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NMPOLECU IHTErPALIT Y MUCTELTBI: COLUIANBHUA ACNEKT

CraTTa npucsBsYeHa MUTaHHSAM iHTErpaTMBHOCTI MUCTELTBa B CoUianbHOMY acnekTi. Po3rnsgatoTbCsa My3uyHI
TBOpW, iHCnipoBaHi 06pa3oTBOpUMM MUCTeLTBOM. HaBegeHo cneuudiky i TMNonorito Takmx TBOPIB, BU3HAYEHO iX couja-
JNbHY 3YMOBIEHICTb.

Krtoyoei crioea: iHTErpaTUBHICTb, COLLIOKYMNbTYPHMWIA NPOCTip, My3uka, 06pa3oTBopye MUCTELTBO, iHCnipaLis.

Kabnoea TambsiHa BopucoeHa, kaHOuGam uckyccmeogedeHusi, OoyeHm Kaghedpbl akadeMu4eckoz20 U 3cm-
padHoeo sokana MlHcmumyma uckyccme Kueeckoao yHueepcumema um. bopuca puH4YeHKo

Mpouecchbl MHTerpauum B UCKycCTBe: coumarnbHbIM acnekT

CraTtbs nocedlleHa Bonpocam MHTErpaTMBHOCTU UCKyCCTBa B CoUMaribHOM acnekTe. PaCCManI/IBaPOTCﬂ MYy3bl-
KanbHble nponssegeHna, MHCNMpMpoBaHHbIE I/I306pa3l/|TeJ']beIM NCKYCCTBOM. I'Ipmae,ueHa Cl'IeU,VI(bVIKy N TUNOJI0rnA Taknx
npov3BeaeHniA, onpeaerneHa ux coumansHasi 00yCcrnoBneHHOCTb.

Knroyesbie crioga: UHTErpaTUBHOCTb, COLIMOKYSbTYPHOE NPOCTPaHCTBO, My3blka, N306pasnTenibHoe UCKYCCTBO,
MHCnnpauua.

Kablova Tetiana, PhD in Arts, associate professor of the academic and variety singing, Institute of Arts of
Borys Grinchenko Kyiv University.

The process of integration in the arts: social aspect

Social reality affects all forms of human activity. Social and ideological trends, tastes of different ages, patterns
of behavior, kinds of emotional reactions have historically specific social and cultural character. In this context various
forms of art appear as different aspects of the phenomenon of art. They exist throughout the sociocultural, historical con-
tinuum and have various forms according to the development of mankind in general. Historically, the changes of the aes-
thetic needs of society led to the changing in the kinds of art that showed the social and artistic needs of the period.

The concepts of art and elements of art have a significant theoretical potential for this issue. These conceptions
are considered in the socio-cultural context in scientific works of such researchers as O. Burlina, O. Vasylyev, A. Zis, N.
Kashyna, R. Moskvina, |. Pal. The fundamental links between culture’s development and process of formation of new
genres, characterized by the influence of other kinds of art, are found out in the researches of S. Avyerintsev, B. Asafiev,
M.Bahtin, O. Sohor, Yu. Tynyanov, M. Kahan, B.Propp, O. Freydenberh.

The scientific works of A. Bakushynska, P. Blonska, J. Borev, O. Kabakov, O. Losev, Y. Lotman, B. Likhacheyv,
O. Nemkovych, S. Rappoport, V. Redya, L. Savyenkova, M. Severynova, L. Stolovich, M. Taboridze, Shevchenko, B.
Yusovis are devoted to the issues of integration in the cultural and art perspective:. The role of social influence on inte-
grative processes in art has not showed in in the scientific literature properly. So it causes the the relevance of the topic.

Each period of history leads to the fact that people have their own variant of behavior. Their range of activities is
a reflection of the social situation of the nation. Art implicitly includes the socialization factor, linking it with the society
where we can see the concentration of human relationship with the world and its influence human behavior.

In this case, an important factor becomes the lack of limits of individual sovereignty. At the same time we can see
that the person gets acquainted with aesthetic and artistic values through the self-development and spiritual enrichment.

Arts are generated by spiritual atmosphere of an era. It stipulates that between the works of different kinds of
arts which are belonged to the single space-time continuum, we can see some analogies and integration processes.

The unity of any artistic cultures can be showed in a closeness, connections of the specific musical and scenic
things. The integration of these arts can demonstrate closer and organic character.

The problem of integrating the arts is one of the most difficult in theoretical researches in Arts. Tendency of unit-
ing of arts and their mutual influence on each other are caused by the phenomena of social life and various forms of so-
cial consciousness. During the evolution and in the process of differentiation and acquisition of the specific features, up-
dating means of expression, the kinds of art have never been isolated from each other and have always been
interconnected, basing on a single cultural-historical process.

© Kabnosa T. B., 2015
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The study of music culture is primarily aimed at highlighting the personalities of creators, studying the works of
different composers in intramusical area.

The category of musical culture often is used by scientists as a synonymous of the creative works of the great-
est artists of nations and eras.

Integrative, primarily, is understood as a interpenetration of elements despite of their fragmentation. These kinds
of art have a genetic kinship and communications between different directions of arts. Cultural integration is recognized
as a process of deepening cultural interaction and mutual influence in sociology and cultural studies. In the process of
historical development, various art forms such as music, painting, sculpture, architecture come to integration processes
of assimilation and sharing stylistic and compositional means.

