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LUPU®T B EKCNIBPUCI: KPUTUYHUA AHATI3

Y cTaTTi po3KpMBatOTLCA MOCTYNOBI KPOKWN KPUTUYHOIO aHanisy LWpndTOBUX HANUCIB Y ekcnibpuci, ix poni y kom-
no3uuii 3 ypaxyBaHHAM iXHiX BNACTUBOCTEN Ta SKOCTEN, 3 AOTPMMaHHAM CTUNbOBUX (POpM, BMAIB, TOHOBOIO Ta KOMNopuc-
TUYHOrO BUpiLLEeHHS. HaBeaeHO OpiEHTOBHI BUMOIM Ta XapaKTePUCTUKU LLUPUADTOBUX rapHIiTyp.

Knroyosi cnoea: WwipndToBi HANMcK, CTUnboBi (POPMU, PYKOMUCHUIA, PUCOBAHUIN, KOMNO3WLINHI 3acagun, rapMoOHis,
TOH, Konip.

CagphoHoga TambsiHa BacunbeeHa, cmapuwuli npernodasamersib, MHCmumym uckyccme XydoxecmeeHHO20
modenuposaHus u dusatiHa um. C. Janu

LW pudT B akcnnbpuce: KpUTUYECKUIA aHanNu3

B cTtaTbe packpblBalOTCs LWarn KpMTUHECKOro aHanmaa LWpndToBbIX HAANUCER B SkcnMbpuce, X ponu B KOMMO-
3ULMKN C YYETOM UX CBOWCTB M KayecTB, C CObNoaeHneM cTuneBbix (OopM, BUOOB, TOHOBOTO M LIBETOBOTO pelleHuns. Ha-
BeJEeHbl OPUEHTUPOBOYHbIE TPEOOBAHNSA U XapakTEPUCTUKN LIPUATOBLIX FapHUTYP.

Knoyessie crioga: WpndTOBLIE HAAMUCKU, CTUNEBBIE (DOPMbI, PYKOMUCHBIW, PUCOBAHHbLIA, KOMMO3ULIMOHHbIE OC-
HOBbI, FAPMOHMUSI, TOH, LBET.

Safonova Tatyana, senior lecturer, S. Dali Art Institute art modeling and design

Fonts in exlibris: critical analysis

The article studies gradual steps regarding the critical analysis of inscription fonts in terms of exlibris composition.

The small size of exlibris is a problem for analysis efficiency — it’s difficult for the artist to reflect the authenticity
of font form and style, and for the researcher — to see all peculiarities, but the author thinks the analysis should be done.

The forms of font styles are related to the essence of artistic exlibris. One may see a Greek capital, Gothic style,
Art Nouveau, old-Russian decorative inscription — script and cyrillic.

There are exlibris where hand-written and drawn fonts are used.

The hand-written fonts are calligraphic ones that are created by applying pen with different pressure to create a
thin line of different thickness — this is an ordinary bi-pressure calligraphy. Among these fonts artists prefer to create in-
scription using a white line on a black background, using a black line on a white background.

Among drawn fonts are the initial font, edited by the graphic artist N. lllyin, ornamental writing, silhouette-like etc.

It's possible to complete a critical analysis of the font inscription due to general requirements: clarity, readability,
simplicity of font, stylistic relevance between font and image, relevance between font size and image.

Authors of exlibrises use fonts that may be defined based on: drawing style (straight, oblique and italic), density
(normal, thick, thin), saturation (light, semi-bold, bold).

Such approach allows one to see fonts that are present in exlibris and are like typographic fonts with just slightly
noticeable notches, to detect sub-type of squared.

Author of the article also noticed that sometimes there are inscriptions that are not fully relevant to image and
style. This is revealed in the contrast of graphical forms, in using several inscriptions done under different angles, unsuc-
cessful usage of different font sizes.

Some inscriptions are done by decorative wedge font and can be either white on a black background, or vice
versa. Sometimes a decorative font look is very special when it’s created by a wide graver.

Unusual solution is to merge the drawn font with image so that the font is like the continuation of the image, e.g.
hedgehog needles or letters-leaves of the tree.

When artist wants to create a monumental composition in exlibris, then he uses relief or surround font that ex-
press illusion of thickness and depth.

Memorial exlibris sometimes may have rhymed text from literary work, e.g. taken from T. Shevchenko’s works.
They are done in simple drawn font, sometimes even calligraphic. It's difficult here to implement it successfully, because
of a small space devoted to this.

Moreover, the same reason along with the compositional solution that had not been thought beforehand re-
sulted in unsuccessful result. The study exposed the fact that artists usually drop spaces between words that reduce
readability and attractiveness of font as an artistic element.

Isolated from artistic plot, portrait or landscape, it's not possible to study the art of inscription. Inscription as an
integral part of the composition has not only certain characteristics but is more like a compositional indicator that repre-
sents the quality and features the whole picture. In different cases, being placed close to the image, the inscription is
done in a relevant font supports the overall composition due to symmetrical placement, accents the asymmetry and pin-
points the key element in it.

The general sense of composition can be seen in font forms, inscriptions grouped in blocks along with linear,
spotted or stroke image — all this creates illusion of static or dynamic movement.

Font inscriptions can be seen in many places. It may create a circle-, square-styled form, may be helix-like or
repeat the image form, outline it or be a curled line.

Sometimes there are cases of difficult reading — vertical inscriptions that goes from top to bottom are perceived
like flipped upside down and are quite unusual for Slavonic people.
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Considering artists participating actively in international events, including exlibris-related international sphere,
there are Russian and English inscriptions in exlibris.

