Wo BnncyeTbest B cdhepy XyaoxHboi TBopyocTi. O6pa3s ansanHepa
Cy4yacHocCTi — Le obpa3 MuTLA, "KOHCTpYKTOpa KynbTypu", "KOHCTPYKTOpa cepefoBuwia” Towo. XyAOXHUK,
abo amsanHep, 4acTo NoB'A3ye cdepu Ou3ariHy | TEXHOMOrM XyA4oXHIM 0bpa3om. YTiM, KO XyLOXHIN ac-
NeKT He AOMIHY€E, MOXHa rOBOPUTU NPO eCTETUYHE MoAentoBaHHA. MoHATTA "ecTeTUYHMIA" OXONMtoe BCi BUAN
(POPMOYTBOPEHL i Kpacu B KynbTypi. Byab-aknii TBOpUMIA akT NOYMHAETLCA 3 KOMOIHYBaAHHA BXE iCHYHUMX
€reMeHTIB TBOPYOCTi. 30Kpema, i HOBi €NeMEHTU, L0 FEeHepyTbCs AU3aHEepOoM, NOTPanmaTb Y NPOCTip
BXe ICHYIOUMX eNTEMEHTIB — KyIbTypPHE CepefoBuLLE Yacy TBOPiHHSA [6, 11].

MepL HiXX CTBOPUTW XYAOXHIN BUTBIP Y MaTtepiani, AusanHep opmye MOro B ysBi, 3anyyatoumn Xyao-
XHi noTeHuian KynbTypu. Ha nepliomy etani XygoXHUK BiNlbHO NPOEKTYE CBOIO yABY, 0bpa3 B Korno obpasis
KynbeTypu. [lpyrun etan — ctagia nokanisauii igeansHOro cuHTesy B XyAoxHi dopmi. icna martepiansHoro
BTiNEHHS TBOPY, AN3alHep MOPIBHIOE NOro 3 YABHMM igeansHUM obpa3om, o 6yB HamanboBaHWM i CNpoek-
ToBaHUN B ysBi. OTxe, B OCHOBI MeTamMopdo3 XyAOXHbOI iAel NexuTb 3aranbHa gdianekTnyHa cxema cxo-
DPKEHHS BiA abCTpaKTHOrO 4O KOHKPETHoro. Tak, B MUCTEUTBI JaBHO BMPOONEHUI UiNui NnacT XyAOXHbOro
POPMOYTBOPEHHS, peddneKcii Ha NPaKTUKOI, LLMPOKOro KyNbTYPOMOriYHOro po3yMiHHA XyJ0XHbOI TBOPYOC-
Ti, AKUN ONNCYETLCS AK "KoMNo3nuia®.

[n3anH NPUHOCUTL FAPMOHI0 He TifbKN Y CBIT peyen, a Yy HaBKONULIHE cepeaoBuLLle. BiH rapMoHi-
3ye 3B’AA30K pi3HNX cdhep NACbKOI AisnbHOCTI, dpopmye cdepy eCTeTUYHOro Towo. EcteTnyHun dpeHomeH
Oun3anHy po3yMOBO-PYKOTBOPHUI, 1 BMiLLyE B cebe yHIiBEpCyM, CUHTES Linewn, 3acobis, pe3ynbTaTiB TOLLO.

EcteTnyHo andepeHLiooTees | Taki 3acobu An3anHepCbKol AiSNbHOCTI, K MOAENIOBAHHA, PEKOHCT-
pYlOBaHHs1, anpoKcMMaLlis, Tunisauis, TMNonorisaisa, ski ctalTb cnocobammn XygoXXHbLOrO OCBOEHHA npeame-
THoro cBiTy. LlinecnpsMoBaHiCTb i Y4iTKO OKpecrneHa meTa B Au3aiHi CnnpatoTbes Ha cdepy igeansHOro B Xy-
OO0XHbO-KOHCTPYKTUBHIN AinbHOCTI. ICHYOTbL pi3Hi BapiaHTu igen, ineanis, obpasis.

