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MUCTELTBO "3BIPUHOIO CTUNIO" —
OCHOBHE BI3YAJIbHE MUCTELTBO CKI®CbKOIO HAPOAY

Y cTatTi po3rnggaeTbea ckidpcbke aHimanicTuyHe MUCTELTBO SIK OpraHiyHa CknagoBa CKiphcbkoi KynbTypu Ta
OKPECIIOETLCA MOro porb Y XUTTi ckipcbkoro couiymy. KynbTypa ckiciB BUBHAETHCA K CNAgKOEMUUS CTapoAaBHbLOI iH-
AoipaHcbKoi KynbTypu. MNpy LbOMy, BPaxoBYH4M KOHOBUIA CMOCIO KMTTS cKidhiB, MUCTELTBO "3BipMHOro CTUN" posrnsaa-
€TbCA 5K Take, LLO 3aiMano ocobnmBe CTaHOBULLE B KYNbTYpi KOYIBHUKIB Y 3B'A3KY 3 BiACYTHICTIO Y HUX MOHYMEHTarnbHO-
ro MucTeuTBa.

Krroyoei crnosa: ckidocbke MUCTELITBO, "3BipMHUIA CTUINBL", CKipcbka KynbTypa, BidyanbHe BigobpaxeHHsi i 30epe-
XEHHS cKitpcbkoro ceiTornsaay.

Budbma BozdaH AnekcaHdpoeud, acriupaHm HauyuoHanbHoU akademMuu pykogoOsiluux Kadpos Kysbmypbi U
uckyccme

UckyccTBO "3BEpuHOro ctuna" — oOCHOBHOe Bu3yarnibHOe UCKYCCTBO CKU(PCKOro Hapoaa

B craTbe paccmatpuBaeTcs ckuckoe aHMManmcTUYeckoe UCKYCCTBO Kak OpraHMyeckasi CocTaBnstoLast ckud-
CKOW KyNnbTypbl 1 0OpUCOBBLIBAETCSI €70 POMb B XMU3HM CKUdCcKoro coumnyma. KynbTypa ckuoB n3ydaeTcs kak HacnegHu-
Lua OpeBHEW MHOOMPAHCKOW KynbTypbl. [py 3TOM, NpUHUMasi BO BHUMaHUE KOYeBOW 06pas3 XM3HM CKMOB, UCKYCCTBO
"3BepMHOro cTuna" paccmMaTpuBaeTCsi Kak 3aHnMaroLee 0Co6eHHOe NOMOXKEHNE B KyNbType KOYEBHUKOB B CBSI3UN C OT-
CyTCTBUEM Y HUX MOHYMEHTallbHOro UCKyccTBa.

Knrouessie criosa: CkMCKOe UCKYCCTBO, "3BEPUHbIN CTUNL", CKUdCKas KynbTypa, BU3yanbHOe oTpaXeHue u co-
XpaHeHue cKnCKOro MMpOBO33PEHMSI.
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The art of "animal stile" is the main visual art of scythian people

In the article author touches upon the themes of nascence and functioning of Scythian "animal stile" art in the
society of steppe nomads. Considering the Scythians as a part of Indo-Iranian population author explores the possible
foundation of the Scythian art which transparently should be outstreaming from the earliest Indo-Iranian mythological
opinions. Leaning to the scientific views of Elena Kuzmina who was specifically insisted on prevalence in Scythian ideol-
ogy, the elements of ancient Indo-Iranian mythological outlook the author directs the reconnaissance to the point of
unique position of Scythian "animal stile" art in the nomads' community. The author examines the applied art of the
Scythians as the single visual art of steppe nomads. It is known that the Scythians did not have a monumental architec-
ture, large sculpture and visually reflected their views only in folk art of "animal style". Based on these facts, the author
suggests that the applied art of the Scythians has taken on itself some functions which in other cultures are belonged to
the monumental art. Culture is an integrative system and its elements are inclined to be adapted to each other. So the
applied art was a perfect component which was able to integrate to culture of Scythians. Apart from this the art of "animal
style" has served to realization of important needs of the Scythian folk. It was represented by itself the inseparable unity
of aesthetic, social and religious aspects. Social aspect was displayed particularly in fact that the art of Scythian "animal
style" was closely related with society of warriors and was in a certain sense the identification sign of the Scythian warri-
ors caste. Religious (or mythological) aspect disclosing by the fact that "animal style" was broadcasted the important
mythological information of the Scythian folk being a way of visual reflection and safekeeping of Scythian worldview. The
aesthetic aspect was equally important (even though there is a indivisible phenomenon) and was manifested in perfect
decorative characteristics of steppe nomads' applied art.

