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IMMNNO3IA KYNIbTYPU Y CUMYNATUBHUX BUMIPAX MOCTMOLAEPHY

Y cTaTTi OCniMKEHO ABMLLE iIMNMO3ii KyNbTypu y CUMYNATUBHMX BUMIpax noctmoaepHy. BoHo onpusiBHioe cebe
3a YMOBU 3aroCTPEHOro BigvyTTa (PiKTMBHOCTI AOBKONWLIHLOIO 3HAKOBOIO MPOCTOPY, AKUA AAaBHO BTpaTMB 3B'A30K 3 pea-
TNBHICTIO | HUHI NOPOMKYE YABMNEHHA NPO TOTanbHY CUMYISLiO, AKka cTana 3ararnbHUM CBIiTOBIQYYTTAM Cy4acHOi enoxu.
[JoBegeHo, LWo iMNnosis € 0ocobrnmMBUM TUMOM CBITOBIAYYTTS, LLO CBIAYMTb MPO HeoMidhonorisauito CBiTy 3acobamu ekpaH-
HOI KynbTypW, BHAcnigok Yoro BiabyBaeTbCs NigMiHa pearnbHOCTI BipTyanbHUM CUMYIISIKPOM.

Knroyosi crioga: iMnnosia KynbTypu, NOCTMOAEPH, CUMYTSKP, HEOMihOnorisaLis, ekpaHHa KynbTypa.

CyxuHa Onbea BnadumupoegHa, acriupaHmka kaghedpbl Kyfbmyposioauu ma UHHOBAUUOHHBIX KYIbMYyPHbLIX
npoekmos, HayuoHarsnbHasi akademusi pyKogoosawuXx Kadpos Kybmypbl U UCKYCmMe

Mmnno3unsa KynbTypbl B CUMYNATUBHBIX U3MEPEHUsIX NocTMoaepHa

B crtatbe nccnegoBaHo ABrneHne MMno3nn KynbTypbl B CUMYNATUBHUX U3MEPEHUAX NMOoCTMOoOEepHa. OHo npo-
aBnseT cebs B ycnoBusx 06OCTPEHHOro oLyLeHust (UKTUBHOCTU BriManexallero 3HakoBOro MpoCTPaHCTBa, KOTOpPOe
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JaBHO MOTEPSNO CBS3b C PearibHOCTbIO M B HaCTOsILiee BpeMsi NopoXAaeT NPeAcTaBneHne O TOoTanbHON CUMYMALMH,
KoTopasl cTana OBLMM MUPOOLLYLLIEHEM COBPEMEHHON 3Moxu. [lokasaHo, YTO MMMIIO3UA SBNSETCA OCOBEHHBIM TUMOM
MMPOOLLYLLIEHUS!, KOTOPOE CBMAETENLCTBYET O HEOMMMONOrM3aLum Mupa cpeacTBamm SKpaHHOM KybTypbl, B pesynbTa-
Te Yero NpoVCXoaMUT NoAMeHa pearibHOCTU BUPTYasbHbIM CUMYTSIKOOM.

Knroyegbie crosa: UMNNO3ns KynbTypbl, NOCTMOAEPH, CUMYIIAKP, HEOMUGONOrn3aums, akpaHHasi KynbTypa.

Sukhina Olga, Postgraduate, the cultural studies and innovative cultural projects chair National academy of the
managerial staff of culture and arts

Implosion of culture in the simulation measures of postmodern

In the article the phenomenon of cultural implosion in the simulative measures of postmodern is explored. This
phenomenon appears in the conditions of intensive perception of fictious nature of the sign space which had lost the real-
ity and it bears now the impression of the total simulation that has become a general perception of the world in the mod-
ern era. Regarding this fact the necessity of research of the reasons and cultural simulative mechanism has become an
important demand. Nevertheless, the theoreticians of postmodern such as G. Deleuze, J. Baudrillard, G. Bataille, J. Der-
rida, J.-L. Nancy, M. McLuhan, J.Lacan, M. Blanchot, J.-F. Lyotrad, J.Kristeva have been studied this phenomenon, and
the problem of simulation remains in the culture of postmodern a question of an urgent importance.

The term "implosion" is translated from English as "vybuh" and it is directed inside. We can find the culturologi-
cal reception of the implosion in the works of M. McLuhan, J.Lacan, G. Deleuze, J. Baudrillard, J. Derrida, J.-L. Nancy,
M. Merleau-Ponty, and also N. Mankovska, O. Degtiarova, S. Grofa, K. Raslogova, B. Boruhova, O. Chulkov, V.
Bosenko etc. They have extended the ethymological meaning of the phenomenon "implosion", creating its explicative
field that remains the basis for discussion. The implosion is presented in the works of M. McLuhan and J. Baudrillard as a
non-classical type of aesthetic perception that has appeared as a result of transmission of cultural symbols by means of
mass media artifacts. According to surveillance of M. McLuhan the electronic means of communication, which are able to
deliver the information with speed of lightening, creates the effect of the explosive compression of not only information
itself but also of space and time. It is notable that M. McLuhan appeals to L.Kerroll who has a new perception of space
and time of the electronic era. The concept of L.Kerroll has become the basis of G. Deleuzes’ philosophy. G. Deleuze
had read in the works of L.Kerroll about terrible "battle of depth" in which the things are totally broken and these things
explode us from the inside. G. Deleuze appealed in the work "Marsel Proust and signs" to the art as to the highest form
of being, he considered it as a space which contains all times and all forms. This is a space of imaginations and dreams,
hallucinogenic visions where time is not only slackening the rhythm, but also changes the vector of its direction.

