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OCOBJIMBOCTI CTAHOBJIEHHA TEATPAIIbHOI KYNbTYPU
MIBHIYHOI O NPUA30B’A Y XIX cT.

CraTTio NPUCBAYEHO CTAHOBMEHHIO TeaTpanbHOi KynbTypu [iBHiYHOro MNprasos’s y XIX cT. BucsitneHo 3aranb-
Hi 0coBNMBOCTI MOYaTKOBOTrO nepiody AisnbHOcTi TeaTpiB y Mapiynoni Ta BepasHcbky. MNpoaHanizoBaHo penepTyap, BHe-
COK racTpOnto4mMX TpyM, piBeHb 3auikaBreHOCTi Ta BiABiAyBAHOCTI TeaTpy MeLUKaHUuAaMU LMX MicT. Ha OocHOBI nepiogny-
HOT npecwu, TeaTpanbHWUX adilw Ta NPorpaMm BMU3HA4YEHO POnb POCINCHKOI Ta YKPaiHCLKOI KNacuku, NpOCTEXEHO PO3BUTOK
amartopcTBa Ta 6rarogifHoi AisinbHOCTI aKTOPIB Y PETioHi.

Knroyosi cnosa: TeatpanbHa kynbTypa, lNiBHivyHe NMpuasos’s, adiwa, penepTtyap, ractponi.

Hemudko Onbea AnekcaHApoegHa, acrupaHmka Mapuyrnonbckoao eocydapcmeeHHO20 yHuUsepcumema

Oco6eHHOCTU CTaHOBMNEHUs TeaTpanbHoM KynbTypbl CeBepHoro MpuasoBbA B XIX B.

CraTbs nocesillieHa CTaHOBIEHUIO TeaTpanbHon KynbTypbl CeBepHoro MNpuasosbs B XIX B. OcBeLleHbl obwue
0coBeHHOCTM HayanbHOro nepuoaa AestenbHocTM TeaTpoB B Mapuynone n BepasaHcke. NpoaHannampoBaHbl penepTy-
ap, BKIag racTponupyloLwmx Tpynm, YpoBeHb 3aMHTEPECOBaHHOCTY 1 NOCELLAeMOCTH TeaTpa XUTENSIMU NCCNeaoBaHHbIX
ropofos. Ha ocHoBe nepuoanyeckon nevatu, TeaTpanbHbIX adul U NporpaMm onpegeneHa ponb POCCUNCKON M yKpan-
HCKOW KIacCUKK, NPOCMEXEHO pa3BUTUE NMobrTenbcKoro TeaTpanbHOro ABWKEHUA U 6naroTBOpUTENbHON AeATENBHOCTU
aKTepoB B pervoHe.

Knoyessie criosa: TeatpanbHas KynbTypa, CeepHoe NpuasoBbe, acdhmiia, penepTtyap, ractponu.

Demidko Olga, Postgraduate student, Mariupol State University

The features of theatre culture formation in North Pryazovye in 19th century

The article deals with the features of theatre culture formation in North Priazovye in 19th century. The theatrical life
of North Priazovye has not been investigated yet as an original art phenomenon, and therefore, it demands the detailed
studying. The main purpose of the article is to research the features of formation of North Priazovye basing on examples of
theatres of Mariupol and Berdyansk during XIX c. Besides that point, one more our task is also to analyze the repertoire, the
profit and contribution of guest touring troupes, the degree of interest and attendance of the theatre in Mariupol and
Berdyansk. The information was collected from literature, newspapers, playbills and funds of local lore museums.

The study showed that the difficult conditions of social and economic life of the Ukrainian people affected on the
cultural development of North Priazovye during XIX century. For a long time, there wasn'’t any stationary theatre in the
region. At the beginning of the XIX century, the presence of guest touring troupes has become the significant factor of
the formation of theatrical culture in Mariupol and Berdyansk. The first guest touring theatre has appeared with lots of
professional actors in Berdyansk, 1845. And in Mariupol the first theatre performance was presented to see it in 1847. It
is necessary to emphasize that the theatre troupes from other cities have become to show up more and more often in the
region. For several years, the theatre has become the centre of culture of citizens’ life in Mariupol. One Mariupol
merchant, N. Popov, opened his own theatre accommodation, which could make profit up to 300 rubles.