In the research the author in many ways relies on conceptions of Dmitry Raevsky. Particularly the author adopts
the idea that the culture of Scythians' ancestors was deprived from visual art and in return therein was significantly de-
veloped the verbal creativity and probably music and singing. In the course of their existence at a certain point the
Scythians created their own visual art by the method of borrowing and reinterpretation of specific images. Via these recy-
cled images the Scythians visually expressed the main conceptions of their outlook which started at a certain stage to
require such expression. The cause of it could be the military campaigns of the Scythians to the Southwest Asia. In the
author's opinion these ideas are well combined with Elena Kuzmina’s views about ancient Indo-lranian origins of mytho-
logical conceptions of the Scythians.

In this manner basing on Elena Kuzmina’s views and accepting ideas of Dmitry Raevsky the author emphasizes
the unique position of "animal style" applied art in the Scythian society. But at the same time from our side we underline
on the fact that the Scythian art of "animal style" was approximately the only visual art of folk of the Scythians (without
taking into account the stone steles on Scythian burial mounds). Based on this observation the author makes the sug-
gestion that in the Scythians' society their folk applied art should have been implementing in addition some of those func-
tions which in certain others cultures were ensured by other types of art (especially by monumental sculpture and sacral
architecture).

Among the inhabitants who lived sedentary (such as urban citizens of ancient towns) monumental art has al-
ways had the duty of visualization of significant religious and social concepts, implementation of socially important ideals;
it was intended to perform certain functions of commonwealth such as to promote among the population the ideas and
convictions which should unite the citizens and inspires the faith in greatness and power of the state and the ruler (and in
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ancient societies it also shows a higher power, the divine ascendancy, alderman of which the ruler was). In our opinion
the Scythian art of "animal style" likewise was directed to unite the community of the Scythian warriors (being the hall-
mark of them), it was broadcasted important information of mythological and social (ideological) value, and it was also a
utterance of Scythian nationhood by transferring of mythological foundations of social structure (for example: three-level
model of the world — three brothers-founders of Scythian people — three Scythian kingdoms) and by expression of au-
thority of the ruler by the magnificence.

Key words: Scythian art of "animal style", the organic element of Scythian culture, the way of visual reflection
and safekeeping of Scythian worldview, special position of Scythian applied art under condition of absence of monumen-
tal art in their culture.

Cnocib XuTTS ckibiB He cnpusB PO3BUTKY TakMx BUAIB MUCTELTBAa, SK apxiTekTypa, CKynbnTypa
(oKpiM AOCUTb MPUMITUBHUX HagMOrunbHUX cten) abo xmsonuc. HaToMicTb AekopaTUBHO-NPUKIagHe MUC-
TeuTBO chopmyBanocs Ta PyHKLIOHYBarno B CKidOCbKil KynbTypi SIK 1i OpraHiyHuin enemeHT, abCconTHO BMu-
CYKUUCb Y CMocib iCHyBaHHSA KOYOBOro Hapogay.

Bbyab-aka KynbTypa € iHTerpaTMBHOK i TSXiE A0 LiMiCHOCTI, a ToMy i cknagosi, MPUCTOCOBYHOYNCH
OfiHa 0O OAHOI, CNPsIMOBaHI Ha Te, LWo6 o0b6'eaHaTMUCS B rapMOHiIYHY €AHICTb. | gekopaTUBHO-NpUKNagHe MUC-
TeuTBo Oyno came TaknuM efieMeHTOM, KU Mir YT rapMOHIYHO BKITFOYEHMM Y CUCTEMY CKI(DCbKOT KynbTypW.

