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3apoxaeHue TeaTpanbHbIX TpaauumMn PoBeHwmnHbI: koHey XVIII — Hayano XX cr.

B ctaTtbe paccmaTtpuBaeTcs reHesuc TeaTparnbHbiX Tpaauumii Ha PoBeHwmMHe. MNoaHaTa npobnema usyyeHus
nepBbiX caMmodeATeNbHbIX KPY>KKOB N TeaTpalibHbIX KOJUEKTUBOB, a Takke UX BITUAHUA Ha naTpuoTtnveckoe, npocBeTu-
TenbCKoe N 3CTeTUYEeCKO-KyInbTypHOE BOCMUTAHNE BOSbIHAH.
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The origins of Rivne theatrical traditions: the end of the XVIIlI — the beginning of the XX century

Rivne theater past has a peculiar historical destiny. It was a difficult and thorny way of the artists. The Complete
social conditions, national oppression retarded the development of the theater business, which had to become a profes-
sional one, as it happened in many other European cities. For centuries the people from Western Ukraine contributed to
the Ukrainian theatrical culture. Gradually, the theatrical traditions appeared from different rites, games, entertainments.
All these forms of popular culture open the great opportunities for developing folk stage creativity. The Volyn original rites
were not created in isolation from the rites of other nations with whom the Ukrainians are linked by common long-term
cultural ties.

The goal of the article is to analyze the beginning of the formation and establishment of Rivne region theatrical
traditions, to determine their influence on Ukrainian culture, the development of the native language and volynyan na-
tional consciousness.

In 1778, Prince Jozef Lubomirski (1751 — 1836), who owned at that time Rivne, allowed the citizens to arrange
folk entertainment in his park. There was the theater. The first permanent theater in the Rivne region was established in
1783 in the Lyubomirki palace in Dubno. At first the troupe had a small building, It was headed by Polish theatrical figure
from Warsaw Wojcech Boguslavskiy (1757 — 1829).

There were difficult conditions at the beginning of the XIX century after the third partition of Poland and Volyn
transition to Russia. Those events reflected on the development of the cultural life of the region center Rivne, Volyn prov-
ince. But Rivne land remembered and honored the tradition of organizing amazing theatrical performances. The second
city was Ostrog, had been known as the cultural center of Ukraine. There were the academy and the printing press,
school theater. At the beginning "school drama" and school declamation appeared there. Recitation according to the
modern poetics of the school theater were divided into two categories such as class and holidays. They recite a poetry
without any stage decorations, but in some cases, the moderate stage design allowed. It was found out that there was
also a theater at Jesuit College in 1726 — 1742.

The first decade of the XX century was marked by economic rise and cultural uplift of Rivne. Men's Gymnasium
and Real school could have theater groups and stage performances, the participation in them was an honor. There were
also amateur groups of other nationalities such as Polish, Jewish, Russian, Czech. The Creative life in Rivne intensified
with the opening of the new theater building. You could see and listen to the drama, comedy, opera, and even concerts
of the well-known creative teams on the stage. The wandering corpses on tour started to visit Rivne. The First World War
did great harm to the further development of the theater business. The touring theaters disappeared, the local amateur
drama groups almost stopped working. During the revolution and civil war theater life in the city stopped. In 1920 West-
ern Ukraine joined Poland, Rivnhe became a district center. In the city cultural life was largely "imported". After the civil
war there were many artists in exile who made their living concerts, the vast majority of them were mediocre quality.
Volyn Ukrainian theater was rather respectful among the touring troupes. It was headed by the direction of Pevnog (? —
1940) from Lutsk. This theatre had a traditional Ukrainian ethnographic, historical, social and domestic repertoire, which
was popular in Volyn.

Analyzing the theatrical traditions of that period, we can make some conclusions. The art institutions lacked pro-
fessionalism, artistic integrity, excellence in directing and acting. Everything rested on amateur enthusiasm with a strong
desire not to lose the national art treasures that had been destroyed for the recent time. fate of artists in the formation of
the Ukrainian theater in Rivne region was not easy, yet it existed, did, flashed, and then fading again born for giving peo-
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ple hope, enthusiasm, patience and faith in the future of theater arts. The theatrical Arts of Rivne region, in that period,
was the link that connected people in the hours of happy contemplation of action, whose name was the art. Due to thea-
ter-goers people saw not only their miserable everyday life, but also to take off happiness and destruction of hope, strong
love and fierce hatred. Many of those days the cultural workers of Rivne’s theater managed to survive in those days, only
because they saw on the stage of life with all the joys and troubles, believed that everything would pass and after the
chaos and failure, the peace of mind would come.

Key words: theatre, performance, theatrical art, cultural life, theatrical troupe.

