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KaHauOaT MUCTELTBO3HABCTBA, AOLEHT,
HauioHanbHa akagemis KepiBHUX kagpis
KynbTypu i MUCTEUTB

TEPMIHOJOrYHI 3ACAOU
CYYACHOIo My3U4HO-ICTOPIOIPA®I4YHOIO ANCKYPCY

loeeto gaHo CTaTTi € BiAHAXOMXKEHHS 3B’S3KiB MK MPOBIAHUMW KyNbTYpPOMNOriYHMMM Ta MY3UKO3HaBYMMMU NO-
HATTAMW, NOTMMONEHHA BU3HAYEHHSI KOXXHOTO 3 HUX. BigKpMBaeTbCs CYMDKHICTb MOHSITb CMUCHY Ta KyrnbTypuW, My3UYHOT
CEMaHTVKM Ta CEMaHTUKU KynbTypu, obpasHoro MucreHHs Ta rpy. Ocobnvea yBara NpUAINseTbCa pori KAaHOHY Ta KaHo-
HiYHOrO XXaHPOBOro Havana B KynbTypi Ta My3uui. BruokpemntooTbeca aBuLLe "cTunto ceitornagy"” Ta ceMaHTu4Ha onosu-
Lis TparegivHoro i NOCTTpariyHoro TUNiB eCTETUYHOI CBIJOMOCTI.

Knroyosi cnosa: cmnen, KynbTypa, My3nyHa CEMaHTKKa, )XaHPOBUIM KaHOH, rpa.

HoHoe Bnadumup Unbuy, kaHOudam uckyccmeogedeHusi, doyeHm, HayuoHarnbHas akademusi pyKkogoosLux
Kadpos Kyrnbmyphbl U UCKycCme

TepMuHONornyeckmne NPUHLUNbLI COBPEMEHHOIO My3blKaslbHO-UCTOpUOrpacuyeckoro AMcKypca

Vioeen oaHHOM CTaTby SBNSETCA HaXOXAEHUE CBA3EN Mexady BedyLUMMKN KyrbTyporiormdyeckumm n My3blkOBea-
YEeCKMMU NOHATUAMMN, yrny6neHv|e onpeaeneHna Kaxanoro n3 HuxX. OTKprBaeTCﬂ CMEXHOCTb MOHATUIN CMbIcIa U KynbTy-
pbl, My3blKanbHON CEMaHTUKN U CEMaHTUKM KynbTypbl, 06pa3Horo MbiwneHuss n urpbl. Ocoboe BHMMaHWe yaensiercs
ponn KaHOHa W KAaHOHUYECKOTO XaHPOBOIO Hayana B KyrnbType u my3blike. O6ocobnsoTes sBneHune "cTnns MMpoBo33pe-
HUA" N cemaHTUYeckas onno3nuuna Tpare,qmﬁHoro N NOCTTparn4eckoro TMnoB 3CTeTU4eCKOoro Co3HaHu4.

Knroyesbie crnosa: cmbicr, KynbTypa, My3blkarnbHasi CEMaHTWKa, XXaHPOBLIA KaHOH, urpa.

lonov Volodymyr, PhD in Arts, associate professor, National Academy of Managerial Staff of Culture and Arts

Terminological principles of modern musical historiographical discourse

The possibility of creation of modern dictionary of musically-historiography categories is examined in the article. Such
dictionary simultaneously can serve as the dictionary of musical culture of end of the XX — the beginning of the XIX centuries.

The initial and basic categories of this dictionary are a sense, a semantic setting of music, semantic functions of
expressive receptions and characters in music. The semantic interpretation of musical contents is possible only including
the musical phenomena, pieces of music in the cultural and historical context. The culture and music are interdependent
areas of semantic values. It is possible to determine cultural semantics as musical determinant, but musical semantics,
included in the "semantic world" of culture, also influences semantics of culture.

The comparative analysis of key categories of cultural semantics and semantics of culture is discussed in the
article. These categories comparatively recently have entered scientific everyday life and still cause contradictory
judgments. These concepts specify on the fundamentally different phenomena. The cultural semantics is the mechanism
and the processes of generation and translations of information, specific for culture, inalienable from its historical
features. The semantics of culture is a hierarchy of values and forms, artefacts, the sign systems in general historical
evolution of culture, the effective aspect of communication-intercommunication. It assumes the designs of the got results,
its theoretical abstracting and scientific study (for example, aesthetic, sociological, psychological ones). Musicology and
Culturology can study both cultural semantics and semantics of culture.

The concepts "Musical semantics" and "semantics of music" are also specified on the different structural-
functional levels of culture. The cooperation of composer's work and tradition are their basis. The article proves that the
fundamental principle of music language is the system of canonical church genres. The strong connection with church
Christian tradition substantially distinguishes the historical experience of music from others, for example, from history of
literature. The claiming new sacralness, the composer's work of new and the newest time is forced to turn to the roots of
cult sources of music. Therefore the the modern composers constantly call to canonical church texts.

Thus, the music resists the attempts of its "translation" to the tunes of secularizing spirituality. Today the
canonical genres regenerate a wide front in secondary composer's work. It is the important index of return to the
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collegiality — unity in a spirit, in vertex ideas about sense. This return is a symptomatology for the whole culture. It allows
to say that today the important necessity is the overcoming the psychological disconnection of people, that leads to
losses of integrity of personality.

Today a concept "post-tragic" are on the pages of various disciplinary scientific literature. It is the symptom of
the crisis of cultural consciousness that experiences the "end of time". The problem and theme of post-tragic are open in
the article. There are such problems that accompany existential experience of man and expose his "main nerve".

At the same time the tragic and post-tragic as two forms of tragic relation show up and can be considered at
different levels of musical poetics such as intonation-thematic, genre-composition, style and summarized figuratively-
semantic. The last one depends on the features of the author’s personality and structure of artistic expression. The using
of this expression and the text of music composition in the different vital and artistic contexts leads to the accumulation of
its "stylistic overtones" (M.Bakhtin), arising up here stylistic transitivity exposes permanent transformation of semantic
intensions of musical text "multiplicity single" in musical semantics. It reflects the variety of processes of the creative
reception or apperceptions. The apperception is related to the internal stimulus of creative process that provides its
psychological integrity. This concept is especially important for understanding of the author’s stylish dialogue. On the
side of stylistic contents of musical text apperception is expressed in the phenomenon of citation and can be discussed
on the basis of the last one.