The music of composers reflects reality in all its manifestations. We can see an assimilation and a transforma-
tion of genres and styles, an imagery paradigm of figurative aspects of one kind of art and implement them in music.

In this context the music is considered. Fine arts have inspired musical culture in Ukraine the last third of XX-th —
the beginning of XXI-st centuries. Ukrainian musical heritage, inspired by painting, has a wide range of instrumental and
vocal, symphonic embodiment. Thus, the main trend of contemporary art as a form of art is a synthesis of art and repre-
sents the polylogue of different times and specific techniques from other arts.

Key words: integrative, socio-cultural space, music, art, inspiration.

CoujanbHa AiMcHICTb BNnMBae Ha BCi QOPMU XKUTTEAIANBHOCTI Ntogen. NpoMaachki Ta iaenHi Teuil,
CMaKkm pi3HWX enox, CTepeoTUnmn NoBeaiHK1, CNocobu NposiBy eMOLINHMX peakuin — BCe Mae KOHKpeTHe icTopu-
YHO-KYNbTYpHe couianbHe 3abapereHHst. MncTeLTBo, cnpsiMoBaHe Ha BigobpaXeHHs GaraTorpaHHOCTI pearnb-
Horo ByTTsa Ta Oro iHOMBI4YanbHOro BTiNEHHsI 0CobOoL0, € iICTOPUYHO CHOPMOBAHOKD CKIMAZ0BOK COLOKYNbTYp-
HOro npocTtopy. Pi3HOMaHiTHI BMOM MUCTeUTBa MOCTalTb B TaKOMYy KOHTEKCTI AK pisHi rpaHi deHomeHa
MUCTeLTBA, SKi iICHYOTb MPOTArOM YCbOro COLOKYNbTYPHOrO, iCTOPUYHOIO KOHTUHYYMa Ta MatoTb Pi3HOMaHIT-
HWM NPOSsIB BiAMNOBIAHO OO PO3BUTKY NIOACTBA. ICTOPUYHO 3yMOBMEHi 3MiHM ecTeTUYHUX noTpeb cycninbcTea
3MiHIOBanu i BuaM M1MCTeLTBa, siki Bignosiganu coujanbHO-MUCTeLBKMM NoTpebam KOHKPETHOI enoxu.

IcTopuyHa peTpocnekTuBa couianbHOro BMIMBY Ha PO3BUTOK MUCTeUTBa Aa€ MNigcTaBu BUCYHYTU
npobnemy, sika CbOroHi € OCHOBOI 4SS iCHYBaHHA MUCTELITBA B LiifoMY: 36epexeHHs iHaMBigyansHOCTI MU-
cTeuTBa NpU HasSBHOCTI iHTErpaTMBHUX NPOLECiB Y HbOMY. [ONOBHUM TYT € NOBHE YCBIAOMMEHHS NpoLecis
iHTerpauii B MUCTELTBI — Hacamnepe My3n4yHoMy Ta 06pa3oTBOPUOMY.

3HaYHUN TEOPEeTUYHMIA NOTEHLian LWOoAOo Liel TEMU MaloTb KOHLEeNUji, 3a SKMMU MUCTELTBO Ta MOro
CKNagoBi po3rnagacTbes Y COLioKynbTypHOMY KOHTEKCTi. Lle Hacamnepepq npaui O.BypniHoi, O.BacunbeBa,
A.3icb, H.KawwnHoi, P.MocksiHoi, |.[Man. MubnHHI 3B’a3K1n MiXK PO3BMTKOM KySbTypW i NPOLECOM YTBOPEHHS
HOBMX >KaHpiB, LLO XapakTepusylTbCs BMAMBOM 3 iHWWX BMOIB MUCTEUTB BUSIBNEHO Y OOCHIOXKEHHSAX
C.ABepiHueBa, b.Acad’eBa, M.baxTiHa, O.Coxopa, F0.TuHaHoBa, M.KaraHa, B.MNponna, O.®peingeHbepra.
MUTaHHAM HTErpaTMBHOCTI B KYNbTYPHO-MUCTELLKOMY pakypci npuceaudeHi pobotn A. bakywunHcbkoi, T1.
BbrioHckkoi, KO. Bopeea, O. Kabakoea, O. Jloces, tO. JlotmaH, B. JNluxayos, O. Hemkosud, C. PannonopT, B.
Pens, J1. CaBseHkoBa, M. CesepuHoBa, J1. Ctonosmd, M. Tabopigse, I". WeB4yeHko, b. KOcoB). MNpu ubomy
ponb couianbHOro BRAMBY Ha iHTErpaTuBHI Npouecu y MUCTeLTBi He oTpumMarna 6axaHoro BigobpaeHHs B
HayKoBil niTepaTtypi h TOMy 06yMOBWINO aKkTyanbHICTb AaHOI TEMW.