Usually there’s only one font style that is used in exlibris composition, but there are also cases when three, four
or more fonts can be used. In that case, critical analysis should be based on level of harmonic co-existence and evalua-
tion of successful solution or detection of drawbacks.

In book illustration, artists introduce decorative lines; write initial word letters as special capital letter, ending in-
scriptions turn into stylized pictures (leaves), vignettes.

There are various styles how to write words: exlibris, from book, collection of books, "from library of", "library of",
"EL". Restrained by a closed small space of composition, artists split up words spelling them out, build up vertical blocks;
— all this creates a harmony of perception. The best way is to use an abbreviated "EL".

Artists usually print out exlibris works in black-and-white editions on a white paper, sometimes they use color
paper depending on a single case or for a conceptual presentation (album edition). Single-color printouts are done in red,
ochre, terracotta variants. It's also worth to point out the quality of carving, technique of implementation that influence
directly on readability of a font inscription and ease of a whole graphics perception.

All peculiarities of font inscriptions in exlibris composition were reviewed and described above give base for the
estimation of an overall value of an artistic masterpiece.

Key words: inscription font, style forms, hand writing and painted fonts, basics of composition, harmony, tone,
colour.

®yHKLiOHanbHe NpuU3HadeHHs WpKdTy B ekcnibpuci — 6yt HocieM iHdbopmalii, Wwo y GinblocTi Ba-
piaHTiB nepefae i 3acBigyye, KOMY BiH HaneXuTb. 3 TOYKU 30pY XYOOXKHLOI MOBU LLPUMT JaE 3MOry NeBHY
iHdbopMaLito nepegath rpadivyHo POPMOI0, ska YTPUMYE XYOOXHI Ta eCTETUYHI pyuck. MNpodecinHnin KpuTn-
YHWIA aHani3 MUCTELbKOro TBOPY € BaXIMBUM KPUTEPIEM OLLIHIOBAHHS MO0 XYAOXHBOT KOHLEMNL,i.

CtBopeHa C. |. CMMpHOBMM Krnacudikauis nMcbma B iCTOPUYHIA NOCNIAOBHOCTI, BiAMIHHICTb LWPUMTIB
3i CniBBIAHOLLEHHS WITPUXiB, HAssBHOCTI y chopMi niTep cepidis [7, 12], a Takox eHumknonegia I'. A. Knabe [4,
211] nonerwye MeToA aHanisy LWpU@TOBOro HaN1cy B eKCribpuci.

MuTaHHaM MucTeuTBa WpUTY Nepiogy 1964—2006 pp. npucsesyeHi npaui B. Tootca [8], 1O. Nepyyka
[1], 1O. lTopaoHa [2], [10], O. B. CHapcbkoro [6], C. I. CmupHoBa [7], M. I'. PigHuka [5]. BoHu gatoTe 3amory
CrnmpaTuca Ha HUX B OBI'PYHTYBaHHI KPUTUYHOrO aHanisy. Y csoemMy gocnigpxkeHHi M. AkoBnes posrnsgae
LWPUT K 06’EKT TEXHIYHOT €CTETUKM, a TaKOX K BaXKMMBY CKNagoBYy YaCTUHY 3aranbHOI KynbTypu, Takol, SK
My3uKa, MUCTeLTBO, apxiTektypa [9, 81]. Y 2010 poui 4o BuBYeHHS wpudToBoro ekcnibpuca 3septanack O.
Apemuyk, pobnsyn akueHT Ha pPO3KPUTTI MOro KOMNO3ULUINHMX, (YHKUiOHaNbHMX Ta [AeKopaTUBHO-
nnacTnyHMX acnekrax [12].

Ha cborofHi 3anuwaloTbCs ManoBuUBYEeHUMU LPUADTOBI HANUCK B XyO0XHIX ekcrnibpucax, B SKnx Xy-
OOXHWKN NOEOHYIOTEL HanueK i3 ctoxxetom abo obpasoM. Y ctaTtTi E. KysHeuosa "Tunonorist wpudty” (1983)
3a3HayeHo, Lo poboTa Haa PUCOBAHMM LIPUTOM MPUHLMMOBO BiAPI3HAETLCS BiA HabipHoro [11]. Moro me-
TOK € He andagiT 9k abCcTpaKkTHa E4HICTb, @ KOHKPETHWUIA TBip — Hanuc, TO6To KoMno3auuis. Tomy WO Hanmc
He MOXe po3rnsaaTUCst CaMoCTIHO No3a 306paXKyBanbHUMKN enemMeHTaMu, 3 IKMMU BiH YacTO CNOMyYeHWU.

KputuyHnia aHanis mycreuTsa WpUTY B XyAOKHBOMY €KCMiOpUCi MOXHa BBaXkaTu akTyarnbHUM SIK Teo-
PETUYHUIA MaTepian — AN PO3yMiHHS iCHYOUMX 3paskiB Ta SK MPaKTUYHWIA — ANS CTBOPEHHSA aBTOPCHKOro TBOPY.

MeTa cTaTTi po3KpUTK BCi OCOBNMBOCTI LLPUTOBUX HAMUCIB Y XYAOXHBOMY eKCribpuci.

Y mucteuTsi ekcnibpuca BiNbLICTb XYAOXKHUKIB, SIKi OTpMManu neBHY MNpodecinHy MiarotToBky B
WpncToBUX hopmax, BUKOPUCTOBYIOTh iX. Manuin poamip TBopy — ekcnibpuca (110x130) — 3aBaxkae Bigobpa-
3UTW iAEHTUYHICTb HanuCy B WpUATOBIN hopMmi Ta cTuni, a Ansa AocnigHuKa — noGaynTy BCi TOHKOLLI. Tomy iHO-
Oi XyOOXHMKM 36inbLuytoTb po3mip ekcrnibpuca, wob BigobpasnTy Bei AeTani kKomMnosuuii, wo He 6axaHo, ToMy
LLIO BiH MEPETBOPKOETLCS Ha intocTpaLito.

