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CNEUUNDIKA AKTOPCbKOIrO MUCTELITBA
B BAJIETHOMY TEATPI

Y cTaTTi NpoBeAeHO MOPIBHAHHA aKTOPCbKOTrO MUCTeLTBa B ApamMaTUYHOMY TeaTpi Ta GaneTi, BUSIBNIEHO 0Co6-
NMBOCTI (heHOMeHa aKTOpPCbKOro MUCTeLTBa B 6aneTHOMY TeaTpi, BUCBITNIEHO NPOGemMu ChiBBiAHOLIEHHS ApamMaTUYHOro
Ta TaHLoBanbHOro B NPoLeci CTBOPEHHS XyA0XHbOro oGpasy B 6aneri.
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Cneundirka akTOPCKOro UCKyccTBa B 6aneTtHom TeaTpe

B cratbe npov3BedeHO CpaBHEHME aKTEPCKOro MCKYCCTBa B ApamaTMyeckoM Teatpe M B OaneTe, BbISIBIIEHO
0coBeHHOCTM (heHOMEHa aKTEPCKOro UCKyccTBa B 6aneTHOM TeaTpe, OCBELLEHbI NPOGIeMbl COOTHOLIEHUS ApaMaTnyec-
KOro M TaHUeBarbHOro B MpoLecce Co3iaHns XyaoXXecTBeHHOro obpasa B 6anerTe.
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Specificity of actors artistry in ballet theatre

The system of expressive means of contemporary ballet is significantly extended as compared with previous
periods. Globalization processes, rapid scientific and technological development growth are displayed mainly in diversity
of scenographic design, improvement of stage equipment. However, the system of main expressive ballet features,
forming its specificity, has remained constant and invariable for a long time. We also can’t dispute the fact that a ballet
dancer has remained the main figure of ballet theatre.

Actor individuality of ballet dancer is now the subject of numerous discussions and debates: how and wherein it
is expressed, how it can be displayed. In most cases experts agree that nowadays in choreography we can find less and
less numbers of outstanding original dancers. To discover the causes of such processes we should identify specificity of
actors artistry phenomenon in ballet theatre that is the aim of the article. Objective: to distinguish the concept of "actors
artistry" and its specificity in terms of choreography, including ballet, as well as the place and role of actors artistry in the
system of expressive means of ballet theatre.

Artistry of ballet theatre dancer, as well as drama theatre actor, is based on stage acting rules.

Actors artistry as a discipline in the system of ballet dancers training was formed in 1930 based on K. S.
Stanislavsky theory [1], however, until today there is no steady methods of its teaching. Although, practically all
specialized choreographic schools, choreographic faculties of higher art educational institutions provide the students with
courses on "Dance performance artistry" or "Stage direction and actors artistry". Kyiv National Institute of Culture and
Arts is among such institutions where within the course "Stage direction and dance performance artistry" students master
acting technique and learn methods of creation of stage choreography image and basics of the theory of actors artistry in
drama and ballet. Education of versatile choreographer, dancer, handling various dancing systems is not possible
without his/her development as an actor/actress, which contributes to creation of all-round developed specialist.

Thus, dance performance artistry is an integral part of the artistic palette of a ballet composition, an important
means of expression in ballet theatre. Specificity of actors artistry in ballet comes from specific features of the
choreography, where artistic image is created through such means as plastique and human body expression. However,
there is no doubt that the main rule of drama theatre actors artistry, such as image transformation, is also absolutely
actual and effectively works in ballet art.

Keywords: actors artistry, ballet, ballet theatre, ballet dancer.

Cwnctema BMpasHux 3acobiB cydacHOro 6aneTHoro Teatpy 3Ha4YHO po3LMpuUnacs y NopiBHSHHI 3 MU-
HynuMmmn enoxamu. 'mo6anisauinHi npouecu, CTPIMKUA HayKOBO-TEXHIYHUIA PO3BUTOK NO3HAYaloTbCA B OCHOB-
HOMY Ha YPi3HOMaHITHEHHI cLieHorpadiyHoro ochopMIeHHs1, yAOCKOHANEHHi TEXHIYHMX 3acobiB TeaTparbHO-
ro ocHauweHHd. OgHak cuctemMa OCHOBHUX BMpa3HMX 3acobiB GaneTy, WO cknagalTb Moro cneundiky,
3anuwaeTbca 6e3 3MiH NPOTAromM TpUBAroro Yacy. Takox HesanepeyHuM € Tor dakT, LWo MpoBigHY porb Y
DaneTHOMy TeaTpi, SK i paHille, Nocigae TaHUiBHUK, apTUCT baneTy.

HaBKkono akTopcbKoi iHAMBIAYaNbHOCTI TAHUiBHUKA HUHI TOUMTbCA Garato cynepedok: sik i B YOMy BO-
Ha BUpPaXaeTbCA, AKi WNAXu 1i BUSBNEHHS. Y GinblUoCTi BUNaakiB daxiBui MOrogpKyTbCa 3 AyMKOH), O SICK-
paBux camMoByTHiX apTUCTIB CTae B xopeorpadiyHOMy MUCTELTBI BCe MeHLwe. 3aans BUABMEHHS NPUYUH No-
[ibHMX npoueciB HeObXigHO BMABUTM OCOBNMBOCTI heHOMEHa aKTOPCbKOro MMcTeLlTBa B GaneTHoMy Teatpi,
y YoMy Vi nonsrae meTta cTaTtTi. 3aBAaHHA: 3’ACyBaTh MNOHATTH "akTopcbke MUCTEUTBO" Ta MOro cneuundiky B
yMOBax xopeorpadiyHoro MMcTeLTBa, 3okpeMa 0aneTHOro Teatpy, a TakoX Micle Ta porlb akTOPCbKOro Mu-
cTeuTBa y cMcTeMi BUpa3HMxX 3acobiB GaneTHoro Teatpy

