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BHECOK OUPUIEHTIB POOAUHU AHTKOBUX
Y PO3BUTOK XOPOBOIO MUCTELTBA TEPHOMNINBbLUNHMA:
KiHeub XIX — XX cTonitTa

BnepLue B yKpaiHCbKOMY MY3MKO3HaBCTBI AOCNIMKEHO TBOPYY OisNbHICTb BiJOMUX YKPAIHCHKUX AUPUTEHTIB po-
OVHN AHTKOBUX, YPOIPKEHUIB TepHONINbLWHN. Y cTaTTi JOBEAEHO iX 3HAUYLLICTb Y PO3BUTKY XOPOBOI KynbTypu TepHo-
ninbcbkoro kpato. OCHOBHO JkeperbHO 6a3ok gaHOoro AOCNiMKeHHs1 € apxiBHi MaTepianu, GinbLiCTb 3 SKMX BRepLue
BBEeZEHa O HayKoBOro obiry.

Knioyosi crioga: poguHa AHTKOBUX, XOPOBUA ANPUTEHT, XOp, My3U4He MUCTeLUTBO, TepHOoNinbLUMHA.

Bol4yyk OkcaHa HukonaeeHa, kaHOudam uckyccmeosedeHus, cmapuwul rnpernodagamersib kaghedpb! uepbl Ha
My3bIKanbHbIX UHCMpyMeHmax u xopeozpaguu KpemeHeyko2o 0b61acmHoz20 2ymaHumapHo-neda2o2uyeckKo2o UHCMu-
myma um. T. LLlegyeHKO

Bknap aupwkepoB ceMbu AHTKOBUX B pa3BuUTME XOPOBOro uckycctaea TepHononbLumHbl: KoHel XIX — XX BB.

Brepsble B yKpanHCKOM My3blKOBEAEHWN UCCIE[0BAHO TBOPYECKYIO AEATENbHOCTb M3BECTHBIX YKPAUHCKUX AN-
pWKepoB ceMbn AHTKOBUX, YpOxXeHLEeB TepHONonbLUMHbI. B cTaTbe AokasaHa nx 3Ha4MMOCTb B Pa3BUTUN XOPOBOW KyIb-
Typbl TepHononbLumHbl. OCHOBHOW 6a30# AaHHOro MccrnedoBaHWs SBASOTCS apXuBHble MaTepuarnsl, 60NbLWNHCTBO K3
KOTOPbIX BMepBble BBEAEHbI B HAay4HbI 060pPOT.

Kntodesnie criosa: cembs AHTKOBUX, XOPOBOW ANPUKEP, XOP, My3blkarbHOE UCKYCCTBO, TepHOMNOMbLUMHA.
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Contribution to the development of family Antkiv’s conductors of choral art Ternopil region the end XIX
— XX century

For the first time investigated the creative activity of famous Ukrainian conductors family Antkovih, natives of
Ternopil region. The article proved their significance in the development of choral culture of Ternopil region in the second
half of the twentieth century. The basis of this study are the archival materials, most of which are first introduced to
scientific circulation.

In the history of Ukrainian culture Ternopil region entered as important in cultural and artistic sense part of
Galicia. The origin of the amateur, and later professional musical art of Ternopil was prepared significant achievements
of talented representatives. Among the famous natives of Ternopil region is individual representatives of families and the
Barvinsky’s, Boichuk’s, Horbaczewsky’s, Dnistryansky’s, Lepky’s, Sonevicky’s and a number others. The urgency of the
problem is to appeal to such a phenomenon of ukrainian culture as the family artistic dynasty. One of the most revealing
in this regard was family Antkovih of s. Ostriv (now Ternopil region). For decades at various state formations this
conductor's life reed served as national art, achieving good results not only from the church or the amateur, but also by
professional choirs.

Began artistic tradition in the family of M. Antkiv. Conducting choral activities of M. Antkova has focused
exclusively on the amateur level. Later, noticing that the art in sons Bohdan and Michael's father promotes the
development of their musical abilities, giving it an inducement to the family dynasty of choral conductors.

The younger son of M. Antkova — Mikhail (1923 — 1993) after gaining higher education received a referral to the
post of artistic director and conductor of the Ternopil regional choral chapel (the first professional choir in the Ternopil
Region), however, continues to study in the graduate school under the direction of M. Verykivsky. In 1956 he defended
candidate's dissertation, begins his pedagogical activity in the Lviv’'s Conservatory, where the period of work exerted a
whole galaxy of talented conductors. Actively worked with the creative groups of students: ethnographic ensemble of
song and dance "Dnister", the chorus of "Homin" and others.

The eldest son of m. Antkova — Bohdan (1915-1998) the initial musical education received musical courses. B. Antkiv
was a member of various Ukrainian companies that operated in the village, including: "Ridna Shkola", "Prosvita", the union of
progressive youth M. Drahomanov "Kamenyri" and others. For active participation in cultural and artistic life in 1937-1938 B.
Antkiv was imprisoned and later deported. In addition to conducting the activity of B. Antkiv was fond of dramatic art.