AHani3 ekcnibpucis 6araTboX Xy4OXHMWKIB LO3BOMNB BUSIBUTU TE, LLLO NEPEA HUMW HE Tak roCTpO CTo-
1Tb NpobrieMa BUPa3HOCTI WPUPTIB — 3 NPUYUHK MiHIaTIOPHOCTI TBOPY, Xo4a AesKi 3 HUX MiaHi BUCOKOI OLLiHKK
BMKOHaB4Yoi ManctepHocTi (b. Copoka, M. Henmew, M. Ctpartinat, B. Wnak, B. JNlomaka, O. JlutemHoB,
B. YconkiH Ta iH.).

PisHi no copmi i cTUno WpUQTU BUKNMKaKOTb NEBHI iICTOPUYHI acouiauil: 3ragaemo OpeBHbOPYCLKUN
ycTaB, nonyycras, B'si3b, UMBINbHWIA WpndT [6, 3]. Tak, cTunbosi dopmu WwpndTiB B ekcnidpuci 3yctpiva-
I0TbCS Yy BUMNaAKax, AKLO XyO4OXHUK CTBOPMB KOMMO3ULIKO, sika NoB’si3aHa, Hanpuknag, 3 rpeubkoo TemaTu-
koto abo obpasom (ekcnibpuc A. Cisaka "Knio" ans Mapio ge ®ininnica) — wpndT cxoxuii Ha "lMpeLbkuin Ka-
nitan" [7, 13].

LWpudT B ekcnibpuci Bignosigae xapakrepy Toro abo iHWOoro 306paXxeHHs1, CTBOPIOKYN 3 HUM EAVHE
CTUINbOBE | KOMMNO3ULiHE UiNne i ABNSAETbCA Ay)Ke CYyTTEBUM erleMeHTOM komno3uuii. B ekcnibpucax xygox-
Huka B. Copokn gns Anicn BanuyHep (1980) ta Martica BanuHep (1980) 3actocoBaHui WPUAT FOTUYHOIO
nMcbMa — TeKCTypa, KU CMiB3BYYHUI 300paXeHHI0, po3TalloBaHoOMY Mo nepumeTpy. XyaoxHuus FO. Maiic-
TPEHKO B ekcnibpuci ansa kniscbkoi Akagemii obpaszoTBopyoro mucteuTsa i apxitektypu (1900) BukopucTana
LWPUT CTUNIO ap HYBO ANS HanucaHHS cnosa Ex libris.

IcTopuyHa TemaTuka B ekcnibpuci O. JintenHoa gns . BoceHka "Kosaubkomy pody Hema nepeso-
ay" NigTpMMYETBCA HaNnMCoOM LWPUPTOBOI KOMMO3ULT, CTBOPEHOT AeKOPaTUBHUM APEBHLOPYCHKUM MUCbMOM —
B'5310, a B ekcnibpuci "2000 Bipn Xpuctooi" ansg Mutpononuta XapkiBcbkoro Ta borogyxisBCcbKoro XygoKHUK
M. CtpaTtinat y Hanuci BUKOpUCTaB KUPUNULID, PUCYHOK SIKOI 3acsigyvye axepero [3].
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Bucoki ecteTUYHi Ta CTUNBLOBI AKOCTI WPUTY BUSBASAIOTLCA NWLe Y pe3ynbTaTi BUBYEHHS KyNbTypu
LWPUETOBUX (POPM B TX iCTOPUYHOMY PO3BUTKY. CXOXUIA Ha OeKOpaTUBHWUIA LPUAT 3 KIMMHOBUOHUM LLUTPUXOM,
AKMN Byrno CTBOPEHO Ha OCHOBI KMPWUMWLi, 3aCTOCOBaHUA B eKcnibpuci xyaoxHukom B. KOpunwmHum ans
M. M. Monosa (1959).

B ekcnibpucax XyooXKHUKN KOPUCTYHOTLCSH PYKOMUCHUMW Ta PUCOBaHUMM LLpUGTaMKU, PiBHOMaHITTS
AKX OBMEXUTU HEMOXITMBO | SIKi MOXYTb MOBHICTIO BigMNoBiAaTW KOMMO3WUINHOMY 3MicTy Ta cmwucny. Li
WpKUTM B MUCTELTBI ekcribpuca € pi3HOMaHITHUMM SK 32 PUCYHKOM, Tak i 3@ TEXHIKOK BUKOHaHHS.

PyKkonucHui WpuUdT, SKMN BUMKOHYETLCA BiO PYKW, B eKCribpuci cxoxui Ha kanirpadito — nnucobMo,
3pobneHe TOHKOI fiHieto nepoM (ekcniGpuc B. NMonatu gnst kHnrosbipHi MeTtpa MNepebuiHoca). IcHye 6araTo
BMAIB KanirpadivyHoro nucbma, OauH 3 HUX — 3BMYariHUiA. Lle nucbmo AByHaTUCHe, TOBTO XMpHa OCHOBA i TO-
HKi 3’eaHyBanbHi WTpMxn (ekcnidpucn b. KyHoecbkoro ansa KO. Cuua (1989). EkcnepumeHTanbHi TpaHcdop-
Mauii kanirpadivyHoro nucbMa MoOXyTb BiAbyBaTMUCA NpW MOro Hanuci neHsnem. A AKWo aBTop Bigobpakae
MNOro KypcMBOM, Haxunom Ta 6e3 NPOMiKHMX NPOMNYCKiB, TO Ui MOLWYKN CTal0Tb CKNagHOYMTaEMUMK (BNacHUN
ekcnibpuc B. Cepreesa). KanirpadiyHe nucbMo B ekcnibpuci moxe 6yt BUKOHaHWM Ginoto niHieto Ha Yop-
HOMY Thi i Binbl NPUAHATHUM BapiaHTOM — YOPHOIO MiHieo Ha Ginomy Tni (ekcnibpucn . asugoBuya ons
O. Kpaescbkoi (1963) Ta M. Ctaposointa ans I'. dinatosa (1968).

