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"HABKOJIMIUHE CEPE[JOBULLE":
MOJAENI ECTETUYHOI PEKOHCTPYKUII

AkTyanisauis y cinocogcbko-eCcTeTMHHOMY AMCKYPCi AMcumnniin "EkonoriyHa ecteTuka" cBiguuTb Npo opmy-
BaHHS HOBOro TWNy CBITOrMsAAy. Y CTaTTi po3rnagacTbCsa eKonoriyHa ecteTrka sk cdepa eCTeTUYHOT OUiHKM 06’eKTiB Ha-
BKOMUWLLUHBOIO cepeaosuLla. BoHa BigkpvBae HOBI BUMiIpU PO3YMiHHSA €4HOCTI MIOAUHM | AOBKINMS B €CTETUYHOMY MacLL-
Tabi. "HaBkonuiwHe cepeposuile” nogaetbca 6a30BMM TEPMIHOM EKONOTMYHOI €CTETUKM SIK ranysi Hayku, aHani3yetbcs
MNOro CMM1CIOBE HABaHTaXEHHS | KOHOTaLNHWI 3B'A30K 3 MOHATTAM "npupoaa”.

Knroyosi criosa: ekororiyHa ecteTvka, eCTeTMYHA OLLiHKa, eCTETUYHA LiHHICTb, MPMPOAA, HABKOMWLLHE CepeaoByLLE,
CNPUAHATTS.
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"Okpyatowasa cpega"”: Mogenu acTeTUYeCKON PeKOHCTPYKLMHU

AkTyanusaumsi B punnocoqcko-aCTeTUHECKOM ANCKYpCe AUCLMNNUHBI "OKonormyeckas acteTuka" cBMaeTenbCT-
ByeT 0 (hopMMpOBaHUM HOBOrO TUMa MUPOBO33peHusi. B cTaTbe akonorumyeckas 3CcTeTuka paccmartpuBaeTcs kak cdepa
3CTETUYECKON OLEHKN OOBEKTOB OKkpyxatowen cpeabl. OHa OTKpbIBAET HOBblE U3MEPEHUSI MOHMMaHUSA €4MHCTBA Yeno-
BEKa M OKpyXarLen cpeabl B acTeTndeckoM mMaclwtabe. "Okpyxarllan cpeaa” npeacTtaBnseTcs kak 6a3oBbli TEPMUH
3KOMOrMYeCcKom 3CTETUKN Kak 0bnacTt Hayku, aHanmM3npyeTcs ero CMbICroBasi Harpyska M KOHHOTaLMOHHas CBA3b C MOo-
HATUEM "npupoaa”.

Knrouessie crioga: BocnpuaTHe, OKpyXawLlas cpefa, Npupoaa, 3Koormyeckas acTeTuka, acTeTUYeckas oLeH-
Ka, acTeTmyeckas LileHHOCTb.
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"Environment": models of aesthetical reconstruction

Environmental aesthetics was developed in the second half of the twentieth century. It analyzes the forms of
symbolic sense and value of the environment as an aesthetic object, determines methods of aesthetic perception of
nature and promotes forming of aesthetic consciousness. Environmental aesthetics belongs to the intellectual and
cultural evolution of the modern times.

This article examines environmental aesthetics as a sphere of aesthetic appreciation of objects of environments.
It opens new dimensions of understanding of the unity of the human being and the environment in the aesthetic scope.
Besides it fits perfectly into the perception of aesthetics as formation of sensuous human culture. "Environment" is
presented as a basic term of the environmental aesthetics as a science. The semantic meaning of the "environment"
concept connotational connection with the "nature" concept is analyzed.

The "nature" concept is complicated and controversial indeed. The basis for its understanding are "physis"
Greek and "natura" Latin terms. In the most general sense "physis" means the process of formation or origin, the
phenomenal, clear process of growth and development, the genesis. In the purely philosophical sense, the "nature”
concept means a creative force, a principle of every growth, an elementary substance and the creation in general. The
"natura" term in Latin means everything that tells about some subject formation according to the birth and development
law. The "nature" concept replacing by the "environment" concept is something more than just linguistic and
terminological shift: it was a new stage in the transformation of human understanding occured in the twentieth century,
when new fields of the Universe study in its diversity appeared.