[o npobnem akTopcbkoro MucTeuTBa y 6aneTHoMy TeaTpi 3BepTanuvcs BiTYM3HsIHI Ta 3apyOixkHi Teo-
peTukn Ta npakTukn 6anety (B. BaHcnos, M. 3arankesud, P. 3axapos, B. Kpacoscbka, ®. Jlonyxos, HO. Cta-
HiLLEBCbKUI Ta iH.). 2KogHe HaykoBe OOCHiMKEHHS YM NyoniuMcTMYHa npaus, npuceaveHa ocobi Toro um iH-
LOro BMKOHaBUS B icTopii GaneTHoro TeaTpy, He 06xoouTbcs ©e3 BMCMOBMIOBAHb LIOAO aKTOPCLKOI
MancTepHocTi aptucTa. Nonpu Garatuii icTopiorpadiuHmii Ta AKepenbHUn MaTtepiarn, KOMMIEKCHOro 4ochi-
DPKEHHS, crnevianbHO NPUCBAYEHOrO aKTOPCBLKOMY MUCTELUTBY apTucta 6aneTy, He BUSIBMEHO.

MoxkHa BBaXaTu, LLO TEOPETMUYHI OCHOBW aKTOPCLKOrO MUCTELITBA TaHLIOPUCTIB Oynun 3aKknageHi ogH1M
3 nepLumnx TeopeTukis TaHuUto XK.->K. HoBeppom y npaui "Iluctn npo TaHeub..." [11]. B3HATTA Macok, nonerweHHs
Barv Ta KOHCTPYKTUBHOIO pilLlEeHHSA KOCTIOMIB, nporonoLleHe XK.-)K. HoBeppom, MoXHa BBaxaTu BaroMmvm no-
LUTOBXOM 0 YAOCKOHaNeHHs1 peHoMeHa akTOPCLKOrO MUCTELTBA BUKOHABLIB TaHLHOBaNbHMX BUCTAB.

OediHidito "MMCTELTBO akTopa" HUHI TPaKTYOTb K MUCTELTBO CTBOPEHHS CLEHIYHMX obpasiB, a Ta-
KOX BWUA BUKOHaBCbKOI TBOPYOCTi. B1KOHYOUM NEBHY ponb Yy TeaTpi, BUAOBMLLI, akTop Hibn OTOTOXHIOE cebe
3 ocoboto, Bif iMeHi siKoi BiH Aie y BucTaBi. MaTepianom ns Uboro momy CnyrytoTb BraCHi NPUPOOHI AaHH:
MOBa, Tifl0, pyxu, MiMika, Tak camo, siK i MOro eMOLiNHICTb, CNOCTEPEXINBICTb, yABa, NaM’aTb Ta iH. [7, 910].

OCHOBY aKTOpPCbKOI TBOPYOCTI CKMaga€e NpUHLMMN NEepeBTINEeHHS. ICHYOTb MOHATTS 30BHILLHLOIO Ta
BHYTPILUHbOrO NEpPEBTINEHHS, siKi, OQHAK, MOXYTb OyTW po3aineHi nuwe yMoBHO. 3a CYTHICTIO — Lie aBa 6oku
CKNagHOro TBOPYOro MpoLEecy, WO 3HAaXoAAaTbCA Y TICHOMY B3aEMO3B'A3KY. Y NMpoueci NepeBTiNeHHs ais, oy-
MKa Ta MoYyTTS 3HaXoOATbCs Y HEPO3PUBHIN EQHOCTI.

Cuctema K. CtaHicnaBcbKOro € HaykoBO OOI'pYHTOBAHOK TEOPIE CLIEHIYHOMO MUCTELITBA, MeToay
aKTOPCbLKOT TeXHikn. Ha BigMiHy Big nonepegHix TeaTpanbHUX CUCTEM, BOHA ByAyeETbCSA HE Ha BUBYEHHI KiH-
LeBuMX pesynbTaTiB TBOPYOCTI, @ Ha 3’ACYBaHHI NPUYMH, O NOPOAXYOTb TOM abo iHWUM pesynbTaT. AKTop
NMOBUHEH He NpeacTaBnaTM obpas, a "ctatn obpas3om”, MOro NepexmBaHHs, NOYyTTs, AYMKMA 3p0OUTK CBOIMM
BNacHMMU. PO3KpMBLLKM CaMOCTIiNHO abo 3a JOMOMOroK pexucepa OCHOBHUA MOTMB TBOPY, BUKOHaBELb CTa-
BUTb Nepepn coboto iaerHo-TBopYy MeTy, aky CTaHicnaBcbkuii Ha3BaB Hag3aBaaHHSM. [MparHeHHs 4o Jocsr-
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HEHHS Ha3aBOaHHSA BU3HAYaETbCA SK HACKpi3Ha did akTtopa i poni. ByeHHs npo Hag3aBOoaHHA Ta HaCKPi3Hy
Jit0 MOXXHa BBaXkaTu OCHOBOK cucTemu CTaHicnaBcbKkoro, wo 6yna po3pobneHa and gpamatuyHoro teatpy.
OgpHak, i OCHOBHI NOMOXEHHS 3 YCMiIXOM BUKOPUCTOBYHOTL iHLLI Pi3HOBMAW TeaTpy NpoTsiroM GaraTbOx Aecs-
TUNITb, Y TOMY Ymncnhi, i 6aneTHnin. Xoya cam K. CtaHicnaBcbkuii nucae, Lo "B 6aneTi BCe He 5K y Hac; Bce
30BCiM iHLLE; iHWa NnacTuka, iHWa rpauis, iHWWnA puTMm, XeCT, Xxoaa, pyxu, Bce, Bce iHwe" [6, 73].