MucTteuTBO (K cknagosa KynbTypw) iCHY€E ((PYHKUIOHYE B OpraHiami KynbTypu) TOMY, WO B HbOMY €
notpeba — Ha HbOro NoknageHe BUKOHAHHA NEeBHMX DYHKLIM | 3200BONEHHS NEBHUX NOTPEO YneHiB couiymy.

Big HapaBHiLLKX YaciB 3a 4OMOMOro MUCTELTBa TpaHCMBanacsa BaXnuBa 4SS NMIOOCHKUX CiNbHOT
iHdbopMmaLlisi, @ y XWTTi CycninbCTBa MUCTELTBO BifirpaBano 3Ha4Hy porib, MOeaHykouM y cobi pisHi acnekTu: 3ago-
BOMbHANO €CTETUYHI CMaku, Byno BiAOOpaXKeHHAM CBITOMMSOHMX iOel, BUPaXeHHSIM MEBHOMO CTaTycy TOro, Ao
KOro BOHO Mario BigHoLWeHHS. 3a BiACYTHOCTI TUX BUAIB MUCTELTBA, SKi MOXIIMBI MPY OCiNoMy cnocobi icHyBaHHS,
JeKopaTUBHO-TIPUKNaAHe MUCTELITBO "3BipMHOro CTUM" 3aiMario B KynbTypi ckichiB ocobnmee cTaHOBULLE.

AKTyanbHiCTb AaHOT HayKoBOI pO3BifKWN Nonsrae B TOMY, WO BOHa CNpsMOBaHa Ha NornmbreHHs po-
3yMiHHS poni "3BipMHOro CTUNK" B XUTTI CKIGOCLKOTO CoLiyMmy.

ABTOp, cnuparodnck Ha gymMku, BucnosrneHi y npaudax [.C. Paescbkoro, O.€. KysbmiHoi, A.M. Xasa-
HoBa, O.l. lkypka Ta iHWKMX AOCNIAHMKIB, MAE Ha MeTi OKPeCcnuTu MicLle MUCTELTBA CKiIdCbKOro "3BipuUHOro
CTUNO" B CTPYKTYPI CKidpcbKOi KynbTypu. TakoX aBTOp CTaBUTb nepen cobo 3aBAaHHSA: ocMUCIMTU obcTa-
BMHW (POpMYBaHHS CKi(PCbKOro MUCTELTBa Ta NpocnigKyBaTW MOro POsib Y XKUTTI CKIPCLKOro CycninbCcTBa.

Big camoro noyatky CBOro iCHyBaHHS MUCTELTBO "3BipMHOrO CTUMK" Mano B XUTTi ckiiB ocobnuee
3HayeHHs i ABNAno coboto "Hepo3ainbHy €4HICTb eCTETUYHOrOo, couianbHOro i penirinHoro momeHTis" [8, 40].
Woro coujianbHuii acnekT, 3a cnosamm A.M. XasaHoBsa i O.. LLIkypka, nonsrae y Tomy, Lo NpeameTt, 03006-
neHi y "3gipuHomy ctuni", He Bynu "coujanbHO HernTpanbHUMK', a BKadyBanu Ha NpuUHanexHicTb CBOro Bnac-
HMKa A0 MNEeBHOI BEPCTBU CoLiyMy; CBOIMM (DYHKLIAMM (36p0os, yNpsk KOHA) Ta MaTepianom (30510TO — CUMBON
BWLLIOCTi, BNaawW) Ui pedi nokadyBanu Ha NpuHanexHicTb NoAMHU 0O BINCLKOBOI apucTokparii [8, 41]. Baxnu-
BO, LLLO NpK po3Komnkax noceneHb nicoctenooi Ckidii, oe npoxuneanu 3emnepobu, He Oyno 3HangeHo 3Ha4-
HOI KiNbKOCTi NpegmeTiB, 03006neHnX y "3BipuHOMY CTURI", 3 YOro MOXXHa 3pOBUTM BUCHOBOK, LLO Lie MUCTEL-
TBO igeonoriyHo 6yno 6inbL 6rmM3bke CyCcninbCTBY BIMCLKOBO OpieHTOBaHOMY [8, 42].