Postmodern art pays attention not by chance on the changed states of consciousness, drugs and psychodelic cultures.
G. Deleuzes’ concept of time plurality is outlited in the works of Serbian writer M.Pavych. G. Deleuze explored the cooperation of
actual and virtual things on the example of the mirror palace from the movie "Lady from Shanghai" by Orson Uells. It is important
that the verges of crystal are distorting mirrors which divide the image into two parts, and it stays in the constant pursuit for itself.
Being as a symbol of other existence the mirror shows its range and makes the cooperation and interpenetration possible in the
world. The mirror images are the bearers of plural meanings. The researches of M.Bakhtin, S.Kierkegaard, J.Lakan, M. Merleau-
Ponty, V. Foucault are concentrated on the perception issue of mirror image. The metaphor of mirror actualizes the culturological
discourse of O. Degtiarova who analyses the phenomenon of "mirror imperative" and also historical and philosophical researches
of B.Boruhov, O.Chulkov, A.Losev. Implosivness is typical for mirrors, they absorb everything what can be reflected. Therefore, the
things and people are the objects of one level and according to it, everything is served for absorbtion.

The culture of postmodern, using different mystifications, confabulated the mirror cover, transforming it into
phenomenon of screen. That is why, nowadays, the term screen culture is ingrained in the culturology, and that means a
complex of characters, created by the law of myth. It offers a new system of cultural coordinates in which the accepted
reality is constructed and the adapting of new proposals of informative society had been taken place. As a result the per-
sonal ranges are vanished and the spiritual orientations are defined by the range of screen.

According to K. Razlogov, the effect of reality of audiovisual character becomes a tool for global adulteration because
new forms of screen communication simulate our psychological processes, breaking into our world and making influence on men-
tal structures. J. Baudrillard had spoken about implosive violence which emerged on the global structure of goals demolition and
stipulated by excessive social compression. According to J. Baudrillard the implosion can stipulate bad consequences as revolu-
tion because of simulation, the agonized reality blocks up the postreality that offers survival among broken pieces of culture.

Thus, the recipient of the modern culture gets into aesthetic and cultural trap of implosion that develops the
strategy of substitution, imitation, simulation. The implosion transforms unrecognazibly the usual social connections, en-
suring the triumph of the sign culture. It is a special type of world perception that affirms neomythologisation of the world
by the means of screen culture. As a result the substitution of the reality had taken place by the virtual simulacrum.

The results of the research give deeper understanding of implosion, encourage creation of the appropriate re-
flexive space for overcoming of the modern social and cultural crisis. It is important to speak about an urgent demand of
life-asserting creative work in order to preserve personal identity and self-realization in the space of national culture.

Key words: implosion of culture, postmodern, simulacrum, neomythologisation, screen culture.

3arocTpeHe Big4yTTa (PIKTMBHOCTI AOBKOSIMLLHBOIO 3HaKOBOro NMPOCTOPY, KM OAaBHO BTpaTWB 3B'A-
30K 3 peanbHiCTIo, HUHI NOPOAXYE YABMEHHSA Npo TOTanbHy CUMYNSLIiO, Sika cTana 3aranbHuUM CBITOBIOQYYT-
TAM cy4yacHol enoxu. Metadopu "MaTpuui 6yTTa", "KiHUA icTOpIi" Ta "KiHUA KynbTypu" CbOrofHi, SK Hikonw,
Habynu ocobnuneoro nowmpeHHs. 3 ornagy Ha Le cTae 3po3yMminot notpeba 3'acyBaHHSA NPUYMH Ta KynbTy-
pHOro MexaHiamy cumynsauii (Big "cumynsakp" (3 nat. Simulacrum, Idola, Phantasma), 6ykBanbHO BUAUMICTb
4n nogoba, BXMBAETLCH OIS ONUCY ideansbHOI Modeni (opuriHany), sika NoOpoaXye Konil, WO OAHAKOBO Mi-
POIO NPeTeHaYTb Ha porb opuriHany). CUMYnNAKp cnpuynHSE MeTadi3auyHe ronoBOKPYXIHHS, MO3asK PynHye
npuvBinenoBaHy TOYKy 30py Ha pedi i Ha Byab-aKy iepapxito. BiH gie nogibHo [0 "gioHicincbkol MalnHK", KOT-
pa npogykye haHTamu, ski i € cumynsauieto. CyTHICTbL cUMynakpa, SKUiA 3anepedye i opuriHan, i konito, nons-
rae y BiYHHOMY CTaAHOBIEHHI, PO3XOMKEHHI, po30i>XKHOCTI y camoMy cobi. MNonpu Te, WO Le sBuLLEe, 34aBanocb
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01, BUYEPNHO AOCHiAXKEHO Yy npausx TeopeTukiB noctMmoaepHiamy XK. Jenbosa, XK. bogpinapa, »K.batas,
XK. Oeppigwn, XK.—J1. HaHci, .M. MakntoeHa, XK.JlakaHa, M.bnaHwo, X.-®. Jliotapa, KO.Kpicteoi Ta iH., npo-
Bnema cumMynauii y KynbTypi NOCTMOAEPHY 3anMLLAETLCA aKTyanbHOH.