loel MoXyTb peanisyBaTucs sIK BUNEpeaXeHHs1 OIMCHOCTI B ccdepi MucteuTsa. Hanpuknag, npoekt
niTatoyoro micta I.KpyTikoBa. laei MoXyTb po3ropTaTncs K XyAOXHS CaMOgOCTaTHSA LiHHICTb, MOAENb CUTY-
auji, KonM XyOOXHi acnekTn OisnbHOCTI AOMiHYIOTb | 3anepevyoTb (yHKUioHanbHi. 30kpema, igei MoXyTb
OyTun yTomiyHow KoHuenuieto. MNpumipom, micto — mawwmHa gnsa xutna y Jle Kop6ros'e. lgei 3'anstoTees sk
XYOOXHBO-YTUIITApHa LiMiCHICTb, KON obpas nignopsakoBaHUM OYHKLIT, K napuTeT 06pas3HOCTI 1 KOHCTPY-
KTUBHOCTI TOLLO [7]

3okpeMa, igeanu opmMyroTbCA SIK: MiMETUYHA OpraHiyHa mogenb. [nst npuknagy — ue GioHiYHI npu-
poaHi Mogeni. lgeann MOXyTb BUHMKATU SIK TEXHOTEHHI 3pasku; igeanu MalMHHOI TBOPYOCTi, KOMM IOTEPHOI
rpadiku Towo. ABo X, K — eCTeTUYHUI 3pa3ok, obpas. XyaoxHin obpas, y LboMy pasi JOMIHYE AK iHAMBIAY-
anbHUA XyOoXHIN 3agym. A rnobanbHa iges, KoHuenuis, "LWnsx nopsaTyHKy", Sk npuknag, MeciaHcbke yToniy-
He pO3yMiHHS An3anHepPCbKOT AisnbHOCTI [12].

EcTteTnyHa uinicHicTb gu3aviHy nepepbadae i HU3KY NPOBIGHUX MPUHUMMIB OiANbHOCTI, SKi MOXHa
cchopmynioBaT SIK: MPUHLMN igeHTUdiKauii cyb’ekTa Ta 06’ekTa TBOPYOCTI, NPUHLIMN XY4OXHBOIO YHiBepca-
ni3my, NPUHLMN XyO0XHbO-KOHCTPYKTUBHOI LifTICHOCTI, aHanoroBe NpoeKTyBaHHS, anropMTmM Npouecy Npoek-
TyBaHHS TOLLO.

MobyayBatn mogenb Mopdosnorii An3anHy MOXHa BUXOOAYM 3 MOLUYKY AOMIHYOUYUX OEeTEPMiHaHT y
CyCninbCTBi, MUCTELUTBI, NpeaMeTHOMY cepefoBuLLi, cdepi AisnbHOCTI NtoanHM Towo. Mopdonorito gusanHy
MOXHa PO3yMITK SIK LiMiICHICTb, L0 CTPYKTYpOBaHa Cyb’'eKTOM An3anHEepPCbKOi TBOPYOCTI, 30KpEMA, SK NEBHY
CYKYMHICTb pUcC igeanbHoro obpasa gisida KynbTypu. Lle UinicHiCTb, WO YTBOPIOE E4HICTb ETUYHOTO, eCcTeTUY-
HOro i rHoceonoriyHoro cy6'ekTiB. KaTteropii "ectetnyHoro" ta "rHoceonoriyHoro" cy6'ekTiB AeTanbHO po3po-
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OreHi KMiBCbKOK dhinocodpcbKoto WKomnow. EcTteTuyHun cyb'ekT —po3ymieTbea K "iHAMBIAyani3oBaHe MoYyT-
TS poay", rHOCEOoNOoriYHNA — "aHoHIMHA" yHiBepcanbHicTb MisHaHHsA (B.l1.1BaHOB). ETU4HUIA cy6’ekT BUCTYNae
HOCiEM MoOpanbHUX HOPM i Tpaauuin cycninbcTea. . JlereHbkuin 3a3Hayae NpPo €4HICTb BiAHOCUH ecTeTnd-
HUA CBIT — HAYKOBO-NMPOEKTMBHUIA CBIT — NpakTuka. €OHICTb €CTETUYHOrO i NPAKTUYHOrO acnekTiB An3anHy
YTBOPIOETHCA 3aBASKM HAYKOBO-MPOEKTHIN AiANbHOCTI. B cucTemi HayKOBO-NPOEKTHUIA CBIT YTBOPIOE eCTeTU-
YHWI CBIT — NpakTuKa, ecTeTu4He abo XygoXHE HaYano NOEAHYE HAYKOBY NMPOrHOCTUYHICTL | MPaKTUYHE; yTU-
niTapHe, pyHKUiOHanNbHe, TexHOmoriYyHe Hadvarno [6, 7]. MNMpoTe HaBedeHi NpuKNaayn ManTb ifeanbHi BigHO-
CVHU | 3acagmn KynbTYpOTBOPEHHS Yy AM3aKHi, a y XWUTTi BOHW LINKOM He peanisyloTbcd. A (hopmyoTbCs
BU3HaYeHi ono3uLii B iCTOPUKO-KYNbTYPHIN peTpOoCneKTUBI HACTYMHUM YMHOM.