Family traditions in the field of choral music continued sons Bohdan Antkiva Zenoviy-Bogdan and Yuri. Senior
Zenoviy-Bogdan Bogdanovich Antkiv (1942-2009. In 1959-1961. — student of Ternopol musical college, and later the Lviv's
Conservatory. 1969-1984. — conductor of the state honored the academic choir of Ukraine "Dumka" (now — the national
honored academic choir of Ukraine "Dumka"). An important page in the creative biography of the artist has been
collaborating with the state male choir Revutsky’s (Kiev), where in the period 1984-2009. B. Antkiv was the chief conductor.

Thanks to his hard work chapels repertoire constantly updated — performed and recorded undeservedly forgotten
page of Ukrainian choral music: carols, historical, chumak, and other folk songs, ancient cants, works of D. Bortnyansky, M.
Berezovsky, A. Vedel, M. Lysenko, K. Stetsenko and many other ukrainian composers. Conductor actively collaborated with
contemporary composers |. Dychko, V. Zubitskiy, V. Stepurko and others. The integral form of the artistic life of the collective
was touring-concert activity: the choir is well-known in England, Belgium, Germany, France, etc.

Younger son — Yuri Antkiv (1944-2014) was co-organizer and manager of numerous choirs in Lviv, in particular
folk choral chapel "Zahrava", student choruses Lviv's musical-pedagogical school, the children’s choir "Shchedryk",
youth Chamber Choir "Nadija" etc., which repeatedly visited Ternopil region

Thus, a significant role in the development of the musical environment of Ternopil region end of XIX-XX
centuries had the selfless activity of representatives of the family Antkovih, which with its everyday work contributed to
the professionalisation of artistic society of native land and the formation of regional music traditions. Dynasty of choral
conductors Antkovij by its orientation had a lot to do with the efforts of the families Vakhnyanyn’'s, Kolessa’'s,
Krushelnytsky’s, Lysenko’s, Nyzhankivsky’s, Revutsky’s and others. Founding during the 20th century many of the choirs
they exerted a huge influence on the development of the national choir of art not only in Ternopil region, but also in
Ukraine in general.

Keywords: family Antkiv’s, choral conductor, choir, music art, Ternopil region.

B icTopito ykpaiHCbKOl KynbTypy TepHONINbCbKUA Kpal YBIWMWIOB $SK BaXnuBa Y KyNbTYpHO-
MUCTELIbKOMY CeHCi ckragoBa anuumHun. 3apokeHHs aMaTopCbKOoro, a 3rogoM i NpodecinHOro My3nyHoOro
MucTeuTBa TepHONinbWUHM Oyno nigrotoBrneHe BaroMyMmMu 3000yTkamu TanaHOBUTUX KpasH, K nnekanm
HaLjioHaInbHY XOPOBY KyNnbTypy, HE Makun Ha Te Hi 0CODNMBMX CTaTKIB, Hi AepXXaBHOI NIATPMMKMW, OAHAK Kna-
N UernvHy 3a LernmMHoK Beynepey aiicHocTi. Cepen BigoOMMX ypomkeHUiB TepHoninms € nooguMHoKi npea-
CTaBHMKM POAMH Ta anHacTii bapsiHcbkux, bornuykiB, MlopbayveBcbkux, AHICTpsaHCLKUX, Jlenkux, CoHeBULIbKMNX
Ta HU3Ka iHLKX.

AKTyanbHiCTb AocnigxXyBaHoi npobnemu nonsrae y 3BepHEHHi A0 Takoro dpeHoMeHa YKpaiHCbKOI
KynbTypu SIK POAMHHI MucTeubki AMHacTii. OfHielo i3 Noka3oBuX y LbOMYy nnaHi 6yna pognHa AHTKOBWX i3 C.
OcTpiB (HWHI — TepHOMINbLCLKOro p-Hy, TepHoNinbLCbkoi 00n.). decATuniTTaMU Npu pisHNX gepXaBHUX op-
MaLisxX Luewn AMPUTEeHTCbKUIM pig CIYyXMB HauiOHanNbHOMY MMUCTEUTBY, JOCAralwudy BaroMux pesynbTaTiB He
TiNIbKN 3 LEPKOBHUMMW YM aMaTOPCbKNMMU, ane i NpogecinHnmMm xopamu.

