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YOK 781.1/78.072 loHoB Bonoaumwup Inniy
KaHOMaaT MUCTELTBO3HABCTBA,
JoueHT HauioHanbHoT akageMil KepiBHUX Kagpis
KynbTypu i MUCTELITB

MY3UYHA ICTOPIOIPA®ISA TA il CYMACHI YMOBU

Y cTaTTi NPONOHYETLCS BU3HAYEHHS MPOBIAHMX PUC MY3UYHOI icTopiorpadii SK My3UKO3HaBYOI AUCLMMMIHK, 3aaTHOI
BXOAWTW A0 KONa Cy4acHOI rymaHiTapHoi Hayku. BUCBITMIOIOTLCA CyMidKHI NpeAMeTHO-MeTOANYHI ranysi My3MKO3HaBCTBa,
KyNbTYpOIorii, eCTETUKW, PO3rNsiAatoTbCs NPIOPUTETHI HAaNpsiMM PO3BUTKY MY3MKO3HABYOi Teopii icTopii. 3any4datTbea
MONOXEHHs JOCNiMKEeHb NPOBIAHNX YKPAIHCBKMX KyNbTYpOSOriB Ta My3MKO3HaBLIB, iKi MOXYTb CryryBaTM TEOPETUYHOIO
OCHOBOI MY3UYHOI icTopiorpadii.

Knro4dosi crioga: My3suka, My3undHa ictopiorpadis, KynbTypa, My3aMKO3HaBYUIN TEKCT, MeTa-MOBa.

UoHoe Bnadumup Unbuy, kaHOuGam uckyccmeosedeHusl, doueHm HayuoHanbHol akadeMuu pyKogoosLux
Kadpoe Kynbmyphbi U UCKycCme

My3bikanbHasa ucropuorpacgpumsa m ee CoBpeMeHHble yCnoBusi

B cratbe npegnaraeTtcs onpegenieHve BeayLuMX YepT My3blkanbHOW Mctopuorpadum kak My3blkOBEAYECKOM
OVUCLMNNMHBI, CNOCOBHONW BXOAUTb B KPYr COBPEMEHHOW ryMaHuTapHoW Hayku. OcBellalTcsi CMeXHble npeamMeTHO-
MeToauveckne obnacTtu My3blKOBEAEHUS, KyNbTyponorum, 3CTeTUKU, paccMaTpyBaloTCsl NPUOPUTETHLIE HanpaBneHUs
pasBUTUS My3blkOBeAYECKUI TEOpUUN UCTopUN. MpUBNEKAOTCA MONOXEHUS UCCNEAOBaHNA BEAYLUMX YKPAUHCKUX KYNbTy-
PONOroB 1 My3blKOBEAOB, KOTOPbIE MOTYT MOCMYXUTb TEOPETUYECKUM OCHOBaHMEM MYy3blKarnbHOM cTopuorpadum.

Knouessie crioga: My3bika, My3blkanbHas nctopuorpadus, KynbTypa, My3blIKOBEAYECKUIN, MeTa-A3bIK.

lonov Volodymyr, Ph.D. (Art Studies), National Academy of Managerial Staff of Culture and Arts

Music historiography and its modern facilities

Contemporary musical creativity with its stylistic accretions and his quest sufficiently rigorous stylistic limitations
pushes for changes in the nature of musicology, musicological text. Therefore, the part of musicology (as well as other
modern art history research) musical historiography is able to obtain a substantial theoretical assistance. This
assistance, for musicological experience, signifies consolidation of ideas about music science possibilities and historical
responsibilities, that will light up and clearly define the place of musicological observations in the formation of the
individual's consciousness — a necessary part of self-culture.

Thus problems of musical semantics appears in the center of the musical historiography as modern musicology.
Its new subject orientation we can define as semasiological. In the current musicological positions it is combined with the
demonstration of personal views; today it is possible to speak of an emerging "author musicology," not subordinate to the
internal scientific and disciplinary authority — the traditional concepts and their application.

Works of Lyashenko, I. Yudkin, L. Kiyanovsky, A. Kozarenko present orientation of innovated culture musical
historiography. They develop complicated problems of musical art national character peculiarities, of an antinomy of
internal and external constraints of the national style in music, that is, the interaction of it "own" — "alien", "centripetal"
and "centrifugal”" tendencies. Thus, they support the Bakhtin’s idea that culture is "going on at the borders." The works of
these authors make it possible to admit that the most appropriate, methodically defined and vindicated meta-theoretical
orientation among possible is historiographical.

Culture, due to the impermanence of social life, provokes dramatic situations, crises at each stage of its
evolution. The end of time feeling has become a necessary feature of every important artistic personality in the history of
art. This premonition of the end can be seen as a manifestation of national passionarity that most fully satisfies the
romantic system of philosophy. Musical art, artistic activity appears to be a way to harmonize not only internal, but also
external world of man, promotes the creation of centers, movements, associations, and other creative groups. This
encourages the development of choral liturgical and folk-song genres, explains the leading role of traditional choirs in the
Ukrainian musical practice. Musical and linguistic proximity Ukrainian, Polish, German, Austrian, Russian artists promote
coordination of borders as between different national communities, and between different types of national
consciousness. So there is a phenomenon of modern Lviv composer school.

Today the special place of sacred music in the Ukrainian culture is confirmed by the appearance of new
synthetic religious and secular models of spiritual works. Priority of the spiritual and religious musical practice becomes
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an important reason for the constant attention of Ukrainian composers to the Word, to different ways of connection
between music and word. This search of "own Word" is complicated by the proximity of the Latinized linguistic tradition,
the frame of Catholic texts in Galician work.

Today, when we meet Ukrainian Orthodox and Catholic Latin designations in one canonical musical piece, this
is not the result of composer’s confessional negligence, it's the expression of long-standing historical convention, which
now takes on a new aesthetic value. This aspect of the verbal-linguistic differences, that becomes differences of music
genre history, is still uncertain, although many historiographical and analytical musicological observations lead to it.

Performing principles of musical activity become leading in many of the social and cultural situations as in
ancient, so in modern musical culture. They may be preceded by composer’s principles, predetermine the choice and
interpretation of genres, often entirely subordinate to the development of instrumental ensemble music. The interest to
the figure of the musician — performer as a living individual who can and should embody the creative idea, agitate for a
certain socio-artistic initiative, is becoming one of the convincing performance personal-romantic nature of Ukrainian art.

By studying these phenomena modern Ukrainian musicology creates new historiography (as factual and
methodological) coordinates on the way of understanding the problem of national in art. It is eloquent proof of the
demand (engagement) for music and historiographical knowledge from the side of the cultural and historical present.

Thereby musicological text becomes a subject of musicological reflection; musicology need to look at itself "in
the mirror of musicological texts" (A. Berezovchuk). Through the self-actualization of musicology emerges the need to
relate musicological text as a whole system, and the semantic content of the music. At the same time, musicological text
can be described as a "virtual space”, that simulates the researched music piece. This space includes various semantic
projection, because it is a fiction, an artificial reality. It acts as an artifact — a mirror of cultural human consciousness, as
well as music.

Among basic orientations of musicological thought in its focus on the music phenomenon a process of forming in
musical and artistic works appears to be leading, it often has a high degree of unpredictability, and therefore a significant
information content. As musical creativity, musicology reveals semantics of "possible worlds" more than of "real".

