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CLEHOIPA®IA CYYACHOIO YKPAIHCbKOIO My3MU4YHOIO TEATPY
(HA MPUKNALI ONEPU "KOPIONAH" B.TPOILbKOIO)

CraTTa npucBsiveHa QocnifpkeHHI0 ocobnmBocTel cueHorpadii cydacHoro ykpaiHcbKoro MysuyHoro teaTpy, 30-
Kpema Ha npuknagi onepu "Kopionan" B.Tpoiubkoro. Po3rnsaaoTsCsl OCHOBHI 3ac06u CTBOPEHHS LinicHoro obpasy. My-
3MYHa NOMICTUNICTUYHICTb Ta Pi3HOBGAapPBHICTL NOEAHYETLCS B €AMHE Line 3aBAsKN MalcTepHil cueHorpadii: gekopauism,
KOCTIOMaMm, rpuMy. BTineHHA NpoBigHMX igen eBpONEencLKOro TeatparnbHOro MUCTELTBa Ha TNi My3MYHOTO KONaxy npoBi-
OHWX XaHpiB XX CTONITTA CTBOPIOE HEMOBTOPHE Ta LiikaBe SBULLE B YKPATHCHEKOMY KybTYPHO-MUCTELILKOMY NPOCTOPI.
Knroyosi cnioea: HoBa onepa, cueHorpadis, nonictunictuka, Teatp, "KopionaHn".

lMonoea Anna bopucoeHa, HapoOHasi apmucmka YkpauHbl, doyeHm, rnpogeccop kaghedpbi Oxa3a u acmpad-
HO20 reHusi Kueeckozao HayUoHanbHo20 yHusepcumema Kyrnbmypbl U UCKyccme

CueHorpadmsa COBpeMEHHOro YKpaumHCKOro My3blKkanbHOro teatpa (Ha npumepe onepbl "Kopuonan"
B.Tpowuukoro)

CraTbs nocesileHa UCCNefoBaHU0 0COGEHHOCTEN cLeHorpadun COBPEMEHHONO YKPaMHCKOro My3blKaribHOro
TeaTpa, B YacTHOCTU Ha npumepe onepbl "Kopuonan" B.Tpouukoro. PaccmaTprBaloTCa OCHOBHbIE cpeacTBa CO34aHusA
uenoctHoro obpasa. MysbikanbHas NonMUCTUINCTUYHOCTL OObeauHsIETCS B eanHoe Lenoe 6narogapsi MacTepcKon cue-
Horpaduu: aekopauusm, KOcTioMaMm, rpuMy. BonnolleHue Bedywmx Maen eBpOonenckoro teaTpanbHOro UCKyccTBa Ha
doHe My3bIKanbHOro Konnaxa BeayLmux XaHpoB XX Beka co3gaeT HeNnOBTOPUMOE N MHTEPECHOE SBMEHNE B YKPANHCKOM
KYNbTYPHO-Xy40XXECTBEHHOM MPOCTPAHCTBE.

Knrouessie criosa: HOBasi onepa, cueHorpadms, NonucTunucTuka, Teatp, "KopuonaH".

Popova Alla, People's Artist of Ukraine, associate professor, professor of the jazz and pop singingchair, Kyiv
National University of Culture and Arts

Scenography of modern Ukrainian musical theater (V.Troitskyi’s opera "Coriolanus")

The article investigates the features of the scenography of modern Ukrainian musical theater on example of
V.Troitskyi’s opera "Coriolanus". The main means of creating a unified and coherent image are reviewed. Music
polystylistics combines into a single unit thanks to the workshop scenography: sets, costumes, make-up. Incarnation of
the leading ideas of the European theater art background collage of musical genres leading XX century create a unique
and interesting phenomenon in Ukrainian cultural and artistic space.

One of the most important musical genres in the history of music is opera. Its appearance was prepared by the
development of the theater. The first origins can be seen even in the ancient Greek tragedies and ancient Egyptian
mysteries. Actually after its approval, Italian drama per musica, which had appeared in the XVI century, eventually
spread throughout Europe. This future Italian opera represented the combination of music, poetry, drama and theatrical art.

At the beginning of the XXI century we can see the new modification of the genre — "new opera". In today's
culture it is a very popular genre in the world that demonstrates the essence of the modern era. Opening kind of ancient
Greek tragedy was a "new opera" directed by Vladyslav Troyiytskyi’s "Coriolanus". Availability of the polystylistics as the
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basis of musical language in the formulation V.Troyitskyi’s "Coriolanus" creates a situation where it plays an integrative
function of scenography.

Actually scenography in the XX century is characterized by certain trends that were clearly expressed by
V.Meyyerhold in 1920. Vanguard direction and a new technique of acting required breaking of old decorative systems.

