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"KAPTUHHI FTANEPEI" OABHbOI MPEUII AK XYAOXHI NPOTOMY3EI

Y cTaTTi Ha OCHOBI @aHTUYHOI NiTepaTypHOi pednekcii, 3okpema pobiT icTopukiB, reorpadiB i MUCTELITBO3HaBUIB [laBHix
pedii i Pvmy, 3anponoHoBaHo rinoTesy Wwo[o CTon i3 posnucamu ("kapTuHHuX ranepen”) JasHboi [MpeLii Ak XyaoxHIX npoToMyse-
iB. Ha rpyHTi npoBegeHoro AoCnimKeHHs BUSIBIIEHO NiACTaBW BBaXaTu "KapTuHHI" cToi | Tonocy [aBHboi peuiji 3a CBOEKD CyTTHO
XYOOXKHIMM NPOTOMY3eAMU, apke BOHW BUKOHYBanu (yHKUii 36epexxeHHs i TpaHCnioBaHHA 3acobamy MucTeuTBa coujanbHoro i
rymMaHiTapHoro 4OCBidy aHTUYHOro CycninbCTBa.

Knro4osi criosa: "KapTuHHI ranepei”, XyaoxHi npotomyaei, [laBHs peuis.

lNoH4yapoea Enexna HukonaeeHa, dokmop Kyrnbmyposioauu, doueHm, 3asedyroujas kaghedpbl ucmopuu Ykpau-
Hbl U My3eegedeHusi Kuegckoeo HayuoHarbHO20 yHuU8epcumema Kyrbmypbi U UCKYcCme

"KapTuHHbIe ranepeu” [peBHen Mpeunn kak xyaoxecTBeHHbIe MPOTOMy3eun

B cTatbe Ha OCHOBe aHTWYHOWM nMTepaTypHOU pedrekcmmn, B HaCcTHOCTU paboT NCTOPKKOB, reorpadoB U UCKYC-
ctBoBefoB [lpeBHen peunn n Puma, npegnoxeHo runoTtesy o ctosdx ¢ pocnucamu ("kapTuHHbIX ranepesax”) OpesHen
peunn kak XyooXeCcTBEHHbIX MpoTomy3esx. [lpoBefeHHOe nccregoBaHMe Jano OCHOBAHUS CHMTaTh "KapTUHHbIE" CTOM
n Tonocsl [lpeBHen Mpeunmn No CBOEW CyTW XyOOXKECTBEHHLIMW MPOTOMY3EsiMU, TaK Kak OHWU UCNOMHANM OYHKLUN coxpa-
HEHUs1 U TPaHCNAUUM CPEACTBAMM UCKYCCTBA COLMANbHOMO U NyMaHUTapHOro OnbiTa aHTUYHOro obLecTsa.

Knioyesble criosa: "kapTUHHbIE ranepen”, XygoxXecTBeHHble npoTomy3en, [ipesHsas IMpeuus.

Honcharova Olena, Doctor of Cultural Studies, Associate Professor, Head of Ukraine's History and Museology
Chair, Kyiv National University of Culture and Arts

"Art gallery" of Ancient Greece as an art protomuzeyi

The problem of the genesis of an art museum as one of the institutionalized forms of modern museums is little
research in domestic culturological discourse. The proposed paper aims to somehow fill this gap theoretical analysis of
the museum as a social and cultural phenomenon, using as a base of source ancient literary reflection, in particular the
work of historians, geographers and art of ancient Greece and Rome.

Unlike domestic to foreign museology art museums have become quite the object of intense discussion in
interdisciplinary discourse: philosophy, history, art, and cultural. Thus, over the past decade and a half there was a series of works
(from articles to doctoral theses), the authors have devoted their research — completely or partially — that is what museums.

By example is the article O. Sapanzha "Modern art Museum: In the Service of Humanity or man?", in which he
emphasizes that art museum is a separate and independent form of museum culture phenomenon, while stressing the
art museum and gallery type memorial Museum of art [1, 8]. On the genesis Art Museum, the O. Sapanzha even the
Renaissance period considers "before museum gathering” that existed in the form of Antiquaries. To them it does and
collection of the Medici in Florence, and the collection of Wittelsbach in Munich.

This view of the process of institutionalization of art museum is somewhat contrary to the position of Western
museologists. Italian scientist Raffaello Monti argues that the conversion art collection of the Florentine Medici dukes on
municipal property is that the date on which we can talk about the emergence of an art museum, and suggests it is the
first gallery Uffizi art museum in Europe. Therefore, the emergence of museums in the modern sense is in the first half of
the eighteenth century [2, 28].

T. Yurenyeva in a doctoral thesis on the museum as a social and cultural institution, pays attention to the
question of the genesis of art museums. She believes the process of becoming not only an art museum, and the
museum in general quite lengthy. "The genesis of the museum as a social and cultural institute — notes the author —
starts on the Renaissance, when there is formation of its structural elements that are related to collecting, studying,
exhibiting things as bearers of social and cultural meanings and functionally oriented preserve and updating cultural
values. "The final stage of this process, in its opinion, is in the XVIII-XIX centuries [3, 34-36].

Studied in detail the process of becoming an art museum T. Kalugina. Scientist pushes the beginning of this
process to antiquity, however, in our opinion, rightly warns against in order to begin the process of counting of such
institutions as Museyon, which usually normally written in various dictionaries and encyclopedias. She rightly argues that
art museums have a short history but a long history ... Usually researchers, without going into the subtleties of
philological called Greek Museyon ... first museum however they differed significantly from modern museums. However,
analysis of semantics words are "Museyon" (a place dedicated to the Muses, a temple of the Muses) indicates, according
to the researcher that these entities prior to the actual museum, but by no means can be considered the first museum in
our sense [4, 41]. Thus, according to T. Kalugina, a social institution, which in the Renaissance called "museum" or
"Museyon" could hardly be considered the beginning of what is embedded in the concept of "museum” us [4, 42].

Sharing this view, however, we note that researchers leave aside another spatial form of the existence of
ancient cultures in which architecture has become a "safe haven" for collection if not, the placement of works of art, and
was the bearer of the spiritual culture of objectification in paintings — art stoya (gallery) ancient Greece.

None of the authors do not deny the fact that if not a collection, the focus in a particular area of art — sculpture
and painting — began in the days of ancient Greece. Along with the sacred or randomly-memorial places — temples and
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sculptures of athletes at Agora — artwork decorated stand — covered galleries, sometimes several tiers where
philosophers met or walking, talking, vacation dwellers. These galleries, one side of which was a wall, and on the other
floors supported by columns, often decorated with painting and sculpture.

Information on the subject that interests us beginning with a common in the literature of ancient Greece genre
ekfrazis — description of monuments of art. The earliest of these descriptions can be attributed to V century BC, because
they already found the "father of history" — Herodotus. In the third century BC tradition continued, particularly Duris
Samos, from whose works — "about the artist” and "On sculptors” — survived only three fragments. Polemon llionskiy (the
end of the Ill century — first half of Il century BC.). Left a first catalog of the so-called Athenian Pinakothek (stoya), which
were stored, along with other artifacts and works of art: paintings, sculptures, objects of applied art.