Music historiography must discover the historical meanings of culture — and not just in the process of becoming
a single composition, but also in the total effect of music on the public consciousness. It is an important way to create a
man’s "life-world" in his present and future.

Keywords: music, musical historiography, culture, musicological text meta-language.

Llinkom cnpaBeanvBum € NPUNYLLEHHS, LLO CaMe My3uka — Cy4acHa My3u4yHa TBOPYICTb 3 ii Heobme-
XEHUMMW CTUNBOBMMM HallapyBaHHSIMM Ta 3 ii NoLyKamy rpaHMYHO CTPOrMX CTUNICTUYHMX ODOMeXeHb — nig-
LUTOBXYE [0 OOCUTb paguvKanbHUX 3MiH y XapakTepi N My3MKO3HaBCTBa, 1 My3uKo3HaBLUs. Tomy He Oyae ne-
pebinblueHHAM BBaxaTw, WO 3 BOKy My3MKO3HaBCTBa (5K i 3 OOKy iHWIMX MUCTELTBO3HABYMX OOCHiAXKEHDb)
cy4vacHa ictopiorpadis — Hayka, Lo 3HaxoguTbCHa Yy cTafil camoBM3HAYEHHS — CMPOMOXHA ofepXaTu He
TifIbKN PO3pPi3HEHi TUMYacoBi NigKaskW, ane n CyTTEBY TeopeTudHy gonomory. [ns mMy3mMko3HaB4oro gocsigy
Le o3Havae 3bupaHHs ysiBneHb Npo Ti MOXIMBOCTI Ta CBOEPIAHI iCTOPUYHI OOOB’A3KM Hayku NpPO MY3KKY, SKi
BUCBITIATD, YiTKiLle BM3HA4YaTb MiCLIe My3MKO3HAB4YMX CMOCTEPEXEHb Y POPMYBaHHI CBIiOMOCTI OCOOUCTOCTi —
HeoOXigHIN YacT1HI CamMOCBIAOMOCTI KyNbTypW.

[isaneHiCTb My3MKO3HaBLSA, SK | 6e3nocepeHe iCHyBaHHS My3UKW, € CYTTEBA YacTka KynbTypHUX NoTpeb
Ta notped y KynbTypi. TM cammnmM BOHa X NEBHOIO MiPOLO BU3HAYae i TpaHcdopmye. [lo HanbinbLL TpuBanux Ta
YHiBepcarnbHUX 3 HUX, SIKLLO BUXOOUTU 3 NO3UTUBHUX 3acaz NioACHKOro A0CBiay, Ha Hally AyMKY, HanexaTb:

- CTBOPEHHS KapTWHM "N0ACbKOro CBITY" K LiMiCHOI Ta JOCUTL akTyarnbHOI, TOOTO y LUMPOKOMY poO-
3yMiHHi ii icTOpuyHOro 3micty. bes Takoro ycBifOMMNEHHSI HaBKOSMMLLUHBOIO CBIiTY NOAMHA He MOxe HabyTu
BiMOBIQHOIO i K COLianbHO-ICTOPUYHIN iCTOTi KOHTEKCTY KynbTypu, cTae MoB Ou "oHTonoriyHo 6e3nopag-
HOK"; Mano ubOoro, MidHaBanbHa AiSNbHICTb NOAMHM NO36aBNSETLCS TiEl LiNnecnpsMOBaHOCTI, Aka 3aaTHa
3abe3neunTn ii cucTtemMHy BMOYOOBAHICTb i NyMaHiTapHy BM3HAYeHiCTb. TOMy Ha3BaHe YCBIOOMIIEHHS He €
niwe npuadaHHam gesikoro obesary iHdopmalii, a € pO3BUTKOM OCBIAY BifoOpaXXeHHS i y3aranbHEHHs iHTe-
neKTyanbHO-pauioOHaniCTUYHOrO CBITY KyNbTypu Yy Takux Mogensx, WO "3aHyprowTbca" Yy iHTerpaTuBHO-
CMMCNOBI, TOBTO 3aranbHO-NMOACHKI 30CEPEMKEHHST NMPUKMET KyNbTYpW;

- NparHeHHsi 40 rapMoHii, 40 BNEBHEHOCTI y Kpaci Ta A40BPO3NYNMBOCTI CNiBBIAHOLWEHDb 3i CBITOM, A0
piBHOBaru n NO3WTUBHUX HacnigkiB gianory oCobUCTOCTi 3 HAaBKONULLHIM i NoAibHMMmn o cebe. Buctynatouu
mMoaudpikauieo noTpebu y LiHHICHO-OpiEHTOBaAHOMY CRiNKyBaHHi, NOLWyK AianoriYyHnx cniBBigHOLWEHb SK rap-
MOHI3yH4Oro cTabinisyro4oro YMHHMKA XXUTTSH HEBIQ'EMHO 3B’A3aHWUIA 3 PO3BUTKOM YSIBMEHb MPO MOXIMBOCTI
MDKNIOACBKOro Aianory (BKMOYHO 3 XYAOXHbO-TBOPYMMUK MOro popmamum), Mpo rapMoHito — Kpacy siK icTopuy-
HO Ta MCUXOJIOMNYHO 3yMOBIEHI (hEHOMEHW, HapeLUTi, MPO NPOTMPIYYa OyTTA Ta CBIZOMOCTI NIOANHM (KyNbTy-
pwv), SKi € OpraHiYHOK YAaCTUHO | HEOOXIOHMMY PYLLISIMK X CAMO3AINCHEHHS;

- noTpeba y caMOBOOCKOHAmMEHHI, WO €, MOXIMBO, FONTIOBHOK MPUKMETOK AYXOBHOIO PO3BUTKY. HAK-
o "kapTvHa CBITY" CTae Hacamnepes CyMOK 3paskiB Ansi MIMETUYHOI OisiNbHOCTI NtoamHmM (i nepeaymMoBor0
NeBHOro BMOOPY CBOro MiCLA Y Uil KApTWHI), TO B id€0 CaMOBAOCKOHANEHHS 3aKafeHo iHilLiaTUBHUIA NOTAr
0COOMCTOCTi — HaMip NepepobnATA ICHYOYMIA CBIT, €OUHA MOXIMBICTb BUKOHAHHSA SKOro MOB’A3aHa 3 nepe-
po6KOI0, PO3LUMPEHHAM, EMOLINHO-BONBOBUM NiAHECEHHAM BIaCHOI 0COBUCTOCTI;

- notpeba B eCTETUYHOMY NepeXmnBaHHi, B NOYYTTi NOCTINHOI CAIBNPUCYTHOCTI SIK B MOYYTTi HANBULLOT
BTiXW, iKa HE TifMbKN CTae BaXNMBOK YaCTUHOIO NparHeHHs A0 WacTd, a 1 HeOBXiGHUM CYNyTHUKOM Y MOLLYKY
YMOB Bi4HOrO iCHyBaHHs1, TO6TO 6Ge3cmepTs; HasBaHa notTpeba Moxe OyTn 3'sicoBaHa y KOHTEKCTI kaTapcucy —
OHI€l 3 HapiXkHMX yHiBepcanin KynbTypu. BoHa cnpusie 3BEpPHEHHI0 NIOAMHU A0 MUCTELTBA, SK i A0 iHLWNX
dopM YXOBHO-TBOPYOT AiNbHOCTI, CaMme BOHa CNOHYKae 4O CTBOPEHHA "Apyroi peanbHOCTI" — ino30pHOT Ha
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Tni nobyTOBO-NPEAMETHUX CMIBBIAHOLIEHb, ane LifIkoM pearibHOI Ta HahbinbL Ai0YOi Y CBIiTi JYXOBHMX LjiH-
HocTeln obpasHo-MeTachopnYHOro CBITY MUCTELTBA.