The "environment" word has acquired many meanings. It defines the area that surrounds something in the
etymological sense. However, the US philosopher A. Berleant that most of the "environment" meanings retain to some
degree the assumption of an object and its surroundings or a self and its setting, bound together in varying degrees of
intimacy but ultimately distinct and separate. That dualistic presumption has been challenged increasingly by scientific
and philosophical developments in the twentieth century. This formed the basis of environmental aesthetics. The Finnish
eco-philosopher Y. Sepanmaa characterized the environment: "the environment is that which surrounds us (in the centre
of which we are as observers) which we perceive with our various senses, in the sphere of which we move and have our
being". The field of environmental aesthetics initially covered the research of the natural environment, but it has grown, it
expanded its purview to the mixed environments: 1) human-influenced environment (e.g., gardens); 2) human-created
environment (human-constructed environment) or human environment of everyday life (e.g., yards and houses).

Human life is directly connected with the space in which it exists, because there are no clear boundaries
separating human society and the environment. From the philosophy point of view an individual's existence outside the
environment considering is unscientific and groundlessly and leads to disastrous practical consequences. The subject
doesn’t perceive the environment purely passively and visually only, but he experience it with all his body plunged in this
space at this time. A person "engaged" with everything in the surroundings. This engagement is getting of aesthetic
experience of environment. "The experience of environment as an inclusive perceptual system includes such factors as
space, mass, volume, time, movement, color, light, smell, sound, tactility, kinesthesia, pattern, order, and meaning".

The "aesthetic value" term, according to the US philosopher E. Brady, is often used in environmental aesthetics
to describe the quality of landscape scenery, sea views and other factors of the environment. Making the environment an
aesthetic object, determination its aesthetic value is normally based on a decision of the recipient. He chooses the
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manner of examination and the object to be examined, delimits it, in place and in time. "Environment" aesthetic value
criteria, according to the US philosopher M. Beardsley, are "dependent" or "independent". The US philosopher F.
Coleman distributed the environment in the context of its understanding into "easy" and "difficult" from the aesthetics
point of view. According to Y. Sepanmaa, the criteria of aesthetic value should consider how it satisfies the needs of the
individual.

In conclusion it should be admitted that the environment is the source of human aesthetic experience in general
and the object of aesthetic appreciation in the environmental aesthetics framework in particular. Environmental
aesthetics is a discipline with its own concepts, its own object, and problems, and, what is the most important — with its
own contributions in the field of the aesthetic science. The environmental aesthetics main goal is to educate a fully
developed community that will exist in harmony with the natural world.

Keywords: aesthetic appreciation, aesthetic value, environment, environmental aesthetics, nature, perception.

AkTyanisauis y ginocodCbkoMy NOCTHEKNACUYHOMY ANCKYPCi HOBOI cdhepn AOCNIMKEHHS — "eKorori-
YHOI ecTeTukM" — y Apyrin nonosuHi XX CTONITTA CBiAYMTL NPO hOPMYBaHHS HOBOrO TUMy CBITOrNsAy, Lo
Be3nocepeHbLO NOB’A3aHO 3 NEPEOCMUCTIEHHSIM Npobnemu CniBXMTTS CBITY Npupoau i niogctea. EkonoriyHa
ecTeTuKa MoKMMKaHa aHanisyBaTv CUMBOMIYHUA CEHC, LIHHOCTI i (bOpMU HaBKOMULLHBLOrO cepeaoBulla SK
ecTeTnyHoro ob’ekTa, BU3Ha4YaT cnocobn eCTETUYHOrO CMPUMHATTS MOAMHOK OOBKINNA, @ TaKOX CIpUATK
¢OpMYBaHHIO ECTETUYHOI 1 EKONOTNiYHOI CBIZOMOCTI.

