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5 CTUNbOBI OCOBJINBOCTI
NAPANITYPIIUHUX TBOPIB CKNAAHUX ®OPM BOPUCA KYOPUKA

Y ctatTi BUCBITNEHO ManoBigoMi 6iorpadiyHi BigomocTi npo komnoautopa bopuca Kyapuka. 3pobneHo mysumko-
3HaBYUI aHani3 noro ayxoBHux TBopiB — "MNcanbmiB PycnaHoBux M. Wawkesnya: 1. Benvknii ectb Bor" Ha miwaHui xop,
mMoTeTy "XBanitb gitn Mocnoga: MNMcanom 112", moteTy "BriaxkeH Myx", nicHi-rimHy "lMpu WwenecTi cTariB i NeHT", NoYaiBChb-
koro kaHTy XVII c1. "Macnu nactupi". 34iicHeHo iX NOPIBHANBHWIA aHani3 3 aHanoriYyHMMM TBOpPaMM iHLIMX KOMMO3UTOpIB
CxigHoi ManuunHu. BuceitneHo iHTepdepeHLilo 3aranbHUX TEHAEHLUIM CTUMICTUKMA NapaniTyprintHuX KOMMo3uuin cknaga-
HUX cpopM nepLuoi TpeTnHM XX CTONITTS.

Knrouosi crosa: CxigHa ManununHa, B. Kyapuk, My3nyHO-CTUMNICTUYHI 0COBNMBOCTI, rapMOHisi, My3nyHa dopma,
MeTpO-pUTM, MenoAis, haktypa TBopy.

FypanbHasi CeemnaHa CmenaHoeHa, acriupaHmka omdena my3bikogedeHusi MIHcmumyma uckyccmeogede-
Husi, ghonbkmopucmuku u amHosnoauu um. M. T. Pbinbckoeo HAH YkpauHbl, npenodasamerns KpemeHeukoz2o nedasoeu-
yeckoeo konnedxa KOITIN um. Tapaca LllegyeHka

CtuneBble 0COGEHHOCTU NapanuTYPrumHMX NponsBeaeHnn cnoxHbix opm Bopuca Kyapuka

B crtaTbe oTpaxeHbl Manou3BecTHble Guorpadmyeckme ceegeHns o komnoauTtope Bopuce Kygpuke. CoenaH
My3bIKOBE/IHYECKMI aHanM3 ero AyXOBHbLIX NponsseaeHnii "Tcanbmos PycnaHosux M. Lllawkesuya: 1. Bonblioit ecTb
Bor" Ha mewwaHbIn xop, moTeTy "XBanute aetu ocnoga: MNMcanom 112", moTeTy "BnaxeH myx", necHu-rumua "lMpu we-
necte cTAroB u neHt", novaesckoro kaHTy XVII ct. "Macnm nactopn”. OcyLecTBNEH UX CpaBHUTENbHbIV aHanus ¢ aHa-
NOTMYHBIMW NPOU3BEAEHMAMMN APYIMX KOMNO3uTopoB BocTouHon ManuuunHel. OTpaxeHa nHtepdepeHumns obwmnx TeHge-
HUWIW CTUINCTUKM NapanuTypruiHUX KOMNO3uLMIA CNOXHBIX hopM nepson TpeTn XX Beka.

Kntovessie cnosa: BoctouHasa ManuuuHa, b. Kyapuk, MysukanbHO-CTUNMCTUYECKNE OCOBEHHOCTM, rapMOHMS,
My3blkanbHas hopma, METPO-pUTM, MeNoauns, dakTypa Npon3BeaeHus.
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Gyral’na Svitlana Stepanovna. Stylish features of paraliturgical works of difficult forms of Boris Kudrik

The article is reflected obscure information from biography of composer Boris Kudrik. The list of his works of
spiritual subject is given and stratification of paraliturgical genres in the inheritance is carried out. In particular, author of
publication to the first group takes the works of small form (novovasil'yanski songs, hymns and other church songs), and
to the second works of large form (edging, psal'ms, motets).

It is investigated the melodic of five choral works of large form of B. Kudrik, in particular "Ruslan’s Psal'ms by M.
Shashkevich: 1. Large is God" on the mixed choir, written to the concert program in honour of century of almanac
"Rusalka Dnistrova"; motet "Children praise the God: Psalm 112" for masculine choir, written in honour to 150-years-old
anniversary of foundation the greco-catholic spiritual academy in Lviv; the motet of "Blazhen husband" on the words of Taras
Shevchenko "From "David’s Psalms™ and songs- hymn "At the rustle of banners and lent" on the words of Ulyan Kravchenko,
written on the mixed choir a capella; the edging of Pochaiv of XVII century "Pastors Pastured" for the mixed choir.

At the detailed consideration of stilistic each of them, the author of the article is marked, that "Ruslan’s Psal'ms"
is widely unfolded work of type of cantata, which consists of four parts-constructions, written like an age-old suite (slowly-
quickly-slowly quickker) and incorporated in the unique unit by rate and texture contrasts. Appeal attention to the
harmonic plan of work, the display of the secession breathings and natural combination by the composer of keys first,
second and third degrees cognation are marked. It is underlined the flexibility of melody, prevailing the musical text
above verbal.

It is investigated, that motet for masculine choir a capella "Children praise the God: Psalm 112" of B. Kudrik is
written in the polifakturate suite form, which can be divided into five contrasting constructions, which is parted between
itself by the rate denotations. Texture changes are considered in detail. In motion of overhead voices in terzi and sexton
spaces is noticed stilistic of kant traditions. It is marked, that the author of motet combines classic harmony with striking
manifestation of secession in comparison of system-tonal colors and partly chords.

It is analysed the stilistic of motet "Blazhen husband", which consists of two contrasting constructions and
completion, in which the thematic development are formed the basis of new texture material. It is marked, that in this
work B. Kudrik uses sound relief in a score, prevailing of linear development of melody, combination of tonic-dominant
harmonic structure with casual consonances, which the author of publication is considered as an original innovation in
the system-tonal language of paraliturgical works of the first third of XXth century.

It is marked, that for the song-hymn of eulogistic content "At the rustle of banners and lent (988-1938)" peculiar
difficult three-part form, classic harmonic features with the display of manifestation of secession trends. All aspects of
melodious and rhythmic development are reflected. It is indicated, that the discreteness of musical material of work is
provided by the change of size in every part, and also by compaction or dilution of invoice.

It is analysed the edging of Pochaiv of XVII century "Pastors Pastured" for the mixed choir in processing B.
Kudrik. It is marked, that couplet-variation form with the bright lines of solo-refrain, invoice of the mixed type, kant’s
stilistic of exposition are characterized the work.

The author of publication is reflected the period of writing and the first time of execution each of the given works.
It is marked, that the address to the motet and cantata genres in the creation of composer were occasional, timed to
special events of cultural-art or church life of edge.

The musical features of paralyturgic works of difficult forms of B. Kudrik are generalized. It is marked, that it is
inherent in the combination of elevated, solemn prayerful of mood with lyric of musical expression; contrasting
comparison of parts (constructions); song and instrumental types of melodic; rounding and smooth melodious phrases;
multiple meters; combination of two types of invoice (mainly homophonic-harmonic with polyphonic (fugue, fugato));
freedom voicings in the transaction of voices. It is marked, that harmony presents classic European system of minor-
mazhor with striking manifestations of intenciy of secession stilistic (in particular using of aktsydentsis, use the tonalities
of second and third degree relatives). Laarni way melodic material contributes to the formation of difficult, not always
functional certain harmonious combinations.