KoxeH nepiog icTopii npusBoanTtb 4O TOro, WO iHAMBIAM hOPMYIOTh CBiVi BapiaTUBHWUIA CNEKTP Ail, WO €
pedrekcielo Ha coujanbHe ctaHoBuLLe Hauii. |Hepuis iCHyBaHHS KOHKPETHO 3a3HayveHuxX XydoXHix obpasiB Ta
Tpaguui y MUCTELTBI HAPOOXKYETLCA B NEBHMX COLIOKYNbTYPHUX YMOBaX, e HabyBae CaMOCTIiHE XXUTTS B iCTO-
PUYHIN pPETPOCNEKTMBI HE BTpayaroum 3B'A3kU 3 peanismy cydacHocTi. [Npy uboMy MUCTELTBO iIMMAMILUMTHO Hece
dhakTop couianisaLii 0cobucTocTi, NoB'A3yto4M il 3 CyCninbCTBOM, Ae 06'EKTUBHO | HANBINBLLIOK MiPOKO KOHLIEHTPY-
€TbCA BiAHOLIEHHSA NOAMHM OO CBITY, Ta i BNNvBaoym Ha oopMyBaHHS NioAcbkol noBediHku. Mpn LboMy Baxu-
BMM CTa€ BiJCYTHICTb OOMEXEHHsI CyBEpPeHHOCTI camoi 0cobucToCTi. B TOI e 4Yac 3acBOEHHSA eCTETUYHUX i Xy-
OOXHIX LiIHHOCTeN BiabyBaeTbCs iHAMBIAYYMOM Yepe3 pO3BUTOK i yXOBHE 36aradeHHs BNacHoOi 0cOBUCTOCTI.

MwucTteLTBO He icHye came no cobi, i3onboBaHoO Big BNNMBY cycninbcTea. MuTLj, Siki cTBOPOOTL "ApY-
ry npuvpogy" (TBOpyv MUCTELTBA), 3anexartb, K i BCi iHLWIi nogu, Big couiymy, B KoMy BigbysatoTbcs rpoMag-
CbKi BiJHOCUHW, LLIO ICHYIOTb B KOHKPETHO-3a4aHOMY CyCnifbCTBI, Bid PO3BUTKY penpoayKTMBHMX cun. Lia 3a-
NEeXHICTb OTPUMYE NPOSIB Y XYAOKHbOMY BigoBpaKeHHi TUX YW iHWKUX CycninbHUX noTpeb Ta B couiarnbHo-
€KOHOMIYHOMY CTaHOBWLLi CaMUX XYAOXHUKIB. | 4ons TBOPIB, CTBOPEHUX XyOOXHWKamMu, 6arato B YOMY 3a-
NEeXUTb Bif OLiHKK, Ky BOHW OTPUMaloTb 3 BOKy cycninbCcTaa.

JocnigXeHHs My3M4HOT KynbTypy B NepLuy Yepry CrpsiMOBaHi Ha BUCBITNEHHSA NepcoHanin TBopuis,
BMBYEHHSI TBOPYOCTi OKPEMMX KOMMO3UTOPIB, 3A4€6iNbLLOro 3anuwarymcb B iHTpamMy3unyHii cdepi. YacrTiwe
3a BCE KaTeropist My3u4Hoi KyrnbTypu BUCTYNAe CUHOHIMOM TBOPYOro AOpPOOKy HaMBU3HAYHILLMX MUTLB OAHOT
Hauii i 4aHoro nepiogy.

MucTelTBa NOPOAXYOTLCA AYXOBHOK aTMocdeporo Tiel Ym iHWoi enoxu. Lle 3ymoBnoe, Wo Mix
TBOpaMM Pi3HOMaHITHUX BUAIB MUCTELTBA OOQHOM0 MPOCTOPOBO-4aCOBOro KOHTUHYYMa MOXYTb BUHMKATU Me-
BHi aHarnorii Ta npouecu iHTerpauii. €aHICTb Tiel UM IHWOT XyAOKHBOT KyNbTypyu MOXe no3Hadatucsa B Habnu-
XEHOCTi, 0BpasHil BigNOBIAHOCTI KOHKPETHUX MY3UYHUX i XKMBOMUCHUX SIBULLL. IHTErpauis LMx MUCTELTB MOXE
OEMOHCTPYBaTU BinbLU TICHUIA Ta OpraHivYHNUIA XapakTep.

MpobGnema iHTerpauii MUCTELITB € OAHIEI 3 HAMBINbLL CKNAgHWX Y TEOPETUYHUX OOCHIKEHHSX MUCTELT-
BO3HaBLUiB. TeHaeHLis 4O 3NUTTA MUCTEUTB Ta iX B3aeMOBMNNMBY 0OYMOBMEHa SIBULLL@MW CYCNIiNTbHOTO XUTTS, pis-
HUMK chopmamm cycninbHoi ceigomocTi. MNpoxoasun eTanu eBontouii, B npoueci andepeHLiadii Ta HabyTTa okpe-
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MWUX PUC, OHOBMEHMX 3acobiB BUPA3HOCTI, pi3Hi BUAM MUCTELTBA Hikonu He Gynu i3onboBaHi oguH Big OQHOIO i
3aBXaM iCHyBanu y B3aEMHOMY 3B'A3KY, I'DYHTYHOUUCb Ha OOHUX N TUX e obpasax BignoBigHWX A0 KynbTypHO-
ictopuyHoro npouecy. X. OpTera-i-l'acceT nucae: "BoicTvHy Bpaxatoya i TaeMHUYa Taka TicHa BHYTpILWHSA €d-
HiCTb, SIKy KOXHa iCTopuYHa enoxa 3bepirae y BCiX CBOIX NposiBax. €AUHI HATXHEHHSI, OOWH N TOM Xe XXUTTEBMUN
CTWNb NYINbCYTb B HECXOXMX Mix coboto mucTeuTBax. Monoguin My3ukaHT nparHe BiATBOPUTY Y 3Bykax B TOY-
HOCTI Ti X caMi eCTETUYHI LIHHOCTI, WO | XyOOXHWK, NOeT Ta ApaMaTypr — NOro Cy4acHUKW. | Us CninbHICTb Xya0XK-
HbOro MOYYTTS MUMOBOSI NMOBMHHA NPUBECTU 40 O4HAKOBMX COLionorivyHmMX Hacnigkis" [1].