Cepep ronoBHUx Ta y3aranbHeHux npobnem Mysuko3HaBcTBa Tpeba Hacamnepepq BKasaTu Ha Ti, WO
3yMOBJIEHI MiCLEM L€l AMCUMNAIHK Y CcOLiyMi, NPOOUKTOBAHI CaMO0 KyJfbTYpPOK — BigA3epKantolTb "KUTTEBI
MoAaynALii" HayKu Npo My3uky. MoeTbes npo amiHm y cTuni, popMi, )aHPOBOMY CTaTyCi, NpeaMETHiIl 3BepHe-
HOCTi CaMOro My3uKO3HaBCTBa Yy LifIoMy Ha cydacHoMy eTani. He 3arnmbnioloumchb Yy KOMEHTYBaHHS KOXHOT 3
XapakTepUCTUK, BiA3HAYMMO, WO, MO-Neplle, My3MKO3HABCTBO BCe Oinblu 3acnyroBye Has3Bu "MOCT-
akageMivyHoro", Tak siKk nparHe A0 Pi3HOMaHITHUX NepexigHWX ysBreHb NPO CBOK CTPYKTYPY Ta 3aBAaHHS,
nepeaycimMm A0 UiNKOBUTOro NOAOMNAHHA PO3A4iNbHOCTI iCTOPIT Ta Teopii My3uKn, KOXHa 3 KOTpUX He BUNpaBaa-
na [o KiHUsi CBOIX MpeTeH3i Ha 00’ eKTMBHO HayKOBWUIA NOTMsIA.

He BigWITOBXYIOUM CBOrO MUHYNOro AOCBIQY, CbOroAeHHe MY3MKO3HaBCTBO BiABaXyeTbCs Ha "BTeuy
0o cyb’ekTBHOro", WO BogHOYac pobutb MarictpanbHOK npobnemy "BunpaBAaHOCTI cMUCHy" — SK BUNpaB-
OAHOCTI | KOMNO3UTOPCBLKOro 3a4yMy, i My3UKO3HaBYO! 34aTHOCTI MOro BiATBOPIOBATU. TaK y LEHTPi My3uKO-
3HaABCTBA Ta MY3MYHOI KynbTYpPOMOrii MOCTaTb MUTAHHA MYy3UYHOI CEMAHTMKK, a HOBY NpeaMeTHY CnpsiMo-
BaHIiCTb MY3MKO3HaBCTBA MOXHa BW3HA4YMTM 4K cemacionoriyHy. [1o 3as3HayeHoro mnocTtakagemiamy B
aKTyanbHMX My3WKO3HaBYMX NMO3MLISX NPUEOQHYETBCS HEMPUXOBAaHICTb, HaBiTb AEMOHCTPATUBHICTb OCOBUNCTIX
nornsagis; ToMy 1M 34a€TbCA MOXIIMBMM FOBOPUTU NPO MOHOBIIEHHS XXaHpy HayKoBOT AUCLUNAIHU — NPO BUHU-
KHEHHSs1 "aBTOPCbKOro My3unko3HaBCTBa", He NiANernoro BHyTPIWHIM HAayKOBO-AUCUMMIHAPHUM aBTopuTeTam
— TPaAMLINHUM NOHATTAM Ta iX 3aCTOCYBaHHSAM.

Hepnani Ginblle crakun BinbHOW Bif 30BHILLIHIX 3060B’13aHb HAYKOBOK MOETUKOK i Y LIbOMY 3Haxo-
OS41 CBIill HOBUI METOAOMONYHUIA LINSAX, My3UKO3HABCTBO 3YCTPIYaETbCsl 3 NPOBIEMOI0 TEKCTY — He nuLle
TEOPETUYHOW, @ N aHaniTUYHO-TEXHIYHOK: OHOBMNEHHS NOrNSAAiB Ha aHamni3 My3uKku, 3MiHW Y caMOMy XOAi
aHanidy notpebyoTb HOBOi MOBM BMKITAEHHS 4AaHOro XoAy, HOBOI TepMiHOMOrii. [ONOBHY CKNagHIiCTb yTBO-
ptOE BCTAHOBIIEHHS FPaHWLb TEKCTY, HaBiTb KPUTEPIiB rpaHNYHOCTI TekCTy. OBMEXEHHS XyLOXHBOro (PeHo-
MEeHa 9K TEKCTY, L0 TPaHCIMIOETLCA KynbTypoto (i AkMM Moxe ByTu i cama KynbTypa y LifioMy 3a KOHUEMNUiew
KO. JNloTmMaHa), 3yMOBMOE NO3ULiH0 My3nKO3HaBLSA (MUCTELTBO3HABLSA) BiHOCHO LbOro TEKCTY — 3 BOKy Moro
KOHTEKCTyanbHUX 3HA4YeHb, a 3BiACM — 3acobu "gianory" 3 HMM SIK YCBIZOMIEHHS, 30aTHOrO NPUBECTU A0
"B3aeMOpOo3yMiHHS". My3uka y LiNnoMy TakoX BM3HAYAETLCS K NEBHUIN TEKCT — O0COBMMBE Yaco-NpoCTOpoBe
nepebyBaHHA KynbTypw; ToAi BUHWKaE i noTpeba, i 3Mora BUBYATK HE TifnbKy (i HE CTiNbKK) iCTOPI0 MY3UYHOI
KyNbTYypW, CKINbKN My3UYHY iCTOPIIO KyNbTypW.