Among this information anywhere else "scattered" information about places that could be considered a
prototype for art museums. That interior walls of homes are often painted or even covered with monumental painting,
architectural theorist Vitruvius pointed out (I century BC). However, he mentioned only private homes [5, 138-139]. Pliny
the Elder (23 — '79) in his "Naturalis History" ('77 BC. E.) Most attention to the realities of Rome, which is quite logical,
because he wrote this encyclopedia for the Roman Emperor Titus. However, historian and suggests a number of
important information about the Greek artists and their works. He writes about Athens Pinakothek, which was published
works of Greek artists.

About the Greeks Pliny writes that "they decorate their picture gallery old picture", "decorate their palestra and
keromats images of athletes" and "portraits of Epicurus they are in bedrooms everywhere carry with them" [6, 79]. The
text of Pliny follows that Pinakothek were common [6, 108]. As for the Greeks ("old") Pliny notes that "the art of the cities
served and the artist was the common property of the world" [6, 102].

Another valuable resource is informative ten-work "Description of Greece" Greek geographer and historian
Pausanias. Pausanias (second century AD.), who is considered traditionally geographer, in his "Narrative ..." acted as a
historian and art critic. At least half of the text of the book is devoted to a careful description of the works of ancient
Greek art sculptures and paintings. Pausanias carefully enumerates and describes the monuments of art, which he saw
clearly. Because his work is not only geographical in nature, but as for us, much more historical and historical in art. In
the latter sense, it can be as genre of ekfrazis [7, I, XV, XXIII].

Describing Points of Epidaurus, Pausanias notes Tholos, where the picture painted Pavsiy on which was
depicted the goddess of intoxication and Matt god of love Eros. Given the geometry of Tolos (round building) can be in
the affirmative to believe that it was a wall painting, easel and not [7, II, XXVIII]. Also Pausanias mentions stoya in
Trezene (Korynfika) [7, 1l, XXXI] gallery Sparta [7, llI, XlII, XVI], a place to talk — Leskha in Delphi [7, X XXVI].

The fact that the galleries, which were works of art, were quite common and at the end of the second century
AD shows ekfrazis Philostratus the Elder "paintings." Action "picture” is in one of the galleries of the suburbs of Naples,
which at that time, like Greece in general was part of the Roman Empire. Ekfrazis constructed in the form of lectures for
young people, as a retrospective record conversations instructive-educational nature at the request of the son of his
friend, who's stopped by [9, 32]. The text can be understood that the gallery was filled with paintings, whose number,
according to the text ekfrazis, reached 65 units. They were written on mythological subjects drawn from Greek literature
(Homer, Hesiod, Aesop, Aeschylus, Euripides, Pindar), and the events of Greek history (gallery seems to have been
public, works that adorn the gallery represented easel painting, according to architectural features, this gallery was stoya,
though unusual, "four or five beams", gallery was not the old building, and the main thing: the picture was "collected and
put"). This clearly says the author, and this means that we have at least two of the main functions of museums: collecting
and exhibiting. (Note that most historians believe Philostratus described the gallery so that there is realistic, as well as
the paintings referred to in ekfrazis [10, 23-26]).

Thus, the museum features the de facto performed not those institutions that ancient Greeks called museyons.
It is worth recalling that in Alexandria Museyon artwork is also not met. A way to meet one another — social and cultural
phenomenon and its linguistic labels — is still very long. It should be noted that the term "Pinakothek" is also preserved
and is now used to denote the subclass art museums, which contains only the collection of paintings.

However, only conditionally possible to talk about the implementation galleries with custody. Survival from
adverse weather conditions ensured of the building, as well as some techniques technology if they resorted artist himself,
as testified Vitruvius. Any purposeful work on the conservation of the artwork has been conducted, but on some attempts
such a restoration of ancient some authors have reported as generally unsuccessful, which often ended in damage or
even destruction of the original.

Only in ancient Rome will appear capture collecting (Greek) art, and so will be grounds to speak about the
systematic collection as one of the museum invariant functions. This will happen as a transition to private ownership of
the collection of works of art, which was not the Greeks, because all space art of ancient Greece was public.

Given that the art museum can not be considered, ignoring the history of art, there is reason to believe "art"
stoya and tolos ancient Greece in nature art proto museums, because they served as preservation and broadcast
through art social and humanitarian experience of ancient society.

Keywords: pinakotheks, proto museums of art, ancient Greece.

Mpobnema reHe3ncy XyaoXXHbOro My3eto sk OfHi€el 3 IHCTUTyanisoBaHUX oopm Cy4acHUX My3eiB Oo-
HWHI 3anMLWaeTbCA Mano AOCHIIKEHO Y BITYN3HAHOMY KyNbTypOSIOriYHOMY AMCKYpCi. 3anponoHoBaHa cTaT-
TS Ma€ Ha MeTi MeBHMM YMHOM 3aMOBHUTK L0 NaKyHy TEOPETMYHOrO aHaridy My3el SK COLiOKyIbTYPHOrO
peHOMEHa, BMKOPUCTOBYIOUM B SKOCTI [Kepero3HaB4yoi 0asn aHTU4YHY niTepaTypHy pedekcito, 3okpema
poboTu icTopukis, reorpadis i MucTeuTBo3HaBLiB [asBHix Mpeuii i Pumy.

Ha BigMmiHy Big BITYM3HSAHOrO, y 3apyBiKHOMY My3e€3HaBCTBI XYAOXHi My3ei cTany o6’ekTom AOBONi
aKTMBHOIro obroBOpeHHs y MixaucumniHapHOMy OUCKYpCi: inocodcbkoMy, iCTOPUHHOMY, MUCTELTBO3HAB-
YoMy, KynbTyponoriyHomy. Tak, NpOTAroM OCTaHHIX NiBTOpa AecATMpiuYa 3 aBunack HM3ka npaub (Big cta-
TeN 00 LOKTOPCbKMX QucepTalin), aBTOpU SIKMX MPUCBATUNMN CBOI AOCNIOKEHHS — NOBHICTIO abo 4acTKoBO —
came LuMm My3esMm.
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Ho npuknagy moxHa HaBectun ctaTTio O. C. Cananxi "CyyacHuii xygoxHin my3en: Ha cnyx6i nogcT-
Ba YM NMOaMHN?", B AKin Oyno ccpopmMynboBaHO HM3Ky Npobnem, wo noTpebyoTb 06roBOPEHHSA Ha CTOPIHKaxX
HayKOBMX BuAaHb. ABTOP Haronowye Ha TOMYy, WO XYAOXHiA My3en € OKpeMOoK hOpPMO0 My3eto i CaMOCTil-
HUM beHOMEHOM KyrnbTypu. "Lle ocobnmBicTb 3ibpaHHS i CYKYMHICTb TEXHOMOIYHUX MPUIOMIB, SIKi HE MOXYTb
OyTn ckoninoBaHi B My3esx iHLIOro npodinto”, agke XyooXHi My3en — Le "ycTaHoBa, B SKill MUCTELTBO Mo-
CTa€ B MOro XyOXHilN SKOCTi i 3BEPHEHO 0 XyAOXKHbOro cnpunHaTTs..." [1, 8].