baneT NpUNHATO BM3Ha4aTK 9K BMO MY3MYHO-TeaTpanbHOro MUCTELTBA, 3MICT SKOro BUPaXKaETbCS B
xopeorpadiyHux obpasax. Yxe i3 Lboro 3po3ymino, wo 6anet — MMCTeuTBO CUHTETUYHE, WO 06’eaHye B cobi
Kinbka BuAiB Xy4OXHbLOI TBOPYOCTI: Xxopeorpadito, My3uky, ApamaTyprito, obpasoTBopye mMucTeuTso. LieHTpom
uboro ob’eaHaHHs € xopeorpadis. banet — He MexaHiYHUA KOHroMepaT Pi3HMX BUAIB MUCTELTBA, a iXHin
CUHTE3, NignopsifkoBaHuii xopeorpadiyHomMy o6pasy. PisHi MucTeuTBa icHytoTb Y O6aneTi He cami no cobi, a B
nepeTBoOpeHOMYy BUrNAAI, Y CyniapsaaHOCTI 1 B3aemogil 3 xopeorpadieto [4, 8].

MucTteuTBO akTopa 6aneTHOro Teatpy, SK i akTopa ApaMu, CIMPAETbCA Ha 3aKOHW CLUEHIYHOI aii. Aki-
CHa BiMIHHICTb 3aKOHIB BU3HAYaETbLCA HECXOXICTIO ApamaTypriYyHOro martepiany, pisHULE YMOB CLEHIYHOT
TBOpYOoCTi. OCHOBOK MUCTELTBa akTopa GaneTHOro TeaTpy € BMiHHSA BTinoBaTu obpas 3acobamm nnacTuku
Tina, xopeorpadidyHymu na BigNOBIAHO OO 3aayMy baneTMencrepa Ta My3an4yHoi napTutypu. [na gpamartud-
HOro TeaTpy NEPLUOOCHOBOK CLEHIYHOT TBOPYOCTI ABNAETLCA NiTEpaTypHUI TEKCT Mecu, aAnsa 6aneTHoro Te-
aTpy —b6aneTmencrepcbknii "Tekct", To6TO XxopeorpadpiyHa nekcuka. JlibpeTo gonomarae akTopy-TaHLUiBHUKY
YTOYHWUTK, KOHKpeTU3yBaTu xopeorpadivHi obpasu, rmublue 3po3ymiTv 3agym BGaneTtmencrepa, ane nposig-
HUM, BU3Ha4YanbHUM gpamMaTypriyHum enemMeHToM Ail 3anuwarTbes xopeorpaddiyHi na.

Y opamaTudHin BUCTaBi MOBHI IHTOHALi akTOpiB Ta XxapakTep iXHbOI CLEHIYHOT NOBEAIHKN BUHUKAOTb
SIK MPUPOAHUIA pe3yrnbTaT BCbOro NpoLuecy poboTun Hag ponmo Ta MOXYTb BUAO3MIHIOBATUCA HA KOXHIN BU-
cTaBi. Y GaneTi X AMHamika Ta pUTM CLEHIYHOT Aii BU3HAYeHWI 3a3garnerigb KoMnosuTopom Ta baneTmenc-
Tepom. OgHaKk ponb apTUCTa-TaHUiBHMKA HE 3BOAUTLCHA TifbKM OO TOYHOMO BiATBOPEHHS 3anpOnoHOBaHMX
KOMMO3NTOPOM pUTMIB Ta BaneTmenctepom na. ApTUCT MOBMHEH BMNpaBAaTh Ta OXMBUTU iX BMACHUMUN OyM-
KaMu Ta NoyyTTaMU, NEPETBOPUTU TaHELb Ha EMOLIMHO HacuyeHy, akTuBHY fito [7, 943]. OTxe, NOHATTS "ak-
TOpCbKe MUCTeuTBO" nonpw 36ir KNOYOBUX NapameTpiB Mae cneundivyHi 0cobnmBOCTi B yMOBaxX ApaMaTUyHO-
ro ta 6anetHoro TeaTpy.

Ob6wmexeHicTb MOXNMBOCTEN BaneTy B NpssMOMYy 300paXkeHHi NoAin noe’d3aHa Hacamnepes 3 BiacyT-
HICTIO B HbOMY crioBa. Ane pa3om 3 TUM BiACYTHICTb cnosa B 6aneTi He Tinbku Hedonik, a  AOCTOIHCTBO.
3aBOsKkKM BiACYTHOCTI CNOBa NNacTuyHa BMPasHICTb PyxXiB MOACHKOro Tina po3BUBaETLCHA B CrieundivHy TaH-
utoBarnbHo-xopeorpadiyHy MoBy. Lis moBa 3gaTHa BTinOBaTK Taki CTaHW, SKi CIOBY BaXXKO JOCTYMHI abo He-
JoctynHi 3oBciM. e M. ®okiH Bia3HayaB: "...iHOAI TaHelUb MOXe BMpa3uTu Te, WO He MNig cuiy ckasaTu crno-
BY" [13, 214]. CnoBo y nepeBaxHil GinbLUOCTi KOHKPETHE Y CBOEMY MPEAMETHOMY M MOHATIMHOMY 3MICTi, Ha
BiAMiHY Bij YMOBHOI, NipNKO-eMOLMHOT 1 y3aranbHEHO-MOETUYHOI MOBU TaHLIt0.