Y MisHiyHOMY [NpryopHoMOp'T, sk 3a3Havae [.C. PaeBcbkuiA, He BiOOMI Hi 300MOPMOHI, Hi aHTporo-
MOpPHI 306pakeHHs, Aki MoxHa Byno 6 BigHecTu Ao YaciB AOCKIPCbKOT 40OM; KOHKPETHO OOCMIAHMK Ma€e Ha
yBa3i kiHeLb 6BPOH30BOro Biky — "3pyOHy enoxy" [6, 89-90]. CnpaBa B TOMy, L0 cepen HapoaiB, Sk NpoXxumBa-
nn 'y aockidcbky f00Yy Ha TepuTopil cydacHoi YkpaiHu, ocobnueoi yBaru, 3 nosuuii aBTOXTOHHOT Teopil no-
XOMKEHHS CKihiB, 3aCnyroByloTb caMe NpeAcTaBHMKM 3pYOHOI KynbTypu; came B LUX NiieMeHax, Ha OyMKy
Baratbox gocnigHukie, 3okpema [.C. Paescbkoro, "Hayka Hanbinblw obrpyHToBaHo... Bbavae npackidis (a,
MOXIMBO, i BCiX NpaipaHuiB)" [6, 89]. Takox LWoao, Hanpuknaa, YopHoricekoro etany, y O.l. TepeHoxkiHa Mu
3Haxo4uMo Taki BiZOMOCTI: "B kepamiLli, B MeTani i B KiCTLi Ha YOpHONICbKOMY eTani naHyBaB reoOMeTPUYHUNA i
cnipanbHUN OpPHaMEHT; HiSKMX O3Hak, Lo BkasyBanu 6 Ha 3apofpKeHHs1 B MiCUEBIN MaTepianbHi KynbTypi
3BiPUHOro CTUMIO, IKUN OOMIHYBaB Y CKichCbKy ernoxy, NokK Lo He BigmideHo" [7, 107].

Te, WO ckibn Hanexanu A0 ipaHCbKMX HapodiB, BU3HaETbCA OinblUicTO AocnigHuKiB (ckido-
capmaTCbki MOBWM BXOOUNU A0 CXiAHO-iPaHCLKOT NiArpYnu ipaHCLKUX MOB, SKi HamexaTb [0 iHOOoipaHChKOI
(abo apincbkorl) rinikv iHGOEBPONENCHKOI CiM'T MOB).