3aunHaTenem XopMencTepCcbKOi Tpaauuii y poanHi 6y Muxamno AHTKIB, NpPO SIKOrO MaeMo OOBOf
ckyni BigomocTi. MpoTarom Kinbkox pokiB BiH 6yB pereHTom napadisinibHoro xopy c¢. OcTtpiB, Npo Wo Ai3Hae-
Mocs 3i cnoragiB cuHa borgaHa: "Le 3a AscTpii 6yayyumn napybkom, y LepKOBHOMY XOpi criiBaB Mii 6aTbKo nig
KepiBHMLUTBOM Asika 3ag0poXHOro. 3rogom, BiH OYOMMB KOMEKTMB Ta NpoBaamB NMoro ax go 1934 poky" [11,
2]. OvpureHTcbko-xopoBa AidnbHicTe M. AHTKOBa Byna 3ocepegXeHa BUKIMIOYHO HA amMaTOPCLKOMY MY3UMKY-
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BaHHi. 3rogom, NOMITUBLUM XUCT OO MUCTELTBa Yy cuHiB borgaHa Ta Muxaina, 6aTeko cnpusie po3BUTKY iX
MY3UYHUX 30iOHOCTEN, J4a04YM LM NOYMH OO NOSBU POAUHHOT ANHACTIi XOPOBMX OUPUIEHTIB.

Monogwwuii cmH M. AHTkoBa Muxarnno (1923—-1993) myauyHy ocBiTy 3000yB Ha ABOPIYHMUX MY3UYHUX
Kypcax, a 3rogoM Yy JIbBiBCbKii koHcepBaTopii y knaci npod. M. Koneccu. lNicna 34006yTTs BULLIOT OCBITH
OTPUMaB HarpaBJIEHHS Ha Nocagy XyAOXHbOro KepiBHMKA Ta AupureHTa TepHONiNbCbKOi 06nacHoOi XOpoBoi
Kanenu (nepLuoro npodecinHoro xopy Ha TepHONINbLLMHI), 0AHaK NPOAOBXMB HaBYaHHA Yy acnipaHTypi nig
kepiBHuUTBOM M. BepukiBcbkoro. Y 1956 p., 3axMCcTUBLUM KaHAMAATCLKY AMCepTaLilo, po3nodas CBOK neja-
roriyHy AisnbHicTb y JIbBiBCbKIN KOHCEpBaTOpIl, Ae 3a nepiod poboTn BUXOBaB nresay TanaHoBUTUX Avpure-
HTiB. Cepen HuX: HapogHi apTuctn YkpaiHu M. Kauan, A. KywHipeHko, 3acnyxeHi fiadi mucteuts . Manuuk,
O. Uurnnuk, npogecop C. Ctenbmallyk, 3acnyxeHun aptuct Ykpainm O. BonnHeub, 3acnyxeHi npauiBHUKN
kynbTypn 3. Oemutox, |. Ctpineubkuid, . LUnkniHcekui, B. Tkadvyk Ta iH. [2, 11; 26]. AKTMBHO cniBnpavtoBas 3i
CTYAEHCBLKMMM TBOPYMMM KONEKTUBaMM: eTHorpadivyHM aHcambnem micHi i TaHuto "[HicTep”, XOpoBO Ka-
nenoto "oMiH" Ta iH.

Crapwwun cnH M. AnTkoBa bBoragaH (1915-1998) noyaTkoBY My3M4Hy OCBITY OTPMMAaB Ha ANPUTE€HTCb-
KNx Kypcax, wo npoxogunu y 1933-1934 pp. npu TepHoninbcbkin dinii JIbBiBCbKOro My3n4HoOro iHCTUTYTY iM.
M. JlnceHnka. lMigTBEpOKEHHSIM LIbOrO € NOoCBigYeHHs!, BuaaHe b. AHTkiBy 14 kBiTHs 1933 p., "Nnpo HaB4YaHHSA
Ha Kypcax eneMeHTapHUX BifOMOCTEN OCHOB MY3WYHOrO 3HaHHS i 3aranbHOI ANPUreHTCbKOI NpakTukn" 3 Ha-
CTYMHMMW NpeaMeTaMm Ta OLiHKaMu:

- OCHOBW My3uKun — ayxe gobpe

- conbdenxio i xopoBui cniB — ayxxe gobpe

- pUTMIiYHi BNpaBu — ayxxe gobpe

- MpaKTMYHE OUpUryBaHHs — nobpe

HanpwkiHui 3a3Havanocs, wo 34ibHOCTI y4HA 40 noganbluoi My3n4YHOI OisNbHOCTI € gyxe Jobpumu.
CkasaHe Bulle Oyno 3aBipeHe aBTorpadgamu ronoBu ek3ameHauiiHoi kowmicii C. JllogkeBunya, gupektopa
TepHoninbcekoi dinii iHcTuTyTy O. Cisika Ta dpaxoBoro yumTtens kypcie B. beakopoBawnHoro [12]. TeopeTuyHi
3HaHHSA, OTPUMaHI Ha Kypcax, 6ynu 3akpinneHi NpakTUKo pobOoTKM 3 CiINbCbKUMM XOpaMu.