IHTerpauis (nat. "integratio” — gonoBHeHHs1, BiabyaoBsa Linoro, integer — wine) — Le 3’egHaHHA 4OKYNK
OEaKNX YaCTUH YM enemeHTIB Linoro. Y gaHoMy Bunagky aediHidia "uine”, Ha wo Bkasye b. KOcynos, posrns-
0aETbCs, SIK CTPYKTYPHO yrnopsigkoBaHa cucTemMa, sika BUKOHYE BU3HaudeHi doyHkuii. Cnig Haronocutu, Wwo cy-
YacHa MOBHa MpakTMKa 3acBiayye po3pi3HeHHs cniB "iHTerpauinHWMin" Ta "iHTerpaTMBHMiA", a omxe, i BUPOONEH-
HS XapaKkTepHOI BiAMIHHOrO ANs KOXHOIMO 3 HWUX JIEeKCMYHOro crorydeHHs. Cnoso "iHTerpauiiHuiA" y cBoemy
3HayeHHi 30epirae ceMaHTUKy 00’€4HaHHSA YacTWH Y Line | BXXMBAETLCA B CIIOBOCMOMYYEHHSIX: iHTerpauinHmmn
npouec, iHTerpauinHa porb, iHTerpauinHe yrpynyBaHHs. "lHTerpatuBHUn" (iKCYETbCA B YKPaIHCbKMX CIOBHU-
kax 3 90-x pokiB XX CT.) Aegani yacTile o3Ha4vae CyuinbHWUIA, LinicHWN npegMeT abo siBule. IHTerpaTmBHICTb,
noctae sk BioOGpakeHHsI Mo3uLitoBaHHSA acuMInsLii B3aeMogii KOMMOHEHTIB-AeTanen Mogeni cuctemu, sike
3abe3neyvye ekcTepHarnbHO-iHTEpPHarbHY OO4HOLIMICHICTL ABOX YK BinbLue Mogenewn cuctem [2, 267—269).

IHTerpaTUBHICTb NepLl 3a BCe TPaKTYETbCH K B3AEMOMPOHUKHEHHS €NEMEHTIB, L0 He 3BaXarloun Ha
CBOI PO3’€QHaHICTb, MalOTb FrEHETUYHY CMOPIgHEHICTb, BHYTPILLHI 3B’A3KM Pi3HMX HanpsMKiB MUCTeuTB. IHTe-
rpauis KynbTypHa BU3HAETLCSA B KySbTYPOSIOrii M COLIonoril Ak npoLuec nornMbneHHst KynbTypHOI B3aeMogii i
B3aemoBnnuey [3, 176]. 6. FOcoB, gocnimkytoun npobnemy iHTerpauii y KynbTypi Ta MUCTeLTBI, JOBOAMUT,
LLO IHTErpPaTUBHICTb MOXHA TPaKTyBaTW AK PO3KPUTTS BHYTPILLHBOT CMOPIAHEHOCTI PI3HOMaHITHOrO XYA0XHbLO-
ro NposiBy Ta nepexig, NnepeTBopeHHs 3a4aHol XygoXHbOT (POPMU B iHLLY MOAAMbHICTb.

Cnig 3a3HayumTK, WO TakMin nepexig — ocobnmBoro poay, 3i CTaHy MEHLLOro BUMIpY y cTaH binbLioro
BMMipY — gocnigyKyBaBcs y My3ukonorii Ta 34006yB Ha3By TpaHcMipHoro (O. Kobnsikos) [4, 60]. HeeepbGanb-
HICTb Ta abCTPaKTHICTb MY3UKM pOBMATL BKpan HEBU3HAYEHUMU SIK TT CEHC, TaK i LiHHICHI KpuTepil, CTBOPIOIO-
4M TUM caMUM YMMano nryTaHuHW i napagokcie. Hanpuknag, O. KobnsikoB TpakTye My3nyHe uine sk noeg-
HaHHA Pi3HWX MPUHLUMNIB OpraHisauii Ta B3aemogii pisHUX (PYHKUiN ofgHiei cuctemu. TBip TpakTyeTbca SK
06'eAHaHHS cUCTEM Yy MeTacucTeMy Yepes cneundivyHMi TpaHCMIpHUIA nepexig, Wo nepeBoguTb CUCTEMHE
NPOTUPIYYA: 3BYKOBUCOTHUI NpoLec nepexoantb y (oopMyBaHHA TBOPY, SIK "IHTOHOBaHOro ceHcy". Takui ne-
pexif CUCTEMU Y CTaH iHWOoro BMMipy 3400yB Ha3By TPaAHCMIPHOrO Nepexoay, a BeCb KOMMIEKC BiAHOCUH MixX
NpoCTOpamMm pi3HOro BUMIpPY — TpaHCMIpHIcTo. CamMe y LibOMY Nepexoi 3akpinfeHo CMUCIoBe S4p0 TBOPYO-
ro npowecy sik nepexony AM3'tOHKLIT Y KOH'IOHKLUit0, TOOTO nepexig Big po34inoBOro BUCMOBHOBAHHA 4O MO-
€4HaHOoro, Bif NPOTUCTaBMNEHHSI BNACTMBOCTEN, NPOLIECIB | ABMLL 40 iX CUHTE3Y Ta acuMinauii.