Opera or rather "new opera" V.Troyitskyi’s "Coriolanus" is an interesting and groundbreaking phenomenon in
Ukrainian art space. The story of the ancient biographies, which masterfully embodied in W. Shakespeare’s tragedy was
the basis for the work, which is very important and organically sounded in the XXI century. An important formative role in
this opera is played the scenography. It helps reveal the originality of images of the main characters, creates the right
mood and emotional exercises integrating function with respect to polystylistics musical component. This event has
become an important step in the development of modern Ukrainian music theater and can serve as a model for the future
functioning of the synthetic genre.

Key words: new opera, set design, polystylistics, theater, "Coriolanus."

BepLunHaMmm My3ukm € ABa xaHpu — onepa Ta CUMAOHIS, siKi yOCOBMIOKTbL PO3BUTOK BOKArbHOMO Ta BracHe
iHCTpyMeHTanbHoro i pisHoeuais. Came onepa BrnpogoBX BCbOro Yacy CBOro iCHyBaHHSA Byna i 3anuwaeTbca OaHUM
3 SICKPaBKX SIBULL, MPYBEPTAYM yBary LUMPOKMX BEpCTB HacerneHHs. Onepa — Le ocobnueuii BUA TeaTparibHOro
MWCTELTBa, Lo BUMarae Ao cebe nunbHoi yBary. IHTepec rnsgavis 4o onepu 6yB 3yMOBMNEHUIA HE NWLLE HAsiBHICTIO
MY3U4YHOTO KOMMOHEHTY, a 1 SICKpaBO NpeacTaBneHoo cLeHorpagieto. OTke, [OCMimAKEHHA OCTaHHIX JOCArHEHb Y
cdepi My3M4HOro TeaTpy € akTyarnibHOK Npobrnemoto, sika Byae cnpusaT oopMyBaHHIO YABMEHHSA NPO Ti hakTopw,
AKi BNAMBAOTb HA CNPUAHATTA CUHTETUYHMX XKaHPIB Ta MOXITMBOCTEN 1X NOAAMLLIOIO PO3BUTKY.

MeTa cTaTTi nondrae B AOCNIAXEHHI 0cobnuBocTen cueHorpadii cydacHOro My3n4HOro Teatpy Ha
npuknagai onepu "KopionaH" Bnaguncnaea TpoilbKoro.

OcHoBOI AoCrimpKEHHS CTanm Npaui Knacuka TeatparnbHoro Mmucteltea XX ctonitrss B.Menepxonbaa, Bi-
aomoro dpaHLy3bkoro cpinocoda I Jebopa Ta cTatTi cyqacHux gocnigHukie, 3okpema C.TpukoneHko. Takox 3a-
CTOCOBYKOTBCS NYOMNILMCTUYHI CTaTTi, NpycBsaYeHi npem’epi onepm "KopionaH" y noctaHosLi B.Tpoilbkoro.

OaHUM 3 HaMBINbLL 3HAYUMMX MY3UYHUX XaHpIiB B iCTOpIi MyaM4YHOro MucTeLTBa € onepa. i nosisa
Oyna nigroToBrneHa po3BUTKOM TeaTpy, NepLli BUTOKM MOXHa BOavaTy Lie y AaBHbOrpeLbKkuX Tparegisx Ta
OaBHbOErMNETCbKMX MicTepisx. [icna cBoro 3aTBepakeHHs iTanicbka drama per musica, Wo 3'aBunacs B
XVI cToniTTi, 3 NAIMHOM Yacy nowmpunacs no Bci €sponi. ITaniicbka onepa npeactaensna NoeAHaHHA My-
31KMK, noesii, ApamaTyprii Ta TeaTpanbHOro XMBOMUCY.

Hosra ictopis onepwu, Ti TpiymiB Ta 3aHenagie cnpusana NocTilMHIn yBasi 40 LbOro xaHpy. Ictopis
akageMidHOl My3ukn HapaxoBye 6araTo TBOPIB YKPAiHCbKMX KOMMO3WUTOPIB, B TOMY YMCRi W CydacHWX, Ans
AKUX LeR XaHp CTae Mipunom BUCOKOT MPOMeCcinHOCTI Ta TBopYoi mMancTepHocTi. [pote B XX CT. BUHUKaE
psag >kaHpiB, 6nmM3bknx OO onepu, ane fnoB'dA3aHuX 3 NoM- Ta POK-KYNbTYpOH, a caMme MH3UKN Ta pok-onepa.
Bci pisHOBMAM onepwu NOCTIMHO 3HaXOAATLCA B penepTyapi BCiX TeaTpiB CBiTY, NPOTE OCTaHHIM YacoM novac-
Tilwanu cnpobu OHOBUTU YM MoaMdiIKyBaTK LEN aHp. FckpaBMM NpuKnNagoM Lboro 6ynu moHogpamu abo
MoHoonepu XX cT.