The article reveals that relations of retrospection and heuristics in work of composers of past century allowed to
get to a new level of the method of the style reflection. This method is widely considered as a dialogue with tradition, and
prognostic composer's self dialogue. Today a problem of neostylish dialogue is one of most perspective music in musical
history. In particular, it allows to call to the game aspects of style, develop substantial for a semiological study of music,
the question of game theory.

A "game" belongs to the most difficult phenomena of a human vital activity. The studying of art concept and its
equivalent in research of Y. Kheyzingi has not been achieved yet.

The difficulties of scientific explanation of the game are related to multidimensionality of this phenomenon.
Culturological direction is presented by the works of Y. Kheyzingi, Y. Finn, partly G. Gadamera and suggests the
universal value of the game, finds the source of culture in a man’s game activity, offers the conception of game genesis
of culture. Y. Kheyzingi determines the aesthetic elements of the game. They are the tension, the equilibrium, the
alternation, the contrast, the variability, the plot and upshot, the permission. The key values of the game are a rhythm
and a harmony which can be accepted as description of musical, forms. They can be applicable to the last one as
playing ones, because based on the first rule of game: the creation of convention or the conditional artificial order
substitutes the real and competes with it.

The positive culturological conception of game resists the traditional psychological one (by empiric
psychotherapy). The last one comes from the social limited nature of personality consciousness. At this point the game is
examined as a role display of personality, individual planning of behavior (in an everyday context); to the results of game
take such negative phenomena, as alcoholism, suicide, drug addiction even.

In musicology a game can be determined as multifunction epiphenomenon of musical semantics,
simultaneously turned to the culturological, artistically-composited, textual criticism, stylistic and psychological terms of

musical work. Concept "playing" co-operating with concepts "sense", "cultural semantics", "musical semantics", "text",
non " on nn

"stylistics", "neostylish dialogue", "apperception”, "citation" relates to the main music categories in the musical history.
Key words: meaning, culture, musical semantics, genre canon, playing.

OpHieto 3 NoTpeb yKkpaiHCLKOro My3uKO3HaBCTBaA GauMTbCsl CTBOPEHHSI Cy4acHOro CrOBHMKA MYy3WNy-
Ho-icTopiorpadivyHMX KaTeropin, Lo 04HOYACHO NOCTaHe CNOBHUKOM MY3UYHOI KyNbTypu KiHUA XX — novaTtky
XX cTopivus. BuxigHo i OnopHo KaTeropieto TyT noctae cMucr, 60 He3anexHo Bif BM3HAHHS 3HAYEHHSs!
MOHATTS NPO CMUCH, HaBiTb YCINAKO AOTPUMYIOYUCH NOTIKM TPaauLiMHOrO My3MKO3HaBYOro aHanisy, He MoX-
Ha He MOPYLUUTU MUTaHHSI NPO 3HAYEHHEBE NPU3HAYEHHs!, TOGTO NPO CEMaHTUYHI DYHKLii BUpa3HUX Npuiio-
MiB 1 0bpasiB y My3uui. CeMaHTUYHUI e aHani3 My3M4YHOro 3MiCTY MOXIUBUIA TifbKW NPU BKIOYEHHI My3u-
YHUX SBUL, MY3UYHUX TBOPIB Y MNEBHWUWA KyNbTYPHO-ICTOPUYHUI KOHTEKCT. OTxe, npobrnema cmucny i
npobrieMa KynbTypu BUSBASIOTECA CYMKHUMU, XapakTepuayouum ABa acnekTu e4MHOro npoLecy icTOpUyHOro
PO3BUTKY MOACLKOrO CNiBTOBAPUCTBA, @ KYNbTYPONOriYHUA i CEMaHTUYMHUA NigX0Ou BUSIBNAOTL B3aEMO3Y-
MOBMEHICTb, BXOAAYM B €4HICTb My3uKanbHO-icTopiorpadiyHoi MeToaomnoril.

KynbTypa Ta My3uka — B3aEMO3anexHi NroWmMHN CMUCNOBUX 3HAYEHb; MOXHAa BU3Ha4YaTW KynbTypHY
CEMaHTUKY SIK AeTepMiHaHTy My3W4HOI, ane n My3nyHa ceMaHTVKa, BXOASAYM B "CMUCIOBUIA CBIT" KyNbTypu K
noro HeoOXxigHa YacTuHa, BNIMBAE HA CEMAHTUKY KynbTypW.

KopoTKO 3ynUHMMOCS Ha BULLEeHaBedeHUX MOHATTAX, OCKiflbKM BOHW NOPIBHAHO HEJAaBHO BBINLIMAW B
HayKoBWIA OBIr i BCe Lie BMKIMKaTb CynepeydnmBi cyaxeHHs. CyMidKHICTb, @ 0QHOYACHO PO3aiNneHHs NOHATb
"KynbTypHa ceMaHTuka" i "ceMaHTuka KynbTypu" He € HacNiAKOM BMMNAAKOBOI rpu CriB; AaHi NOHATTS BKa3sy-
I0Tb Ha NPUHLMMNOBO Pi3Hi ABMLWa. KynbTypHa ceMaHTMKa — Lie MexaHi3Mu i NpoLecy 03HAYEHHHS, PO3YMiHHS
" TpaHcnauil (nepegadi) iHpopMaLii, cneuundivni Ansg gaHol KynbTypwy, HEBIg'eMHI Big iT iCTOpUYHMX ocobnu-
BOCTEl; BOHa OOOB'sI3KOBO BKIOYaE siBULLE aKynbTypauii (TpaHCKynbTypauii), TO6To 3MiHK, Wo BigbyBaloTh-
Cs1 NpY B3AEMOZIT Pi3HMX COLOKYNbTYPHUX CUCTEM, | @HTUHOMIYHICTb (SIK BUP@XXEHHSA CTPYKTYPHOI CKNagHOCTI
KynbTypu). AHTUHOMIYHO CRiBBIAHOCATLCA, HAaNpWKNag, couianisadia — iHgueigyauis noanHn (pogose — oco-
bucTicHe B HbOMYy, "ycinHe" — "inocTacHe" y noHaTTax 1. dnopeHcbkoro [10]), 06'ekTnBHE — cyb'ekTUBHE 3Ha-
YeHHS KynbTypHUX apTedakTiB, Tpaauuis — HoBauid, HapewTi, obnaropogxyBaHHs, NigHECEHHA NIOOUHN —
npodaHaList XXUTTEBUX LHHOCTEN, NPUHMXKEHHS, MaHiNymOBaHHA NIOACBKOI CBigoMicTio. OCTaHHIn acnekT
KyNbTYpHOI CEMaHTUKN € CBOrO poAdy HeratuBHMM MOGIYHMM edEKTOM KynbTYpHOI "BUPOBMNEHHS noguHn",
TOGTO TMM, LLIO CcynepevnTb TBOPYMM OCHOBaM KynbTypu B LiNoMy. |Hogi Taky HeraTMBHy CEMaHTMKY Mosic-
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HIOKOTb LMBINi3auUinHMMK Npouecamu, NPOTUCTAaBIAYM LIMBINI3aUilo (9K eHTPONIMHUIA Npouec) — KynbTypi, SK
HereHTponinHOMy hakTopoBi. (IHakwe BaxkKo knacudikyBaTu Taki siBMLa, SIK arpecis, cyiuua, ocobnueso B
MacoBux opMax, Aedki NONiTUYHI Tevii, TeHaeHUji woy-6i3Hecy, ncuxogeniyni wkonu towo.) "PigHa" guc-
uunniHapHa cdepa ansa KynbTYpHOI CEMaHTUKKN — Norika, cemMioTuka, NiHreicTuka.