AKTOpCbKE MUCTELITBO apTUCTIB baneTy miggaBanocs Xy4oXKHbOMY aHari3dy NpoTsrom yciei ictopii ic-
HyBaHHSA 6aneTHoi kpuTuku. MNMokaszoBMMK LWOOO0 PO3YMIHHSI aKTOPCbKOro MucTeuTBa B 6aneTHoMmy Teatpi €
cynepedkn 20-30-x pokiB XX ctonitta B CPCP. lNpo cTaH akTopCcbKOi ManiCTEpPHOCTI B LW Yac BigoOMUN My-
3uko3HaBeup |. |. ConnepTUHCbKMI nucae: "...HNHI kKagpu GaneTHOi TPyNu HEOOXIOHO pPeXMcepCcbkn NepeByn-
T €MOLNHO-BUPA3Hi NAHTOMIMHIV Ipi HA OCHOBI TEXHIKM Cy4aCHOro aKTOPCbKOro MUCTELTBA, Nam’saTaroym
npuv UbOMYy, WO rpa 6aneTHOro akTopa NPMHUMMNOBO BigMiHHA Bif rpy gpamaTtuyHoro aktopa" [6, 23].

Y ny6nikauii "O6pas y 6aneTi" J1. bnok HaBoanTb croBa TeTaHu Beuvecnosoi 3i ctaTTi "TaHutorumnin
aktop" 3 xypHany "PobiTHuk Ta Teatp" (1937, Ne1): "A 3a Te, wob poboTta Hag TEXHIYHOK MaWCTEPHICTIO
po3BuBarnacs i gani, ane Mpito B TOW e Yac Npo Takui CMeKTaknb, Ae BUCOKa TexHika noegHyBanacs 6 3 Bu-
COKOK ManCTEepHICTIO ApaMaTM4HOro aktopa. [nsaad i Bca TeaTparnbHa rpoMaCchKiCTe BUMararThb Big 6ane-
Ty TaKOro X peaniCTM4HOro BMAOBMLIA, SIK i Big ApamaTuyHoOro Teatpy. Ane, He4onyCTUMO OTOTOXHIOBATU
fGaneTHWn cnekTaknb 3 gpamatudHuM. Lle — rpyba nomwunka, xoya BoHa i BnactuBa 6aratboM npaliBHUKaM
TaHLUo, KOTPi AyMaloTb Hafd BUpILEHHAM npobnemn CTBOpPEHHst pearnictuyHoro 6anety" [3, 461]. MNonpwu pis-
Huuto getanen i ConepTuHebkuin, i BevecnoBa, roeopsaTb Npo heHOMEH aKTOPCbKOro MMUCTELTBa B Ganet-
HOMY TeaTpi, ane 4YiTKO He OKPEeCHIoTb, Y YOMY Mondrae Moro cneuunagika.

AKTOp — LleHTparbHa nocTaTth i MOBHOBMAAHWUI BONoAap CLUEHM i B Apami, i B 6aneTi. Yepes aktopchb-
Ke MUCTEeLUTBO AKHAMMOBHILLE PO3KPUBAETLCH I0EMHO-XYOOXHIN 3agyM ApamaTypra n KoMnosutopa, yBupas-
HIOIOTbCS 06pa3HO-MOCTAHOBOYHA KOHUENUia pexucepa, banetmencrepa, gupureHta. Aktop, Ha gymky HO.
O. CraHiweBcbkoro, "caMOCTiNHUIA MUTELb, NPOLIEC MOro TBOPYOCTI y 3aBepLuanbHin cTaaii 3aBxaun Bigndysa-
€TbCS Ha o4ax Yy rmagada nig JYac Buctaeu. BiH gae HoBe xuTTa obpasam gpamartypra i Komnoautopa, ropuTb
Ha CLeHi TMM caMUM NPUCTPaACHUM BOTHEM, SIKMM FOpiB Y XBUNUHWM TBOPYOCTi cam aBTop" [12, 6]. OgHo4acHo
aKTOp BUCTyMNae CamoCTiiHMM TBOPLIEM, CMiBaBTOPOM iAE€MHO-NOCTAaHOBOYHOI KOHLUENLUii pexucepa, baneT-
MencTepa, QupureHTa.

ApTuCT GaneTty NOCTINHO BHOCUTb Y BUKOHAHHS TaHLOBaribHOI NapTil LWOCk HOBE, OpuriHanbHe, BOO-
CKOHar4MCh Bi BUCTaBM OO0 BMCTaBMW. "BMKOHYIOUM BMBYEHI XECTU 1 TaHLOBanbHi pyxu, aptuct banety
BHOCUTb Y HUX NEBHiI 3MiHW YX HOBI HIOAHCK B TOW MOMEHT, KONK BiH BigvyBae, WO 3HangeHe HUM nig Yac Bu-
cTaBu siBMsie coboto Wwe OinbLuy, BULLY NpaBay, HiK Ta, B SIKy BiH BipyB 4O TOro, — HaronowyBaB BUOATHWUNA
pociicbkuin 6anetmenictep M. ®okiH. — BukoHaHHA poni — napTii y 6aneTi — Le NOoCTiNHE N HEYXUIbHE HaKo-
NUYEHHsA gefani HOBIWKX, NPaBAUBILLMX akTopcbkux aetanen” [13, 228]. Otxe, apTucT BaneTy Ha Lnaxy
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YOOCKOHANEHHs1 akTOPCbKOT ManCTepHOCTI 3HaXoAMTLCA B NOCTIMHOMY MOLUYKY HOBUX MIMIYHMX Ta nnacTtuy-
HUX HI0@HCIB XyO0XHbOro obpasy, nogibHo 40 Toro, ik apTUCT ApaMu Befe MOLWYK Yy MOBHUX NapameTpax
(Tembp, ry4HicTb, puUTM, OUHaMIika Towlo rornocy). OcobnuBICTIO MUCTELTBA aKkTopa € Te, WO NpPOoLEeC akTop-
CbKOI TBOPYOCTi Yy CBOIN KiHLEBIN CTagii 3aBxau BigOyBa€eTbCA Ha oYax y rnsagadviB y MOMEHT BUCTaBM.