O. CanaHxa BUAINse XyaoXHin My3en ranepenHoro Tuny i XygoxHin MeMopiansH1Un My3en, KOTPUK,
AK BOHa BBaXae, brivxkde o nitepaTypHOro mMemopianbHoro. B ctatTi po3rnsgaetbca came nepLunn Tun.
XyOoXHi My3eln ranepefHoro TUMy XxapakTepusyeTbCsa TUM, LLO Yy HbOMY "yHIKanbHICTb 3ibpaHHs, y KOTpomy
Ha Oyab-sAkomy eTani (He Tinbku y hOHOOBIN, @ N B €KCNO3ULiMHIA Ta OCBITHIN NpakTuLi) nam’atka (TBip Muc-
TeuTBa) nNpeBantoe Hag KOMMNEKCOM (eKCrno3uLieto, BUCTaBKOK), € OAHIEI0 3 CyTHICHUX puc" [1, 8].

OkpemMyM MUTaHHAM MOCTae B CTaTTi Npobnema reHesucy XygoXHbOro My3ero, sika LikaBWUTb Hac
Hanbinbwe. LWoao reHeaucy xyaoxHboro myseto, To O. CanaHxa HaBiTb 400y BigpoaeHHs BBaxae etanom
"nOMy3enHOro 36mpaHHsa", Wo iCHyBano y opMi aHTUKBapin. [1o HMX BOHa BigHOCUTbL i Konekuito Megudi y
dnopeHuii, i konekuii BitTtenbcbaxiB y MioHXeHi.

Lla Touka 30py Ha npouec iHCTUTyani3auii XygoXXHbOro My3er AeLlo CynepednTb Mo3uuii 3axigHo-
€BPONENCLKUX My3e€e3HaBLiB. ITaninceknin HaykoBeub Padaenne MoHTi cTBepaXye, WO caMme Yyac nepeTBo-
PEeHHS XyAOXHbOI KONeKLii (pnopeHTiicbknx repuoris Megmdi Ha MyHiumMnansHy BNacHICTb € TiEl AaTtolo, Big
SKOI MOXKHa BECTU MOBY MpPO NOsBY XyAOXHLOrO My3eto, i Aae nigctaBu BBaxaTu came ranepeto Ydaoiui ne-
pLWUM XyAOXKHIM My3eem €Bponu. TOMYy BUHUKHEHHSA My3€iB Y Cy4aCHOMY PO3YMiHHI Mpunagae Ha nepluy
nonosuHy XVIII cT., 30kpemMa konu konekuis poanHu Meawndi, po3milleHa y pnopeHTiicbkii ranepei Ydaidi,
3a 3anoBiTOM oCTaHHbOI nNpeacTaBHuui — Mapil Jlyisn Meawnyi — nicng ii cmepTi 1743 p. nepenwwna y Bnac-
HicTb ®nopeHuii [2, 28].

T. KOpeHeBa y JOKTOPCHKIN AncepTauii, NPUCBAYEHIA My3€et0 SK COLOKYNbTYPHOMY iHCTUTYTY, Npugi-
nsie yBary i MMTaHHAM reHe3ucy XygoXHix my3eiB. BoHa BBakae npouec CTaHOBIEHHS HE TiNbKN Xy4O0XHbOIO
My3elo, a My3elo B3arani AOBOMi PO3TArHYTUM Y 4yaci. "'eHe3nc My3el SK COLiOKYNbTYPHOro iHCTUTYTY, —
BigMi4Yae aBTOpP, — PO3NOYMHAETLCA 3a JO0OY BiopomkeHHs, konu BiabyBaeTbCA CTAHOBMEHHS TUX MOTO CTPYK-
TYPHUX €NEMEHTIB, SKi MOB’A3aHi 3 KOMEKUiOHYBaHHAM, BUBYEHHSIM, EKCMOHYBAHHSIM PeYen SK HOCIIB coLio-
KyNbTYPHUX CEHCIB, a Y (PYHKLIOHaNbHOMY BiAHOLLEHHI OPIEHTOBaHI Ha 36epexxeHHs Ta akTyarnisauilo KynbTy-
pHKX UiHHOCTen". 3aBepLuanbHUiA eTan Lboro npouecy, Ha Ti gymky, npunagae Ha XVIII-XIX cT. [3, 34-36].

JeTtanbHO BMBYana npouec CTaHOBNEHHS XyaoXHboro myseto T. KanyriHa. HaykoBeub Bigcysae no-
YaToOK LbOro npoLuecy A0 YaciB aHTUYHOCTI, 0A4HaK, Ha Haw nornsg, abcontoTHO NPaBWUMbHO 3acTepirae Big
TOro, abv po3noynHaTV BigNiK LbOro Npouecy Bif AiSNbHOCTI TaKMX YCTAaHOB SK MYCEWOHK, NPO Lo 3a3Buyan
CTaHOApTHO NULLYTL Y Pi3HOro poAy CIIOBHMKAX i eHumknonedisx. BoHa cnpaBeanueBo CTBEpAXYE, WO XyOo-
XHi My3ei MaloTb KOPOTKY iCTOpIlo, ane JOBry nepeaictopito... 3asBuyan JOCNigHWKKX, HE 3arnmboymch y
inonorivyHi TOHKOLLi, Ha3MBalOTb rPeLbKi MyCENOHU...NepLLIUMU My3esMUK, OrOBOPIOOYM, NpaBaa, Lo BOHU
CYTTEBO Bigpi3HANMCS Big My3eiB cydacHux. [1poTe, BXe aHania cemMaHTUKu crnoBa "MycernoH" (micue, npu-
CBAYEHE My3aMm, Xpam My3) CBig4MTb, HA OYMKY OOCHiOHWULI, WO Li YTBOPEHHS NepeayBanu BracHe My3elo,
are ax Hisik He MOXyTb BBaXKaTUCS NEpPLUMMM MY3€sIMU Yy HaLLOMY CEHCI Liboro crnoBa. "OMOHiIMis, — NpoaoB-
xye T. KanyriHa, — He noBuHHa BBOAUTY Hac B omaHy... Lli xpamu my3 6ynu no cyti ceoepigHnmu MNanadamu
KynbTypn AHTUYHOCTI, Ae BUCTynanu ginocodu i noetn, oe cknaganucsa XyoXKHi WKONK i HanpsaMKu, ae Bu-
ragyBanuca W yaoCKOHamnoBanucs My3udHi iHCTpyMeHTH, po3pobnanuca cnocobu cnisy" [4, 41]. | gogae:
"MMi3HiWwe Taki ueHTpM Habynu Binbll OpraHi3oBaHOro xapakTepy, iCHywuM nig iHWuMKn imeHamun (Akagemis
MnatoHa, o npuknagy), abo x o6’egHytoumM Nig HasBow "My3en” BenbMm pisHopigHi ycTaHosw..." [4, 41].

OTmxe, Ha gymky T. KanyriHoi, Toi couianbHWUi iHCTUTYT, skuiA 4o PeHecaHcy imeHyBanu "My3eem" abo
"MyCenoHOM", ax HiflKk He MOXHa BBaXKaTu NoYaTKOM TOro, L0 BKNaAaeTbCsa y MOHATTA "My3en" Hamu [4, 42].
Moginatoun U TOYKy 30py, BoOHOYAC 3a3Ha4yMMo, L0 aBTOpP MOHorpadii 3anuwana nosa yBarow e ofHy
npocTopoBy hOPMY iCHYBaHHS aHTUYHOI KyNbTypK, B AKiN apxiTekTypa ctana "npuTtynkoM" Ans SKWo He 3i-
OpaHHsA, To 6oaan po3mileHHs TBOPIB MUCTELITBA, @ TakoX cTana HOCiEM 00’eKTMBALi AYXOBHOI KyNbTypu y
TBOpax XMBONUcy. MoeTbest npo Tak 3BaHi kKapTUHHI cToi (ranepei) [JaBHboi [peii.