Came Takuii HanpsIMOK OHOBIEHOT My3MYHOT icTopiorpadii KynbTypu npeseHTyoTb npaui |. JiaweHko,
I. KOakina, J1. KuaHoscbkoi, O. KosapeHka [7; 8; 9; 11-12; 13-14], w0 3BEepHEHi 4O OAHOro 3 HaNUCKNagHIWmnX
NUTaHb NPO OCOBNMBOCTI HaLiOHANBHOIO XapakTepy My3n4YHOI TBOPYOCTI — 40 NMUTaHHS NPO aHTUHOMIYHICTb
BHYTPILLUHIX Ta 30BHILIHIX 0OMEXyBaHb HaLiOHaNbHOro CTUI0 Y My3uli, TO6TO Mpo B3aEMOZito Y HbOMy "CBO-
ro" — "yyxoro", "goueHTpoBux" Ta "BiALEHTPOBUX" TEHOEHLIN, TakMM YMHOM nigTBepaXytoun aymky M. BaxTi-
Ha npo Te, WO "KynbTypa yca TBOPUTLCA Ha rpaHuusx”. [Npaui HasBaHWX aBTOPIB A03BOMAIOTL BU3HATH, LLIO 3
YCiX MOXITMBMX HaMpsMKiB My3MYHOI KynbTyporiorii Hanbinblw AOUiNbHAM, METOOUYHO BU3HAYEHMM Ta BU-
npaBAaHO MeTa-TEOPETMYHMM € icTopiorpadivuHmi. Tak, dyHaameHTanbHICTb gocnimkeHHs J1. KusHoBcbKoi
[7], wo 3abes3neyeHa HGaraTopiyHMM HAyKOBUM Ta BUKNadaubkum OPMyBaHHAM aBTOPOM CBOro NaHOpaMHo-
ro 6a4eHHs My3n4HoI icTopii ManMunHn, NPM3BOAUTL A0 CYMILLEHHS Y HbOMY y3aranbHIOKYMX HapaTUBHMX,
abcTparyounx TeOPEeTUYHMX, eCTETUYHMX Ta cneundikoBaHNX aHaniTMKO-MUCTELTBO3HaBYMX nigxonis. €4-
HICTb, LLIO CNPUMNMAETLCA K METOAOMOriYHa, Ha3BaHUX MNiOXOAIB BUABMNSAETHCS HACKPI3HOK CTPYKTYPHOMO na-
pagurMol0 BiTYM3HSHOTO MY3MYHOIO KyrnbTypO3HaBCTBAa, BignoBigae noTpebi cyTTeBO OHOBUTU npobnemy
HaLioOHanbHOrO CTUITHO — HE TiNIbKM CTOCOBHO YKpAiHCBbKOI My3UKK, ane iy po3rnsagi 0yab-sikoi HauioHanbHoI
LKonu Ta i xxaHposux apTedpakTis. Came ue fo3Bonde KUAHOBCBKIM MOTUBOBAHO MPOCTEXYBATU iCTOPUYHNIA
LWAAX ranuubkoi KOMMO3UTOPCHKOI LLKOMM Y PyChi pOMaHTM3My, HaA3BMYaAMHO PO3LUMPIOKOYMN YABIEHHSA MPOo
CTUIICTUYHI O3HAKN POMaHTU3My, 3 OOQHOro GOKy, 3aTBEPAXKYOUN 0CODBMNMBE 3HAYEHHS POMaHTU3MY — BXe He
TINbKW SK CTUMIO, @ 1 SIK FONOBHOI METOAMYHOI 3acaan HauioHanbHO-XYA0XHbOT TBOPYOCTI — 3 iHLLOrO.

onoBHMM 3aBAaHHAM CTae [oKa3 XyAOXHbOI CaMOCTIMHOCTI, HEMEepPEeCiYHOCTI Ta YCNIWHOCTI 3axig-
HOYKpPAaIHCBKOI (ranmubKoi) KOMMNO3NTOPCBKOI LLKOSM — SIK HaLiOHanbHOI NepLl 3a Bce, ane no3baBneHoi Halli-
OHarnbHOI 0OMEXEeHOCTi, 3A4aTHOI A0 "BCECBITHLOI YyNMHOCTI" ("BCEMUPHOM OT3bIBYMBOCTU"), MYIbTUKYIbTYP-
HOi BUMOBHEHOCTi. BogHoyac maTepian OOCRiAXEHHS Ay)Xe KPaCcHOMOBHO CBigYMTb MPO Te, WO B icTopil
My3UKM BiAOyBa€ETbCH YyNOpPSOKYBaHHS Pi3HUX CTUNBOBUX O3HaK, WO NPU3BOAUTL OO0 IX NEBHOI eCTeTMKO-
CEMaHTUYHOI iepapxii. [JeKoTpi 3 HUX CTaloTb JOMIHYHUYMMU, CaMe CTUIBLOBMMM, NIOKOPIOKTE COOI iHLWI sK Jo-
MOMIXHI, CTURNICTNYHI, ApyropsaHi. MNepLi 3gaTHi BUCTYNaTU CTUNbOBMMN 3HaKkamu-"cto3epeHamun" K NpoBiaHi
Ta HanbinbL cTani y ranysi CycninbHO-iCTOPUYHKX iHTepeciB Hauii, TOBTO AK igeonoriyni y 6e3nocepegHbOMyY
3HaYeHHi LbOro cnoea, NPUBMACHIOTL Pi3HOMAaHITHI TUMOBI XXaHPOBi O3HaKW, OPraHi3ylTb CBITOrNAAHY Lini-
CHiCTb My3u4HOI TBopYoCTi. (Hegapma B. MeaylueBcbkniA Hanonsira Ha TOMy, WO CTUMb € BinbLlU AYXOBHUM
3a xaHp.) Opyri ("Bacanu") Biga3epkantolTb MIHIUBICTE XYAOXHBO-ICTOPMYHOIO Ta My3U4YHO-MOBHOIO cepe-
JoBULLA, CynepeudsimBoCcTi Y PO3BUTKY AYXOBHOrO OOCBIOY, CTBOPIOWTb BigKpuUTI hopmm gianory mMutus-
KOMMO3MTOpa 3 iHLWMMK TBOPYMMKN 0COBUCTOCTAMM, Be3nocepeHbO TEXHOSOTIYHI.

HakonnyeHHst Ta po3pi3HEHHS Y NEBHUX iEpapXivYHUX CRiBBIAHOCUHAX Ha3BaHUX O3HaK [4O3BOMSE Ne-
PWKM 3 HUX NEepexoauTn 3 CTaHy KiNbKiCHOI nepeBarn y ctaH "sKiCHOro kepysaHHs", TO6GTO nepepocratu y
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O3HaKun XyaoxHboro metogy. Came Taka eBOOLiSi POMAHTUYHUX CTUITbOBUX O3HaK MOSICHIOE 1 AesKY PO3MU-
TiCTb, HE-(DIKCOBAHICTb rpaHnLb MiXXK POMaHTU3MOM — HEOPOMAHTU3MOM — MOCTPOMAHTU3MOM Y TBOPYUX Opi-
€HTaUiAX He TifbKM ranuubKol, ane n KMIiBCbKOI Ta XapKiBCbKOi KOMMO3NUTOPCBKUX LUKiN. ABMLLE pOMaHTU3MY B
MOro yKpaiHCbKOMY BTifNIEHHI PO3KPUBAETLCS K YMOBINbHEHE (Haragaemo, WO AyMKa Npo MOXNMBY YMNOBIfb-
HEHICTb CTWUNIO, sika CTae rapaHTIield MOro BENMKOI YacoBOi TPMBANOCTi, HanexnTb akagemiky [1. JlixadboBy),
ane Tomy 1 3gaTHe A0 BinbLU Hi>XX BYXCOTAITHIX BUNPOBYBaHb.

Ceoe "My3nuHe ictopienucaHHs" cteoptoe O. KosapeHko, pyxarounch Big "nepsoctunio” go "merta-
cTuno", Big "My3n4HOro KOMyHikaTy" go "igeanbHux TvniB My3uku", "HauioHanNbLHOro 3BYKOBOrO igeany", 3a-
NpoBaXytouM HOMiHAL0 "cyyacHa yKpaiHCbKa OyxOBHa My3uKa", dka CcTae 30aTHOK MoegHyBaTu OOCBIA
CXigHOI Ta 3axigHOT YKpaiHCbKMX KOMMO3UTOPCLKMX LK. MeTogonoriyHoro 3HavyeHHst HabyBae 3HamgeHe
Ha3BaHMM aBTOPOM MOHATTHA NPO "KpeaTWBHE cepefoBULLE" MY3MYHO-CEMIOTUYHOIO NPOLIECY K NPO 0cob-
NMBUIA AOTO PYLUIN, a came, Npo "Makpogianor MOBHO-CTUIbOBUX BMokiB", WO "peani3yeTbCca Ha piBHI OKpe-
MOrO 3Haka B TOHKOMY MiKpO-Aianosi (4acTo Moninosi) CEMaHTUYHMX LapiB, WO NOYMHAKTbL PE30HYBATK MK
co06010, BUSIBMSIOYM HOBI MOTAEMHI CMUCIK, 3aKnageHi B My3anyHomy TekcTi" [8, 236].

