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YOK [726.591+246.5](477-25)"16/18" PuxoBa Onbra OneriBHa
KaHougaT MUCTEeLTBO3HABCTBA,
NPOBIAHWIA HayKOBWI CNiBPOBITHUK
BigAiny HaykoBoi pecTaBpalii
Ta KOHcepBaUji pyxoMunx nam’siTok
HauioHanbHoro Kneso-lleyepcbkoro
iCTOPUKO-KYSbTYPHOro 3anoBigHuKa
rizova@ua.fm

OCOBJIMBOCTI IKOHOIPA®II 30OEPAXEHb
HA IKOHAX 3 YCTIEHCbKOIO COBOPY
KMEBO-NEYEPCHLKOI CBATO-YCMNEHCHLKOI IABPU

Y cTaTTi 34iNCHEHO MUCTELTBO3HABYMI aHarni3 ikoH 3 YcrneHcbkoro cobopy, siki 36epiraiotbes y poHaax Hauio-
HanbHoro Kneso-leyepcbKoro icTopmko-KyrnbTYpHOro 3anoBigHuka. B pesynbTati TEXHIKO-TEXHOMOrYHMX Ta ikoHorpadiy-
HUX JOCHiMKEHb NaM'ATOK YTOHYHEHO aTpubyLiito i okpecrneHo ocobnmBocTi ikoHorpadii.

Knroyoei criosa: ikoHM 3 YcneHcbkoro cobopy, atpubyuis, ikoHorpadisi, Kneso-Nevepcbka laspa.

Pbikoea Onbza OnezoeHa, kaHOUOam ucKyccmeosedeHus:, Hay4Hbili compyOHUK omodesia Hay4yHolU pecmas-
payuu u KoHcepsayuu HayuoHansHo20 Kuego-ledepcko20 ucmopuko-KynbmypHO20 3arnog8edHUKa.

Oco6eHHOCTU MKOHOrpadmn n3o6paxkeHMn Ha MKOHax u3 YcneHckoro co6opa Kueso-leuepckon CesTo-
YcneHckon JlaBpbl

B cTaTbe npeacTaBneH UCKYCCTBOBEAYECKMIA aHanNn3 MKOH M3 YcneHckoro cobopa, xpaHsawmxca B oHgax Ha-
unoHanbHoro Kneeo-llevepckoro MCTopmKo-KynbTYpHOro 3anoBeaHuka. B pesynbrate TEXHUKO-TEXHONMOTMYECKUX N UKO-
Horpadhm4ecknx UCCrneaoBaHUn NaMATHUKOB YTOYHEHa aTpubyumsi 1 0603Ha4YeHbl 0COOEHHOCTY MKOHOrpadum.

Krroyesnbie criosa: nkoHbl U3 YcneHckoro cobopa, atpubyuums, nkoHorpadms, Kneso-Nevepckas Jlaspa.

Ryzhova Olga, PhD in Arts, research associate, the scientific restoration and conservation department National
Kyiv-Pechersk Historical and Cultural Reserve

Iconography’s features of images on icons from Uspensky Cathedral of Saint-Uspensk Kiev-Pechersk Lavra

The article presents the art criticism analysis of icons from Uspensk cathedral, which are stored in the
collections of the National Kyiv-Pechersk Historical and Cultural Reserve.

As a result of technical and technological research and iconographic studies of monuments, the attribution was
verified and iconography’s features were identified.

Consideration of some icons from the museum collections NKPIKZ provides additional material for various
comparisons, iconographic analysis; extends and supplements knowledge about XVIII century Lavra icon. Made on
request of clerics in workshops of Kiev-Pechersk Lavra, these works significantly expand the idea of time, artists, artistic
techniques and tastes of customers.

Now, there are enough possibilities for a more thorough and detailed review of Lavra icon painting works of the
XVIII century: works of 1970-2000 years, published by national researchers on individual monuments, icons uncovered
from under latest layers. There we got a need to summarize the available material and complement it with works that
have not yet entered into scientific circulation, or those that have not got yet exhaustive interpretation.

The relevance of this publication is to identify the features of interpretation of iconic image in the XVIII century
Lavra icon painting.

The purpose of the article is to introduce the icons from the Assumption Cathedral, which are stored in the
collections of the National Kyiv-Pechersk Historical and Cultural Reserve, to scientific circulation. Consideration of the
characteristics of these icons, namely technical and technological components of the composition and iconography
allowed specifying their attribution.

Icons of different shapes from the fund collection NKPIKZ: "This is the tabernacle of God, this is man" (CPL-G-
674), "The Virgin Kup'yatytska with saints Gregory the Theologian, Basil the Great, John Chrysostom, St. Nicholas" (CPL-G-
673), "Archangels" (CPL — G — 675 — 746, — 747 — 748) and "God the Father" (CPL-G-671), constitute a single stylistic and
equal by the technical and technological parameters group. The icon-locket "The Ascension of the Virgin" (CPL-G-NDF-419)
also joins the group. All icons were found during excavations of the Dormition Cathedral’s ruins in 1947; the locket depicting
the "the Ascension of the Virgin" was found in 1976. All icons of the small size, made on solid copper plates, produced by
forging and contour cut with scissors; painting performed in oil technique using leaf gilding and colored varnishes.
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Technical and technological researches of this group of icons were conducted to obtain accurate information
about technique and technology of Kiev icons of XVIII century.

In the icons of this group were used soils: 1) double-layered: where the bottom layer is red-brown (the filler —
chalk, ochre, black coal); the upper layer is white (the filler is gypsum); the binder of both layers is animal glue; 2) single-
layered, light with pink undertone; the soil’s filler is chalk, red ochre, vermilion, black coal; (the binding soil is glue;) the
chalk-glue, single-layered, light; the soil’s filler is chalk, the filler of soil — chalk, silica; the binder of soil is glue. The
introduction of similar soils is typical for the icons created in the 20-30 years of XVIII century. Argumentative evidence for
dating the works and their belonging to the same art center are so-called dating pigments — pigments, which have
precise chronological and territorial limits of their use in painting. In our case those pigments are blues — natural
ultramarine and indigo —which were actively used together in Lavra painting the entire first third of the XVIII century.