AcnekTn TeaTpanbHuUx Tpaguuin PiBHEHLLIHN MaloTb CBOEPIQHY iCTOPUYHY OoN0. Baxkum i TepHuUc-
Tum ByB WwnAx muTuiB. CknagHi coujanbHi YMOBUW, HauiOHamnbHi YTUCKU ranbMyBanun po3BUTOK TeaTparibHOI
crnpaBu, dka noBMHHa Byna ctaTh npodecinHoto, Ak Le Byno B 6araTtboX iHWKX MicTax €sponu. MpoTarom
CTONiTb MeLKaHLi 3axigHol YkpaiHu, 3okpema PiBHEHLLMHWU, BHOCUIN CBOK YacTKy B CKapbHULIIO YKpaTHCBKOT
TeaTpanbHOi KynbTypu. MNocTynoBo 3 pisHUX 06psaaiB, irop Ta po3sar — KONAAO0K, raiBokK, KynanbCbKUX rynsHb,
BECINbHUX pUTYyariB TOWO — CTBOPIOIOTECA M HApOAXKYIOTLCA TeaTpani3oBaHi BUAOBWLLA, CUEHIYHi giicTBa 3
enemMeHTaMm pekei3nTy, byTadopii, kocTiomiB. YCi Ui dhopMU MacoBoi KynbTypW BiAKPUBaNW LLUMPOKI MOXIN-
BOCTi Ons1 NpOsiBy HapOAHOI CueHiYHoi TBopyocTi. CamoByTHI M opuriHarnbHi B CBOIA OCHOBI BOSIMHCHKO-
noniceki 06psan 1 TpaauLii CTBOpIOBanNuCcs He i30NbOBaHO Bif 006pAAIB 1 TpaguLini iHWKMX HApO4iB, 3 AKMMU
yKpalHUi NOB’A3aHi CniflbHUMK SOBrOTPMBaNUMN KyrnbTYPHUMU 3B’A3KaMU.

MerTa cTaTTi — NpoaHanisyBat no4yaTok hopMyBaHHS i CTAHOBMEHHS TeaTparnbHUX Tpaauuin PiBHEHLWu-
HUW, BU3HAYMTU X BMIUB Ha YKPAiHCbKY KynbTypy, PO3BUTOK PigHOT MOBM Ta HaLliOHanbHOI CBIQOMOCTI BOMUHSIH.

Y 1778 poui kHA3b HO. JTlobomupebkun (1751-1836), akmin Bonodis Ha Ton Yac Mmictom PieHe, 003BO-
N1B rpoMagsHam y CBOEMY NapKy, KM Ha TOW Yac HabyB XapakTepHUX PUC aHrNIMCLKOro CTUMI, BrawTo-
BYBaTW HapodHi possaru: obxuHku, cBaATo IBaHa Kynana, BenukodHi rynsaHHa. TyT MiCTUBCA | TeaTp, SKUM
KepyBaB nonbcbkuin aktop 3. Minescbkuit (?—?). Ha noro cueHi BucTynanu 3ainkaxi MUCTELbKi KONEeKTUBM 3
MonbLwi, a iHOAi | MewkaHLi micTa 3 BepTenom. [licnsa BigkpuTTs y PiBHE NOYATKOBOI LLKOSK, Y AKIN HaBYanu-
CSl NEePEeBaXHO OiTU i3 3aMOXHIX MiLLAaHCLKUX CiMel, TeaTp noyas po3suBaTUcA bypxnumeiwe. HacTuHa 3 yyHiB
6Gpana y4acTb y BUCTaBax, ane Tpyna ckrnaganacs 3gebinoiworo 3 o6gapoBaHunx Kpinakis.

Mepwwnii cTauioHapHuii Teatp Ha PiBHeHLWMHI 6yB obnawToBaHuin 1783 poky (npoicHyBaB go 1860
pokiB) B nanaui kHA3iB JTloboMupbkux y micTi [ly6Ho. Tpyny, sika nepebyBana cnovaTtky y HeBenmykoMy npu-
MiLLeHHi, o4onue 3anpolleHun i3 Bapwasu B. borycnascbkuin (1757-1829) — nonbCcbkunii TeaTpanbHUA disy.
B TBOpYOMY KOMeKTMBI 3 PiBHUM YCMiXOM CTaBunucAa sk onepu, Byno 4acTkoBO OHOBMeHe NibpeTto onepu
"OwacnueneHa yboricte" M. KameHcbkoro (1734—1821) 3 xnTTa Hapody i3 BUKOPUCTaAHHSIM MOMbCbKOro My-
3M4YHOro honbKNopy HanucaHe i noctaeneHe we y 1778 poui; Tak i TeaTpanbHi Mecn, NnepeBaxHo Ha OOWH
akT, 3a TBopamu 3apybixHux gpamartypris B. Lekcnipa (1564—1616) "MapHi 3ycunnsa koxaHHs", "MNpnbop-
kaHHs Hoposnueoi", . Bomapwe (1732-1799) "Cesinbcbkuin LUMpynbHUK", "Becinna ®irapo”, I'. JlecciHra
(1729-1781) "MiHHa coH BapHrenbm, abo congatcbke wacta". [1o cknagy TBOPYOro KONEKTUBY BXOAWUNU:
ManouucenbHun xop (25-30 ocib), cnig 3a3HaunTy WO opraHi3aLliss XOpoBUX KONeKTUBIB B YKpaiHi byna cBo-
ro pogy BUSIBOM HauUioHanbHOro NpobyaXeHHs; Ta HEBENMUYKUA OPKECTP 3 iHCTpyMeHTaMu — kob3a, 6anaypa,
nipa, TopbaH, uumbanu, coninka, ckpunka, 6y6oH. lMisHiwe B [y6Hi Byno cnopymkeHo e oaHe, Binblue Hix
y Bapuasi, npumilleHHa Micbkoro TeaTpy, Ae 3 yCnixom BUCTynanw i itaniiceki cnisaku. Linm Teatpom i Ha-
Aani y 1785-1790 pokax kepysaB B. borycnascbkun [8].