Y 3B'A3Ky 3 NUTaAHHSAMM OO0 TOro, K MOrfo po3BMBaTUCH BidyanbHe obpasoTBopye MUCTEUTBO B
KynbTypi ckidis, [1.C. PaeBcbkuin HaBoAWTb Baxknmei aHanoril. BiH 3a3Hadvae, wo nicna npubyTTs iHgoapiiB Ha
TepuTopito MIBOCTPOBY IHOOCTaH B iCTOPIi iXHLOrO Hapody iCHyBaB OOCUTb 3HaYHWUIW nepiod, KON BOHW He
mManu obpasoTBopyoro muctelTsa [6, 89]. Tak camo Byno i y Bunaaky ipaHuis, aki Ha pyoexi Il i | Tucayonite
00 H.e. 3anHAnu l[paHcbke NNaTto; IXHE MUCTELTBO YTBOPUIOCH 3 YAaCOM Ha OCHOBI 3ano3nyeHb 3 MUCTeLTBa,
wo icHyBano Ha bnwkHboMy Cxopi y nonepegHi Yacu [6, 90]. Onxe, [.C. PaeBCbkuin 0OXOOUTb BUCHOBKY
Npo "aHiKoHIYHUI XapakTep KynbTypu iHAOIpaHLUiB 40 IXHLOI Mirpauil 3 npabaTbKiBLLMHK | HA NepLumx eTanax
IXHbOro posceneHHs" [6, 90]. Ane 3a3Hayae Npu LbOMY, LLIO HE BApTO BBaXaTw, HibK Taki Hapoan 6ynn "He-
XygoxHiMKn" (abo "HeTBOopuUMMK"); BipOriAHO, TXHIN TBOPYMIA NOTEHUian BTiNBAaBCSH Y iHWMX dopMax XyOox-
HbOro MOAENoBaHHA — Y Mi)OTBOPYOCTI, MiCHSX, NereHaax, kaskax, Mysuui, TaHudax. [JocnigHuk 3asHavae,
Lo, NpUNyCKalumn Taky OpieHTauilo CTapodaBHiX iHOOIpaHUiB came Ha "MyCUYHI" MUCTeuTBa, MU MOXEMO
3HaWTK LbOMY MiOTBEPOKEHHSI Y OCOBMIMBOCTAX ICTOPUYHOIO PO3BUTKY LMX HapOAiB, OCKINbKU "B LLUMPOKMX
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TepuTopianbHUX i XPOHOMOrYHUX MeXax MU CMOCTepIraeMo BpaXarody akTUBHICTb iXHIX MOB, peniril ToLo,
LLIO NepeBaXKHO BUXOAUMN NEPEMOXLSAMN MPU KOHTaKTax iHAoipaHUiB 3 iHWKMMK Hapodamu, a nopsag 3 UM —
iHTEHCMBHE 3aCBOEHHS HUMW TpaauLin umx HapogiB y cdhepi MUCTEUTB Kracy "TexHe" — B CKynbnTypi, apxiTe-
KTYypi, XygoxxHbomy pemecni i T.4." [6, 90].

Omxe, Linkom BiporigHo, WO nogiGHNUM YMHOM MOTFIO NPOXoanTu i hopMyBaHHA MUCTeLTBa Y ckidiB.
[lo neBHOro nepiogy TBOpYa OpieHTaUia nNpackiCbkoro Hapogy cnpsMoByBana MOro Ha pearnisaujiio CBOro
noTeHujiany B "MycuyHMX" MUCTeUTBax, ane B Nepiof NEBHMX CYTTEBMX 3pyLUeHb Morna 3'sBUTUCS noTpeba
Bi3yanbHOro BUPaXXEHHS 3HAYMMOI iHhopMaLil 3a JONOMOrok Xy40oXKHBO0I MOBM 06pa3oTBOPHOro MUCTELTBA.

Hanbinblw paHHi npegmeTty 3 MNiBHiYHOro MpuyopHoMop'a, 03006neHi y ckipcbkomy "3BipMHOMY CTU-
ni", HaykoBUi AaTytoTb KiHUeM VII cToniTTs 4o H.e.; Npu UbOMY Yac nepeaHboasincbkux NoxoaiB ckidis — no-
[in, 9K BNnacHe i MOrny CTMMyntoBaTh Ti 0COBNUBI COLIOKYNbTYPHI 3pYLLUEHHST Y CKIPCbKOMY CyCnifnbCTBi, NPOo
SKi MWwna MoBa, — 3adpikcoBaHui nodatkom VII ctoniTTa go H.e.