Y 6epesHi 1932 p. y ¢. OcTpiB 6yno 3acHoBaHe cniBaLbko-My3nyHe ToBapucTBo "Topban", ae doyHk-
Lii ronoBu opraHisadii BuKoHyBaB M. AHTKIB, a gupureHTa xopy — noro cvH b. AHTkKiB. Ak gisHaemocs i3 cTa-
TYTY, OCHOBHMMW 3aBOaHHAMU TOBapucTBa bynu:

- "NNeKaHHs BoKarnbHOI Ta iIHCTPYMEHTanbHOI My3nKN — 5K CBITCbKOI, TakK i LLePKOBHOI;

- YCTOKOBAHHSA NPUITIOAHMX BOKANbHO-MY3MYHUX BEYOPHWLIb T aMaTOPCbKUX BUCTaB,

- yOep>KyBaHHSA My3u4Hoi 6ibnioTekn” Towwo [9].

®oHan depxaBHoro apxiy TepHoninbcbkoi obnacti (aani — JATO) 36epiratoTb rpamoTy, Lo 3acBia-
4yye yyacTb 3rafaHoro BULLLE MUCTELBKOrO KOMNEKTUBY B KOHKYpPCi XopiB TepHOMIiNbCbKOro noeiTy, o Biabyscs
11 ntotoro 1936 p., Ta 3000yTTa HUM Big3Hakm Il piBHsA [16].

Kpim Toro, b. AHTKiB ByB CMiBOpraHisaaTopoM Ta y4aCHWUKOM Pi3HOIO POAY YKpaiHCbKMX TOBApPUCTB, LLO
pisnm y c¢. OcTpie, 3okpema: "PigHa Lkona", "Mpoceita" [7], Coto3 YkpaiHcbkoi MNoctynoBoi Monogi im. M.
IparomaHoBa "KameHspi" (29 6epesna 1936 p. b. AHTkiB OyB 0OpaHnM cekpeTapem [aHoi yCcTaHoBM [6]) Ta
iH. 3a aKTMBHY y4acTb Yy KyNbTYPHO-MUCTELIbKOMY XUTTi Kpato y 1937-1938 pp. b. AHTKIB OyB yB’A3HEHMI, a
3rooM BuceneHui Ha JIbBiBLLMHY, NPO WO Ai3HaeMocs i3 nosigoMneHHs Big 25 notoro 1939 p., wo 36epira-
eTbca y oHgax OATO [5].

Micnga 3miHm nonituyHoro yctpoto y 1939 p. B. AHTKIB noBepHyBCHA Ha TepHoninbLWWHY, Ae y nepiog 3
rpyaHst 1939 p. no notuii 1940 p. 6yB KEPIBHUKOM CTPYHHOrO OPKECTPY Npu TepHONINbCbKin Aecsatupivli, a
3rogom, 3 ntotoro 1940 p. no nuneHb 1941 p., — apTucTom TepHoNinbCbkoi 0bnacHoi xopoBoi kanenu [13].

Mpo AisnbHICTL XOPOBOI Kanenu y MKBOEHHI poku iHpopmauii Bkpan mano. OgHuMm i3 mxepen € ne-
pioAWYHI BUOAHHSA, Ae 3HaxXoauMO peLeHsil Ha BUCTYNU KonekTuey. Tak, i3 rasetn "BinbHe xutTa" gisHaemo-
Csl Npo opraHisauito obnacHot cinapmoHieto y nuctonagi 1940 p. gekagn pagsHCbKOI My3WKM 3 METOH
"03HaNOMIEHHS TPyAALWMX HAWOI obnacTi 3 TBopaMu pagsHCbKMX KoMno3uTopie". B ubomy macwitabHomy
3axofi nopsig 3 iHWKMMK KOMIEKTMBaMK B3dAfa yyYacTb TepHoninbCbka xopoBa kanena [3]. Y iHwomy Homepi
Li€i > razeTn uitaemo: "TepHoninbcbka obnacHa ginapmoHis Mae CBOKO XOPOBY karneny, Lo BUCTYMaeE 3 pis-
HOCTOPOHHIM penepTyapoM KITaCMYHOI POCINCBHKOI, YKpaiHCbKOI i 3axigHoeBponencbkoi my3ukn" [4]. Ha nepi-
o 1941-1943-x pp. Kanena npunuHuna cBOE iCHyBaHHA, a Bb. AHTKIB Npo4oOBXMB chiBNpaulo 3 MicLeBMMM
XOPOBMMU KONEKTUBaMM Ta ApaMaTuyHUMn rypTtkam y c. OcTpiB.

1942 p. 6yB 03HamMeHOBaHWI MaclWTabHUMK cBATKYBaHHAMK 100-pivyHOro 0BINE0 3 OHSA HAPOMXKEHHS
M. NluceHka. 3 uieto Haroau y JIbBOBI, 3 iHiuiaTMBK anpekTopa IHcTuTyTy HapoaHoi TeopuocTi 0. C. CanpyHa,
BinOyBcsa MNepwnii Kpaesnid KoHkypc xopiB ManuunHu. MeToto 3axopy, nopsag i3 BiA3HAYEHHSIM L€l 3HaMeH-
HOi gatu, 6yno NoKpaLLleHHS MUCTELIBKOIO PiBHA XOPOBUX KOJIEKTUBIB Ta MOMynsipu3auis TBOPIB yKpaiHCbKNX
komnosuTopis. BignosigHo o "lMpasunbHunka KpaeBoro KOHKypCy yKpaiHCbKMX XOpiB" A0 yyacTi gonyckanucs
CrMiBOYi TOBApUCTBA Kpato, XOPOBi N'ypTKX Cin i MiCT, Wwo Oynu npy YnTanbHAX, LepKBax Y iHWMX YCTaHOBaX
Ta BULLMX | cepegHiX HaBYanbHMX 3aknagax. KOHKypc NpoxoauvB y TPbOX HOMiHALISX:

- BEJIMKOMICbKi Xopu;

- MiCTEYKOBI Xopw;

- CinbCbKi XOpW.
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LliHHOO BUMAaBHUYO Nam’ATKOK LUUX CBATKYBaHb cTaB "AnbMaHax [leporo KpaeBoro KOHKypcy Xo-
piB y MNanuuwmHi (Y ctopivua HapognH Mukonwu JluceHka)", ae 3asHavanocs, wo miwaHun xop c. OctpiB (Kep.
B. AHTKIB) BMKOHYBaB Taki TBopw: "BiTep B rai HarMHae" Ta KOHKypcHi nicHi (xopyn M. JluceHka "On, gibposo”,
"On, ran, matn", "Yac gogomy, 4ac"). Y LbOMy MUCTELBLKOMY KOHKYPCi XOPOBUIA KONIEKTUB OTPMMAaB NnepLuy npe-
Mit0 y HOMiHaUii "cinbebki xopu" [1, 16]. 13 cnoragie b. AHTKiBa gisHaemocs, Wwo "3axig NponLoB Haa3BUYaNHO
OpraHi3oBaHo <...> B 4yac (pectmBanio WWAM M1 BynuuamK JIbBoBa cniBatoumn yKpaiHChLKi NICHI Ta OAArHEHi B
YKPaiHCbKMX KOCTIOMaXx <...> MiCNs 3aBepLUEeHHS KOHKYPCY AOBrO e naHyBaB npekpacHui HacTtpin” [11, 3].

LlinHum gokymenTom € nuct-Bigryk M. Koneccu, oe aHanisyeTbCs BUKOHABCLKUI PiBEHb XOPIiB — yya-
CHUKIB KOHKypcCy. Tak, Npo MUCTeubKMn Konektus c. OCTpiB YMTaemo: "...xop BUKa3aB CripaBi BUCOKUNA pi-
BEHb XOpPOBOro MucteuTBa. B TBopi "BiTep B rai HarmHae" BOyMnMBOwO, cnipaBdi rMuboko My3uKanbHOK iH-
TepnpeTaLieto NONoOHMB YMU YncenbHo 3ibpaHoi ayguTopii”. dani M. Konecca pagntb gupurenty b. AHTKOBY
"NornmMbuTy CBOE BXE 3PELUTOK HE Marle QUPUreHTCbKE 3HaHHS, a caM XOp YncenbHo nobinbwuTh..." (cknag
XOpy Ha KoHKypci — 28 ocib) [18]. LlikaBum € Ton chakT, Lo JaHWIA KONEKTUB Ai€ y ceni N0 CbOrogHiLLHIA AeHb
SIK amaTopcbka xopoBa kanena "»Kypaeka" (kep. C. [xypoBcbkuii) [25, 231].

3rogowm, gocnyxaBwnch Ao nopad, b. AHTKIB HaB4YaeTbCs y JIbBIBCbKiM kOHCepBaTopii. 3 Lboro npu-
BOAy cepep cnpaB ocoboBoro oHay (. P-3442) 3Haxogmmo peueHsito M. Koneccn Ha gunnomHun pede-
pat "KaHTaTy Ans milwaHoro xopy, conicTiB Ta cuMmdoHivyHoro opkectpy "3anosit" C. Jltogkesuya Ha cnosa T.
LeByeHka". Cepen BMCHOBKIB ek3ameHaTopa YMTaemMo: "poboTa € LikaBOK He Tinbkv 3aBAsiku noriui noby-
O0BU, NPaBUibHUM TBEPOXKEHHSAM i CNOCTEPEXEHHSAM, ane rofioBHO 3aBASKW TUM CYTO NPOdeCinHUM BUKO-
HaBCbKMM BKasiBKaMm, AaHWX OUMIIOMAHTOM, Ha OCHOBi TEOPETMYHUX 3HaHb 3400YTUX HUM Ha NPOTA3i Ha-
BUYaHHA B KOHCepBaTopii Ta nig Yyac Noro AOBrofiTHbO! AMPUTrEeHTCbKOT NpakTukn" [19].