>KopeH 3 aBTOpiB He 3anepeyye Toro akTy, Wo SKWOo He 3ibpaHHs, TO 30CePEePKEHHS Y MEBHUX MiC-
LAX TBOPIB MUCTELTBA — CKYyNbNTYPY | XMBOMUCY — pO3MNoYanucs e 3a Jacis aHTu4HoI [pedii. MNo-nepue, ue
Oynun xpamn, ycepeauHi i Ha30BHI SIKMX BCTaHOBMIOBaNacsa CKynbnTypa, Wo 3obpaxysana 6oris abo 6Gora,
AKUM (sikomy) ByB npuceaYveHuit xpam. [No-apyre, CKynbnTypHi 300paxeHHs aTneTiB — NepeMoXLiB CNopTUB-
HUX irop, opaTopiB, abo BUAATHUX AePXaBHMX Ta BiICbKOBUX is4viB BCTAHOBMIOBANNCA Ha aropax.

Mopspa i3 uumK cakpanbHUMKM abo penpeseHTaTUBHO-MeMopianbHUMK MICLSAMW TBOPU MUCTeLTBa
npvKpaLlanu CToi — KpUTi ranepel, iHKOMM KinbKasipycHi, y siknx 3bupanucsa dginocodgu, abo npocTo nporynto-
Banvcs, becigyBanu, BignoumBanv MeLLKaHui micta. Taki ranepei, oanH 6ik skux ByB CTiHOW, a 3 iHLWOro ne-
PEKPUTTS MIATPMMYBANK KOSTOHW, YacTO NPUKpaLLanmncs XMBOMUCOM Ta CKyNbATYpOHo.

BigomocTi Wwoao npegMeTta, 9kMii Hac LiKkaBUTb, PO3NOYMHAOTLCA 3 NOWMpPEHoro B nitepatypi das-
HbOI ['peuii xXaHpy ekdpa3snca — onucy nam AToK MUCTeLTBA. Hanbinbl paHHi 3 TakMx ONuciB MOXHa BigHeC-
™™ 0o V CT. OO H. e. yepes Te, L0 BOHM 3yCTpidaloTbCs BXe Yy "GaTbka icTopii" — MepogoTta. Y Il cT. o H.e.
Tpaguuis npogosxunack, 3okpema, [ypicom Camocbkum, Big TBOpIB fkoro — "MNpo xygoxHukis" i "Mpo cky-
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nenTopiB", — 36epernocsa nuwe Tpy dparmeHTn. MNMonemoH InioHcekmi (k. Il — 0. n. Il cT. go H.e.) 3anuwuBe no
cobi nepLumn Kkatanor Tak 3BaHoi AdiHCbKOI NiHakoTekmn (CTOoi), y K 30epiranucd, pasom 3 iHWKMK apTeda-
KTamu, i TBOPU MUCTELITBA: KapTUHW, CKYNbMTYPU, MPEeAMETH YXXUTKOBOro Mmucteutsa. Cepeg uiei iHdopmadii
neiHge "poscunani" BigomMocTi Npo Micus, ski MmoxxHa 6yno © BeBaxkaty npoobpasammu XyOoxHix My3eiB. Tak,
npo Te, WO BHYTPILWHI CTiHM ByauHKiB YacTo po3dapboByBanunca abo B3arani NokprMBanncs MOHYMeEHTarb-
HUM XXMBOMUCOM, CBiQYMB TeOpeTuK apxitektypu Bitpysini (I cT. Ao H. e.). OgHak y HbOro 3ragyloTbCs nuie
npuBatHi gomisku [5, 138—139].

MniHin Ctapwun (23-79 pp.) y ceoin "Naturalis Historia" (77 p. H. e.) HanWbBinbwe yBarn npuainae
PUMCBLKMM peanisiM, WO LiNKoM NoriyHo, agxe nucas BiH L0 eHUUKIIONeaito anst puMmcbkoro imnepatopa Tu-
Ta. BTim, icTOprk HaBoauTb i HU3KY AyXe BaXXNUBMX BIJOMOCTEN LLIOAO rpeLbKMX MUTLLIB Ta iXHiX TBOpIB. Tak,
BiH nuwe npo AcpiHCbKy niHAKoTeKy, B ki Oyno po3mieHo poboTu rpeubkux XyaoXKHUKIB. (TepmiHom "niHa-
koTeka" y niHia no3HayeHa Tak 3BaHa CTpokaTa abo Po3nucHa cTos, Npo Ky AeTanbHile Yyepes CToniTTs
Hanuwe [MaBcaHin. Ha3Ba, sika noxoauTb Bif rpeLbkux chiB pinax — "gowka", "kaptuHa" i theke — "xpaHunu-
we", nigkasye, Wo y cToi 3bepiraBcsa "craHkoBui" xumBonuc. MNpoTe (Npo wo nae gani) ceigyeHHs NaBcaHis
[alTb MigcTaBy NPUMNYCTUTK, LLO Y LK e cToi Oynu i HacTiHHI po3nucu.) Mpo rpekis MNniHin nuwe, Wwo "BoHM
00BILYOTb CBOI MiIHAKOTEKM CTApPOBMHHUMM KapTuHamu", "NpukpallalTb CBOI ManecTpu i kepomartu 306pa-
XeHHaAMY aTtneTiB", a "nopTpeTn Enikypa BOHW HOCATb NO CnanbHAX i CKPi3b BO3ATL i3 cobor” [6, 79]. 3 Tekc-
Ty Mninia cnigye, Wwo niHakoTekn 6ynu nowmpeHnm ssuem [6, 108].

3 npusoay rpekis ("AaBHix") MNniHi 3a3Havae, Wo "BOHN He NpuKpallany CTiHW AN OgHWX nuLie Bo-
nopapis, He NpuUKpaLuanu 6yauHKKM, SKi He MOXYTb ByTK 3CyHyTi 3 Micus... MUCTeUTBO ix criyryBano mictam, i
XyOOXHUK ByB 3aransHUM HagbaHHsM cBiTy"” [6, 102].

OpHak i 3a vaciB MNniHis, i nisHilWe ue He 3aBaxano pMMIsiHam NepPeBO3UTH i 30MpaTh y NpMBaTHI KO-
neKuil AaBHbOrpeLbKU CTaHKOBUI XMBONUC. Tak, po3noBsigaryy Npo 3MaraHHsa ABOX HaMBIAOMILLMX XYA0X-
HuKiB Apyroi nonosuHu IV cT. 0o H.e. lpoTtoreHa i Anenneca, NniHin 3ragye, Wo kapTuHa, sKka 3 asunaca y
pesynbTaTi cynepeykn LUMx ABOX MUTLIB, 3ropina nig 4ac noxexi B iMnepaTopcbkoMy nanaui, B SkOMy BOHa
po3miwyBanacs [6, 95].