Obtaining this information has allowed to not only fully reveal the artistic uniqueness of each piece, but also to
clarify the attribution.

As a result of technical and technological researches icons date back 20-30 years of XVIII century; it is also
possible to assert that Lavra painters were using technology of easel painting works of leading European schools —
Italian and Dutch. It is also interesting, that in the area of icon’s painting technology along with techniques of Western
European painting of XVII century there is a link with colouristic experiments of Renaissance. This is evidenced by the
widespread use of various bakan (organic colored pigments) painting on gold leaf (on the background and on the
clothing ornamentation).

According to the results of iconographic research, obviously, all the medallions are fragments of the overall
composition. Given the iconographic content, the composition was composed of several parts and was mounted on a
single basis, where the center was a picture of the Virgin. Paul Aleppo wrote about such icons of the Lord and the Virgin
in the interior; the similar icon of st. Anthony with a frame, in which were embedded eight medallions with images — is
above the cenotaph of st. Antony's Near Caves; the description of Marian icons in the carved icon cases, decorated with
pictorial inserts, we find in the description of the main altar of the Dormition Cathedral.

Thus, the results of iconographic and technical and technological researches of icons that are stored in the
funds NKPIKZ and have not been introduced into scientific circulation yet tell us that they are attributed. It is established
that the icons are made in the Lavra icon-painting workshop, in 20-30 years of XVIII century; their creation dates back to
the restoration of the interior decoration of the Dormition Cathedral after the fire in 1718, and they are parts of a huge
frame of the icon of the Virgin, which was situated in the Dormition Cathedral.

Key words: icons from Uspensk cathedral; attribution; iconography; Kiev-Pechersk Lavra.

Posrnag geskux ikoH 3 My3enHux 3ibpaHb HKIMIK3 Hapae pogaTtkoBuid maTepian Anst pisHUX 3ictae-
NeHb, ikoHorpacdhivHOro aHanisy, po3LUPIOE | AOMOBHIOE 3HAHHS NPO NaBpcbKy iKoHy XVIII cTtoniTTa. BukoHaHi
Ha 3aMOBNEHHS OyXOBHUX OCi0 y mancTepHsax Kueso-Ieyepcbkoi J1laBpu, Li TBOPM 3HAYHO PO3LLUMPIOOTL YS-
BMEHHA Npo Yac, MancTpiB, XyAOXHi NPUAOMM Ta CMaKN 3aMOBHWKIB.

[na 6inblWw peTenbHOro Ta AeTanbHOro po3rnsagy naBpcbkux TBopiB ikoHonucy XVIII ctonitTa icHye
[OCTaTHbO MOXITMBOCTEN: onyobrnikoBaHi npavi BiTYM3HAHMX gocnigHukie nepiogy 1970-2000-x pokiB Lwon0
OKpeMUX NaM’saToK, IKOHW PO3KPUTI 3-Mig Ni3HiLWMX HawapyBaHb. Haspina HeobXigHICTb y3aransHUTU HasiBHUIA
MaTepian i 4ONOBHUTU MOro TBOpaMu, LWe He BBeAeHUMU A0 HaykoBoro obiry, abo Takumu, WO He oTpuManu
BUYEpPnHOI iHTepnpeTauii.

AkTyanbHicTb gaHol nybnikauil nonsrae y BUABnNeHH ocobnuBOCTeN TpakTyBaHHS iKOHHOro obpasa y
naepcbkomy ikoHonucy XVIII cToniTTs.

MeTa cTatTi nonsrae y BBeAeHHi B HaykoBuUiA 0bir ikoH 3 YCneHCbKoro cobopy siki 36epiratoTbes y oH-
Aax HaujoHanbHoro Kueso-IeuepcbKkoro icTOpUKO-KyNbTyPHOro 3anoBigHuKka. Po3rmnsag xapakTepHux puc uux
iKOH, @ camMme TEXHIKO-TEXHOOMYHOI KOMMOHEHTW, KOMMO3MLT | ikoHorpadii 403BOMMB YTOYHUTK iX aTpmbyLiio .

IkoHKn dpirypHoi chopmm 3 poHaosoi konekuii HKIMIKS — "Ce ckuHis boxa, ce yenoseki", (KMJ1-XK-674),
"BoromarTip Kyn’atuubka 3i ceatutenamm [puropiem borocrnosom, Bacunem Benukum, loaHHom 3natoycTom,
Mwukonoto Yynoteopuem", (KMJ1-XK-673), "Apxanrenun", (KIMJT — X — 675, — 746, — 747, — 748) i "Bor OTeupb",
(KMJ1-XK-671), ctaHOBNATL €4MHY CTUMICTUYHY Ta OAHAaKOBY MO TEXHIKO-TEXHOMNOMYHUX napameTtpax rpyny.
[o gaHoi rpynu ikoH npuMuKae 1 ikoHa-megansioH "BosHeciHHa Boromatepi”, (KMN->K-HO®-419). Yci ikoHu
Oynu 3HangeHi npyu poskonkax pyiH YcneHcbkoro cobopy y 1947 poui; MmeganbnoH i3 306paxeHHsM "BoaHe-
ciHHa Boromatepi" — B 1976 poui. Yci ikoHN HeBENUKOro hopmMaTty, BUKOHaHI Ha LiNbHUX MigHUX nnacTuHax,
BUrOTOBMNEHUX METOAOM KyBaHHS Ta BUPi3aHUX MO KOHTYPY HOXULISIMU; XMUBOMUC BUKOHAHWIM B MACsAHIN Tex-
HiLli 3 BUKOPUCTaHHSM CycarnbHOro 30f104eHHs Ta konboposux nakis [10; 11; 12].