TepmiH "implosion" nepeknagaeTbca 3 aHMINCHKOI Sk BUOYX, ckepoBaHui BcepenuHy. KynbTyponoridHy
peuenuito sBuwa iMnnosii 3Haxogumo y npausx XK. bogpingapa, M. Mepno-lonTi, XK. INakaHa, .M. MakntoeHa,
M. ®yko, XK. lenbosa, XK.—J1.HaHci Ta iH., a Takoxx H.b.MaHbkoBcbkoi, O.A. Oertapsosoi, C. 'podha, K. E. Pasno-
roea, b.J1. bopyxoBa, O.A. Yynkosa, B.O. BoceHka TOLO, KOTPi 3HAYHO PO3LLUMPUNN €TUMOSOrNYHY BepCito
LibOro MOHATTHA, CTBOPMBLLN AOrO PO3Nore ekcrnikaTMBHe none, sike He nepectae 6yTu OUCKYCINHUM.

BigkpuTicTb uiei npobrnemu i obymoBuna mMeTy Haloro AOCHiIKEeHHS — nNpoaHanidyBaTtu ssuLle imn-
Nosil KynbTypW Y CUMYNATUBHUX BUMipax NOCTMOAEPHY.

3ayBaxummo, Wwo y gocnigpkeHHax .M. MakntoeHa Ta XK. bogpiviapa iMnnosisa noctae sk HeKnacu4Hum
TUN €CTETUYHOrO CNPUMMaHHS, L0 BUHMKAE BHACMiAOK TpaHCHAUT KyNbTYpPHUX CMUCAIB Yepe3 ekpaHHi apTe-
daktn. 3a cnocrepexeHHam .M. MakntoeHa, enekTpoHHi 3acobu koMyHikauji, ki 3gaTHi 6rMckaBuYHO nepe-
naBatn Oyab-aky iHGOopMaLto, CTBOPIOOTL edekT BUOYXOBOro CTUCHEHHSI He Tifbku camol iHdopmalii, a n
npocTopy Ta Yacy. CBo enoxy OOChigHWK Ha3nBae ernoxol TPUBOTU, L0 BUKIMKaHA €NEKTPOHHUM CTUCHEH-
HaM "MaTtemaTnyHa abo ymcnoBa Ge3kiHEYHICTb € NPUKIAA0M TOro, ik 3acobu KOMyHiKaLii BUOO3MIHIOITb Ha-
Wy 4vyTTEBY cdepy. Tak noguHa crae penpoayKTMBHUM OpraHoMm TexHosnoridHoro caiTy" [9, 133]. PeuunieHT,
BKIOYEHUIN B CUCTEMY €KpaHHOT KOMYHiKaLii, nepexunsae aekTu, Ski He TiNbK1 CTPYKTYPYHOTb MOro eMOLinHO-
YyTTEBUI JOCBIA, a 1 LinecnpsmMoBaHO KOPUryOTb CBITOMNSAHI HAcTaHOBW Ta opieHTMpU. EkpaHHa komyHikauis,
LLIO PO3ropTaeTbCcs 3 AONOMOrO MyNbTUMELINHUX TEXHOMONN, € aKTUBHO BKIHOYEHOK Y Npouec eCTeTUYHOro
BMPOGHMUTBA. MakntoeH BBaxae, L0 BCi 3acoby MacoBOi KOMYHiKaLji Tak YM iHaKLWe € PO3LUMPEHHSAM HaLLMX
Tin i NOYyTTiB. | AKLIO MU Yy CBOEMY AOCBIAI 3BU4HMM CMIOCOOOM NEPETBOPHOEMO OAHE MOYYTTS B iHLUE, TO YU MaE
BUKMWKATN NOAMB Te, SIK BUHECEHI HAa30BHI NOYYTTS abo TEXHOMOriT NOBTOPIOTL NPOLEC NEePEeTBOPEHHS OAHIEl
dopmu B iHLLY. Y IXHBOMY CBIiTMi | TaEMHMYa noTpeba HaTOBMIB y PO3LLMPEHHI Ta 30BHILLHIN AiANbHOCTI, | BENWUK
HaKonuyeHHs GaraTcTB CTalOTb pevyamm OOHOrO i TOro X nnaHy. Agxe "rpoi i Yncna Hacnpaeai € TEXHONOTI,
LLIO BMHOCATb HA30BHI 34aTHICTb CMOMMsAaHHS | XxananbHy 34aTHICTb pyku. Bo Tinbku Togi My npornsgaemo y
YUCMNEHHNX MHOXMWHAX (Xan To Macu niogen, HarpoMamXXeHHs LMpP Y1 HAKOMUYEHHS rpoLlen) OaHy i Ty X ak-
TyanbHy Marito XanaHHs i nornuHanHs" [9, 134].

MpukmeTHO, Wo MakntoeH anentoe Ao J1. Kepponna, y KOTpOro HapoaXXyeTbCsl HOBE Big4yTTs NpocC-
TOpy i Yacy enekTpoHHoI enoxu. Lle Hag3BuMyariHO BaXnuBO yCBigoMUTK Xoda 6 3 ornggy Ha Te, wo TBip J1.
Kepponna 3 noro MoBHUMY irpamu, NigCBIAOMUMM iMMyfbCamMK, MiHIIMBUM LLApPCTBOM Xaocy i CBasinmns opra-
HiYHO BMOHTOBAHWIN Yy KOHTEKCT MOCTMOAEPHOI KyNbTypW, KOTPa 4O HEMOXITMBOIO CTUCKAE CBIili MPOCTOPOBO-
YacoBU KOHTMHYYM. HeBrnagkoBo norika TeopiB J1.Kepponna ctae Takox 6asoto dpinocodii XK. [envos3a. Y TBO-
pi 1. Kepponna XK. [Jenb03 NpounTye xaxnmeuii "noeamHoK rmubuH", y akoMy pedi namatTbCs BLUEHT i nia-
puBaloTb Hac 3cepeamHu. 3rigHo 3 XK. [enbo3om, "Ha rmubuHi Bce xaxnuee, nosHmn abeypa" [6, 38].

