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KYNbTYPOJIOIN4YHA rEPMEHEBTUKA AK METOOOJTION4YHA OCHOBA
OOCNIOXEHHA ®EHOMEHA IHTEPNPETALII

CratTa npuceBaYeHa BU3HAYEHHIO CYTHOCTI HOBOrO MiKOUCUMMMIHAPHOIO Ta MKMETOAO0SOoMYHOro nigxony, Bu-
3HAYEHOro SK "KynbTypOnoriyHa repMeHEBTUKA", @ TaKOXX BCTAHOBIEHHIO MOro NOTeHUiany Wwoao AocnigpkeHHs deHome-
Ha iHTepnpeTauii, 3okpema XygoXHboi. [MigrpyHTAM KynbTypOnoriYyHOi repMeHEBTUKM BUCTYNakTb ABi OCHOBHI repMeHeB-
TUYHI ranysi (meTogororiyHa i OHTOsoriYHa), 30arayeHi OOCSArHEHHsIMM TaKMX CYMICHMX i3 HUMKM MEeTOAOMNOril, SiK
aHaniTMyHa NCMXonoris, CTPYKTypaniam, MoOpdonoris KynbTypu Ta iH.

Knroyosi crioga: KOHTEKCT, KynbTypororiyHa repMeHeBTHKa, yHiBepcanii KynbTypu, XyAOXHS iHTeprpeTauis.

KonecHuk EneHa CepeeesHa, kaHOuGam ¢buriocogbckux Hayk, doueHm, dokmopaHm KagheOpbl meopemuyeckod,
npuknadHoU Kyribmyposioauu U My3bikogsedeHus], HauuoHarbHas akalemusi pykogodsiuux kadpos Kyribmypbl U UCKyccme

KynbTyponorunyeckas repmeHeBTUKa Kak MeTOAoNornyeckas oCHoBa usyyeHusi heHoMeHa MHTeprnpeTaumm

Cratbsi nocedlleHa onpeaeneHntio CyLHOCT HOBOro MexXxgmcumniimHapHoro n Mexxmetogonorn4eckoro noaxo-
Aa, 0603Ha4YeHHOro Kak "KynbTyporormyeckasl repMeHeBTUKa", a Takke YCTaHOBIEHMIO ero noTeHumana B usy4yeHumn dge-
HOMEHa MHTeprnpeTauun, B YaCTHOCTM XyAOXeCcTBEHHON. OCHOBOW KynbTypOrorMyeckor repMeHeBTUKU BbICTYNatoT ABa
OCHOBHbIX repMeHeBTU4YeCKMX HanpaBlieHusA (MGTO,D,OJ'IOFI/I‘-IGCKOG n OHTOJ’]OFI/I‘-IeCKoe), O60ral_l_leHHbIX AOOCTMXEeHNAMU
Taknx COBMECTVMbIX C HUMW METOAOMOMI, KaK aHanMTuyeckas ncuxornorms, CTpyKTypannam, Mopdonorus KynbTypbl 1 Aap.

Knroyesbie crioga: KOHTEKCT, KynbTypororuyeckass repMeHeBTVKa, yHVUBepcanuu KynbTypbl, Xy4oXeCcTBeHHas
MHTepnpeTaums.

Kolesnyk Olena, PhD in Philosophy, associate professor, doctoral-student of the theoretical and applied study
of culture and music studies chair, National Academy of managerial staff of culture and art

Culturological hermeneutics as the methodological basis of studying the phenomenon of interpretation

The interpretation, namely, the artistic interpretation can be viewed as one of the integral culture-forming phe-
nomena. So it is worth of synthesizing inter-disciplinary and inter-methodological studying.

Traditionally, one of the dominant methodologies of researching the interpretative thematic was Hermeneutics, a
methodology originating from Ancient Greece where it was applied to Homer’s poems. In the Middle Ages the hermeneu-
tic operations were used to descry the ultimate meaning of the Holy Writ. Much later Schleiermacher invested Herme-
neutics with a psychological meaning, using it as a means of understanding the inner world of other person, as it is ex-
pressed in the speech, and, especially in writing. This was the beginning of so-called "methodological" Hermeneutics, the
aim of which was to understand authors better than they understand themselves.