CknagHi ymMoBW, WO cknanucs Ha noyatky XIX ctonitta, nicns TpeTtboro noginy MonbLi i nepexony
BonuHi go Pocii, no3Haumnuchb Takox Ha po3BUTKY KyNbTYPHOrO XWUTTSA NOBITOBOro LeHTpy PiBHe BonuHcbkol
rybepHii. Ane Ha PiBHeHCbKMIN 3eMni naM’aTanu i WwaHyBanu Tpaguuii, 3 NtoboB’to opraHisoByBanu MUCTELbKi
BMAoOBMLA, Wo 6asyBanuca Ha eTHorpadii 1 micuesomy donbknopi. HapogHuin TeaTp TakoX poO3BMBaBCH,
oro MancTepHicTb 3pocTarna nepeBaxHo y poboTi Ha TBopamMu HapoAHoi Apamu, mecamu: |. KotnsipeBcb-
koro (1769-1838) "HaTanka-lNonTaBka" 3 opraHiuyHO BXOXUMU B TEKCT MICHAMM 1 MY3UKOIO, Ta TpaguLinHMK
HapOOHUMMW YKpalHCLKMMK iHCTpyMeHTamu (kob3a, 6aHaypa, ummbanu, konicHa nipa Ta iHwumu), "EHeiga" —
B TpaauLisX AaBHLOMO yKpaiHCbKOro Byprecky 3 eneMeHTaMmmn My3n4Horo gonbknopy, sogesinem "Mockanb-
YapiBHUK" HacuyeHoro niceHHot ctuxieto; M. Ctapuubkoro (1840—-1094) mysuyHin komegaii "PisgBsaHa Hiv" —
niépeto M. Crapuubkoro 3a M. Noronem (1809-1852), mysuka M. Nlucenka (1842—-1912), iHcueHi3auieto TBO-
py E. Oxewko (1841-1910) "3umoBun Beuvip", BoaesineM "HAk koBbaca Ta Yapka, MUHeETbCS | cBapka" 3 BO-
KanbHUMK Ta My3udHuMK cueHamu; |. KapneHka-Kaporo (1845-1907) "ceprosHumu komegiamu" "MapTuH
Bopyns", "Cto Tucay", "XassiH", idefHO-eCTETUYHUIN KOHTEKCT AKMX nepenneTeHni 3 BEMUKUM nnactom ¢go-
NbKMOPHOro Matepiany, Ta 6araTto iHWKX TeaTpanbHMX NOCTaHOBOK. Hidki 3abopoHM Liapcbkoi Braan He3aa-
THi 6ynu nepeLkognTn PO3BUTKY TeaTparibHUX Tpaauuin i 3rypToBaHOCTI amaTopis.

Tak, y 1900 poui B ceni Binbrip (Tenep NowaHcbkoro panoHy PiBHeHLWWHW) nig opyaoto BumTens B.
BopTkeBuya (? — ?) 6yno CTBOPEHO ApaMaTUYHUI rypTOK, SKUA NOYaB CBOK pobOTY Haj BepTEnHO BUCTa-
BOWO i 3000yB BenukMn ycnix y rmsagadis. HeBaossi BOHWM nodanu npautoBatn Hag nm'ecoto |. Kotnapescbkoro
"Hatanka lNMNonTaeka", 3roqom Lien KONEKTUB BXEe MaB Y CBOEMY penepTyapi Le Aekinbka BucTaB: "LLenbmeHko-
AeHwmk", "CeaTaHHsa Ha [oHvapisui" I. KeiTkn-OcHos’aHeHka (1778-1843), Bigomo Lo aBTop rpas Ha drenTi Ta
dopTeniaHo, i Linkom 3po3yMinio Yomy Li TBopy Bynm HacU4eHi HapPOZHUMM MICHSIMW 1 TyMOPOM, SiKi BTiNOBanuch
Ha cueHi; "Hanmunyka" |. KapneHka-Kaporo. KonekTvB Takox He NpUnmHsiB CTaBUTM BUCTaBM Ha Bibnemncbky Tema-
TUKY, sika Byna GinbLue 3po3yMinoto LWMPOokUM MacaM. IMpoicHyBaB Lewn kypTok o 1908 poky [1, 9].
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Llle paHiwe, y 1899 poui, y MmicTi Kopui BunTtenbka M. HeHagkesud (? — ?) opraHisyBana "ToBapucTeo
amaTopiB niTepatypu i TeaTpanbHOro MmucteuTea". Pexxuncepom Lporo konektuay ctae M. IsaHoB (?—-7?), skui 3a-
KIHYMB KypCW B My3nYHO-gpamatunyHin wkoni M. JluceHka n oTpumas J03Bin Ha poboTy. Konekts HOBOCTBOPEHO-
ro teatpy 6yB y CKpPyTHOMY MaTepianbHOMY CTaHOBWLLi: He BUCTadano diHaHCyBaHHS, GpakyBano Aekopauin,
kocTiomiB, ByTadoopii. MNpoTte 6yno Benuke 6axkaHHA CTBOPUTU YKPAITHCBKMIA NPOGECINHMIA TeaTparibHUIA KONEKTMB.
PobGoTa posnoyanacs B xaTi-4utarbHi, a Hesabapom — noka3s nepLuoi Buctasun "Hatanka MNonTaeka". Yepes kinb-
Ka poKiB 3rypTyBaBCs MOCTIMHWA aKTOPCbKMIA KONEKTMB, KA 3MILHIB MaTepianbHO i NeperiloB B HOBE PEKOHCT-
pyvioBaHe npuMilLeHHs. HaniBnpodecinHmin TeaTp MaB Ha TOW Yac TPOICTi My3uKu (OBi CKpUNKK, ummbanu, conin-
Ky, 6ybeH), KpaBLSA AnA MOWMTTS KOCTIOMIB Ta rocnogapHuka, BianosiganbHOro 3a Bce TeaTparbHe MaviHo.
KonekTvs NpunmMHMB CBOIO AISNbHICTL 3 noYaTkoM [lepLuoi ceiToBol BilHK [6].