Y npoueci iCTOPUYHOro Po3BUTKY Ha MeXi Pi3HWX BWUAIB MUCTELTBA, a CaMe MY3UKU Ta XXMBOMUCY,
CKymNbMTYpK, apxiTEKTYpPU BUHUKAKOTb NPOLIECH iHTerpaLii Ta acuminsauji o0OMiHy CTUNICTUYMHUMU | KOMMNO3ULiA-
HUMKM 3acobamu. MNparHeHHs KOMMNO3UTOpPIB BiAOOpPa3nMTU AIMCHICTb Y BCiX i NposiBax pearni3oBaHo, 30Kpema,
B 3BEPHEHi A0 CTUNICTUYHO-XaHPOBUX, 0BpasHUX acnekTiB 06pasoTBOPYOro MMCTeLTBa Ta BTINEHHS iX Y My-
3uLi, acuMminsauieto Ta TpaHcgopmaLi€eto XaHPOBO-CTUNBOBOI, 06pa3HOi Nnapagurmu.

Y Takomy KOHTEKCTi po3rnsgatTbCa My3udHi TBOPK, iHCMipoBaHi 06pa3oTBOPYMM MUCTELTBOM Y MYy-
3UYHIN KyNbTypi YKpaiHM ocTaHHboT TpeTuHN XX — noyatky XXI cT. YkpalHCbknin My3ndHnin 4opobok TBOpIB,
iHCNipOBaHWUX >XMBOMUCOM, NPEeACTaBNeHo LUMPOKUM CNEKTPOM IHCTPYMEHTaNbHO-BOKabHOIro, CUM{OHIYHOro
BTiNEHHA Ta 3BEPHEHHAM [0 BaraTboX >aHpiB i 3pa3kiB 06pa3oTBOPHOro MUCTELTBA.

My3nyHi TBOPK, B OCHOBI SIKMX KapTUHU 3apybixHUX Ta yKpailHCLKUX MUTLIB, NpeAcTaBeHi Tak: cloita
I. lamo "KapTvHM pOCINCLKNX XMBOMUCLIB", KOHLEPTHUI TPUNTUX Ha Temy kKapTuHu |. Bocxa "CTpawHun cyg”
B. Bnacosa, "Anoctonu lNetpo Ta NMaeno. Tpu eTiogn Ha kapTuHy Enb Mpeko” ans geox daroTiB Ta popTrenia-
Ho J1. CamopgaeBoi; ogHOAKTHUN BaneT 3a MOTMBaMKU TBOPYOCTI XyaokHuUUi KaTepuHu Binokyp "KatepuHa
binokyp, abo HaTxHeHHA", cloiTa Ans Benukoro cumdoHiyHoro opkecTpy "KatepuHa binokyp", "®pecku 3a
kapTuHamun KatepuHu binokyp" y 2 sowmtax Ans ckpunku ta opranHa J1. uuko, kamepHa onepa 3a noesieto
Ta xusonucom Mukonu Bopobiiosa "Hucna Ta Bitep" ("MantoHku 3 nam’aTi") A. 3ararikeBud, CUMOHIYHI ec-
Kisn go kaptuHu B. Bacun’esa "Pycb 6unuHHa" M. MNonosa.