Quite different approach was later suggested by M. Heidegger and his followers. Their "ontological" Hermeneu-
tics in a way returns to the Medieval supposition of the manifestation of transcendental Being in a literary text. Therefore,
the main task of a hermeneutist is to understand not the author as a person, but the implicit meanings of the text that can
be quite different from the author’s intention. Such a presupposition is very close to the main principles of Ukrainian phi-
losophical (and para-philosophical, expressed in belles-lettres) thought.

Undoubtedly, both methodological Hermeneutics of Schleiermacher and ontological Hermeneutics of Heidegger
and his followers have great euristic potential. Still, the contemporary situation of active inter-cultural and inter-civilization
dialogue leads us to the necessity of enriching the Hermeneutic with the achievements of compatible methodologies
(Analytical psychology, Structuralism, Morphology of Culture etc). All of these methodologies are centered on the trans-
personal levels of the text, where the "spirit of culture" leaves its traces more clearly. An author here appears to be a
medium, conducting independent, "objective" messages to the recipients.

In a way, the same can be said about the mostly French "post-philosophies" (postmodernism, poststructuralism
etc). The main difference is in the negative attitude of their representatives to such transpersonal messages. As the tran-
scendental reality (Haidegger’s Being) is denied, the only transpersonal level left is the cultural subconsciousness that
speaks through the author independently of his/her will. But, if K. G. Jung believed such a collective psyche to be full of
spiritual treasures, French thinkers suspect that it contains only the suppressed complexes and traumas.

This cardinal difference between the world outlooks does not forbid integrating the achievements of different
methodological approaches into something new. The general goal of maximal understanding not only of the text, but its
widest cultural context, allows us to define such a "synthesizing" approach as the Culturological Hermeneutics.
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Here different methodologies take their place on the different stages of studying the text. "Analytical" approach
allows us to go into the details, "synthetic" — to return to the text as a whole. Thus we can turn a hermeneutic circle into a
spiral and go ever deeper into the layers of meaning.

Such a procedure demands studying the text in all possible cultural contexts: personal, social and universal. To
do this we can make use of the term "paradigm”. In our case it is a cultural paradigm, that characterizes the specific cul-
tural features of a certain social entity. It leads us to investigating the cultural invariants, such as archetypes. It is well-
known, that they are remarkably constant, appearing worldwide through the ages. Still the specific set of archetypes and
the way they are interpreted are unique for each cultural paradigm. This archetypal matrix can be seen in all the artistic
works belonging to a paradigm. That is why Culturological Hermeneutics is to view an author both as a person and as a
more or less typical representative of a certain cultural paradigm. It leads us from the traditional understanding of the
artistic communication between author — text — recipient, to the intercultural communication in the global context.

According to H.-G. Gadamer, the main purpose of hermeneutics is the achievement of understanding. This pur-
pose is especially important in the times of great political, social and cultural changes, that demand, amid other things,
the renovation of the lost traditions and liaisons. It makes hermeneutics, namely, culturological hermeneutics, that aims
at the maximal understanding of a text and all its possible contexts, especially important.

Key words: artistic interpretation, context, cultural invariants, culturological hermeneutics.

3Ha4yeHHs BMBYEHHS NpobreM XyAoXHboI iHTepnpeTalii BU3Ha4aeTbCa MicLeM Lboro heHoMeHa B
Cy4yaCHOMY MWCTEUTBi, B SKOMY NPWHLMMN TrIiyMayeHHsA Ta nepeTnyMadyeHHs CTae OAHMM 3 MPOBIOHUX SK Y
3BEpHEHHi A0 XyA0XHbOI Knacukn "3apagn Hel camoi", Tak i y CTBOPEHHI HOBUX, iHTEPTEKCTYanbHUX MUCTE-
ubkux aptedakTiB. Po3rnaa okpeMux acnekTiB (peHoMeHa XyAOXHbLOI iHTeprpeTauii no3a eANHUM KOHTEKC-
TOM MPU3BOAUTL OO BTpaATW UinicHOro GaveHHs GaraTtonnaHoBWX MpoueciB, sk BiabyBaloTbCA B KynbTypi.
OpHieto 3 TakMx TeHAeHLUIN € iHTerpauisa pisHux cdep ycepeauHi "Tina" kynstypu.