BapTo nigkpecnuTn, wo mubuHa Ak TononoriyHe noHATTA y XK. [lenbo3a nocrtae KopenaTom i Bu-
SIBOM 4acoBOCTi. CUHOMNTUYHMIA (HacOoBWUIA) CUHTE3 BaraTOMaHITHOCTI 3a4aHUn NPOCTOPOBUMU XapakTEPUCTU-
KaMu 4yTTEBOro sBuLLa. TakMuM YMHOM extensum € "po3TAryBaHHSAM YyTTEBOCTI Y YAaCOBOMY CUHTESI, e Yac
3ropTa€eTbCs y NPOCTOPOBIN KOHirypawii po3amaiTux BigyyTTiB TakK, WO "IHTEHCUBHICTb, sika 3anakoBye OuC-
TaHLi, BAPaXaeTbCs y NPOCTOPI, a NPOCTiP PO3NaKoBYE, EKTEPUOPUIYE | TOMOrEHI3ye Ui ANCTaHLil", y 3B’s3Ky
3 yum MubrHa CyTHICHO BKIOYEHa Yy MepLenLio NpocTopy, BOHA SIBMSIE COOOK rEHETUYHUIA BUMIP CUHTES3Y.
"I'MnburHa € iHTEHCUBHICTIO BYTTA | HaBnakW. I3 Ui€l iIHTEHCUBHOI rMMOMHK, LUbOro spatium, BUHUKaOTbL O4HO-
yacHo extension n extensum, qualitas 1 quale" [8, 281-282]. A BigTak "rmnbuHa" noctae He NPOTSKHICTHO, a
CKIagKor, CMHTE30M Camol YyTTEBOCTI, IKUN AOPIBHIOE CTAHOBNEHHIO PO3MaiTTS. BiaMiHHOCTI okpemunx ene-
MEHTIB YyTTEBOrO po3MaiTTs iMMMILMTHO 3ropHYTI y WinicHoMy obpasi npeameTta. Y npaui "Mapcens MNpycT i
3Hakn" XK.[enbo3 anentoe 0O MucTeuTBa sk HameBuwoi doopMm ByTTS, BBaXKaouM MOro TakMM nNpoCTOpOM,
AKUA BMIiWYeE Yy cobi yci Yacu i yci popmu. 3rigHo 3 XK.[1enb030M MUCTELTBO € CBITOM YUCTUX CyTHOCTEN,
3BiAKM TBOpeLb Yepnae igel po3amaitnx popm, TpaHcopMyoun iX Y MOBY BNacHOro MUcTeuTBa — niTepary-
PHUI TEKCT, MY3UYHWUIA Y BYAb-AKWUIN iHWWIA TBIp, WO HAapOAMBCSA BHACNAOK 3iTKHEHHSA XYAOXHUKA i3 LM CBi-
TOM, LLO ABNse coboto NpocTip baHTasi Ta CHOBUAiHb, rantoLMHOrEeHHMX Bi3ii, A€ Yac He TiNbKW YNOBIfbHIOE
CBOi pUTMWU, BiH HaBiTb 3MiHIOE BEKTOP CBOr0 PyXy — MOBEPTAETbCSH, 3YyNUHSAETbCSA, obraHsie cebe i3 Gnucka-
BMYHOIO LLBUAKICTIO, MOPOOXKYHOYM 30BCIM HOBI BUMIpPU, Y XaOTUYHOMY HECMOKOI HaWTOBXYETLCSA Ha HUX, MNe-
PETUHAETLCSA 3 HUMK, CTBOPIOKOYM iNO3it0 LWTYYHOI 6e3KiHeYHOCTI, NAMHHOT BIYHOCTI, Y SAKilA BC€ HE3MIHHO Ln-
PKYIOE | NoBepTaeTbcst 40 cebe. Y LbOoMy NPOCTOpi Le3ae NiHiNHICTb, a TakoX OUXOTOMIS MiXK YaCTUHOLO i
LinvM, iCHyBaHHAM Ta MOro BiACYTHICTIO, peani3yeTbCs ifess OAHOYAaCHOro i PiBHONPABHOrO CTaHy Pi3HUX pe-
anbHOCTEN, a AKWO Cy0’eKT noTpannse B O4HY i3 HUX — TO Lie YNCTa BUMNAAKOBICTb abo BapiaHT "MOBHOI rpun".
TyT He AiloTb Hiski pyHAaMeHTarnbHi 3aKoHW, yce BiporigHo-BipTyarnbHe.