"Ce ckuHia Boxa, ce yenoseki" (3o06paxeHHs1 YcneHcbkoro cobopy Kueso-INeuepcbkoi naespu), 9 x
10.1 cm., nepwa 4sepTb XVIII cT., KIMIN->K-674 B

Ha MigHii nnacTvHi 3 apoyYHMM 3aBepLUeHHs M, ABoMa BiYHMMK BUCTYNamMu NPSIMOKYTHOI hopMuy Ta BUIM-
KOK B HVDKHIM YacTuHi, 300pakeHO 3axigHwi cpacag YcneHcbkoro cobopy Kneso-Tlevepcbkoi naBpu. 3 6okiB Big
cobopy yMOBHe 300paxkeHHs1 BrivkHix Ta [JanbHix neyep; 4o Bxody B cOBOp 3 pi3HUX CTOpIH iayTb YeHui. Hamuc,
po3MiLLieHnIn Hag cobopoM, ceigunTe: "Ce ckuHis boxa, ce yenoBek”, Wo € psigkom 3 OpkpoBeHHs loaHHa Boro-
cnosa (OTkp.21:3). MoBHWI TEKCT psAaKiB rmacutb " | 9 NoYyB ry4HUiA ronoc i3 Heba, Akui Knukae: ce ckuHia boxa 3
noasMK, i BiH xutMe 3 Hummn; Bonu ByayTs Moro Hapoaom, | Cam Bor Gyae 3 Humn i 6yae Borom ix" (OTkp.21:3).

3a nepekasamu Matepuka MNeyvepcbkoro, GyAiBHMLTBO YCMNEHCHKOI LLEPKBY CYNPOBOAKYBaNocs Ymc-
NeHHUMKU gmBamu, agpxke cama boropoguua obpana ii 3a csin [im. Y HasmBaHHi Cobopy i MOHaACTUPA CKUHIELD
Boxolo nonsrae BkasiBka Ha Te, WO came TyT, B LbOMY Micuj, BiAByBaeTbCA HaMWTICHILWE CRiNKyBaHHSA MiX
Borom i nrogbmu, npu sikomy i bor, i noam xmMByTb SIK 61 B 0gHOMY | TOMY X MiCLi NpY HEPO3aiNbHIN €qHOCTI.
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Hanuc Ha ikoHi CMMBONIYHO BKa3ye Ha BUHATKOBE OyXOBHe 3HavyeHHs Kneo-levepcbkoro MoHacTups, romno-
BHOIO CBATUHEIO sikoro byna "Hebecam nogibHa" Benuka naspcbka Lepksa. B gaHomy BMnagky Maemo Haw-
paHille XMBONUCcHe 300paxeHHs1 YCNEeHCbKOI LepKBU cepel nam'aToK NaBpCbKOi LWKONM 3 nogibHum Haanu-
coM (TobTo ynoaibHeHHs Cobopy ckuHii). 3rogom, 3o0bpaxeHHs Cobopy 3 Hagnucom "Ce ckuHia Boxa, ce
yernoBeki" 3ycTpivyaetbes y cknagi ikoHorpadii Cobopy MpenogobHux MNeyepcbknx ceatux (apyra non. XVII
cT., KMI->K-394) ta ctoxeTi npegcroaymx npn. AHTOHIs i npn. ®eopgocis (1764 p. KMJ1->K-138).

"Boromartip Kym'atuupbka 3i ceatutenamum I"puropiem borocnosom, Bacunem Benvkum, loaHHom 3na-
Toyctom Ta CB. Mukonoto Yygoteopuem”, 16.4 x 15.5 cm., nepwa yuBeptb XVIII cT., KMJ1—-k—673 2,

B ueHTpanbHi YacTUHI MeTaneBol NNacTuHK, Wo Mae popMy xpecTta, 306pakeHO Ha MOBHWUIA 3picT
Boxy Marip 3 HemoBnsM Ha pykax. BoHa BGpaHa y TEMHO-CUHIO TYHiKy Ta JOBrMin madpopivi i3 3010THOI Tka-
HUHK. Ha aBox BiYHMX Ta BEPXHBOMY KiHUSX XpecTa po3MilLieHi norpyaHi 306pakeHHs1 TpboX cBATUTENIB: Ba-
cvnga Benukoro (niBopyd), 'puropis borocnosa (3Bepxy) Ta loaHHa 3natoycToro (npaeopyd). Ha HMXHbOMY
KiHLi XpecTa 306paxeHo norpyansa csT. Mukonu Yypoteopus. Ceatuteni 3006paxeHi y 6orocnyxbosomy
enuckoncbkoMy BGpaHHi. Ha ronosi B apxiepeiB Mutpa, Ha nnevax — oModop — LUMPOKUIN CTPIYKONOAIBHNIA
nnar, NnpukpaLLeHnn xpectamu. Ce. Mukona 306paxkeHuin Takox B CBATUTENBCLKOMY BOpaHHi, ane 6e3 Mutpu.

B opuriHani Kym'aTuubka ikoHa cTaHOBWUMNA HEBENUKUI MIOHWA XpecT-eHkonnioH (12x12), 3 ogHoro
GOoKy sikoro 3Haxoawunocsi 30bpaxeHHst boropoauui, a 3 iHworo — Po3n’aTTs. 3a nepekasamu, 4yLOTBOPHUIA
0obpa3s 6yB asneHun y 1180 p. y c. Kyn’atny nobnuay lNiHcbKa. |[koHY y BUrnaai xpecTa, LWo BUCiNa Ha OepeBi i
BMNPOMiHIOBana cBiTMno, 3Halnlna MarneHbka nactywka. Ha 4yectb AguBa censHu 36ygyBanu Ha LbOMY MicCLi
Xpam, arne HedoBsi BiH 6yB 3HULWeHU TaTapaMu. HanpukiHui XV — noy. XVI cT. Ha 3rapuviwi xpamy 3HanLnm
OpYry iKOHy, WO cTano npvBodoM Ans OyAiBHULTBA HOBOro Xpamy, a 3rogoMm i moHactups. lNicns 3axeaty
Kym’'saTuubKoi obuTeni yHiaTCbKUMM YeHUAMM MOro HacenbHUkM y 1636 p. nepenwnu ao Kueea, 3abpasLun 3
coboto i YyynoTBopHU 06pa3 boropoauui. 3rogom oro 6yno BctaHoBNEHO B AHApiiBcbkoMy npuaini Codiin-
cbkoro cobopy. Oani, Kym'atuubka ikoHa Boropoguui ctae ogHieto 3 HanbinbL WwaHoBaHMX cBATUHb Codil
Kuiscbkoi gpyroi nonosuHn XVII — novatky XX cT. [14, 121-127; 15, 56-74].