[na gocnigkeHHs eKoNoriYHOi eCTETUKM BaXKTMBUMM € nydnikauii Takmx astopis: M. Bepacni, A. be-
pneanTta, E. Bpengi, B. bopewika, K. [lonroea, |. Nackensa, A. Kapncona, C. Kemans, L. JliHtotT, H. MaHb-
koBcbkoi, [1. MopTeyca, 0. Cenanmaa, KO. Canto, M. Yonica Ta iHwmx. BapTo ocobnueo Big3HaumMtu poboTu
amepukaHuiB A. bepneaHnTa Ta E. Bpengi, kaHagusa A. KapncoHa v ¢iHa 0. CenaHmaa.

MeTa gocnigXeHHs nonsirae B aHanisi HABKOSIMLLHBOIO cepefoBuLLa sik 6a3oBOro NOHATTSA eKOoriy-
Hoi ecTeTukn. 3aBaaHHA: Jocnigutu cneundiky moaudikauii "npupoaun” y "HaBkonuLiHe cepegoBuLe”. Pos-
rMAHYTU CMUCIIOBE HABaHTAXEHHSI MOHATTS "HaBKONULLHE CcepefoBuLLe” B TEOPETUYHMX PO3pobkax 3 ekoro-
riYHOT ecTeTukn. [poaHaniyBaTn eKONorivYHy ecTeTuKy Sk chepy eCTETUYHOI OLLiHKM 00’eKTiB JOBKINMS.

MoHaTTAa "npupoaa”, "HaBKoNMLWHE cepenoBuLLe”, "0oBKInna" € 4oCUTb GaraTo3Ha4YHMMM Y Pi3HKX iC-
TOPWUYHUX | KyNbTYPHUX KOHTEKCTaX, Mid OMaHAMBOK MPOCTOTO i PO3MUTOK 3aranbHO3PO3yMirliCTIO CriB XO-
BAETbCA LUifIbHE CMUCIIOBE HallapyBaHHS, Crigu pidHMX KynbTYpHUX enox i Tpaauuin. MoHaTtTa "npupoan” sk
npeameT inocodii CyTHICHO BiAPI3HSAETLCSA Big CEHCY MOro MOBCSAKAEHHOIO CITIOBOBXMTKY i Bif PO3YMiHHS
npvpoan Sk npeameTa KOMMEKCY NPUPOAHUYMX HAyK. Y LbOMY KOHTEKCTi BapTO HaBeCTu pesynbTaTt JOCHIi-
OKeHHs kuiBcbkunx dinocodpis M. Kucensosa # |. OropogHuka: "lMoHaTTs "npyupoga" mae HacTynHi OCHOBHI
3Ha4YeHHs: gK "BCe cylie", nopsa i3 NOHATTAM MaTepis, YHiBepCyM, BCECBIT, SK CyKynmHUN OB’€KT npupopo-
3HaBCTBA; SK No3antoacbka peanbHiCTb, BCE T, WO NPOTUCTOITb MIOANHI i 3 UMM BOHA 3yCTpiYaeTbCa B NPo-
Leci CBOET XUTTERIANBHOCTI (MM N 3apa3 roBOPMMO NPO B3aEMOBIAHOLUEHHS IOAMHU 1 CyCninbCTBa, Npupo-
M 1 CcycninbCcTBa); SK CYKYMNHICTb NPUPOAHUX YMOB iCHYBaHHSA MOACBKOro cycrninbctea (cepenosuile
iCHyBaHHS NOANHN); K BHYTPILLHA 3aKOHOMIPHICTb, CYTHICTb pedert Ta sBuLY (Mpupoaa enekTpuky, npupoaa
MCUXIYHOTO TOLLO); AK YHiKarbHe BMiCTUMMLLE MOACBKOI KynbTypu" [3, 129].