The process of opening the theatre in Berdyansk was an important part for the development of the cultural area
of the region. The building of the Berdyansk theatre was built in the best architectural traditions. On the opening day, the
theatre was filled with spectators. However, the performance of the troupe’s ensemble and theatre’s orchestra were quite
weak. Soon, theatre business of Berdyansk considerably was improved due to the activity of Mr. Markov, new
impresario. The prevailing performances in theatres’ repertoire of North Priazovye were Russian ones. The audience of
Mariupol could watch genius works written by N.Gogol, A.Griboedov, A.Pisemsky, A.Ostrovsky and also plays created by
W.Shakespeare and F.Schiller.
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The charity activity of Berdyansk theatre workers developed actively. However, quite insignificant part of funds were
sent to poor and other was spent on various devices of amateur rehearsals, music, scenery and other theatrical accessories. It
was connected with the fact, that the work of theatres was constructed on public starts. They rarely could get a salary. Ordinal
performances didn'’t raise but the third part of the money, which were brought by charitable performances.

In 1878, V. Shapovalov created the first professional troupe in Mariupol. It consisted of many quite talented
actors, who worked in that theatre cast troupe.

A new theatrical season of 1887 in Berdyansk began with the problems connected with public. The audiences
indifferently behaved to the theatre, theatricals were several times put aside in connection with the shortage of funds.

At the same time the Mariupol impresario, V. Shapovalov, continued to make enormous efforts for the
construction of own theatre. Despite financial complications, due to persistent labor in 1887, V. Shapovalov realized his
dream into reality — he constructed theatre and called it as "concerto hall".

If there was a high level of attendance observed in Mariupol, then in Berdyansk impresarios and artists quite
often grumbled on bad collections, indifference of public to the theatre or cooling to the art. If there was a high level of
attendance of theatre in Mariupol, then in Berdyansk often complained about indifference of public and bad attendance.

Special place in theatrical life of Mariupol at the end XIX of century occupied the Ukrainian musically-dramatic
theatre. Habitants of city due to the guest performances of great masters of the Ukrainian stage as M. Kropivnitski, P.
Saksaganski, |. Karpenko-Kary, and M. Sadouskaya-Barilotti had the opportunity to become familiar with national
theatrical dramatic art. V. Shapovalov managed a theatre in Mariupol during eight years and made everything’s possible
for development and success of theatrical business of city.

The study showed that the leading types of dramatic art in a region were musical (opera, vaudeville, musical
drama and comedy) and dramatic (tragedy, comedy, drama). The results of the study showed that the features of initial
period of activity of theatrical establishments in Mariupol and Berdyansk became: permanent presence of touring troupes
in the region, musical and entertaining direction of many theatricals, raising of theatricals of the Ukrainian, Russian and
foreign classics, development of the amateur motion and active charity activity of actors.

Key words: theater culture, North Priazovye, playbill, repertoire, tours.

BuBYeHHA perioHanbHUX Tpaauui TeaTpanbHOro MUCTELTBA 3aNnWLLIAETbCS HEBUYEPMNHUM 0O €KTOM
OOCNIAXEHHS AyXOBHOI KynbTypu cycninbcTBa. Ha cboroaHilWwHin ageHb TeatpansbHe xutTsa liBHivyHoro Mpu-
a30B’A He BUCBITIIEHO sIK CAMODYTHIN MUCTELIbKUA (DEHOMEH | NOTpebye OCMUCNEHHSA 3 NO3MLiA PO3YMiHHSA
Moro sk KynbTypHOI uinicHocTi. MpoTtarom XIX cT. Bigdynocs opmMyBaHHs, TBOpYE CTAHOBIIEHHS Ta MOLLUYK
BMACHOrO LWNSAXY Y MUCTEUTBI CBOEPIAHOI TeaTpanbHOI KyNbTypu perioHy.

MeTa craTTi — gocnianT 0cobnMBOCTI CTAHOBMNEHHS TeaTpanbHOI KynbTypu lMiBHIYHOrO Mpurasos’a y
XIX cT. Ha npuknagi gisneHocTi TeaTpiB Mapiynons Ta bepasHcbka.

JocnigxXeHHs, noB’A3aHi 3 icTopieto Teatpy B Mapiynoni Ta bepasHcbKy, 3Hanwnu BigobpaxeHHst B
HaykoBuXx po3ssigkax B. KoHcTaHTiHOBOI [6; 7], I. JlTumana [7], J1. Yynpuk [11]. Baxnuei BigomocTi Npo cTaHOB-
NeHHa TeaTpanbHoro muctelTea lMiBHiYHOro MNMprasoB’a 3ycTpivalTbea y npausax kpaesHasuis J1. Apyubkoro
[14], B. MuxannunyeHka, €. [leHncosa, M. Tuwakosa [9]. baraTto HeonpaubOBaHOro maTepiany 3ocepeskeHo
B 36epexeHux acdpiax, nporpamax Ta nepioanyHmx sugaHHsax XIX cr.