CreuianbHux gocnigkeHb, NPUCBAYEHUX ikoHorpadii xnsonucHoro obpasy KynsaTiukon Boropoguui,
Hemae. IkoHa 3ragyBanacs Tinbku B KOHTEKCTi KaTanoriB [5, 74-78], KinbkoX HEBENMKNX 32 0BCArOM MUCTELT-
BO3HaBuux ctarten [7, 71-78; 9, 144-153], nanoMHuLUpKOi nNiTepaTypwu [4], po3BigoK NOMYNsSPHOro Xxapakrepy
[6, 105-120], gocnigkeHHsAX, npucesadeHux ictopii Kyn’atuubskoro MoHacTups [17, 145-160] ta Codiricbkoro
cobopy [1, 49-50]. Obcar cTaTTi Tak camo He LO3BOMSIE AOKMAAHO po3rnsgaTv AaHui acnekt, Tomy obme-
XXMMOCS BKa3iBKOIO Ha 0COBNMBOCTI ikOHOrpadii, Wo npuTaMmaHHi Ui iaBpCbKil iKOHi.

3aranbHa KomnosuinHa cxema Kym’aTuLbkoro xpecta 4oCuTb CTilika i BKItodae B cebe 306paxkeHHs
Boropoauui 3 HemoBnsm B ikoHorpadiyHomy Tuni OguriTpis (y LeHTpi) i norpyaHi 3o6paxkeHHs B Megarnbino-
Hax Ha KiHUSX xpecTa (sik npaBuno, ABa abo Tpu): BigoMi 306paxeHHs1 CBATUX BOIHIB [5, 74], loakuma Ta AH-
HK [9, 145], CaBaoda, loakuma i AHHM (KMJT-)K-306), ceatux [9, 148-149], esaHrenicTis [9, 150].

o peui, Cearti Bacunin Benukun, Mpuropin Borocnos i loaHH 3onoToycTuin Bu3HaHi LIepkBOO B SKOCTI
aBTOPUTETIB, Y TBOPIHHAX siknx Llepkea 6auntb nosicHeHHs cBoel Bipy; CeaTuin Mukonan apxienvckon Mupnukin-
CbKUW — 3ararnbHO LUIAHOBAHWI CBATU BCbOIO XPUCTUSIHCLKOIO CBIiTY. YacTuHu mowis Mpeubkmnx CeaTtuTtenis 36e-
piranucst y Codivicbkomy cobopi, Y BENMMKOMY KOBYE3i 3 MOLLaMK, L0 pO3TaLlOBYBaBCA NPW NiBHIYHIMA CTiHi Ha-
BnNpoTn 6okoeoro BiBTaps Tpbox CeaTtuTenis MockoBcbkux mutpononutis [1, 47-48]. CnyxebHuK "BoxecTBeHHI
niTyprig ixe y cBATUX OTUiB Hawmx loaHHa 3natoycTa, Bacunis Benwvkoro Ta lMNpexgeocsayeHa" B gpykapHi Kve-
Bo-Tleyepckkoi Jlaspu npotarom XVII-XVIII cT. ByB KHUrowo, dka Hambinbl Yacto nepesupasanacs (B8 HBY im.
BepHagcbkoro € BugaHHs 1620, 1629, 1639, 1653, 1692, 1708). Buntens abo, sik BenuyatoTb TpboX CBATUTENIB,
OTui uepkaK, 306paxyBanvca Ha NaBpPCbKUX MaM'aATkax SK y Cknafi KOMMno3uuin: Ha ikoHi "Xpuctoc Apxiepen 3
npeacrosuumn  ceatutensaMmn loaHom 3natoyctum i Bacunem Benukum", 1691, 3 neyepHoi LepKsK
Mpn.Bapnaama MNeyepcbkoro Kueso-MNeuepcbkoi JlaBpu [12, 230-231], Ha onnivdi cbenoHa "bBoromatip — XKuso-
HOCHe oxepeno 3 npeacrtosdmmun Ce. Bacunem Benukum i loaHHom 3natoyctom”, 1753, (KIMJ-T-246) [2, 33, kaT.
60], y ueHTpanbHi komnosuuii nanuui — "boropoguusa Ha TpoHi 3 Hemosnsam 3 npeactosunmm [puropiem Boro-
crosoMm, CesaTuM Mukonaem, loaHHoM 3natoyctom i Bacunem Benvkum" — nopsig, 3i ceatuTensamm npucyTHin i Ce.
Mwukona [2, 41, kaT. 94], Tak i okpeMum TBOopoM — "Tpu CeATUTENS" — Ha apKyLLi 3 anbboMy HaBYarbHUX MartoH-
KiB y4HiB ikKOHOMMCHOI Ta Mansapcbkol ManctepHi Kneeo-Nevepcbkoi naepu [3, 175, 267].

Omxe, ocobnueicTio ikoHorpadii aHani3oBaHOI ikoHU € 3'eaHaHHA obpasy boropoauui i3 306paxeH-
HSAM TpboX cBaTUTeNiB: Bacuns Benwvkoro, Mpuropis borocnosa, loaHHa 3natoyctoro Ta Ce. Mukonn Yyao-
TBOpLUSA — apxienuckona Mupnikincbkoro, Lo CBiAYnTb NPO NTAaBPCbKY MOHACTUPCBKY 06pa3oTBopyy TpaauLito.

"ApxaHrenu", nepwa useptb XVIII cT., (KI'IJ'I—>K—6753, —746°%, —747°, —7486). I[kOHW i3 306pakeHHAMMN
apxaHrenis yTeoptotoTb ABi napw. "ApxaHren”, (KMJT—-k-675), napHui "Apxanreny”, (KMNJj1—x-746); obuasa
MeganbioHn osanbHoi dopmu. "Apxanren”, (KMJT—x—747), napHun "Apxarreny"”, (KMN—k-748 ) — ikoHK 3
apoYHUM 3aBepLUEHHSAM.