CnoBo "physis", dke iCTOpUYHO € nepwmm TepMiHOM "npupoaun”, MOXoauTb Bif, rPELBbKOro Aiecrnosa
"phyo" — "Hapomxyto", "BuTBOpIOK". OTXKe, Y Han3aranbHiloMy po3yMiHHi "physis" o3Ha4ae npouec cTaHoB-
neHHst abo NOXOMKEHHS, heHOMEeHanbHUN, HAOYHUI NPOLEC 3POCTaHHSA Ta PO3BUTKY, TOOTO reHesy. 3rogom
3MICT LibOro CfioBa PO3LLUMPHETLCA A0 CYKYNHOCTI YCbOro TOro, LLO iCHYE, BCbOro OCSXXHOMO KOCMOCY, SIKUN SK
npupoga B ii uinicHocTi ("hole physis") abo npupoaa cywmx peden ("physis ton onton") noctae Bxe He Tinbku
KOCMOCOM, NOPSAKOM, a NepeaycCim XXMTTEBUM 3POCTaAHHAM, LLIO NparHe nepexoay Big ogHiel hopmu o iHWOoi
[4]. NaTuHCcbkMA TepmiH "natura”, Wo Tex ykpalHCbKOI nepeknagaeTscs sk "npupoga”, y BinblwocTi eBpo-
NencbKUX MOB MO3HAYae CyKYMNHICTb YCIX peyen, Lo iCHytoTb AoBKoMna Hac. ETMMOnoriyHo BiH NoB’da3aHuii 3
"nasci" — HapogxyBaTtucsa. KoHuenTyanbHO MOHATTS 3ano3vyyeTbCsl 3 rpeLbkol MOBW, ane Moro nepsicHe
3HaYeHHs po3LUNPIOETLCA. Llen TepmiH noyaB MICTUTM TakoX "TBOpYe Hayano Toro, Lo €", a B iHLWOMY po3y-
MiHHI — "BPOMXEHUN XxapakTep", OCKifbKA BiH BU3Ha4yae KOHCTUTYLiO NeBHOI pedi [4]. 3ragaHe naTuHOO
O3Havae Bce, WO 3aBrogHo, arne Tiflbkiu 3a YMOBU CTAHOBIIEHHSI SIKOFOCb NpeAMeTa, Lo BOSodie 3aKOHOM
HapOXKEHHS, PO3BUTKY i LiinecnpsaMoBaHol AOCAXKHOCTI.

3amiHa noHATTA "npupoaa” Ha "HaBKONMULLHE cepenoBuLLe” € YAMOCh OiNbLUMM, HiXK MPOCTO iHrBiC-
TUYHUM | TEPMIHOJTOMYHMM 3CYBOM: BOHA PENPE3EeHTYE HOBUI eTan y TpaHcopmMalii Halworo po3yMiHHS, Lo
HacTae B XX CTONITTi, KONM 3'ABMAIOTLCA HOBI ranysi BUBYEHHSA YHIBEPCYMY Y BCili MOro 6araToOMaHiTHOCTI.
CyBepeHHICTb pi3HNX NpegMeTHUX ranys3en Npupoao3HaBCTBa MiXK CODOK CTBOPHOE CKNagHy cuTyauio ans
PO3yMiHHS Npupoaun. AKWo di3uk BuBYae isnyHy pearnbHicTb, 6ionor — 6ionoriyHy, reonor — reonoriyHy To-
LLO, TO €KOMOriYHWUI eCTeTUK HamaraeTbCa NoegHaTn YCi Ui KOHoTauii 3aans BigHaMAEHHA TOYOK NepeTuHy
Mi>K MI0OCTBOM i NPMPOAOHO.