[MOHATTA €TUYHOro, eCTeTUYHOro, rHOCEOSONYHOro B L €NoXm MatTb CBOI AeduiHiuil i MogentoTb
ifeanbHUn obpa3s gusarHy KoxHoi Aobu. Hanpuknag, pemicHu4Mn gMsamH mae cnpasy 3 LOCBILOM PEMICHU-
Ka SIK 3 CUHKPETUYHMM MeXaHi3aMOM TpaHcopmyBaHHSA 0bOpasiB. [An3anH NoCcTpeMiCHNUYUN chopMyBaBCs 5K
MoZenNb HOBOI pearnbHOCTI, Ska 3acBOOBanacs sik ecTeTMdHuMn obpas. IHaycTpianbHUA Ou3aiH B CBOK Yepry
anentoe [0 JOorikn, rapMoHil "TexHonobyTy", yTBOPHOE LiNICHICTb 32 HAyKOBO-MPOEKTHOM AisanbHicTio. OcTaH-
HA basa po3BUTKY — MOCTIHOYCTpianbHWIA OM3alH SK HOBA pearbHICTb "MntopanictTudHoro” ceity, noTpeo,
MOTMBIB, CMaKiB TOWO. TyT, K i B NOCTPEMICHMYOMY An3aiHi, AOMIHYIOTb eCTeTUYHi 3acaan. [usanHepchKi
apTtedakti andepeHLiloTbCS B KynbTypax iHOYCTpianbHOro, NocTiHA4YCTpianbHOro, iHhopmMauiiHoro cycni-
nbctBa. [u3ariH Sk MOpanbHO-eTUYHWUIA Ta OYXOBHUN (PeHOMEH € OCHOBOK BUBOPY Uinen, 3acobie Ta yMOB
NpaKTUYHOI AianbHOCTI [3, 6].

[unsaiH npucyTHIN y BCiX cpepax cycninbHOT AisnbHOCTI, CNPUAOYM aganTauii NiguHU 4o cycninbe-
TBa. OgHOYacHO Au3anH opMye NPOCTip TBOPYOI AiSNbHOCTI NIOAUHN, BU3HAYae MeXi coLianbHOI i KynbTy-
PHOI cUCTEMU, CKepPOBaHOI Ha AU3aHepCbke CaMOCTBEPIKEHHS.

[OnzanH sk OyXOBHO-NPaKTUYHUIA beHOMEH Mae Garato pi3HOBMAIB: KOHLENTyanbHUA An3anH, HOH-
On3alH, SKi BUPIiLWYOTb BUPOOHUYI UM COLLIOKYNbTYPHI Npobnemu. [u3aH sk JyXOBHO-NPaKTUYHUIN (DEHOMEH
B iHbopMaLitHOMY NPOCTOPI BUKOHYE (PYHKLO, LLO € peakuieto Ha umMBiNni3auiiHMi Ta TeXHOMOrYHUI 3picT, a
Mefia-gu3ariH € NPosiBOM HaMHOBILWMX ySBeHb Npo CBIT [4, 5].