[HWKWM iHdbOPMATUBHO LIIHHUM JKepenom € gecatutomHa npaus "Onuc Mpedii” rpeubkoro reorpada
n ictopuka lNaBcaniqa. MaBcaHin (Il cT. H.e.), AKOro BBaXKaTb TPaAAULIHO reorpadom, y csoemy "Onuci..."
BUCTYNUB i 9K ICTOPUK-MUCTELTBO3HABELb. He MeHLle NONOBMHM TEKCTY KHUMM MPUCBAYEHO pETENbHOMY
OnNUCy TBOPIB 4AaBHLOMPELIbKOrO MUCTELTBA: CKYNbNTYPU i XMBOMNUCY.

MaBcaHin peTenbHO NepepaxoBye N ONUCYE NaM’ATKU MUCTELTBa, ski BiH 6a4nuB Hao4yHO. Tomy noro
TBIp € He Tinbkn reorpadiyHMM 3a CBOIM XapaKTepoM, ane, 9K Ha Hac, 3Ha4yHO OinblLue iICTOPUYHMM i MUCTeL -
TBO3HaBYUM. B 0CTaHHBbOMY CeHCi BiH MoXe OyTu >xaHPOBO aTpnbyToBaHWI K ekdpasmc.

Y nepLuin KHU3i CBOro AeCATUTOMHOro TBOpY, NpucesyeHin ATttuui, MNMaBcaHii sragye ogHy adiHCbKy
cToM, SIKy HasmBanu CtpokaToto ([lecTpon) yepes KapTuHU, siki y Hi po3miwyBanucs. NaBcaHin nuwe (36e-
piraemMo MOBY pociicbKoro opwuriHany): "Te, KTO ngyT No HanpaBMeHWIo K CTOe, KOTOPYH HasbiBatoT [ecTpon
(kypcuB Haw. — O. I.) no kapTMHaMm, HaxogawmMmcsa B Hewn...". "Y Lin ranepei, — NpogoBXye CBOK PO3MNOBiab
MaBcaHin, — npuBepTae oo cedbe yBary KapTuHa: adiHaHM y apriBcbkoi EHOI...". (Cnigye poBoni getanbHe
OonucaHHA KapTuHK). | gani: "Ha cepegHbomy mMypi 306paxkeHi adiHaHM | Tecen, Wwo 6’tTbca 3 amasoHkammn".
A ocTaHHs KapTuHa cTol 306pakyBana "éutsy npu MapadoHi” [7, |, XV].

B iHwomy micui uen xe nepeknagad (C. KoHgpaTbeB) Anst onucy Ti€El X CTOT BUKOPUCTOBYE iHLLIE MO-
HATTA (36epiracmo mMoBy poc. opuriHany): "9T1oT NaHaH 6bin 6patom duamns, n B AdmHax B PacnucHon rane-
pee (kypcumB Haw. — O. ) uM HapucoBaHa kapTuHa MapadoHckoro cpaxenus" [7, V, XI]. MNpoTe noetbea
Nnpo ofHy 1 Ty camy ranepeto B AdpiHax, Npo Lo CBigYnTb 3rafka Npo KapTuHy, sika 300paxysana MapadoH-
cbky 6uTBy. (Llen xxe cpparmeHT y nepeknagi Toro x C. KoHgpatbeBa HaBoauTbca O. ®. JloceBum y 1noro
"Uctopun aHTUYHOW acTeTukn. PanHun annuHmnam". OgHak, — yBaral, — TyT Ha3Ba ranepei nepeknagaeTbes
BXe Ak "KapTtuHHa" (36epiraemo MOBY pocincbkoro opuriHany): "3T1oT lNaHeH (opdgorpadis opuriHana. — O.
I".) ©bn 6patom dPuawms, n B AduHax B "KapTuHHOM ranepee” MM HanucaHa kapTnHa MapadoHCKOro cpaxe-
Hua" [8, 640].)

OTxe, Tpn pi3HUX, Xo4a i ONM3bKNX 3@ 3MICTOM CrOBa, BUKOPUCTAHO OOHUM i TUM e nepeknagadvyem
ON151 NO3HAYEeHHs1 Ha3BW OAHIEl i Tiel »x cnopyaun. Lo ue Tak Ham gae nigcraBu BBaXXaTu BKaliBKa Ha po3Mi-
LLLeHHS B CTOI kKapTuHK "BuTBM Npyu MapadoHi" aBTopcTBa O4HOMO N TOro X XyAOXHUKa — NaHeHa.

LLle ogHy ranepeto sragye lNaBcaHin konu nuwe, wo "fisopyy Bia MNMponinen s3HaxoauTbes byaisng 3
KapTUHaMK; Ha TUX, IKUM Yac He cyamB e 6yTu HeBnisHaHMMK, 306paxeHi Hdiomen i Ogucen...". | ue Hean-
BHO, a[pke CTBOPEHi BOHWU Bynv OOHUM 3 HaMBIOOMILLMNX XUBOMUCLIB rPeLbKOi aHTUYHOCTI Wwe y V CT. 40 H.e.
OpHak He Tinbku pobotu lNonirHoTa npukpawanu uto oyaisnio, agpke MaBcaHin 3ragye kapTuHy "Bopeup”,
aky "Hanucas TumeneT" [7, |, XXIII].

Onucyroum BU3HayHi nam’aTkn EnigaBpa, MaBcaHrin Bigmidae Tonoc, Ae 3Haxogunack kaptuHa [laB-
cid, Ha dkin byna 3o0bpaxeHa 6orvHa cn'sHiHHA MeTe i 6or koxaHHa EpoT. 3Baxaioum Ha reomeTpito Tornoca
(kpyrna Oypgisns), MOXXHa CTBEPAHO BBaXaTw, WO Le 6yB HACTIHHUIA po3nuc, a He cTtaHkoBui [7, I, XXVIII].

Y M. TpeseH (KopuHdika) MaBcaHin 3ragye CTow, B SKi Oy po3MilLieHi CTaTyi XiHOK i AiTel, BUKOHaHI
3 mapmypy. NpvUYnHOK BCTAHOBMEHHA LUUX CTaTyh Oynu LINKOM iCTOPWYHI Nogii, Ha BigMiHYy Big cakpanbHOi
CKynbNTypK, sika BCTAHOBMOBanack B xpamax, abo nopsag 3 HUMu1, abo y cesaweHHux rasx [7, [, XXXI].
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Manepei 6ynu n y Cnapri, ogHak, cxoxe, BOHW He Oynu (MpMHaMMHI He BCi) po3nucaHi, agxe 3rigHo 3
lMaBcaHieM, 3 Nnowi Bege 1 iHWa ByNuUs, B3OOBX AKOI Y HUX CniopyxkeHa (ranepes), Tak 3saHa Ckiaga (Ti-
HucTa), Ae BoHM (NakegemMoHsiHu. — O.IM.) i 3apa3 30mpatoTbesa Ha 3ibpaHHs... TyT nakegeMOoHsSIHU MoBiCUNn
Kichapy Tumodist 3 MineTy, 3acyamBLum MOro 3a Te, WO BiH O CeMM CTPYH 3HAWLLOB 3a NOTpibHe ans cBOEi
rpuv Ha Kidbapi gogaTtu we 4yotmpu HoBi cTpyHu [7, 111, XIII].

BTim, y CnapTi (36epiracmo mMoBy poc. opuriHany): "ecTb Tak Ha3biBaemas PacnucHas necxa (Co6b-
panue)" [7, lll, XVI]. Cyasun 3 Ha3Bu, CTiHM uiei Byaisni manu 6yTn BKpUTI po3nucamu, NpoTe Hivoro BinbLu
AeTanbHO Npo e NaBcaHin He NoBigoMIISE.