MoHATTA "HaBkonuwHe cepegosuile” ("environment") abo "goBkinnsa" Takox GaraTto3HayHe i MOXe
HabyBaTu BiAMIHHOrO 3HAYEHHS 3anexHo Bif ccpepn BXMBaHHSA. BinbLicTb 3Ha4YeHb TepMiHa, NPO WO 3ragye
amepukaHcbkui dpinocod A. bepneaHT, 36epiratoTe 4O NEBHOI Mipy NPUMyLLEHHS NPO 06’EKT | MOro OTOYEH-
HS, SIKi BUCTYNalTb sIK QUCKPETHI 06’'ekTn, TOBTO MOXYTb OYTU BUSABMEHI i BU3HAYEHI HE3aneXxHo OAWH Big
ogHoro. Take gyanicTuyHe cymkeHHs Oyno ockapxkeHo B HayLi i dinocodii B XX cToniTTi. 3a3HayeHa nogisi
cnpusana cnpobi 3po3yMmiTV HABKOSULLHE CEPEAOBMLLE TakUM YMHOM, W06 BKINIOYMTK igei iHTerpadii i 6e3ne-
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pepBHOCTI. Lle 1 NnaArno B OCHOBY eKonoriYHoi ecteTukm [5]. PiHcbkuin eko-ginocod KO. Cenanmaa xapakte-
pv3ye OOBKINMS TakK: "HaBKOMWLLHE cepefoBULLIE — Lie Te, L0 OTOYYE Hac (Y MexXax 4Yoro mu nepebyBaemo sk
crnocTepiravi), Wo M1 CMPUMMAEMO Pi3HUMKU CBOIMW Big4yTTSAMM, B MO YOrO MU PyXaeMocCh 1 icHyemo" [11,
15-16]. JoBkinns — ue wocbk GinbLie, HiXk NpocTo "Te, WO HAac OTOYYE", e HE CyXUIN MPOCTOPOBUA aHTYypaXx,
a, HaBMnaku — Te, Wo Jodae HaMm 0COBNMBOro KONopuTy.

MpeomeTHe none ekonoriyHoi ecteTukn ("environmental aesthetics") nepsicHo oxonntosano gocni-
DKEHHS NPUPOOHOro HaBKONMULLHBOrO cepeposuwla ("natural environment"), npoTte noro o6car B ymoBax
PO3BUTKY [OaHOI OUCLMNMIHM PO3LWMPUBCA A0 PO3rnsdy 3MillaHux HaBKONWLIHIX cepeposuly ("mixed
environments"): 1) HaBKONWLUHE cepefoBMLLE, WO 3a3Hano BNnuBY i mogudikauii 3 6oky niogmHn ("human-
influenced environment") (Hanpuknag, cagu); 2) BOBKINNA, CTBopeHe 3a 6e3nocepeHbOI AisiNbHOCTI N0ANHM
("human-created environment”, "human-constructed environment"), abo noacbke HaBKONMULLIHE CEPELOBULLE
wogeHHoro xutTa ("human environment of everyday life") (Hanpuknag, noggip’a i 6yaunHkn). "Tpupoga €
NPUPOAHOID — e He Halle TBOpiHHA" [9, 273], TO6TO NpMpoAHE HABKOMULLHE CepedoBULLE He3anexHe Bia
HaLLIOro BNAMBY Ha NPOLIEC NOro TBOPEHHS. Jltoackki HaBkONMMLWHI cepeaoBuula ("human environments") — ue
Te JOBKINMSA, siIKe 3a3Harno YacTKOBOro BMMBY NMOAUHK, abo € ii TBOPiHHAM. [1poTe BOHM HE € MPOCTO MaTe-
pianbHUMKN KOHCTPYKTaMu AiSnNbHOCTI NIOACTBA, a — "opraHiyHMMun", Wo 3’[BRAsiOTbLCS | POCTYTb BNPOOOBXK
CTOMITb 3anexHo o noTpeb 1 iHTepeciB noauHKn. JTloackbke, Ha BiAMIHY Big NPUPOOHOrO HABKOSMLLHBOMO Ce-
penosuLLa, €, Ha AymKy kaHagua A. KapncoHa, MeHWwWnMm 3a maclutabom i JONOBHANBHMM, ane He nepLiove-
proBum npu po3rnsagi NnpobnemMm ecTeTUYHOI ouiHKM JoBKinns B uinomy [10, 15]. "ITioacbki HaBKONULHI cepe-
[OBMLLA OXONMIOKTb HaNBAaXKNUBILWI MPOAYKTM NIOACBKOrO BONOAIHHA: MiCTa, cena, iHWi XWUTMOBI nnoLy,
BKITHOYHO 3 Pi3BHOMaHITHUMK pyxoMumKn npubopamu i byaisnamu, Wwo ix cknagatTb. BoHn posTawosaHi B gia-
NasoHi Bif TUX, SIKi pO3BMBaNMcsa BNPOLOBXK reHepadii NoAackkux noTped, fo TuX, ski € 004yMaHMMK TBOPIH-
HAMW NIOACBKOro posymy 1 yasu" [7, 13].