Bci apxaHrenu 306paxeHi B MOBHWI 3piCT, CTOSATb HA XMapax i OQArHEHi B NULLHI MiAPU3HKKK Ta CTUXapi.
Opsr ix 3pobneHnin y TexHIL cycanbHOro 3o510Ta 3 po3n1McoM KonbopoBMMK nakamu. "ApxaHren”, (- 675), y npa-
Bill pyLi TPMMaE PO3ropHyTUIA CyBil 3 HanUcoM: "Pagyincs po3pilleHHs KnaTen" — psigoK CTUXMPK 3i cryou boro-
poguui 3 akadpictom (BnarosiweHto). "ApxaHren", (—746), y npasii pyui BiH TPUMaE PO3rOpPHYTUIA CyBil 3 Hanw-
com: "Papgyiics, Tobow >x BigkpvBaeTbcs pait” 3 akadpicta boropoguui (BnarosileHto, psook AecaTun, ikoc
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BocbMUIA ). "ApxaHren", (—748), y nisii pyui BiH TpMMae pO3ropHYTUA Cysin 3 Hanucom: "Pagymncs [...]". Takum
NPUBITAHHAM MOYMHAETHCA KOXEH PAAOK ikoca akadicTy — LMKy nicHecniBiB, WO npocnaensaioTb Xpucta, boro-
poouuio Ta ceaTtux. "ApxaHren", (—747), y npasii pyLi BiH TpUMae pO3ropHyTUIA CyBii, Ha SKOMY HanucaHo: "[Pa-
Aywcs BCilx corpiumeLuM npoleHHs" 3 akadicTy boropoguui (BrarosiLleHto; psgok AeCATUI, IKOC CbOMUIA).

TakuMm 4YMHOM, TEKCTU Ha CYBOSIX B pyKax y apxaHrenis cBigyaTb Mpo Te, WO BOHU € doparMeHTamu
Akadpicty bnarosiweHto NpeceaToi boropoauu,.

"Bor OTteup", nepwa yseptb XVIII cT., (KI'IJ'I—>K—6717). B ueHTpi nnactuHm kpannenoaibHoi hopmn pos-
TaloBaHe nosicHe 306paxeHHst bora-OTua Ha xmapax. Hwxk4ye, B canmBi, 300paxeHun Ceatuin yx y Bu-
rnagi ronyba. bor-Oteup i [yx Ceatui — Ue Agi inoctaci MNpecesaToi Tpinui, siki 6yny siBneHi npopokam B TaeM-
HUUMX OyXOBHMX BUAIHHAX (HaH. 7:9; IH. 1:18). CymiweHHa 306paxeHb Bora-Otusa i Oyxa Ceatoro B ogHOMY
06pa3oTBOPUOMY MPOCTOpPI TPaNmnsAeTbCA B GaraTbox iKoHOrpadoiuHMX COXKETax NaBpPCbKUX MaM'SITOK, TakUX SK:
XpamoBi ikoHn — "PizgBo Xpuctose" 3 ikoHocTaca nevepHoi Lepksu Pisgsa Xpuctosoro (1802), B xpecToBUaHmMX
cepefHUKax Ha YinbHUX gollkax €saHrenin y cknagi komnosuuii "Posn’atts" (1717 p., KIMN-KH-75; KMNJ1-KH-145;
1764 p, KMNN-Ku-162). Okpema ikoHa 3 306paxeHHam Bora-OTusa 3 Oyxom CBATUM U NpeactosymMmy AHronamm
3Haxowurnach B LIEHTPi YETBEPTOrO sipycy ikoHocTaca ApXaHrenbCbkoro npuainy YcneHcbkoro codopy [16; 220].

"BosHeciHHa BoromaTtepi”, nepwa yBeptb XVIII cT., (KI‘IJ'I—)K—HD,CD—4198). Ha migHin nnactuHi y ¢o-
pMi Kpyrnoro megansiroHy 3obpaxkeHo boropoauuto, Wo cnantb Ha xMapax. MoHyMeHTanbHa noctatb boxoi
MaTepi 3 po3npocTepTUMM pykamun npeacTaBneHa B AMHAMIYHOMY pakypci Ta 3animae BeCb 06pa3oTBOpYMiA
npocTip MmegansioHa. CrioBa Hanucy BHU3Y 300paxeHHs — "Pagyinca siko cama Ha Hebo [B3dATa]" — npouumTo-
BaHi 3 "MNMoxsanu MNpeceaTit Boropoanui” ®omun, en. Kantaypincekoro, Wo HaBoguTbes B kHu3i "Hebo Hose"
(1665 p.) loaHikia ManaToBCLKOrO.

IkoHOrpadpivHumMKn Dxkepenamu ans obpasis YcniHHg y BisaHTil, Ha BankaHax i B CtapogasHin Pyci
Oynu WMpoKo noLumpeHi anokpudiyHi ckasaHHa: "Cnoo loaHHa borocnoea Ha YcniHHA Boropoguui”, "Cnoso
loaHHa, apxienuckona ConyHCLKOro"; B SIKOCTI CaMOCTIMHOI komnosuuii ctoxeT "BosHeciHHA Boropoguui”
NpUXoauTb Ha YkpaiHy 3 ITanil i nowmnploetbes He paHiwe XVII cT.

Komnoauuii, wo aHanoriyHi 306paeHHI0 Ha ikoHi 3 YcneHcbkoro cobopy, 3Haxoaumo B anbbomax
HaBYarbHWX MaroHKIB YYHIB iKOHOMUCHOT Ta Mansapcbkol MmancTepHi Kneso-MNevepcukoi naspu: "Boropoanus
Lo, CMAUTL Ha XMapax B oTodeHi sHronis" [18, apk. 3; 19, apk.5].

HaTypHi gocnigxeHHs Uiel rpynu ikoH 6ynu nposedeHi 3 MeTo OTPUMaHHS AOCTOBIpHOT iHpopMaLi
Npo TexXHiKy Ta TexHonorii kKniBcbkoi ikoHn XVIII ctonitta. OgepxaHHA uiel iHdopmauii 4O3BONUMO He TiNbKu
MOBHiLLE PO3KPUTU XYAOXKHIO CBOEPIAHICTb KOXXHOrO TBOPY, ane n yTo4HUTK atpudyLito.