B Onimnii Takox 6yna ranepes, siky enenui HasvBanu ranepeeto ArHanTa (Ha iMm'a apxiTektopa), ane
BOHa, 04eBMAHO, He Byna npukpalleHa po3nMcamMu i He MiCTuna KapTuH, iHakwe [laBcaHii He obinwoB 6u
Lern bakT CTOPOHOIO.

Y Oenbdax byna Takox cBos Jlecxa — micue Ans po3MoB, TOMY LU0 Y AaBHUHY TyT 30Mpanucs sk ans
CEpPMO3HMNX PO3MOB, TaK i NS BCINAKOro poAy »apTiB Ta Kasok. Y uin Jlecxi, 3a cnosamu [NascaHis, 3Haxogunmcs
KapTuHu MNonirHoTa, siki noxepTtByBanu [enbgam melukaHui KHigy (omke, MOeTbCst Npo CTaHKOBWIN XXMBOMUC).

AK CBigUUTL ICTOPUK, HA OAHIN 3 KAPTUH Byno 300paxxeHo CLEHY BiADYTTA rpekiB nicnsa B3sATTA InioHy.
3 uboro onucy TakoxXx cnigye, Wwo 6ing KOXXHOro 306pa)keHoro NepcoHaxy aBTopom — [lonirHotom — 6yno Ha-
nucaHo im'a. 3 gesknumu NaBcaHin He NOrooKyeTbCA Yepes Te, Lo Takux iMeH "Hemae y Fomepa", a npo ge-
SKi 300paXKeHHs1 nuLle, Lo iXHbOro iMeHi He Byno HanmcaHo. Hanncu po3TaloByBanucsa Hag NepPCOHaXKEM.
MogpibHe yacTo 3ycTpivanocs y po3nucax Kepamikm, Ha SIKMX YacTo npoLapanyBanocs iM'a Toro, XTo 6ys 30-
OpaxeHun. Lle gae nigctaBu gesikum icTopmkam BBaXkatu KapTuHu MNonirHoTa nnockiHHMMKM, MOHO- abo KBaa-
POXPOMHUMM (LiACHO, Hk4Ye lMaBcaHi, ONMCYOYN CHOXXET PO3NUCIB, 3ragye TEMHO-CUHIO, Biny | YopHy dap-
6u), "MogentoBaHHSA" 06’eMiB Ha sIKMX gocsAranocs npopucamu abo HaHeCeHMMM LUTPUXaMu, Ha KWTanT Toro,
sKe e cnocTepiranocs y YopHo- i YepBOHOMIrypHOMY Ba3onucy.

Cyasum 3 gyxe peTenbHOro onucy, KapTnHa po3MillyBarnacs Ha YOTMPbOX CTiHaX i, MOXITMBO, YMMOCh
HaragyBana naHopamy, OCKiflbkM OMUC aBTopa CBig4MTb Npo GaratodirypHiCTe KOMNO3uLii i pO3ropTaHHs Cto-
XXETy Mpu nepexopi Bia OAHI€ CTiHM Ao iHWoi. Lle Hanbinbw aetanbHMiA onnc pos3nuciB aBTopcTaa [NonirHota —
[MaBcaHin Hagae y OCTaHHIN, OeCATIN KHU3i CBOrO Onycy, Y kil BiH NPUCBAYYE Mamke OeCATOK CTOPIHOK onu-
caHHto Jlecxi y [lenbdax, Biamivaroum, Wo BCi CTiHM wiel cnopyau 6ynu BkpuTi kapTuHamum [7, X, XXVI].

Mpo Te, wo ranepei, B sknx nepebysanun TBOpU MucTeuTBa, 6ynmn AOBOMI NOWMPEHUMU | HAMPUKIHL
Il cT. H. e. cBiguMTb ekdpasuc Pinoctpata-crapworo "KaptnHun". Oia "Kaptun" BiobyBaeTbca B oaHiv 3 rane-
pev nepeamicta Heanonto, Akuin Ha Tow Yac, sk i ['pedis y uinomy, Bxe nepebysas y cknagi Pumcbkoi imne-
pii. BTiM, cyasum 3 ycboro Tam npogoBXxyBanu icHyBaTu Tpaauii, WO NoB a3yBany MeLUKaHuiB MicTa 3 rpe-
LbKOKO KyMNbTYpOI0.

Ekdpasrc nobygoBaHo y BUMMSAI NeKUin, kKoTpi GinoctpaTt 4iTaB Monodi Ha NPOXaHHs CMHa nNpusaTe-
nsi, B IKOro 3ynuHuBcS aBTop. Llel oHak 3BepHyBcs Ao dinoctparta i3 NpoxaHHAM PO3’ACHUTM 3MICT KapTuH,
AKMMK Oynn NpUKpaLLEeHi CTiHW ranepei, Wo 3Haxoaunacsa y nepegmicti Heanonto [9, 32]. "Bignoynsatoum
TyT, — nucae PinocTpar, — A XKMB No3a MiICbKMM MypOM, Y MOpS, Y NepeaMicTi; y Hbomy byna ranepesi, nose-
pHyTa BigKpuTUM cBOIM 60koM A0 TippeHCbKoro mMopsi; BoHa byna y 4otnpm abo m'sitb nepekpuTTiB. bnvwa-
na BoHa 030006NEHHAM 3 KaMiHHSA, SiK Lie nontobnse Tenep cyyvacHa po3skiw. Are rofioBHOK ii okpacow Gynu
MasnkoHKK: Tam Bynun KapTuUHW, WO, K MeHi BUOAETLCH, AeXTO 3ibpaB i BUCTaBMB TYT i3 XOPOLUMM 3HaHHAM
cnpasun. 3a UMMM KapTUHaMM MoxkHa Byno SCHO CcyamTy Npo MUCTELTBO BaraTbox XyAOXHUKIB. | 0cobucTo 5
aymas, o Tpeba ckasaTu noxsaribHe CroBo UUM kapTuHam..." [9, 32].

Khura ®inoctparta-cTapLloro HanvmcaHa sik peTpoCnekTUBHUIA 3annc 6ecif noBYanbHO-HaBYarbHOro
xapakTepy: "...a Xody nepeaaTtyi npo Ti TBOPM XUBONMCY, NPo ki B MeHe Byna sikock 6eciaa i3 monoaao. Ii s
BiB i3 METOI MOSCHUTY iM Lii KAPTUHM | HaBIATK iM iHTEpec Jo peyen, rigHux yBaru. MNMpueogom Ao uiei 6ecigm
ONa MeHe Byrno ocb LWO: y HeanoniTaHuiB 6yno BnalwToBaHe 3MaraHHs y KpaCHOMOBCTBI — Lie MicTo B ITanii
3ar0OHIOTb MELUKaHLi, 3a NOXOMXKEHHAM Ipeku, Ayxe KynbTypHi. ToMy i y CBOilA Nto6OBi 4O NPOMOB BOHM
cnpa’xHi enniHn. Tak sk 5 He XOTiB BUCTynaTth ny6nivyHo, abv gaTtun 3paskym CBOro KpaCHOMOBCTBA, TO barato
TypbOTM OOCTaBMsIB MEHI HATOBM MOS0, sika NOCTIMHO NpUXogura 4O MEHe y TOW AiM, e roCTOBaB S 'y CBO-
ro npuatens" [9, 32]. 3 noganbLIOro TEKCTY MOXHa 3p03yMiTy, WO ranepes Oyna HacnyeHa TBOpaMu XMBO-
nncy, KinbkicTb SIKMX, 3rigHO 3 TEKCTOM ekdpasuca, carana 65 oamHuub. YCi BOHU Bynn HanucaHi Ha midoro-
riYHi ctoXkeTun, noyepnHyTi 3 AaBHbOrpeubkoi nitepatypu (Fomep, Meciog, E3on, Ecxin, EBpunia, MNiHgap), a
TaKoX Ha nogiji 3 rpeLbKoi icTopii. Lie 3po3ymino, ToMy WO K CKYNbNTOPW, TaK i XyA0XHUKK, Ti, LLIO NpaLoBa-
N Ha BriacHe puUMCbKiln TepuTopii, 6ynu rpekamm abo micueBmMu, abo 3aBe3eHMK 3 METPOMNONii.