Hantunogiwi TBopu kanirpadivyHoro nucbMa B MUCTELTBI ekcnibpuca — pobotun xyaoxHuka B. Lnaka
(excnibpuen ana M. M. Manoscbekoro Ta K. B. Yymaka, ans 6ibniotekn KuiBcbkoro gep>kaBHOro XyaoxHbL0oro
IHCTUTYTY). Y HaBegeHuX npuknagax WpugToBi HAaNNCKU € HEBIA’EMHO YaCTUHOK KOMMO3ULi, AOMOBHIOKTL
1T Ta NPUBHOCATb BULLYKAHICTb Ta NErKicTb Y CNPUAHATTI, iHOAI POMaHTUYHICTb.

PucoBaHuii WpndT B ekcnibpuci HannowmnpeHriwnin. Ha etani CTBOpeHHs eckidy ekcnibpuca xygox-
HMK peTenbHO NPOPOONSE i pucoBaHU LIPUTOBUIA HANKC, AKUA MOXe 3MiHIOBaTUCS BapiabenbHiCTio y Me-
Xax obpaHoro xyooxHukom Tuny [16]. Ha ubomy etani poboTn BXe BM3HaYaeTbCs YOpHO-Bine BupiLLEHHS
WpKndTy. 3anexHo Big TEMMU i aBTOPCHKOro 3agyMy XyOOXKHUKA LWPUMT CTae BUBAKEHUM, CBATKOBUM, TSX-
KMM, CTapOMOOHUM, cy4acHUM abo npeacTaBnsie NoedHaHHs y KOMMO3uLiT ABOX: BULLYKAHOrO Ta Mo AUTAYO-
My Becenoro wpudTis (ekcnibpuc O. JluteuHoBa ansa boceHka (1991)).

[o pucoBaHux WpUMTIB BIAHOCUTBLCS TakMM enNeMeHT, SK nepLia fiTepa npissulia abo iM’s BnacHuka
ekcrnibpuca, cxoxuin Ha iHilian abo BykBuuto Npu odhopMIIEHHI NoYaTky TekcTy B KHu3i (ekcnidpuc K. C. Kos-
noscbkoro ansa CtedaHii N'ebyc-bapaHeubkoi (1962)).

CBOEPIAHMM € XyO0XHbLO-300paKyBanbHUA CNOCiO NepeTBOPEHHS NiTep B eNeMeHTN OpHaMeHToBa-
Horo Hanwucy (ekcnibpuc K. Kosnoscbkoro ansa €. Cigpabca (1959)). LpudToBnin Hanuc moxe HabysaTu cu-
NyeTHOro BUrNsSAy B CMiB3BYYHOCTI 3 CUIYETHUM axypoM (ekcnibpuc xygoxHuka B. Cnisaka ans TenixeHka).

OCHOBHMMM BUMOramun A0 WpUPTY €: YiTKiICTb, ACHICTb, YMTabenbHICTb, NpocToTa WPUdTY, CTUMIC-
TUYHE NOELHAHHS WPNMTY Ta 300paXkeHHs1, y3ro4pKeHicTb MacliTabdy wpndTy i3 306paxeHHsiMU. Kpim Toro,
Oyab-aKUA WPUPT MOXE XapakTepusyBaTUCH: NO XapakTepy HaKpPeCneHHs — NPSAMUA, NOXUMNA, KyPCUBHWUIA;
Mo WifbHOCTI — HOPManbHUIA, LUIMPOKUI, BY3bKWUI; MO HACUYMEHOCTI — CBITIIMIA, MNONYXUPHWUIA, XXUPHUK [7,17].

B ekcnibpucax ogHoyacHO 3ycTpidaloTbes gekinoka 3 HuX (ekcnibpucu . Kopensa ans Mukonu NuT-
BuHa Ta B. CniBaka ang TenbkeHka) — WpUQT NpSMi, HOpMarbHi, CBiTIi, YiTKO YMTalTbCSH, ACHI, NPOCTI, No-
€AHYETBCS 3 3006paxeHHsAM, MacwiTab nitep NPUAHATHUA. MPAMUA, LUMPOKUA, XKMPHUA — Taka XapaKTepucTu-
ka wpndTy B ekcnidpuci B. MepeBanbcbkoro ansa |. MoHvapa (1966) i cxoxuin Ha nigeug Gpyckosoro. B
KoMMo3uuii kBagpaTHi Nnitepy WpUEGTOBOro HanMcy MNeperykyTbest 3 TiEw X dopmoto ekcnibpuca, HaBiTb
iN030PHO NPOAOBXKYIOTH LWiMBbHICTE 300paXkeHb KyLla KanuHu.