IcTopiorpacbiyHun, WO nparHe Ao icTopionoriyHoro 3é6aravyeHHst Nornsa 3MiHIE OLIHKA MY3UYHUX Me-
pcoHanin; ocTaHHi 06MpalTbCAa 3 TPbOX MO3MLIN: a) K HEAOCTaTHLO BiAOMI Ta Taki, O 3a3Hann HeagekBaT-
HOI OUiHKM; B) K HanACKpaBilli XyAoXHi nocTaTti Ang AaHoro nepiogy HauioHanbHOT My3UYHOI (YKpaiHCbKO)
icTOpIl; B) K HEOBXiAHI CBiAKWM MYyNbTUHALIOHANBHOrO XapakTepy KyrbTypHOro kona. Tak, Hanpuknag, came
yBara 4o KOMMO3UTOPCbKUX OCOBUCTOCTEN Aae MOXNMBICTb KUAHOBCBKIN PO3KPUTK AMHaMIKY CTUMLOBOI €BO-
nouil ranuubkoi My3UYHOT KyNbTypW He TiNbKW y OiaXxpOHHOMY acnekTi, a h 9K CUMYnbTaHHY B3aemMogito iHAn-
BigyanbHUX CTUMIB Ta CTUNIB €MNoXu, CTUNbOBUX AOMIHAHT Pi3HUX BUAIB MUCTELTBA Ta MY3UYHOI TBOPYOCTI.
BoaHouac ug yBara npyMMyLLye BU3HaTW, LLO iCTOPIA SCKpaBUX KOMMO3UTOPCBbKMX 0COBUCTOCTEN MOXe Biady-
BaTUCb SK iCTOPist My3MYHOro aMmaTopCTBa; B TBOPYOCTI ranuubKuX My3U4YHUX MancTpiB QUBHUM YMHOM nepe-
NNiTaloTbCA ABa Pi3HUX TUNKU NpodpecioHaniaMy — LEeXOBUN, MPOCBITHULBKO-aMaTOPChKUA Ta XyAOXHbO-
ABTOHOMHWIA, KOMMO3UTOPCBLKUIA, 3 MOXITUBMM NepeBakaHHAM OJHOMO 3 HUX B KOXKHOMY OKPEMOMY BUMNAZKY.

Omxe, NOCNIAOBHUIA iICTOPUYHUIA NiAXia NPM3BOOUTL | OO MEBHUX MY3UYHO-KYIbTYPOSOriYHUX Yy3a-
ranbHeHb. 3’ACOBYETLCS, LLIO B iCTOPIl HALiOHANBbHOI KyNbTYpyU HEMAaE CMOKiIHMX YaciB, 3aBXxau naHye ocob-
nnBa "nepexigHictb" (TepmiH H. epacumoBoi-lNepcuacbkoi [4]) xyaoxHboi ceigomocTi. byt Oyab-sikoro
eTHOCY — AMHaMiKa KynbTypHUX "3ycTpivyen" Ta "po3cTtaBaHb", 3NUTTA Ta BiOOKPEMIIEHHS. ToOMYy MEeTOANYHOI
3Ha4yLwocTi HabyBaloTb AianoriyHi KpuTepil XapakTepucTUKM My3WUYHO-ICTOPUYHUX SBWL, AianorisoBaHui
KOHTEKCT po3rnsgy CeMaHTU4YHOI CTUNBOBOI €BOMoLIi YKpaiHCbKOI HauioHanbHOT My3n4Hoi moBu. [Jo uboro
My3MKO3HaBLLiB CNoHyKatoThb | AyMku M. BaxTiHa, M. Bybepa, I'. NomepaHua, oesknx iHwWnx.

Tak, O. KosapeHka Haguxae Ha gianoridHuiM nigxig "nonidoHivyHa" noctatb M. JluceHka, Big AKoOi im-
NyNbCU XyAO0XHLOIO CMifIKyBaHHS1 PO3MOBCIOAXYIOTLCA Y OiK i HAAOHINPAHCBHKOI, 1 ranvubKoi KOMMNO3UTOPChb-
KMX LK. Y iHWOMY BMNaAKy SIBULLE LLKOMM OLHIETLCA K pig KynbTypHOI Tpaauuii [5] y 3B’A3Ky 3 KaTeropi-
AMW KOMYHiKaLil — CnifikyBaHHA Ta gianory.

KynbTypa — 4epes HecTanicTb CyCrifibHOro XUTTA — NPOBOKYE A0 ApaMaTUYHUX CUTyaLlin, 40 Kpu3un
Ha KOXXHOMY eTani CBO€Ei eBostoLil, a BiavyTTs giHanbHOCTI Yacy cTae NnocTynoBoO HEOOXiOHOK PUCOHD KOXHOT
3HAYHOI XYAOXHbOI 0COBMCTOCTI B iCTOPIi MMCTeLTBa — MPOSIBOM HaLjiOHANbHOI MACIOHAPHOCTI, Ky 1 MOXe
HacUTUTW Hacamnepen poMaHTU4Ha cuctema ceitornsgis. MysnyHe MUCTELTBO, B3arani — XygoXHS Oisinb-
HICTb, BUCTYNae y KynbTypi 3aCO60M rapMoHi3aLii He Tinbky BHYTPILWHLOrO, ane 1 30BHILHBOMO CBITYy Noau-
HW, CNpUSiEe CTBOPEHHIO ocepeakiB, Tevi, 06’egHaHb, TBOPUYMX KOMNeKTuBIB Ta iH. Came Le CnoHykano Ao pos-
BUTKY XOPOBUX NITYPriiHUX Ta NiCEHHUX XaHpPIB i NOACHIOE 3aBXaW NPOBIOHY POMb TPaAULIAHOMO XOPOBOro
cniBy B YKpaiHCbKii My3uuHii mpaktuui. My3myHO-MOBHa OGNM3bKICTb YKPAIHCbKUX, MOMbCbKMX, HiMELbKO-
aBCTPINCBKNX, POCINCBLKUX MANCTPIB Cnpusina y3romKeHHI0 rpaHnLb K MK pisHUMU HaLioOHanbHUMM CRiNbHO-
Tamu, Tak 1 MK Pi3HUMW TUMaMKU HaUiOHaNbHOI CBIAOMOCTI, 3BigKM W CNPOMOXHUIA BYB BUHUKHYTU (beHOMEH
Cy4acCHOI NbBIBCLKOI KOMMNO3UTOPCHKOT LLKOMN.