CknagHi yMOBM iCTOPUYHOIO Ta coLjiarnibHO-eKOHOMIYHOMO XXUTTS YKpaiHCbKOro Hapoay npotarom XIX cT.
MO3HAYUNMCH Ha KyNbTypHOMY po3BuTKy [MiBHiYHOro Mpunasos’s. [oBruin Yac y perioHi He 6yno ogHoro craui-
OHapHoro TeaTpy. Ha noyatky XIX cT. BaroMMm YMHHMKOM (pOpMyBaHHS TeaTpanbHoi KynbTypu B Mapiynoni Ta
BepasaHCbKy CTae HasBHICTbL MaHAPIBHUX (NepecyBHUX) Tpyn. Tak, y nunHi 1845 p. y rybepHcbkin raseti "Ogec-
CKU BECTHUK" nosigomnanocs, wo B bepasHcbKy, HapewwTi, 3'aBMBCS TeaTp 3 AyXKe MOpsSOHOK POCIMCLKO
Tpynoto. Mopsg 3 umum y 1847 p. Tpyna aHTpenpeHepa B. BuHorpagosa, 3rogomM apTucta netepOyp3bkoro
OnekcaHgpiHCbKoro Teatpy, npuixaswu y Mapiynonb, Bigkpuna nepwui TeatpanbHuin ce3oH [8, 291]. 3a-
DKOKI TeaTparnbHi Tpynu MaHApiBHUX TeaTpiB novanu 3'aBnsaTuca B MiCTi Aedani yacTiwe. 3a Kinbka pokis
TeaTp B Mapiynoni cTaB UeHTPOM KynbTypu MiCbKOro »utts. Lium ckopuctasca mMapiynonbCbkuin Kyneub —
H. MNonoB., sakuii cBoO AepeB’siHy KOMOpY nepeobnagHas y TeaTparnbHe NpUMILLEHHS | AaB i NULLIHY Ha3BY:
"Xpam My3n MenbnomeHun". Y 6eHedicHi gHi TeaTtp npuHocus go 300 py6nis npubyTky [8, 292].

Baxnuee 3HayeHHs Ans popMyBaHHA KynbTypHO-MUCTeLbKOro npoctopy MiBHivHOro MNpuasos’s ma-
no BigkpuUTTA | disnbHiCTb BepaaHcbkoro TeaTpy. byaiBns Micbkoro TeaTpy bepasHcbka 4o uux nip BBaxa-
€TbCHA OAHIEI0 3 KpaLMX apxiTeKTypHUX crnopya MicTta. Lie 6yB ABonoBepxoBuit ByanHOK, BEPX SIKOro BiH4anum
3ani3Huin gax, CKynbnTYPHI rpynu Ta iHWi NinHi npukpacu. 3segeHa BoHa Byna B nepLii nonoBuHi XIX ¢T. Ha
KoL Tn micbkoro ronosu H. Kobosesa [9, 163].

Y AeHb BigkputTa 3uMoBoro Teatpy (24 kBiTHA 1849 p.) Ha Moro nigmMocTkax Tpyna akTopiB rpana
Tpy Boaesini. bepasHcebkMin Teatp GyB 3anoBHeEHWN rnsgadYamu. Y npeci 3a3Hayanocs, WO MpPUMILLEHHS
"Moxe BMicTUTU B cobi Ginblie 400 rnggadis, xo4a Ha nepLuin BucTasi ix, MMOBipHO, Byno Ginble. 36ip npo-
ctarasca go 325 py6. cep." [7, 48]. Y gpyrvii TeaTpanbHUMN CE30H MOMITHUM CTa€ HamnpsiMOK MYy3U4HO-
po3BaxarbHoi cnpsiMoBaHocTi. KpiM BUCTaB, B 6epaAsHCbKOMY TeaTpi BnawToByBanu mackapagHi 6anu, no-
YyaB npauoBaTh NPOdECINHNIA OPKECTP.