B ekcnibpuci xynoxHuka B. CteueHka ans 6ibniotekn YPCP noegHaHo y komnosuuii ABa Hanucu, B
AKUX Bigobpasumnucsa Bci BuMorn o wpudTy. Obuasa HaragyloTb TMnorpadocbki WpnTH 3 nedb NOMITHUMMN
cepidpamun. o Tunorpadpcbkux enemeHTiB opOpMIeHHA BiAHOCATLCA MiHiMkM(ekcnibpuc B. YconkiHa ans
Bonoanmupa Map’iHa (1988) i Mae Ha KiHUiBKaxX CTUMi30BaHi NIMCTOYKM.

WpudT B ekcnibpuci Bignosigae xapakrepy Toro abo iHWoro 306paxkeHHs, CTBOPIOKOYN 3 HAM €QUHE
CTUNbOBE | KOMMNO3MLIMHE Uine i ABNAETbCA OyXe CYTTEBUM ereMeHTOM koMno3uuii (ekcnibpucu b. Copoku
ansa Anicv BanuHep (1980) ta Matica BanuHep (1980)). B HMX WpUT roTMYHOro CTUMIO CMiB3BYYHWUIA 30-
BOpaXkeHHI0 Ta po3TalloBaHui No NepUMeTpy.

["apHO BMKOHaHa KOMMo3uuia Moxe ByTu nerko sincoBaHa LWPUEMTOM, SKMN HEBMINO 3aCTOCOBAHUN
abo HeBaano noe’A3aHWn i3 306pakeHHsaM 3a MacwTabom abo ctunicTudHo (ekcnibpmcu O. KnusiHebkoro ang
Mapivkn Bypmaku (2001) Ta A. |. BaxmaTosa ansa C. B. bopucosa (1975). B octaHHbOMY LLIpUhTOBUIA Hanunc
npisBuLLLa BrnacHUka ekcnibpuca, BUKOHaHU MO BepTuKani, € BY3bKUM, XUPHUM, NepeBaxye KOMMo3uLito y
npasuii 6ik, MacluTabom Ta CTUMICTUYHO HE MNOEAHYETLCH 3 NIHEAPHUM 300PaKEHHSAM.

lMomiveHo, WO KOMMO3ULUiNHa HacUYeHiCTb B eKcrnibpuci WpugToBMMM HannucaMmm Te X Mae Bernuke
3Ha4YeHHs, 0cobrnMBO TOAI, AKWO HanWcy posTalloBaHi nig pisHMMK KyTamu 3opy (ekcrnibpuc |. ®ininyeHko
ana T. |. Megsegesoi (1979)).

IHamBigyanbHa 306paxyBanbHa MoBa Bigobpaxae NpodeciiHiCTb XyaoXHUKa. ABTOPCLKY CTUMICTU-
YHY 0cobnMBICTb MOXHa BWUSBUTM B ekcnibpucax GaraTbox XxygoxHukiB. ManctpuHsa pisus C. [ebyc-
BapaHeupbka Mae CBOEpigHY 300paxyBaribHy MaHepy, fka 3aBXau OOMOBHIOETLCS LUPUTOBUM HAMMCOM,
3pobrneHuM Binumun nitepamn Ha YopHoMmy Tri (ekcnibpuc ana Neci Bitpyk, KacbkoBa (1965). Y b. Copoku —
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3aBXAW YOpHi Hanucu Ha Ginomy Tni (ekcnibpucn gns 3eeHicnasu KanuHeub (1980) Ta Anicu BawuHep
(1980)). Y cvny 30poBMX into3in YopHi NiTepun Ha BinoMy Tni 34arTbCA MEHLLMMWU, HiXK Bini Ha YopHoMYy Tri [6, 4].

3HangeHo y TBopumx pobotax xyaoxHuui C. Nebyc-bapaHeubkoi ana A. MNonosa (1962) ta M. He-
nvewa ansa FO. KusHebkoro WpudToBi HAanuew, siki CTBOPEHi LUMPOKMM WTuxenem. Hanuc cnpunmaeTses CBi-
TIWUM, YiTKUM, NETKUM i BUBaXKEHUM.

LlikaBuii npuinom npegcraensie coboto HanMC B eKCribpuci, AkMn € NpoLOBXKEHHAM 306paKyBanbHOro
obpasy (ekcnibpucu xygoxHukis M. Heimela ans B. bakymeHka (2004)). TyT nitepu acouiloloTbCs 3 NMUCTAM
BerneTHs-gepesa, a y [. boxka gna I'. N'ytmana (1963) — 3 ronkamum Hxaka.

OAavH i3 WpudToBNX 306pakyBarnbHUX Pi3HOBUAIB € penbedHo-06'emMHMiA ekcnibpuc (/1. Open Ta
€. lNopenbynk ana myseto ictopii MmeguunHn YPCP (1986)).

B komnoauuisx ekcnibpucis 3ycTpivaloTbCs BipLOBaHi psAaku 3 niTepaTypHOro TBOpY, LMTaTu Bigo-
MuX noetiB abo npucnie’a (ekcnibpucu M. Henmewa gnsa B. Bypmaku (2001) Ta B. YconkiHa gns Bonognmu-
pa MapbiHa (1988), T. baneHka). B HMX emouiHO-acouiaTMBHa BMPa3HICTb HAMUCIB BUKOHaHa BiNbHUMU
NPOCTUMUN PUCOBAHUMU LLPUDTaMU.

3ycTpivaloTbCcsa BapiaHTW, KONU XyOOXKHMKX, CTBOPIOKOYN HanvcK, NnpubupatoTb MixiTepHi npobinu (exc-
niépuc b. KyHoBcbkoro ansa B. YymadeHka (1987), Wo 3HWKye YnTabenbHicTb, 0COBNMBO Npy Marsi BUCOTI 0ro.