Ha nouatky XXI CT. M1 MOXEeMO crnocTepiraTn 3a HOBOKO MoaudikaLiero Liboro xaHpy — "HOBOIO one-
pot". B KynbTypi cbOrogeHHs Le AyxXe NonynspHUn y BCbOMY CBITi XaHp, KN sKHanKpalle OeMOHCTPYe
CYTHICTb CyyacHoOi fo6u. MNMoeaHaHHsa OOCArHEeHb My3uKK, TeaTpy, TaHLHo, XXUBOMWUCY BUKIUKAE iHTEpeC K Y
ny6nikun, Tak i y NocTaHOBHUKIB. Y cdhepi KynbTypu BiabyBaeTbCH NOCTiHA B3aeMois TpaauLin Ta iHHoBauin.
3a BusHauveHHsAM [ [Jebopa, npeacraBHuka dpaHLy3bkoi hinocodcbkoi Aymku, "6opoTbba Mixk Tpaauuieto
Ta OHOBMEHHAM — NPUHLMMN BHYTPILLIHBOrO PO3BUTKY KyIbTYpW iCTOPUYHUX CYCNINbCTB — MOXe NpoaoBXyBa-
TUCb NULIE Yepe3 NOCTINHI NepemMorn OHOBMEHHS. ...IHHOBaLis B KynbTypi MPOBaAUTbCS HE YUM iHLLIMM, 5K
BCiM iCTOPUYHUM PO3BUTKOM B LISTIOMY, KWW, YCBIOOMITIOIOYN CBOKO y3arasibHEHICTb, nparHe nepeBepLunTy
BMacHi KynbTypHi NepeayMoBM i pyxaeTbcs A0 YCyHeHHs byab-sakoro noginy" [3, 181].

HicHo, B icTOpil My3WMYHOI KynbTypy MOXHa criocTepiraTi NOCTIMHE NOBEPHEHHS SKMXOCh Tpaauuin Ta ixX
BHYTPILLIHEOrO OHOBMEHHS LUMSAXOM 3MIHEHHS MYy3UYHOI MOBW, ApamaTyprii Yn cTpykTypu. CBOEPIOHMM BiAKPUTTSM
OaBHbOrpeLbKol Tpareaii BucTynae "HoBa onepa" pexucepa Bnagucnaea Tpoinubkoro "KopionaH". Npem’epa
uboro TBopy Bigbynacb 29 nuctonaga 2014 poky 3a ogHoMMeHHo M'ecoto Binbsima Llekcnipa, a 28 noToro
2015 B LleHTpi kynbTypu Ta mucteuts "KMI" BinOysca apyrun nokas onepw. Lien apamatudHui Teip 6yB BUGpa-
HWIM HeBunaakoBo. Ha aymKky pexucepa i kepiBHMka npoekty Bnaga Tpoiubkoro, Ginbll akTyansHui i 6onicHui
TEKCT ANS NOCTaHOBKM Y TeaTpi CbOrogHi 3HanT cknagHo. B ocHoBi Tpareaii LWWekcnipa — »xutrennc aBHLOpYM-
cbkoro Boxast Mas Mapuis Kopionaxa, i3 3MantoBaHHsAM NONITUMHMX iHTpUr Ta ByHTY Hapoay npoTy CBOro nigepa.

Cam B.Tpoiubknin 4OCUTb LiiKaBO MOSCHIOE CBOE 3BEPHEHHS [0 XaHpy onepwu, AKy BiH NparHe BHYTPILLUHBO
OHOBWTW, aKTyanisyBaTu Liel >xaHp Ta HabnuanTu o cyyvacHoi nybnikv. "Y XVIII ctoniTti onepa 6yna nonynspHumM
»aHpoMm, Micuem cunu, Micuem TycoBku. CbOrogHi, Ha >arb, KinacudyHa onepa 4epes CBOK OEKOnU apxaiyHi, iHogi
GyTadpopchbki hopmun, BTpaTUna YacTuHy rmsigada, ocobnmeo monogoro. LLUBnaKicTb MUCNEHHsT Cy4acHOT NoAnHN
Kyom BuLle, HiX Toro, xTo »xwB y XVIII ctonitTi. TOMy roBOpUTK 3 HaMM HUHILLHIMK NOTPIOHO Ha HaLwih MoBi. Tak
LLIO S BU3HaYato Ans cebe HoBY onepy Ay»ke NpocTo: Lie PO3MOBA i3 Cy4acHOK YTBOPEHOK MyGnikow Ha ii MoBi. A
MOE€ 3aBAaHHS SK pexucepa — Wob nybrika noTpanuna BcepeanHy TKaHWHW CnekTaknio, Wwob eMouiiHO BoHa
onuHunacs pasom 3 Hamu, o6 "KopionaH" ctaB HaLo chinbHOK nogoposxokto™ [1].