Comparing stilistic of paralyturgical works of difficult forms of B. Kudrik with analogical compositions of I.
Bilykovskuy ("Prayer"), Y. Kyshakevich ("Be glad mother", "Cantata in Honour of Excellency of Metropolitan Kir Andrey"),
the author of the article conducted surveillance, that calendar time of their writing in the retrospective analysis provides
an opportunity to build the pyramid of the gradual complexity of musical fabric, its evolution from classic simplicity to the
secession manifestations. That's why, its investigated, that in the cantata "Be glad mother" of Y. Kyshakevich (1903)
classical fundamentals of shaping and system-harmonic language are strongly pronounced. "Prayer" of I. Bilykovskuy
(1907) shows the display of brave antiphone choral exposition in combination with four voices chord, imitation
development of musical tematism with the lines of under voices and post-romantic breathing in harmonic language. It is
marked, that "Cantata in Honour Them Ekseletion of Metropolitan Kir Andrey" Y. Kishakevich (1919-1925) presents
romantic of melodious material, emancipation of chords of subdominant group, in place of usual tonik-dominant
comparison, emotionally and rate contrast of parts. It is indicated, that B. Kudrik, writing his works in the thirtieth years of
XXth centuries, presents not simply continuation of previous stylistic traditions, but also inserts new secession
manifestations in the harmonic language of compositions, instrumentalizes melody, complicates a rhythmic side. His
choral works peculiar stroke riches and mix of texture exposition.

Keywords: East Galychina, B. Kudrik, musically-stylistic features, harmony, musical form, subway-rhythm,
melody, invoice of work.

CyuacHi gocnigkeHHs 6orocnyx60Boi Ta napaniTyprinHoi My3n4HOI TBOPYOCTEN Ha perioHanbHOMY
piBHI BigobpaxaloTb HOBI pensuii KynbTyYpHUX NOAiN, 3yMOBIIOIOTE BBEAEHHSA B 00Ir HEBIAOMMX paHile TBO-
piB, iMEH KOMMNO3WTOPIB, a TakoX Nepernsg HauioHansHoi TBOPYOI cnawmHn. Lle ctocyeTtbes i xoposoro go-
pobky mucTuiB CxigHoi MannuuHy nepLioi TpeTnHn XX cToniTTs.
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Came 3 LbOro 4acy LiepkoBHa My3uka Kpato ctana ob’eKTtoM My3ukosHaBumx cTygin b. Kygpuka, 3.
Jinceka, ®. Crewka, C. JllogkeBnya, a 3rogoM BUCBITIOBanacs y poboTtax cydacHux BYeHux: J1. KusHoscb-
koi, KO. AciHoBckkoro, |. bepmec, H. KocTiok, A. MNopaka, XK. 3Bapnuyk, J1. Mopos, H. TonowHsik, 3. Banix-
HoBcbkoi, H. Kywrnuk Ta iHwwux. MNMpoTe cdepa ixHix 3auikaBneHb He Topkanacsi MOPiBHANBbHOI XapaKTepucTu-
KN Menoguku TBOpIiB 3 aHaNOr4YHOK MY3UKOIO iHLUMX KOMMAO3UTOPIB 3a3HA4YEeHOro iCTOPUYHOro nepioay.

MeTa cTaTTi npoaHanisysaTi TBOpPW AyXOBHOrO 3MicTy B. Kyapuka Ta BU3HauNTK ix BHECOK Y 3aranbHi
TEeHAEHLUiT pO3BUTKY CTUMICTUKM NapaniTyprinHoi My3ukn CxigHoi MannunHm nepLuoi TpetuHm XX CToniTTS.

Bopuc Kyapuk (1897-1952), matoumn inocodCcbKy OCBITY, BCE CBOE XUTTS NPUCBATUB MY3UYHIN TBO-
pyocTi. Y 1926 poui 3akiHuMB NMonbCcbky KOHcepBaTopito y JIbBOBI No knacy dopTeniaHo Ta 0AHOYACHO Ha-
BYaBcs Yy JIbBIBCbKOMY YyHiBepcuTeTi Ha kadeapi myaukororii. [poTe Bxe nicns 3akiH4eHHs BY3Yy BiH aKTUBHO
BBIMLLOB Y rpOMaCbKe XUTTS Kpalo Ta po3noyvaB CBOK nefaroriyHy AidnbHicTb y BuoMy My3anyHOMY iHCTK-
TyTi iM. M. JluceHka, lNMonbCbkin kOHCepBaToOpil, B riMHasii cectep BacunigHok Ta B [yxOBHiN ceMiHapii y
JIbBoBI. 3 1933 poky BiH YMTaB Kypc iCTOpii yKpaiHCbKOi LepKOBHOI My3uKn Y J1bBiBCbKiln BOrocnoBchbkin aka-
newmii [14, 33], a srogom (1937) npu Hin CTBOPUB IHCTUTYT LIEPKOBHOI My3uKn Ta BibnioTeky.

BbesnocepeaHsi npnyeTHicTb b. Kyapurka o uepkoBHOro xutta CxigHoi ManuymHm i ctana oCHOBHUM
CTMMYITIOM OO HanucaHHs 6orocnyx60Boi Ta napaniTyprinHoOl My3uKku. Y Noro TBOpYOMy OOPOOKy 3HaxoasaTb-
Cs HacTynHi gyxoBHi TBopu: "Cnyxba Boxa" ans donosidoro xopy Ta okpemi tBopu 3 Jlityprii ("Aninys",
"€aunH ceat", "Mig TBOO MunicTk", "Hawy cnaciHHa npuimun"), "MaHaxnga nam’ati A.BaxHsaHuHa" (1927) ana
MiaHoro xopy, "BidHasa nam'ats" ans xiHo4yoro xopy, moteT "bnaxeH myx..." Ha cn. T. lesyeHka ("I3 lNMca-
nmis Oasuaosux") ang miwaHoro xopy, "Xsanite, Aitn, Nlocnoaa: Ncanom 112" (1934) ansa yonosivyoro xopy
a capella, ncanemu ("lMcanbmn Pycnanosi" (1937p.), "I3 "Mcanwmis Jasuaosux™ po 930-pivys xpelleHHs Py-
cu-Ykpainu (1938), "Mcanom 132" ans xiHo4oro xopy), kaHtu ("Macnu nactupi" — noyaiscbkuin kaHT XVII cT.
anga miwadoro xopy (1938), "XpeweHHsa KHsarvHi Onbrn”), h okpemi uepkoBHi nicHi ("MNpw wenecTi cT4riB i
neHTt" Ha cnoBa Y. KpasudeHko Ao 950-pivusa XpeleHHsa Pyci-YkpaiHu, "MMMH kaTonuubkoi monogi”, "Pagyi-
cs, Uapuue", nicHi Ha Tekctn ncanmiB "locnoab — TBepavHa mos", "B Budneemi-rpagi” gna miwaHoro xopy,
HoBoOBacunbsiHCbKi MicHi ("O, MaTtu boxa", "KHsaruHa Ykpainn" Ta iHwi)) [12, 497].