Y 1959 p. B YkpaiHi yTBOpUnocs pecnybnikaHcbke XopoBe TOBapMCTBO — "A0OpoBiNbHa MacoBa rpo-
MagcbKa opraHisauis, wo ob’egHyBana Ha TepuTopii YkpaiHcbkoi PCP my3ukaHTiB-npodecioHanis i nobute-
niB My3WKW, SKi aKTUBHO CMPUSANM PO3BMTKY i NponaraHii XxopoBoro Mucteutsa”. OCHOBHOK METOH AisfibHOC-
Ti ToBapucTBa Oyno "BcebiyHe CNpusiHHA PO3BMTKY MMUCTELTBA XOPOBOIO CMiBY Y BCiX MOro BMAax i xaHpax".
["onoBoO OpPrkoOMITETY XOPOBOro TOBapMCTBa y TepHoninbcbkin obnacTi 3 1960 p. 6yB b. AHTkiB. [laHa ycTa-
HOBa 3aMManacs opraHisauieto obnacHux ornsgiB XygoXKHbOI CaMogisaNibHOCTI, HagaBana MeToOANYHY A4OoMno-
Mory 3 hopMyBaHHS penepTyapy Ta CTBOPEHHSI TBOPYMX, 30KpEMA XOPOBUX KONeKTuBIiB. Tak, npotarom 1961
p. TOBapMCTBOM MPOBEAEHO LWICTb 06r1acHNX OrnsAiB XopoBux KonekTusis [14].

Kpim xopmencrepcbkol AianbHocCTi, b. AHTKIB 3ax0nnoBaBCcs ONepHO-gpaMaTuyHM MUCTELTBOM Ta npa-
LtoBaB akTopom TepHOoNinbLCLKoro gpamatnydHoro Teatpy (1944-1963), JIbBiBCbKOro akagemiyHoOro yKpaiHCbKoro
apamatuyHoro Tteatpy iMm. M. 3aHbkoBeupbkoi (1963-1998). BukoHaBeub 30e0inbLIoro repoiko-apamaTuyHnX po-
new: lNoHta ("Tangamakun” 3a T. LLeBueHkom), Muxanno ("YkpageHe wacta” 3a |. ®paHkom), Bepxosun ("O60oum-
Ha" M. 3apygHoro), Akis ("Oanuno Manuubknin" B. bocosuya), Kob3ap ("Mapycsa Yypan" 3a J1. KocteHko) Towlo;
aBTOpP My3MKM 0 BUCTaB TepHONINbLCbKOro My3ndHo-gpamaTtuyHoro Teatpy (1950-1958): "On He xoaw, Mpuugo..."
M. Crapuupkoro, "lMiogm gobpoi soni” I'. MgisaHi, "BecHsiHun MoTik" 3. MpokoneHka, "3opsHi Houi" B. BakyneHka,
"BynHa roniBoHbka" b. MiHua Ta iH. I[HCUeHi3yBaB y criBaBTOPCTBI Npo30Bi TBopu: "Poanyka” I. Lionn (1961); "Ha
3riami Houi" (1964), "Kpan outoro wnaxy" (1966), "HecnogisaHi 3yctpivi”" P. IBaHuuyka, "Motps" B. Jlenkoro
(1994) Towo. CueHiyHa Bepcia b. AHTkoBa "Cectep PiunHcbkunx" 3a IpuHoto Binbae y JibBiBCbkOMY TeaTpi nwina
6nunsbko 25 pp. Y TepHononi b. AHTKIB BUCTyNaB nig, Yac ractpornen teatpy iM. M. 3aHbkoBeupbkoi y 1980, 1985,
1990-x pp. [17, 54]. BigTak, akTmBHa AisnbHICTL Y cpepi onepHo-TeaTpansHOro mucteutsa byna Big3HadveHa
AepXaBHOK Haropodoto, Npo Lo AisHaemMocs i3 razeTn "BinbHe XuTTa": NOBIAOMNEHHS NPO NPUCBOEHHSA AHTKOBY
BoroaHy Muxainosudy 3BaHHa 3acnyxeHuii aptuct YPCP Big 19 ciuna 1952 p.[10]. PoauHHi Tpaguuii y cdepi
XOPOBOT My3MK/ NpOaOBXUNM cuHW boraaHa AHTkiBa — 3eHoBin-boraaH Ta Hopin.