HeBunagkoBo noctMoaepHe MUCTELTBO Hebanayxe A0 3MiHEHMX CTaHIB CBIAOMOCTI, 4O HAPKOTUKIB i
ncmxoaenivyHoi KynbTypu, ae yvyacHuk JIC[-ceaHcy Moxe nodyBaty cebe ogHOYacHO "OOMHUYHOKD KMiTUHOL,
€MOpPIOHOM i ranakTuKoLo, i Li TpM CTaHWU MOXYTb BMHMKATKM 0gHO4YacHO abo no yepsi' [4, 34-39]. MNMocTmoaep-
Hi3M TaKOX aKTMBHO eKkcrnnyaTye AaBHbOCXiAHI BYEHHS MPO >XUTTEBUIM KOMOBOPOT Ta iAeto BiYHOro nepepo-
[PKEHHS, L0 3BEPHEHI OO0 HENiHIMHOI TeMnopanbHOcCTi. "Yac y cobi camomy, — rosoputb XK. [lenbo3, — MHO-
XWUHHICTL" [7, 42]. BoHa peanidye cebe y MUCTELTBI, SIke MOXE MOBEPHYTU BTpaYeHUI Yac, akui gedopmye
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XMBI iCTOTW | pyNHYe cTBOpeHe. BigHanaeHun Yac 3nobyBaeTbes y rMubuHax BTPaYeHoro, y HbOMy uBe 06-
pa3 BiYHOCTI. [i neyaTb XyJ0XHUK NOKNaAae Ha MUCTELITBO, SIKe SBMSIE COBOK MHOXWUHHICTb 3HAKIB, LLIO iCHY-
IOTb Y BiQNOBIgHIN koMBiHaTopuLi. BoHa cniBBigHOCWMTBLCS i3 HaCOBMMM NiHIIMKU, MOMHOXYO4M iX. [1enbosiBcb-
KAA BapiaHT 4acoBOi MHOXMHHOCTI OOCTOTHO pearni3oBaHMi Yy TBOPYOCTi CepbCbKOro nMmMcbMeHHWka M.
Masuya. Voro umkn cemu Hosen "CiM CMEPTHUX rpexis", SKk1i (akTUYHO CTBOPEHMI 3a aHarorieln A0 OAHO-
MMeHHOT kapTuUHW lepoHima Bocxa, ekcnnikye metadopy BigHanmgeHoro yacy: "TBi CoH nogibHun Jo piku,
AKa MAVHE TifbKX YHOMI, KOMW TU ChuL. Y KiHUj XWUTTS LS pika TBOrO CHY YBINMeETbCA Y MOpe YCiX CHiB BCECBi-
Ty, y MOpe, ke Yekae il 6insa rmpna, y Micuij ii BXomkeHHs. OCb TYT TW i NOBUHEH BNOBUTU MOMEHT, KOMK NiJ
Yyac TBOrO CHY CHM 3yNUHAOTLCA. TOAI COH cTae NoAibHMM A0 CNOKINHOT 3aCTOSIHOI BoAM, i Lie Aornomoe Tobi
HaBYMTUCA MMMBTU YBEPX 3a Teuielo CHy. Tak LOHOYI T MOXeL MigHiMaTuca NpoTW Tedil TBOIX CHIB A0 iX-
HbOro [axepena i 36epertu xou Tpiwkn Yacy. |, BpewTi, y Tebe BUABUTLCA Ha pik YM ABa BinbLue, aHixk T
npoxme 6u 6e3 Lyboro" [13, 36].

B3aemogito aktyanbHoOro Ta BipTyanbHoro Bigctexye K. [1enbo3 Ha npuknagi A3epkanbHOro nanawy
i3 pinbmy "Oama i3 LWaHxa" OpcoHa Yennca, y KoMy pexucep CTBoptoe "igeanbHun obpas-kpuctan, y
AKOMY MOMHOXeEHI A3epkana no3basBunu akTyanbHOCTI ABOX repoiB, KOTPi 3HOBY MOXYTb HEK OBOMOAITY,
po3buBLIN a3epkana i oauH ogHoro" [5]. Tpeba ckasaTu, WO noAibHi obpasun-kpuctanum BUKOPUCTOBYBaNn
pexucepn TapkoBcbkui, ®ennini, BickoHTi Ta iH. BaxnmBo, WO rpaHi Kpuctany — Le KpuBi A3epkana, Lo
po3aBoOTL 06pa3s, skuin nepedyBae y NOCTIlHIA NOroHi 3a coboto.

O3epkano abo x nabipuHT A3epkan, pyMHYHO4M LiNiCHICTb CBITY Ta Bigcunawym 0O HeCnpasXHbOI
peanbHOCTI, € NPOBIAHWMKOM Yy BUraanuBuiA BipTyanbHW BUMIp. BucTynatounm cMmBonom iHOBYTTS, A3epkano
BUSIBMSIE CBOKO MEXY i YMOXITMBIIIOE B3aEMOAII0 Ta B3aEMOMPOHUKHEHHS CBITIB. MMOHATTA cTagis Asepkana e
TEepMiHOM ncuxoaHaniTuiHoi Teopil XK. JlakaHa, y KOHTEKCTi SIKOI HUM No3HadYeHo eTan Po3BUTKY AUTUHW Bi-
KOM Bif LUeCTVM A0 BiCIMHaguUATU MicsauiB. Y poboTax MisHiloro nepiogy Len TepMiH BXUBAETbCS aBTOPOM Ha
O3Ha4eHHs1 CTPYKTypY CyD’eKTUBHOCTI abo napagurmm ysisHoro. Y ctatTi "[O3epkana” Y. Eko [15] gosogutb, WO
BifOOpaXKeHHs y A3epkani Y4 noro obpasu i HaBiTb A3epKarno sk NpegMeT BOMoAitoTb Pi3HUMU CEMIOTUYHUMM MO-
TeHujisimu. | nonpu Te, WO BigoOOpaXKeHHs y A3epkani, 3rigHo 3 Y. Eko, He € 3HaKoM CTOCOBHO BifobpakyBaHOro
0b’ekTa, TO A3epKarno K Take MOXe Cryrysati 3Hakom Oyab-AKOro iHLLOoro npegmeTa Ym sBuLLa.