EBontouis AyxoBHOI My3ukK, ii 0COBGNMBE MicLe B YKpaiHCBKIN KynbTypi MiATBEPMAXKYETHCS MOSBOIO
CbOroAHI HOBUX CUHTETUYHUX PENiriMHO-CBITCbKMX 3paskiB AyXOBHUX TBOPIB. [piopuTeT OyXOBHO-pENirifHoOI
MY3MYHOI NPaKTUKN CTAE BaXXNMMBMM MPMBOOOM AJ1S MOCTIMHOI yBarn ykpaiHCbkMX komno3suTopie o Croea,
[0 Pi3HMX WNAXIB CNonydYeHHs My3ukn 3i crioBoM. Ller nowyk "cBoro Crnoea" ycknagHieTbC 6rM3bKO Ha-
ABHICTIO NaTUHI30BaHOI MOBHOI TpaauLii, KOPNyCcy KaToOMNMULbKMX TEKCTIB Y ranuubKin TBOPYOCTI.

Konu cborogHi My 3ycTpidaemo B OOHOMY, KGHOHIYHO CNPSIMOBaHOMY, My3M4YHOMY TBOpPi MPaBOCMaBHI
YKPaiHCbKi Ta KaToNMLbKi NaTUHCLKI HaMMEHYBaHHA — Lie He NposiBa KOHGECINHOT HeabanocTti KomnosuTopa, a
BiAAryK AaBHbOI iCTOPUYHOT YMOBHOCTI, LLO CborogHi HabyBae HOBOro eCTeTUYHOro 3HayeHHs. Llen acnekt cno-
BECHO-MOBHUX CYNepeyHOCTEN, WO CTalTb CynepeyHOCTAMM XKaHPOBOI iICTOPIT My3nku, e 3anullaeTbCca He-
BM3HaA4YeHNM, X04a [0 HbOro BeAyTb Harato ictopiorpadivyHux Ta aHaniTMYHMX My3MKO3HABYMX CMIOCTEPEXEHD.

K y CTApOBWMHHIN, TaK i y Cy4acHin My3n4Hi KynbTypi NpOBigHUMK y GaraTbox BMNagkax (CouioKynb-
TYPHUX CUTyaLisX) CTaloTb BUKOHABCbKI 3acafu My3WYHOI AiSnbHOCTI. BOHM MOXyTb nepegyBatyi KOMMO3u-
TOPCBbKUM, 3yMOBIIIOBATU BMOIp Ta TITyMayeHHs XaHpiB, 4acTo LifKOM MiAMNOPSAKOBYOTh LUMSXWM PO3BUTKY
iHCTPYMEHTanbHOI aHcaMbneBoi My3uku. IHTepec A0 nocTaTi My3nkaHTa — BMKOHaBLA K 4O XXMBOi ocobuc-
TOCTIi, LLIO MOXe i MOBMHHA caMa yocobnioBaT TBOPYY iAeto, ariTyBaTh 3a NeBHY CYCNiNIbHO-XYOO0XHIO iHiliaTu-
BY, CTA€ OAHNM 3 NEPEKOHIMBUX NMOKa3HWKIB OCOBUCTICHO-POMaHTUYHOIO XapakTepy yKpaiHCLKOro MmncTeuTsa.
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BigTak cy4acHe ykpaiHCbKe My3MKO3HaBCTBO CTBOPHE HOBI icTopiorpadiyHi (Sk mxepenosHasdi dak-
TorpadiyHi, Tak i METOOONONYHI) KOOPAMHATM Ha LINSAXY PO3yMiHHSA NMpobnem HauioHanbHOro y MUCTELTBI B
X CNOpPIgHEHOCTI 3 MUTAHHAMW CyYacHOI My3U4HOI TBOPYOCTi, Y YOMY MOXHa BOavaTu KpaCHOMOBHUIN [OKa3
aHraxkyBaHHs1 My3u4Ho-icTopiorpadiduHmnx 3HaHb 3 60Ky KyrnbTYpPHO-iICTOPUYHOIO CbOTrOAEHHS.

HwuHi GaraTo 4oro B NOACBKOMY AOCBIAI 3HAX0AUTb cebe 3aHOBO B HOBUX 3YCTPIYHMX MOTOKAX XUTTE-
BOI peanbHOCTI — Ti€l, KOTpa NobyaoBaHa, OKynbTypeHa ntognHo Ans cebe i no nogcekin nogobi, ane, npo-
T€, OXOPOHSIE BNACHY NOriKy pO3BUTKY, MpaBa Ha CMOHTaHHICTb | HenepeabayyBaHiCTb, 3HAYEHHEBI TAEMHULI,
HEepPO3KPUTi MOXIMBOCTI (i HeMOXNNBOCTI). CborogeHHOMY MY3WKO3HaBCTBY HErerko "Bnopatuck” 3 My3ukoto;
ONS UbOro MomMy JOBOOUTLCSA BULLYKYBATU HOBI BHYTPILWHI pecypcu. Tum BinbLu, Wo My3uyHa TBOPYICTb, SK i
Oyab-sika iHWwa xygoxHst dopMa, Bonogie gapomM nepenbayeHHs i cnaHTenuuuna My3mkosHaB4y OyMKY ioeeto
"KiHUS1 Yacy" 3a4oBro 4o kpm3oBoro pybexy tucsyopid. (JoctaTtHbo 3ragatv Hasey kBapTeTy O. MecciaHa,
ecxaTonorivyHi moTnemu TBopYocCTi K. NeHaepeupkoro, NOCTMOAINMHY TemaTuky B My3uui B. CunbBecTtpoBa Ta
CMPSAIMOBAHICTb CYKYMHOro CTUMbOBOrO NPoUecy B akageMivHin My3uli, a TakoX 1l KOHTEKCTHE NOSMOXEHHA B
MY3UMYHIl KyNbTypi OCTaHHIX AecaTupiy).

MoTpeby B NpoLlaHHi KOMNO3UTOPChbKa CBIOMICTb Bigvyra paHiwe My3MKO3HaBYOI; OCTaHHS 40 TOro X
BUTIYMaumna ii TPOXu NPSAMONiHINHO — AK "kiHeup 4Yacy komnoautopis" (T. YepegHivyeHko). OgHak xodeTbes
NOMITUTK, WO "NOYYTTA KiHUA" € ogHOYacHo 1 noyyTTam lModatky. Came gpyre nopogXKye HesiCHe 3aHENOKOEH-
HA | BaxkaHHA 34INHATUCA Hag, peanbHICTIO, LWOo6 YHUKHYTY Ti MOXIMBUX KaTakni3amiB, BiQHOLEHHS OO ManbyT-
HbOro K 40 MOCTIVHO BigKpuTOI "Nam'ati npo MmuHyne" (M. BaxTiH). HeBunaakoso B. CunbBecTpoB, CTBOPIOHOYU
0cobnMBy My3M4HO-CTUMNBLOBY cchepy "MOCTMIOAINHOCTI", "NpoLLatoymnce” y Takuii cnocibé 3 MUHYOK MYy3UYHOD
Tpaguuieto, ogHo4YacHO roBOpUTbL MPO CBIiA, CbOrOAEHHMI KOMMNO3UTOPCBLKNIA Yac AK Npo "nepeaneHb HOBOro
BCEOCSIKHOrO CTUIMKO", @ y3aranbHIoe Li ABi CBOI OLUiHHI No3uuii B »aHpoBin dopmi MeTa-myauku. MNMotpeba B
CVHTE3i BUABNSAETECA NOTPEOOI0 B NPOLLAHHI. NpoLlaHHS X pO3KPUBAETBLCA SIK MParHEHHS 3anam'atati iy Ta-
ki cnocib 36epertu Te, WO HEMUHYYE BiOCTYNMTb Mif, HAaTUCKOM HOBOro. [ns My3vKO3HaBCTBa Le O3Ha4yae
nobaynTu Ta OUiHUTK — BIACTOPOHEHO — BNACHUI NpeaMeT, MpU4oMy nobaynTy Takum, SKUM BiH € HA CydacHoO-
My eTarni, y Moro HeobXxigHuX i 4OCTaTHIX AN CbOrOAHILUHBOrO ryMaHiTapHOro nigxogy 3Ha4YeHHsX.

