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notpebamu cycninbctea. Bigrak, My3au4Hi TBOpK, iHCMipOBaHi 06pa30TBOPYMM MUCTELTBOM, HanbinbLl SCK-
paBo BTIiMOTb QYHKLiO MUCTELTBa SK 3acoby KOMYHIKaLil y CycninbCTBI Ta nepefadi iHTerpaTMBHMMUK 3aco-
B6amu couianbHO-BaXnmBoI iHdopMaLil, LWo opMye 34aTHICTb NIIOOUHN OPIEHTYBATUCH Y COLIOKYIIbTYPHOMY
NpocTopi, ¥ chepi XyOOoKHbO-ECTETUYHUX LHHOCTEN XUTTS | KynbTypW.
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AEMOHONOrIA B HAPOOHUX KA3KAX 3AKAPIMATTA

Y cTaTTi NnpoaHanizoBaHi OCHOBHI NpoLecyn TpaHcdopmauii aHiMiCTUYHUX BipyBaHb ykpaiHuiB 3akapnaTtTs. Mpo-
CTEXEHi WNSAXM NepeoCMUCHEeHHS MUTaHHA AyarnbHOCTi B 3akapnaTCbKUX HApOAHWX Kaskax. BusHayeHo wnaxv ta hopmun
iHTepnpeTauin AeMOHOMOrYHNX BipyBaHb y ka3kax 3akapnatTs.

Krroyoei criosa: aHiMICTUYHI BipyBaHHS, 4EMOHOIIOris, 3aKapnaTCbki HAPOAHi kasku, obpa3 BigbmMu, obpas vopTa.

OneliHuk Bukmopusi BukmopoegHa, kaHOudam Kyrnbmyposnoauu, doueHm kKaghedpbl 0bUECMBEHHbIX HayK
Mykauesckozo eocydapcmeeHHO20 yHU8epcumema

[demoHonornsa B HapoAHbIX CKaskax 3akapnaTbs

B cTatbe npoaHanuavMpoBaHbl OCHOBHbIE MPOLECCHI TpaHC(opMaL MM aHUMUCTUYECKUX BEPOBaHWI YKpauHLEB
3akapnatbs. ViccnenoBaHbl NyTM NEPEOCMbICIEHNS BOMpOca AyanbHOCTM B 3aKapnaTcknx HapoAHbIx ckaskax. Onpege-
NeHbl NyTU 1 POopMbl MHTEPNPETALUN JEMOHOMOMMYECKUX BEPOBAHUIA B ckaskax 3akapnaTtbs.

Kroyesblie crio8a; aHUMUCTUYECKUE BEPOBAHUS, JEMOHOIOMS, 3aKaprnaTckMe HapoaHble cka3ku, obpas Bedb-
Mbl, 06pa3 yepTa.

Oliinyk Viktoriya, Ph.D in Culture studies, associate professor of the Social Subjects chair, Mukachevo State
University

Demonology in fairy tales Transcarpathia

The article analyzes the basic processes of transformation animistic beliefs of the Ukrainians of Transcarpathia.
It explored ways to rethink the question of duality in Zakarpats'ka folk tales. The ways and forms of interpretation de-
monological beliefs in fairy tales Transcarpathia are characterized.

As you know, to comprehend complex problem of becoming of people’s spirituality we must know everything
about its development and acucmulation. The scientific exploration of many generations of researchers who not only
factual material on folk beliefs and superstitions, but also expressed their attitude to him, revealing his own vision of the
world, give us peculiarities of this process. That is why we appreciate the people's spiritual culture monuments as a
source of national ideology well as a source of scientific thought. Based on this foundation of knowledge, modern schol-
ars have concluded that these ideas are the complex webs of archaic beliefs.

According to this concept the structure of people's beliefs and superstitions is developed and adopted by modern
ethnography. It includes three main types of beliefs and superstitions,each of them consists of subtypes. It should be
stressed that in Transcarpathia the survival of natural and seminatural economic foundations, the dominance of patriarchal
attitudes in family and social life have led to conservation in the region of ancient philosophical concepts, ideas and beliefs.
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The folk beliefs are collected and published by F. Potyshnyak in "Literary Sunday". These beliefs consist of the
ancient beliefs with anthropomorphic and animistic views on the power and natural phenomena with people endowed
with supernatural powers and possibilities; with dead animals and plants, inanimate objects and phenomena; with spirits
and demonic creatures, magic acts, magic, divination, good and bad signs.

It is noted that in there are two ideas about the Devil in the folk traditions of Ukrainian Transcarpathia:They are an an-
cient folk idea and an Christian religious one. Though they have intertwined there a Christian dualistic discourse of religious
ideas about the devil, as absolute evil, which is opposed to the good of the creator — God, dominated. Folk tradition attributes
devils not only mysterious skills to damage people and nature but to do useful thing in exchange of the human soul.

In general folk beliefs about devils merge with notions of demonic forces. In the popular imagination devil is the
usual demon, a mythological creature of the low level. Devil is the manifestation of evil forces and their aspirations, feel-
ings and deeds. Walking inthe world and masquerading, deuces do evil deals. The devil can turn into a driver of the cart
and drive peasants to the fair.