BusHayeHo, LWo MaloTb MicLe KOMMNO3WLINHI 3aKOHW BIQHOCHO po3TallyBaHHS LWPUETOBMX Hanucis B
ekcnibpuci. BnacTnBOCTi Ta AKOCTI pO3KPMBaOTb FAPMOHINHI CNiBBIGHOLIEHHS, TOOTO NMPUCYTHICTb CUMETPIT
(ekcnibpuc b. Copoku ansa Martica BanuHepa), B. Nonatn gnga I'. JlonaTn), nponopuifHux BigHOCUH (ekcri6-
puc B. CteueHka ans baxaHa (1965), putmy (ekcnibpuc B. KOpuuwwmHa ana M. M. lNMonosa (1959), komnosu-
uii (exkcnibpuc B. INleoHeHka ans Haykosoi Gibniotekn yHiBepcutety "Kueso-MorunsaHceka Akagemia” (1993)),
uinicHictb (ekcnidpuc M. Manoscbkoro gns O. JoxeHka (1964)).

JocnigxeHHs nokasano, Wo BinblwicTe ekcrnibpucie, CTBOPEHNUX XYOOXKHUKAMU, MalOTb aCUMETPUYHI
KOMMo3uuii, B SKUX LIPUATOBI HANMCK ypiBHOBaXYOTb 11, WO Aae CMOry AOCArHYTU FapMOHIYHOI LiNiCHOCTI
(exkcnibpucu B. KyHoscbkoro ans TaHowwu MonkaHosoi, AHApis B’toHuka, M. Henvewa gna M. €. TpyxHuub-
koro, B. NNomaku gnsa cimm bingesux (1998), O. O6paun anga lpuHn Onbladcekoi (1968), . Manakosa gns
KOpis Benivka (1966), M. CtpaTinaTta ans HiHn MaTtieHko (1983) Ta iHwwi).

[o komno3uuinHux 3acobiB y BigoOGpaxeHHi CTaHiB sk 300paxkeHb, Tak i WPUGTOBMX HaMNUCIB BigHO-
CUTbCS Nepefada cTaHy crnokoto (ctatuka) (ekcnibpuc b. KyHosebkoro ansa ®. MnotHipa (1989)) Ta pyxy (au-
Hamika) (ekcnibpuc A. Mysukn ana Oapii (1960), M. Wampunu gna E. NetbmaHcbkoro (1975), M. CtpaTinata
ana OkcaHn Omen’sinyuk (1986), B. Jlomakun ans Bavecnasa YopHosina (1993)).

daHTasii XygoXKHWKIB BpakatoTb Pi3HOMAHITHICTIO BapiaHTiB. IHOAI 3ycTpivyaroTbea ekcnibpucn, B KOM-
no3unuisx Hanucu cknagHo npountaTtn (ekcniopuc O. Macuka gns B. Marxynu (1970)).

HeMOXn1MBO He NOroanTUCL 3 TUM, LLO Y PO3MilLeHi TEKCTY Chid YHWKaTW BepTuKanbHOI nobyaosu
PSAKY: Le He BianoBigae cucTeMi pycbkoro nucbma [8, 4], B3arani cnos’siHCbKoro. Ta, BpaxoBy4YM aBTOPCb-
KW 3agyMm, TYT NOcTae NuMTaHHs YntabenbHocTi (ekcnibpucu HO. MpouaHa ans My3eto TpuninbCbKoi KynbTy-
pu (2008) — Hanucy "my3en Tpuninbcbkoi kynbTypu", M. CtpatinaTta gns 3iHoHa MaTkiscekoro (1989) — im’a
BnacHuka, O. Obpoua ana M. J1. JleBuubkoro — npissua BracHuka). lNpaBunbHe Ta BAane BUPILLEHHS Ha-
nucaHHsA iHpopmaldii (ekcnidpuc B. LWnaka ana Mrogmunu Hesigomcbkor (1973)).

HeuntabenbHiCTb NPOABRASETLCS IHOAI TOAI, KONMM TEXHika BUKOHaHHS He Jana rapHoro pesynbtaTy
(ekcnibpuc O. OpobGoTtioka ansa MNeTtpa Hectepenka (2008)), ane y 6inblUOCTi BUpPILIEHb WPUATOBI Hanucu,
rapMoHiiHO BnMcaHi y komno3uuito (ekcnidopucn M. Ctpatinata gna B. €sTyweBcbkoro (1998) Ta borgaHa
MesHoro (1990), M. Henmewa ansa M. €. TpyxHuubkoro Ta BnacHui, b. Copoku, ana Angpinyuka "opoHau-
NOBCBLKOrO).

Ha npuknagi ekcni6puca I'. Cepreea anst KatepuHu AHcki-MixaencoH MoXkHa NOMIiTUTK, L0 XyO0X-
HUKW ONS1 IHO3EMHUX 3aMOBHWKIB CTBOPIOKOTL HanUcy iHLIOMOBHUMW MOBaMMU.

CknagHicTb B OLiHIOBaHHI ekcribpuca npeacTaBnsaoTb BapiaHTW, KONW WPUATOBI HaNUCK npeacras-
nATb Habip BENUKOI KiNbKOCTI pisHoBUAIB WpKdTiB (ekcnidbpuc |. MNaHTentoka ansa 6ibniotekn iMm. Mapka Bo-
BYKa (1997)). HannpuemHiwe cnpunmaeTbes wpudTosa iHdopmalis, BUKOHaHa O4HMM, ABOMa Ta Tpboma
wpudtamu (ekcnidpuen b. KyHosebkoro ana TaHtowwm MNonkaHosoi, B. LWWnaka ana M. Wygapi, O. Mucteupbko-
ro ansa Giéniotekn mucteuTs (1980), M. Heiimewa gna O. JlutBuHoBa Ta BnacHui M. Heimelua).