JTrooceke xuTTa 6e3nocepenHbo NOB'si3aHe 3 TUM NMPOCTOPOM, Y SIKOMY BOHO MPOXOAWTb, aKe He iCHye
YITKMX MEX, LLO PO3AINsATb couiyM ntogen i npupogHe poskinnd. Himeubkun etuk K. Maep-ABix nucas: "Matu
[OOBKINNst 03Havae "ansi XXMBOI iCTOTY HiLLIO iHLIE, sIK 3HOBY-OYTU-CKNagHUKOM BULLOI LinicHocTi™ [1, 104]. MosiTps,
SIKe MW BOMXAEMO LLOAHS, Ka, AKy MW CMOXMBAEMO, | HABITb OASr, O MU HOCUMO, — Lie BCE YacTMHa HaLOroO Liji-
nicHoro obpasy. OgHak My YacTo 3abyBaemo, Lo ByauHKN, e MU MEeLLKaemMo, NpUcagubHi OinsHKM OOBKOMA HUX
— we BinbLue BUpaxae Halli 0COBUCTI AKOCTi M LIHHOCTI, HDX HaLl 30BHILLHIN BUrnsA. ApTtedakTy nioacbkol Kynb-
TYpU BKIKOYAKOTb AOBKINMS, B SKOMY MU XMBEMO | TBOPMMO NPEaMETU CBOTO BXUTKY | 3aXONMEHHS.

Posrnagatn icHyBaHHA nogen 3a Mexamu iXHbOro HaBKOMULLHBOrO CepeaoBuLLa — Lie HEHAYKOBO i
BOAHO4Yac HeobrpyHTOBaHO 3 nornsaay dinocodii, Wo NpM3BoaAnNTb A0 KaTacTPOiYHNX NPaKTUYHMX Hacnig-
KiB. PaHilwe My mornun BBaxkaTu Taki Teopii NpUnycTMMMMK, ane CbOrofHi, ik 3a3Hayae aMepuKaHCbKUn i-
nocod A. bepneaHT, y 400y NOCTMOAEPHY, KOMM Halle PO3yMiHHA OOCBiAy PO3LUMPUIOCH 3aBAsK/ Bpaxy-
BaHHIO BCiX cdep NIOACBbKUX BiAYYTTIB, @ He TifbKW BidyanbHe CMOCTEPEXEHHS, BOHU € HENnpunycTUMMUMW.
Apxe "cBigome TiNo He AocnigXye CBIT cnornsganbHO, a akTUBHO 3anydeHe B eMnipnyHun npouec” [6, 12].
Tob6To cyb’ekT He cnpuMae HaABKOMMWLLHE CEPEAOBULLE CYTO MACMBHO i BidyarbHO, a MEPEXMBAE MOro yCim
CBOIM TifNIOM, SIke 3aHypeHe y Leln NpocTip Y AaHWA MOMEHT yacy. JlloamHa BKIoYeHa yciM CBOIM €CTBOM Yy
HaBKOJTMLLHIN NPOCTip: BOHA CNpuUAMae CniB NTaxiB, MUIYETbLCS MOI3AKOK CilTbCbKMMW LOpPOramu, BCIyXaeTb-
Cs B TyNIT y300BX CTEXKW, po3rnsfae Bci 6apBu Nicy BOCEHW, PO3PIi3HSE BiATIHKN KONbOPY, (DOPMU i CTPYKTY-
Py YCbOro AoBkKinns. Lisi BKNOYEHICTb € OTPUMaHHAM eCTETUYHOro AOCBiAy AoBKinns. "[ocBig HaBKOMMULLHBO-
ro cepefoBuLla K CUCTEMa CMPUNHATTS OXOMMIOE Taki hakTopu, SK NpocTip, macy, ob’em, yac, pyx, Konip,
CBITNO, 3anax, 3BYK, TaKTWNbHICTb, KiHecTesito, Moaenb, nopsaok, cmucn" [5]. [doBkinna — ue B3aeMo-
NnoB’si3aHa i B3aemo3anexHa €fHICTb Nnoden i HaBKoNMWHLOro npoctopy. "lNpupogHui CBIT € Ge3HagiiHo
WTYYHMM, a NIOOCLKMIA CBIT — 6e3HaginHo npupogHum. My moxemMo nigcymyBaTu, WO Npupoga — BCEOXOr-
noYa, y, Hanpuknag, CniHO3IBCbKOMY PO3yMiHHI TOTarbHOro CBITOBOrO Mopsiaky, abo ramgerrepiBCbkomy
PO3YyMiHHI €EK3UCTEHLINHOro iCHyBaHHSA ... " [7, 15].