Ha Haw nornag, Wupokun cnekTp napaniTypriiHuX XaHpis, BUKOpUCToByBaHUX b. Kyapmukom MoxHa
noainuTK Ha Agi rpynu. 3okpema 40 NepLloi rpynn HanexaTb TBOpM Marnoi opMu (HOBOBACUIIbSIHCBKI MiCHI,
MMHM Ta iHLWi LepKOBHI MiCHI), AKi MOXYTb BUKOHYBAaTWUCA HaBiTb nig 4Yac 6orocnyxbosux Bignpas. Apyry rpy-
ny cknagawTb BENUKi TBOPW CkNagHoi 6yaoBu (KaHTK, NcanbmMu, MOTETK), LLO HE MOXYTb BXoAUTM Ao 6e3no-
cepeaHbOoro KaHOHIYHOro 60rocnyXiHHA TOro Ym iHWoro obpsay, € camobyTHIMU, LiHHICHUMUW Ta BUPI3HAOTb-
CSl LLIMPOKMM KOFNOM BUKOHABCLKOIO MPU3HAYEHHS.

OToxX, cepen, 3HA4YHOI KiNbKOCTI XOPOBUX TBOPIB CKNagHoT hopMu MoxHa BrokpemuTu "Mcansmu Py-
cnaHoBi M. WawkeBuya: 1. Benukuin ectb bor" Ha miwanun xop1 (JTbBiBCbkMn BosiH, 1937), HanucaHi go
nporpamm KoHuepTy B YecTb 100-pivua anbmaHaxy "Pycanka [HictpoBa". BoHu Bnepiue Oynu BMKOHaHI y
JlbBoBI 8.04. 1937 poky [14, 214].

"Mcanbmu PycnaHoBi" — WMPOKO PO3ropHYTUA TBIP KaHTaTHOro TUNYy, WO CKNagaeTbCsa 3 YOTUPbOX
YaCTUH-NOOYAOB, HAMMCaAHUX Ha 3pal30K CTAPOBMHHOI CHITM (NOBINbHO-LIBUAKO-MOBINbHO-WBMALLE) i
o6’eQgHaHVX B €AMHeE Line 3a JOoMOMOro TEMMNOBOro KOHTpacTy. 30kpema, neplua YyactvrHa-nobyanosa "Benu-
ki ectb bor" HanncaHa B Temni Allegro maestoso, gpyra "A nepeg ceto myapictio" Allegro moderato, TpeTs
"Mopauncs, Yonosive, ymom ceoiM” Adagio, uetsepTa "Benukuin ectb Bor' B Temni Allegro vivace i ciHan y
Sempre I'stesso tempo. Takuii NPUHLUMN KOHTPaCTHOrO 3iCTaBNeHHA YyacTuH ByB BNacTMBUA OYXOBHUM KOH-
ueptam komnosutopis XVIII cT., 3okpema M. Bepesoscbkoro Ta 1. BOpTHAHCLKOrO.

MpuHUMN KOHTPACTy NPOSIBASETLCS 1 3a AOMNOMOroK cnocobiB BUKNagy My3nyHOi TKaHUHW TBopy [15,
99-100]. Tak, wemaki YacTHn-Nobyaosu (2-a "A nepep ceto myapictio" (h-moll) i 4-a "Benwvknii ectb bor" (G-
dur i H-dur)) xapaktepu3ayoTbcsa NonicpoHiYHO haKTypoto, B AKill aBTOP BUKOPUCTOBYE NPUIAOMM imiTauii Ta
enemeHTn doyrn, a nosinbHi (1-a "Benukun ectb bor" (H-dur) i 3-a "MNopauwcsa, Yonosive, ymom TBOIM" (b-
moll)) HanucaHi y roModOHHO-FrapMOHI4YHOMY BUKITag;.

LlikaBuMm € TOHanbLHUA NriaH, K1 Bidirpae BaXIMBY POSib Y PO3KPUTTI iA€MHO-06pa3HOro 3micTy Teopy: 1
yactmHa-nobyaosa H-dur, 2 h-moll, 3 b-moll, 4 G-dur, ciHan H-dur. Y rapMoHidHiin MOBi NepesaxaroTb Biaxu-
neHHs B ToHanbHocTi VI, 11, IV, V cTyneHel nagy, iHogi B ToHanbHocTi VII (Hanp., y nepui YyactuHi-nodyaosi (56
T.) B ais-moll, y yeTBepTin YacTtuHi-nobynosi (Allegro vivace) (15 T.) B Fis-dur), nepwoi nigsuwieHoi (y Allegro
vivace 21T. nosisa gis-moll y ocHoBHin G-dur) cTyneHen. Ak NposiB ceLecininx BNNMBIB CNOCTEPIraemo enincmcu
cenTtakopgis (Hanp., y nepuwiin YactuHi 75-76TT.). 3aBASKWM KOHTPacTHOMY nagoBOMY 4YM  (PYHKLiOHaNbHO-
aKOpAOBOMY CMIBCTaBMEHHI0 abo iX TICHOMY BMNIIETEHHIO Y PO3BUTOK MY3WMYHOI TKAHWHW, NMPUPOAHO BiaOyBaeTLCA
NnoeaHaHHA TOHaNbHOCTEN NepLUOI, APYrol Ta TPETbOI CTyNeHen CNopiaHEHOCTI, PO3LLMPIOETLCS 3BYKOBA nanitpa
camoro TBopy.

HenoBTOpHMM € i cam iHTOHaUiNHWIA KOHTYp Yy umkni "MNcanbmu PycnaHogi". TyT BigyyBaeTbCAa rHy4-
KiCTb Menogii, gka B 4e4YOMy Haragye, HaBiTb, iTanincbkuin iopuTypHUIA cniB (OOWH CKNag croBa 4acTo po3-
cniByeTbCA Ha 3-4 TakTh). [o4YaTkoBUIA KBAPTOBUA BUCXIAHUI Xid B MapTil KOXXHOMO roniocy MigKpecrnoe ypo-
YUCTUN CBATKOBMI HACTPIn TBOPY.

[HUMMIT nepLuoi YacTMHU-NOOYA0BY, i3 MPUTAaMaHHUM YHICOHHMM BUMKNaAoOM YCiX MapTiA, BBOOWTb
cnyxada y BignoBigHy AyxoBHY cdepy, gka nicnsa 23 TakTiB 6anaHcye Mixk roMOGOHHO-TapMOHIYHUM Ta Noni-
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doHiuHUM Buknagom. OcobnmBo BUpa3HoOLo € TpeTst YacTuHa-nobyagosa "lopauvLcs Yonoside yMoM TBOIM", sika
BHOCMWTb PO3MOBIAHICTb, 3aBASKN COMIOOYiN GacoBin napTii i3 kopoTkMMK pennikamu "Ax" pewTn ronocis. Ano-
reem po3BUTKY LMKNY € doiHanbHa MancTepHa doyra y LWBMOKOMY TEMMI, Ska 3aBepLUyETbCHA YPOUMCTMM akopao-
BMM BUKINaZOM i3 BUKOPUCTAHHAM HanMBULLUX HOT Aiana3oHy napTii conpaHo (a2, h2) Ta auBisi TeHopa i 6aca.

Y "Mcanbmax PycnaHosux" Big4yBaeTbCs AOMiIHYBAHHA MY3MYHOro TEKCTY Hapg crnosecHuM. ligTee-
POKEHHSAM LIbOrO, € HaBiTb TOW (hakT, O O0AHa NoeTuyHa cuHTarma "Benukun ectb bor i npemyapicts noro"
NMOBTOPKETLCHA NPOTArOM 7 CTOPIHOK NapTUTYpW.