CborofgHi cdepoto ansaHepchbKoi OisiMbHOCTI CTA€ CBIT, y skOMy naHye TexHororis, HTP. [dusaiH
MILIHO MOB'A3aHMI 3 KyIbTYpOto, sika € €QUHOK MIpOH BU3HAYEHHs L€l kaTeropii. Taka gediHiuis KynbTypu
[ae MOXNUBICTb OKPeCnuTK il XyJOXHIO Mipy, po3TryMaunTu, Sk peanidye cebe B Av3anHi NogMHa eTu4Ha,
ecTeTnyHa, XygoXHs. Peanisye Sk i B KOXHiA OKpeMiin KynbTypi, 3 AOMNOMOrol nocepeaHuka — yHiBepcymy
KynbTypu. Taki TepmiHK, sk "eTnyHe", "ecteTudHe", "XygoxHe" icHytoTb 6e3 03Ha4YyBaHoOro crnosa, Tomy, no-
TPiOHO JaTu iX BU3HAYEHHSA B cUCTEMI kaTeropin. PeHOMeH eCTETUYHOrO Monsirae B TOMy, LU0 3B'A30K Noau-
HY i CBiTYy € MOYYTTEBWIN pPyX YHIBEPCYMY B XMWTTi iHOuBiAa. EcTteTuyHa niogmHa — ue ocoba, B SKil XuBe YHi-
BEpPCYM, (hopMU SKOro y AM3aiHEepCbKi KynbTypi 3anexaTb Bif OKPEMOro KOHKpEeTHOro ob'ekta peanisauii.
ETnyHa niogmHa Bb6ayae BCi opMOYTBOPEHHSA yHiBEpcyMy B "iHLWomy" ii "A". MopanbHe novyTTsa Baxye ¢o-
pmaniayBaTtu, TOMYy Yy AN3alHi BOHO MOXE BUSBMNSAETLCS Y 0ONNYYi €KOMOriYHMX, MOTMBYIOUMX 06'eKTax gisnb-
HOCTI. XyQOXHS JIoAMHA noeaHye B cobi MOAMHY eCTETUYHY Ta €TUYHY | peanisye fianekTuky yHiBepcanbHo-
CTi Ta LiiCHOCTI KynbTypWu B OKPeMil Xy4OXHin JisnbHOCTI [6; 7; 8].

Konu ngeTtbcsa Nnpo HapodHy eCTETUKY, TO Lie 0O0B'A3KOBO OPIEHTYE TpaauUiiHi Npobnemu Hayku npo
Kpacy Ha KynbTypoOyaiBHi 3aBOaHHA. HapogHa ecteTvka MOXe TRymMauuTuCs SK NoYyTTs MOBHOTM ByTTs,
LiniCHOCTI, rapMOHINHOCTI XMTTS B LiNOMY, 9K TpaguuiiHa LiHHICHa OpieHTauis NanMHU B CBITi, AK cucTema
OyxoBHOro nepebyBaHHs NOAUHWU B CBITI igeany Towo. lgeanu TyT Bikamu HanpaubOBaHi M YAOCKOHANEHI.
HapogHa ecTeTuka, NeBHUM YMHOM, € MeTadi3uKor "iHLWOI NioauHK", AckpaBillol iIHAMBIQYanbHOCTI, 9ka MO-
e XXWUTU TyT B CBOEMY JOMi, ceni, MicTi abo icCHyBaTu B ysIBHOMY CBITi NiCHi, yMW TOLLO.

EcTeTu4HMI acnekT uboro npuHumny, 3a M.baxTiHuM, € BXogKeHHS "iHWoro" B CBIT NoanHW, 3aBep-
LWEeHHS Noro cBiTy CBITOM "iHWoOro". EcteTnyHun nornag popMyeTbCs iHLOK MIOAUHOK, SiKa iCHYE nopyd, B
MUCTELIbKOMY TBOPI, B iICTOPUYHOMY yaci [2].

HapopaHa ecTeTuka Oinblu KOHCepBaTMBHA, cTabinbHa, po3paxoBaHa Ha NPUPOAHI BUMIpK AiSiNbHOCTI
nognHn. Obpas martepi i HEMOBMATM B XPUCTUSHCTBI CTBOPKOE HaMbinNbLl 3aranbHy napagurmy fOACbKUX
06inm, sKi K NpUpoAHa yHiBepcariss CMMBONI3YOTb MOparnbHUIA CBIT, 4o6po Towo. EcTteTuka obinmis Hapoa-
HOI KynbTypy TpaauuinHo-novyTTeBa. ModyTTa TyT peryniolTbCsl MexaHiaMaMu NoBeaiHkK, ski hopmyBanucs
cronitramum [11].