My3nyHi TBOpW, iHCNipOBaHi apXiTEKTYpHUMK cnopydamu, Yy BinbLlIOCTi NOB’A3aHi 3 iCTOPUYHUMU MiC-
uamm Kneea. B upbomy KOHTEKCTI He MOXHa 06inTn yBaroto uukn I'. Cacbka "Bigromin ctonite". BiH Oy Hanu-
caHun 1982 poky i npucayeHun 1500-niTTio Knuesa. [Onga koHkpeTusauii obpasHoro 3agymy KOMMO3UTOP
obupae NoaBiNHMIA pakypc BTiNEHHS nporpamun y Lmkni. MNo-nepLue, Ha3Bm anentoTb 40 iICTOPUYHUX apXiTek-
TYpHUX Nam’siTok Knueea: LMKN cknagaetbcs 3 BOCbMU MEC, LLO MatoTb B CBOIM OCHOBI acouiauii 3i ctapogas-
HiIMW apxiTeKTypHUMKU nam’aTHUKkammn Takumn, sk Codpia Kuiscbka, Kneso-leuepcbka JlaBpa, AckonbgoBa
mMoruna Ta iH. OTke, NporpamMHiCTb € KapTUHHO. No-gpyre, A0 KOXHOI N'ecn AOAAETbCA uMTaTa 3 icTopud-
HUx gxepen ("MosicTe MuHynux nit", "Kueso-Ievepcbknn natepuk”, "Kutie ®eogocia MNevepcbkoro” Towo),
AKa nepenbadac LWe M CIOXKETHY 3anexHiCTb My3ndHMX TBopiB. OKpiM LbOoro, cnig HasBaTtv CUMAOHIYHY Mo-
emy "3onoTi Bopota" O. AkoB4yka, My3uky 40 MOHyMeHTY "BigpogxeHHs" M. XaniToBol, ctoiTy Ans kamep-
Horo opkecTpy "®peckn Codii Kuiscbkoi" B. Nogssaubkoro, onepy-opatopito "Kuiebki ppeckn” 1. Kapabuus,
noemy ans 4 TpoMOOHiIB, NUTaBp, yAapHWX Ta Konokonis "bins MoHymMeHTy ckopboTHol maTtepi" B. IBaHOBa.
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OxkpeMo cnig Ha3BaTu TBOPU, HANMUCaHi B XXaHpi XXMBOMWCY, Ta Taki, L0 iX MOXHa BigHECTM OO0 Nen3akHWX
3aMarbOBOK, HaBiSHUX NPUPOAOHD YkpaiHy abo iHWKMX KpaiH. 3a3Ha4nMo, Lo OAMH 3 NepLUMX LMKIiB dopTeniaH-
HUX m'ec "KaptuHkn 3 MNyuynbwimHn" M. Koneccn, xoposuii TBip 6e3 cynposoay "Kapnatcoki akapeni” I. Lamo,
"BipMeHchbki eckian" cTpyHHUIA kBapTeT A. LUTorapeHka, ctoita ansa dopteniaHo "llicosi kapTuHu" I, XKykoBcbKoro,
dopTenianHi M'ecn "3akapnaTcbki eckizn” [. 3agopa. HanbinbL SckpaBo Len aHp NpeacTaBneHnin y TBOPYOCTI
J1. Oudko. B TBOpYOMY cnagKy KOMMO3uTopa MW 3HaxoOMMO My3WYHI bpecky, WO nepefaroTb 1i BPaXKEeHHs Big
NEeBHWX KpaiH, Ta peMiHiCLeHUiT BIGOMMX MalCTPIB XXUBOMUCY, apXiTEKTYPHUX Crnopyd, NpUTaMaHHUX Till Ym iHLWIA
kpaiHi: "LLBenuapcbki dpeckn”, KOHLEPT Ha AyXOBHi BipLUi (HiMeLbKO, hpaHLy3bKoto, ITanicekolo MoBaMu) y 6 vac-
TUHaX Ans MeLo-CconpaHo, AUTAYOro Ta MiLLIaHOro XOpiB, opraHa, YnTua Ta nepkycii; "®paHuysbki dpeckn”, banet
(cueHiyHa Bepcis XOpPOBOro KOHLEPTY) AN YMTLSA, MiLLaHOTO XOpy, opraHa, AyxoBuX Ta nepkycil; "lcnaHceki dpec-
k1", 6aneT (CueHiYHa Bepcist XOPOBOro KOHLUEPTY) AN MilaHoro Xopy, ritapy Ta nepkycii; "®paHuy3bki dppeckn”
XOpoBUi KoHLepT; "KapnaTtceki copeckn” ans opraHa, "Anbkacap. .. [13soHu AparoHy" umkn 3 6 m'ec ans cpopteniaHo.

Okpim J1. [ndko, us Tema 3Hauna CBil NposB y TBOPYOCTI Takmx komnosuTopis: B. Momonska —
"CxigHi miHiaTiopn", cumdoHiyHi kapTuHkn "B Mongasii” Ta "B IcnaHii"; B cuMmdoHivHin cloiTi "KapTuHa Moei
BatbkiBwnHK" B. HaxabiHa, B umkni "M’'aTb kpaesuais" ana dopteniaHo HO. lweHka, dopTeniaHHOMY LMK
"HapogHi kaptuHkn" O. TaraHosa.

[HLWIMIA NPOSIB XaHPOBO-CTUMBOBUX PUC XKMBOMUCY MOXeE PO3rNsaaaTUCS B AeKinbkox acnekTax. [o-nepuue,
Le NposiB, MOB’SA3aHWIN 3 TakuM enemMeHTOM AeKopy Ta XMUBOMUCY, SiK BisepyHOK abo mo3aika. Came B LibOMY paky-
pci CTBOpeHa rpa Ans aHcambInto YKpaiHCbKMX HapogHMX iHCTpyMeHTiB "Iyuynbcbka mMosaika" B. PyHuaka; umkn
dopTeniaHHnx m’ec "Moazaika" I". Cacbka; ykpaiHCcbka B'adaHka "LUnsaxu wupokii..." KO. ArmkHesa; "Tpu BisepyHKu"
B. ®inby. TyT KOMNO3UTOPW HagalTb Nepesary y3ararbHEHOMY BTIMEHHIO, B SIKOMY Ha3Ba TBOPY UM MOSICHEHHS
[0 HbOro Hagae 30e0inbLIOro NOWTOBXY A0 YMOBHO-METachOPUYHOrO CPUAHATTS.

Okpemo cnig HassaTtu umknu Ana dopTteniaHo, LWo BigobpaxaloTb KynbTypy NMcaHkapcTBa, a came
"YkpaiHceki nucarkun” J1. Onyko Ta "lMucankn" O. KasapeHka. Hassa TBOpYy Bigirpae porb He nule KapTUHHO-
KONMOPUCTUYHOIO OpieHTMpY B GapBucTOMy 3BydyaHHi. Lli miHiaTiopu crnpaBgi HacudeHi po3maiTicTio 306pa-
XKEHHS, NigKPecrnioTb iaeto Bi3epyHKy. laes TBopy rmMOOKOro 3aHypeHHs B Marito MUCaHOK, afXe XyOoXHi
posnucu Bigobpaxanu npuxoBaHe CUMBOSIYHE 3HAYEHHS, a He NULLE TX eCTETUYHE NOXOMAXEHHS.