Tak My3nKO3HaBYMIN TEKCT CTae NpPeaMeToM MY3MKO3HaBYOI X pedrekcii; My3anko3HaBCTBY MOTPiOHO
noaneuTucs Ha cebe "y asepkano MysmkodHaBumx TekcTiB" (A. bepesouyk [1]). Kpisb camoakTyanisauito my-
3MKO3HaBCTBa npocTtynae notpeba cniBBiQHECTU MY3UKO3HABYMM TEKCT (K CUCTEMHe Line) i CMUCMNOoBUK
3MiCT My3uku. Mpu LbOMY MY3UKO3HABYMIA TEKCT MOXE ByTn OXapakTepu3oBaHUi SIK "BipTyarnbHUMI NpocTip”,
"HaCTINbKN X MOAENIOIYMI OOCNIMKYBaAHUA MY3UYHUIA TBIP, SK | HOTHUIM TekcT" [5, 64], Wo npunyckae pisHi
CEMaHTWYHI Npoekuii (3ragaemo: agxke BiH — BUMKUCEN, TOOTO Taka X LUTy4Ha pearbHICTb, Takui e apTe-
dakT, A3epKarno OKynbTypeHOl Ta KyrnbTUBOBAaHOI MOACHKOT CBIAOMOCTI, SIK i My3U4HUI TBIp); cepen OCHOB-
HUX OpieHTaLin My3MKO3HABYOI AYMKM, SK TI HaUINeHOCTi BXe Ha )eHOMEH MY3UKW, BKasyeTbCs "npolecya-
NbHICTb POPMOYTBOPEHHS B MY3MYHO-XYOOXHi TBOPYOCTI, LLO YacTO Mae pe3ynbTaTUBHWUIA XxapakTtep, To6To
BMCOKUI CTyMiHb HenepeabayyBaHOCTI LbOro Mpouecy, Noro 3HayHy iHgopmatueHicte" [10, 12]; oTxe, AK i
My3M4YHa TBOPYICTb, My3MKO3HABCTBO BUSIBMSIE "CEMAHTNKY MOXIMBUX CBITIB" BiNbLLIOK Mipoto, YiMm "gikncHmx"
— i He TiNbKM B NpoLECi CTAHOBMEHHSA OOUHWYHOI KOMMNO3WLUii, ane n npwu ii BNAUBI SIK 3aBEPLLUEHOrO Liforo,
npw ii BXOOKEHHI A0 "CMUCMOBOrO CBITY" My3UKW, OTXe, Y CMWUCITOBY CBIAOMICTb KynbTypW, LLO i € rofioBHA
"pe3ynbTaTUBHICTL" My3N4YHOT HOpMU.

Lnsx oo HaykoBO-NpeaMEeTHMX NiACTaB Cy4aCHOrO My3MKO3HaBCTBa MoOXe ByTn 3anponoHoBaHun 3 Goky
CaMOi My3UKU; Ha LbOMY LUNSXY "NpaBo NepLUoro ronocy" BigAaHo TMM SBULLAM MYy3WUYHOI TBOPYOCTI, SKi LLe He
BBINLLIN B CUCTEMY MOHATTEBO-NOMYHNX AOCHIAHULIBKMX BU3HAYeHb. CTPOro roBopsyn, AaHa cMcTtema [0 HUX Lie
He rotoBa. Tak, H. MepacumoBa-lepcuacbka nue nNpo My3uky "iHWoro yctpemniHHa", "no3basneHy nadocy,
rop4oro CaMoCTBEPYKEHHS, SIKOi O1 Te He Byno arpecuBHOCTI 1 BOMOBHMYOCTI..."; "| He MOXKHa He nogymaTw, Lo
TaK ypPIBHOBAXYETLCS iHLWIMIM MOMOC iHWoro 6yTTda". Taka My3uka BUSIBIISIE HOBY MapagurmMy KynbTypu B LiflOMy:
"MPUMMPEHHS PI3HMX CTUMIB, TEXHIK — HAPELUTi, MPUMMPEHHS 3 iOe€Et0 BUYepnaHHs. 3amiCTb KONMLIHBOro byHTa —
Xarnb npo "npekpacHy enoxy" [2, 32]. CTOCOBHO Takoi My3vKM TpaguUiiHMIA anapaT aHanisy BUSIBMSIETbCS He-
CMPOMOXHUM — BUSIBMSIE HE3AATHICTb PO3KPUTU CYTHICTb LIbOTO MUCTELITBA, TOMY LLO BOHO NpeacTaBnse NpuHum-
MOBO iHLUY KOHLEMNLUi0 My3uku. Taka napagurma xapaktepuayeTbCca SK "HekrnacunyHa", npuyomMy aBTop nigkpec-
JOE, WO HEraTMBHUIN KOMIMOHEHT MOHATTS NPO HEi HEMUHYYUIA: BOHA BUSBISIE "CBIOOMY BiAMOBY Bif KONULIHBLOI
mMogeni", ockinekx "yce, WO CTAHOBMUIIO CYTHICTb KOMULLHBOMO "BMCOKOrO MUCTEUTBA"... CTae Tenep HeakTyarb-
HUM" [2, 34]. Taka My3uka npeTeHgye Ha Te, Wo6 npeacTaBuMTM HOBY 3BYKOBY 3HAKOBICTb pearnbHOCTI, "MeHLe
BiACMNae 4O cnoBa 3 MOro HEMMHYYO MOHSATINHICTIO, OinblLUe 3BepTaeTbCst 40 HeBEPOANbHOrO CNPUAHATTA"; BO-
Ha cTae B 6araTbox Bvnagkax "My3vKO TULLI 1 3 TULLI — BUMarae Hamnpyru Halmx novyTTie..." [2, 38 ].