LlikaBum y TBOpYOCTi B. Kyapuka € moTeT2 ansa vonosivoro xopy a capella "Xsanite aitn Nocnopaa:
Mcanom 112", AkMiA 32 CBOEKD CTUMICTUKOIO CYrornocHuii i3 "Mcanbmamu PycnaHosumm'. Moro MoxHa noginu-
TW Ha M'ATb KOHTPACTHMUX NODYAO0B, PO34iNeHNX Mk coBo TEMMOBMMMK No3HavYeHHsMU: 1 nobyposa ("XBa-
niTe aitm Focnon,at)~ Allegro maestoso, 2 ("Big cxoay coHus") Andante, 3 ("Bucokuin Hap yci")  Allegro
energico, 4 ("XT1o!") Andante moderato Ta 5 ("XBanitb gitn N'ocnoga") Allegro trionfale. Heasaxatoumn Ha e,
yCix ix 06’egHye ToHanbHiCTe D-dur, Akol0 MOYMHAETBLCS | 3aBEPLUYETLCA TBIp.

PisHoMaHITHOCTI Hagae akTypHUIA BMKITAL Ta BHYTPILIHE nagoBe 3abapBrieHHs. Tak, noyaTok cy-
NPOBOKYETLCA AKOPAOBUM BUKNAAOM, SKUIM Yy Apyrin noOynoBi nepexoamtb Y NOeAHaHHS roModpOHHO-
rapMOHIYHOI Ta akopAoBoi dhakTypu. TpeTa NobyaoBa XxapaKTepm3yeTbCs KOHTPACTHO MOridOHIED i3 pucamm
imiTauii. [lns 4YeTBepTOi BNacTMBe YepryBaHHs TyTTi i cono 6acoBoi napTii, aHTU(POHHI NEPEKINYKN BEPXHIX i
HWKHIX rofocis, CONo MeLo CONpaHo i rapMoHiYHe TyTTi Xopy. B ocHoBi m’aToi nobynosm noknageHo dyry, sika
cknagaeTbes 3 ABOX TeM. KoxHa i3 X nepexoauTb i3 OAHOro ronocy B iHWMWiA, ki (ronocu C. T.) B KiHLeBoMy
pe3ynbTaTti TBOPATbL akopAoBy hakTypy. Y Kofdi BapiloloTbCA TeMU, OCHOBaHi Ha nonepeaHbLOMy TemMaTu3Mmi i3
KinbkaTtakToBUMK hiopUTYpHUMK po3cniBamMy Ha NOBTOpPeHHi criosa "Annunys". Koga cnpunmaeTbes sk Apama-
TypriyHa po3B’a3ka ycix NoCTaBneHnX Aurnem My3uyHoro po3BUTKY Ta YpO4MCTO 3aBepLuye BECh TBIp.

Axwo nepwa nobygosa MoHoToHaneHa D-dur, To y gpyrini (G-dur), TpeTin (e-moll—G-dur), yeTBepTin
(C-dur—A-dur) Ta m’aTi (D-dur) KOMNO3MTOP BMKOPWUCTOBYE BigxuneHHsa B ToHanbHocTi I, I, IV, V, VI Ta HaBiTb
VIl ctyneHewn (B TpeTin YactuHi 1971., 21T1., 23 T.). HE3BNMYHMMU € NOSIBA MaXXOPHOI TOHANbHOCTI APYroi CTyMeHi
nagy (D-dur 22-2371T.), MmiHOpHOI goMiHaHTK (g-moll 33T.) Ta MaXOPHOI TOHANBHOCTI WOCTOro cryneHst (A-dur
41-431T1.) y YeTBepTIN YacTuHi "XTo!" Ta B m'atin yactuHi (H-dur 23T.) Towo. OkpiM LbOro, KOMNO3UTOp AEKONM
BMKOPUCTOBYE CKIaaHi (PyHKUINHO He BM3HAYEeHi rapMOHinHi noegHaHHa (y 14T., 291., 35T. nepwoi nodyaosw,
3671. yeTBepTOi Ta 43T., 55T. M’'aToi Nobyaos). TakMM YMHOM, aBTOP MOTETY MOEOHYE KMACWUYHY rapMOHito i3
enemMeHTaMm ceLeciiHol CTUNICTVKN, 30KpeMa y CniBCTaBMEeHHi Nago-ToHanbHUX 6apB Ta YaCTKOBO aKOPAMKM.

Merozist y XOpOBUX rofocax TBOPY PYXaeTbCs XBUNENOAIBHO. 1 npuTaMaHHWii CeKBEHLiiHMIA pO3BK-
Tok. KoxHa YacTvHa chopMOTBOPYO 3aBepLUeHa 3a paxyHOK KyrnbMiHaUii, SKMM BnacTMBa BUCOKa Tecutypa y
napTii TeHopis (a1, h1). BepxHi ronocu 3assnyan pyxatoTbCHa B TEPLO i CEKCTY, OKPiM NOMIHOHIYHMUX YaCTUH
i3 NiHeapHUM MENOAMKO-IHTOHAUINHUM PO3ropTaHHAM. Takuin pyx BUNIMBAE i3 KAHTIBCbKUX TpaauLin, ki Oy-
nn xapaktepHummn ans uepkosHoi My3uku XVIIXVIII cT..

MoteT "XBanite gitn Nocnoga: MNcanom 112", asTopom sikoro € b. Kyapuk HanucaHuin y nonidakryp-
HilA CIOITHIN cpopmi. Momy BnacTusi 6apokiBCbki 0COBNMBOCTI (POPMOTBOPEHHS (KOHTPACTHICTL Nobyaos) Ta
SICKpaBU NPOSIB MOEAHAHHS KITACMYHOI rapMOHiT i3 celeciiHiMun CniB3By4Y4sIMUA.

LlikaBMM 3 TOYKM 30py MY3U4YHOI CTUIICTUKM € MoTeT "briaxxeH myx" Ha crnoBa Tapaca LlleB4yeHka "I3
"Mcanmie OJasngoBux"" Ta nicHA-rmmH "MNpu wenecTi cT4aris | NeHT" Ha cnosa YnsaHa KpaByeHka HanuvcaHi Ha
MiwaHuin xop a capella. Obugea TBOpY BMAaHi y JlbBoBi 1938 poky Ta npucesayeHi 950-niTTio xpelweHHs Py-
cu-Ykpainu (988-1938). Bneplue BukoHyBanuca y micti Cambip (JlbBiBcbka obnacts) 1938 poky.

MokasoBum anga xoposoro ctunio b. Kyapuka € moteT "bBniaxeH myx". Llei TBip cknagaeTbCs 3 4BOX KOH-
TpacTHMX NoBYAO0B i 3aKiHYEHHSI, B OCHOBI TEMaTUYHOIO PO3BUTKY SIKOTO JIEXXMTb HOBUI (DaKTYPHUI MaTepian.

Mepiua nobynosa ("BnaxeH Myx") CrOKiiHa, PO3NOBIAHOTO XapakTepy, BUTPUMaHa y roMOGOHHO-
rapMoHiyHin caktypi (G-dur). BoHa HanucaHa B cknagHin gsovactuHHii gopmi (A (81.) B (91.) + C (41.) D
(10T1.)). NpoTe, BXe 3 NepLnx BOCbMMW TaKTiB CMOCTEPIraeEMO NPUMXIIMBUIA PUTM, MeNoAito B aMBiTycCi uinoi
OKTaBM i3 XapakTEPHNMM iHTOHALINHUMM CTPMEKaMU B MEXax KBIHTV y COJIOKOMI TEHOPOBIN NapTil.