CemaHTUKa KynbTypW CBiAYUTL NPO CTany iepapxito 3HayeHb i hopM, apTedakTiB, 3HAaKOBUX CUCTEM
y 3arafnibHOMy iCTOPMYHOMY Xodi KynbTypu, TOOTO npea'aBnsic pe3ynbTaTMBHWUA acnekT KOMYHikaLil-
CrifnkyBaHHS 1 AONyckae BiABEpPHEHe Big MPOLECiB O3HAYEHHS 3MICTY MOAENoBaHHA OTPUMaHUX pesyrnbTa-
TiB, X TeopeTu4He abcTparyBaHHS 11 HaykoBe BMBYEHHS (Hanpuknag, ecTteTudHe, couionoriyHe, ncuxomnoriy-
He). MncTelTBO3HaBCTBO (MY3MKO3HABCTBO) i KyrNbTYPOmoris MOXYTb 3anMaTuCa N TUM, 1 iHLLWM.

MoHATTA "My3MyHa cemaHTuKa" — "CeMaHTMKa MY3UKM" TakoX BKa3yloTb Ha pPi3Hi CTPYKTYpPHO-
yHKUiOHanbHi piBHI (IHCTUTYUiOHaNbHI BUMIpW) KynbTypu: nepLue cnpsMoByE A0 iIMAHEHTHUX MPOoLECiB My-
3MYHOro O3HaYeHHs!, € HeBIA'EMHMM Big, 6Ge3nocepeHbOl JAaHOCTI My3MYHOIro TEKCTY Ta MOro 3BYKOBOI CTOPOHY;
iHWe Bigcunae A0 3MICTOBHUX MY3UYHUX YHiBEpcaniin, ski MOXyTb CRYXUTWU abCTPaKTHOK TEOPETUYHOK MO-
Aenno My3ukK, € TUMONOMN30BaHNMU BXE 3 ypaxyBaHHAM iHTepeciB ANCLUMNAIHN, WO 3aNMaETbCA MY3UKOLO.

Bu3HayeHHA OCHOBHOMO Ta MOCTIMHOIO NpeaMeTa My3MKO3HaBYOro AOCHIMKEHHS — My3MKa Ik aBTOHO-
MHa 0bnacTb KyrnbTypHOI CEMaHTUKM i CEMaHTMKa My3UKWU SIK HeoDXigHUi dbakTop KynbTypu (ocobucTicHOI ca-
MOCBIQOMOCTI, peanisauii noauHN B KynbTypi Ta 3acobamu KynbTypu) — BKa3ye Ha MOXIMBOCTI My3WUKW iHTEr-
pyBaTM N MepeTBOpOBaTU KyNbTypHi 3MICTW, MpodyKyBaTM HOBI CMWCMOBI 3HA4YeHHA 1 3HakoBi hopMMu,
BiAKPUBATM HOBI CMMBOIIYHI MOXIMBOCTI MIOACHKOI CBIOMOCTI LUNAXOM PO3LIMPEHHS BNACHOI "CeMaHTUYHOI
nam'aTi", ToBTO HarpoMaaXXeHHsi IMaHEHTHOro TekcTonoriYHoro goceigy. Myauka gk reHepaTMBHa noeTuka, Lo
NMOPOAXKYE KOHTEKCT YCTAHOBOK KyrbTypu, SiK "BTOPUHHA MOAENoYa cuctema”, agatHa nporHo3yBaTi LUMASXK
PO3BUTKY KynbTypu. Takui nigxig 40 My3uKM NPOTUCTOITb 3ararnbHONPUAHATOMY B €CTETUYHMX Ta KynbTyposno-
rivHux npausx (Hanpuknag, M. Karana [5]) po3rnsgy My3uku, WO 30cepekye yBary Ha no3amy3ndHux akro-
pax My3uKW, Ha 3yMOBIEHOCTI 3HaKOBOI CUCTEMU MY3UKU KYNbTYPHO-ICTOPUHHUMW YMOBaMU, Ha i 3aneXHOCTi
BiZ iHLUMX iIHCTUTYUiOHaNbHUX chopm, TOBGTO, NO CyTi, Ha i He-CaMOCTIMHOCTI, pe30HaHCHOCTI. Mpo HeOBXiAHICTb i
NpaBOMIpHICTb cCame Takoro niaxoAy CBigYaTh Npouecy, Lo BiabyBaloTbCs CbOrOAHI B MY3WYHIl KynbTypi — CbO-
FOOHILLHIA CTaH My3WYHOI CBiIOMOCTI KynbTypu. IHaKWe kaxyyn, iHHOBaLi AyMKU Npo My3uKy B baraTbox Bia-
HOLLUEHHAX 3YMOBIEHI NMPUHLMNOBUMW CTPYKTYPHUMW I CMUCIIOBUMU 3MiHGMU CaMOi My3UMKM, WO "nigkasyoTs"
HOBi My3uKO3HaBui igel. Y BiAnoBiAb My3WKO3HaBYe OOCMIMKEHHS TakoX 34aTHe NPOSICHUTK, OBr'pyHTyBaTh
LUMISAXN PO3BUTKY MY3UKMU AK XYOOXHLO-KOMYHIKGTMBHOMO (heHOMeEHa, 3arnporoHyBaTh "CeMaHTUKy MOXITUBUX
cBiTiB" (NoHATTA B. PyaHesa) My3uku, TOOTO BipTyarnbHy (yTYPUCTUYHY MOZENb My3U4HOI CEMaHTUKW.