Lis nocTtaHoBKa BUKNMKana HU3Ky SK NO3UTUBHUX, TaK i HeraTMBHWX Bigrykis. CnpobyeMo npoaHanisysatu
OaHy MUCTELbKY Nogito 3 no3uuil ocsarHeHb cueHorpadii. [Jekopalisi CTBOPOETLCSA 3a AONMOMOro PisHOMaHITHUX
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BUpa3HuX 3acobiB, LLLO BUKOPUCTOBYIOTLCS B Cy4aCcHOMY TeaTpi — MBonucy, rpadpiki, apxitTektypu, MUCTeLTBa nna-
HyBaHHS MicLs Aii, ocobnmBoi dhakTypy Aekopallii, OCBITNEHHS, CLIEHIYHOT TEXHIKM, MPOeKLii Ta iH. 3aranom aekopa-
Uil MOXHa PO3Mo4INUTKU Ha: KyNiCHO NepecyBHi, KyriCHO-apoYHO NiAMOMHI, NaBiNbMOHHI, 06'eéMHI, NpoekLinHi. Hacam-
nepen BapTO 3ayBaXuWTK, LLO 3aBOSKA PO3BUTKY KOMITIOTEPHUX TEXHOMONN B HANKpaLLUX ONEepHUX TeaTpax CBiTy, B
ToMy yucri i B HaujoHanbHin onepi YkpaiHu, oCTaHHIM YacoM pexucepy noyanu YacTille 3BepTaTucCh Yy HOBUX Mo-
CTaHOBKaX He 40 BUKOPUCTaHHS 3BUYanHUX AeKopali (HamanboBaHMX Ha MOMOTHI), @ A0 NPOEKLUiMHUX.

Codpia TpukoneHko, 34iNCHIOIYM aHani3 cy4yacHOro TeaTpy, 3asHavae, Lo came cueHorpadia Moxe
CTBOPUTW TOW MaTepiar, Ha OCHOBI AKOTO MOXe MPOSBMAATUCA TBOpYa iHAMBIAYyanbHICTb SK pexucepa, Tak i
akTopa. "CueHorpacisi, ska CTBOPIOE BidyanbHe cepeaoBuLLE AN PEXUCEPCHKOrO PiLLEHHS i aKTOPCLKOI rpu,
€ HEBIA’EMHOI0 YacTUHOW BUCTaBWU. BoHa BTiNtoe y cobi iHTerpoBaHMn cMHTE3 MUCTELTB. 3aCTOCYBaHHSI pis-
HUX MaTepianiB, HOBOCTBOPEHWUX YM MPOCTO paHille He BUKOPUCTOBYBAHUX Y TeaTpi, Aa€ LUMPOKI MOXINBOCTI
ONA XyAOXHUKa: (PopMyBaHHA paHTacTUYHKX, heeprnyHmX, MeTadhopmn3oBaHNX dekopauin BiabyBaeTbcs ca-
Me 3aBOsIKM BUKOPUCTaHHIO HETUMOBUX AN TpaguuinHoro Teatpy Matepianis” [7, 1443].

3BepHeHHs Ao LLlekcnipiBCbKMX CHOXKETIB, AKi BXXe AaBHO CTarnu OCHOBOK penepTyapy NpakTU4HO BCiX
TeaTpiB Y AKOCTI n’ec, onep Ta 6baneTis, NoTpebye 3HaYHUX 3ycurnb 3 BOKy pexncypu. B Haw 4ac icHye Benu-
Ka KiNbKiCTb KIHOCTPIYOK, 3HATMUX 3@ MOTMBaMM MEC 3HAMEHUTOro Apamartypra. | KnacuyHi noctaHoBM, i ekc-
nepuMeHTarnbHi BUMaraloTb, 3 04HOro GOKy, AOTPUMaHHSA NEBHUX TPaauuii, a 3 iHWOro — NeBHOI HOBU3HM,
sKa BunpaegoByBana 6 HeobxigHICTb Uiel BUCTaBUW. "IcTopis BTINEHHSA LWeKCnipiBCbKOI Apamatyprii Ha cueHi
XX cToniTTs — 0gHa 3 HarsICKpaBiLLMX CTOPIHOK CydacHoro TeaTpy. Ak npasuno, 3a noctaHosky n'ec LWekcni-
pa 6epyTbca abo Big4anayLwHi MONoAi pexxucepu i XyaoxkHUKK, abo, HaBnaku, BU3HaHI, OCBIgYEHI MaNCTpu.
Tomy cueHorpadis LeKCnipiBCbKMX BUCTaB HACTINbKM Garata TBOPYMMM MOLIyKaMM i BiAKPUTTAMMU, WO, MO
npasy, 403BONSAE BiAHECTU 1T 40 HANBINbLLLNX SBULL B iCTOPIT CBITOBOI TeaTparnbHOI KynbTypu" [6].