A.M. XasaHoB i O.l. Wkypko HaBOAATb 3HAYUMUA NpuUKNag 3 iCTOPIl CKAaHAMHABCHKOro CycninbCcTBa
KiHus VIII — noyatky IX cToniTe: y uew nepiog nodnHanacb enoxa BikiHMB — "4ac, kM y cTagianbHOMY Bia-
HOLLIEHHI MOXXHa MOPIBHATK 3 €NOXO0 NepeaHbOCXigHMX noxoqiB y ckidis" [8, 43]. Y uen nepiog y ckaHOMHa-
BiB 3apO>KylOTbCA Ta CTPIMKO PO3BMBAKOTLCA HOBI BUAW MUCTEUTBA — "Noesid ckanbdiB i OpHaMeHTanbHo-
06pas3oTBOPUMI CTUMb, B AKOMY... NAHIBHUM MOTMBOM BYro 306paxeHHs1 TBapuWH, LLO BMPI3HANOCHA eKkcnpeci-
€lo i AnHamiamoM" [8, 43]. Linkom MOXnuBO, Wo hopMyBaHHS CKi)CbKOro aHiManicTM4yHoro MmcreuTsa nps-
MO MoB'A3aHe 3 iXHiMK noxogamu Ao MNepeaHboi Asii, "Ae BOHM BCTYMNUIU Yy KOHTAKT 3i CBITOM [4aBHbOCXIQHMX
KynbTyp, ki Bonoginu 6aratnmn Tpaguuismn y cdepi obpasoTsopyoro BTiNeHHs MidonoriyHnx obpasis” [6,
91-92]. 3a ogHieto 3 rinoTes, A0 LbOro Yacy i BigHOCUTbCA CknagaHHsA ckidhcbkoro "ctuneto uutat" [4, 18; 3,
107]. LUsa ines nondrae B ToMy, WO ckidou ccpopmyBanm CBOE MUCTELTBO, Bepyyuun "umtaTtu" 3 MucTeuTBa TUX
KynbTyp, 3 SKUMU CTUKanucs. 3Bn4anHo, 3ano3nyyoum obpasmn i MOTMBKM 3 MUCTELTBA IHLWINX KyNbTyp, KOYiB-
HUKM HE MO NEPENHATM i BCO NMOBHOTY 3MICTY, SIKOT BOHM Habynu, iCHyl0uM y TiCHOMY 3B'sI3KY 3 piaHUMMU
Tpaguuiamu. BogHoyac noTpibHO 3a3Ha4mTK, WO 3ano3ndyBaHi eNeMeHTn He nepenmManncsa 6 BUKINIOYHO 3a-
BASKM CBOIM AEKOPaTUBHUM SKOCTSAM, a MOBUHHI Byniv HEOAMIHHO HagiNATUCA NEBHUM 3HAYMMUM CMUCIOM;
MOXMBO, BiH ByB CMiB3BYYHUI TXHBEOMY MonepeaHbOMY 3HadYeHHIO (Y pigHin KynbTypi), @ MOXIMBO, Y nepe-
NHATI obpa3su ckihamm BknagaBcs LiNKOM HOBUI CEHC.

Y 6yab-AkoMy pasi, npunumaroun gaHy rinotesy, M1 MOXEMO ckasaTu, Wwo ue byB npouec TBOPEHHS
HOBOro MUCTELTBA, ke Byno NoknunkaHe 3a40BOIbHUTM NOTPeEOM TOro CycninbCTBa, Y sikoMy dhopmyBanocs,
CNyryloumn anga BupaxeHHs iHpopmaldii, ska Ha gaHomy eTani novana notpebyBatn 06pa3oTBOPYOro BTiNEH-
He [6, 89-104]. BigTak, 3anosunyeHi ckidhamm obpasu bynu nepeocMucneHi y BignosigHOCTI 4O BNACHOro CBi-
TobayeHHs:; i B pe3ynbTaTi 3 HUX Oyna cTBopeHa Lifikom HoBa obpasoTBopya cuctema. "Lli uutatn 6ynm He
TiNbKM BUPBaHi 3 Yy>KOro KOHTEKCTY, ane i nepeknageHi Ha iHwy mosy" [8, 43].