OCHOBOI aKTOPCbKOi TBOPYOCTI HE TiflbKn B ApamMaTuyHOMY, a U y 6aneTHoMy TeaTpi € MUCTELTBO
CLeHiYHoro nepesTineHHs. 3a rmubokum nepekoHaHHAM P. 3axapoBa, "o6pas repoiHi 4n repos 6anety 3i
BCiMa 0COBNMBOCTAMW MOro XapakTepy — Yv TO HiKHa AiBuYMHa, WO nepeTsBopeHa Ha nebens, yum To no-
nym’siHa 3apemMa, KoxXaHHS SKOT CUIbHILe 3a CMepTb, — TifbKU TOAi 3a3BY4NTb NEPEKOHMMBO, KONN CTBOPEHa
GaneTmerictepom napTia Oyge BUpasHO Ta SiPKO BUKOHaHOK. Tomy 6aneTMencTep He MOXe OOBIpsiTU ponb,
LLIO BMMarae NeBHUX aKTOPCbKUX JaHUX Ta CLEHIYHOT ManCTEepPHOCTI, BUKOHABLIIO, L0 BOMNOAiE HEXan HaBiTb
BiPTYO3HOI TEXHIKOK, ane He CNpOMOXHOMY KOPUCTYBaTUCS Hel AN NpaBOMBOrO BUPAXKEHHS AYMOK Ta
MoYyTTiB, WO CKNagawTb CyTHICTb 06pa3y. Takum apTUCT He 3MOXe AOHEeCTW 3MICT TaHu o rnagaya” [5,
211-212]. OTKe, TEXHIYHA BipTYO3HiCTb apTucTa bGaneTy He rapaHTye MOMY MPOBIAHMX MO3ULIN y BUCTaBI,
OCKiNbkn 00OB’A3KOBOI0 YMOBOK BAArol peanisauii 3agyMmy 6aneTMmencrepa € cKkpaBe akTOpCbKe NepeBTi-
NIEHHSI, KON BCS 30BHILLIHA MaNCTEPHICTb (BUKOHAHHSA XopeorpadoiyHol NeKCrKKU, MiMika, AnHamika pyxiB To-
LLIO) Ta BHYTPILWHA poboTa (YCBiAOMITEHE BXMBAHHS B POSib) NPaLO0Th Ha BTINEHHS! XyA0XHboro obpaay. Lli
AyMKW po3ginse sigomun aptuct 6anety Ta negaror Muxanno Muxannos: "0ns meHe 6aneTHW TeaTp Takun
BUA MUCTELTBA, e rapMOHIYHO 3MMBaOTLCH NpeKpacHi opMn 3 He MEHLL NpekpacHMMMK nopmsamu gyui Ta
aymkn. Ak 61 He 3axonnioBanu rnagada YygoBi CTPUOKM KNacMYHOro TaHUiBHMKA Y 6rimckydi obeptn 6ane-
PUHW, ¥y BUCTaBax LS TeXHika NOBMHHA CNyryBaTh BUPa3HUKOM KOHKPETHWX MOYYTTIB repos, Lo nepexusa-
I0TbCA 3 NPUBOAY KOHKpeTHMX noain” [10, 280].

MpoTsarom yciei icTopii 6aneTHoro Teatpy BinbOyBaeTbca GopoTbba MiX TEHAEHLUISMU CTBEPAUTU JO-
MiHylO4e 3HAYeHHs1 OHOTO 3 ENEMEHTIB MUCTELTBA akTopa GaneTHOro TeaTpy — ApamaTuyHOI PU Y XOpeo-
rpadiyHoi NNacTvkn — Hag, iHWKM. [oka3oBUM y LIbOMY acnekTi cTaB nepiog "xopeogpamu” um "gpambanety”
B CPCP y 30-40-x pp. XX cT. B. BaHcnoB He 3anepedye 3Ha4HOro NPOrpecMBHOIO BHECKY MEpPIOAy XOpeoa-
pamu B GaneTi y po3BMTOK aKTOPCbKOI ManCTEepPHOCTI BMKOHaBLiB. Came ToAi "novanocs 36nmkeHHsa baneTty
i3 gpamaTU4HMM TeaTpom, GaneTMencTepm Minm 3a 4ONOMOIoK A0 PEXUCYPU, a B MUCTELTBO GanepuHu i
TaHLUiBHUKa OpraHivyHO BBIiMLLIA aKTOpCbKa ManCTepPHICTb, — 3a3Hadvae B. BaHcnos. — BukoHaBui nparHynu oo
CTBOPEHHSI Ha CLEHi >XMBUX FMIOACBKUX XapakTepiB, 40 aKTOPCbKOro MepeBTiNeHHs B obpas. Y mucTteuTsi
CKIaBCsl HOBWUW TWM TaHUiBHMKA-aKTopa, WO BMi€ BTIMOBATK rMMOOKMIA ApaMaTUYHUIA i NCUXOMOMYHWUIA 3MICT Y
CKnafgHivi TaHuoBanbHin napTii" [4, 23]. Jocutb 3ragatu Taki imeHa, sk . YnaHosa, K. Ceprees, O. €pmonaes, B.
YabykiaHi, y MUCTELITBI SIKMX TaHLOBarnbHa 1 aKTopcbka MaiCTEPHICTb HEPO3PMBHI.