Kpim TeaTpy B Kopui, y uew xe nepioq disB TeaTparnbHAn KonekTuns y MicTi OCTpor nig kepiBHULTBOM
M. 3asuykicbkoro (? — ?). TeaTpanbHuiA konekTus ByB 3acHoBaHU y 1913 poui i gise go 1939 poky. Ha Big-
MiHyY Bif KonekTuBy B MicTi Kopeub, BiH CKrnagaBcs NepeBaxHo 3 NpeAcTaBHUKIB MicLeBoi iHTenireHuji. OcTpir
3[aBHa BiJOMUIN — SIK KyNbTYPHUI LeHTp yciel YkpaiHn. Tam Byna 3acHoBaHa y 1576 poui OcTposbka akage-
Misi, kKHa3em KocTaHTuHoM-Bacunem OCTpO3CbKUM. ICTOpiIst CTaHOBIEHHS TeaTpanbHOro MmUcTelTBa TyT Mno-
yanacs we B XVI ctoniTTi. Togi, nopyy i3 CNOB’AHO-TPEKO-NAaTUHCBKOI LLIKOMNOK (akageMmieto) Ta ApyKapHero
[isB WKINbHWI TeaTp, A€ Ha noyaTKy 3’ABMSETHCS BiploBaHa "WKinbHa apama” Ta WKinbHa geknamadia. Je-
knamauil 3rigHO 3 TOro4acHUMMK NOETUKaMK LLKINIbHOro TeaTpy NoAinNAnucsa Ha ABi KaTeropil — KriacHi i cBaT-
KOBi; BOHW BUKOHYyBanucs 6e3 CLeHiYHOi aTpubyTuKM, OgHaK B OKPEMUX BUMAAKax, 3@ YPOUMCTUX 0OCTaBuH,
nomipHe cuLeHiYHe odopMneHHs gonyckanoca. Leknamauii mornu maTtn ¢oopMy npuBiTaHb, HaarpobHMX
NMPOMOB, HanuciB, nocrnaHb. [1o HanbaxaHilmx TeM Hanexanu repbu abo ix eneMeHTH, iCTOPUYHI Ta HalHO-
BiLi noaii (BiMHa, yknageHHs MUpy, KOPOHaLis TOLLO). 3pa3koM yKpaiHCbKOT LWKINbHOI Aeknamadii 6ys noetu-
YHWUIA pi3HOBMA NaHeripmka — "nnay" 3a Ha3eow "NAaMeHT goMy KHskaT OCTPO3CKUX Hag, 3eLUnMM C TOro CBATa
SICHE OCBELOHUM KHshkaTem AnekcanHgpoMm KocTaHTuHoBMYEM, kHsbkaTem OcCTp3ckum, BoeBodow BonwuHbe-
kuMm" HanucaHoro Oem’siHom (JomiaHom) Hanusarikom (?—1627) LepKOBHUM NPWOBOPHUM CBSALLEHWUKOM i
NMCbMEHHMKOM, BUKragadeM Ta gisyeM OCTpO3bLKOro KynbTOCBITHLOrO ocepedky. MoxHa npunyctutu, Wo
Lo Aeknamadito BUKOHyBanun Ha noxopoHax OnekcaHgpa OcTposbkoro yyHi OcTposbkol akagemii [4]. Bxe
pocnigxeHo, wo B 1726—-1742 pp. B OCTpo3i akTMBHO MpautoBaB TeaTp Npu €3yiTCbKOMY Koneriymi. 1726
POKY Ha MOro cLeHi nwna n'eca "3 nowykaHb MyapocTi B Tparegisx Eauvna”, a 1727 p. — suctasa "po nonb-
cbkoro marHata bonecnasa Kpueoty". Llen TeaTp ctaBuB TBOPU NvLle NATUHCBKOK MOBOK. Y CUEHIYHIn aii
Bpanu yyacTb He TiNbKW YYHi, a 1 BiOMI BYeHi Ta BuUknagadi akagemii. IBaH ®paHko y cBoin npaui "Pycbko-
yKpalHCbkui TeaTp" nuwe: "MoxHa npunycTuTK, Lo OCHOBaHa rpeko-pycbka akagemia B Octposi 6yna konwm
He nepLunM, TO BCe-Taku B TiM Yaci rofloBHUM PO3CafHUKOM peniriiHol apamu” [5, 84].