MwucTteuTBO BGyab-AKOro Hapoay NOKMWKaHe 3a40BONbHATM MEBHI BaXnuBi NoTpebu. Y Hapoais, ski
XWUNK OCINo, OKPiM AeKopaTUBHO-NPUKNAAHOrO MUCTELTBA, CITIOBECHUX MUCTELTB i MY3WUKKW, iCHYBann Takox
apxiTekTtypa, XMBOMUC, MOHYMEHTanbHa CKynbnTypa. Ha MOHyMeHTarnbHe MUCTEUTBO 3aBXgu Nokrnagascs
00O0B'A30K Bidyanisauil BaXKNUBMX penirinH1x Ta coujanbHO-inocodCbknx KOHUENLi, BTINEHHS CYCinbHO
3Haummux igeanis [5, 113]. Takox BOHO MOKMNMKaHe nponaryeBaTu cepeq HaceneHHsa igei Ta NepeKkoHaHHS, ki
Moro 3rypToBYIOTb i BCENAOTbL Bipy Y BENUY Ta cuny Aepxasu i NpaBuTens, a B CTapodaBHiX CycninbcTBax
BOHO MOKa3ye TakoX MOryTHICTb BULLOI, BOXeCTBEHHOI Braau, HaMiCHMKOM SIKOI MpaBuTeNb BBaXKaeTbCs.
Ckidom X BENU KOYOBE XUTTSI — YCi iXHi peyi NOBUHHI Bynn MaTh Taki XxapaKTepUCTUKY, LWOO iX MoxHa Oyno
nepeBo3nTK 3 coboto 3 Micus Ha Micue. 3 Uiel NPUYNHU Y HUX HEe MOrfM HabyTu NOLMPEHHSA MOHYMEHTasbHI
apxiTektypa i ckynbntypa. Arne M1 He MOXeMO Cka3aTu, Wo Y ckiiB He Byno Takmx noTped, Ak y iHWKUX Ha-
poAiB 3a40BOMBHANNCA MOHYMEHTanbHUMK MUcTeuTBaMn. Ha Hawy aymky, BiporigHUM € Te, WO CKid)cbke
OeKopaTUBHO-MNPUKIagHe MUCTELTBO "3BipMHOro CTUM" 3aBAsiKUM TakmMMm obcTtaBnHam Morno 6yt GinbLu 3mi-
CTOBHO HAacM4YeHUM Ta BUKOHYBATW BinbLUni CnekTp OYHKLIN Y XXMTTi CKI(CbKOro CycninbCTBea, Hixk AekopaTu-
BHO-NPUKIagHe MUCTELTBO OCINMX HapogiB, Y SKUX, KPiM HbOro, iCHyBaro e i MOHyMeHTanbHe MUCTELTBO.
MucTeLTBO KOYIBHMKIB TakoX NOBUHHE BYo TpaHCcnoBaTH BaXnuey MidhonorivyHy iHopmalio, 3BenmyysaTtu
BoxxecTBa Ta AEMOHCTPYBaTW BeNuY i Briagy Laps.

Xpamu y ocinux Hapogis 6ynv BMiCTUNMLLEM CBATOrO, a Y CKidiB BMICTUMNULLEM CBATOrO MOrnun 6ytu
IXHi TBOPWY, AKi BesnepeyHo Manu i cakparnbHe 3HayeHHs Ta Bynu 3agisHi B puTyanax.

Ckicbcbke MUCTELTBO CriyryBano TakoX 3MiLHEeHHI0 ckidhCcbKkoi AepkaBHOCTI, Bioobpaxkatoun Micporno-
riYHi nigBanuHKM coujanbHOI CTPYKTYPU, a TakoX Nigkpecniowyun Bnagy uaps cesoeto nuwHicTio. O3gobnena
30110TOM cKigpcbka 36pos, ckopille 3a BCe, Mana CUMBOMIYHE | pUTyarnbHe 3HadYeHHs. Liap abo 3HaTHWI BOIH,
BO6paHHA Ta 36pos sikoro 6ynu NULIHO 03400MeHi 3010TOM, BiApa3sy BMAINABCA Ha (OOHI NMPOCTOro CKihCbKoro
nioay; Ui pedi, omxe, 6e3nepeyHo, CUMBONI3yBanu noro BULWIcTb i Brnagy. O3406neHHs uux peyen y CumMBo-
niYHOMY BUMAAI Nnepegasano MicponorivyHy iHpopmadijto. Takox, Byayyun posnisHaBanbHUM 3HAKOM BOIHIB i
TpaHcYM Yepes CBOi 00pa3n HaLuioHanbHUI CBITOrMNSAA, CKibcbke MUCTELTBO Oyno cnpsiMoBaHe Ha Te,
Wo6 3rypTyBaTh CMiNbHOTY CKidhiB.