B icTopii TeaTpanbHoro »xwutTsa liBHiYHOro Mprasos’s BaXKNuBY porib Bigirpas POCIMCEKUA KOMMOHEHT.
Tak, Ha cLeHi Mapiynonbcbkoro "Xpamy mMy3n MenbnoMeHW" rpanu pociicbki Tpynu Ta ToBapuctea M. CTpenb-
cbkoro, A. fAlpocnaBLeBa, Taki aktopu, Kk €. Measeaesa, |. Kucenescbkuin, M. JleHTOBCbKMIA. PenepTyap ma-
piynonbcbkoro Teatpy cknagascs 3 n'ec M. [Noronsa ("Pegisop”, "OppyxenHs"), O. Npmnboenosa ("Jlnxo 3 po-
3ymy"), O. MNucemcbkoro ("Tipka gong"), O. Octposcbkoro ("BacunuHa MeneHTbeBa", "po3a"). Buknagauy
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yonosgiyoi rimHasii y Mapiynoni O. NeTpalweBcbkuii NOBIAOMNAB, LLO "HE3BaXarun Ha HEBENMUKI PO3MipK
TeaTpy, cTaBunucs reHianbHi TBopn B. LUekcnipa, M. LUnnnepa Ta kopudeis pociiicbkoi cueHn. Y mecax
B. Wekcnipa ocobnueo nogobasca Mapiynonbcbkin nybniui aptuct AnekcaHapos” [8, 293].

3acnyroBye Ha yBary akTvBHa OnarogiiiHa AisinbHICTb OepasiHCLKMX aKTopiB-nobuTtenis, siky Boanocs
AocnignTi 3aBasikn 36epexkeHnm adpilam Teatpy. Meplly BUcTaBy 3 6rarofiiHoK METOH NocTaBuna TanaHoBu-
Ta aktpuca M. MnetHeBa. A 29 rpyaHs 1862 p. B BepasaHcbky Oyno npoBeaeHo Bxe Apyrvin GnarofivHuim crek-
Taknb [7, 59]. bnaroginHa aisnbHICTE 6epasHCLKUX TeaTpanis Byna He Tinbk1 NPUKIagoM rpoManchbKol akTMBHOC-
Ti Ta couianbHOI TBOPYOCTI, a 1 crpusna NOKpaLLeHHIO CBOro aBTOPUTETY Ta CTBOPEHHIO BNacHOro iMiapky. OgHak
30BCiM He3Ha4yHa YyacTuMHa Hagxogwna 6igHnMm, a pellTa BUTpadarnacs Ha BnallTyBaHHS aMaTopCbKUX peneTuuin,
MY3u1Ky, AeKkopaLii Ta iHWi TeaTpanbHi akcecyapu. Lie 6yno nos’sisaHo 3 ThM, WO poBoTy K MapiynonbCuKoro, Tak
i 6epasaHcbkoro TeaTpy 6yno nobyaoBaHO Ha rPOManChkUX 3acagax. 3apnnaTtHio OTpUMyBanu AyXe pigko. 3Bu-
YaliHi BUCTaBM He 36upanu i TPeTbOi YaCTUHM TUX FPOLLIEN, SIKi NPMHOCKNY BrarodiiHi cnekTaxri.

BogHouac 3aBgsku cnoctepexeHHam PanHepa JliHgHepa Ham cTano BifoOMO, WO Yy CifbCbKin MicLe-
BOCTi bepasHcbka nepeBaxanun NepecyBHi TeaTpanbHi TPynu, MICTO nepexmnsano npouec npodecioHanisa-
LT, komepLianisauii Ta obypxxyasHeHHs TeaTpy [6, 350].

Y Mapiynoni HOBMM BriaCHUKOM TeaTparibHOro npumilleHHs ctas |. Jecnot [14, 180]. Y Teatpi |. Oe-
crnoTa noyanacs gisnbHiCTb BugaTHOro aHTpenpeHepa B. Wanosanosa. Y 1878 p. BiH cTBOpUB nepLuy npo-
deciniHy Tpyny B Mapiynoni. Bacunb JleoHTinosuy Llanosanos 6yB nognHOK0 LinecnpsiMoBaHo, npuctpac-
HO nobnsdyoto Teatp. Came uda npucTpacTb 40 MUCTeuTBa WToBXHyNa B. LllanoBanoBa Ha pu3MkoBaHWN
LINAX TeaTpanbHOro aHTpenpeHepa.