Hawikpawymin crnocib Bnvcaty abo cKOMMNOHYBaTU LWIPUATOBI HANUCK Ta 300paXkeHHs CNOCTepiraeTbest Yy
ekcnibpucax M. Helimewwa, B. XBopocTta, a B. CteueHko (BnacHuii ekcnibpuc (1950) noegHaB votvpwn iHdopma-
LifHMX HanucK, siki CTBOPIOOTb GaraTonnaHoBiCTb KOMMNO3WLi, Nepeaatodi 3HauyLLiCTb Ta MOHYMEHTANbHICTb.

OpaHWM 3 acnekTiB AOCMiAKEHHS CTaB Komip y WpudToBMX Hanucax. Bece, 6e3yMoOBHO, 3anexuTb Big
CMakiB 4M nepesar XygoXXHUKa Yy HafaHHi 3Ha4yLLOCTi 300paxyBanbHini komno3uuii abo WpndToBMM Hamnu-
caM. [ly>ke cKpOMHO nignucye ekcribprcu y KorboOpoBOMY BiAHOLLEHHI 40 MOBHOKOMNbOPOBUX 0BpasiB Xyaox-
HUK A. MNyrayescbkuid. BoHu cBiTno-cipi abo cipi 3 KOpUYHEBUM BiATIHKOM 3 FOPU3OHTaNbHUM Ta NPaBUNbHUM
BepTUKanNbHUM po3TallyBaHHAaM (ekcnibpucn ansa Esepta ®enbaxayseHa (1996), luuropo Yuugo (1994), Ban
Ambep ByeHamca (2001). IHoai, cTaoum ogHMM 3 KonbopiB komnosuuii (ekcnibpuc ana A. Kynyaka (1992).

CBATKOBOCTI Ta SACKpaBOCTi eKkcnibpucy Aofae KOnbopoBUM APYK YepBOHOW apboto, e wpudTn
CTaloTb YepBOHMMM Ha Binomy Tni Ta 6ini Ha YepBoHoMy Tni (ekcnibpuc M. Kypunuya ans MNaHHu Jasrugosuy
(1963), B. CteueHko ang lN. Bipcekoro (1966), B. LWLnaka ana K. Yymaka ta B. Cepreesa).
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Konip nanepy BMKOpPUCTOBYE Yy APYKYBaHHI XygoxkHuk M. Helimew. Hanpwuknag, yepsoHuin — ana Ma-
33ima batTonna "daHTe Anirepi”, ronybun — ana B. bynsbu "LLleByeHkiaHa", po3bineHnin )XOBTO-opaHXeBui,
Mawxke nactensHun — ans A. M. ga MoHTta MipaHan. OBpaHi Konbopu ChiB3BYYHI CHOXKETHIM MiHiT ekcribpucis,
A04al0Tb NEBHOIO HaCTPOIO B IX CNPUNHATTI.

MwucTelTBO WpPKTY B MUCTELTBI ekcribpuca € BaXXnNmnBol CKNagoBoOK B CUMY AOHECEHHs1 Heobxia-
HOI iHdbopMaLii: Npi3BULLLE NOrO BNacHWKa, y BUMAAi BipLIOBaHUX PSAKIB, BACMOBIB TOWO — ANS PO3KPUTTH
rMMBOKOro cMucny Ta AodaBaHHS eMOLiIMHO-acoLiaTUBHOIO BUPaXXEHHS.

OnaHoBaHi cTuni WpudTiB, Hanpuknag, rpeubkni Kanitan, OpeBHE pyCbke NMUCbMO B’si3b, KMPUNULS,
FOTUYHUIA, AEKOPATUBHUIA WPUMPT 3 KNMHOBUAHUM LLUTPUXOM Ta iHLWI 3’ABASIOTLCA Y KOMNO3ULIT ekcrnibpucis.

PykonucHuin Ta pucoBaHUi WPUQTU HaWnoLMpeHiwi cepeq iHWKnX. PykonucHuin wpndT npeacras-
neHun B poboTax XyaoXKHUKIB siK kanirpadis, ska 6yBae YopHO-6inoto ogHONIHIAHOK Ta 4BOHATUCHOIO.

PucoBaHuii wipmndT B ekcnibpucax € GinbLl BiNbHWM i TBOPYMM BifoOpaXKeHHAM MaHepU XyAOXKHMKa.
BiH gogoae koMnoauuii BUBaXXEHOCTI, CBATKOBOCTI, MOXe OyTW cTapogaBHIM i CydacHUM Ta 3aBXOW: YiTKAM,
ACHUM, YuTabenbHUM, NPOCTUM, CTUMICTUYHO NOEAHYBATUCS 3 300paXeHHsAM, y3rofaxyBaTucs 3a macltabom
nitTep 3 306paKeHHAM.

AHanisytoun WwpudToBy iHpopMaLilo, BUKOHaHy NeBHUM BUAOM, crieuianicT Mae 3MOry roBopuTu npo
MOro KOMMo3uL,ito, NPONOpLT, KOHCTPYKLitO, PUTM, TOH, KORip, 0b6pasHiCTb i BUpa3HICTb — CIIOBOM BCi 0Cobnu-
BOCTi, ane He 3abyBatouu Npo Te, L0 LieN HanuUC € OAHIE0 3i CKNagoBMX KPUTUYHO-CTPYKTYPHOIO aHanisy.
HacTynHum Kpok — HeOOXiAHO po3rnsagaT CTUNICTUYHE NOEAHaHHSA B eKcnidpuci 300paxeHHs i WprudToBOro
Hanucy, X CrniB3BYYHICTb, OO Hagani 4OBECTU LiHHICTb XYA0XKHBbOI KOHLENLiT aBTOPCLKOro TBOPY.