Ane 1 y ubomy npoueci 6ynun Hegonikn. Yacom B Ganet npsaMoniHinHo, 6e3 ypaxyBaHHsl MOro crne-
uncpikn ctanu neperHocutn cuctemy K.C. CTaHicnaBcbKOro, O PO3yMifiocs He K 3ararnibHe BYEHHSA Mpo
npupoay TeaTpanbHOro MUCTELTBA, a K MeTo[ NOCTaHOBOYHOI W BMKOHABCbKOT ManCTEpPHOCTI, O4HAKOBUNA
HIOUTO 1 y gpami, i B onepi, i B 6aneti. BaneTmencrepceke n pexmncepcbke MUCTELTBO YacoM 3'eQHyBanocs
MexaHi4yHOo: 6araTto cnekTakriB CTaBUIIUCS CnifibHO DaneTMencTepoMm i pexucepom. Tum vyacom Ganetmenc-
Tep y GanerTi i € pexucep-TBopeLb TaHUBanNbHOI Aii, Tnymad aMicTy obpasis, npoBigHuK "Haa3aBaaHHsA". Te
X MOXXHa rOBOPUTW 1 MPO CMiBBIAHOLWEHHSA TaHLIO 1 aKTOPCbKOI Fpy y TBOPYOCTi BMKOHABL,B. B 0qHOCTOPOH-
HbO ApamaTn3oBaHux BaneTtax-n'ecax BOHWM HEPIAKO PO3AINANUCS: rpa 34iMcHIoBanacs rofioBHUM YUMHOM Y
NaHTOMIMHMX CLIEHax, a TaHelb — Yy ANBEPTUCMEHTHUX enidogax. MogibHe NpOTUCTaBNEHHA € NOMUIKOBUM,
y CrnpaBXHbOMY xopeorpadiyHoOMy MUCTEUTBI TaHelb i MOBUHEH OyTW rpoto, a akTOPCbKe MEpPEBTINIEHHS B
obpas, cLeHiYHy Aito MOBMHHI 3aiicHIoBaTUCS B6e3nocepefHbO N Hacamnepes y TaHui [4, 23].

B. J1bBOB-AHOXIH, pO3MIpKOBYOUM Ha TUM, K BUHUKaE OOyXOTBOPEHICTb TaHU, nucas: "TyT cnpasa
He nuiwe B 0cOGNMBOMY TanaHTi, ane W y BHYTPILLHIX 3yCUNnaxX akTpucK, y Hampy>XeHin npadi ii posymy Ta
cepus, y Hanonernuein Ta HEBTOMHIW »a3si NPOHMKHYTK y CaMy CYTHICTb 00pa3sy, OCArHYTU YCHO IMMOUHY My-
3U1KW, igei, Wo noknageHa B ocHoBy b6aneTty. Yyao MyucTelTBa BUHMKAE TOAI, KON akTprca LWUpo, No-NI0ACHKi
CXBUITbOBaHa CBOIM 3aBAaHHSAM, KOMW BOHA OCSArHyna CeHC TOro, Lo i HeobXigHO 3pobuTh Ha CLEHI, Konu
ponb cTana gnsi Hei xuBoto ntoamHor” [8, 271]. Came TakMm 0OyxOTBOPEHUM OyB TaHeupb BMaaTHOI Ganepu-
Hu-akTpucu . YnaHoBoi.

CborofHi cnocrepiraeTbCs HagMIpHE 3aXOMJIEHHA TEXHIKOK TaHLIO, BUKOHAHHAM KapKONTOMHUX TpHo-
KiB. parHeHHa TaHUiBHWKIB, CNPAMOBaHi Ha NOAOMAHHA TEXHIYHUX CKMagHOCTEMN, OnaHyBaHHA BipTYO3HMX
pyxiB, 4OCUTb YacCTO 3aTyNnAlTb OCHOBHUN CEHC MUCTELbKOI isifIbHOCTI — CTBOPEHHA XYOO0XHBOro obpasy
LLUNSXOM BMPAa3HOro akTOPCbKOro BUKOHaHHS. "MNpuUKpo, Wo cnigomM 3a TeatpaMu N Hawli xopeorpadivHi yuu-
nuLa cTanu HacTiNbKM rHaTUCS 3a TEXHIKO, L0 3MYLLUYIOTb, HanpuKnaz, BCiX yY4eHuLb CcTapLumx Krnacis "se-
pTiTn" 32 dhyeTe, WO, NPMPOOHO, NPUBOAUTL 4O OPIEHTAUil Y4YHIB Hacamnepen Ha "HabumBaHHA" TEXHIKM Ha
LKoY MParHeHHIo cTaTy TaHuow4Yum aptuctoM” [6, 91], — 3 Ginno KOHCTaTyBaB Le y cepeanHi XX cToniTTs
P. 3axapoB. be3ymMOBHO, onaHyBaHHSl Ha BMCOKOMY PiBHi TEXHIYHUX acnekTiB xopeorpadii € 060B’A3kOBOIO
YMOBOK Cy4acHOro npodpecinHoro 6aneTHOro BMKOHABCTBa, ane OeskiHeyHa, 6e33MiCTOBHA, XYyAOXHbO He
BMNpaBAaHa roHWTBa 3a HOBUMU TPIOKaM MPU3BOAMTL OO CMTyauii, KON TEeXHIKa OEMOHCTPYETbCS nuvLle 3a-
paguv TEXHIKK | cTae NoAibHOW 40 CMOPTUBHUX 3MaraHb.

MoxHa Ha3BaTu BENUKY KinbKiCTb apTUCTIB, LLO BOMOAININ HANBULLOK TEXHIKOK 1 TakMM CaMUM aKkTOpPChb-
kuMm papyBaHHAM. Hanpuknag, B. Bacunbes, M. JlaBpoBcbkuin, M. Jliena 6nuckyde TaHutoBanu i HacTiNbKM X
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MucTeLTBO3HAaBCTBO TatapeHko M. I'.