Tak, CbOroHi KOMMNO3uUTOpCbKa TBOPMICTb BUABMSE HOBY BaXnMBY TeHAEHUIO KynbTypwu: npoTecTt
nNpoTw iHAMBIgYyaniaMy, ocobUCTICHOro ayTnuamy (CMMBOIIYHOIO IHTEPAKLOHI3MY) HE CKacoBYE, a M HaBiTb MNo-
CUNIOE yBary Ao NnioanHn [k oo cy6'ekta n ob'ekta kynbTypu. OgHa 3 HaNBaXNMBILLKX | BaXKKMX Npobnem es-
pPONENCBKOI KynbTypu OCTaHHIX ABOX CTOpi4 — npobnema cekynapusauii niogcbKoi CBiAOMOCTI SK y coujianb-
Hi, Tak i B ocobucTticHin copmax i1 "ynpegMeTHeHHs". Mprnyomy CBOro pody NpOTMBArod 3MEHLLEHHHO
couianbHO-NCMXONOorivyHOI poni penirii cTae nepebinbLUeHHA AeMiypriYyHMX 3a4aTHOCTEN BigocobneHoi ocobuc-
TOCTi, 30KpemMa XyAOXHUKa. XyOoXHULbKMIA "OYHT iHOuBIAyanbHOCTI", iHOAI B eKkcTpeMarbHin opmi, npu-
MMaeTbCa 3a AoKa3 11 BUKMOYHUX Npas, MiAKPECNOE iCTOPUYHO CHOPMOBaHE NMPOTUCTOSIHHA KOMEKTUBHUX
penirinHo-0bpsaaoBYX i iHAMBIAYani30BaHUX aBTOHOMHO-eCTETUMHUX (DYHKUIN XyOoXHIX dopMm. Ha nepLumn
nornsg, He My3uKo3HaB4a, JaHa npobremMa gae MOXMBICTb AEeAKMX NPUNYLLEHb caMe 3aBAsKy 3BEPTaHHIo
00 MY3UKK1, 30Kpema, KOMMO3UTOPCLKOro nepiody ii icTopii.

Mo-nepLwe, sk 61 ganeko He MiLOB KOMMO3UTOPCLKUIA iHAMBIQYaniaM Ta sk 6u He nigTpuMmysBanacs
HOBa MiCHOTBOPYICTb HaBKOMO AEAKUX XYOOXHIX OCOBUCTOCTEN, WO BUMPaABAOBYETLCHA 30iINCHEHUMU HUMU
TBOPYUMW, Y TOMY YUCHi, MY3UYHO-CTUMBLOBUMM BIOKPUTTAMM, (PYHOAAMEHTOM €EBPOMENCHKOro MY3U4HOrO
npocdbecioHaniamy 1 ogHI€0 3 NEPLIOOCHOB MOBU MY3WKU 3amNMLLAETLCA CUCTEMA KaHOHIYHUX LIEPKOBHUX Xa-
HpIiB, XpamoBa XPUCTUAHCbKAa Tpaauuis, WO, MK iHLWWM, iCTOTHO BiOPI3HAE iICTOPUYHMIA OOCBIO MY3UKW Big
iHLWWX BMAIB MUCTELTBa — BiApi3HAE AKiCTb "My3uKanbHOCTI" Big, Hanpuknag, "nirepatypHocTti”. NpeTeHayto-
YN Ha HOBY CaKpanbHICTb, KOMMNO3MTOPCbKa TBOPYICTb HOBOIO 1 HOBITHLOIO Yacy 3MmylleHa nosepTaTucs Ao
KyNbTOBUX AXepen My3ukn — i TeMaTu4Ho, "nporpamHo”, i iHTOHaLiMHO, He KaxKydn BXe npo MNocTiHe 3Bep-
TaHHS CBITCbKMX KOMMO3WUTOPIB OO0 KAHOHIYHWX LLEPKOBHMX TEKCTiB. TakMuM YMHOM, My3uKa cama NpoTUCTOITb
cnpobam 1T "nepeknagy" oo ranysi cekynapusoBaHoi AyXOBHOCTI, SKLLO Taka MOXnuea [1; 2; 6]. € 11 we oanH
LiikaBWI acnekT: LLepKOBHI )KaHPU eBOMOUIOHYIOTb, 3aBASKN MPUBHECEHHIO B H/X HOBOMO CTUNBLOBOIO 3MICTY 3
BOKy CBITCbKOI MY3UKM (KONIM KOMMO3UTOPW 3BEPTAOTLCA A0 HaNMCaHHA MecC, peKBieMmiB, NiTyprin, ncanMis i
T.0.), @ CBITCbKa My3n4yHa MOBa MPUIYYaEeTbCs A0 OHTOMOTMYHUX MMNBWH KyNbTOBOI MY3UKW M Y Takuil cnocid
obnaropogXyeTtbcs, NigHiMae CBOI CEMaHTUYHI MOXINUBOCTI 40 cMMBOSiYHMX. CbOrogHi npouec Takoro npu-
ny4yeHHs 3006yBae 0CoOBNMBY 3HAYUMICTL | CTae Ay>Ke LUMPOKUM.