3BepHiMO yBary Ha HacTynHi MoMeHTW. [anepes, cxoxe, 6byna nybniyHoto. Lle Tunoeo gnsa IMpedii,
ane gis kHirn ®inoctpara BigbyBaeTbes y Heanoni, To6To 3a Mexxamu [Mpedii, Xo4a, siK nuwie aBTop, MiCTO
Oyno santogHeHe rpekamu. [pyre, cygodym 3 ycboro, TBOpW, SKi NpuKpalLanu raneper, penpeseHTyBanm
CTaHKOBWI XuBonuc, ampke dinocrtpaT 3asHavae, WO KapTMHU XTock "3ibpaB i BucTtaBmB". CyMHIBHO, LWOO
Take MOXHa byrno ckasaTtu, skbu ue OyB HacTiHHUIA po3nuc. TpeTe 3ayBaXKEHHs, MOpParbHO-IOPUANYHOIO Xa-
paKTepy, KApPTUHWU HIXTO HEe MOLYyNuB, MPMHANMHI HA MOMEHT, Konu ix 6aunB PinocTpar, i e He3Baxarum Ha
npucTpacTb A0 30MpaHHs KOMEeKUi, WO NaHyBarna cepen pUMIIsH BXe NMoHag ABa CToniTTda. (BapTo Takox
3ayBaXuUTH, WO MaTepianbHUM HOCIEM CTaHKOBOIO XXMBOMWUCY aHTUYHOCTI Oynu OepeB siHi OOLWKN, a OCHOB-
HUMU TEXHIKAMM — TEMMNEpa 1 eHKaycTurKa.)
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HactynHe. Cyasun 3 apxiTeKTypHUX XapakTepucTuk, LS ranepes Oyna CTO€, XO4 i HE3BUYHO: "y
yoTupu abo N'aTb nepekputTiB". Lle, a Takox 3ragka npo ii 03406NeHHss kKaMiHHAM 3rigHO TorodacHoi moam
Ha pOo3KiLl, JO3BOSIAE NPUMYCTUTH, LLO ranepes He Gyna cTapoBMHHOK cnopyao. OCTaHHIA MOMEHT € BaX-
NMBUM 3 Ornagy Ha Te, Wo 30MpaHHSA HEBIAOMMM aBTOPOM raneperHoi "ekcnosuuii" 6yno BoyeBMab Linecn-
pPSMOBaHMM, Ha BigMiHY Bid kapTuH (i He Tinbku), 3ibpaHnx y "CTtpokaTtin" cToi AdiH, Aki noTpannsanm Tyam
30e0inbLoro sk pisHoro poay gapyHku. NogibHa cnctemaTUyHICTb AisnNbHOCTI aHOHIMHOIO "KonekuioHepa",
pe3ynbTaty akoi onucaHi PinocTpaTtom, CBigYMTb NPO HOBY MEHTanbHy napagurMmy y CTaBIi€HHI 4O TBOpIB
MUCTeLTBa, NOPOLXKEHY BXe enniHICTUY4HUM Prumom.

| ronosHe: kapTuHK Byno "3ibpaHo i BuctaBneHo". M1po ue YiTKo roBopuTb CaM aBTop, i Le O3Havae,
WO nepeq HaMu LWOHaVMeHLe ABi 3 OCHOBHUX (PYHKLiM My3eiB: 36MpaHHs Ta eKCNOoHyBaHHSA. 3ayBaxuMmo,
WO BinbLWiCTb iCTOPUKIB BBaxae onucaHy PinoctpatoM ranepero Takoro, WO iCHyBana UinkoM peanbHo, §K i
KapTuHK, Npo K naeTbcs B ekdppasuci [10, 23-26].

Omxe, My3enHi dyHKLUiT Ae pakTo BUKOHYBanu 30BCiM He Ti yCTaHOBW, SIKi aBHi rpeku HasuBanm Mmy-
3enoHamu. BapTo npuragatu, Wo i B onekcaHgpiickkoMy MycenoHi BUTBOpU MUCTELTBaA TeX He 30upanucs.
LLnax Ha 3ycTpi4y ogHe OQHOMY — COLIOKYNbTYPHOro heHOMEHaA i MOro NIHIBICTUYHOIo No3Ha4YeHHs — byae e
ayxe gosrum. Cnig 3ayBaxuTty, WO TepMiH "MiHakoTeka" Tex 36epircs i HMHI BUKOPUCTOBYETLCA A1 NO3Ha-
YeHHS nigKnacy XyAoXHiX My3e€iB, y SKMX 3ibpaHO BMKITHOYHO KOMEKLii XmnBonucy. Takumu €, 4O npuknagy,
CTtapa i Hoea [liHakoTeku y MioHxeHi. BigMiHHOIO pMUCOI0 LIMX XyOOXHiIX My3€iB € Te, L0 Cepes iXHiX ekcrno-
HaTiB HEMa€E aHi CKynbnTypu, aHi rpadpikn, aHi npegMeTiB 4eKopaTUBHO-NPUKNAgHOro MUCTELTBA, Y ranepesx
[NiHakoTek npeacTaBneHo numLle XXMBOMKUC.

A ocb adiHcbka "CTpokaTa" cTod Ha cTaTyc niHakoTekn npeteHayBatu 6 He morna, 60 B Hin Bynu
30cepekeHi He nuwe KapTUHK, Tak SK | CToA Y TpeseHi 3 po3MilLEeHO0 Y Hil ckynbnTypoto. MpoTe niHakoTe-
KOK TOYHO MOXXHa BBaXkaTu ranepeto nobnusy Heanons, onucany ®inoctpatoM-cTapLumm.

BapTo 3BepHyTM yBary Ha Te, WO nuLle YMOBHO MOXHa roBOPUTU NPO BUKOHAHHSA ranepesamu pyHk-
uii 30epiraHHsa. 36epexeHicTb Big HECNpUATNMBUX MOrogHMX YMOB 3abesnevyBanacsa camol crnopyaoto, a
TakoX OesKMMU NpuiomMamMmn TEXHOSMOTrII, SKWO OO0 HUX BAaBaBCHA caM XYAOXHMK, Npo Wo ceigyums BiTpysin.
Byab-akux uinecnpsamoBaHux pobiT 3 KOHCepBaLii Xy4OXHbOro TBOPY HE MPOBOAMIIOCS, @ OCb MPO OKPEMi
cnpobu Takoi cobi aHTMYHOI pecTaBpauii Oesiki aBTopu NOBIAOMNSAOTL SK NPO 3a3BU4Yal Heeadani, LWo 4YacTo
3aKiH4YyBanmcs NOLIKOMXKeHHAM abo B3arani 3HULLLEHHAM opuriHany.