EkonorivyHa ecTteTuka — Le "ecTeTuka pearnbHO icHyto4oro cBiTy" [11, 17]. Y LbOMY KOHTEKCTi NOHATTA
"HaBKONULIHE cepeaoBuLLEe” No3Ha4Yae BCi 30BHILLIHI MPOCTOPU CBITY LLOAO crnocTepirada: npupoaHe HaBKoO-
NULHE cepenoBuLLEe, KyNbTypHE AO0BKINMS i CTBOPEHE HAaBKOMNULLHE cepenoBuLle. NpoTUneXHO A0 eKosori-
YHOI eCTETUKM, SK "eCTETMKM pearbHO ICHYKYOro CBIiTy", BUCTYyNae "ecTeTuka ysiBHOro CBiTy mucteurtea” [11,
17]. YiTkMn KOPAOH MiX UMMM CBiTamu BiACyTHIN. BapTo 3as3HaunTu, WO ecTeTMyHa OuiHKa HaBKOMNMULLHBLOMO
cepepgoBuLLa € BinbL 3aranbHUM BUAOM €CTETUYHOI OLHKM Y NMOPIBHAHHI 3 OLIHKOIO TBOPIB MUCTELTBA.

[MepeocMUCTIEHHA €CTETUYHOT OLHKM B paMKax eKOMNOriYHOT eCTEeTUKU, SIK MOSICHIOE aMepPUKaHCbhKUiA
ecteTuk A. bepneaHT, BUMarae po3wmpeHHs 6araTbox TpaauLUiiHUX ecTeTUYHMX KoHLUenuin. MNoHaTTs "kpa-
cn" (3 SKMM MNOB’A3YI0Tb €CTEeTUYHY LiHHICTb) HEe BUCTYMNae sKiCTio dopmarnbHOi JOCKOHANOCTI LiHHOro
06’ekTa, a CTae NOLUIMPEHOK ECTETUYHOM LIiHHICTIO eKonoriyHoi cutyadii. List UiHHICTb BUMIpIOETBCSA He CTiMb-
Kn chopmanbHMMM 0COBNIMBOCTSAMM, CKiNlbKM ©e3nocepeHicTio 1 iIHTEHCUBHICTIO CMIPUNHATTS B MOMEHT Nia-
BMLLEHOIO iHTUMHOTO 3B’A3KYy OCOOMCTOCTI i Micusi. TBOPIHHSA, LLO BaXNMBO ANs Teopii MUCTeuTBa, NepeTBo-
prOETLCA B 06i3HAHICTb Y NPUPOAHMX NpoLecax i 6naroroBiHHA nepea HUMK, Yy NoegHaHHi 3 GopMyoYMM Liewn
BHECOK aKTMBHUM YYaCHUKOM, KA CIPUAMAE HaBKOMNULLUHIN CBIT [5]. TepMiH "ecTeTUYHa LiHHICTL", AK 3a3Ha-
yae amepukaHcbkn inocod E. Bpengi, yacto BMKOPUCTOBYETLCA B EKONOriYHIA ecTeTuui, Wwob onucatu
SKOCTi NaHALWagTHUX | MOPCbKMX KPAEBUAIB, @ TAKOX iHLUUX BUAIB HABKONULIHLOrO npoctopy [8, 20]. EcTe-