Y npauax KO.M. JloTmaHa gocnigXeHo ceMioTuYHi NoTeHUil doeHoMeHa A3epkanbHOCTi. [13epkanbHi
BifOOpaXXeHHA NOCTaTb HOCIAMU MHOXMHHUX 3HaYeHb. JocnigpkeHHa M.M. baxtiHa, C. K'epkeropa, XK. Jla-
kaHa, M. Meprno-TloHTi, M. ®yko LeHTpoBaHi MPobneMoto CrpuiMaHHs A3epkanbHoro BigobpaxeHHs. MeTa-
dopa f3epkana aktyanisye kynbTyponoridHui auckypc O.A. [lertapboBoi, ska aHanisye NoHATTS "A3epkanb-
HOro iMnepaTmBy", a TakoX icTopuko-cinocodcbki nowykm b.J1. Bopyxosa, O.A. Yynkosa, A.®. Jlocesa. B
irpax fg3epkana ysiea NnoABotoe i Bigobpaxae, BiAKMOa€e i OTOTOXHIOE | BogHOYAac pobuTb po3pi3HEHHS 11 one-
pye ynoaibHeHHaMW. "Yce Le noBepxoBi edekTn, sKki NPUXOBYIOTL AyKe TOHKI AndyepeHLuianbHi MexaHiamm
cumBonidHol gymkun" [7, 153], — ctBepaxye XK. enbos. Tak yu iHaKLe ysaBHe BU3HAYaeTbCsa rpoto A3epkana.
[sepkano € i cBoepiaHMM 3aCO060M TBOPEHHS TEKCTY, MNOCTaouM y PisHMX ModarbHUX NposiBax — ik YaCOBUX,
TakK i MPOCTOPOBUX.

Hanpuknag, y M. MNMaBuya gipsie g3epkano € o6pa3om, Lo 3a3Hae 6e3kiHeYHMX NOBTOPEHb Y HaMpi-
3HOMaHITHILLMX KOHTEKCTax, NpPUYoMy Aipka 3HaxoAuTbCA Y camMOMy LIEHTPi, BUKIMKAKUM antosii 3 YOPHO
Aipoto, Wo BCe nornuHae. BiaTtak, A3epkano € ganeko He 3BMYariHa geTtarnb iHTep’epy. 3 OCTaHHbLOI PoO3noBiAi
aBTopa MU OTpUMYEMO iHdopMaLiito NPO Te, WO KONUCh A3epkano Byno roaMHHWKOM, a Ha Micui Agipku Byna
BiCb, HABKOIMO SKOT KpYTUNUCS CTPInkK. Tenep AoBkona Hel Kpyxnse yac. OkpiM upboro, gipa cnyrye BXxogom y
nodieBuiA CBIT TBOPY, HaBiTb CaM YuUTay MOXe CTaTu Moro repoeM. [lipa Tak camo Mackye BOPOHKY MiX pea-
NbHUM Ta BipTyanbHUM, WO YyTBOpUIacsa BHaCNiAOK A3epkanbHoro AybnoBaHHs. BoHa BOWpae y cebe 3Byku
060x CBITiB, a8 TOMY pearnbHICTb — He Binblue, HiX iMH3IOHICTCLKUN edekT A3epKanbHOI rpu.

TaemHuus g3epkana xBunioe i repos pomaHy X. Mypakami "loroHs 3a BiBuero", KOTPUIN, PO3MOBIS-
toumn y BiTanbHi 3 Honoesikom-BiBuelo, Lo cuanTb Yy Kpicni i B 3agyMi Nnornsaae Ha CHIr 3a BikHOM, HaMaraeTb-
CSl 3HaWTK NOro y A3epkari, B AKOMY BigobpakaeTbCs BiTanbHA. "Y NOPOXHIN BiTanbHi 1 nobayns Tinbkn me-
oni. Y a3ep-kanbHOMYy CBITi 4 3anuwmecs cam-oaun" [11, 58]. MopoxHin npocTip cikcye gedopmadio vacy,
AKy TiNbKW Nigcunioe AsepkanbHa noBepxHs. [13epkanamM BnacTvMBa iMNIO3NBHICTL — BOHWU BOUPaAIOTb, BTArY-
I0Tb y cebe Bce, L0 MOXe Y HUX Bigobpasutmca. A BigTak, pedi i noam ctatoTb 06’ekTamMn ogHOro piBHSA, Bia-
MOBIAHO A0 SKOro yce NpusHavyeHe Ans NorfmMHaHHS.