It is worth to note some popularity of the witches is in beliefs and fairy tales in Transcarpathia. In folk beliefs
"devil-woman" is deceitful, demonic creature that embodies the dual earth and underworld. At present days in Transcar-
pathia people keep the belief that a witch can cause strong wind which can cut off the tree, rain, slush, clouds and heat;
send diseases; turn into anything or anyone such as a cat, a dog, a snake, a mouse, a bat, a wheel, poker and etc. She
anoint her hair butter, dissolves hair, sits on a broom, a poker, a mortar, or sits on a cart, drawn by a black cat, or sits on
the strange man shoulders and flies and sporting with other devils. We should underline particular attitude to the heav-
enly things that reinvented in fairy tales as a higher world than a human world. From them the personified character of
the fairy tales waits assistence in fighting against evil, the dark forces. In the tales of Transcarpathia the Sun usually acts
as a living creature, turned into queen and overcomes evil. In folk proverbs and sayings people compare it — "Red like
the sun". It was believed that before the wars, epidemics, the eclipse of the sun happened, which was a kind of warning
to humanity and repent of people sins.

Folk tales associated the Sun’s eclipse with the activities of evil spirits and its struggle with the snakes. In this
struggle, the Sun as divine power, always wins. On this occasion, Fyodor Potushnyak wrote: "... The sun appears posi-
tive force that helps to fight the forces of light against the forces of darkness. That’s why the Sun and at present days is
portrayed on embroidery, carving (circle, cross, square, rhombus). In honor of the Sun people create a fire and sing. In
the article "The plant in folk beliefs", the author describes how, time and place of the use and meaning of different magic
acts, performed by means of plants. The magic act is always held between rivers, in crossroads or inaccessible loca-
tions. In the implementation of magical acts the great roles are played by temporal definitions, south, north, before the
sunrise and sunset, a weak month, holidays and the relevant ordinances. At St. George day as in the Green week holi-
days, peopleput brances on the houses. It symbolized the campaign of spring, worship of the "spirit tree" — their life-
giving force. Yuri also collect herbs pillows, usually in the evening, each plant must be touched by stick that could stop
the witch. Near the herbs you should go to bed without fire encircling circle around youself to defence from the evil.

In ethnographic researches it is known that the unclean spirits (demons) are hostile for a man. According to folk
beliefs they are hiding in the rocks, caves, callback, weeds, desolate houses, mills, on vacant lots, crossroads, over
streams, in swamps, etc. All demons (evil) are among the lowest in the world. They have neither beginning nor end. Al-
though they are slightly higher than men, but their souls are evil.

Folk tradition says that the man in form and spirit is much more perfect than demons. It is clearly revealed in the
subjects of many folk tales Transcarpathia. Thus, for example the opposition to good personified in the image of a young
man in a fairy tale "lvan — son cow" who successfully opposed demonic "spirit", which in turn personified anthropomor-
phic or zoomorphic similarity. A fairy tale "Bear lvanko" the protagonist confronts a demon image as the personification of
evil worldview.

It should be stressed that the images demonological reflecting the ideological foundations of popular culture,
through rethinking in fairy tales, legends, sayings broadcast code ethnocultural mental people. The opposition demonic
forces are high spiritual characters in folk tales of Transcarpathia. It reproduces metaphorical eternal confrontation be-
tween two opposites, between two worlds — dark and light.

Key words: animist beliefs, demonology, Transcarpathian folk tales, image of the devil, image of witches.

Bipa y HagnpupogHe — ronoBHe, WO 3 AaBHIX YaciB i A0 HWMHI egHae CcyTo HapogHi Ta odilinHO-
peniriviHi BipyBaHHsA. A CniBBigHOLLEHHSI HAANPUPOAHOrO i HAbYTOro AOCBIAOM Y COLOKYNbTYpPHIl r'eHesi 3aB-
XOW BU3HaYano pisHULI MK pisHUMUK nNpoLlapkamm QyXOBHOT KynbTypW.

Ak BigOMO, OCMUCNIUTK CKNagHy NpobnemMy CTaHOBIEHHA AYXOBHOCTI HApody MOXHa nuvle 3a ymo-
BW, KOMKU BiJOMO BCe, LLO HMM HaKOMWYeHO, Ta KOMu BiOMO, SK iWMo ue HakonuyeHHs. Mpo ocobnueocTi
LibOro NpoLiecy 4aloTb NEBHE YSIBIEHHSI HAYKOBI PO3BIAKM LOCMIAHMKIB 6araTbox MOKOSiHb, SIKi HE TiNbKWU Ha-
rpoMagxyBanu akTu4HUiA MaTepian 3 HapogHWX BipyBaHb i MOBIP'IB, @  BUCIOBMIOBaNU CBOE CTaBMEHHS
00 HbOro, po3kpuaalo4n BnacHe 6adyeHHs cBiTy. OCb YOMY TakMMu LiHHUMU AMS HAac € nam'aTku HapoaHol
OYXOBHOI KynbTypW — i K J)XKeperno HapogHoro CBiTornaay, i ik [Kepeno HaykoBol OyMKW.

HocnigHukm x XIX cT. nepeBaxHO obMexXyBanucs po3ssigkamm y cdepi AeMoHonorii, Mamxe He Top-
Karouncb MiponoriyHMX Ta CBITOMMSAAHUX HAPOOHUX YSBMNEHb, CaMe B AKUX, BriacHe, i KpMeETbLCHA npupoga ay-
XOBHOCTI Hapoay.