Brivckyde rpanu HancknagHiwi poni B 6aneTi "Cnaprtak”. HenepeBeplueHa TexHiyHa mawnctepHictb K. Mak-
cumoBoi, H. TumodeeBoi, J1. CemeHsku, M. Cabitosoi, H. NMaBnoBoi, ykpaiHcbkux 6anepuH A. Bacnnbesoi,
O. Naepunoeoi, J1. Fepacumuyk, B. [lyneHko, I. Jlepxe, A. ApwriHoi, B. KannHoBcbKoi fo3BonsAna iM 3 HacTi-
NbKW X BUCOKOK MANCTEPHICTIO N BUPA3HICTIO BUKOHYBaTK CBOi NapTii. Ane MoXHa Ha3BaTu YMMarno TaHLiB-
HULb i TaHLUIBHUKIB, LLO 3aiMaloTb NPOBIOHE MOMOXEHHS, AKi aHITPOLIKA HE 3axONnsioTb rMMOOKUM NPOHMK-
HeHHAM B 00pas, 3anuwialym rmsagadya XonogHuM CnornsaganbHUKOM Mamke akpobaTu4HUX TPoKiB. Xoya iy
LMX BUNagKax MOXHa MOYyTU iHOAI Ny4Hi OMnecku.

MokasoBuM y poboTi GaneTmencTepa Hag PO3KPUTTSM aKTOPCbKOro MnoTeHuiany aptucta banety
MoXe criyryBatu npuknag M. Bexapa, skui Bumaras Bif TaHUiBHMKA TBOpPYOi BaratorpaHHoCTi — cumnu, cnpu-
THOCTI, 4ygoBOi i3n4HOI hopMM, PO3BUTKY aKTOPCbKMX 3A4IOHOCTEN i BMiHHS TOHKO Ta TOYHO BigvyBaTh
CTUINb, AN YOro HeoOXiaHe 3HAHHSA My3WKW, CKYNbNTYPU, XKUBOMUCY .

BrnagHun xynoxHuk bexap ymiB BpaxoByBaTu Ta poO3KpuMBaTW iHOMBIAYaNbHICTb akTopa — POCINCbKY
wupoTy Bonogumumpa BacunbeBa — Bifg GELLKETHOI HEBTPMMHOI BECENOCTi A0 TAKOrO X HECTPUMHOIO Big4ato y
"MeTpywui”, HxHy, YMCTY NpmpoaHicTb KatepuHn MakcmoBoi y "Pomeo Ta [DKynbeTTi", HENOBTOPHY Kpacy MiHin
Maiii Nnucewpkoi y "Ancenopi", NPOHU3NMBUIA NNACcTUYHUIA ApamaTtuam Xopxe [oHHa y "Pomeo Ta [kynbeTTi" Ta
"BecHi cBAweHHIn", toHy 6e3nocepepHicTtb Pitn MNyneopg y "MeTtpywui” Ta y "OeB’datii CUMOHIi", TaEMHWUYY XiHO-
yHicTb KataniH KcapHya y "BecHi cBsiLLeHHIn", rymop Ta 6nunckydy TexHiky Biktopa Ynnate — Mepkyuio y "Pomeo
Ta [hxyneeTTi", edbekTHicTb, Gnaropoactso beptpaHa i Ta rocTpoTy cTpiMkoi nnacTtuku MaTpica TypoHa y napTii
Tibanbaa, oylweBHyY BiOKPUTICTb Ta eMoLinHICTb IBaHa Mapko y "XKap-ntuui” Towo [9, 172].

OT1xe, 6baneTmencTep y CBOIN pobOTi 3 BUKOHABLIEM MOBMHEH aKLEHTYBAaTWU yBary Ha CTBOPEHHI Xy-
O0XHbOro obpasy, PO3KPUTTI aKTOPCbKOro 06aapyBaHHsA TaHUIBHUKA y NPOLIECi ONaHyBaHHSA TEXHIYHOI KaHBU
xopeorpadivHoi napTii.

Y cuctemi nigrotoBkM apTucTiB GaneTy gucuunniHa "akTopcbka MancTepHicTb" cdopmyBanach Y
1930-x pp. Ha ocHoBi Teopii K. C. CtaHicnaBcbkoro [1], ogHaK i 4O CbOrOAHI He iCHYE 3aKpinneHoi MeTOAMKN
1T BUKNagaHHsA. Xoya nNpakTUYHO B YCiX creLianisoBaHux 3aknagax xopeorpadgiyHol ocBiTU, Ha xopeorpadiy-
HUX (pakynbTeTax BULLUMX MUCTELIbKUX HaBYarbHUX 3akrnadiB BUKNA4aeTbCa NpeameT "akTopcbka Mamctep-
HiCTb Yy xopeorpadii”, abo "pexucypa Ta akTopcbka ManCTepHicTb". He BMHATOK i dhakynbTeT xopeorpadii
KWiBCbKOro HaLiOHanbHOro iHCTUTYTY KynbTypWu i MUCTELTB, A€ B MeXax OMCLMMMIHN "pexncypa 1a akTopCb-
Ka ManCcTepHiCTb B xopeorpadii" CTygeHTM ONaHOBYIOTb TEXHIKY aKkTOPCbKOI FpM Ta OBONOAiIBalOTb METOAOM
CTBOPEHHS CLEHIYHOro xopeorpaciyHoro obpasy, 3HalnoMNATLCA 3 OCHOBaMM TeOpii akTOPCbKOT ManCTEPHO-
CTi y Apami Ta y mucteutBi 6anety. BuxoBaHHs yHiBepcanbHOro 6anetmencrepa, TaHuiBHUKA, O Bosogie
Pi3HMMW TaHLOBaNbHUMN CUCTEMAMU, HEMOXIMBE O€3 NOro akTOPCbKOro PO3BUTKY, WO cnpusie hopMyBaH-
Ht0 BCeBIYHO pO3BUHYTOrO (haxiBLs.