Buwe 6yno 3ragaHo, WO BCi iKOHM BUKOHaHI Ha UiNbHUX MigHUX nnactuHax. [aeno Anencekuin nig vac
cBoei nogopoxi 0o Kuesa y apyri nonosuHi XVII ctonitra 3ragye: 306paxeHHs "sHronis i CBATUX ... 06nuyys
AKMX, 3a 3BMYaeM, Oini, a waty nokpuTi No3onoTo" i "3pobneHo Lie 3 TOHKMX 3armi3HMX NUCTIB 3 3akpenamun” B
opfHomy 3 6ivHKX BiBTapiB Codiricbkoro cobopy [8, 72]; "ikoHy "ocnoga npu BpaTax BiBTaps" 3 ikoHocTaca YcneHcs-
koro cobopy, Ae kHura (EsaHrenie) Mocnoga "3 koBaHoro cpibna, a nucbmeHa 3onoTi" [8, 41, 51]; xpamoBy iKOHY 3
306paxkeHHaM cesiToro Muxaina B BilicbkoBoMy BOpaHHi 3 Muxainiscbkoro cobopy, Ae "konb4yyra, 36pos, nopydi,
HanMYHKK i LLOMOM — BCE 3 YNCTOrO cpibna kapboBaHoi poboTu, a BUCTYNK Ta iHLwe no3ornoyeHe” [8, 73]. AHanisyto-
4n BpaxeHHa NMasna Anencebkoro, MoXkHa 3 YNEeBHEHICTIO rOBOPUTM NPO chopMoBaHy Ta po3BuHEHY B KWEBI BXe B
Apyriv nonosuHi XVII cToniTTa XygoXxHIO TpaaumLito XXMBOMUCY HE TiNbKW Ha Aepesi, NONOTHI, ane 1 Ha MeTani.

B ikoHax uiei rpynun, BUKOpUCTaHi FpyHTU: 1) OBOLLAPOBI: A€ HVKHIN Lap YepBOHO-KOPUHHEBOIO KOMbOPY
(HanoBHIOBaY — Kpenaa, Boxpa, YopHa ByrinbHa); BEPXHIN wwap 6inoro konbopy (HanoBHWOBaY — rifc); B'A31MBO
060x LWwapiB — TBAapUHHWUIA Knen: ikoHu "Lle ckuHia boxa, ue niogn", KNI—=K—674, "Boromatip Kym'atiubka", KrJl—
XK—673, "Bor OTteup", KMJT->K-671, "ApxaHren", iHB. KMNJ1-K-747; 2) ogHoLlaposi, CBiTNi 3 pOXXEBUM BiTiHKOM;
HamnoBHIOBaY I'PYHTY — Kpelnaa, Boxpa YepBOHa, KiHOBap, YopHa BYrifbHa; B'A3MBO I'PYHTY — Knew: ikoHa "BosHe-
ciHHa Boropoauui”, KIMN—->K-HOd—419, "BbnarosiweHs", KMNJT->K-2439. 3) kneekpengsHi, ogHOLLIAPOBI, CBITNi;
HamnoBHIOBaY I'PYHTY — Kpenaa, KpeMHe3eM; B'931BO I'pyHTY — knen: ikoHa "ApxaHren"”, iHB. KMNJ1-K—675. Bnposa-
DPKEHHS CXOXUX I'PYHTIB XapakTepHo Ans ikoH, wo cTeopeHi y 20-30-x pokax XVIII ctonitta [10; 11; 12].

3 kona 36epexeHnx naBpcbkmx nam’atok XVIII ctonitra ui MiHiaTIoOpHi iKOHM BUPI3HAOTLCS IHTEHCMBHUM
CWHIM pOHOM i BaraTolo OPHAMEHTUKOK OAArY, SIKUA BUKOHAHWUIA Y TEXHIL pO3MNMCy KONMbOPOBUMM flakamu no cy-
canbHOMy 30M0Ty. APryMEeHTOBaHUM A0Ka30M Ans AaTyBaHHS TBOPIB Ta X HaneXHOCTi 40 OAHOro XyAoXHbOro
LEeHTPY € Tak 3BaHi JaTyloum NirMeHT — NirMeHTU, WO MatoTb YiTKi XPOHOMNOriYHi Ta TeputopiarnbHi pamku ix 3a-
CTOCYBaHHS Y XXUBONWCI. Y HawoMy BUNagKy, TakuMu NirMeHTaMu € CUHI — HaTyparnbHUIA yNbTpamapuH Ta iHGuro
— §Ki aKTMBHO BUKOPUCTOBYBANMCS pa3oM B flaBpCbKOMY >XuMBonuci BCto nepluy tpetuHy XVIII ctonitra. Hatypa-
NbHWRM yNbTpaMapuH NPUCYTHIN Yy hoHax CcrHBbOro konbopy "boropoamnus Kym'atiubka", "Bor OTeup", "BosHeCiHHA
Boropoguui"; inamro 3HarmaeHui B papboBoMy Luapi ikoH i3 306paxkeHHsm "Apxanrenis” [10; 11; 12].

Jlukn apxaHrenis, boropoauui, cBATUX — okpyrni, 6ini i pym'siHi. Came npo Taki nuku rosopus [MNaBno
AnencbkuiA, konu nepebysas J1aBpi 1 ornaaas nam aTkY: "Ko3aLbKi XXUBOMMCLL 3an0o3M4mnnmn Kpacu Xueonucy ocio i
KONbOpy oAsry Bi (opaHKCbKMX i NAACHKUX XMBOMMUCLIB, | Tenep NUWyTb NpaBocnasHi obpasu, byayym HaBY4EeHU-
MW Ta MarcTepHUMK. BOHW BONOAIOTL BENMKOIO BMPABHICTIO B 300pakeHHi ntoacbkmx obnuy ..." [8, 41].