MeTolo AaHOI CcTaTTi € BUBYEHHS reHe3n OEeMOHONOrYHNX obpasiB y HapodHUX kaskax 3akapnarTs, Lo
BifA3epKaniolTbCA B AyanicCTUYHOMY CBITOMMSAHOMY MPOTUCTOSHHI AoOpa i 3na. BapTo Big3Haumty, WO Hama-
raHHa npoaHaniyBaTh PO3BUTOK aHIMICTUMHUX YSABMEHb YKPAIHCLKOro Hapopdy, 4acTkoBO Bynu peanisoBaHi B
po3Bigkax yKpaiHCbkMx HapogosHaBuiB kiHUs XIX — noyatky XX cT.: T. Punbcbkoro ('K n3yydeHnto ykpamHckoro
HapogHoro MmpoBo3speHus”), X. AwypxumHebkoro ("O npespalleHnsx B Manopycckux ckaskax"), M. XKuteubkoro
("Manopycckue BuMpLIM HpaBoyyuTenbHoro cogepxarHuns”), |. ®paxka ("K nctopum roxXHOPYCCKMX anokpuuyeckmnx
ckasaHui"), |. BeHbkiBcbkoro ("CmepTb, norpebeHre 1 3arpobHas u3Hb NO NOHATUSIM U BEPOBaHMSAM Hapoaa'").
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"pYHTYO4MCE Ha UbOMY (POHAI 3HaHb, CydYaCHi BYEHI QiNLWMNN BUCHOBKY, LLO HAapOAHi CBITOrMsaHi ysB-
NEeHH — ue Haas3BMYanHO ckragHe nepenneTiHHA apxaidHuX, NepeBaXHO A3NYHWULIbKMX, XPUCTUSAHCLKUX Ta
BinbLU Ni3HLOro NOXOAXEHHS YSBMNEHb, B OCHOBI SKUX NEXWUTb HE TifbKK Bipa y YyAOAINHICTb, a 1 BeNU4e3HuN
Mi>KNOKOMiIHHWIA OOCBIg Ntoaen.

BignosigHo 0o Takoi KoHUenuii po3pobneHa i CTpykTypa HapoAHMX BipyBaHb Ta MOBIP'iB, NPUAHSTA
Cy4yacHot eTHorpacpivHo Haykot. BoHa Bkntovae Tpy OCHOBHI TUMKW BipyBaHb Ta NOBIP'IB, KOXEH 3 AKKX, Y
CBOIO Yepry, CKnagaeTbcs 3 NigTunie.

Mepwmn: BipyBaHHS, NOB'A3aHi 3 iCTOTaMKU pearibHOro CBIiTY (4aknyTHW, BiAbMM, 3Haxapi, "6oxi nto-
an"); BipyBaHHs, NOB'A3aHi 3 MEPTBMMMU; MOBIP'A NPO TBAPWH Ta POCIVHK; BipyBaHHS y MPUPOAHI ABWLIA; Bi-
pyBaHHA Ta 0bpsau, Nos'asaHi 3 pedamu.

Opyrvin: 4eMOHOMOriYHI ySBNEeHHs (AOMallUHi AyXW, MaBKW, MiCOBWKW, 3Mi Ayxu); BuLa Miconoris i
KyNbT CBATUX.

TpeTin: marivyHi 0bpsaun (nikysanbHa Marisi, MoboBHa Maris, rocnogapcbka Marisi, WKignuea maris);
iHWi BugKn marii [12, 57].

Ha ocobnuey yBary B AaHOMYy KOHTEKCTi 3acnyroBytoTb ka3ku 3akapnatTs, agxe came B HUX Npoc-
TOK HaApOAHOK MOBO MOAAEThCS 3allmdpoBaHa ceiTorngaHa iHgpopmauis. Came cemioTMka HapoaHOI kas-
kn Bigobpaxkae AyXOBHWIA CBIT Hapoay. A HEPO3PMBHUIA 3B'A30K HAPOAHOI ka3ku 3 Micponorieto Ta obpsgoBic-
TIO MOXHa BigHanTh y npausx |. ®paxka, O. AdaHackesa, T. KpatowkiHoi, [l. lluxavosa, €. MeneTuHcLKoro,
E. HoBuk, €. Hennonosa, O. NMNoTebHi.

AHiManicTUYHi ABNEeHHA yKpalHUiB 3akapnatTs, Wo AiNWnn A0 HaWuX AHIB Y HApOAHWX nepekasax,
nereHgax i BipyBaHHsIX, AOCUTb He3HauyHi. Ane i Ti BigoOMi 3aBOskM eTHorpadiyHMM gocnimkeHHam [eTpa
JlinTypa [3], €BreHa d®eHumka [14] Bonoanmupa MHatioka [1], Pegopa MNotywHsaka [10]. Cepen cyvacHux go-
CRigHWUKIB TpaauLUINHOT AYXOBHOI KynbTypu 3akapnatTa cnif BiAMITUTM npaLi Takux BigoMux KpasH, sik Nasno
depaka [15] Muxanno Tusogap [12], OkcaHa TuxoBcbka [13], KOTpi NiAKPECNOTb, WO Y TpaauLUinHOMy CBi-
TornAdi ykpaiHuis 3akapnaTTs iCHyBarno YSBMEHHS NPO CBIT OyXiB K HE3eMHUIN NPOCTip. Ta akTyanbHUMM i
HeonpaLbOBaHMMU 3anu1LLaTbCA I'eHe3a 4eMOHONOriYHMX 06pasiB Ta CBiTOrnsAAHI TpaHcdopmalii B kaskax
Ta HapoOHUX BiPYyBaHHSX Kpalto, WO € "ayLie" TpaguuiiHol KynbTypu ykpaiHuie 3akapnatTs.

BapTo Big3HauMTH, WO HOBUM MOMMSAOM Y BITUM3HSAHIN (DONbKNOPUCTUL € gocnimpkeHHs OkcaHu Tuxo-
BCbKOI, B SIKMX HayKOBELIb OCMUCIIIOE Pi3Hi eTanu pidHi eTany B3aeMogii YKpaiHCLKOT MEHTanbHOCTI 3 KONEKTUBHUM
HeCBiZOMUM, MeTaOPUYHO NEPCOHIhikoBaHNM Y YapiBHKX kaskax. [ocnigHuus NpoBOAMTL BriepLUe B YKPaiHCh-
Kii (pONBKIOPUCTMLI NCUXOaHaniTU4YHe OOCHIOXEHHS YKPaiHCbKUX HAapOOHUX YapiBHUX ka3ok 3akapnatTs [13, 5].