Bacunb JleoHTinoBMY BMIB po3rneqitv i ouiHuTK TanaHoBuToro aktopa. B. LLlanoBanoBy Hanexutb
3acnyra nepLuoBigkpmeaya tanaHTty J1. JliHMubKol, ogHiel 3 nepLumx Bonogapok MNoyecHoro 3aBaHHA HapogHol
aptuctkn CPCP [11, 4]. Mapiynonbcbkuii msagady nobavms Taki cnektakni, ak: "Pocincebke Becinng", "Llapcbka
HapedeHa", "[TlognHa, sKa cMieTbca", crnyxanu TpboXakTHy onepy "®aycT HaBMBOPIT", CMIANMCA MeELUKaHL
MiCTa nig Yac YeTupbOXakTHOro BoAesinto "bpoasdra”. YcnixoMm KOpPUCTYBanucs TakoX OAHOAKTHI onepeTu.
Bcboro B 1878 p. B. LLlanoBanosum 6yno noctaBneHo 22 BUCTaBM, LLO € 3HAYHOK LUpoto AN noYaTkoBOro
nepiogy gisnebHocTi Teatpy [14, 181]. MNepwi Buctasu B. LLlanosanosa mManu Hag3Bu4YanHUIM ycnix, ane He-
3BaXarun Ha Le MNo 3aKiHYEHHIO CEe30HY aHTpernpeHep 3HaXoAMBCS Y AOCUTb CKPYTHOMY (DiHaHCOBOMY CTa-
HoBuwi [2, 191]. Mo3Hauyunacs, o4eBMaHO, BiACYTHICTL KOMepUiHoi »xunku y B. Wanosanosa, 60 6yB BiH
CKopiLLie NI0OMHOI0 TBOPYOHO, HiX AdinkoM. Ta Bacunb JIeoHTinOBUY He NOKMHYB yrtobneHoi cnpasu.

HanpukiHui XIX cT. HabyBae po3BMTKY amMaTOPCbKU pyX y perioHi. Baxnusolo nogieto ctano creo-
peHHA Mapiynonbcbkoro gpaMmaTnyHo-My3nyHoOro Tosapuctea y 1884 p. UneHu ToBapucTBa cTaBunv ama-
TOPCbKi BUCTaBW, BnawITOBYBasnu KOHLEPTU, CNPUAIIM eCTETUYHOMY BUXOBaHHIO MellkaHUiB MicTa [8, 297].

3rigHo 3 BigomocTaMuM nporpam Ta adiw 1881-1883 pp. Ha cueHi 6epasiHCbKoro TeaTpy nobutens-
MK 3 BnaroginHo MeTo Bynu npeacTasneHi HacTynHi BucTtasu: gpamu "3noba gHs" [3], "CeiTcbki wWmpmmn”
[12]; komegii: "OppyxeHHsa Benyrina" [4], "CyyacHa naHsaHka" [13]; Bogesini: "MNpocTywka i BuxosaHa" [3],
"Biposa 6abyca" [12], "besyTiwHa Baosa" [4], "KamepguHep ®paHTt" [13]. Cepep akTopiB 4acTto rpanu:
I". OnbwaHcekui, €. MongaHcbka, A. Hentobos, B. MonaHcbkmin, K. OcTtposckka, B. Anoctonos, C. NMonosa,
€. IrnaTbeBa, I". Mabpieni, T. Qy6pos, E. CaxaHesa [12; 4].

HoBwuih TeaTpanbHuin ce3oH 1887 p. y bepasHcbky posnovascs 3 npobnem, nos’a3aHnx 3 nybnikoto.
Buctasu B Teatpi nodanucsa 20 OBTHSA; rnagadvi 6angyxe ctaBunuca 4o Teatpy, CNeKTakni gekinbka pas He
BigOyBanuca y 3B’a3ky 3 HecTadeto 36opis [10, 249].

BogHouac mapiynonscekuii aHTpenpeHep B. LanosanoB npopoBxyBaB goknagaTtu 6arato 3ycunb
ansa nobygosu BnacHoro teaTpy. Konu Teatp |. [lecnota npuiwoB y NOBHY HenpuaaTHiCTb, Bacunb J1eoHTi-
nosuy nepexic suctasn B rotens H. LumaHcbkoro. MpumileHHs goBenocs nepeobrnagHaty, BRawwTyBaTy
CUeHy i rmagaubkui 3an [8, 296]. Nobygoea HOBOro TeaTpanbHOro npuMilleHHst 3arHsana 10 pokis. Cnoragu
CVHa 3acHOBHMKa Mapiynonbcbkoro Teatpy M. Keuemku-lLlanoBanosa gatwoTb 3MOry AisHaTUCS, WO HIXTO 3
"poandiB-rpekis, He BUKNIOYaO4YM i HANBNMXYNX, He MILLOB Ha 3YCTpiY | He Hagas AONOMOrM B NO3MKOBIN ¢YO-
pmi" [5, 19]. HesBaxatoum Ha dpiHaHCOBI TpyAHOLLi, 3aBAsKM Hanonernuein npaui y 1887 p. B. LWanosanos
BTIMIMB Y XXUTTSA CBOIO Mpito — Nobyayeae Teatp, Ha3BaBLm noro "KoHuepTHUM 3anom". Y 3ani 6yna obumnpHa
cueHa, Ana kol 3a BnacHi kowTn B. LLlanoBanos 3amoBuB rapHi gekopadii. bynu 3pobneHi 3pyyHi, npoHyme-
poBaHi cuaiHHA ans nybnikn, ocobnuee, BigoOKpeMneHe Big rnagadis, Micue Ansg opkectpy. Y KOHUEPTHOMY
3ani 3Haxogunucs: cone, bydeT Ana nydnikv i Kaca; i3 30BHiLLHLOrO GOKy BriawToBaHU Nig’iag. TeaTtp OyB
KpacmeuM i goBoni MicTkum — Ha 800 micub. Lle npu 16815 xuntensx B TogiwHbsomy Mapiynoni [8, 295].