3a3Hauumo TBOpW, LLO BigobpaXKaloTb KapTUHU KyTbTYPHO-ICTOPUYHOIO Xapakrepy, a came KoHLepT-
ctoiTa "lMapTmnsaHceki kapTuHK" A. LUTorapeHka, ctpyHHe Tpio "BiciM TpariYyHMX KapTUH yKPaiHCbKOro ronoao-
mopy" B. 'y6u, dpeckn ana cumdoHivHoro opkecTpy "lNMomapaHyeBa monutea" J1. [JOHHUK.

HasBeMo umMknK, iHcnipoBaHi xaHpaMn 0b6pa3oTBOpYOro MUCTELTBA: kapTuHa-gaHTasia "Mope" C. Jlioake-
BMYa, xopoBui Ljikn "CymHi nensaxi" B. AHTOHIOKa, KBIHTET Ang ayxosux "l"padiika" M. besyrnosa, uukn ons kamep-
HOro opKecTpy Ta conicTiB "TeaTpanbHi eckian” H. Boeoi, BokanbHa kaptuHa "Mapycsa Yypain" Ha sipwi JliHn Koc-
TeHko HO. [ibposoi, "CumdooHiuHi dopeckn” J1. Mpaboscbkoro, "®peckn” aAnsa Tpio OyxoBUX BapiabenbHoro cknagy
B. NapuikoBa, BokanbHuin ayeT "l"obenen" M. Bepukiacokoro, "CoHaYHa KonmcaHka", My3uiHa KapTuHKa 151 CONinku
y cynposogi opkecTpy FO. AmkHeBa. Livknu n'ec ansa d-Ho: "OomalwuHin ansbom", "Akeapeni” |. Anb6oea, npentogji-
kapTvHn A. angeHko, "®peckn" Oona Tpio Aepes’siHnX OyxoBux BapiabenbHoro cknagy B. Jlapuukos, "MNensax-
posranyxeHHs" ans sionoHyeni-cono C. Minotukosa, LUMKN MiHiaTiop Ans kamepHoro opkecTpy "Obpasun” M. MNMono-
Ba, CMMAOHIYHI "Tpu nemsaxi" b. CTpoHbka, hopTeniaHHni umkn "®apbu” O. TaraHoBa, BokanbHWM uukn "MNacteni”
J1. FpaboBcbKoro ToLo.

Cepepn yKpaiHCbKOI MY3W4YHOI crnaflWmHK Chifg BUAINUTM HWU3KY TBOPIB, HAMMCaHWX Y XUBOMUCHOMY
XaHpi Ta NPMUCBAYEHMX MEpLL 3a BCE NMOPTPETHOMY 300pakeHHI0 MEeBHWUX NepcoHanin, a came: A. LLitorapeHko
")KiHoui nopTtpeTn" xoposi TBopu, M. CinbBaHcbkuii Lk "CaTtupuyHi 3apucosku" obpasun repois "MepTBux
ayw" M. lorons, "MopTpeT |.CtpagiHcbKkoro" ans 6asHa, 6ananankm tTa cMMdoHidHoro opkectpy B. PyHyaka.
Teip B. 3onotyxiHa "MeganboHn" — KOHLEPT ANns COnicTiB Ta kamepHoro aHcamb6nto (V-no, Bajan, Piano,
Synthesizer, C.Basso) Ha 6 YacTuH, UikaBi TUM, WO BigobpaxalTb CUIyeTu BigoMUX niTepaTypHUX repoiHb:
Bctyn (Ave Maria), Hatawa PocTtoBa (J1. Toncton), Conoxa (M. lNoronk), KapmeH (Mpocnep Mepime), Minegi
(O. Ooma), Mapraputa MukonaieHa (M. bynrakos).

Omxe, iHchipauis iMANILUTHUX TMUMBOKO IHTUMHMUX YU MaHiecTauis CUMMBONIYHUX 0Bpa3oTBOPUNX
XaHpiB YM TBOPIB Aony4vae MAMHY OO TOro npouecy, SKMn NposiBASIETLCA Y COUiyMi Ta Mae CBil BNNUB Ha
CTaHOBMNEHHs 1 ByTTa NMoavHM B HboMy. Lle fae MOXNUBICTb HaronowysaTu Ha couiarnbHiin 3yMOBMAEHOCTI
3a3HayeHnX TBOPIB, Y SKUX € 3BEPHEHHSX A0 BaXKMMBUX OM1S MOAMHKU, couianbHO Ta iCTOPUYHO 3HaYyLLMX
KOHKpEeTHMX 0bpasiB, L0 BUNPaBAOBYOTh IHTENPATMBHICTb LiMX TBOPIB. BiaTak, OCHOBHa TeHAEHLUjs cy4YacHo-
ro MUCTELTBA: KOMW XyOO0XHIN TBip 3HaXOAUTLCS B NMONi HE 3BUYaANHOro CUHTE3y MUCTELTBa, a To4i, Konu TBip
penpeseHTye NOMiNor pisHMX Yacie Ta cneumiky 3acTocyBaHHS NpUMMOMIB 3 iHLIKX BUAiB MucTeuTsa. Couia-
NbHa NpupoAda MUCTELTBa po3ropTae Taky 0cobnmBy MOro 34aTHICTb, sika NiAKPECoe Moro BNMB Ha CTBO-
PEHHS1 eMOLIINHO-NOYYTTEBOrO NIArPYHTHA, Ha SIKOMY BnacHe M BiAOyBaeTbCA B3aeMofist aBTopa, BUKOHaBLA,
XyOOXHBOro TBOPY Ta peuunieHTa. OnaHyBaHHs iHTErpaTMBHUX MpoleciB HabyBae 3HaYEHHS NPiOpUTETHOrO
NPUHUMMY CAPURHATTS, 6e3nocepeaHboro nepexnBaHHs NIOQUHOID CynepednuBux, ane HErnoOBTOPHUX B X
XYLOXHIN 3HAYYLLOCTi SIBULL, CydaCHOro M1cTeuTBa.