Opyra nobynosa ("A nykaBunx HedecTuBuMx") LE CXBUITbOBAHa, HanpyxeHa dyra, B SKill KOMNO3NTOP
BUCTyNae 3HaBueM nonidoHiyHoro nucbMa (g-moll). BoHa po3novmMHaeTbca TeMoo B GacoBin napTii, AKy imi-
TauiiHO MPOAOBXYKTb TEHOPM (Ha iHLWOMY CIOBECHOMY Martepiani), 3roaom nigxomnmTh ConpaHoBa Ta
anbToBa NapTii, TBOPSAYM NOCTYNOBE HallapyBaHHS Pi3HOMaHITHOrO CeMaHTU4YHOro matepiany. dyra mae Tpu
XBUMi PO3BUTKY, OBMEXEHUX NPOCTOK TPUYACTUHHOK hopmoto ABC (27T1.+141.+13T.). Mpu YoMy Ha nepluy
il YaCcTUHY Npunagae KynbMiHaLis BCbOro TBOPY, Ska 3aKiH4yeTbCA raMonogiGHMM HU3XIOHUM YHICOHHUM pO3-
BUTKOM Yycix ronocis Ha copriccimo (ff) ("i He BcTaHyTb 3 npaBegHUMHK 31i i3 JOMOBUHW"). Jlago-rapMoHiYHUI
nnaH BKMo4ae B cede BiAXUNEHHSA B TOHANBbHOCTI NEPLUOro i APYroro CTyNeHiB CNopigHEHHS Ta KiHLEeBY MO-
Oynsuito, a Tomy Mae HacTynHui Burnag: g-D-C-F-D.

3aranom, gpyra nobygoBa penpe3eHTOBaHa LUTPUXOBUMU (aKUEHTW, TEHyTO, niru, crakaro,
marcato), TeMNOBUMM (LUBUOKWIA, | MEHLL PyXIMBUIA TEMN Y NMOPIBHSHHI i3 NonepeaHii MOMipHUM), aroriyHMMm
(cdbepmatu, piu rallentando) Ta anHamiuHumn (f-ff-pp) kKOHTpacTamu. 3BUYHUM ABULLEM € CTPUDKM Ha OKTaBy,
cenTuMy nig 4Yac poscniBy cknagy cnosa. LlikaBum HroaHcOM, goci He 6avyeHuM y aHanoriyHmMx TBopax (mae-
MO Ha yBasi |. Binukoscbkoro, |. KunpisiHa, . KuwakeBuya), ctas dopLunar y pyxnusiii 6acosiii napTii Ha
POHi CTAaTUYHOCTI iHLUMX rofOCiB B OCTaHHIM YaCTUHI oyraTHOro po3againy.
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3aknioyHU po3din noBepTae TEMaTUYHUIA MaTepian nepuoi nobyaoBu, sSIKUA YTBEPLKYE OCHOBHY
igeto TBOpy Bxe Yy ToHanbHocTi G-dur [15, 100]. KBiHTOBUI OpraHHWiA MyHKT HWXHIX TEHOPOBOI Ta GacoBoi
napTin 36nmkKye MOTET i3 ryLynbCbKMMU KOFIOMUNKOBUMM MOTHBaMM.

"apMOHiYHa MOBa XapaKTepu3yeTbCs HAsBHICTIO BiaAXWNeHb B napanenbHy TOHamnbHiCTb (e-moll), ToHa-
NbHICTb AOoMiHaHTK (D-dur) Ta y HE3BUYHY TOHAmNbHICTb MaXXOPHOI cybaoMiHaHTK B MiHopi (C-dur) Ha crosi "i3 go-
MOBMHK". HacnyeHicTb anbTepauismu, NPoXidHUMK Ta HeakopAOBUMY 3BYKamu, nosisa PYHKUIMHO He BU3HaAYEHO-
ro rapmoHiviHoro cnie3sy44s (55T.), enincucie centakopais AoMiHaHTOBOI cdepun (68-69TT., 76-77TT.) cBigyaTtb
Npo BiHHA ceuecii, ke BOano noegHye B cobi i KnacuyHe YepryBaHHs TOHIYHOI Ta AOMIHAHTOBOI rpyn akopais.

Y moteTi "BnaxeH mMyx" pUTMIYHI MarntoHKM THYYKi (3ycTpidaloTbCs MYHKTUPKW, Tpioni, BocbMa i ABI
WwicTHaaUATUX ToLo). B napTntypi aBTOp BMKOPUCTOBYE 3BYKOBY penbeHICTb, NPOBOAAYN MEMOAII0 Ha OOHI
OCTUHaTHWUX akopAiB.

[HTOHaUIMHMI KOHTYp NOOY4OBaHMIM Ha NNaBHOMY Ta CTpMOKonodibHOMY pyci, 30KpeMa, Ha no4vaTKo-
BOMY eTani po3ropTaHHsi Y CONpaHo 3yCTpivYaeTbCca CTpUBOK Ha cenTumy (Ha crioi "cepue"). MNMpucyTHi pos-
cnisn cniB. [1ns KOXHOro royiocy xapaktepHa niHeapHa Mesnofis, TOMY FapMOHIYHY CTPYKTYPY YTBOPHOOTb
cneuianeHi (T, D) Ta BunagkoBi, cknagHi, OYHKLIMHO HE BU3HAYEHi rapMOHINHI NoegHaHHs. Take po3ropTaH-
HA MY3UYHOI TKGHWHWU Yy NapaniTyprinHin Mysuui nepwoi TpeTnHmn XX cTtonitTst 6yno CBOEPIOHMM HOBaTOPCT-
BOM, sike nepeabadvarno BUKOHaHHS nuvwie NpodecinHNM XOPOBUM KOFTEKTUBOM.

MicHa-rMMH naHeripuyHoro amicTy "Mpu wenecTi cTaris | neHT (9881938)" HanncaHa asTopom 23 ve-
pBHs 1938 poky. I BnacTmea cknagHa TpuyacTuHHa dopma (ABC).

Meplwa ii YacTMHa e npocTa TpuyacTuHHa nobygosa (ABC), nepwa 3 skux ("Mpu wenecTi cTaris i
neHT") cKknNagaeTbes 3 ABOX peyveHb: ogHOoTOHanbHoro (6T.) (B-dur) Ta nonitoHansHoro (8T.) (i3 HU3KOKW BiA-
xuneHb y Ges-Es-c-B). lNpu 4omy, BapTo 3a3HauntHt, Wo nosiea Ges-dur sk TOHANbLHOCTI TPETLOI CTYMeEHi
crnopigHeHHs penbedHO Bigobpaxae 3MICT COMbHOro enisogy Ha crnoea "a xpecT ue bopoTtbba". [pyra yac-
TWHWM Uiei nobynoswu ("3BepHiMO Nornsg") po3nNOYNHAETLCSA OKTaBHUM YHICOHHUM YOTUPUTONTIOCHUM BUKIaAoM,
KNI B cepeaviHi nobynosy no3basneHnii cConpaHoBOi NapTii, sika onicrsi 3HOBY AOMOBHIOE BECb rApMOHIYHNI
cknagd. PisHOMaHITHICTE 06pasie MiaKPECoeTbCA ToHabHUM niaHom: Es-as-F-B-F. Ocobnveum cemaHTuny-
HUM 3MICTOM CMOBHEHI crnoBa "reHb [rete C. I'.] noraHcTBa TiHb", sIKi CyNnpPOBOAXYHOTbCSA BUKNAAOM OKTaBHU-
MM YHICOHaMK 3 NOCTYMOBUM 3amMOBifIbHEHHSM Ta NOSIBOK HU3bKOI TECUTYPMU Y TPbOX XOPOBUX NapTisiX (anbT,
TeHop, 6ac). TpeTa yactMHa npocToi Nobyaosum ("Xoya Haw LWnsX yBecb B TepHax") CKNagaeTbes i3 KOPOTKUX
NOCNiBOK, HACUYEHUX FAPMOHIYHMMU BigxmuneHHamu B B-dur, Des-dur Ta F-dur, Wwo npu3soasTs 4O ApamaTy-
priYHOT KynbMiHaUil TBOPY Ta AUHAMIYHOI KyrfbMiHaLil NepLoi YacTuHM KoMno3auuii (Ha cnosax "B ropy cep-
ua!" (Des-dur)), sikin BnactTuea BUCOKa TeCcUTypa napTii cornpaHo.