KaHOHIYHi >kaHpW CbOrofHi BiAPOAXYOTLCA LUMPOKMM (DPOHTOM Came Yy BTOPUHHIN KOMMNO3UTOPCHKIN
TBOPYOCTI, i e, Ha Hall Nornsag, € BaXnvBUM MOKa3HUKOM NMOBEPHEHHS A0 KyNbTypU B i rONIOBHOMY 3HAYeEHHI
COBOPHOCTI — €gHaHHSA B OYCi, Y BEPLUMHHUX YABIEHHAX NPO cMUCH. Lle noBepHeHHs cuMnTomMaTuyHe Ans
KynbTypu B LiNOMy i [O3BOMSE rOBOPUTU NPO Te, L0 CbOroAHI CaMoK roCcTpPOTOo noTpeboto € nogonaHHA
NcMXonoriyHoi po3'egHaHOCTI Nogen, Wo NpMBogUTb | 40 po3'eqHaHOCTI NI0MHK i3 camum coboto, Ao BTpaTu
uinicHocTi ocobucticHoi ceigomMocTi [9].
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Omxe, My3MKa BUSBNSAE HOBI, LLLO CTaOTb MOCTYNOBO AOMIHAHTHUMMW, TBOPYI 3aBOAHHS FOAMHW: OCBOIBLUN
00 MexXi iHaMBigyaLjito Ta LNKOM NepeXMBLLM Tpare4ito BiAOKPEMIEHOCTi, MiAKOpUTK JOCBIL caMoni3HaHHA Ta 0Co-
GucTicHOi Npe3eHTaLji BioKpUTTIO eQMHOrO OyTTEBOrO NMPOCTOPY, a Lie 03Ha4ae 3MIMHATUCA OO0 BMLLMX CMMUCIIOBUX
iHCTaHLi, TOMY LLO, SiK cnpaBeanueo 3ayBaxus Tenspa ge LWapaeH, yce, Wo nigHiMaeTbcs BUCOKO, 30NmxaeTsCs
[9]. BigTak, My3uka Takox BUpaxae KOPIHHY CEMaHTUYHY OMo3uLito KynbTypu (sIky BapTo BiQHECTM OO YHiBepcanin
KynbTypu) — OMo3uLito penifinHoi — MUPCLKOI CBIAOMOCTI, XpaMOoBOI — TeaTparbHO-(iNapMOHIYHOI NPaKTYK i XXaHpOo-
BMX CUCTEM, HapeLuTi, MeMopianbHOi i MHEMOHIYHOI L{HHICHUX yCTaHOBOK. MeTop "ceMaHTU4HUX onosuuin”, LWwo
ycTanoeTbes B gocnimkeHHsx C. AsepiHuesa, M. baxTiHa, I. Mecce, 403BONSE xapakrepuayBaTu KynbTypy, JOCHi-
[JPKyBaHy Ha OCHOBI BXiOHWX OO Hel rany3ein TBOPYOCTI, K LiNiCHY CTPYKTypy Ta oBrpyHTOBYBaTU siBULLE "CTUMIO CBi-
Tornsgy" — cUcTeMU ysIBMEHb FAMHN NPO i CTOCYHKW 3i CBITOM Ta caMoto CoBOt0, LUMSXM i CnocoOu CaMOOLLiHKN.
MpOoBIAHOI CEMAHTMYHOK OMO3ULIEID MY3UYHOI KyIbTYpPW OCTaHHIX OBOX CTOMiTh, LLO Ma€e rMMOOKi iCTOPUYHI KOpeHi,
CTae BiJOKPEMIEHHS Ta B3aEMO/IiS TPAre4iHoro i NOCTTparMYHoro TUniB €CTeTUYHOI CBIQOMOCTI.

MoHATTA i3 Npedikcom "nocT-" i came "nocTTparnyHe" CborodHi HEPIAKO 3yCTpivatoTbCA Ha CTOpiHKaxX
HaMpi3HOMaHITHILLMX 3a OUCLMNAIHAPHOK CNPSIMOBAHICTIO POBIT — TUNOBWUIA CUMMTOM KyIbTYPHOI CBiOMOCTI,
Lo nepexuBae "kKiHeub Yacy", TOBTO CBIAOMOCTI KPU3OBOro MepexigHoro iCTopuyHoro nepiody (4acTiwe iH-
LWIMX 3yCTpidaloTbCa NOHATTA "NOoCTiHaQYCTpianbHe", "nocTcouianicTnyHe", "nocTCTpyKTypanicTebke", "noctMo-
OepHictcbke", "nocrarteicTnyHe", "noctkoMmnoauntopcebke” i T. A4.). bescyMHiBHO, npobrnema i Tema noctTpariy-
HOro € BiKPUTOMO, SIK | TemMa TpariYHOro; OYeBUAHO, € Taki Npobnemu, siki MoXHa TiNbKU BiAKPUTU, TOMY LLO
BOHM NOCTINHO CYNPOBOLXKYIOTb €K3UCTEHLianbHUA A40CBI NIOAMHU, BUSIBAAIOTL MOro "rofoBHUIN HepB".

BigmiTmo ogHe: TparegivHe i nocTTparivyHe, K ABi PopMuK TpariYHOro BigHOLWEHHS, NPOABAOTLCS |
MOXYTb BYyTW PO3rNAHYTI Ha Pi3HUX PIBHAX MY3UYHOI NOETUKM, TaKMX, SK IHTOHALINHO-TEMaTUYHWUIA, KaHPOBO-
KOMMO3ULINHWIA, CTUNBOBUIA 1, HAPEeLUTi, y3aranbHI4Ynin 06pa3HO-CEMaHTUYHWUIA, KOTPUIA, Hacamnepes, 3a-
NeXxXuTb Big 0COBNUBOCTEN aBTOPCbKOI ocobucTtocTi. OgHak iHauBIAyanbHo-6iorpadiyHi acnekTn KomMnosu-
TOPCBKOI TBOPYOCTiI CTBOPIOOTE OCOBMMBOrO poAy aHaniTMyHi npobrnemn. CBiAOMICTb My3MKaHTa-XyO4OXKHUKa
3 MOro HENOBTOPHUM MCUXOMOMYHUM MasOHKOM BTIfIIOETLCA B TEKCTax MOro TBOPIB, 3anuvlae B HUX CBi
"0aKTUNOCKONIYHUIA BIOUTOK", MO SIKOMY MOXHa CyOuTUM W MPO OCOBUCTICHI BNAcTMBOCTI, LLO YacOM HeyCBi-
OOMII0BaHi CaMMM aBTOPOM i He 3aBXau BUSABMAOTLCA B 0B6CTaBMHaX MOro XUTTEBOIO LUNSAXY, Y NOrO XUTTE-
Bil — 3@ MeXamu TBOPYOCTi — no3uuii. Cnosamu ApucTtoTens: Te, Lo NognHa € B MOXIMBOCTI, MOro TBOPiH-
HA BUABNSAE B AiMcHOCTi... OTxe, eamHa 06'eKTUBHICTb, AaHa AOCNIAHUKOBI-MUCTELTBO3HABLIEBI, ¥ TOMY YnCHi
y siKocCTi "obpasa aBTopa", rofIoBHUIA KOPEKTHUA apryMeHT B aHaniTUMHUX XapakTepUCTUKax — KOMMNO3uULinHa
ynpegMedeHicTb (apTedakTHicTb) TBopy. O4HaK BUBYEHHS XyO0XHLOrO TEKCTY 3 MOr0 KOMMNO3ULINHOT BOKY Y
BMNagKy obpasHO-eMOUMHOT PEKOHCTPYKLIT MUCNEHHA KOMMo3nTopa (MMCbMEHHMKA, XUBOMWUCLA, akTopa |
T.4.) BUMarae, no-nepLue, 4OCIAHULLKOI CMiIBTBOPYOCTI SIK CinKyBaHHA (gianory) ocobucTicCHMX CBiJOMOCTEN,
no-gpyre, NPONoHrayii gianoriyHoro Metoay B cdepi iHTepTEKCTyanbHOro aHanisy — sik oro Bepudikadi.