Crapwun — 3eHosin-boraaH borgaHosuy AHTKiB (1942-2009) — HapogHun aptuct Ykpainu (1991). Y
1959-1961 pp. — cTygeHT TepHONINbCbKOro My3n4YHOro yuunuia, a 3arogom J1bBiBCbKOI KOHCcepBaTopii (knac.
M. Koneccu). Y 1969-1984 pp. — xopmencTep [epxaBHOI 3acnyXeHoi akagemidHoi kanenu Ykpainm "[Jymka"
(HWHI — HauioHanbHa 3acnyxeHa akageMiyHa kanena Ykpainu "Oymka") [19]. HenepeciuyHowo CTOpiHKOW Yy
TBOpUIin Giorpadii muTua Byna cniBnpaust 3 [epXaBHOK YOOBIYOK XOPOBOK Kanemnow iM. PeByLbkoro (M.
KwiB), oe y nepiog 1984-2009 pp. b. AHTKIB OYB ronoBHMM ANPUrEeHTOM Ta XYAOXHIM KepiBHMKOM. 3aBOsiku
Noro NOABWKHULLBKIWM Mpaui penepTyap Kanenu nocTinHO OHOBMIOBABCA — PO3LUYKyBanucs, BUKOHYBanucs i
3anncyBanucs HesacnyxeHo 3abyTi CTOPIHKM YKpaiHCbKOi XOPOBOI My3WKWU: KONSAKW, LWeOpiBKU, ICTOPUYHI,
KO3aLbKi, YyMaLbKi, CTpineLbki, NTOBCTAHCLKI, BECIiMbHi Ta iHLWI HApOAHI NiCHi, CTAPOBMHHI KaHTW, KNIBCbKi pO3-
cnisu Ta poscnisu Kueso-lNeuvepcokoi naspu, TBopu . BopTHsaHceKkoro, M. Bepesoscbkoro, A. Begens, M.
JlnceHka, K. CteueHka i 6araTbox iHLWNX YKPAiHCbKMX KOMMNO3UTOPIB. [UPUreHT akTMBHO ChiBnpaLoBas 3 Cy-
YacHuMK komnosmTopamu J1. Anyko, B. 3ybuubkum, B. Ctenypkom Ta iH. HeBig'eMHOO (hOpMOIO MUCTELbKO-
ro 6yTTs1 KONEeKTUBY Oyra racTporibHO-KOHLEPTHA AiSNbHICTE: XOpoBa Kanena 3HaHa y Aurnii, benbrii, Benu-
KobpuTaHii, HimeyunHi, ®paHuii Towwo. [20; 24].

Monoawmn cuH — KOpin AHTkiB (1944-2014) — HaB4YaBcs y TepHOMINbCLKIA My3WUYHIl LLKOSI, @ 3ro40M Ha
dopTeniaHHoMy Biggini y TepHoninbcbkomy (1961-1963 pp., knac B. denocoea) Ta JlbeiBcbkomy (1963-1965 pp.,
knac [1. 3agopa) MysnyHmnx yumnuuwax. Y 1965-1970 pp. — Ha dopTeniaHHoMy dhakynbTeTi (knac [. 3agopa)
JIbBiBCbKOI KOHCepBaTopii. IMicnsa 3aBeplleHHsA HaBvaHHs HO. AHTKIB npautoBaB y Yepkacbkomy My3ndHOMY, a 3
1971 p., y JIbBiBCbKOMY My3W4HO-Ne4AroriyHOMy YYMnULL SK KOHLiEPTMENCTep Ta BUknagad popreniaHo.
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Y 1977 p. FO. AHTKIB 3akiHuMB gupureHTcbkun bakyneteT Ogecbkoi koHcepBaTopii (knac npodecopa
A. Cepebpi). ByB cniBopraHisaTopoM Ta KEPIBHMKOM YMCMEHHNX XOPOBUX KOMEKTMBIB y M. JIbBOBI, 30Kpema
HapoAHOI XOpoBOi kanenu "3arpaBa”, CTyAeHTCbKMX XOpiB JIbBIBCbKOrO MYy3MYHO-NEeAaroriyHoro yyunuuia,
autayoro xopy "LLeapwvk, monopgikHoro kamepHoro xopy "Hagis" Ta iH., 3 9kMMn HeogHopa3oBo NobyBaB Ha
TepHOMINbLLWHI.

3 2002 p. HO. AHTKIB BXOAMB [0 OpraHidauiriHoro komiteTy PisaBsHoro cdectmsanio "Benuka konsga”,
3a noro y4vacti hopmyBanucs i BnopsakoByBanucs 30ipHUKM KONSOoK i WweapiBok. Y cniBaBTOPCTBI BUMLLMAU
apykoMm 36ipkn "Xopose conbdenxio” (1997), "MicHi ykpaiHcbkmx noscTaHuis 1940-1960-x pokis" (2002),
"Kynanbcbki nicHi" (2004), "Ine Cestuin Mukonair” (2009), "Konsgkm Ta weapiskn” (2013) Ta iHwi [21].

OTxe, BaroMy pornb y pO3BUTKY MY3UYHOro cepefoBulla TepHoninbwmHy kiHUa XIX — XX ctonite
Mana noaBwxXHULbKa AiSNbHICT NPeACTaBHUKIB POANHU AHTKOBUMX, SKi CBOEK MOBCAKAEHHOK npaueto crnpusnm
npodecioHanisaLii MUCTELIbKOrO COLyMYy PiIHOrO Kparo Ta (ooOpMyBaHHIO perioHanbHUX My3uyHUX Tpaguuin. Ou-
HaCTis XOPOBUX AMPUreHTiB AHTKOBMX 3a CBOEID CNPSIMOBAHICTIO Mana Ynumaro ChifbHoro i3 3ycunnam poavH Ba-
XHsHWHIB, KonecciB, KpywwenbHuubkmx, JlnceHkis, HmkaHkiBCbkuX, PeByLbkMX Ta iH. 3acHyBaBLUM NpoTaroM XX
CTOMITTS YMaro XOPOBMX KONEKTUBIB, BOHW YMHUITN BENMYE3HUIA BMIMB HA PO3BUTOK HaLiOHaNbHOr0 XOpoOBOro
MMUCTELTBA He TiNbku Ha TepHoninmi, a B YKpaiHi 3aranom.
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HOBI TEHOEHUIT BAKOHAHHA TBOPIB W.-C. BAXA
Y KNNAClI KAMEPHOIO AHCAMBJ1IO