BapTo nigkpecnutu, Wwo TpuBane 3bepexeHHa Ha 3akapnaTTi HaTypanbHUX i HaniBHaTypanbHUX roc-
NnoAapCbkMX YCTOIB, MaHyBaHHA naTtpiapxanbHUX BiAHOCUH Y CIMEWHOMY i rpomMadcbkomy MoByTi 3yMOBUIU
KOHCepBaUilo Yy LUbOMY perioHi AaBHiX CBITOrMAgHUX MOHATL, YsBNeHb i BipyBaHb. po ue ceigvaTh 3ibpaHi i
ony6nikoBaHi ®. MNoTywHsAkom y "TliTepaTypHii Heaini" HapodHi BipyBaHHS. Lle BipyBaHHA 3 AaBHIMU aHimic-
TUYHUMU | @aHTPONOMOPMIYHUMM NOMMAAAMN HA CUNK | ABULLIA NPUPOAN 3 NIOAbMW, HadINeHMMK Hagnpupoa-
HUA cuUraMu i MOXIUBOCTAMW, 3 MEPTBMMM, TBapMHaMu i pocnvHamu, npegMeTamu i ABULLAMU HEXUBOT
NpUPOAN i yXxamun Ta 4EMOHIYHUMU iICTOTaMK1, MariYHUMK GissMn, YapyBaHHAMK, BOPOXiHHAM, Aobpumu i no-
raHuMmn npukmeTamu [8, 26].

Ak 3a3Havae Muxanno Tusogap y npadi "ETHorpacbis 3akapnaTts", y HapogHOMy CBiTOrNs4i NOToun-
BivHUI CBIT 3HaxoanTbLCA Nig 3emrneto. Lle cBiT nekna n cmepTi, Miclue nepebyBaHHA HEYNCTUX AYXIiB i rPiLLHK-
KiB. Heuncti gyxu (gemoHun, "HenesHe", Bicu, yopTn) — Ue Ge3TiNecHi iCToTu, Wo 3aaTHi HabyTn Byab-akol
dopmn. B HapoaHuX BipyBaHHAX BCi BOHM noxogaTe Big Oussona (YopTa), Wo BXe iCHyBaB A0 CTBOPEHHS
CBIiTy. TBOpsiuM cBiT, Bor nobaymBe Moro B MOPChKi MiHi i B3siB 3 coboto. [IMaBony 3axoTinock Matu ToBapucCT-
BO. bor nopagus nomy BMounTH y Body naneupb, CTPINOHYTU HAM no3agy cebe i BiH MaTume ToBapuwa. Ane
YopT yMOUMB BCIO PYKY i TPyCUB Heto, NOkM He Habpanock Garato gemoHis. MinbyproBaHi OusiBornom, BOHM
30yHTYyBaNuCb NpoTn bora, a bor ckMHyB X Ha 3emnto. KoTpuin e BnaBs, Tam i 3anuwIMBCA: ¥ BOAI — BOAA-
HUK, ¥ 60N0TO — BOMNOTAHWUK, Y Nore — Nonbo™BMX, Y caguby — gomosuk [12, 123].

Y HapofHux Ka3kax 3akapnatTs My 3HaxXogUMO MOMSPHO NPOTUNEXHI BapiaHT BiGHOWEHHSA Hapoay
00 nepcoHidikoBaHux obpasis AyxiB nonis Ta nicie. Tak, y kaskax "Llap Aukoro nicy" Ta "Monoununsuin kono-
Osa3b" npaobpas [lyxa nocrtae nepeocMUCIEHHSAM faBHboro 6oxecTtsa, nogibHoro o MaHa, [OQukoro Yonosi-
Ka, Wo Mae Bnaay Hag donopoto i dayHoto. NepcoHigikoBaHuin o6pas [lyxa yacto HabyBae K aHTPOMNOMO-
pdHoI, Tak i 3oomMopdhHOT cbopmu [4, 35].