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TWYHA UiHHICTb AOBKINMASA CUNBLHO BNIIMBAE Ha KOXHY HALito i IXHIO KynbTypy, a BiAMNOBIAHO i HA OKpeMux iHan-
BigiB. "HauioHanbHi rpynu, 3a3suyan, 36epiraloTe TAEMHMLIKO NPO 3€MI0, Ha SKi MPOXUBAKTh ... YacTkoBO
LS MiICTUYHICTb NOB’A3aHa 3 NPUXUITLHICTIO 40 CBOET 3eMni i Ti kpack ..." [6, 17]. Lito eCTeTUYHY LiHHICTb NIerko
3pyrHyBaTU, afXXe HEl He 3aBOJSIOAIEl HEMOB PiYYto0, il MOXHA MOGaunNTK, TiNbKM SKWO BMITU LiHYBaTK Kpa-
cy. 3a SKMM KpUTEpiEM MOXHA BU3HAYMTU €CTETUYHY LiHHICTb OOBKINNA? 3 nornsgy eCTeTUYHOCTI amepu-
KaHcbkuin pinocodp ®. KonmeH noginse goBkinna Ha "nerke" i "Bakke" B KOHTEKCTi MOro ocsirHeHHs. [pu
LbOMY NErkiCTb NOB’A3YETHCS 3 BiAKPUTUM, HEeynepemKeHUM, eMOLUIIHUM €CTETUYHUM CTaBIEHHSM, BaXKiCTb
— 3 KPUTUYHOIO MO3MLIED, OLHHUM KOHUENTyanbHUM cnpunHatTam [2]. Ha gymky KO. Cenanmaa, kputepiem
€CTETMYHOI LIIHHOCTI OOBKINNA HeobXigHO BBaXkaTu Te, HACKiNbKM BOHO 3a[0BOSNbHSE NOTPedn nioamHu. KoH-
uenTyarnisalis HaBKOJIMLLHBOIO CepefoBULLA SIK ecTeTMYHOro ob’ekta 6asyeTbCcsa Ha pilleHHi cyb’ekTa crno-
CTepeXeHHs: "BiH BUPILLYE, LLO i K po3rnagaTn, a Takox obmexye o6’ekT y yaci i npoctopi” [11, 30].

OTxe, ekonoriyHa ecteTuka € cnpoboto CBIZOMOT OpiEHTaUji HayKn 30KpeMa i MOACBKOI XUTTEQISANb-
HOCTi B LiIOMy Ha OOCSArHEeHHsi 6axxaHoro Ans noacTea eko-ManbyTHLOro, NPUMAELWHBOrO B rapMoHii 3 Ha-
BKOMULLHIM cepegoBuLeM. [10BKiNNa — ue B3aEMOMNOB’A3aHa i B3aeMo3arnexHa €4HICTb NMoaen i HaBKONMLL-
HbOro NPOCTOpPY.

Hawi noganbLwi gocnigkeHHs 6yayTb NPUCBAYEHi eTanbHOMY aHanidy npMpoAHOro i NIFACHKOro Ha-
BKOMULLHIX CEPEeAOBMLL, LLO CKNaaaTb TEOPETUYHY Bady eKONoriYyHOi eCTETUKN.
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