CtaTTs onucye HOBI akTyarbHi TeHaeHUii inTepnpeTauii Myauku M.-C. Baxa. MoscHI0e NosiBy Pi3HUX BUKOHABCh-
KMX Tpaguuii Ta ChiBBiOHOLLIEHHSA MiX iCTOPUYHO-OPIEHTOBaAHWM Ta akageMidyHMM BUKOHaBCTBOM. CTaTTa MICTUTL Npu-
Knagu Ta onuc pisHMX cnocobiB BUKOHAHHA Ta MOPIBHAHHA MK "ayTeHTu4HuMmn" Ta "cydacHumun” iHTepnpetauismun. Oco-
6nuBy yBary npuepTae arorika Ta apTuKynsuis, a TakoXX OpHaMeHTuKa sk cneundidHi 3acobu iCTOpMYHO-OpiEHTOBaHOIoO
BMKOHaBCbLKOIo CTUMIO.

Knoyosi crioea: 6apoko, KaMmepHO-iHCTpYMeHTanbHa My3uKa, iCTOPUYHO-OPIEHTOBaHe BUMKOHAHHS, 6acco KOHTI-
HYyO, arorika, apTuKynsLis, OpHaMeHTUKa.

Xykoea Enena AsaycmoseHa, kaHOudam uckyccmeogeOeHusi, douyeHm Kaghedpbl kamepHo2o aHcambrisi Ha-
yuoHarsnbHol My3bikaribHoU akademuu YkpauHbi um. [.U. Yalikoeckoeo

HoBble TeHAeHUUN ucnonHeHus npousBegeHun U.-C. Baxa B knacce kamepHoro aHcaméns

CraTbsa ocBellaeT HOBble akTyarnbHble TeHaeHUun nHTepnpeTaumm mysblkn U.-C. Baxa. O6bACHSAET BO3HWUKHO-
BEHMWE PasHbIX UCTMONMHUTENBCKMX TPAAULIMIA 1 COOTHOLLEHME MEXOY UCTOPUYECKN-OPUEHTUPOBaHHBLIM N akageMU4ecknm
NCNONHNTENbLCTBOM. CTaTbs COAEPXUT NPUMEPBI U ONUCaHne pasHbiX cnocoboB UCTMONHEHWS, a Takke CpaBHEHUe ayTe-
HTUYHBIX U COBPEMEHHbIX MHTepnpeTaumin. OcobeHHoe BHYMaHWe yaenseTcsa arormke U apTuKynaumm, a Takke opHame-
HTUKe KaK cneundunyeckm BbipasuTenbHbIM CPeACTBaM UCTOPUYECKN-OPUEHTUPOBAHHOTO UCMNOMHUTENBCKOIO CTUMS.

Kntoyesbie cnosa: 6apokKo, kKaMepHO-UHCTPYMEHTanbHas My3blka, MCTOPUYECKN-OPUEHTUPOBAHHOE MCMOSMHU-
TenbCcTBO, 6acco KOHTMHYO, arornka, apTUKynsaLUWs, OpHAMEHTUKa.

Zhukova Olena, Ph.D. (Art History), Associate Professor, Chamber Music Department, Tchaikovsky National
Music Academy of Ukraine

The new tendencies of the performance of pieces by J. S. Bach in the chamber music class

The article describes new tendencies of interpretations of J.S. Bach’s music. It explains appearance of different
performing traditions and relations between historically-oriented and "academic" ways of performing. The article consists
of examples and descriptions of various ways of performance and comparison between "authentic" and "modern”
interpretations. Special attention turns timing and articulation as specific ways of historically-oriented style of playing.

Only selected baroque pieces are involved into chamber music repertoire. It's connected with such a specific
type of music making as basso continuo realization. This technique suggested ‘schematic’ writing of harmonic functions
by composer and active, creative role of performer who had to improvise and model fully ‘flourished’ music texture,
answering certain rules. Various époques and composers’ schools of various countries had their own ways of
performance of basso continuo. Unfortunately, art of playing basso continuo was lost in academic performance tradition
and revived just much later by enthusiasts of the authentic manner of performance. So, pieces using this technique
naturally avoided chamber music repertoire. Bach sonatas for violin and harpsichord obbligato are one of those which
are the part in the modern chamber music repertoire. Nowadays there is no certain tradition of playing Bach’s music. All
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