KpuTu4HMin aHanis wpugToBOro Hamucy B eKcnibpuci gactb 3Mory CTydeHTam KyrnbTypororiyHo-
MUCTELTBO3HABYOrO Ta AM3alHEPCHKOro CNpsiMyBaHHS Yy HaBYaHHI BUPILLUTY XYOO0XHI 3aBAaHHs, PO3BUHYTU
NeBHi YMiHHS, HABUYKM Ta ECTETUYHUIA CMaK.

Jlimepamypa

1. Tepuyk 0. UckycctBo wpudTa. PoBOTEI MOCKOBCHKUX XYOOXHUKOB KHUMM (1959-1974) / FO. T'epuyk. — M.:
Knura, 1977. — 186 c.

2. ToppaoH 0. Knura npo 6ykebl oT Aa go A / KO. MNopaoH. — M.: U3p. Ctyaua Aptemus JNlebenesa, 2006. —
384 c.

3. 3ycbkos [I. C. Wpudtsl / O. C. 3ycbkos. — M.: HIMK "mnmk LTD, TeBopyeckaa mactepckas "Kpeno", 1993.
—24c.

4. Knabe I'. A. QHUMKNONeans AnsaiiHepa nevaTHor npoaykumn. MNpodeccrnoHanbHas pabdota / I'. A. KHabe. —
M.: UsgaTtenbcknin gom Bunbsime, 2006. — 736 c. : un. c. 211.

5. PisHuk M. I". Mnucbmo i wpudt / M. I'. PisHuk. — K.: Buwa wkona. — 1978. — 150 c.

6. CHapckuin O. B. WpudTbl-andaBnTel ons peknamHbIX U OekopaTuBHO-odopMutensckmux pabot / O. B.
CHapckun. — K.: Peknama, 1979. — 152 c., vn.

7. CwmupHoB C. U. Wpudpt B HarnagHon aratauum / C. . CmupHoB ; usg 3-e, ncnp. n gon. — M.: lNMnakar,
1990. - 192 ¢, un.

8. Tootc B. K. CoBpemenHbIn wpudT / B. K. Tootc. — M.: Knura, 1964. — 270 c.

9. MuxanneHnko B. €. OcHOBM KOMMNO3WLi (FrEOMETPUYHI acnekTn XyAoXHbOoro hopMoTBOpPeHHs): HaBy. noci6.
Onsa cTya. Buwmx Haed. 3aknagis / B. €. Muxannenko, M. |. Akosnes. — K.: Kapasena, 2004. — 304 c.

10. TopgoH 0. Npadhmnyeckasn pudma B wpudpte n norotune / KO. NopaoH // KAK. —2003. — Ne 4. — C. 104-109.

11. KysHeuos 3. Tunonorusa wpudTta / 3. KysHeuos // INTERPRESS GRAFIK, Ne 2. — 1980.

12. Apemuyk O. WpwndTosuii ekcnibpuc / O. Apemuyk // YkpaiHcbka akagemia mucteuTsa. — JocnigHuupki Ta
HaykoBO-meToanyHi npaui. — 2010. — Ne 17. — C. 401-411.

References

1. Gerchuk lu. Iskusstvo shrifta. Roboty moskovs'kikh khudozhnikov knigi (1959-1974) / lu. Gerchuk. — M.:
Kniga, 1977. - 186 s.

2. Gordon lu. Kniga pro bukvy ot Aa do laia / lu. Gordon. — M.: |zd. Studiia Artemiia Lebedeva, 2006. — 384 s.

3. Zus'kov D. S. Shrifty / D. S. Zus'kov. — M.: NPK Imidzh LTD, Tvorcheskaia masterskaia "Kredo", 1993. — 24 s.

4. Knabe G. A. Entsiklopediia dizainera pechatnoi produktsii. Professional'naia rabota / G. A. Knabe. — M.:
Izdatel'skii dom Vil'iams, 2006. — 736 s. : il. s. 211.

5. Riznyk M. H. Pysmo i shryft / M. H. Riznyk. — K.: Vyshcha shkola, 1978. — 150 s.

6. Snarskii O. V. Shrifty-alfavity dlia reklamnikh i dekorativno-oformitel'skikh rabot / O. V. Snarskii. — K.:
Reklama, 1979. - 152 s,, il.

7. Smirnov S. |. Shrift v nagliadnoi agatatsii / S. . Smirnov ; izd 3-e, ispr. i dop. — M.: Plakat, 1990. — 192 s, il.

8. Toots V. K. Sovremennyi shrift / V. K. Toots. — M.: Kniga, 1964. — 270 s.

9. Mykhailenko V. Ye. Osnovy kompozytsii (heometrychni aspekty khudozhnoho formotvorennia): Navch.
posib. dlia stud. vyshchykh navch. zakladiv / V. Ye. Mykhailenko, M. I. Yakovlev. — K.: Karavela, 2004. — 304 s.

10. Gordon lu. Graficheskaia rifma v shrifte i logotipe / lu. Gordon // KAK. — 2003. — Ne 4. — S. 104-109.

11. Kuznetsov E. Tipologiia shrifta / Kuznetsov E. // INTERPRESS GRAFIK. — 1980. — Ne 2.

12. Yaremchuk O. Shryftovyi ekslibrys / O. Yaremchuk // Ukrainska akademiia mystetstva: Doslidnytski ta
naukovo-metodychni pratsi. — 2010. — Ne 17. — S. 401-411.

153