Y opyrin yactuHi (Maestoso) "Byab MO Miupb 3 rMMOWH ayLi..." akLeHT 3po6neHo Ha rapMoHiYHy Bep-
TUKanb, sika nignopsakoBye cobi TEKCTOBY CTOPOHY. Tak, Mpu rofloBHi ToHanbHOCTI B-dur 3’aenstoTbes Big-
xuneHHsa B g-moll, G-dur ta Es-dur, dyHKUiIAHO HE BM3HaYeHi CriB3ByYYs, enincuc AOMiHaHTOBUX cenTakop-
JiB (BXe y nepLiomy Ta ApyroMy TakTax Ljiel YaCcTUHM), NOCTiHA HaMPYXEHICTb SKUX B KIHLEBOMY pe3ynbTari
NpuM3BOAMTbL 4O MICLIEBOI KynbMiHaLji i3 sKoi 6epe novaTok 3aBepLuanbHUiA, KageHUinHUA po3ain uinoro TBo-
py. B cBOt yepry, BiH BMPI3HAETLCA MAaeCTaTUYHICTIO, BIATBOPEHOI 3a AOMOMOIOK KOMMIIOMEHTaAPHOI pUTMi-
KV Ta aKLEeHTOBaHMX 3BYKIB.

HesBaxatoum Ha OCHOBHY TOHarnbHIiCTb TBOpY B-dur, B. Kyapuk nosHicTio namae crepeotunu rapmo-
HIYHOrO PO3BUTKY Y MapaniTypriiHii My3uLi, BUKOPUCTOBYIOYN BIOXUNEHHS B TOHANbHOCTI NepLloro Ta Tpe-
TbOro CTYMEHS CNOpIAHEHHS, BXMBaKun anstepoBaHi akopamn (D7-3, s-3), MiHOpHY AoMiHaHTy. OkpiM LbOro,
niHeapHWUiA crnocib po3ropTaHHSA MenoAnYHOro MaTepiany Cnpusie YTBOPEHHIO KOPOTKOTPMUBAIUX FapPMOHINHMX
noegHaHb 6e3 yHKUIAHOrO BM3HA4YeHHs (2 YacTuHa 4 T.). [JaHi HoBaTOpCTBa CNpUAMaloTbCA K 00epexHUI
NposiB ceLeCinHNX BisiHb y cdhepi AyXOBHOT My3UKK, SKi 3ro40M Manu Miclie y TBOPYOCTI KOMMO3UTOPIB HACTY-
nHMX nokoniHb (J1. OAnyko, b. ®inbL Ta iH.).

CBATKOBWIA HAcCTpili TBOPY NepeAaHuin 3a AOMOMOrOK KBApTO-KBIHTOBMX 3aKMMYHMX XOAiB Y Menogil,
YHICOHHOMO BMKNagy y TpbOx pparmeHTax (cno4vaTky, Ha crnoBsa "3a Hamu reHb NoraHcTea TiHb", "3BepTanmo
BuLLE") Ta NYHKTUPHOro putMmy. Menopgist iHCTpyMeHTarnbHOro Tumny, HaBiTb i3 CKa4kaMy Ha OKTaBy (y COnpaHo
1871., 25-267T.). PO3BMBAETLCA KOHTPACTHO, PI3KO CMIBCTABMAKYM NagoBi cdepu.

[unckpeTHicTb My3nyHoro matepiany "lNpu wenecTi cTariB i NeHT" 3abe3nevyeTbCsl 3MiHOK PO3MIpy Y
KOXHiM YaCTUWHI, a TaKoX YLiNbHEHHsIM abo po3pigxeHHAM dakTypu. My3andHa TkaHMHa akopgoBOro BUKNagy
i3 KOMGiHaUie NPAMOro, MPOTUSEXHOTO | HENPSIMOro NOEAHAHHSA rOroCiB.

Binomuin Takox noyvaiscbkuii kaHT XVII cT. "lMacnu nactupi" B onpautoBaHHi b. Kyapuka, HanncaHui
Anst milwaHoro xopy. BiH 6yB BuaaHuin y JlbBosi 1938 poky.

dopma TBOPY KynneTHo-BapiaLinHa i3 sckpaBuMmu pucamu 3acnisy-npucnisy (AB). TekctoBa cTtopoHa
TiICHO NOB’sA3aHa i3 My3u4yHoto. Tak, NepLuni KynneT HOCUTb PO3MNOBIOHUIA XapaKkTep, APYrin CTBEpOXKYE A00pi
AisHHA MaTtepi Boxoi B lNoyaesi, TpeTi NnoBepTae cryxaya y Yacu kosauTsa, a YeTBepTui po3nosigae npo
HacnigokK ycix iCTOpMYHMX MOAIN, 3aBOsfKM sKMM TodiwHi nactmpi (nactyxm C.I.) manu moxnueicTb 6patu
BOAy 3-Nifg ckanu, Ha skin ctoana boxa Marip.

Menogist TBOpPY NOCTIMHO 3anMWAETLCA CTanow, NPoTe NepexoauTb i3 OQHOMO rofiocy B iHLWMIA (con-
paHo, anbT), a cepeanHHe HaMOBHEHHST My3UYHOI TKaHWHWN NOCTIMHO BUOO3MIHIOETLCS, TO CUHXPOHHO pyxato-
4n yci XOpOBi NapTii, TO Haragyro4M NonidoHiIto, Y YTBOPIOHOYU NIArONOCKOBICTb, 3aBASKMA PyXy BOCBMUX pPU-
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MucTeuTBO3HaBCTBO lypanbHa C. C.

TMIYHMX TPUBANOCTEN Ha CTakaTo Y LWBUAKOMY TeMni y cepeiHiX rornocax Ha (OOoHi YeTBEPTHUX Y ABOX Kpawn-
HiX napTisx (TPeTin KynneT).

3akiH4eHHs1 KaHTy Ha cnoBa "Mapii cuna TypkiB po3buna" sSBnsSeTbCs KynbMiHaALE YCbOro TBOPY.
3rigHO No3Ha4yeHb aBTOpa BiH 3BY4YUTb LUMPOKO Ta NiAHECEHO, CTBEPMAXKYHOUM Nepemory HebecHoi Boni, Ayxo-
BHOI ©Onarogari y 3axucTi yKpaiHCbKOro Hapoay CynpoTu Yy)X03eMLB.

OcHoBHa ToHarnbHicTb h-moll. B ocHOBI nepLioro Ta Apyroro KynneTiB aHTUTE3He NOegHAHHSA TOHa-
nbHocTten (h-moll-D-dur). XapaktepHi anbTepadii, Benuka KinbKicTb NpoxigHWx 3BYyKiB. ABTOp BUKOPUCTOBYE
LLUMPOKOBXMBaHI rapMoHidHi yHkuii (T, S, D), a Takox 36.53 (23T1.), 87 (24T1., 277., 4971, 5171.), D6 (31T1.), VII7
(4671.). Binpae nepesary poss’asaHHio goMiHaHTU y VI 53(6-7TT., 14-15TT., 19-207T. i T.4.) Ta NOBHWUM [OKO-
HaHuMm kagaHcam (S-D-T, D-T, 1I-K64-D-T).