3 eTHOrpadivyHUX AocnigKeHb Kpato BiAOMO, WO A0 JIIAMHU HEYUCTI AyXW (BEMOHW) CTaBnATLCA BO-
poxe. 3a HapoOAHWMW BipyBaHHSMW BOHU MEPEXOBYIOTLCA Y CKensx, npipeax, 6e3ogHsax, neyepax, 3Bopax,
Byp'saHax, By3uHi, onycTinMx xaTax, MNUHaxX, Ha NYCTUPSX, PO3O0PiKOKi, NOHad NoTokaMu, B Bonotax i T. iH.
Bci AemMoHu (HeuncTi) HanexaTtb OO HUXKYOro CBiTY. BOHM He MatoTb Hi N0 YaTKy, Hi KiHUS. Xo4ya BOHU CTOATb
Jello Buule Big nogen, ane ix gywa — 3no. HapogHa Tpaguuia Beaxae, WO NogMHA 3a CBOEK (DOPMOIO i
OYXOM 3Ha4yHO [OCKOHanila Big AEMOHIB — LA TeHOEHLS BMPa3HO PO3KPMBAETLCS i B CloxeTax HaraTbox
HapoAHMX Ka3ok 3akapnatTd. Tak, 40 Npuknagy NPOTUCTOSAHHA [006pa, Wo yocobneHe B 0bpasi toHaka y Ka-
3ui "IBaH — KOPOBUH CUMH" YCMILLIHO NPOTUCTOITE AEMOHIMHOMY "AyXy", SIKMUN B CBOIO Yepry nepcoHidikoBaHWi
aHTponomopdHy abo 3o0oMopdHy nogodu [3, 36]. A B kasui "Beamiab IBaHKO" ronoBHOMY repoeBi NPOTUCTO-
1Tb 06pa3 gemoHa sk yocobreHHs cBiTornsaHoro 3na [6, 57].
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®eqip MNoTywHsK y npaui "0eMoHn B HAapoAHIM BipyBaHHI" CTBEPOXYE, LLO HEYUCTI BepLuaTh CBOI CripaBu
NepeBaXKHO BHOMI, piALle oniBaHi, Mg Yac BENUKMX 3aBiptox i pobnsaTe Besike 3Mo npypogi, Wob HalKoguTy nio-
AsM. BHOYi BOHU MOXYTb 3aMaHUTKM MIOAMHY Ha HENPUCTYNHI Micus, 6onoTa, npipsu Ta 3ryéutu ii. BoHu ceiTaTeea
"HecnpaeXHiMV BOrHUKaMK", MPOHMKAOTb Yepes HaNMeHLLI LWinNuHK | pobnsaTe 3no. Tomy nogam Tpeba 3HaTth [k
BifL, HAX 3aXWUCTUTUCb MONUTBaMW, CBATLLEHHUMU NpegMeTamu, 3akNMHaHHAMKW, OOMaHIOBaHHAM 4u 3a400-
pro~BaHHAM. 3a HAPOAHVMMU BipyBaHHAMM, "HeumncTi gyxu" B60ATbCS XpecTa, CBAYEHOI BOAW, NPOCKYPM, CBIYKM,
napaHy, LepKOBHOTO A3BOHY, KYKYpiKaHHS! MiBHSA, BOTHIO, MOMY | B11CKaB KW, YaCHWUKY, NONUHY TOLWO [9, 15]

3ayBaxnmo, WO B HaApOAHIN Tpaauuil ykpaiHuiB 3akapnaTTsd € ABa yaBneHHa npo YopTa: ogHe —
npagaBHE HapoaHe, a iHWe — XPUCTUSHCbKO-penirinHe. Xo4ya BOHU W Nepennennce, B HUX nepesaxae aya-
NICTUYHUIA OUCKYPC XPUCTUSAHCBKO-PENirinHNX YsBNEeHb Npo Aussona sk abCcomnoTHe 310, SKOMY NpOTUCTOITb
TBOpeub Aobpa — bor. HapogHa Tpaguuis npunucye Yyoptam He Auwe iX 3aragkoBi MOXMMBOCTI HAHOCUTH
LKo4y NpPUPOAi 1 nogsam, a N pisHi KOPUCHI cnpasK, SKLWO MoanHa 3anpogacTb M CBoto AyLly. 3aranom Ha-
POAHI BipyBaHHS MPO YOPTIB 3NMBalOTLCA 3 YABNEHHAMU NPO AEMOHIYHI cunn. B HapogHin yasi YopT — 3BUW-
YanHUA OEMOH, HWK4Ya MidhonoridHa ictoTa. B oro obpasax yocobnorTbCa Cunn 3na Ta ix nNparHeHHsi, no-
4yyTTa i cnpasu. YopTn, Bnykaroum CBITOM i Mackylouncb, pobnATb CBOI Nuxi cnpasn. YopT mMoxe Habytu
obpasy Kyyepa i Ha 6puyLi Be3T censaH Ha spmapok. OniBHOYI YM ONiBAHI MOro MOXHa 3yCTPITK Ha po3[opi-
XoKi. 3a HAapOAHMMU YSIBNIEHHAMM JOMIBKOIO YOPTIB € MEKNo, ane KoXeH 3 HUX nepebyBae W Tam, Oe BOHU
Bnanwu, konu bor ckuHyB ix 3 Heba. Ha 3emni 4opTh mMackyoTbcsa y nofen i TBapuH, brnykatoTb CBITOM i TBO-
PSTb 3M0: B KOpYMax CniBatTb "COPOMHULIbKMX" NiceHb [12, 76].

Y Kaskax HapogHa Tpaauuis 306paxkye 4opTiB Mo-pisHoOMY. 3a3Buyai BOHW YABNANUCH HU3LKUMW,
YyepeBaTMMK, poraTUMK, XBOCTaTUMU, SIK YONOBIKM 3 KIHCBKUMW KONUTaMu i NOTBOPHUM obrnnyyam. Mogekyau
HapogHa ysiBa MartoBana ix K ManeHbKux i ropbaTnx YOMnoBIYKiB, a iIHKONN — BUCOKMX i CYXMX YOMOBIKIB Ha
TOHEHbKMX Horax. 3a3Bumyan BOHW YABMAANUCL OOArHYTUMW B OLLATHUIA OASAT 3 MIONbKOK, B Sk 6esnepepBHO
nanate "yoptose 3inna" [3].

BapTo Big3HauMTV gesky NonynspHiCTb Y HAPOAHUX BipyBaHHAX Ta NepeoCMUCIIEHHS B kaskax 3aka-
prnaTtTta obpasy sigbmu. "Hoptuug", "lecHnus", "bBocopkaHb" — B HAPOOHUX BipyBaHHAX — OBOAYLLIHUUS, Ae-
MOHIYHa iCTOTa, AKa € BTiNIEHHAM AyanbHOro 3eMHOro Ta notonbivyHoro. Ha 3akapnaTTi i 4O HUHI 36epiratoTb-
CA BipyBaHH4, WO BigbMa 340aTHa BUKNUKaATW CUMbHWA BITEP, KU BUPBE AepeBa, OOLU, CrbOTy, XMapM i
creky, HacunaTtu XxBopobu, NepeBTinoBaTUCh B ByAb-LL0 Yn Byab-Koro: Killky, cobaky, ragioky, MULLY, Kaxka-
Ha, Koneco, Koyepry, npanbHuK Towo. BoHa HaMacTUTb BONOCCSA KOPOB'AYNM MacrioM, po3nyCTuTb BOMOCCH,
ciJae Ha BiHUK, KoYepry, CTyny, KOTen, TepuLI0 Y1 Ha BO3UK, 3anpsKeHUn YOpHUMHM Killkamu, abo Ha nnedi
Yy>KOMY YOMOBIKOBI Ta NiTae 1 3abaBNAETLCA 3 YopTamu Ta iHWMMK HeumcTumu [12, 45].