Ona gocnigkeHHs nodibHMX cknagHuX ABULL, BUAAETLCA BUMPaBAAHUM 3aCTOCYBaHHS HOBOrO MEeTO-
[0MNOriYHOro NiAXody, KU MOXHA BU3HAYUTW SIK KyNbTyporioriyHa repMeHeBTuKa. i cneumdika nonsrae B
CNPSAMOBAHOCTI Ha PO3YMiIHHS HE fuLIe TEKCTY, a 1 LUMPLIOro KOHTEKCTY, 30Kpema vyepes AOCNiAXKEHHS Kyrb-
TYPHUX YHiBepcanin i iX iHguMBigyanbHWX, HaLuioHaNbHNX Ta iCTOPUYHNX XYOOXKHIX iHTepnpeTauin, a Takox no-
AanbLunx nepeiHTepnpeTauin, ki pobnaTe BUTBIP MUCTELTBA PO3IMKHEHUM i 34aTHUM JonaTn NPOCTOPOBI Ta
yacoBi mexi. Kpim TeopeTnyHOro iHTepecy, sikuin BUKNMKae nodidbHa npobnemartumka, BoHa Mae 6e3nocepesHi
BMXOAM Ha COLIOKYNbTYPHY MPaKTUKY, NepLl 3a BCe Yepes XyO0XKHI0 KPUTHKY.

TeopeTU4HO OCHOBOK KyNbTypPOroriYHOI repMeHEeBTMKM BUCTYMaloTb METOAO0MNOrMYHa repMeHeBTHKa
®. LLineitepmaxepa i B. [linbTes, oHTonoriyHa repmeHeBTuka M. Maiiperrepa, I.-I'. Magamepa i M. Pikepa, Mop-
conoria kynbTypu O. WneHrnepa, aHanituiHa ncuxonoria K.-I'. FOHra i iHwi cymixxHi 3 HUMKU Hanpamu. MeTo-
JonoriyHe 3Ha4YeHHs MatoTb Npavi Takux gocnigHukie, Sk M. BaxTiH, 1. IBaHiwmH, O. Knpuniok, C. Kpumcbkui,
B. Nluukosax, O. Jloces, FO. JlotmaH, J1. MMiHcbknin Ta iH. OcobnuBy yBary npuMBepTatoTb TEPMIHOMOrYHI iIHHOBa-
uii HO. bopeaa ("repmeHeBTuka mucteuta"), C. MaTanbckkoi ("kynbTypocogia”), B. Mepacumuyk ("KynbTypono-
rivHe niTepatyposHaBcTBO"), B. [lapeHcbkoro ("repmeHeBTUKa KynbTypHUX yHiBepcanin"), C. Kseita ("repmeHes-
TUKa CTUNK"), AKi CBiAYaTb NPO MOLUYKM MPUHLMNOBO HOBOrO MigXxody, sIKMA Mir 61 3acTocyBaTy LOCSTHEHHS
TPaguUiiHOT repMEHEBTMKN ANs KyNbTYPOMNOriYHMX CTYAiN. 3aBaaHHAM AOCNIAKEHHS € OOr'pyHTYBaHHSI CYyTHOC-
Ti KyNbTypPOoOrivYHoOi repMeHEBTUKM SK Nigxoay, Ae-hakTto HasgBHOro, ane AoCi TEOPETUHHO HE BU3HAYEHOTO.