KoHuepTHUiA 3an 6yno ypouncto BigkpuTo 8 nuctonaga 1887 p. npem’epoto "Pesisopa” M. lNorons. 3an
OyB nepenoBHeHWi. B. LLlanoBanos 3 BenukMMm ycnixom sirpae ponb opogHuyoro. BigkputTs HoBoro teatparb-
HOrO NPUMILLEHHS CTarno BEMNUKOIO MOGIEI B KyNbTYPHOMY XMUTTi MiCTa, MPO HbOrO NUCanu B CTOMWUYHKX i NPOBIH-
LinHux rasetax. Micns noGynoBu HOBOrO TeaTpy B MICTO Oynu 3anyuyeHi kpalli TeaTpanbHi cunm Ykpaidn Ta Pocil.
Y noasiky Micbka Briaga 3sinoHuna B. LLanosanosa sig cnnatu nogatky 3a KoHuepTHuia 3an Ha 10 pokis [11, 5].

Y nepLuomy ce3oHi MapiynonbLi NO3HaNoOMUNMCH 3 MUCTELITBOM TaraHoBUTUX akTopis B. AHapeesa-bypriaka,
M. Mmebosoi, M. IBaHa-Kosenbcbkoro. Mpu noBHoMY 360pi TeaTp AaBaB TicsaYy pyonis npubyTky [14, 198].

Axkwo y Mapiynoni cnocTtepiraBcs BUCOKMIN piBEeHb 3aLikaBneHOCTi Ta BigBigyBaHOCTI TeaTpy, TO Y
BepasiHCbKy aHTpenpeHepu i apTUCTK AOBOSI YACTO CKapXWIMcs Ha noradi 36opu, Ha Gangyxictb nybniku
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00 TeaTpy, Ha OXONoMKeHHs A0 MucTeuTBa. [1poTe 3a CBiAYEHHAM CyyYacHWKa TUX Nogin npuynHa OXomo-
OXeHHs1 Ta 6angyxocTti 6epasHcbKoi nybnikn 6yna nos’sa3aHa 3 6e3nocepeHiMu nNpaviBHMkamu xpamy Me-
nbnoMeHu. Ak 3a3HavaB 6epasHCbKUA kopecnoHaeHT B "Ogecckom BecTHUke" 3a 1889 p.: "teaTp B BinbLioc-
Ti BUNagkiB NpeacTaBnsie aBrieBi CTaviHi, B SIKMX NaHye po3beLleHicTb, bpya i NnoBHa BiACYTHICTb CEPNO3HOMO
cTtaBneHHsa o cnpasn” [10, 276]. He3Baxatoum Ha Taky NecUMICTUYHY KapTUHY Aani KOpecnoHOeHT 3ayBa-
XKYE, LLIO 3 MOYaTKOM HOBOrO TeaTparibHOro ce3oHy bepasHcbk 3HaxoanTbes B Binblu Kpawux ymosax: "y Hac
rocTioe OOCUTb nopsigHa Tpyna nig ynpaeniHHAM naHa Mixannosa-MypasioBa. BrTilwae, wWo Ha cueHi
3'aBunncs nobyToBi POCIACLKI Mecn... 3 apTUCTIB 3acnyroBylOTb HanexHoi noxesanu naHi Heseposa, akTopu
BuwHescbkuin Ta Kapaynos. Tpyna mae gobpi 36opu" [10, 276].

KopecnoHOeHT MOCKOBCLKOro XypHany "Aptuct” nosigoMmnss: "Cnpasu 6epasaHcbKoro Teatpy nayTo
0OCUTb 3aJ0BiNbHO. AKTopn bepasiHCbka rpatoTb Ha apTinbHUX 3acagax. Cnig Biggatv HanexHy crnpaseq-
NUBICTb PEXMUCEPOBI TYTELWHbLOI TPYNUX 3a NOro eHeprito i Npauto, NOCTaBUTU CrpaBy 3 HEBEMNWKUMWU Cunamm
apTUCTIB Tak, L0 KOXEH CNeKTakmb ANBNATLCSA i3 3agoBoneHHaM" [1, 144].