IkoHW-MefanbnoHn 3 pyiH YcneHcbkoro cobopy 3a cKrnagHol, Hacu4eHo Gorocrnor’siM ikoHorpadieto,
BPiBHOBa)KEHOI KOMMO3ULEID, XapaKTepoM KOJOPUTY, Lo iMITye KOLUTOBHE 03000MeHHst Ta e AoMiHye bna-
KUTHE TIO, XXMBOMUCHOIO TEXHIKOI, sika BKMoYae B cebe po3nuc KonbOpoBUMU flakaMu Nno cycarbHOMY 30510-
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Ty, € CTUNBOBMMMW aHanorisiMun ikoH 3 HamicHoro psgy ikoHocTaca Codii Kuiscbkoi "lepapxu Bipu" Ta "CdAta
Codpis MNpemypapicts Boxa".

3a pesynbTatamu NpoBeAeHUX TEXHIKO-TEXHOMNOrMYHMX AocnimpkeHb ikoHn aatytotbes 20-30-mu po-
kamu XVIII cTORITTA; TakoX MOXITMBO CTBEPAXYBaTW, IO NaBPCbKi iKOHOMUCLI BUKOPUCTOBYIOTbL TEXHOMOTIT
TBOpPIB CTAHKOBOIO XMBOMUCY MPOBIAHUX €BPOMNENCHKMX LUKIN — iTanincebkoi Ta ronnaHacekol. Likasum € Ta-
KOX | TOW chakT, Wo B obnacTti TexHonorii ikoHonucy nopsa 3 npunoMamy 3axigHoEBPONENCHKOro XMBOMUCY
XVII cToniTTa NpOCTEXYETLCA 3B’A30K 3 KOMOPUCTUYHUMUK ekcrnepumeHTamu PeHecaHcy. NMpo ue ceiguntb
LUMPOKE BUKOPUCTaHHS Pi3HOMaHITHUX 6akaHiB (OpraHiYHMX KONbOPOBMX MIrMEHTIB) B XMBOMUCI NO cycarib-
HOMY 30M0TY (Ha Tni Ta B opHameHTauii ogsary) [10, 157-161].

3a pesynbTatamu ikoHorpadivHMX gocnigkeHb, BoYeBMab, BCi MedarnbinoHW € oparMeHTamy 3ararbHol
KOMMo3uLii. 3Baxkatoum Ha ikoHorpadiuHWIA 3MICT, Lie Byna cknageHa 3 AeKinbKoX YacTuH | BMOHTOBaHa Ha eguHy
OCHOBY KOMMNo3uisi, Ae B LeHTpi 6yno 3o06paxeHHss Boropoguui. Mpo Taki ikoHn Mocnoga Ta boropoguui B iH-
Tep'epi YcneHcbkoro cobopy nucas Maeno Anencbkuii: "LLo CTOCy€eTbCst FONOBHOMO BHYTPILLHLOIO MPOCTOPY Lep-
KBW, TO BOHO 3aBLUMPLUKN Tpn Hedu. MNepLue BiaaineHHs HapTekca mae Hag coboto Kynon. TyT 3HaxoaaTbCsl iKOHU
"ocnoga Ta Brniagnuuui, BeENbMU BENWKI, B JOBXUHY Ta LLUMPUHY 6nmn3bko 15 nikTie, BignNoBigHO BENWUYMHI Ta BUCOTI
LIEPKOBHKX CTiH. BOHU CTOATL HABNPOTKM BXOA4Y 3 NPaBOro Ta NiBoro 60Ky B MOTPIMHMX LLUMPOKMX KioTax, MikoTb 3a-
BLUMPLLKKX. KiOT 3 TpbOX CTOpIH NpuKpalLeHui pisbbrneHHsIM, a cepen pisbOneHHst 300paxeHi 3BepXy BHU3 LLICTb
anocToriB 3 LpOro Kpato i LWiCTb iHWMX 3 TOro kpato. B iHWwomy psay 306paxkeHi ctpacTi FocnogHi, a B TpeTboMy,
Hanbnmkyomy o Mocnoga, Bci Mocnoackki NpasHuKK. ... Y TakoMmy XX pogi ikoHa Bnagumunui: B ogHoMy pagy 30-
BparkeHi MPopoKK, AKi MPOBILLYBanu Npo Hei; B iHWNX ABOX 306paxeHi ABaaLATb YoTMpy noxsany boropoaumu” [8,
45]. MopibHa x ikoHa — Npn. AHTOHISA 3 paMoto, B SIKy BMOHTOBaHI BiCiM MeAarnbMOHIB 3 300paXeHHAMN — 3HaXO-
AnTbCA Hap keHoTadpom npn. AHTOHIS B BrivkHix nevepax. OnuncaHHS BoropoanyHmx iKoH B pisbbrneHnx kioTax,
NPUKPaLLEHMX >XUBOMUCHUMW BCTaBKaMK, 3HaXO4MMO B OMUCI rONIOBHOrO BiBTapsA YcneHcbkoro cobopy: "lMpaso-
pyd Ha CTiHi BiBTapHa ikoHa Neyepcbkol Boxoi MaTepi Ha Aepes'aHin gowi ... Ca ikoHa BrawwToBaHa B AepeB'sa-
HOMY pi3bbNeHOMY NO3010MEHOMY KiOTi, B IKOMY BMILLLEHO BIiCIM Pi3HUX >KMBOMUCHMX ManeHbkux ikon"; gani: "Ii-
BOPYY TaKOX Ha CTiHi BiBTapHOI, ikoHa OxTupcekol boxol Matepi, Ha aepes'aHin gowi ... Csa ikoHa BnaluToBaHa B
OepeB'sTHOMY pi3b0neHoMy NO30r104EHOMY KiOTi, B AKOMY BMILLEHO BICIM Pi3HMX ManeHbkux ikoH" [16, 212].

MoxHa cTBepaKyBaTH, LLO iKOHU-MedanbMOoHK, SIKi 3HaNOEeHi y pyiHax YcneHcbkoro cobopy, € BCTas-
kamu 3 pamu-obpamneHHs ikoHn Boropoguui, sika 3Haxogunacs B ogHOMY 3 1oro npuginie. HacuueHi 6oro-
CMNoB’sAM KOMMO3WUiT cBigYaTb NPO NaBPCbKy MOHACTMPCHKY iKoHOorpadito.