CnoBo "repmeHeBTMKA" noxoAuTb Big rpeubk. "hermeneuein” — "tnymadmTtn", "pos’acHioBaTn”; B
HanBiNbLU LWMPOKOMY CEHCI FepMEeHeBTHKa — Lie Teopid pO3yMiHHS Ta iHTepnpeTauii. Y aTTiyHWUiA nepiog OCHO-
BHUM O0’€KTOM TIyMayeHHs1 repMeHeBTiB Bynn roMepiBCbki NoOeMu. Y XpUCTUAHCHKIN Tpaauuii HanpauboBaHi
HUMWU METOAW CTann BUKOPUCTOBYBaTUCHA B NpoumnTaHHi CesAeHHoro MNucanHs. MNprHLMNOBO Baxnunso Oy-
Na HacTaHoBa Ha Te, WO METOH THyMadeHHsi € OCATHEHHs1 Bxe AaHol B GibninHomy TekcTi lcTuHu. BigTak
cepedHbOBIYHA repMeHeBTHKa Marna rHOCEONOr4YHO-OHTOMOrNYHWUIA, a HE NCUXOMNOTMYHUIA XapakTep.

Y HoBwuin yac repmeHeBTUKa (B 1T "knacnyHomy", abo "mMetogonoridHoMy" BapiaHTi) byna TeopeTuyHo
obrpyHToBaHa ®. LUneriepmaxepom, a Takox |. M. Xnageniycom, T. Mainepom, A. Bekom, ®. Actom, X. Bo-
nbcoM. KoHuenuii umx MucnumTenis — 3a BCiX CBOIX BiAMIHHOCTEN — paguKkanbHO Biapi3HANNCA Big cepeaHbo-
BIYHOT rEepMEHEBTUKN TUM, LLO TIIYMadeHHsA B HUX NOCTaBaro He HabnmkeHHAM 40 BOXECTBEHHOI iCTUHWY, a
OOCSITHEHHAM TIOACHKOro, MiKOCOBUCTICHOrO PO3yMiHHS. YYaCHUKOM Takoro Aianory Mir ctaBatu i aBTop
OPEBHBbOrO TEKCTY, | Cy4aCHUK-CNiBPO3MOBHUK [6]. HacTaHoBa iHTepnpeTaTopa TyT BigBepTO "ncmxonoriyHa':
3pO3YMITW OYLIEBHUIA CBIT iHWOI NOANHU Yepe3 Noro MoBHe BUpakeHHs. 3okpema, Lnenepmaxepy Hane-
XWTb BiAOMUIA 3aKMMK 3pO3yMiTU aBTopa Kpalle, Hix BiH po3yMie camoro cebe. bnusbkoto Byna i HacTaHoBa
B. NinbTesn Ha emnarito. 3roqom npo "BXMBaHHS" B yXOBHE XUTTS aBTopa nucas E. 'yccepne.

MpuHUMNK dinocodcbkoi (OHTONOMYHOT) repMEHEBTUKM KOPEHATLCS Yy BYeHHI M. Mangerrepa, a Ta-
kox y npausx K. Anens, M. Pikepa, l0. Mabepmaca, .-I'. Magamepa. TyT BinGyBaeTbcst NEBHE NOBEPHEHHS
00 cepeaHbOBIYHOI HACTAHOBWU Ha OCATHEHHSA HAABHOI "00’€KTUBHOI" CYTHOCTI CBITY, sika BUSIBMISIETLCS B KOH-
KpeTHoMy TekcTi. Toai came ntogcbke byTTa noctae "repMeHeBTUYHUM" 3a CBOED CyTTHO. laei, 6nunsbki go
OCHOBHUX MOMOXeHb OHTOMOrYHOI repMeHeBTUKN, MOXHa 3HanTu B npauax C. AsepiHueBa, M. baxTiHa, €.
Buctpuuskoro, B. budkosa, O. Jlocera, M. Mamapgaugini, C. Xopyxoro Ta iH.

"epMeHeBTUYHI TEHOEHLUT Ta iIHTEHL,T € CyronoCcHMMM i3 3aranbHo "po3yMitoyo" HacTaHOBO YKpa-
THCbKOT hinocodii Ta KynbTyponoril (BKNOYHO 3 "napa-ginocodieto” Ta "nepen-kynbTyponorieto”, Bucnosne-
HUX B XyOOXHin cpopmi). Tak, C. KsiT posrnsgae B repMeHEeBTUYHOMY KOHTEKCTi AOPOBKM He nuwe MoHTeHs i
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Mackansa, a n Ckosopoau, Ymxescobkoro [4, 94-119], T. NyHgopoBa nuwie Npo repMeHeBTUYHWUIA OUCKYPC,
posropHyTuin Jleceto YkpaiHkoto [1, 377-411]. Binbwe TOro, Ha gymky l1. |BaHilUMHA, MOXHa roBOPUTU NPO
rMUBMHHY CNOpPIAHEHICTb 060X OCHOBHUX rEPMEHEBTUYHMX TPaauULIn i yKpaiHCbKOI (ifiocodCbKol Ta KynbTy-
ponorivyHoi gymku [2, 10].