3arnyyeHHs 4aHOro BUCIOBMEHHSA — TEKCTY MY3MYHOIO TBOPY — A0 Pi3HUX XKUTTEBUX | XYOOXKHIX KOH-
TEKCTiB Befle 40 HarpoMampKeHHs noro "cTunictuiyHmx obepToHis" (M. BaxTiH), CTUNICTUYHUX NepeakueHTya-
Lin. BMHUKaoya npu UbOMy BHYTPILLHLOTEKCTOBA CTUMICTUYHA NEPEXIAHICTb BUABMSE NOCTIMHE NMOHOBIIEHHSA
— NepeTBOPEHHS CEMAHTUYHMX iHTEHLN My3UYHOTO TEKCTY, TOOTO "MHOXWHHICTb €4MHOrO" y My3WUYHIn cema-
HTULI — 9K BiABUTTA Pi3HOMaHITTA nNpoLeciB TBOPYOI peuenuil — annepuenuii. OcTaHHi NOHATTA, 6ygydn ncu-
XOMNOTiYHUMMU, CBigYaTb MNPO BAXKMNUBICTb NCUXOMOMYHOIO MNigXony B MY3MKO3HABCTBI Y BUNAAKY AOCNIAXEHHS
rMUBUHHUX TBOPYMX NPOLIECIB.

Akwo peuenuia Bkazye Ha 3ano3nyeHHsa 1 aganTtauito (0. JlixayboB KOPUCTYETLCS CIOBOM "TpaHCMMaH-
Tauis", xapaktepusyoumn gaHe asuie [7]) iHwmx, "4yxux" hopm KyrnbTypHOT CBiAOMOCTI, XYAOXHBOI TBOPYOCTI, Y
BY3bKOMY 3HAYEHHi — Ha CNIPUAHATTSA Ta NEepeTBOPEHHS eHepril "NoAPa3HUKIB", 30BHILLIHIX "KOHTEKCTHMX CTUMYIIiB"
TBOPYOCTi, TO annepuenuia (Ha ue NOHATTA onupaeTbes J1. BUroTCbkuiA, JOCHiMKyroun MexaHiam nam'ati [3])
0O3Ha4a€ 3anexHiCTb CNPUAHATTA Bi4 MUHYMOro AOCBIAY, BiA 3anacy 3HaHb i 3aranibHOro 3miCTy AYXOBHOTMO XUTTS
NOOMHK, a TaKoX Big, NCUXOMOMYHOrO CTaHy MOAMHM B MOMEHT cnpuiHaTtTa [3, 50]. Annepuenuisi nos's3aHa i3
BHYTPILLHIMW CTUMYamMmn TBOPYOro NpoLiecy, Lo 3abesneyyroTb MOro NCUXONOrivHy LiNiCHICTb | € 0cobnueo Bia-
noBiganbHUMK NS PO3yMiHHS, OTKe, ANA CTUMNBOBOro Aianory astopa. 3 60Ky CTURICTUYHOMO 3MICTY MY3U4YHOrO
TEKCTY annepuenLis BUSBNAETLCA B ABMLLI LTaii 1 Moxe ByTn 0broBopeHa Ha OCHOBI OCTaHHbLOI.

LinTauia (BigpisHatouncb UMM Big uuTaTh) 3BiNbHAE BiATBOPEHE (MOBTOPEHE) BUCMNOBMNEHHS Big na-
MoK, TOOTO 3BINbHSE Bif KOMULLHIX rpaHuLb i BiAKPMBAE MOXMUBICTb HOBUX — SIK HOBMX KOHTEKCTYanbHUX BU-
MipiB 3MiCTy LMTOBaHOI OyMKW, € HABMUCHUM i 6e33acTepexxHUM NPUCBOEHHSM, YacCTUHOK aBTOPCLKOro 3a-
aymy. Y ubomy i BiAMiIHHICTb Bif 3aranbHUX MiCLb i MUMOBINIbHUX PEMIHICLIEHLIR; Y TOW e Yac, nepeBeneHi
B MMaH My3W4YHOro TEKCTY — iIMaHeHTHOro ByaiBenbHOro MaTepiany My3mku — My3udHi LMTauil MOXYTb CTaBa-
TV 3aranbHUMKM MiCUAMU, HiYUiMK, 3006yBaloThb "3HAKOBICTL", CTUMICTUYHY DOPMYMBLHICTb. X CTPYKTYpHI 1
CEMaHTUYHI OYHKLT MOXYTb BYTU PO3TOTOXHEHUMU | BKIMIOYEHUMU B HOBI CTUNICTUYHI YTBOPEHHS.

Came BigQHOCUHM peTpocneKLii i eBPUCTUKN Yy TBOPYOCTI KOMMNO3UTOPIB MUHYIIOrO CTONITTA 4O3BOMKW-
N0 30iMHATUCA Ha HOBUM PiBEHb ICTOPUYHOIO 3HAYEHHA MEeToAy CTUIMbOBOI pedhnekcii — i Ak gianory i3 Tpa-
auuieto, i 9K NPOrHOCTUYHOMY KOMMO3UTOPCBKOMY camogianory. 3aranom npobrnema HeOCTUNEBOro fgianory
YABMSETLCA CbOroAHI OAHIED 3 CaMUX NEPCNEKTUBHUX ANa 36aravyeHHs ictopiorpadiyHoro metoay. 3okpema,
BOHa 3MyLLYe 3BepTaTUcA A0 irpOBMX acnekTiB LbOoro gianory, po3suBaTi BaXnNuei AN CeMionoriyHoro Bu-
BYEHHSI MY3UKU NUTaHHS Teopil rpu.
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MucTeLuTBO3HaAaBCTBO loHoB B. I.