Ak cnpaBeanuneo 3ayBaxye B. PyoHeB, y TOYHMX Haykax MeTa-mMoBa BUCTYMae MOBOK ONUCY — MO-
BOK "iHLWIOro Mopsaky”, 3a AOMOMOIOK SIKOi OMMCYOTbCA MOBU-00'€KTH, i "KOPUCHICTB" Ti B TOMYy, IO BOHa
BiApiI3HAETLCA popMani3oBaHiCcTio, cneundiYHO 3HAaKOBOK LUTYYHICTIO, OAHO3HAYHICTIO, OTXe, NPOCTOTOHO i
scHicTio. OgHak ryMaHiTapHi Haykm BaXko niggatoTbes doopmaniaadii; i He Tinbku TOMy, WO B AESKMX 3 HUX
(Hanpuknag, B icTopil, NiHrBicTMLi, NiTepaTypoO3HABCTBI) METa-MOBOI BMCTYNae Ta X cama "npupogHa mosa",
ane 1 ToMy, WO B AeSKMX 3 HUX NpegMeT He nignsrae emnipuyHii nepesipui, OCKifbKN 5K CMUCIIOBUK BigHO-
CUTbCSA OO0 TPaHCLUEHAEHTHOI ranysi, 4o ranysi "3po3yminoro Hesigomoro". Npobnema B ToMy, O KOHCTUTY-
TMBHOIO PUCOI0 FyMaHITapHOi NIOOUHO3HABYOI PO3YMilo4OT MeTa-MOBU € 1T 3pocTaioya OnocepeaKoBaHiCTb;
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Ynum Bnvkde 4o cMucny, TUM Aani Bid NpsiMOi CIIOBECHO-MOHATINHOI "BKa3iBHOCTI", TOGTO TMM Aani 1 BinbHi-
LIe y BNaCHI CIOBECHI CeMaHTULi My3nKo3HaBeLb. Are OCKiNbKM "CMMUCNOBa pearnbHiCTb" KynbTypu, TOBTO
LiiHHICHO-eK3UCTeHUianbHi 0bpii NOACLKOro XUTTS, B OCTAaTOMHOMY MiACYMKY, BUSBNSAOTLCS FONIOBHUMM Npea-
METOM JTHOACBKOrO Mi3HaHHS, TO 3pOCTaE 3HAYEHHA caMe ryMaHiTapHOI CMMBONIi3aLil 4OCNIAHMLBKOIO ONCKY-
pcy — 3 ycima noro "obxigHMMmn MaHeBpammn" CTOCOBHO ifeauiiHUX CTPYKTYP CMUCIY, NEPEHOCHMMU 3HaYeH-
HAMU cniB, 06pa3HOT MeTOHIMI3aLii ABULL, BiAHOCWH, TBOPYUX (XyOOXHIX) NPUAOMIB TOLLO.

IMOBIpHO, 3apa3 He Yac gaBaTu OUiHKY AOUINbHOCTI NoAibHMX aHanisiB; iCTOTHO Te, WO BOHM 3HaXo-
OATb MiCLle B aKageMiYHNX My3UKO3HaBYMX Mpausix, TOMY LLO Le CBigYMTb NPO OCBOEHHS NPUHLMMOBO iHLLMX
MOXXIMBOCTEW HAyKOBOrO MYy3WKO3HaBYOro metoay. [MoTpeba X y HOBWMX MOro OpieHTauisx BWKNWKaHa 3a-
BAAHHAM NOrnmMbreHoro po3yMiHHsA NpoLeciB, LWo BiabyBalTbCH B KynbTypi, LLO JO3BOSISIE BUSIBUTU — peari-
3yBaTW — IXHIO CMUCIOBY 3HAYYLLICTb.
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AOPYIT'A CAM®OHIA O. AKOBYYKA: MAPAMETPU HEOPOMAHTU3MY

Y cTaTTi PO3KPUTO NPOSIB 03HAK HEOPOMAHTU3MY Y CUMPOHIYHOMY >xaHpi. 3a ocHOBY B3siTO [pyry cumdoHito O.
AkoBuyKa, fka sickpaBo Bijobpasuna eBontoLiiHi Npoueck xaHpy B yKpaiHcbkii My3uui 80-x pokie XX cT. Ha ocHoBi Teo-
pii uinicHoro aHanisy J1. Masensi nokasaHo 6araTo3Ha4HIiCTb CEMaHTUYHMX LLapiB TBOPY, Moaudikauilo LMKy, ponb Mo-
JanbHOT TexHikM | TeMBpoBoi ApamaTypril.

Knro4yosi crioga: HEOpPOMaHTU3M, yKpaiHCbka My3uka, cuMdoHis, O. AkoBuyk.

KywHupyk Onbza AghaHacbeeHa, kaHOuGam uckyccmeogedeHusi, cmapuwuli Hay4HbIl compyOHUK, cmapuwut
Hay4HbIlU compyOHUK omdenia My3bikogedeHuss MHcmumyma ucKyccmeosedeHuUs:, ¢hOoIbKIOPUCMUKU U 3MHOMI02uuU UM.
M. T. Pbinbckozo HAH YKpauHb!

Btopas cumdoHuna A. flkoBuyka: napameTpbl HEOpOMaHTU3IMa

B cTatbe packpbITO NposIBNEHNE YEPT HEOPOMaHTN3Ma B CUMEOHMYECKOM XaHpe. 3a ocHoBy 6bina B3sTa BTo-
pas cumdoHust A. AkoBdyka, KOTopasl ApKO OTpasura 3BOJIOLIMOHHbBIE MPOLIECCHI XaHpa B YKpauHCKON My3bike 80-X ro-
poB XX B. Ha ocHoBe Teopuu LienocTHoro aHanu3aa J1. Ma3sensi nokazaHo MHOrO3Ha4YHOCTb CEMaHTUYECKUX CITOEB MPOn3-
BeAeHWs, Moaudukaumio Lukna, ponb MoAarnbHON TEXHWKN U TEMOPOBOW ApamaTypriu.

Knrouesble crioga: HEOPOMaHTU3M, yKpanHcKkas My3blka, cUMOHUS, A. FAKOBYYK.

Kushniruk Olha, Ph.D. (Art History), Senior Researcher, Department of Musicology, M.T. Ryiskyi Institute of
Art, Folklore Studies and Ethnology of the National Academy of Sciences of Ukraine

Symphony Ne 2 by a. Jacobchuk: parametres of neo-romanticism

Highlighting features of manifestation of neo-romanticism in Ukrainian music belongs to the problems of style,
which is one of the leading scientific topics in modern musicology. In particular, two issues of "Science Bulletin" National
Music Academy of Ukraine [12; 13], which contain the articles about aesthetic, theoretical aspects of the subject,
examine the issue of performance styles, specifically are devoted to it.

The objective of this paper is to examine the Second Symphony by A. Jacobchuk to highlight its neo-romantic
stylistic direction that raises as one consequence of the evolution of Ukrainian symphony during postmodern era. This
work — a striking example of the symphonic genre Ukrainian music of the 1980s — is indicative of ambiguity in semantic
layers, using a two-part version cycle, combined mono-thematic principle based on modal technique.

Symphony made a huge impression in concept, which clearly does not fit into a common shaft of glorifying
Soviet reality works with bravura, optimistic final parts. The work is characterized by extreme Confessional statement of
composer; the artist is as frank with each listener, comparing suppressed deep feelings, thinking about the meaning of
human life, its boundary poles: the beginning — childhood, in a harmonious worldview, and completion — a minute of
leaving to eternity... Actually, intimacy tone of the symphony touches in a deep way, confusing ambiguity of its meaning,
the ability to meet himself, to find his own path in the maze of globalization. Therefore, it naturally fits into a stylistic trend
of neo-romanticism of the last third of the 20th century, clearly affirmed in Ukrainian music.

To implementation a plan the composer has chosen again as in the First Symphony, two-part version of cycling,
this time combined on the basis of modal technique by mono-thematic principle (intonation origin of all tunes is based on
the sequence of six chromatic semitones consistently come down). However, putting the remark attacca in the end of the
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