Mepwe gecatunitTta XX CTONITTS O3HaMEHOBaHe EKOHOMIYHMM 3M1ETOM Ta KyNbTYPHUM NiQHECEHHAM
PisHoro: 3’asunacsa Kneso-bpecTcbka 3ani3Huus, LwocenHa Jopora, enekTpocTaHLis, Le Cnpusano i 3acHyBaH-
HIO amaToOpCbKWUX TeaTpanbHUX KonekTusiB. PiBHEHCbKI 4onoBiya riMHasis i peanbHe yyunuiie, manu 3Mory
yTpUMyBaTW TeaTparbHi 'ypTK/ | CTaBUTU BUCTaBK, y4acTb B SKMX Byrna npecTwkHO. ICHyBanmn Takox amaTop-
CbKi KONEKTMBMU iHLWNX HaUiOHaNbHOCTEN — MOMNbCLKOI, EBPENCHKOI, POCINCLKOI, Yecbkoi. MicTaHM Big3Havanucs
Heabusikoro NoboB’t0 40 TeaTpy, 3 NOBarok cripuimanu 6yab-ski MUCTELIbKI BUOOBULLA, OCHOBAHI HA My3WUYHIl
TBOPYIN AiSnNbHOCTI, SKi 30e6inbLloro Manu CyTHICTb (OrbKNOpPHO-eTHOrpadivHoro cnpsiMyBaHHsl. Ll HapogHa
TBOPYICTb, WO 3apoaurnacsa B fanekii AaBHWHI, Mae MiarpyHTS iCTOPUYHOI OCHOBU YCI€l CBITOBOI XYAOXHbLOI
KynbTYpU, D>Keperno HalioHanbHMX XYAOXKHIX Tpaguuin, BUpasHUK HapodHoi camocsigomocTi. Came Yyepes Tea-
TpanisoBaHi A4iNCTBa, HacuYeHi My3n4YHUM (DOMbKIOPOM, BOMMHSAHM | 36epirany CBOK HaujioHanbHy CBIgOMICTb.
MonynsapHUMK Bynu Tak 3BaHi NiCHi-irpu 3 enemMeHTaMmu TeatpanbHux gincTs: "Mpoco”, "Kosa", "ManaHka", "MNe-
YeHe nopocs”; a TakoX BENUKUA TeaTparisoBaHuiA 00psia BECINNs, a y 3MMOBY Nopy — BepTer.

TBopye xnTTs B PiBHOMY akTuBidyBanoch 3 Bigkputtam 2 notoro 1908 poky HOBOI kam’saHOT Byaisni
TeaTpy (cTapuii AepeB’sHuin TeaTp 3ropiB BRiTKy 1906 poky), 36y40BaHOro 3a BMACHWUIA KOLUT 3HAHOMO B MICTi
nignpvemus Jlenbu 3adpanHa (? — ?) Ha 400 nocagovHux micub. MNpem’epHUM nokasom Gyna onepeta C.
[xoHca (1861 — 1946) "Tenwa" y noctaHoBLi b. bpoaeposa (? — ?). Ha cueHi Teatpy MoxHa 6yno nobauntu
M nodyTV Apamu, Komegil, onepwu, a To 1 KOHLUEPTHI NporpaMu 3a y4acTio BiJOMUX Ha TON Yac TBOPYMX KOMek-
TuBiB. Ha ractponi go PiBHoro novanu npwuikgxaTtn mangpisHi Teatpu 3i CxigHoi Ykpainu Ta lNonbuwi. He
MUHanu MicTo i Taki MuTuj, gk akTpuca B. Komicapxescbka (1864—1910), Tpynu IN. CakcaraHcbkoro (1859 —
1840), aptuctn Kuiscbkoi onepu, KMIBCbKMI NOMbCLKUIA TeaTp, MaHapiBHUI €Bpencbkuin Teatp X. lNnbaop-
da (?-7?), aknin 3rogom cTaB cTauioHapHUM PiBHEHCHLKMM TeaTpoM i po3MilLlyBaBCs y NpUMILLEHHI nepebyno-
BaHol cuHaroru. MNpoicHyBas uen Teatp oo 1936 poky [2].