MoTeHuian repMeHeBTUKM ANA OCMUCIIEHHS Pi3HUX CMUCMOBUX PIiBHIB TEKCTY (a TakoX nogarbLlumx
iHTepnpeTaLi Uboro TEKCTY, Y TOMY YuCri XyAOXHiX) 6e3nepedyHnin. OgHak B KOHTEKCTi KynbTypOnoriYyHOro
OUCKYpCY 30a€ETbCA MOXIMBUMM Ta BaxaHUM SONOBHUTU repMEHEBTUKY AOCATHEHHAMMW iHWMX MeToOonorY-
HUX HanpsaMmiB. Taka HacTaHoBa NoMiTHa B nNpausx 1. Pikepa, siki yBibpanu enemeHTn (beHoMeHonorii, CTpyK-
Typaniamy, ncuxoaHanisy. Bci ui meTogonorii cTaBnsTb B LEHTP yBarn TpaHCNepCoHarnbHi piBHI TEKCTY, Ae
HanBinNbL Y4iTKO BUSBMASIOTLCS pUcK "gyxy KynbTypu". ABTOp TYT NocTae MediyMoM, Skui nepegae peumnieH-
TaM NOCNaHHs, 3Ha4YHOK MipO0 He3anexHi Big Moro Bori.

MonoxetHs .-I'. Magamepa Npo nepeMmilLeHHs yBarv AochigHuKka 3 0cobu Ha CeHC, 3 NPUBOY SIKOro
posgymyBana us ocoba, He Tak Bxe ganeki Big aHanitudHol neuxonorii K.-I. FOHra, sky Uinkom MoXHa pos-
rnagaTn B SIKOCTI "repMeHeBTUKM Hecsigomoro". OgHUM 3 HanbinbL BaXKnNmMBMX METOLOMOrYHMX BUCHOBKIB €
06r'pyHTYBaHHA K.-I". KOHrOM icHyBaHHA OBOX MPUHLUMMAOBO BiAMIHHMX TUNIB XyA0XHbLOT TBOPYOCTi — NCMXOIO-
riYHOro i Bi3iOHEPCbKOro, SIKi MaloTb Pi3HWUIA KyNbTypOTBOPYMIA NOTEHUIan i NOBMHHI AOCAIOXYBATUCA Pi3HUMMU
meTtogamu [8, 104]. 3a FOHrom, MmnTeLb-Bi3ioHEP BUCTYNae B poni Megiyma, 3a AOMOMOrol AKOro 3HaxoauTb
CBOE BUPa)XEHHs1 IMUOUHHMI TpaHcnepcoHanbHuiA ceHc. Lle TBepakeHHs € 6nnsbkum 0o 3ragaHux igen Man-
aerrepa npo "icTuHy byTTa", Aka NPoABASETLCA B XYAOXKHIX TBOpaXx.

laeto NO3UTUBHOMO TpaHCNepCOHarbHOro 3MiCTYy MUCTELIbKOro apTedakTy MOXHa BBaXaTu npakTuy-
HO CaMOOYeBMAHOI0 AN HIMELbKOI i POCINCLKOT KynbTyp, A€ BOHa MOXe BiATICHATUCA Ha 3afHin nnax, ane
HiKONMKM He 3HMKae NOBHICTIO. BogHoyac BoHa rmmbBoKO cynepeuntb pauioHanicTUYHIN ppaHLy3bkin Tpagumuii.
MpoTnnexHIiCTb HiMeLbKOro Ta (ppaHLy3bKoro CTaBneHHs 0O TEKCTY-AK-CBITY abo CBITYy-AK-TEKCTY MOXHa no-
6aunT Ha npuknagi Po3yMmiHHS cyTi MoBU. [INs HiMeubKOi (Ta BENUKOIO MIPOKO CNOB’SSHCLKWX) KynbTyp MOBa
noctae, 3a cnosamu M. lanigerrepa, "byanHkom OyTTa". Ona dpaHLy3bkoi Tpaaumuii TMnosilwo € "nigo3pi-
nicte" M. ®dyko No BiAHOLLEHHIO SIK 40 3HaKy, SKMN € "Heaobpo3nunmeum”, Tak i 4O MOBW, sika "roBOpUTbL He
Te, Lo BiH roBopuTh", i 4O iHTepnpeTauii, dka MoXe Npu3BecTu A0 "3HUKHEHHSI caMoro iHTepnpeTtaTopa” [5].