Ak nigkpecnioe ®Peqip MNotywHsk: "HanepenoaHi bnarosiweHHs, KusHoro Yetsepra i Ops, To6TO
Tpu pasu B poui, abo > KOXHOro HoBoro 41 ctaporo Micausa BigbMU Ha BUCOKMX MiPCbKUX CXunax npoBoasiTh
cBol 36opuLLa, Ha SKUX PadATbCs AK LUKOAUTW MOASM, NepLl 3a Bce CBOIM BoporamM. TyT BOHU BNALUTOBYIOTb
CBOI rynbbuLLa pa3om 3 YopTamu. AKWO 3YCTPiHYTb SAKYCb MOANHY, TO 3abupatoTh i 3 coboto Ha rynsbuie,
Ha KoMy BOHa 6ayuTb pidHi NpMBMAN. FK NPOKYKypikae NepLUnii niBeHb, cuna BiAbOM 3akiHYYETbCS, a Yono-
BiK BUSAABWTb, LLO BiH NEXWUTb B TEPHIO. BAeHb BigbMM NpoBOAATL Pi3Hi Yapu 3i WKiANMBMM 3innam. JTioguHi y
CHi BidbMa MOXe 3'ABUTUCH SK TiHb, K "Mapa" (MapeBo), sK XiHka B Binomy nnatTi, AyXe cyxa, 3 4OBIMMU
KYPSYMMWU HOramu i CyxXMMu py-Kamu. AKWO TOAI NPOCHYTUCH, TO ii MOXHA NoBaynTn §K TiHb, K MapeBo
("mapy"). Toai Ti MOXXHa cxonuTK i rBI3AKOM 3 MiAKOBM NPUBUTK A0 CTiHW | 3aTpumaTu o paHky" [10, 21].

HapogHa ka3ka 3akapnatTsa posrnisiaae obpas BiabMu B KiNbKox BapiaHTax : BigbMa, KOTpa oTpuMa-
na cuny no cnagkoBoCTi, | BigbMa "HaB4yeHa", To6To Ta, Wo 3g00yna BignoBigHi 3HaHHA B 4opocromy Bili. B
kaskax "Mapilika n 6aba-sigbma" Ta "lMpo gigoBy Aodky 1 6abuHy gouky i 6aby 6ocopkaH" obpas BiabMu
yocobroe beMiHHy CKnagoBy MEHTanbHOro 3ra, Lo NPOTUCTOITh tOHI KMITRMBIN repoiHi, koTpa yocobntoe
4YUCTOTY, CBITNMIM Bik Noacekoi Aywi. Lig 6opoTbba 3akiH4yeTbCAa NepemMororo CBiTNOI CTOPOHN Haf TEMHOLO, a
FOHOCTi — Haj cTapicTio [5, 245-252].

B onucax @. MNoTywHsika nepeBaxaroTb BipyBaHHS, NOB'A3aHi 3i 3MMK HaMmipamu i gismu. YopHo-
KHWKHWKK, SK NigKPEeCnioe aBTop, — Le ABOAYLIHUKMK, SiKi OyBatoTb Ayxe Jobpi Ta BYeHi. BoHu kepytoTb BCiMa
3aragkoBMMU aTMocdepHMMM sieuamm B npupogi. Came cnoso o3Havae NioanHy, sika cuautb B KHUrax abo
Ayxe baraTo yiTae i 3Hae Yepes Te BCINsKi TaeMHULi. B HapoaHin yaBi YOPHOKHUXHUK pobuTb rpag, kepye
BiTpaMu i xMapamu. B yaBYy Npo YOPHOKHWXHMKA 3MMIOCS KiNbka eneMeHTiB: BITPSHWKa, NICHOro YOrioBika,
MYZAPOro KHWKHMKA TOLLO. Are HalCTilkiniA horo obpas — Lie 300paXkeHHs1 YOpPHUX XMap, WO HeCyTb AoL Y
CMMBOSi YOPHOrO YOMOBIKa, KM € yOoCOBNeHHAM MyapOCTi i cnpusie nopagky B npupogi. Baarani, ue obpas
OyXe cynepeusnimeBuii i B Hapofi CnpMnMaeTbcsl HEO4HO3HaYHO. YacTuHa BipyBaHb, onucaHux degopom [lo-
TYLLHSIKOM, NMPUCBAYEHa iCTOTaM, HadifleHUM HagnpupoaHMMU Curamum i BNacTUBOCTAMU (YOPHOKHMKHUKN,
BOBKYHU, HiYHWKW, OBOAYLIHUKKN Ta iH.). Ocobu, AkMx HapogHa ysBa Haginsana Hag3Bu4anHMMK BracTUBOC-
TAMK, X XapakTepuctukn 6ynu Ha 3akapnaTTi nepeBaxHO TakMMU CaMUMW, SK | B TpaauLIMHUX HapogHWX
BipYBaHHSX iHLWWX panoHiB YKkpaiHW. Xoda ceMaHTU4YHe 3abapBneHHs LMX Ha3B MOrMo OyTu iHWKUM. Takumu
"HenpocTUMK" BBaXanucs nogu, Wo Manm YnHutu gobpo i 3no, gonomaratu i wkoautn [15, 19].