LLinpoko npakTukyBanocs Ha piBHEHCbKiN cLeHi npoBeaeHHs GeHedici akTopis, pexucepis. Y 1909
poui BigdyBca neplumn 6eHedic kepiBHuka TeaTpy M. Mapkosa (? — ?), 3 Harogu AecaTUpivds CUeHIYHOoI ais-
nbHOCTI. [nga yyacTi B ypouncTocTsx BiH 3anpocuB Bigomy Tpyny [1. CakcaraHCbKOro 3 BNacHMM OPKECTPOM
00 CKnagy sikoro Bxoaunu: nipa, kobau, 6aHaypu, TopbaHa, ckpunku, coninka, gpumba, 6ac, 6y6oH. Toai by-
no nocrtaeneHo "3anopoxeub 3a [OyHaem" C. lN'ynaka-AptemoBcbkoro (1813-1873). Y 6eHecbici 6panu
yyacTb MancTpu 3 "ToBapuCTBa POCINCHKO-YKpaiHCLKMX OnepeTKoBMX akTopiB" nig kepiBHMUuTBOM A. YepHoBa
(? = ?). "ToBapuctso ..." 3giicHMNo noctaHoBky BucTasn "CBaTaHHs Ha MoH4vapisui” . KBiTkn-OCHOB sSHEHKO
Ta iHWi. OKpeMmi 3 HUX He NPONLLAK LeH3ypy | 6ynn 3aBopoHeHi.
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Mepwa cBiTOBa BiHa 3aBAana BenuKol LIKOAW MoAanbLIoMy PO3BUTKY TeaTparnbHoi crnpasu. He
CTano MaHApiBHUX Ta racTponioynx TeaTpis, Mamke NPUNUHUAN CBOK LiANbHICTb i MiCLEBi aMmaTopCbKi
apamatuyHi rypTku. ig 4ac peBOmnOLIMHUX MOAIN Ta rPOMaasiHCLKOT BiiHKM 1917—1920 pokiB TeaTpanbHe
XUTTA NpuaynuHunock. 3 6epesHsa 1921 poky BonuHb ctana odiuiiHo cknagosoto YacTuHoto MNonblwi, PiBHe
noBiTOBMM LeHTPpOM. MupHuiA nepiog Mixk ABOMa BOiHaMW, BigHOCHO CTabinbHe XUTTH, AeLlo BiGHOBWO roc-
nogapCcbKOo-eKOHOMIYHI pecypcu Kpato, a 3 HAMU | TeaTpanbHi Tpaguuii [7].

MocTynoBso, Ha novatky 20-X pokiB MUHyroro cToniTrs, y PiBHomy, [y6Hi, 3gon6yHosi, OcTtposi, Koctononi, a
MoTiM B iHLIMX MiCTEYKax i cernax nodano GiSTh KynbTypHO-OCBITHE ToBapucTBO "Coo3 YKpaiHOK', iCHyBanuM Takox
YkpaiHcbke niTepaTypHO-MUCTELbKke TOBapUCTBO iM. Jleci YkpaiHku, ToBapuctso "Mpocsita”, eBpeicbke TOBapUCTBO
"TapbyT". Lli KynbTypHO-NMPOCBITHMLLKI Ocepeakv goromarany yHooMeHTaLi TeaTpanbHUX TpaguLii, CTBOptoBaTH
HapoaHi TeaTpw, OpraHi3oByBany KOHLEPTN Ta TeaTparbHi Be4opwu. Bynu opraHizoBaHi pexuvcepcbki Kypeu, siki roTysa-
N1 KePIBHUKIB A4S aMaTOpChkUX TeaTparbHUX rypTkiB. [pamaTuyHi KonekTvuBK nig opyaoro pexucepis BUBYanu mecu
yKpaiHCbKMX KracukiB ("Hatanka MNontaeka" . Kotnsapescbkoro, "3anopoxels 3a yHaem", C. Nynaka-ApTeMOBCHKOrO,
M. Crapuupbkoro "On He xoau, Npuuto” Ta 6araTo iHWKX), Ski CTaBUM Ha TeaTpanbHMX CLEHaX YKPaiHCbKOK MOBOLO.
Arie B KO)KHOMY KOHKPETHOMY BUnagKy NoTpibHO Byrno 6paTy 403BiN Y NOBITOBOrO CTApOCTW, HA4ABaBCs BiH NuLLe 3a
YMOBM JOAATKOBOI MOCTaHOBKM MOMbCHKOI0 MOBOH ypuBKa 3 mecu A. Miukesunya "Dziady" [2, 22].

KynbTypHe »utTa PiBHOro B TOM 4Yac 3HayHow Mipoto 6yno "imnopTosaHe". [Micna rpomagaHCbKOl
BiHW B eMirpauil onuHMNacs Benvka KinbkicTb apTUCTIB, AKi 3apobnisanun Ha XXUTTS CONMbHUMU KOHLepTaMu, Ta
n'ecaMuM B OAWMH aKT, nepeBakHa OiNbLIICTb SKMX MocepefHboro ratyHky. MewkaB Ta racTtponioBaB Mo
MonbLui, MOXIMBO BUCTYMNaB B MOBITOBMX MicTeykax BonuHi, 3 1923 no 1927 pik i O. BepTuHcbkuin (1889 —
1957) [3, 37]. Mactpontotoum y 30-x pokax npodpecinHi Teatpmu M. Npens, €. LLyGiHoBa Ta onepHa Tpyna A.
AHapeeBa-Tpenbcbkoro, He obmuHanu i PiBHoro. Ockinbku ui TeaTpy 6ynu cyto MaHOpPiBHUMW, TXHI BUCTaBn
y BinbLOCTI BUNagKiB He Manu BignoBigHOro XyA0XHbOro 0OOPMIEHHS.