MpeacTaBHuKM "cbinocodin noct-" (MOCTMOLEPHI3M, MOCTCTPYKTYpasniamM TOLLO) HE BU3HAOTbL TPAHCLIEH-
OEHTHOI peanbHOCTi, TOMY €4MHUM TPAHCMEPCOHarNbHUM PIBHEM, KU MOXE BUSBIIATUCS B TEKCTI, NOCTAE Kyrb-
TypHe nosacBigome, sike "MPOMOBNSE" Kpidb TBOPM He3anexHo Big Boni aBTopa. Ane, akwo Ana KOHra nosacsi-
OOMe € CXOBULLEM OyXOBHMX ckapOiB, To "dbinococdu noct-" 6a4atb B HbOMY NULLE CXOBULLE KOMMIEKCIB Ta
TpaBM. Pe3ynbTtatom cTae 4OMiHyBaHHS TeMn abcypaHOCTi, NPOTK SKOi HeOOXigHO 30yHTYBaTUCS, ane siky HemMo-
XINMBO nepemortu. 3 Takux YCTaHOBOK FOMYHO BUMMMBaOTbL TeMu "cmepTi astopa" (M. ®Pyko), AeKOHCTPYKLT
(K. Oeppiga), cumynskpis (M. Bogpinap), pusomu (K. Jenbos), TekcTy sk "rpu 3HakiB" 6e3 o6’ekTMBHOI BigNOBIA-
HocTi (P. BapT) Towwo. Bece ue pagukanbHO BigpisHAETLCA Bi HACTaHOB repMeHEBTUKU B YCiX 1T BapiaHTax. OgHak
CkasaHe He O3Hayae MOBHOMO BiAKMOAHHS METOAIB, po3pobneHnx B Mexax paHLy3bKUX KPUTUYHUX Tpaau-
uin. MNutaHHa nongarae paglwlie B Mexax 1X BUKOPUCTAHHS i B HAsiBHOCTI METOL0MOrMYHOI AOMIHAHTK, dKa [o-
3gonuna 6 ycnilwHWM CUHTE3 Pi3HMX TpaguLin BUBYEHHS TEKCTYy. ApKe, Ha Hally OYMKY, 3a HassBHOCTI Takoro
"CMUCMNOBOro LEHTPY" MPUHLUMMNOBO BiAMIHHI Y CBOIX NPUMHUMNAX i yCTaHOBKaX MeTOAOIOrii MOXyTb ByTU BU-
KOpUCTaHi SIKk B3BaEMOAOMNOBHIOOYI Ha Pi3HUX eTanax BUBYEHHS XYAOXHbOro TekcTy. Tak, Ha gymky H. IBaHo-
BOI-I"eopriiBCbKOI, CTPYKTYpaniam i MOCTCTPyKTypaniam "BeayTb Big TBOPY A0 TEKCTY", TOAi AK repMeHeBTHKa
— "Big TekcTy Ao tBopy" [3, 14]. Ane came Takuii NPOTUNEXHO CNPSMOBAHUIN pyx MOXe ByTn BUKOPUCTaHUI B
MeXax €QMHOro nNpolecy, CrpsiMOBaHOIO Ha MOAOMAHHS KIacUYHOro repMeHeBTUYHOro kona. Tomy, aHani-
3Y04M LiNiICHUA XYOO0XKHIN TEKCT, MU MOXEMO BUKOPUCTATWN CTPYKTypari3m, NOCTCTPYKTyparni3Mm i HaBiTb 4eKO-
HCTPYKLt0, 06 HAabnunanTucsa 4o CEeHCy MOro YacTuH.