BapTo BuainuTty i ocobnmee cTaBneHHs 40 HEGECHMX CBITWN, LLO NEPEOCMMUCIIIOETECS B Kaskax siK CBIT
BULLIMIA 3a CBIT NIOAMHK, Bi SIKOTO NEPCOHIIKOBAHUI rONTOBHWUIA repOon Kaskn Yekae OOMOMOru y MPOTUCTOSHHI 31y,
TeMHUM cunam. 3asBudain y kaskax 3akapnatts CoHue die §K XuBa icToTa, NepeBTiNMETLC B XKap-MTUTLIO YK
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KOponesy i nepemarae 3Mn0. Y HapogHWUX NPUCRIB'AX i Npukaskax 3 HUM NOpiBHIOWTE "KpacHui sik COHEYKO" uun
npoxatoTb "Kobu coHeuko 3mmnocepamnock”. Bipunu, Wo nepeq BiiHamu, enigemisiMmn, ronogoM CTaeTbesl 3aTe-
MHeHHSA CoHLA, ike € CBOEPIAHMM Nonepe HKEeHHSM MoACTBY | BUMOIOK NOKasTUCL Y CKOEHMX rpixax. HapoaHi
Kaskn 3aTeMHeHHs1 COHUS MOB'A3ytoThb 3 QiANbHICTIO 3nNunX AyxiB i Moro 6opoTLooto i3 3MieM ("WapkaHH"). Y uin
6opoTbhi CoHue, sk cBATa | BOXEeCTBEHHA Ccuna, 3aBXau BUXOaUTb nepemouem. 3 uporo npusoay deqip Moty-
LUHSAK nrcaB: "...CoHUe BMCTYNae No3MTUBHOI CUIOLD, LLO A0 MoMarae CBiTnvMMm cunam y 60poTts6i 3 cunamu Te-
MHOTU. Tomy CoHLEe 1 HWHI OXo4e 306paxkytoTb Ha BULLIMBKAX, Pi3bbi (kono, XpecT, keagpart, pomb). Ha yectb Co-
HLA po3KnadatoTb BOrHULLA Ta cniBaroTb MicHi” [7, 176]. Y kaskax "[ino-scesino” i B "Kasui npo Byrnspa" obpas
COHLA BTifEHO B NepcoHidikaLis cTaporo Myaporo Aigycs-CoHus i noro matepi [2, 15-24 1.

BapTo 3ragat ponb 0cobnuBMX MariyHuMX fi 3a ydacTi 300MOPHNX Ta DNIOPUCTUYHUX ENEMEHTIB,
LLO NPUCYTHI Y BipyBaHHAX YKpalHUIB i 3MICTOBHO MepeoCcMUCNIoTLCA B KadkapcTBi 3akapnatta. degopa
MoTyWwHaK nogae geTanbHUM onuc Noeip'iB, 3B'A3aHWX 3 pocnuHamu i TBapuHamm ("PocnnHa B HapoaHiM Bi-
pyBaHHi", "ag B HapoaHiM BipyBaHHi", "3Bipi i NTaxu B HapoaHim BipyBaHHI") [15].

Y cratTi "PocnvHa B HapOoAHiM BipyBaHHI" aBTOPOM OMUCYHOTLCA CNOCOOU, MicLie | Yac BUKOPUCTaHHS
i 3HAYEHHS Pi3HMX MaridyHuUX akTiB, 3AINCHIOBaHWUX 3a AOMOMOrol pocnuH. MariyHuin akT BigbyBaeTbCs 3aB-
XOW Ha MeXupiydi, po3gopixki abo HeNnpUCTynHUX Micusx. MatoTb 3HaYeHHs1 NpU 34INCHEHHI MaridHKUX Ain
YacoBe BU3HAYeHHs!, nonydeHb, MiBHIY, Neped cXo4oM i 3aX040M COHUS, cnaboro micsud, a Takox cedATa i
BignosigHi obpsaau [15, 17]. Ha ceaToro KOpis, Ak i Ha 3eneHi cBdATa, 06BiWYOTL BOpoTa 6epesoBuM abo nu-
nosum ranysssam. Lie cumBeonisyBano npuxig BECHW, LLO € NOYUTaHHAM "ayXy Aepes" — iX XXMBOTBOPHOI CUMW.
Ha HOpia Takox 36upatoTb YapogiriHe 3inng, sk NpaBuo yeevepi, 40 KOXKHOro 3inns JOTOPKHYTLCS nanuueto,
Wwob nomy He 3awwkoamnu BigbMu. bing 3inna naratoTe cnaTtn 6e3 BorHo, 06B80AsYN AoBKona cebe kono, Lwob
HeYncTi cunu He manu goctyny. PaHo-BpaHLi, novmHaoTb 36upaTtu 3inns. MNepen koxHUM 3innsam Tpeba cta-
TV i ckasaTtun. "bepy 3inns He3HaHoe, abu Byno xoceHHoe". NoBepTatouuch i3 3innam, Tpedba ommHaT Byab-
AKy 3ycTpid. [leTanbHO onucaHi JOCNiAHMKOM TaKoX BipyBaHHSA NPO NTaxiB i 3BipiB, 30Kkpema Npo Ti 3anuLLKu
CTapOBUHHOIO HapPOAHOro CBITOrNAAY, SKi MOB'A3aHi 3 MOKMOHIHHAMMK iM sk ToTemy [15, 17-18].