Menogis miwaHoro Tuny, a TOMy pPO3BUBAETLCHA XBUMENOAIOHO, Haragyro4uM OcniByBaHHSA CTyNeHen
nagy, i cKaykonodibHo (NPUCYTHI CKavykm Ha CEKCTY Y CompaHo, Ha cenTtuMmy y TeHopa (1271.) Towo). Ocobnu-
BWIA BUPA30BU eddeKT Cnpasrisie H3XigHWIA ramoBuMI Xig 6acoBoi napTii Ha cnosa "3 NovaiBa yTikaTb".

dakTypa "lMacnm nactupi" 3miwaHoro TUny i NOELHYE akopAOBUN Ta rOMOGOHHO-TAPMOHIYHUIA BU-
knag. BapiauinHicTe menopgii cynpoBOSKYETbCS LWOpaA3y iHWWUM FapMOHIYHMM HAMOBHEHHAM, PUTMIYHUMU
BMOO3MiHaMn, a y TpeTin cTpodi, HaBiTb, i3 BUKOPUCTAHHAM MenogudHux dirypadin ta gimiHyBaHHAM TpuBa-
nocten. KaHTiBcbka CTUNICTUKa BMKNagy AOTpMMaHa 3aBAsSKM NepeBaxalyoMy TepLiOBO-CEKCTOBOMY CHiB-
BiJHOLLEHHIO BEPXHiX rOMociB.

lNopiBHIOKO4M CTUNICTVKY NapaniTypriiHux TBOPIB cknaaHunx gopm b. Kyapuka i3 aHanoriyHumm komnosu-
wisimm |. Binukoscbkoro ("Monutea"), M. Kuwakesuya ("Paayica matu", "KanTtata B Yectb Ix EkueneHuii Mutpo-
nonuta Kup AHgpes"), BapTo 3a3HauuTy, LLO KaneHgapHUA Yac iX HanucaHHA B PeTPOCMNEKTUBHOMY aHanisi fae
MOXIUBICTb NoByayBaTh Nipamigy NoCTynoBOi YCKIaAHEHOCTI My3UYHOT TKaHUHW, Ti eBONIOLI Bif KNacKM4Hoi Npo-
CTOTW [0 ceLiecinHmnx nposiBis. Tak, y kaHTati "Paayics matn" M. Kuakesuya (1903) SckpaBo BUPaXeHi KnacuyHi
OCHOBM (hOPMOTBOPEHHS Ta Nago-rapMoHidHoi moBm. "Monutea" |. Binukoscbkoro (1907) sBnse coboto nposis
CMINMBOro aHTUAOHHOro XOPOBOrO BUKNAAY Y NOEAHAHHI i3 YHOTUPUIONOCHUM akopA4OBUM, iMITaLiMHUA PO3BUTOK
My314HOTO TemaTuamy i3 prcamu niaronockoBOCT Ta NOCTPOMAHTUYHUMM BISIHHAMM Y rapMOHIiYHii MoBi. "KaHTa-
Ta B YecTb Ix Exuenenuii Mutpononuta Kup Angpes" M. KuwakeBuya (1919-1925) npeseHTye pOMaHTUYHICTb
MENOAMYHOI TKaHUHW, eMaHCWNaLilo akopgiB Cy6aOMIHaHTOBOI rpynu, 3amiCTb 3BUYHOIO TOHIKO-AOMIHAHTOBOrO
CniBCTaBMNEHHS, eMOLINHO-TEMMNOBY KOHTPACTHICTb YacTuH. b. Kyapuk, nuwyyn cBoi TBOpW y TpMOLUATUX pokax XX
CTONITTS, penpe3eHTye He NPOCTO NPOAOBXKEHHS NOMEPESHIX CTUNICTUYHMX TPaguLin, a M NMPUBHOCUTL HOBI ceLe-
CiliHi NPOSIBA Y rapPMOHIYHI MOBI CBOIX KOMMO3WLIN, IHCTPYMEHTani3ye Menogito, yCKIaaHioe PUTMIYHY CTOPOHY.
Moro xopoBuM TBOpaM BacTuBe LITPUXoBe 6araTcTeo Ta Mikc dpakTypHoro Buknaay. b. Kyapuk no-Hosomy Tpak-
TYE XapakKTepHWn AN CTUMBOBOI ernoxXmn Bapoko xaHp MOTETY, HanoBHIOKYM MOr0 AYXOM CBOro Yacy.

MigcymoBylouM BuULLEe CKasaHe, MOXEMO CTBepKyBaTW, LLO napaniTypriiHi KOMNo3uuil cknagHux
dopM 3anmMaloTb Barome MicLie y TBOPUIl CnadLlmHi KOMNo3nTopa. 3BEpHEHHS [0 XKaHpiB MOTETY Ta KaHTaTK
Oyno npuHarigH1Um, NPUypPoOYEHNM BU3HAYHMM NOLISIM KyFbTYPHO-MUCTELIBKOTO Y1 LEPKOBHOMO XUTTS Kpalto.
A nepiog X HanMcaHHA BIAHOCUTLCS OO0 aKTMBHOI NegaroridyHoi AianbHOCTi komnoautopa Y JIbBiBCbkih boro-
CnoBcbki Akagemii Ta B IHCTUTYTI LepKoBHOI My3ukn, To6To 3 1930 no 1940 pp. 3rigHo 3i cniBamu Hartanii
TonowHsIK, Len nepiog y XuTTi Mmuctus "O6yB HanbGinbLw NAigHUM Y NOr0 HAYKOBIN, My3UYHO-KPUTUYHIN i ny6-
nNiYMCTMYHIN, TBOPYIN aisnebHocTi" [14, 33].

Omxe, BENUMKMM XOPOBMM TBOpaM Ha penirinHy Tematuky b. Kygpuka nputamaHHe ocobucTicHe peni-
riNHO-OYXOBHE CBITOBIAYYTTH, NiAHECEHWUI YPOUMCTUI HACTPIn Ta NiPUYHICTbL MY3UYHOIO BMUCMOBY.

KoMnoauTop BUKOPUCTOBYE CKMagHi My3uyHi hOpMn, B OCHOBI SIKUX KOHTPacTHE CniBCTaBMNEHHS Yac-
TWH; NICEHHWIA Ta IHCTPYMEHTANbHUIA TUNW MENOAMKN; MENOAUYHI bpasn KnacuyHoi 6yaoBK i3 YiTKUMKU 3a0K-
pyrneHuMu KageHuisimu; KpaTHi MeTpu; NoeaHaHHA ABOX TUNiB ¢pakTypu (roMOOHHO-rapMOHIYHOI i3 noni-
doHiuHo (dhyra, dyraTto), akopgoBOI i3 NiAroNOCKOBO); CBOOOAY ronocoBeAdiHHSA. [apMOHis penpeseHTye
Knacu4Hy €BpOrnemncbky Maxopo-MiHOPHY CUCTEMY i3 CKpaBMMW NPOABaMU iHTEHUiA CeLeCinHOT CTUNICTUKMN.
JliHeapHwuin cnoci® Brknagy MenognyHoro Matepiany Cnpusie yTBOPEHHIO CKNagHuX, He 3aBXan (oyHKUioHa-
NIbHO BM3HAYEHNX FAPMOHIYHMX CMOSyYeHb. 3aMiTHE LUMPOKE i YacTe BMKOPWUCTAHHS akopaukn CyOaoMiHaH-
TOBOI cdhepu, a yniobreHnM rapMoHiYHUM 3BOPOTOM MOXHA BBaXaTu po3e’sizaHHs D B VIS3.