Jivwe y [laBHbOMY PyMi 3°ABUTBLCSA 3aXOMIEHHS KOMNEKLOHYBaHHAM (rpeLbKMX) TBOPIB MUCTELITBA | Taknm
YMHOM OyayTb MiACTaBM rOBOPUTM MPO CUCTEMATUYHE 30MpaHHA SK O4HY 3 iHBapiaHTHUX My3enHuX cpyHKuUin. Lle
BiOOyaeTbCa SK nepexig OO NpuBaTHOI BMACHOCTI Ha 3ibpaHHA TBOPIB MUCTEUTBa, Yoro He Byrno y rpekis, ampke
yBeCb MmucTeubkuii npocTip [daBHboi peuii 6yB rpoMagcebkum, nybniyHuM. BogHoyac kapTuHHI ranepei AdiH i
TpeseH, kapTvHn y Tonoci Enigaspa i Jlecxe Oenbd cBigumnu npo cnpsiMoBaHy KOHLEHTpaLjto 06pa3oTBOpHOro
MUCTELITBA B NMEBHMX MyONiYHMX MICLISIX CBITCLKOrO XapakTepy, Ha BiAMiHy Bif, cakparnbHOro npocTopy xpais. B
SKOCTi XYAOXHIX NPOTOMY3€IB Lji YCTaHOBW Aae 3MOry po3rnsgarti Tor dakT, Lo BuLLlesragaHi CTol NoeaHyBanu y
cobi apxiTekTypHy doopmy, sika nisHille byae CBiZOMO BUKOPUCTOBYBATUCH AN PO3MILLEHHST XYLOXKHIX KOMEKLiN, i
dyHKLUito 06’ekTMBALii coljianbHOT Nam siTi, NpaBAi i B il CUHKPETUYHOMY — iCTOpUKO-MidborioriyHomy — Bugi. [Noaid-
HMI BUCHOBOK [03BONAE 3pobuTy xapakrep »xwuBonucy y PosnucHin Ctoi AdiH, Tornocax i necxax 6aratbox mict
OaBHbOI ["peLii, 3ragkun Npo Ak JOHecra A0 Hac aHTM4YHa niTepaTtypHa pednekcis.

3Baxaroum Ha Te, WO XyOOXHI My3el He MOXHa po3rmsigaTtH, irHOpPYHUM iCTOpiko MUCTELTB, € MiacTaBn
BBaXaTuh "KapTuHHI" CTOI | Tonocy [daBHboi ["peLji XyaoKHIMM NPOTOMY3esiMK, ayke BOHW BUKOHYBanNu oyHKLji 36e-
PEXEHHS | TPAHCIMIOBaHHS1 3acobamm MUCTELITBA COLLiarnbHOTO i iyMaHiTapHOro 4OCBiAY aHTUYHOTO CyCrinbCTBa.
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A03BIIA Y NPAUAX PAHHbOXPUCTUAHCBbKUX AMOJIOrETIB

Y cTaTTi XapakTepusylTbCs LWNAXU TpaHcdopmalii aHTUYHOI Modeni A03Binns y TeoueHTpuyHy. Ha npuknagi
TBOPIB PaHHbOXPUCTUSHCBKMX anonoreTiB pO3KpUTO M OGrPyHTOBaHO BMNMVB NapagurmanbHWX 3acag XpUCTUSHCTBA Ha
CNPUNHATTS JO3BINNA B 406y paHHboro CepeaHboBivYs.

Knroyosi crioga: xpucTusiHcbke A03Binns, goba paHHLoro CepegHbOBIYYS, idean [o3Binns, XPUCTUAHCHK anosoreTu.

NMempoea UpuHa BnaducnasoeHa, G0KmMop Kynbmyponoauu, doyeHm, npogheccop kaghedpbi Kynbmyposoasuu
Kueeckozo HayuoHambHo20 yHuUsepcumema Kynbmypbl U UCKyccme

Oocyr B pa6oTax paHHeXPUCTMAHCKMX anororeTos

B cTaTbe paccmaTpuBaloTcs NyTy TpaHccopmaLmy aHTUMHOM MOZEenu Aocyra B TeoLeHTpuyeckyo. Ha npumve-
pe Npov3BedeHNn PAHHEXPUCTUAHCKUX anosioreToB packpbiTo M 06GOCHOBaHO BIMSIHWE NapagurManbHbIX OCHOB XpUCTU-
aHcTBa Ha BOCMpUATHUE AOCyra B 3Moxy paHHero CpeaHEeBeKoBbSI.

Krtoueable crioga: XpUCTUAHCKWI [OCYT, 3rnoxa paHHero CpeHEBEKOBbS, 1aean AoCyra, XPUCTUaHCKVE anornoreThl.

Petrova Iryna, Doctor of Cultural Sciences, Associate Professor, Professor of Department of Cultural Science
of Kyiv National University of Culture and Arts

Leisure is in labours of early Christian apologists apologists

The article concerns with the ways in which antic model of leisure’ transformed into theocentric one. The
influence of paradigmatic principles of Christianity on perception of leisure in the early Middle Ages is demonstrated
through analysis of early Christian apologists. The stress is on the point that Christian ethics regard as inappropriate
either entertaining leisure or intellectual ("Letter of Paul to the Colossians"). Antagonism between antic and Christian
cultures is examined using writings of Clement of Alexandria, Minucius Felix, Cyprian of Carthage, Lactantius, etc.

Since proclaiming Christianity state religion of Roman Empire spiritual fight between old and new values
acquired certain new forms correspondingly influencing leisure’ axiology. As a result pagan cults and rituals were ousted,
pagan temples and monuments were destroyed, gladiators’ fight, circus performances were declared as inappropriate as
well as philosophy, literature, music, public services, because people wasted weeks and months in various
entertainments like circus competitions, theater performances, races, sports which produced laziness, slavery and
haughtiness. Luxury was inappropriate for Christians too. Early Christian apologists proved that one was spoiled with
unordinary, unnatural enjoyments concentrated at show effects and emotions in turmoil and is disable to understand joy
and pleasures of real world which look uninteresting and unattractive.

Antic entertainments led to inebriety, passion for enrichment, honors, insatiability, sexual pleasures, reasoned
gossips, angriness, shamelessness, other "opuses of Satan". These impeded real freedom, pleasures and enjoyments,
good conscience, honest life, absence of fear of death, charity, life for God. So the first Christians already called to know
one’s duty to reject temptations of a show as well as other sins, while keeping rules of religion and not making a sin
because of ignorance and cunning.

Early Christian apologists considered antic culture as one that had lost moral ideals and principles, embodied
every failings of paganism, and had opposed to it new, humanist values and ideals. Ideal leisure had to promote
achieving of verity, so it would be intellectual, full of spiritual joy to perfect contemplative activity aiming the very essence
of a human to recognize God, to get closer to Him, to intercommunicate with Him.
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