"I'pa" BigHOCUTbLCA A0 HaMBINbLL CKNagHUX SIBULL NHOACHKOT XUTTERIANBHOCTI, MOBHE OOI'PYHTYBaHHS
MUCTELITBO3HABYOrO MOHATTS NPO Hei PIiBHOL{IHHE KynbTYpPOrioriyHOMY OGFpYHTYBaHHIO M. XeiisiHry, e He
OOCArHyTe, MOXIMBO, Y CUY CRIPHOCTI LIbOro heHOMeHa.

TpygHoLi HayKOBOro MOSICHEHHS rpK, Y TOMY YUCHIi, HEBUMpPaBAAHUM, iHOAI PO3LUMPIOBarbHUM, Thy-
MayveHHsM Ti, MoB'A3aHi 3 HEOAHO3HAYHICTIO, OTXe, BaraToOMIpHICTIO Uboro deHoMeHa. KynbTypornoriyHun
HanpPAMOK, NpeacTasneHnit npausamm M. Xensinrm, M. ®inka, novactu . Fagamepa, Hanonsrae Ha yHisepca-
NbHOMY 3HAYeHHi rpu — 3HaXOOUTb [XKEPEero KynbTypu B irpoBii AiANbHOCTI NOAUHM, TOGTO NPOMOHYE KOH-
Lenuito irpoBOro reHesucy KynbTypu. Tak, XensiHra gymae, Lo rpa crapLle KyrnbTypu i € "3aHATTSIM no3apo-
3ymoBMM", Mae KocMmivyHe noxomxkeHHs [8, 9—13]. OgHovacHo XensiHra BU3Ha4Yae eCTETUYHI enNeMeHTU rpu
(nepeTBoptotoui i B NpekpacHUn (beHoMeH), OCKifbKM rpa HagnuwkoBa W camosauikaBrieHa, a ang Lboro
NoBMHHa OOOB'A3KOBO POOUTK ABI pevi — HAaBOAUTU MOPAJOK i OyTK rapHoto. ECTeTUYHi enemeHTu rpu, Ha-
3BaHi XeunsiHrol, a came, Hanpyra, piBHOBara, YepryBaHHs, KOHTPACT, BapiaHTHICTb, 3aB'dA3ka 1 po3B'd3ka,
PO3piLleHHs1, a TakoX ABi ii KNIOYOBKUX BNACTUBOCTI — PUTM i FaPMOHIsl, — MOXXHa MPURHATU AK XapakTepucTu-
KY XYAOXHbOI, Yy TOMY 4uchi, My3ndHoi, hopMn. BoHU MOXYTb BYTN 3aCTOCOBHI 4O OCTaHHLOI SAK irpoBi, TOMY
O BKa3yloTb Ha neplle NpaBuno rpu: CTBOPEHHS YMOBHOCTI, YMOBHOMO LUTYYHOrO MOPSAKy, WO 3amilae
pearnbHWUiA, cynepHu4Yae 3 HUM. ABTOP HasuBae 1N Apyre nNpaBumo rpu: ii 34aTHICTb 3BINbHATK, "NepeBTinoBa-
Tn" i BiOKpMBAaTK, TakMM YUHOM, HOBI PECYPCU XUTTEBUX CUI.

Mo3nTMBHa KOHUENLUiS rpyv NPOTUCTOITL TPaAULINHIA NCUXOMONiYHIN (EMMIPUYHIA NcuxoTepaneBTny-
Hil), WO BUXOAMWTb i3 coLianbHOI 3anporpamMmoBaHoOCTi, 0OMeEXeHOCTi 0COBUCTICHOT CBIOMOCTI i NoTpebu 3a-
XUCTY B TpaHCaKTHi noBeAiHui. TyT rpa po3rnagaeTbCcs K porboBUA NPOSB OCOBUCTOCTI, iHAMBIAyanbHe
nnaHyBaHHS MOACHKOI NOBediHKM (Y NOBCAKOEHHOMY KOHTEKCTi) i Ao 11 pesynbTaTiB BiQHOCATb HaBiTb Taki
HeraTVBHI siBMLUA, SIK ankoroniam, caMoryGcTBo, HapkoMaHilo. Burpaw y Takin rpi — TMM4yacoBe coujianbHo-
ncuxonoriyHe AOMiHYBaHHS, WO O03BONSAE MiATPUMYBATU LUTYYHUM LUASXOM NO3UTUBHY CaMOOLiHKY. Taka
rpa ganeka Big cBoboau; HaBNPOTM, BOHA AEMOHCTPYE 3anexHiCTb N0OCbKOI CBIAOMOCTI Big couianbHUX
npaswn i NOPSAKIB, WO y BaraTboX BUNaakax 3BY>KyE TBOPYi XUTTEBI MOXITMBOCTI; Ti HE MOXHa BBaXKaTu Mpo-
OYKTUBHOIO AN NIOAWHM B MOBHOMY 3HAY€HHi LIbOro CroBsa.

YTiM, oiHe 3 OCTaHHiX BU3HayeHb rpu ([4, 133]) Bkasye: "rpa — BuA HENPOOYKTUBHOI AiANbHOCTI, MO-
TUB SIKOI Monsrae He B pesynbTaTax, a B caMoMy Mpoueci”; i3 UMM TakoX BaXKKO norogutucs. BusHatoum ui-
NbOBY aBTOHOMHICTb irpOBOro npouecy (irpoBi 6e3kopuUCMBICTb, JOLINBHICTE 6e3 MeTU, AKi NiICNA KaHTIBCbKOI
TEOopii eCTETUYHOro CTanu 3aranbHUM MiCLUEM Y MUCTELTBO3HaBYMX poboTax), BapTO BU3HABATM i 1T MPOAYyK-
TUBHICTb — PE3yNbTaTUBHICTb K AOCATHEHHS MOAMHOK BULWOrO ("BepLUUHHOrO", y TepMiHonorii J1. Burotck-
Koro) wabns camopeanisauii (camoakTyanisauii, y TepmiHonorii A. Macnoy), To6To Mi3HaHHs1 1 3BiNbHEHHS
CBOEI CYTHOCTI, AiNCHOro BYTTEBOrO MPU3HaYeHHs, 3any4eHHs A0 BULLOrO CMWCNOBOrO Nopsadky. Y Takomy
CEHCIi rpa sk KynbTypOrnoriYHuin heHOMEH CroHyKae A0 BiAMOBM Bi BCIX TMMYacoBMX BUrpalliB 3apagum oc-
HOBHOrO — BUrpaLly camoro cebe sik TBopyoro cyb'ekTa; Takin rpi "HaB4ae" MMCTELTBO.