Y cBin yac My3unyHi TBopu Bopuca Kyapuka 6ynv gocuTtb 3HaHMMK B TanuyuHi | manu ycnix. BiH Ha-
nexas [0 uncna "penepTyapHux" KOMMO3MTOpIB. Moro TBOpM BMKOHYBanu NpoBiAHi KONekTMeu anuumHm:
JIbBiBCbKMIM Ta Konomuiicekuin "bosaHn", "BaHagypuct”, "Tpembita", "Cypma", xop borocrnoscbkoi Akagemii Ta
Xop riMHasii cectep BacunisHok.

JocnimpkeHHs He BUYepnye ycix acnekTiB My3UMKO3HABYOro po3rnagy napanityprinHol mysukn b. Kya-
pvika, a ToMy cTae nuiie wabnem 4o noganbLlUnX HayKOBMX 3BEPLUEHD.

lMpumimku

1. ABTEHTUYHa Ha3Ba 3a aBTOPOM.

2. MoTeT — BOKarnbHWUA 6GaraToronocHWi TBIp NoMichOHIYHOro cknaay, OAUH 3 LieHTpanbHUX XaHpiB y My3uLi 3a-
xigHoeBponencbkoro CepeaHboBivYs i BigpomkeHHsi. BUKOHYBaBCS sIK Y LIEPKBI, Tak i HA KOHLEPTHIn ecTpaai. Ha BigmiHy
BiJ iHWMX >XaHpIB, WO NpakTUKyBanucsa B 3axigHin €Bponi B TOM Yac, MOTeT 3aBxau 3bepiraB xapaktep CknagHoi ans
CNPUIAHSITTSI HAayKOBOI My3ukKM, ByB eMOHCTpaLielo NpodeciiHoi MancTepHOCTI ii TBOPLS.
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HACNEOUE UBAHA NOHYAPA KAK TPAHCKYNbTYPHbIA ®EHOMEH

CtaTbsl MnocBsilleHa 060CHOBaHWIO BbiGOpa METOAOMNOMMKM UCCNefoBaHWUs Hacneaus Bbialollerocs AeATens
yKpauHckoii KynbTypbl /. FoH4yapa. Ha ocHoBe u3ydeHus TBopuyeckoil Guorpacmm MacTepa BbISBMSIOTCA MPU3HaKW
TPaHCKYNbTYPHOCTM B NYHOCTU W. ToHYapa, aHanuMampyeTcs ero )XusHeHHas cTpaTtervsi, Ha OCHOBaHUM Yero yTBepxaa-
€TCA NPaBOMEPHOCTL PACCMOTPEHUS TBOPYECKOro Hacneams W. MoHYapa B napagurMe TpaHCKyIbTYPHOCTU.

Kntovesble criosa: TpaHCKyNbTypa, HApOAHOE UCKYCCTBO, TPAAMLIMS, TBOPYECTBO, Hayka.

Koeanenko Hamanis lNaenieHa, cmapwuli suknaday HauioHanbHOI akademii KepigHUX Kadpig Kyfibmypu i Mu-
cmeyms

CnapwmHa IBaHa NoH4apa K TPaHCKYNbTYpPHUIA (beHOMEH

CraTTa npuceBsiyeHa obrpyHTyBaHHIO BUOOPY MeToAomnorii AOCHiAKEHHST CNaALMHN BUAATHOrO Jisya yKpaiHCh-
kol KynbTypu |. loH4Yapa. Ha ocHoBi BMBYEHHsSI TBOpYOi Giorpadii MacTpa BUSBMAOTLCA O3HaKWM TPaHCKYINbTYPHOrO B
ocobucTocTi |. FloH4apa, aHani3yeTbCs AOro XUTTEBA CTpaTeris, Ha NiAcTaBi YOro CTBEPAXKYETLCS NPaBOMIPHICTb pPO3riis-
Ay TBopYoi cnaalwmHm |. FoHvapa B napagurmi TpaHCKynNbTYPHOrO.

Knroyosi criosa: TpaHCKynbTypa, HApoAHe MUCTELTBO, TPaamLis, TBOPYICTb, HayKa.

Kovalenko Natalia, Senior Lecturer, National Academy of Managerial Staff of Culture and Arts

The heritage of lvan Gonchar as a transcultural phenomenon

Anticipating the analysis of the biography of the master overview will be given the existing concepts
transculture, select its characteristic features. Thus, the concept of "transcultural" described in particular by the German
philosopher Wolfgang Welsch, means allocation of interconnection and interdependence between them typologically
similar cultures; he points out that the various ways of life does not end at national borders. Welsh offers a new definition
of "culture", the main characteristic of which is transcultural. He contrasts this understanding of the classical concept of
culture, formulated by the German philosopher Johann Gottfried Herder. "Gerderovskoe" the concept of culture is based
on three axiomatic position. The first is that every culture has always regarded as a national culture, such that
substantially differs from other national culture. Secondly, it is homogeneous. Any practices, behaviors and ways of
thinking that exist within its borders, are invariant with certain minor variations. Third, the local culture in gerderovskoy
concept is seen as separate from other monolithic unity, which can be described through the metaphor of the "sphere".

Welsh, offering a new interpretation of the concept of "culture", introduces the metaphor of a "network". He
believes that the modern world is a transcultural because is a "network" of cultures, interweaving various threads, which
hardens to form a cultural "cocoon". "Cocoon", according to the Welsh, are not uniform. On the contrary, the author
insists on the concept of neunifitsirovannosti, introducing the concept of the "new diversity". Considering the theory of
Welsh, Russian researcher YY Gafarova, notes that "everyone" cocoon "is unique in its weave, but sometimes almost
woven from the same yarns as the neighbor. These "pods" are not closed, have fuzzy, blurred boundaries and are able
to break away from its own locus".

As noted by JJ Gafarova, "ideas and terminology Welsh in recent years become more and more supporters. In
this case, we are talking not only about the use of the concept of transcultural analysis of particular problems, but also
the institutionalization of a new field of the humanities — "transculturality studies”, ie to establish a research paradigm of
modern culture in the paradigm of transcultural.

Ukrainian researcher LS Gorbunova identifies the following signs of transculture "Transculture does not exist
outside the boundaries of cultures. It exists in each of which the potential of the culture to be different. In order to arrive
at an understanding of another culture, it is necessary, first of all, to go beyond the boundaries of their own culture ".

An illustration of the idea that the heritage of Gonchar legitimately considered in the context of the concept of
transculture, acts vivid episode from the biography of the master. In 1922, as a 11-year-old boy, he has created a model
of a rural church, it worked to the smallest detail. |. Potter recreated detail the circumstances and the content of his work:
"... sculpted church not only as an architectural object, but also adorned her in the middle: the iconostasis made and
painted icons that adorn appropriate for this place. Sculpted priest and dressed in his vestments, and even of the bishop,
who was not seen in the church. Sculpted people and on the places. Subconsciously, | played the role of an architect,
builder, sculptor, painter, and was also an ethnographer, because it was necessary to mold people in the clothes worn in
the village. At the Belfry crepe small bell. In short, everything was like in our village church. In such a creative work | put
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