Tak camo, sk i [1.C. Paescbkuii [6, 8], O.€. KysbmiHa BBaxae, Lo ckidn 36epernn y cknagi cBoro csi-
TOornsay crapodaBHO Midbonorito iHgoipaHuiB [2]. 3i cBoro x 60Ky, MM MOXEMO 3pobUTM BMCHOBOK MPO TE,
LLIO, PO3IMLLIOBLUMNCE Y Pi3Hi Kpai 3i CBOEI cTapoAaBHbOI NpabaTbKiBLLUMHKM, ane 36epirin OCHOBHI eNEeMEHTH i
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CXeMu CBOro npafaBHbOro CBITOMMAAY, iHOOIpaHUi BTINUAK 1X NO-Pi3HOMY i B Pi3HMX MUCTeLTBaxX Ha HOBMKX
TepuTopiax. OguH i3 BapiaHTiB LbOro ceitornsgy ob'ektvByBaBcs y Bepax, y cKynbnTypi iHOINCHKMX nedep-
HUX Ta Ha3eMHUX XpamiB, iHLWWIA — Yy TekcTax ABECTU Ta MUCTELTBI iHWKX ipaHCbkux Hapogais. e oguH Bapi-
aHT ubOoro cBiTOrMaay BTINMBCH Y MUCTEUTBI CkidhiB — y ckidocbkomy "3BipnHomy ctuni”. HegapemHo, [.C. Pa-
€BCbKUA 3acCTOCOBYBaB TEKCT YUxaHAaorbsa ynadiwaan (Lo HanexuTb 00 HangaBHiWol yactuHu Ben) ons
3'AcyBaHHS 3aKOHOMIPHOCTEN CKihCbKOro 300MOPGHOro Koay, BigobpaxeHoro B aHiManicTu4HOMy MUCTELTBI
NiBHIYHOMPUYOPHOMOPCHKMX KOYiBHUKIB [6, 193-195]. MNpu LuboMy NOTPIGHO 3a3HauMTK, WO crnocib nepeaaui
iHcbopmaii y MucTeuTsi "3BipMHOro ctun" 6y ocobNMBUM — KOYIBHUKM Y CBOEMY HapOAHOMY MUCTELTBI
obpanu cnocié cTUCrNoro CMMBOIMIYHOIO BUPAXXEHHS igen (Lo, A0 pedi, € XapakTepHUM A8 MOHYMEHTasbHO-
ro mucteuTsa [5, 113]), npounTaHHs AKX Yy NOBHOMY 06CA3i, Wwonpasga, 6yno AoCTynHE NULLIE HOCISIM IXHBOT
KynbTypu. Lle no3Bonuno HaykoBLAM po3rnsgaTti ckidhcbki obpasm sik "nnactudHi igeorpamun” [1, 11].

OTmxe, ckichu, He CTBOPIOKOYM MULLIHO AEeKOPOBaHMX XpaMmiB i MOHYMEHTarbHOI CKynbnTypu (OKpiM Hagmo-
TUNBbHUX KaM'siHUX CTen), YBIYHUMM CBOI CBITOMMSAAHI YABMEHHS (5Ki, O4EBUAHO, MOXOAMNN Big CTapoAaBHiX Chifb-
HMX ysIBNEHb iHOOIpaHLiB) Y 0COBNMBOMY AEKOPaTUBHO-NPUKNAAHOMY MUCTELTBI, SIke CTano OpraHiyHow 4acTu-
HOIO IXHBOI KyNbTypW Ta sikHarkpalle 6yrno npuctocoBaHe A0 Cnocoby IXHLOro iCHYBaHHS — 4O KOYOBOIO JKUTTS.
Mpu Lpomy, K Byno 3a3HavyeHo BULLE, MUCTELTBO "3BipUHOMO CTUNI" B3ANO Ha cebe Takox NeBHi oyHKUIT 3 TuX,
AKi y cepefoBuLL CNiNbHOT, LLIO XMBYTb OCINO, YacTo NoKMageHi Ha MUCTELTBO MOHYMEHTAarbHe.
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