Ocobnuee Micue B TeaTpansHomy XutTi Mapiynonsa HanpukiHui XIX cT. 3aimaB ykpaiHCbKUA My3ny-
HO-ApamaTuyHUn TeaTp. XKuTeni MicTa 3aBAAKM racTpornsiM BENUKUX ManCTpiB yKpaiHCbkoi cueHn M. Kponu-
BHULbKOrO, . CakcaraHcbkoro, |. KapneHka-Kaporo, M. CagoBcbkoi-bapinoTTi Mmanu MOXnmBiCTb O3Hanomm-
TUCA 3 HauioHamnbHO TeaTparnbHO Apamatyprieto. [onynapHumy B Mapiynoni ctanu cnektakni "HaTanka-
MonTaeka", "3anopoxeub 3a OyHaem", "CBaTtaHHa Ha [oHuapiBui", "[OKn CoHUe 3inge, poca odi BUICTL",
"Hanmunuka". Ha cueHi koHuepTHoro 3any rpanu: A. PoTtui, A. Kosenbcbkui, J1. MaHbko Ta iH. [11, 7].

19 nuctonaga 1892 p. y Mapiynoni Bigbynocs BigkpuTTa 4eproBoro 3MMoBOro ce3oHy KoHuepTHOro
3any B. LlanosanoBa. MoOCKOBCbKUIA peLieH3eHT 3a3Ha4vag, Lo "Tpyna nigidpaHa uinkom gobpe, wkoaa Tinb-
KW, LLLO BHACMIJOK TSKKOT EKOHOMIYHOT KpU3K, TeaTparnbHi cnpasu nayTtb B Mapiynoni HesagosineHo" [1, 150].

B. LLlanoBanoB kepyBaB TeaTpoM MPOTArOM BOCbMW POKIB i 3aBOOBaB penyTalito TBOPYOI NIOAWHW, And
AKOI iHTEpPEeCU Kacu HIKONW He Manu BUpiLLanbHOrO 3HaYEHHST; HaBMaku BiH BUTPATMB Ha TeaTp 3HayHui cTaH. [icns
Toro, sik B. Llanosarnos BigiMWOB Big TeaTpanbHWX Cnpas, Y MapiyrnornbCbkoMy TeaTpi HacTana kpusa. | Ha nodaTky
XX cT. Takoi MiLHoI, NpodecinHoi TPYnK, NoAibHo Ao Tiel, Wwo cTeopmB B. LLlanosanos B MicTi BXe He 6yno.

Omxe, CTaHOBMEHHs TeaTparnbHOi KynbTypu liBHiYHOro MNpuasos’s noyanoca B XIX cT., konu B peri-
OHi 3’ABUNUcA nepLi 3aibkopKi akTopcbki Tpynn. OcobnmMBoCTAMM NOYATKOBOrO Nepioay OisnNbHOCTI TeaTpanb-
HUX 3aknagis y Mapiynoni Ta bepasHCbKY cTanu: NOCTiiHa HasABHICTb Y PEriOHi racTPONOKYNX TPYN, My3u4-
HO-poO3BaxarbHa ChnpsAMOBaHICTb GaraTbOxX BUCTaB, MOCTAHOBKa CMEKTaKMiB YKPaAiHCbKOI, POCINCbKOl Ta
iHO3eMHOI Kracuk1, pO3BUTOK aMaTOPCbKOrO pyxy Ta akTMBHA OnarogiiHa AisnbHICTb akTopiB. AKWo cepen
OepasiHebKol nydnikn He 3aBxaun 6yB BUCOKWUI piBEHb BiABiAYBaHOCTI TeaTpy, TO cepeq MapiynosnbLis Teatp
KOPWCTYBaBCS BENUKUM ycnixoMm. [MpoBigHMMK Buaamu TeatparnibHOro MUCTELTBA B perioHi Oyno mysuuHe
(onepa, Boaesinb, My3nyHa Apama i koMmefis) Ta ApamatudHe (Tparegis, komegis, apama).
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NMPOBNEMA KPU3U MEHTAIbHOI INEHTUYHOCTI
B EBPOMENCHKOMY MYJbTUKYNIbTYPHOMY MPOCTOPI