Y Oesknx My3nyHo-CLIEHIYHMX TBOpax MPOBIAHOO € porb My3uku, sika bepe Ha cebe OCHOBHY iHTer-
paTuBHY (PYHKUIIO, a cLueHorpadis Moxe BigirpaBatu gpyropsagHy ponb. MNpoTe HasBHICTb NONICTUMNICTUKN, SK
OCHOBM MY3M4HOI MOBU B NocTaHoBLi B. Tpoiuskoro "KopionaH", cTBOploe cuTyalLito, Konu iHTerpatneHy gyH-
Kuito Bigirpae came cueHorpacpis. C.TpuKONeHKo Bkasdye Ha Te, WO "CTpyKTypa TeaTpanbHOro Aincrea ne-
penbayae noegHaHHsS BCIX CKMagoBUX BUCTaBW — AeKopauinHoro, My3m4yHoOro, xopeorpacdiyHoro oopmneH-
HA, akTopcbkoi rpu" [7, 1443]. MNpoTe Tpeba 3as3HaunTW, LLO CKNALOBIi KOMMOHEHTM MOXYTb 3avmMaTtiu
abCcontoTHO pi3Hi 3a 3HAYEeHHAM Micus y Komno3sudii. MeBHI cknagHUKM MOXyTb BYTKM npenctaBneHi 4oCUTb
CKPOMHO, HaBiTb OAHOMAaHITHO, KOMMEHCYIOUYN ACKPaBICTb Ta BaratoMaHiTHICTL iHWKuX. Came Tak Bupillye
cBOH nocTaHoBky B.Tpoiubkmin. My3anyHun matepian € 4ocuTb pisHobGapBHUM, ane, HaTOMICTb AOCUTb CKpPO-
MHUM € BUPILLEHHS KONMbOPOBOI ramMmm NOCTAHOBKN Ta NPOEKLiNHNX 306paXKeHb.

PosrnsHemo 6inbl AeTanbHO pi3Hi KOMMOHEHTM NocTaHOBKW. My3uyHy nanitpy onepu yTBOPHOHOTb
noeaHaHHA TeMOPIB akyCTUYHUX IHCTPYMEHTIB Ta €NeKTPOHiKW, akageMiyHOl Ta HapodHOI MaHep cniBy, ckna-
OHWX rapMOHIW Ta cyyacHWX gpanBoBux pUTMIB. B posginax komnosuuii TBopy, Ae BiabyBaeTbcs aHcambne-
Ba Jeknamauisi OCHOBHUX MepCOHaxiB, B MY3WYHiA MOBI NPUCYTHI enemMeHTU aToHanbHOT My3uKK, Hanpyxe-
HOro XapakTepy, sika CTBOptoe edeKT LIyMOBOro nons. B conbHuMXx HOMepax, ak-0T cono Buprunii, wo
BMKOHYETbLCS Ha aHTINCbKIN MOBI, AICKPaABO BUABMSETHCA NafoBa NEPEMIHHICTE MaXKOPOMIHOPY. 3a >XaHpo-
BMMMW BUTOKaMW Haragye woTnaHaceki 6anagun. B aHcambnesomy Homepi, Skuii nae 3a corno, MoXHa npocri-
OKyBaTW >XaHPOBi BUTOKM TaHro. |HTOHaUji yKpaiHCbKUX HapodHWX nnadviB npucyTHI y napTii Buprunii nig vac
pennik KopionaHa. Lia nonictunictMka CTBOPHOETLCA HacaMnepes 3aBasikiu TOMY, WO Len TBip € Hacnpaegi
pe3ynbTaToOM KOMEKTUBHOI TBOPYOCTI, afke Hemae aBTopa My3uKM i Hemae aBTopa nibpeto. HanucaHHs
TBOpY BigOyBanocb y npoueci KOMeKTUBHOI iMNpoBisalii, kol kepyBaB Tpoiubkui. KoxHui "cnisasTop”
NMPUBHIC CBOIO MENOAWKY, Sika noegHana HanbinbLw sckpasi HanpsMkn XX CT.: akageMiyHy aToHanbHy My3u-
Ky, World music — woTtnaHaceki 6anaamn, TaHro, CTunictTuka pok-my3sukn. [JocuTtb pisHOGapBHMM € i cknag op-
KeCTpy — NOeAHaHHA 3ByYaHHS €NEeKTPOHHOT My3UKKN, CKPUMKK, YAapHWX, riTapyn, akopaeoHy, BiONOHYeri.

BnacHe cueHorpadia y XX cToniTTi XapakTepusyeTbCa NEBHUMU TEHAEHUISIMU, AKi 3Mir ACKpaBo BU-
cnosutn B.Menepxonba we y 1920 poui. ABaHrapgHa pexucypa Ta HOBa TeXHika akTOpCbKOI Fpu BUMaranu
TNIOMKM CTapux gekopauinHnx cuctemM. "Mu xouyemMo BTEKTU 3 KOPOOKM TeaTpy Ha BiAKPWUTI CLIEHIYHI nonamani
MangaH4YMKKn, — i HaLi XyOOXKHUKW, KWOAUYN KACTb, 3 BENMKUM 3a40BOSNEHHAM Bi3bMYTb Y PYKU COKUPY, KUPKY
i MOMOT Ta NOYHYTb BUCIKaTK CLEHIYHI Npukpacu 3 camoi npupogu” [4, 16].