BapTo nigkpecnuTy, Wo AeMOoHororiYHi 06pasw, BigaaBHa i 40 HUHI Bioa3epKantoym CBITOrMsS4HI OCHOBU
HapOOHOI KynbTypU, Kpisb MEPEOCMUCIIEHHS B KaskaX, MOBIP’AX, NpUKaskax TPaHCMOTb ETHOKYNbTYPHUA MEHTa-
NbHWA Ko Hapody. MNPOTUCTOSHHA OEMOHIYHMX CUM | BUCOKMX OYXOBHUX CUMBOMIB Y HAPOAHWX Ka3kax 3akapnart-
TH BIATBOPIOIOTL OABIYHE MeTaopryHe NPOTUCTOAHHS ABOX NPOTUNEXHOCTEN, ABOX CBIiTiB — TEMHOIO i CBITOrO.
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OCOBJINBOCTI BUSHAYEHHA 3MICTY NOHATTA "KOMNEHCALIA™
Y KOHTEKCTI AHANI3Y KYJIbTYPHUX NMPOLECIB

[o 3micTy noHATTA "KoMneHcauia" HanexaTtb K O3HaKku (XapaKTepHi pucu) NIoAVHK, TaK i O3HaKWM KynbTypu K
uinoro. KomneHcauijnHi npowuecu B KynbTypi AatoTb 3MOrY, 3 0gHOro 60Ky, LOCArTH CTaHy piBHOBAru couiymy sk AUHaMivyHOl
CcUCTEMM, a 3 IHLIOro — AOCATTU MOXITMBOrO 3a KOHKPETHUX YMOB PiBHS OCOBMCTICHOI LjinicHocTi iHamBiaa. KomneHcadis y
GiNbLU LUMPOKOMY CEHCi Ta KOMMNeHcaLis sIK 3aMiLLleHHs1 0COBUCTICHOI LiNiCHOCTi € AianekTU4YHO NoB’si3aHMKM NpoLiecamu.

Knroyosi crioga: koMmneHcauid, HagKkoMneHcauis, AeKkoMNeHcallis, aganTauis, KynbTypoTBOPYiCTb, CAaMOBAOCKO-
HarneHHs! iHauBiAa, caMmopo3BUTOK 0COBUCTOCTI.

lMonosuy EneHa BukmopoesHa, kaHOudam rnedazoaudeckux HayK, OoueHm Kaghedpbi gpuriocoghbckux Hayk [ocy-
dapcmeeHHO20 8biclwez0 y4ebHo20 3asedeHus "Tlpua3osckuli 20cyOapcmeeHHbIl mexHuU4eckul yHusepcumem"

Oco6eHHOCTM onpeadeneHnsi CoaepXXaHUA NOHATUA "KoMneHcauus" B KOHTEKCTe aHanu3a KynbTypHbIX
npoueccos

K copepxaHuio noHATUS "KoMneHcaums" npuHagnexaTt Kak NpusHakn (XapakTepHble YepTbl) Yyenoseka, Tak u
NPU3HaKN KynbTypbl Kak Lenoro. KOMﬂeHcaLI,I/IOHHbIe npouecchbl B KynbType No3BonAloT, C O,D,HOIZ CTOpPOHbI, AOCTUYb CO-
CTOAHUA paBHOBECUA couMyMa Kak ,D,I/IHaMI/I‘-IeCKOIZ CUCTEMbI, @ C D,pyFOI7I — AOCTUYb BO3MOXHOIO YpPOBHA NIMYHOCTHOWN
LeNnoCTHOCTN nHamemaga B KOHKPETHLIX YyCIOBUAX. KomneHcau,vm B bonee LLULMPOKOM CMbICIie U KOMMEeHCauuna Kak 3ame-
LeHune JTINYHOCTHOM LLeNTOCTHOCTU ABndeTcA AnanekTn4yeckmn cBA3aHHbIM npoueccomMm.

Krtoyesbie crosa: KOMNeHcauusl, CBEPXKOMMEHcaUWs, AeKOMNEHcaUmMs, agantaums, KynbTypoTBOPYECTBO, ca-
MocoBepLUeHCTBOBaHe nHamenaa, camopasButmne NIMYHOCTU.

Popovych Olena, PhD in Pedagogics, associate professor of the philosophical sciences chair, Pryazovskiy
State Technical University

Peculiarities of the determination of the concept of "compensation” in the context of the analysis of cul-
tural processes

The link between the mechanisms of compensation and culture has been intensely investigated in humanities,
which study life (life-asserting factor) and in psychoanalysis (factor of self-perfection). However, this phenomenon is still
being segmented in different scientific discourses and its reception in cultural studies is to give a possibility if not to ac-
knowledge it, then at least to draw near the comprehensive vision, as modern vision of culture is understanding of its
integrity, based upon the wide inter-discipline approach to its study.

That’'s why integration of the notion of compensation into the cultural discourse promotes humanization of the
cultural practices, which are the basis of individual’s self-perfection and self-development. The compensation mecha-
nisms are formed within the objects, which interact and possess back reaction for the system they appeared. The direc-
tion of their development may change under some conditions. Direct compensation may be turned into overcompensa-
tion or de-compensation. The meaning of the notion of compensation includes the signs (characteristic features) of a
person and the signs (characteristic features) of the entire culture. The compensation processes occuring in culture on
the one hand allow to reach the state of equilibrium of the socium as a dynamic system and on the other hand they allow
to reach the level of individual's personal integrity, it being possible under certain conditions. Compensation in a wider
sense and compensation as substitute of personal integrity are dialectically interrelated processes.

The concept of "compensation” is widely used in biology, medicine, psychology, remedial pedagogy, sociology,
political sciences, literature and etc. However, in reproduction mechanism of the functioning of society and culture in it,
the scientific concept of compensation has considerable heuristic potential, which has not been fully used yet. The com-
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