Ak BiamiTMB Y. EKO, KPUTUKOBI-CTPYKTYpanicToOBi NpekpacHO BiAOMO, WO XYAOXHil TBIp He 3BOAUTLCS
[0 Cxemu, arne BiH 3araHsie Noro B cxemy, Wob posibpaTtnca B noro mexadiamax [7, 362-363]. Aoxe CTpyKTy-
paniam i BUHUK SIK HaMpsIM, NOKIMMKaHUN OBMEXUTIN OOBINbHICTb iHTepnpeTauii. ToMy MU MOXEMO cxemaTusy-
BaTU hopmy i 3MIiCT, po3bupaTn TEKCT Ha OKPeMi YacTWHM, MOPIBHIOBATK X MiX cobol i 3 aHanoriYyHumu
enemMeHTaMm iHWKnX TeKCTiB. 3aBepLUMBLLM YeproBuin "BUTOK" aHanisdy, MOXHa nepexoguTn 0O repMeHeBTUY-
HOro CUMHTE3Y, SIKUN JO3BOSMUTEL NOBEPHYTUCS Big TEKCTY A0 TBOPY B YCil MOro HENOBTOPHOCTI. 3a AONOMOro0
Takol koMOGiHaujii MeTo4iB M1 NEPeTBOPIOEMO KOMO Ha cniparb, L0 A03BOMSE LWopa3 NoBHile 3arnubniosa-
TUCS Y CMUCHOBI NPOLUAPKN TEKCTY.

BusHa4yeHHs repMeHeBTUYHUX CEHCIB KyNbTypyU HEMOXINNBE 6e3 OCArHEHHSA KOHTEKCTIB, Ski CTOSATbL 3a
neBHUM apTedakToM. ICHye Aekinbka BapiaHTiB PO3YMIHHSA CyTi repMEeHEBTUYHOro Kona. 3 TOYKU 30pYy Kyrib-
TYPOMOriYHOI FrepMEHEBTUKMN, MO0 MOXXHA CCOOPMYITHOBATU Tak: PO3YMiHHA TEKCTY HEMOXIMBE 6€3 pO3yMiHHS
KOHTEKCTY, @ PO3YMiHHSA KOHTEKCTY HEMOXIMBE 6€3 po3yMiHHA TeKCTy. [o3a KOHTEKCTOM KyNbTYpHUI apTe-
haKT 3Ha4YHOI MIpOI0 3anuwaeTbes "3akputumM". Lle cTocyeTbes i OiaXpOHIYHOIO CAPUAHATTS BMACHOI Kyrb-
TypM, i BIMIHHOCTEN CUHXPOHIYHUX KYNbTyp, OCOBMMBO AKLWO BOHW HanexaTtb He nuwe A0 Pi3HUX ETHIYHKUX
Tpaguuin, a n 4o pisHUX cTagiansHuX TUNIB.

Y HanbinbLL 3aranbHOMY CEHCi MOXXHa BUAINUTU TPW PiBHI KYMNbTYPHOrO KOHTEKCTY: NepPCOHanbHUA, co-
uianbHWA i 3aranbHONACLKUIA (CBITOBMI). [Na BU3HAYEHHS MAKPOKYNbTYPHOrO AyXOBHOMo KOMMMeEKCy (apy-
MMA—TPETIN KOHTEKCTYarnbHWIM PiBHI) HEPIOKO BMKOPUCTOBYETLCS nonynsapusoBaHui T. KyHOM TepMiH "napagur-
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ma". Tak, y M. Eniage mu 3Haxogumo "cumsonivyHy napagurmy kKyneTypu', y I'. MegHikoBoi — "KynbTypHO-
dinocodcbky napagurmy" Towo. B upoMy nnaHi 3 napagurMolo 36nmxKkyoTbCa NOHATTS "CBITOBIgHOLIEHHS",
"CTUnb MUcNeHHs", "gyxoBHMIA knimaT", "eToc”, "KynbTypHa aywa", "KOHTUHYyM", "XnTTeBun ceit" i 6araTo iH-
LWIKX, SKi MO3HaYaloTb TON MEHTarnbHU FOPU3OHT, EAHICTb SIKOTO BU3HAYaE iAeHTUYHICTL 0cobu i Hapoay.