OTxe, aKTOpCbke MUCTELTBO TaHUiBHWKIB € HEBIA'EMHOIO CKITA4OBOK XyA0XHbLOI NanitTpyu 6aneTHoro
TBOpY, BaroMmm 3acobomM BMpasHocTi y 6aneTHoMy Teatpi. Crneundika akTopcbKkoro MmmucreLTea B 6aneTHo-
My TeaTpi BUMnMBae 3 0cobnMBOCTEN XopeorpadiyHoro MucTeuTBa, ge 3acobamy CTBOPEHHS XYOOXHbOro
obpasy cnyryioTb niacTuka, MiMika nogcbkoro Tina. OgHak ronoBHUIA 3aKOH akTOPCLKOI MarlCTEepHOCTI Apa-
MaTU4HOro TeaTpy — NEPEBTINEHHS — Ai€ He3anepeyHo i B ymoBax banety.
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NPUHUMNMX B3AEMOBMNIIUBY EBONIKOLITN IHAYCTPII MOaU
TA CYCMNINbCTBA CNOXWBAHHA

Y cTatTi po3rnagarTbCst NPUHLMMM PO3BUTKY MacOBOrO BUPOOHWULTBA MOAHWX MPOAYKTIB, @ TaKoX BCECBITHS
YHiBEpCarnbHiCTb MOAHWX TEHAEHLUIN, SKi € pe3ynbTaToM po3BUTKY iHOPMaUINHOT iHPaCTPYKTypw i ToTanbHoI rnobani-
3auii cBiToBOI cninbHOTU. OBIPYHTOBYETLCS, WO NPOAYKTM MOAW, BUCTaBMeEHi ANA NPOoAaxy B MarasvHax, Lo MawTb
BMacTUBOCTI MiABULLEHOrO cTaTycy, B O4ax NOKynus HabyBalTb 3HAYEHHS KyrnbTYPHUX LHHOCTEW, LLO MalTb Ha yBasi
3NUTTS XapaKTEepUCTUK MacoBOi KynbTypu i MAcoBOrO CMoXMBaHHA. 3pobreHO BMCHOBOK, LLO 3apOMXKEHHS i pO3BUTOK
iHQYCTpil MOAM TiICHO NEPENNITAETLCA i3 CTAHOBMEHHSAM CYCNiNbCTBA MAaCOBOrO CMOXUBAHHS.

Knioyosi crnoga: iHOYCTpig MoAW, CycnifibCTBO MAacOBOro CMNOXWBAaHHS, MOAHWW CTaHAapT, MOAHa TeHAeHLUis,
MacoOBWI CMoXuBa4, MOOHUN oasr.

YynpuHa Hamanusi BnaducnasogHa, kaHOudam mexHUYecKux HayK, doueHm Kaghedpbl XydoxeCcmeeHHO20
modenuposaHusi Kocmioma Kueecko2o HayuoHaibHO20 yHU8epcumema mexHosoaul u dusatiHa

MpyHUMNBLI B3aMMOBNUAHUA 3BOMNIOLUN UHAYCTPUMU MOAbI U o6LLecTBa NoTpebnexHus

B ctaTbe paccmaTpvBaloTCa NPUHLMMLI Pa3BUTUS MaccoBOro NMPOM3BOACTBA MOAHbLIX MPOAYKTOB, a TaKkKe BCe-
MWPHas yHMBEPCArbHOCTb MOAHBIX TEHASHLMIA, KOTOpble SBMAIOTCSA pesynbTaToM pasBMTMSA MHOPMALIMOHHON NHdpac-
TPYKTYpbI 1 TOTanbHOM rnobanusauun muposoro coobuiectea. O60CHOBBIBAETCS, YTO MPOAYKTbI MOAbI, BbICTABMEHHbIE
ANa NpoAaXu B MarasnHax, MMerLLMX CBOWCTBA NOBbILLIEHHOrO cTaTyca, B rnasax nokynarens npuobpeTaroT 3HayeHne
KynbTYPHbIX LEHHOCTEN, NoapasymeBaloLyX CrINsiHWE XapaKTePUCTMK MacCOBOWM KyMnbTypbl U MaccoBOro notpebneHus.
CpenaHo BbIBOA, YTO 3apOXAeHue WU pasBuThe UHAYCTPUM MoAbl TECHO MepenretaeTcs CO CTaHoBneHnem obLiecTBa
MaccoBoro noTpebnexHus.

Knrouesbie cnosa: nHOycTpusa Modbl, 06LLECTBO MacCoBOro NOTpebneHns, MOAHbIA CTaHAapT, MOAHaA TeHOEeH-
LS, MaccoBbIvi NoTpebuTens, MoaHasa ogexaa.

Chuprina Natalia, Ph.D. (Technical Science), Associate Professor of the Department of Art Costume Modeling,
Kyiv National University of Technologies and Design

Principles of mutual influeencing of the evolution of fashion industry and consumption society

The thesis grounds that the laws of aesthetic and technology more and more influence the design and
promotion of fashion products concerning the quality of mass consumption product, the economic laws, marketing and
management in particular, have their more evident impact on them, all this creates a positive environment in the fashion
industry for transnational concerns and corporations to strengthen their positions.

Analyzing the main historic stages of fashion formation as an industry, it is important to say that the beginning of
the XX century, on the one hand, the globalization processes were absent in its development in the world culture and
economy, on the other hand, the common fashion tendencies of culture and art development (with insignificant
variations) dominated. The development of fashion product manufacturing in mass volume and the world universality of
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