Came po Takoro ob’eiHaHHS akTopiB Ta rMsgAadiB nparHe y CBOIM NocTaHoBUi Tpoiubkuin. AkTopw,
BOSATHEH y OyAEHHUI cyvacHUA Oaar — YopHi NanbTo, WKipAHi nnawi. CueHorpadis gekopadin, amanboBa-
HWX Ha MOMOTHI, 3aMiHIOETLCA NpoekUisMn. HabnuxkeHiCTb 40 Cy4acHOCTi NOCUIIOETLCH 3aCTOCYBaHHAM na-
HopaM OyaeHHO-CipUX XXMUTNOBKUX BaraTokBapTUPHUX OYAMHKIB, NPOEKLUin OyaiBenbHOro puULITYBaHHsS Ta Bna-
cHe nobydoBaHMMK 3ani3HUMU KOHCTPYKUiSMW. €auHe, WO BiApi3HAE akTopiB Big ny6nikv, OBi KOMbOPOBI
CTPIYKM, AKi ACKpPaBO BMAINAIOTECS HA 0BNMYYSAX — YepBOHa Ha MiHil o4en, YopHa Ha niHii ry6. MoxHa B LboMy
BGayaTy aHanorito 3 rpeLbkMM TeaTpoM, B IKOMY akTopu Oynu BosrHeHi B Macku. Y TpoilbKoro Li Macku Ha-
ManboBaHi Ha 0bnuydi. KO.Bonogapcbkuin BNy4YHO 3a3Havae y CBOIN peLeHsii Ha onepy "Kopionan": "lMpom-
30Ha B "KopionaHi" Bce X Taku 3'aBUTbCA — K Bigeonpoekuia. 3agHin nnaH BUKOHYE Y BUCTaBi pofib ekpaHy,
Ha SIKOMy MOCTalTb TO TPyOWM NiaBanbHWMX KOMYHiKaLi, TO oblwapnaHuin 6araTokBapTMpHUMI ByaMHOK, TO
Kpaesug i3 BikHa noTsra: cipo, MOXMypo, AoL. YCs Us YOPTiBHA Cy4aCHOCTI e KOHTPacTOM A0 aHTUYHOCTI,
sika TBOPUTBCS Ha CUEHi, A0 NigHeCEeHMX LWEeKCNipiBCbKUX npuctpacten” [2].
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BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 4’2015

JTakoHiYHUM Ta OyXe NpoayMaHUM € BUKOPUCTaHHS OCBITNEHHs. [peBantoBaHHS TEMHOTH, 3 KO BUPW-
HaloTb rOMOBHI NOCTATi Ha NoYaTKy onepu, CUMBONI3YOTb Ty TEMPSIBY, SKOK OXOMNIEHi AyMKM Ta eMOLiT FONOBHUX
repoiB. [N NOCTaHOBW BaXXITMBUM € CTBOPEHHS NEBHOI aTMOCdepH, Ska BUHUKAE e A0 NnovaTky BriacHe aktop-
cbkoi rpu. B.Mewiepxonbg nucas: "Y Teatpi 3aBxau notpibeH OyB cynposig My3uku, 3aBxau notpibeH Oys Ta-
Heup... ['pa Hac UikaBUTb He SIK Taka, a Hac LikaBUTb nepea rpa, 60 Ta Hanpyra, 3 KOk rnsagay Yekae, Baxnusilla
TOrO Hanpy>XeHHS, sike BUXOOMWTb Bif, BXXe OTPUMAHOTIO i pOKOBaHOro. TeaTp SK pa3 He Ha LiboMy NoGyaoBaHWIA.
BiH xo4e Kynatucs B LUMx odikyBaHHSX Aii. Lle noro HabaraTto binbLue LikaBe, HiXX came 3aincHeHHs" [2, 77].

o peui, B onepi moxHa Bbayatu BnnmB kiHOCTpiyvkM "KopionaH" (2011), ska cTtana pexucepcbkum
aebtotom Panbga PaniHca. Came Tam nogii NepeHoCHATbCH Y cydacHui aHTypax. [Jo Toro  Ha obknaguHLui
dinbMy, BUKOHaHIN y YOpHO-6inin KonbopoBin rammi, Ha obnmyysax Mapuis KopionaHa ta Tynna Asdigis Bu-
OinsTbCca KpuMBaBo-vepBOHi nonocu. Came uqa igea 6yna BTineHa y rpyMmi BCiX repoiB HOBOI onepu
B.Tpoiupbkoro. M.I'ygimMoB, BigoOMUI My3uKaHT, ekc-ydacHuk rypty "OkeaH Enb3un" oxapaktepusyBaB AaHun
NPOEKT HacTynHUM YnHoM: "lpocTo paHTacTMyHO. Bnag BMMLWIOB Ha Apyrui piBeHb. Lle macwTab, skuin Ha-
NOBHEHUN cmucnamu. | Hiskol cnekynauii [5].