[nsa Bu3HayeHHs crneumndikM neBHol icTopuyHOT abo UMBINi3auinHOi napagurMmn notpibHe 3BepHEHHS
00 yHiBepcanin KynbTypu. Taki OyXOBHi iHBapiaHTW € CRiNbHUMW OMsi BCbOrO NIOACTBA, O4HaK BOHU MatloTb
LifMIn CnekTp KOHKPETHUX NPOsIBIB 3anexXHo Bif enoxu, eTHoCcy, 0cobu iHTepnpeTaTopa. ICTOTHO, Wo L iHBa-
piaHTV NPOSABNAIOTECA HE NULLe B XYAOXHIN KynbTypi, @ 1 B iHWKX 1T hopmax (cinocodis, Hayka, igeonoris
ToLWwo). Tomy IX BUBYEHHS @€ MOXIMBICTb YNOBUTK "NpadpeHomeH".

Habip yHiBepcanii € BifHOCHO KOHCTaHTHUM, arne akTyanisauisi neBHOi BUOIpKM, a TakoX hOpMU KOHK-
peTHOro NposiBy iHBapiaHTIB BM3HAYalOTb XapakTep AOMiHY4Ol B TOMy abo iHLWOMY TOBApUCTBI KyNbTYpHOI
napagurmu, gk 1) eTHOHaLiOHanbLHOro "XUTTEBOrO CBITY" | SK 2) AyXn enoxu. [Npu UbOMYy CUHXPOHIYHWA i diax-
POHIYHMUI acnekT! HaknagalTbCA OAWH Ha OAHOro, B3aeMHO MoAudiKytouucb. PasoM BWHUKaE HEnoBTOpHa
"apxeTunHa mMaTpuua", sika BinbLU Y MEHLL YiTKO MapKye YCi TBOPM, HanexHi 4o NeBHOI. TOMY KynbTypororiyHa
repMeHeBTMKa PO3rNSAae aBTopa i Ik HEMOBTOPHY OCOBUCTICTb, | Ik NpeACTaBHMKa NEBHOI KyNbTypHOI Napaau-
rMu. A omxe, Bid TpaguUiHOrO po3yMiHHSA XyOOXHBLOI KOMYHiKaLil MK aBTOPOM—TEKCTOM—PELMMIEHTOM MU ne-
pPeXoaMMO [0 MiXKKyNbTYpPHOI KOMYHiKaLii, B3ATOI B rnmobanbHOMY KOHTEKCTi. YCnilWHICTb Takoro Aianory 3ane-
XWTb SIK BiA Mipy Gnn3bKOCTi KynbTyp, TaK i Big, 3aranbHOi YCTaHOBKM Ha KOMYHiKaLito 3 [HLWmM.

Ha aymky I.-I. Fapamepa, LeHTpanbHUM MOTVMBOM FepMEHEBTUKM SIK TaKOi € MOAOMaHHS YyXKOCTi.
Cawme e pobuTb Ti akTyanbHOK B 4acu BEMUKUX MOMITUYHUX, couianbHUX, KYNbTYPHUX MNOTPSCIHb, KONW BU-
HUKae HeobXigHICTb Bi4HOBMNEHHS TpaauUii Ta 3pyvHOBaHMX 3B’s13kiB. TOMYy came repMeHeBTMKa CTae 0cob-
NBO BaXKIIMBOIKO B HaLl Yac, KONMWU HaranbHOK HeobXIigHICTIO € NepecTBOPEHHST Mo3aiyHoro obpasy CBiTy Ha
HoBUX ocHoBax. OcobnueuUin NoTeHLian Mae KynbTypororiYyHa repMeHeBTuKa, cnpsiMoBaHa Ha GinbLl NoBHe
OCSArHEHHS He NULLE TEKCTIB, a N iX MiATEKCTIB i KOHTEKCTIB.
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