XyOoxHa dhopma pearsni3ye OnopHy aHTUHOMIKO rpu: YMOBHE — 6e3yMoBHE (KOHBEHLiOHaNbHe — He-
KOHBEHUOHanbHe, WTYYHe, in3opHe — "crnpaBxXHe", pearnbHe). XyAOoXHiN BMMMB — CIPUNHATTSA PIBHOKO Mi-
pol0 MatloTb NOTPedy B 3HaHHI | 4OTPUMaHHI YMOBHOCTI (NpaBun i rpaHMuUb KOMMO3uLii), y 3gaTHOCTI i poani-
3HaTK, 3 ogHoro 6OKy, a 3 iHWOoro — y 3gaTHocTi 6e3nocepefHbO BKMOYATUCA B XYAOXHIN npouec, ctaBaTu
MOro y4acHMKOM, 3acBOOBATU 3adyM Y MNepexuBaHHi i "BMHOCUTU" MOro B Ge3mexHuin (BinbHWn) NpocTip
cmucny (y 3B's3Ky i3 LM MoOxHa Bigicnatu go pobotu KO. JloTmaHa [8]). 3Bigcu irpoBe NpusHaYeHHs Ta PisHi
irpoBi doyHKUIT koMNo3uLii ((bopmMu TBOPY) Y My3uLLi.

BaxnueicTb irpoBux hakTopiB y My3uLi NiACUMOETLCA 11 BUKOHABCLKMM acrnekToM: My3udHa rpa €
OyKBarbHOI K BUKOHAHHS Ha NEBHUX iHCTPYMeHTax (BTiM, i AN BoKarnicTa ronoc — iHCTPYMEHT, aHWUiA npu-
pogoto). MoTopHo-anHamivHa cpepa, 6e3nocepegHbO TeEXHOMOriYHa cdepa, My3unkM € NepLUInM NPOBIgHUKOM
irpOBOro NpM3HaYeHHs1 XyA0XKHLOI hopMM Ta NepesyMOBOO ornocepenkoBaHoi 06pasHoi rpu, NCMXOMOriYHOT
OVHaMIiKK, Y TOMY 4uchi, i 06yMOBEHO ApaMaTm3aLieto My3U4HOro 3agymy, Moro ynogibHeHHs M TeaTparb-
Hin aii. [pa — KOMNo3uLis — MOTOPHICTb YTBOPIOKOTbL CMOPIAHEHUA PAA NOHATb, WO AONoMaraioTb BU3HavaTu
LUMSXM CTAHOBIIEHHS "4MCTOI" IHCTPYMEHTaNbHOT MYy3UKN.

Omxe, rpy MOXHa BU3Ha4aTh sK BGaraTtoyHKUiOHanNbHUA enipeHOMeH My3U4HOI CeMaHTUKW, OAHO-
YaCHO 3BEpPHEHUN OO0 KyNbTYPOMOriYHUX, XYOOXKHbO-KOMMO3ULINHWX, TEKCTOMOMYHNX, CTURICTUYHUX i NCMXO-
NOFYHUX YMOB MY3UYHOI TBOPYOCTI. Y 3B'A3KY 3 NMUTAHHSAM NpO NpobrneMHo-TeMaTuyHi TeHAeHUiT My3nyHol
icTopiorpacpii noHATTA "rpa”, nopsaa Ta y B3aeMogii 3 TOHATTAMK "cmucn”, "KynbTypHa ceMaHTuka", "My3ndHa
cemaHTuka", "Tekct", "ctunictuka", "HeocTMnboBMI dianor", "annepuenuis”, "unTauia”, moxe 6yt BigHeceHa
00 TUX KaTeropin, siki rmmnbLue iHWKX peani3yloTb MeTOAMYHY CBOEPIOHICTE MYy3UYHOI icTOpionorii, 0aHOYacHO
aKTMBI3youn 1T iHTepAncUMNIiHapHi MOXIMBOCTI.
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KUTAUCKWUWU BKINALQ B MOOEPH-ABAHI APl EBPONNbI

B ctatbe aBTOp MpocnexvBaeT UCTOPUYECKME 3Tanbl COMMKEHUS KUTAWCKOrO (BOCTOYHOrO) M €BPOMENCcKoro
(3anagHoro) myablKanbHbIX apeanoB Ha NPoTsKeHun XX cToneTus, BnnoTb A0 Anddy3nmn KynbTypHbLIX CTUMYIOB B TBO-
puectBe TaH [lyHa u Apyrux npegcrasvtenein Boctoka B €BpONENCKOM KynbTYpHOM MPOCTpPaHCTBE. JTO onpeneneHo
MTOrOBOCTbIO MOCTaBaHrapAHoW KyrnbTYpHOWM BOMHbI COBPEMEHHOCTW, B KOTOPOW MHTErpaTuMBHbIE nokasatenun "BocTok-
3anag" 3aHMMaloT 3Ha4YuTENbHOE MECTO.

Knroyessie criosa: moaepH, aBaHrapa, NocTMoAepH, nocTaBaHrap4, Boctok, 3anag.

Jlro BiHysiH, kaHOudam mucmeuymeo3Hascmea, npoghecop, npopekmop TallaHbCbKO20 YyHigepcumemy
(KHP), dokmopaHm, HauioHanbHa my3udyHa akademis YkpaiHu im. .. Halikoecbkoeo

Kutancbkuin Bknag B MoaepH-aBaHrapg €sponu

Y cTaTTi aBTOp NPOCHIAKOBYE iCTOPUYHI eTanu 36NMKEHHsT KUTAWChKOro (CXiZHOro) i eBpoNenchLKoro (3axiaHoro)
MY3WYHUX apeanisB NpoTaroM XX CToniTTa, ax A0 Avdysii KynbTypHUX CTUMYRIB y TBOpYOCTi TaH [lyHa Ta iHwWwux npea-
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