Takox npogymaHol € aktopcbka rpa. lMonpu cTpokaTicTb My3UYHOro maTtepiany Ta MiHimanicTmny-
HICTb 30BHILLIHBLOI AiT Ta OTOYYHYOro AEKOPATUBHOIO aHTypaXKy akTopCbKa rpa € AyXe NpoayMaHol Ta no-
36aBneHoI0 iMMpPoBi3aLiNHOCTI (Y rapHOMY ceHci cnoBa). KoxHuin nornsaa, pyx SOMOHb Yy No3a guxae wupic-
TIO Ta Cripusie TOMy, LLO rMsAay 3aHyploeETbCS Y Ailo Ta AoNny4aeTbCcsa Ao Hel, criBnepexuBatodn. besnepeyHo,
sAckpasa obgaposaHicTb B.TpoiLbKOro sik TeaTparnbHOro pexucepa He Morfa He BNAMHYTU Ha akTUBHY pPosb
caMe TeaTpanbHOI adeKToBaHOI MOBM, Aeknamalii, ska NPUCYTHA Yy NapTiax NepcoHaxiB.

l'ygiMoB, AKMI NOCTINHO Ta akTUBHO Gepe ydvacTb y MpoekTax, a OTkKe, 3HaxoOauTbCa Ha rpebeHi
HaraKkTyarnbHiLWX NOAIN cyYacHoi KynbTypu YkpaiHu Bkasye, wo "KopionaHn" ctaB dilncHoO onepoto, a He Tea-
TpanbHoOt BUCTaBol. BiH 3a3Havae: "LLlo meHe Bpasuno Hanbinble — MiHiManicTuyHicTb. Konu Ha cueHi
Bcboro 13 vonosik. e ogHe BigKpUTTS — 3a3BuYai My3uka € y TpoilbKoro xxaHpom cynposoay. A" KopionaH
"- L|e cyyacHa ornepa 3 npekpacHol My3n4Hot dopmoto, cLeHorpadieto. ABcontoTHO akTyanbHa" [5]. Hinc-
HO, Taka HeBernuKa KinbKiCTb Gilod4nx ocib gornoMarae CKOHLEHTpYBaTK yBary Ha BHYTPILLHIX NepexuBaHHAX
rOMNoBHUX NepcoHaxis. [is NepeHoCUTLCA He NuLle 3 4aBHbOPUMCBLKOrO CBITY Y CbOrOAEHHS, ane n BUsBNs-
ETbCS N030aBMNEHO 30BHILLHBOI OIEBOCTI, aKTMBHOCTI. PO3BUTOK BigOyBaeTbCsl 3@ paxyHOK My3WYHOI NiHil,
fka, B AaHOMY BUMNaAKy CTae BUPaXeHHAM eMoLii nepcoHaxis. Lien TBip MOXHa BBaXaTun He nuile BigKpuT-
TSIM HOBOrO, ane i cnpoboto BiApoAnNTU AaBHE. HeBenvka KinbKiCTb akTopiB Ta 0OMEXEHICTb Y Yaci, NpoCcTopi
Ta Ail HabnwxkaloTb Hac 0O BUTOKIB ONepu i EBPONENCHKOro TeaTpy, a caMme A0 AaBHbOrpeLbkol Tparedii. Lie
CBOEPIOHUIN peHecaHC LbOro kKaTapCU4HOro AincTea, NpoTe Ha MOBI, sika 3po3ymina noauHi XXI ctonitTs.

Onepa (abo ToyHiwe "HoBa onepa") "KopionaH" B.TpoiLbKOro € LjikaBuM Ta HOBaTOPCbKUM SIBULLEM B
YKpalHCbKOMY MUCTELLKOMY MPOCTOpI. 3anyyeHHs CIoXeTY 3 AaBHbOPUMCBLKUX XUTTENUCIB, KU MaUCTEPHO
BTINMB y cBoin Tpareaii B.LLekcnip, cTano ocHOBOK TBOPY, KU AOCUTb OpPraHiyHO Ta akTyarnbHO NPOorfyHaB Y
XXI c1. Baxxnuy popMOyTBOpIOOYY porib Y L onepi Bigirpae cueHorpadid, ska gonomarae pos3kpuTu CBO-
€PiAHICTb 00pasiB ronoBHMX NEPCOHaXIB, CTBOPUTU MOTPIOHUIA €MOLLIMHWIA HACTPIA Ta 34INCHIOE iHTErpytoYy
OYHKUiIO LWOAO NONICTUMICTUKN MY3UYHOIrO KOMMOHEHTY. L nogis ctana BaXnmBoOK BiXOKW Yy PO3BUTKY CY-
YaCHOro yKpaiHCbKOro My3M4HOrO TeaTpy Ta MOXe CnyryBatu CBOEPIOHUM 3pa3koM AfiS NogansbLoro qyHk-
LiOHYBaHHS LIbOrO CUHTETUYHOIO XaHpy.
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YOK [726.591+246.5](477-25)"16/18" PuxoBa Onbra OneriBHa
KaHougaT MUCTEeLTBO3HABCTBA,
NPOBIAHWIA HayKOBWI CNiBPOBITHUK
BigAiny HaykoBoi pecTaBpalii
Ta KOHcepBaUji pyxoMunx nam’siTok
HauioHanbHoro Kneso-lleyepcbkoro
iCTOPUKO-KYSbTYPHOro 3anoBigHuKa
rizova@ua.fm