KynbTypa nocTMoaepHy, BAaOYMCb A0 HaWpisHOMaHITHILIMX MicTUdiKauin, MicponorisyBana asepka-
NbHY NOBEPXHI0, TPaHC(OPMYBaBLUW 1T Y MOHATTA eKpaHy, Y 3B’A3Ky 3 UMM HUHI Y KynbTyposioril yTBepanscs
TEPMiH eKpaHHa KynbTypa, WO ABMsE COOOI CyKymnHiCTb obpasiB, CTBOPEHUX 3a 3akoHamu Midy. Ha gymky
INM.K. OrypuunkoBa, "Maris ekpaHy nopogaxye HoBy Micdonorito" [12] i cama € 1T npossomM. BoHa nponoHye ab-
COIOTHO HOBY CUCTEMY KYNbTYPHUX KOOPOMHAT, Y AKi KOHCTPYIETLCA NPUAHATHA peanbHiCTb i BiabyBaeTb-
csl aganTauis 4o HOBMX Mpono3uuin iHpopmauinHoro cycninbctea. BHacnigok uporo ctmparTbes 0cobucTic-
Hi rpaHi, a AyXOBHi OpieHTaUji okpecnolTbCa Mexelo ekpaHy. M.K. OrypumkoB BUAINSE TPU TUNN eKpaHHOT
midbonorii, cepen AkuxX: BipTyanbHa MichonoriyHa merapeansHicTb, MidhonoriyHa peanbHiCTb NCUXIYHO XBOPOI
NIOANHW, WO, Ha Hally AYMKY, BKIagaeTbCs Y KOHTEKCT LM3oaHarnisy, a Takox Midonoris Bcecunns i BceMo-
ryTHOCTI, WO, 6€3yMOBHO, eKcrnyaTye yCi iHBapiaHTU ero, Mackyudn MaHinynsauilo nigceigoMuMmn YMHHUKa-
MU, 3HAYHOIO MIPOIO NMPUPIBHIOKYMN NIOOUHY 00 pedi. EKnekTuYHO-MOo3aluyHuiA KynbTypHUI NPOCTIP 3 NOro Bce-
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3aranbHUM PensTUBI3MOM Ta CUHKPETM3MOM CBITOBIAYYTTS MPOBOKYE NOSIBY NOHATTS HOBOI apxaiku, Bnbyay-
BaHOI Ha igel UMKMIYHOCTI, gKka CTPYKTYpye MidhonoriyHy cBigomicTb. Heomidhonoriam He Tinbkn 3ano3unyye i
TpaHcnoe apeBHi Mi)ONOriyHI CIOXXETU Ta MOTUBMW, CTBOPIOKOYM BNACHi CBiTM Ta 06pasn, a N NocTae Baxnu-
BVMM iHCTPYMEHTOM, 3 JOMOMOrIOK SIKOro CTPYKTYPYETHCA XYOO0XHIN NPOCTip, WO CTae CMMYMSKpOM Midbonori-
YyHoro. BHacnigok uboro "Midh NpounMTyeTbCs SK (pakTUyHa cucTema, 3anuulalyucb Hacnpaegi CUCTEMOKD
cemionoriyHow" [1, 257]. A BigTak NpogyKT! MichOTBOPHOCTI BUKOPUCTOBYIOTLCH AN NO3HAYEHHS pearnbHoC-
Ti, a He Anga ii 306paXkeHHS.

CyyacHuin HeoMidhonoriYHUA BUMIP eKpaHHOI KynbTypu LieHTpoBaHu Epocom, nibinosHoto eHeprieto
AKOro HacuyeHa BipTyanbHa pearnbHicTb. BoHa sBnse cobolo 3amogenboBaHuii 3a JOMOMOrol enekTPOHHUX
3acobiB ANHaAMIYHWUIA KOHTUHYYM, LLO Ha PiBHI CNPUIAMaHHS OTOTOXHIOETLCH 3 peanbHICTIO, AKY MOXHa Moau-
(hikyBaTK BIANOBIAHO A0 BracHMX Linen Ta HacTaHoB, BiflbHO MPOHUKaK4N Y KibepnpocTip B 06pasi CBOro enek-
TPOHHOrO ABiNHMKa. LIS cknagHa ncMxoTexHOreHHa cMcTeMa akTMBHO eKCniyaTye NoACbKy CEHCOPUKY, Nporno-
HYHUM SIK 30BHILLHI NOApPa3HWKK, TaK i MOXNUBI CNOCOOM pearyBaHHA Ha HUX. MMpUKMETHO, LLO opraHisauis
BipTyanbHOro iCHyBaHHS 3AINCHIOETLCA 3a 3aKOHaMW MWUCTeuTBa, fKe 34aTHe BMNuBaTW Ha MeEHTarbHO-
MCUXIYHY CTPYKTYPY OCOBUCTOCTI, CyTTEBO BMAO3MIHIOIOUM ii. Ak cBiguntb H. MaHbKOBCbKa, Le npus3Boautb
00 PO3MMBAHHSA MOYYTTH €CTEeTUYHOI OUCTaHUIl, YHacrnigok 4Yoro "BMHUKaE Crnokyca YTOMNiYHO-OeMiypriYHnX
NPOEKTiB, NOB’A3aHMX i3 NPO3OPICTIO MEX MK CNPaBXHIM Ta anbTepHaTMBHMMM ceiTamun” [10, 325].

BipTyanbHa pearnbHiCTb € Takoo, B AKi pedi HeMOBOW NPOKOBTYOTL CBOI A3epKarnbHi BigobpaKeHHs,
a, "NPOKOBTHYBLLUKX CBOI A3epkana”, ctaloTb NPo3opuMn Ans cammux cebe. BoHM BNMcaHi TiNbku B eKpaHu, Ha
FOPU3OHTI SKUX peanbHICTb LWe3ae pa3oM i3 obpasamu. XK.boapinsap koHcTaTye "kKiHeub penpeseHTaLlin, Ki-
Helb ecTeTuKW, KiHeLb caMoro obpasy y noBepXHeBin BipTyanbHOCTi ekpaHis" [3]. MogibHi AymMKn NocTynoe i
K.E.Pa3noroB, KOTpuin roBoputb, WO edeKkT peanbHOCTI aydioBidyanbHOro obpasy CTae HUHI MexaHiaMoM
rnobanbHoi hanbcudikauii, OCKiNbKN HOBI (POPMU eKpaHHOT KOMYHIKaLlii MOAEnoTb HaLli NCUXiYHI Nnpouecy,
BTOPralyncChb Yy Hall CBIT i BNIIMBAKOYM HA HAWTOHLWI MeHTanbHi CTpykTypn [14, 36].