3 ractpontooumx Tpyn 3acnyroBye Ha nosary BonuHcbkuin ykpaiHCbkuin TeaTtp nig opygoto M. MNMesHo-
ro (?—1940) 3 Jlyubka, Skuii NpeacTasnaB TPaAULIMHUIA YKpaTHCLKUIA eTHOorpadiyHMin, iCTOPUYHKIA, couiarnb-
HO-NOBYTOBUI penepTyap; MOro MoXHa BBaXXaTW NpoBigHMM Ha BonuHi. TeaTp yTpumyBaB Benuky npode-
CiRHY Tpyny, XyOOXHWKa, OPKeCTp (CKpunku, Lumumbanu, 6angypu, coninku, 6yOHM), TEXHIYHI Lexn Ta Xxop — B
SAKOMY OpraHiYyHO NoeAHyBanucs i QUHaMIYHO B3aEMOAiSnu Tpaguuii CENSHCLKOro MiCEHHOrO NoJyTy, KynbTo-
BOI MY3UKM i KOHLIEPTHO-XOPOBOI NpakTukn. [lo penepTyapy bpanucs, He3Baxarun Ha LeH3YpHi yTucku, 6a-
raToakTHi yKpaiHCbki knacuyHi m'ecu. [Mepwoo BucTaBa TeaTpy Oyna — 3a mecoto J1. Crapuubkoi-
YepHsxiBcbkol (1868—1941) "MeTbmaH [opoweHko" (1928), octaHHboo "Bin" (1939) 3a nosicTio M. [Norons.
BoHuM xygoxkHb0 0hopMIIIOBanucs i CymniHHO, 6e3 Kyntop i WwapXyBaHHS, rpanncs Ha cueHi. o nossu ny4aH
usa ApamaTyprist Hikonu B PiBHOMY He 3'aBnganacs, Ta we 1 'y npodeciiHomy BUKOHaHHI [1, 34].

HesBaxaroum Ha npobnemu i TpyaHoLLi, Ha PiBHEHLLWHI MoYany 39BnsSTUCS HOBI akTopchki Tpynu. Y Kocto-
noni BUHWK TeaTp nig Haseoto "Kpans", BiH CTaBMB 0a4HOAKTHI mecy; y 3aonbyHosi — TeaTp nig opyaoto M. Komapos-
cbkoro (7 — ?), oe npawtoBarno Aekinobka npodecinHmx aktopis. He npunmHas cBoei poboTtn OCTposbkuin TeaTp nig
kepiBHMLTBOM HO. 3as4kiBCbKOro, Sk OpIEHTYBABCA BUKIOYHO Ha ApamaTyprito KopudeiB yKpaiHCbKOro Teatpy.
TakoX iHLWi amaTopcbki rypTKM MO BCbOMY MOBITY. Y 6araTtbox pobiTHUYMX KOMEKTVBaX TakoXK PO3BMBAriach XyOOXHS
camogijsnbHicTb. Lle 6yna un He eanHa dhopma 3HaoMCTBa Noden npalj 3 TeaTparnbHUM MUCTELTBOM. Tak, 1925
poky B PiBHOMY Byrno opraHi3oBaHO TeaTp 3ani3HWYHWKIB, KU MaB BNacHe AepeB’siHe NPUMILLLEHHS B 3ari3HUYHO-
My Mapky, Liei TeaTp odontoBaB eMirpaHT i3 Pocii aHTpenpeHep O. Bosipos (? — ?). MepLuoto BiH 34iMCHNB NOCTaHO-
BKy mecu |. JlnceHka-Konny (?7—7?) "KatopxxHuK'. Peneptyap Teatpy cknagascs 3 mec M. N'opbkoro (1868—1936), A.
Yexoea (1860—1904), I'. KeiTkn-OcHoB'siHeHKa, |. KapneHka-Kaporo. MocTtaHoBKM BMCTaB MOMoO4oro pobiTHUYOoro
TeaTpy Oynun 3HaYHUM MUCTELLKUM SBULLIEM KyTbTYPHOIO XXUTTS MicTa. Ha xanb, TeaTp npoiCHyBaB He AO0Bro.

MpoaHankidyBaBLUX TeaTpankbHi Tpagumuil 3a3Ha4eHoro nepiogy, MoXHa 3p00GUTU BUCHOBKM:

- B MUCTeLbKMX 3aknagax bpakyeano npodecioHaniamy, Xy4oXHboi LiniCHOCTI, [OCKOHANoCTi B pe-
XKNUCYpi N aKTOPCbKi ManCTepPHOCTI, BCe TPMMarocsi Ha aMaToOPCbKOMY eHTy3ia3Mi Ta BeNMKoMy GakaHHi He
BTPATUTU HaLioHanbHi XyOOXHi LiHHOCTI, ki BUrapTyBanucs npoTsarom vacy;

- Ha CUEHIYHMX MangaHymkax PiBHEHLUHM cTaBunm m'ecun ykpaiHCbkmx gpamartypris |. Kotnspeschb-
koro, M. Ctapuubkoro, I". KeiTkn-OcHoB’siHeHka, C. ['ynaka-ApTeMoBcbkoro, |. KapneHka-Kaporo;