CraTTio NpUCBAYEHO AOCHIAXKEHHIO KPU3M MEHTanbHOI iGEHTUYHOCTI €THOCIB Y Cy4acHOMY MYIbTUKYNbTYPHOMY
eBponeicbkoMy npocTopi. ABTOp 30Cepemkye yBary Ha heHOMEHi eTHIYHOro napagokcy, abo eTHopeHCcaHcy, KU Ha-
camnepepq nposiBnsie cebe B LapuHi NIHFBOKYNbTYpW. AHani3ye pisHi cLeHapii po3BUTKY iHTerpauiiH1x NpoLeciB y CBITO-
BOMY MYIbTUKYIIbTYPHOMY NPOCTOPI Ta NPOMOHYE LUMNSXU NOQONAaHHS BUKIUKIB, MOB’A3aHMX 3 rnobanisaujeto. Ocobnuay
yBary npuaineHo aHanisy Kpu3oBuX NpPOsBIB iHTerpauii emirpaHTiB 3 kpaiH Cxody B €BPOMNENCHKUA NiHMBOKYMNbTYPHUIA
npocTip. ABTOp po3rnagae Ui SBuLLA | NPoLecu B KOHTEKCTI €BPOIHTErpaLiiHOro BEKTOPY YKpaiHCbKOro Hapoay Ta oKpec-
N0E, 3a AKNX YMOB LSl iHTerpauis ctaHe MakcumMarbHO yCrnilHOW | Ans YkpaiHu, i ansa kpaid €sponu.

Knoyosi criosa: kpusa MeEHTanbHOI iAEHTUYHOCTI, €THOMIHMBOKYNbTYpa, MyMbTUKYNbTypaniaM, eTHIYHUIA napa-
[OOKC, ETHOPEHEeCaHC, KOMyHikaT1BHa KOMMPECIs, TOYKa MeHTarnbLHoI onopw.

JlbiceHko JTlo606b BnadumupoeHa, cmapuwut nperodagamersib HayuoHanbHOU My3bikanbHoU akademuu YK-
pauHbi um. .U, Yalkosckozo

Mpobnema Kpu3nca MeHTarnbLHOW UAEHTUYHOCTU B €BPONENCKOM MYIbTUKYNbTYPHOM NPOCTpPaHCTBe

CraTtbsa nocesilleHa UCCNeAOoBaHMI0 KpUauca MeHTanbHOW WOAEHTUYHOCTU STHOCOB B COBPEMEHHOM MYMbTUKY-
NbTYPHOM €BPONENCKOM NPOCTpaHCTBE. ABTOP aKLEHTUPYET BHMMaHMEe Ha (heHOMEHE STHUYECKOTro Napagokca, unm aT-
HOpeHeccaHca, KOTOpbIV B NEPBY0 ovepeab NPosBNSeTCA B 06N1acT NUHIBOKYNbTYPbl. AHaNU3npyeT pasnuyHble cLe-
HapuvM pasBUTUA MWHTErpaLMOHHbLIX MPOLECCOB B MWPOBOM MyMbTUKYNbTYPHOM MPOCTPAHCTBE W npeanaraer nytu
NpeofoNneHns BbI30BOB, CBSI3aHHbIX C rrnobanusauuen. Ocoboe BHUMaHUE yaensieTcs aHanuay KpUsmcHbIX NposiBNEHNI
MHTErpauum aMurpaHToB n3 ctpaH Boctoka B EBponerickoe nNMHrBOKYNbTYpHOE MPOCTPaHCTBO. ABTOP paccMmaTtpusaeT
BCE 3TWU SIBMEHUSI U NPOLECCHI B KOHTEKCTE €BPOUHTErPaLMOHHOIO BEKTOPA YKPAWHCKOrO Hapoda W onpegensieT, npu
KaKux YCIoBUSIX 3Ta MHTErpaums CTaHET MakCcMarnbHO YCNeLWHon — 1 Ans YkpauHbl, U aAnsa ctpad Esponel.

Krtoyesble crnosa: KpU3NC MEHTanbHOW MOEHTUYHOCTW, STHOMMHIBOKYNbTYpa, MYMbTUKYIbTypanMam, aTHUYeC-
KM NapagoKc, STHOPEHeCCaHC, TOYKa MeHTarnbHON Onopbl.

Lysenko Lyubov, Senior lecturer, PhD-candidate, P.l. Tchaikovsky National Music Academy of Ukraine

The problem of mental identity crisis in the European multicultural space (the ways to overcome).

Within the frames of given article the author carries out the analysis of an ethnomental identity crisis that is
shown in the context of linguacultural crisis. Both crises are determined by social and political factors. The author
focuses on the place and the role of ethnic linguaculture in the conditions of the contradictory process of globalization
and the search of ethnic mental originality.

The article also describes the specific features of new ethnomental identity formation. It proves that crisis can
have great potential for creative cultural renovation and linguacultural transformation. Other way the crisis of ethnomental
identity is a necessary precondition for finding of a new identity for an ethnos, which ensures further cultural
development. Therefore, crisis is a system phenomenon, which can be sometimes really necessary.
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