Ha mexi cToniTb 1 TUCAYOMiTb NOMITHOK CTana TeHAeHLis, KON KynbTypa cTana WBMAKO BTpayaTty
30006yTi BikaMW HapoAHi LiHHOCTI, CTaB pyyWiHyBaTUCS MeXaHi3aM TpaguuiiHoro ycnagakyBaHHs. KynbTypy Mu-
Hynoro 3amiwye abo eTHorpaciam, abo peTpocnekTmBiam. CydacHi JOCNIAHWKM MOparbHO-eTUYHOIO N Xy40-
XHbO-eCTETUYHOro npouecy KiHua XIX — noyaTky XX CTOMITTA KOHCTATYOTh, WO MUCTELUTBY LbOro nepiogy
xapaktepHuin Tpariam. Tak, T. BonogiHa nuwe: "BTpaTta eqHOCTi yXOBHOI KyfbTypy €BPONENCHLKOI MIOANHMN i,
SIK HacnigokK, LiniCHOCTI camoi NoanHU K Takoi BigvyBanacsa 6onsde, HaBiTb TpariyHO Baratbma BigoMyMun
MUCIIUTENAMM B NepLli AecaTunittsa Hosoro ctopivdga” [10; 11, 261].

dinocodist A. beprcoHa, wWwo o6'egHye "CTONITTA HUHILLHE i CTONITTA MUHYIE", NOB'A3aHa 3 rymaHiTa-
PHO-aHTPOMOSIOrNYHMM HanpsMoM Y 3axigHin dinocodii. Y nepeouiHui 1 NepeoCMUCHEHHI KnacuyHoi pauio-
HaniCTMYHOI cnagwWwmHy HoBa (hinocodis NoBepHynacsa 4o NMTaHb, WO NOB’A3aHHi i3 npobnemamu NoACbKoro
iCHyBaHHS Yy CBITi. Y nowlykax yHiBepcarnbHOI (POpMyNnn €AHaHb MUHYMOIO 3 Cy4aCHUM Au3aviHepu, XyAOXKHU-
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K/ NPUXOAATb OO BMCHOBKY MPO OpraHivHy eAHiCTb ntogumHm i Kocmocy, npo Te, LWo He couianbHi npobnemu
CTaloTb FONIOBHUMM MOKa3HMKaMM TXHIX TBOPIB, a 3aranbHOMOACHKI.

MNepexuBatoun kaTaknismu yacy, M. bepades cTBepaKyBas, LLO HOBE MUCTELTBO Ta HOBUW CUMBO-
Ni3M LiHHI Ta 3HaYHi NepLU 3a BCE 5K CBITOBA KpM3a MUCTELITBA, SK MOKA3HMK KpU3n BCIET KynbTypu [3, 4].

JTrogyHa YacTo Bcyneped BrnacHiv Bomi NOBEPTAETLCA 4O NPUPOAHOIO, HaTypanbHoro 6yTTs, 4o 36epexxeH-
Hs1 | LWaHyBaHHA Npupoau B camin cobi. Bce e gae Hagito BigHOBNEHHSA rapMOHil, nag, YNCTOTM MOParnbHOro iCHY-
BaHHs ToLo. TyT OOCBiA HapogHoi KynbTypu € 6e3uiHHuM. OTOX, Halle ronoBHe 3aBAaHHS — PEKOHCTPYoBaTh 1
MoZentoBaTu, NepeknagaT OanH Lap KynbTypy Ha MOBY iHLOro. MoBa cuMBORIB, SIKy BUKOPUCTOBYOTb, 30KpEMa, i
y Ov3aliHi, Jae 3Mory BUKNMKaTK B JIIOACHKIN CBIQOMOCTI 00pas, igeto, NoYyTTs, OCKiNbKM MUCIIEHHS 3a JOMOMOrOH0
cMMBOriB Oyno NpuTamaHHe JIOACHKIN CBIOOMOCTI yKe 3 caMux NepLUMX KpokiB ByTTs [8, 9]. [lnsaiiH Sk LiHHICTb — Lie
OVHaMiYHW Ge3nepepBHUI NPOLIEC, HECKIHYEHHE TBOPIHHA HOBOTO, LLIO CNMPAETLCS Ha ICTOpUYHI TpagwLji, HabyTun
FIOOVHOIO0 | ETHOCOM [OCBI, HAsiBHUN KOHTUHYYM KyIbTYPHUX YMOB.

Omxe, B gocnigXeHHi po3pobneHa uinicHa dinocodcbka KoHUENUis an3anHy Sk eHOMeHa Mi3HaHHS
i perynsidii MexaHiamiB opraHisauii i camoopraHisauii KynbTypPHUX i COLIOKYNbTYPHUX NPOLIECIB.
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