ICHyBaHHS peanbHUX, Bi3yanbHO-CMPUAHATUX OO’'eKTiB 06pa3oTBOPYOro MUCTELTBA MEBHOK Mipo
nonerwye po3ymiHHS MY3WYHOrO BTIMIEHHSA, @ TaKOX Harosiowye, Wo Taki TBOpu € couianbHO AeTepMiHoBa-
HUM sBULLLEM. B X OCHOBI cnocTepiraloTbCa NPUHLMUMIK coliarnbHOI CBIAOMOCTI, BOHW 3yMOBIEHI MpakTUYHUMM
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notpebamu cycninbctea. Bigrak, My3au4Hi TBOpK, iHCMipOBaHi 06pa30TBOPYMM MUCTELTBOM, HanbinbLl SCK-
paBo BTIiMOTb QYHKLiO MUCTELTBa SK 3acoby KOMYHIKaLil y CycninbCTBI Ta nepefadi iHTerpaTMBHMMUK 3aco-
B6amu couianbHO-BaXnmBoI iHdopMaLil, LWo opMye 34aTHICTb NIIOOUHN OPIEHTYBATUCH Y COLIOKYIIbTYPHOMY
NpocTopi, ¥ chepi XyOOoKHbO-ECTETUYHUX LHHOCTEN XUTTS | KynbTypW.
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AEMOHONOrIA B HAPOOHUX KA3KAX 3AKAPIMATTA

Y cTaTTi NnpoaHanizoBaHi OCHOBHI NpoLecyn TpaHcdopmauii aHiMiCTUYHUX BipyBaHb ykpaiHuiB 3akapnaTtTs. Mpo-
CTEXEHi WNSAXM NepeoCMUCHEeHHS MUTaHHA AyarnbHOCTi B 3akapnaTCbKUX HApOAHWX Kaskax. BusHayeHo wnaxv ta hopmun
iHTepnpeTauin AeMOHOMOrYHNX BipyBaHb y ka3kax 3akapnatTs.

Krroyoei criosa: aHiMICTUYHI BipyBaHHS, 4EMOHOIIOris, 3aKapnaTCbki HAPOAHi kasku, obpa3 BigbmMu, obpas vopTa.

OneliHuk Bukmopusi BukmopoegHa, kaHOudam Kyrnbmyposnoauu, doueHm kKaghedpbl 0bUECMBEHHbIX HayK
Mykauesckozo eocydapcmeeHHO20 yHU8epcumema

[demoHonornsa B HapoAHbIX CKaskax 3akapnaTbs

B cTatbe npoaHanuavMpoBaHbl OCHOBHbIE MPOLECCHI TpaHC(opMaL MM aHUMUCTUYECKUX BEPOBaHWI YKpauHLEB
3akapnatbs. ViccnenoBaHbl NyTM NEPEOCMbICIEHNS BOMpOca AyanbHOCTM B 3aKapnaTcknx HapoAHbIx ckaskax. Onpege-
NeHbl NyTU 1 POopMbl MHTEPNPETALUN JEMOHOMOMMYECKUX BEPOBAHUIA B ckaskax 3akapnaTtbs.

Kroyesblie crio8a; aHUMUCTUYECKUE BEPOBAHUS, JEMOHOIOMS, 3aKaprnaTckMe HapoaHble cka3ku, obpas Bedb-
Mbl, 06pa3 yepTa.

Oliinyk Viktoriya, Ph.D in Culture studies, associate professor of the Social Subjects chair, Mukachevo State
University

Demonology in fairy tales Transcarpathia

The article analyzes the basic processes of transformation animistic beliefs of the Ukrainians of Transcarpathia.
It explored ways to rethink the question of duality in Zakarpats'ka folk tales. The ways and forms of interpretation de-
monological beliefs in fairy tales Transcarpathia are characterized.

As you know, to comprehend complex problem of becoming of people’s spirituality we must know everything
about its development and acucmulation. The scientific exploration of many generations of researchers who not only
factual material on folk beliefs and superstitions, but also expressed their attitude to him, revealing his own vision of the
world, give us peculiarities of this process. That is why we appreciate the people's spiritual culture monuments as a
source of national ideology well as a source of scientific thought. Based on this foundation of knowledge, modern schol-
ars have concluded that these ideas are the complex webs of archaic beliefs.

According to this concept the structure of people's beliefs and superstitions is developed and adopted by modern
ethnography. It includes three main types of beliefs and superstitions,each of them consists of subtypes. It should be
stressed that in Transcarpathia the survival of natural and seminatural economic foundations, the dominance of patriarchal
attitudes in family and social life have led to conservation in the region of ancient philosophical concepts, ideas and beliefs.
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