Omxe, 3a pesynbTatamMu ikoHorpadiyHUX Ta TEXHIKO-TEXHOMOrYHUX OOCMiAXeHb iKOHU, Ak 36epira-
toTbca B poHaax HKIMIK3 i goci He 6ynun BBeaeHi B HaykoBui 0Bir, — aTpmbyToBaHi. BcTaHOBNEHO, LLO iKOHU
BMKOHaHi B ikoHOMUCHIN JlaBpcbkin mancTtepHi y 20-30-x pokax XVIII cToniTTa; IX CTBOPEHHS BiAHOCUTLCSA A0
Yyacy BiAHOBMEHHSA BHYTPILHLOrO 03000MeHHs YcneHcbkoro cobopy nicnsa noxexi 1718 poky, BOHU € YacTu-
HaMn obpamneHHs BenuyesHol ikoHn boropoauui, ska 3Haxogunack B YcneHcbkoMy cobopi.

PosrnaHyTi ikOHM HanexaTtb A0 HanpsMy, B SIKOMY CTiiko 36epiraeTbca TpaguuinHa iHTepnpeTauis
ikoHHOro obpasa; came nodibHe TpakTyBaHHSA 300paxeHHs HanbinbLL XapakTepHe A TBOPIB, K BUNLLNN 3
Kuneso-J1aBpcbkoi ManCTepHi.

TMpumimku
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CUMBOIJIIKA HAPOOAHOIO MUCTELITBA Y KOHTEKCTI
CBATKOBO-OBPAN0BOI KYNbTYPU YKPAIHLIB

CratTsi po3kpuBae 6araTtcTBo cMMBONIB Ta 06psAAiB yKpaiHCbKOI HApPOAHOI KyNbTypu, OpraHiyHO MoB’si3aHuX i3
HapOAHOK CBATKOBOK €CTETMKOI, 3 BaraTorpaHHO puTyanisauieto HapoaHOro Cnocoby XWUTTS Y BCbOMY Pi3HOMAHITTi
noro opmM — iKOHOMUCI, BUWMBL, po3nucy Towo. CTBEpAXYETLCA HAasABHICTb HEPO3PUBHOIO NPUPOAHOrO 3B'A3KY Hapoa-
HOro KaneHaaps 3 KynbTYpHO-iCTOPUYHOK NaM’aTTHo.

Knroyoei crioea: cuMBor, cumBonika, oopsi, HapoaHe MUCTELTBO, KareHaapHe CBSTO, CBATKOBO-00OpsifoBa Ky-
NbTypa, YKpaiHui.

XnucmyH EneHa CepeeegHa, kaHOuGam uckyccmeoeedeHus, 3asedyrowjasi kagpedpol woy-busHeca Kuesc-
KO20 HauUOHallbHO20 yHU8epcumema Kyibmypbl U UCKYcCcme

CumBONMKa HapOAHOIO UCKYCCTBa B KOHTEKCTE Npa3aHMYHO-00pSA0BOM KynbTypbl YKpauHLUeB

CraTtbsa packpbiBaeT 60ratcTBO CUMBOJSIOB 1 OOPSIAOB YKPAUHCKON HAPOL4HOW KynbTypbl, OPraHUYHO CBSI3aHHbIX
C HapoAHOW NPa3aHUYHOWM SCTETMKONW, C MHOrOrPaHHON puTyanu3aumnein HapogHoro obpasa XunsHuM Bo BCeM MHOroobpa-
3un ee POPM — MKOHOMWCHK, BBILLMBKW, POCNNCK 1 T.A4. YTBEPXKOAETCA Hannyne HepaspbiBHON eCTECTBEHHOW CBS3WN Ha-
POAHOro KaneHaaps € KynbTYpPHO-UCTOPUYECKOW NaMsIThbIO.

Krnroyesbie criosa: cuMBON, CUMBONVKA, 0bpsa, HAapOOHOE WMCKYCCTBO, KaneHAapHbI NpasgHvK, NpasgHUYHO-
06psagoBas KynbTypa, yKpanHubl.

Khlystun Olena, PhD in Arts, Head of the show business chair, Kyiv National University of the Culture and Arts,

Symbols of the folk art in the context of the festive and ritual culture of the Ukrainians

The article reveals the richness of the symbols and rituals of the Ukrainian folk culture, organically linked with
the people's festive aesthetics with versatile ritualization of the national lifestyle in all its manifold forms such as icon
painting, embroidery, painting, etc. It is declared the availability of the intrinsic, natural connection of the national
calendar with the cultural and historical memory.

The calendar holidays and ceremonies are branched folklore complex in which the rational social experience and
religious and magical beliefs, the folk aesthetic tradition and archaic customs organically combines. The annual agricultural
circle is fixed by the winter, spring, summer and autumn holidays, rites and customs. The important components of the
celebration of Ukrainian calendar holidays have been the ritual table, the household and family magic, the celebration of the
ancestors, the predicting of the the future, the ritual rounds of the mummers with the congratulations and other theatrical
performances, the folk entertainments and so on. The folk festivals are accompanied by the performance of the traditional
calendar-ritual songs associated with each season of a year. Consequently, none of the ritual action and the preparation for
it is without the folk art with its signs and symbols, the artistic approach to its realization.

The ceremony is the important part of the tradition, which is the basis of the archetypal symbols of the world
ordering of the every nation, This collective conditional symbolic act vividly embodies the ideals and spiritual well-
established artistic values and is the specific figurative and symbolic action, through which the most important events in
the public and private life are issued, authorized and marked, the forms of the communication are enriched and the
socialization process is activated.

So the rite appears as the logical conclusion of functioning of the ethnocultural colored universe, stands as the
final decisive cultural component that provides the traditions of the semantic completeness and integrity. All genres of the
Ukrainian art have the richness of the Christian symbols. The Ukrainian art of the icon painting is a gem of the world
sacred art, in which the sincere faith and deep understanding of life's journey and destiny of the man in this world are
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