- B TeaTpanbHUX [OiACTBaxX 3ajiloBanunCb MarnoyucesibHi - XOpoBi  KONEKTMBU  (POMbKNOpHO-
eTHorpadivyHOro cnpsiMyBaHHs, B OPKECTPaxX BUKOPUCTOBYBANN My3WYHi iHCTPYMEHTU — ummbanu, 6aHaypw,
CKPWMKW, KOMiCHIi nipw, coninku, kob3n, TopbaH, 6y6oHM Ta iHLLi;

- TeaTpanbHi KonektMeBu PiBHEHWMHM Ta B uinomy BonuHi Manu B CBOIi OCHOBI eTHorpadidyHo-
honbKNopHi chopmun 11 TpaauLil;

- Ha TepuTopii PiBHEHLWHW, KPiIM YKpaiHCbKMX TPyn, crniBiCHyBanu TeaTpanbHi KONEKTUBM NOMbCh-
KUX, EBPENCBHKNX, POCINCBKUX Ta YeCbKUX rpomag,.
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YOK 78.03 UxaH Bo
npenogaeatens, MuHbL3saHCkuA YHusepcuteT (KHP),
maructp, Ogecckas HalMoHarnbHas My3blkanbHas
akagemus um. A.B. HexxgaHoson

®PAHLUY3CKAA NMPUYECKAA ONMEPA CPEOU XKAHPOB
CEPbE3HOI'O NONYNAPHOIO TEATPA

ABTOp AenaeT NonbITKY BbISBUTb YKOPEHEHHOCTb, B YaCTHOCTU B €BPOMENCKOM My3blkanbHOM TeaTtpe, XaHpa
NNPUYECKON Onepbl, CBA3AaHHOW M C akageMU4ecKon Tpaauuuen, U ¢ nonynsapHon cdepon, YTo No3BOMSET HaxoauTb
COOTBETCTBYIOLLME Napanneny B KNTanCkOM HaLMOHarbHOM NCKYCCTBe.

B pabote Takke caenaH BbiBoA 0 HoBaTopcTee L. M'yHo, npon3BeaeHUs KOTOPOro pe3oHMpoBanu ¢ aHanorny-
HbIMW MOMCKaMu1 OPYrMxX HauMoHarbHbIX LLIKOM, O4HaKO BblAepKUBanNu Tpaamumnio HauMoHarnbHbIX NPeanoYTeHnI.

Knroyessie criosa: nupuyeckas onepa, CepbesHbl NOMynspHbIA TeaTp, HauMoHanbHas Tpaguumns, my3sblkarb-
HbIN XaHp, dpaHuUy3ckas My3sblkanbHas Tpaguums.

YxaH Bo, suknaday MiHbussiHcekoz20 yHisepcumemy (KHP), mazicmp Od0ecbkoi HauioHanbHOI My3U4HOI aKa-
Oewmii im. A.B. HexdaHoeor

®PpaHuy3bKa NipuyHa onepa cepepn XaHpiB CeprUO3HOro NonysisipHoro TeaTpy

ABTOp pobuTb CNpoby BUSBWUTM BKOPIHEHICTb, 30KpEMa B €BPOMENCHLKOMY MY3W4HOMY TeaTpi, >KaHpy Nipu4Hol
onepwu, NOB'A3aHOI i 3 akaAeMiYHOK Tpagmuieto, i 3 NONYNAPHOIO cdepoto, WO AaE 3MOry BUSBUTKM BigMNOBIAHI Nnapaneni B
KMTaNCbKOMY HauiOHanbHOMY MUCTELTBI.

B po6oTi Takox 3pobreHo BUCHOBOK Npo HoeaTopcTBo L. M'yHo, TBOpW SIKOro pe3oHyBanu 3 aHanoriYH1uMu rno-
LIYKaMM iHLIMX HaLioHanbHMX LLUKIS, OAHAK BUTPMMYBanu Tpaauuito HauioHansHUx ynogobaHb.

Knroyosi criosa: nipudHa onepa, Ceprio3HUIn NONYNAPHUIA TeaTp, HauioHanbHa Tpaauuia, My3uYHURN XaHp, dpa-
HUYy3bKa My3n4Ha Tpaguuis.

Zhang Bo, Master A.V. Nejdanova ONMA, lecturer Minjiang University (China)

The French lyrical opera among genres of the serious popular theatre

The purpose of the given studies is to find out the origin of the lyrical opera genre in European music theatre.
The lyrical opera is connected with academic tradition, and popular sphere that allows us to find the parallels with Chi-
nese national art. The guarantee of it is the performance choice and public confession. Chinese singers love to sing the
compositions of the lyrical French opera and audience understands them because there is their own line of the lyrical
opera Chinese culture such as the Kunqu old-time opera which is well-known in popular cultural sphere at the beginning
of the XXI century.

In lyrical opera the lyricism is a factor of the melodious hymn way of expression, which has formed the basis of
operatic vocalization. Including in French operatic tradition it appeared as the variety of the genre manifestation of the
opera (the lyrical tragedy) where music formed scenic syntheses for actions and ideality of the vocal expression.

© YxaH bo, 2014
158