K. Bogpiap roBopuTb NPO iMMAMO3MBHE HACUIBLCTBO, AKE MOPOKEHE MNIAaHETAPHOK CTPYKTYPOIO
3HULEHHS uinen. Lle HacmnbCcTBO He BKNagaeTbes y Oyab-Aki TpaguuiiHi cxemu BMOYXOBOro HacWUnbCTBa,
no3asik 00yMOBNEHe He PO3LLMPEHHAM CUCTEMU, a Tl HACUYEHHAM Ta CTUCHEHHAM. BoHo, Ha aymky XK. Bogpinsapa,
0ByMoBneHe HaaAMIPHUM YLLINbLHEHHSAM coujanbHOro, 3aperynboBaHiCTIoO CUCTEMW, NEePEeBaHTaXEHICTIO iH(O-
pMaLinHKX | BlagHUX Mepex Ta rinepTpodoBaHUM KOHTpOMeM, kM "6nokye BCi iHTepcTuuianbHi HEpPBOBI
iMnynbcu". Y cTaTyci 4epHOro NpoLecy HuHI icHye TenebadyeHHs, LWo, po3ropTaloymncb y BUMSAAI NaHLOroBoi
peakuii, "oxonogkye Ta HenTpaniaye cMucn i eHeprito nogin” [2, 80]. "IMnnosis 3gatHa 3yMOBUTU T4 Hacnia-
KW, Hx cama pesontouis” [2, 110], — roBopuTtb XK. Bogpinsp. BoHa pynHye knacu4Hi cTepeoTnnu CnpunMaHHs,
BHaCNigoK 4YOro pearibHUIM CBIT NepeTBOPIETLCH Y BIpTYanbHUA CUMYNSIKP.

K. Bogpinap 3aneBHsE, WO BBaXXaTK €KBIBANEHTHICTb 3HakKa i pearnbHOCTi OCHOBHMM MPUHLIMMOM pe-
npeseHTauii € yTonieto. BrpaTta peanbHOCTI, Ha 3MiHY SKil NPUXOAUTL rineppeanbHiCTb, 3yMOBMEHa TUM, Lo
"3Hakn" Ginblue He OOMIHIOTBCA Ha "03HavyBaHe", OCKINbKM BOHW 3aMKHYTi Ha cebe. CeMioTu4He nepexu-
BaHHS HeOOCTOBIPHOCTI CBIiTY, Ake npodntyemo y "Miconoriax" P.bapta, XK. bogpinap tpaHchopmye B OH-
TonoriyHMn Bumip. 3rigHo 3 P. BapTom, Midonorisauis cBiTy BigbyBaeTbCA LUNSXOM BKIOYEHHS] NEPBUHHUX
KYNbTYPHUX 3HAKIB Y KOHOTATUBHY CUCTEMY APYroro nopsiaky, sika BUKOPUCTOBYE iX NEPBUHHUIN 3MICT SK AO-
Ka3 HenpuyeTHoCTI A0 Byab-akux danbcudikauii. TUM He MeHLWe KynbTypHUI JOCBIA NepeBaHTaXeHun na-
pasuTapHumMn cmmucnamu. Ons noro onucy 6apTiBCbkUA TEPMIH Mid), LLO BUKOPUCTOBYETLCS Ha O3HAYEeHHS
XubHoro, nigpobHoro cmucny, Sk yHKUioHye y KynbTypi, XK. Bogpinap 3amiHioe NOHATTAM "cuMynsakp",
0o6paBLUM 3aranbHOK TOHArbHICTIO CBOIX TBOPIB MENaHxonito, 9K BUSIB BTpaTV CMUCITY Y CUMYNATUBHUX NPO-
ekTax. CUMynsKpu, siki HacKpisHO pes3oHylTb gocnigHuubkuin npocTip XK. bogpinapa, noctaioTs B 0bpasi
3n1x AemoHiB. Bkpaanveo i nigcTynHoO, nponaryto4m TOpXKeCTBO OMACOBIIEHNX CMaKiB i 6aHarnbHICTb NOBCHK-
OEHHS, BOHW PYNHYIOTb KYNbTypy, NOCTIMHO MiAWTOBXYOUN iT 4O camMO3HULLEHHS. LUnaxom cumynauii aroHi-
3yl04y pearbHICTb 3acTynae NocTpearbHICTb, WO NPOMNOHYE BWKUBaHHS cepel yraMkiB KynbTypu.

Omxe, peuunieHT Cy4acHOI KyrnbTypy HEOAMIHHO NoTpanfse B €CTEeTUKO-KYNbTYpHY NacTky iMnnoasii,
LLIO NOPOOXKYE CTpaTerito NigmiHK, iMiTauii, cuMynsauii. IMnNnosisa Ao HenisHaBaHOCTI TpaHCHOPMYE 3BUYHI CO-
UianbHi 3B’A3kK, 3abesnevyodn TpiyMd 3HaKOBOI KynbTypu. BoHa € ocobnuBum TUNOM CBITOBIAYYTTS, WO
CBiQYMTb NPO HeoMmidponorizaLito CBiTy 3acobamun ekpaHHOI KynbTypu, BHACNIAOK YOro BigOyBaeTbCs nigMiHa
peanbHOCTI BipTyanbHUM CUMYMSKPOM.

PesynbTaTin OOCnioKEHHS Aal0Tb 3MOry He Tinbku rnubLe nisHaTy siBuLLe iMNno3ii, a h CNpUATUMYTb
CTBOPEHHIO HanexHoI penekCcMBHOT NIOWMHU ANS NOAO0NAaHHSA Cy4acHOI COLiOKyNbTYPHOI Kpuan. BoHu nig-
BOAATb A0 AYMKU NPO HararnbHy NoTpeby XUTTECTBEPAHOI KyNbTYPOTBOPYOCTI 3 MeTOK 36epexeHHs ocobuc-
TiICHOI iAEHTUYHOCTI Ta CaMO34iNCHEHHS Y NPOCTOPI HaLiOHaNbHOI KyNbTypHu.
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