OCOBJIMBOCTI IKOHOIPA®II 30OEPAXEHb
HA IKOHAX 3 YCTIEHCbKOIO COBOPY
KMEBO-NEYEPCHLKOI CBATO-YCMNEHCHLKOI IABPU

Y cTaTTi 34iNCHEHO MUCTELTBO3HABYMI aHarni3 ikoH 3 YcrneHcbkoro cobopy, siki 36epiraiotbes y poHaax Hauio-
HanbHoro Kneso-leyepcbKoro icTopmko-KyrnbTYpHOro 3anoBigHuka. B pesynbTati TEXHIKO-TEXHOMOrYHMX Ta ikoHorpadiy-
HUX JOCHiMKEHb NaM'ATOK YTOHYHEHO aTpubyLiito i okpecrneHo ocobnmBocTi ikoHorpadii.

Knroyoei criosa: ikoHM 3 YcneHcbkoro cobopy, atpubyuis, ikoHorpadisi, Kneso-Nevepcbka laspa.

Pbikoea Onbza OnezoeHa, kaHOUOam ucKyccmeosedeHus:, Hay4Hbili compyOHUK omodesia Hay4yHolU pecmas-
payuu u KoHcepsayuu HayuoHansHo20 Kuego-ledepcko20 ucmopuko-KynbmypHO20 3arnog8edHUKa.

Oco6eHHOCTU MKOHOrpadmn n3o6paxkeHMn Ha MKOHax u3 YcneHckoro co6opa Kueso-leuepckon CesTo-
YcneHckon JlaBpbl

B cTaTbe npeacTaBneH UCKYCCTBOBEAYECKMIA aHanNn3 MKOH M3 YcneHckoro cobopa, xpaHsawmxca B oHgax Ha-
unoHanbHoro Kneeo-llevepckoro MCTopmKo-KynbTYpHOro 3anoBeaHuka. B pesynbrate TEXHUKO-TEXHONMOTMYECKUX N UKO-
Horpadhm4ecknx UCCrneaoBaHUn NaMATHUKOB YTOYHEHa aTpubyumsi 1 0603Ha4YeHbl 0COOEHHOCTY MKOHOrpadum.

Krroyesnbie criosa: nkoHbl U3 YcneHckoro cobopa, atpubyuums, nkoHorpadms, Kneso-Nevepckas Jlaspa.

Ryzhova Olga, PhD in Arts, research associate, the scientific restoration and conservation department National
Kyiv-Pechersk Historical and Cultural Reserve

Iconography’s features of images on icons from Uspensky Cathedral of Saint-Uspensk Kiev-Pechersk Lavra

The article presents the art criticism analysis of icons from Uspensk cathedral, which are stored in the
collections of the National Kyiv-Pechersk Historical and Cultural Reserve.

As a result of technical and technological research and iconographic studies of monuments, the attribution was
verified and iconography’s features were identified.

Consideration of some icons from the museum collections NKPIKZ provides additional material for various
comparisons, iconographic analysis; extends and supplements knowledge about XVIII century Lavra icon. Made on
request of clerics in workshops of Kiev-Pechersk Lavra, these works significantly expand the idea of time, artists, artistic
techniques and tastes of customers.

Now, there are enough possibilities for a more thorough and detailed review of Lavra icon painting works of the
XVIII century: works of 1970-2000 years, published by national researchers on individual monuments, icons uncovered
from under latest layers. There we got a need to summarize the available material and complement it with works that
have not yet entered into scientific circulation, or those that have not got yet exhaustive interpretation.

The relevance of this publication is to identify the features of interpretation of iconic image in the XVIII century
Lavra icon painting.

The purpose of the article is to introduce the icons from the Assumption Cathedral, which are stored in the
collections of the National Kyiv-Pechersk Historical and Cultural Reserve, to scientific circulation. Consideration of the
characteristics of these icons, namely technical and technological components of the composition and iconography
allowed specifying their attribution.

Icons of different shapes from the fund collection NKPIKZ: "This is the tabernacle of God, this is man" (CPL-G-
674), "The Virgin Kup'yatytska with saints Gregory the Theologian, Basil the Great, John Chrysostom, St. Nicholas" (CPL-G-
673), "Archangels" (CPL — G — 675 — 746, — 747 — 748) and "God the Father" (CPL-G-671), constitute a single stylistic and
equal by the technical and technological parameters group. The icon-locket "The Ascension of the Virgin" (CPL-G-NDF-419)
also joins the group. All icons were found during excavations of the Dormition Cathedral’s ruins in 1947; the locket depicting
the "the Ascension of the Virgin" was found in 1976. All icons of the small size, made on solid copper plates, produced by
forging and contour cut with scissors; painting performed in oil technique using leaf gilding and colored varnishes.
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