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CUMBOIJIIKA HAPOOAHOIO MUCTELITBA Y KOHTEKCTI
CBATKOBO-OBPAN0BOI KYNbTYPU YKPAIHLIB

CratTsi po3kpuBae 6araTtcTBo cMMBONIB Ta 06psAAiB yKpaiHCbKOI HApPOAHOI KyNbTypu, OpraHiyHO MoB’si3aHuX i3
HapOAHOK CBATKOBOK €CTETMKOI, 3 BaraTorpaHHO puTyanisauieto HapoaHOro Cnocoby XWUTTS Y BCbOMY Pi3HOMAHITTi
noro opmM — iKOHOMUCI, BUWMBL, po3nucy Towo. CTBEpAXYETLCA HAasABHICTb HEPO3PUBHOIO NPUPOAHOrO 3B'A3KY Hapoa-
HOro KaneHaaps 3 KynbTYpHO-iCTOPUYHOK NaM’aTTHo.

Knroyoei crioea: cuMBor, cumBonika, oopsi, HapoaHe MUCTELTBO, KareHaapHe CBSTO, CBATKOBO-00OpsifoBa Ky-
NbTypa, YKpaiHui.

XnucmyH EneHa CepeeegHa, kaHOuGam uckyccmeoeedeHus, 3asedyrowjasi kagpedpol woy-busHeca Kuesc-
KO20 HauUOHallbHO20 yHU8epcumema Kyibmypbl U UCKYcCcme

CumBONMKa HapOAHOIO UCKYCCTBa B KOHTEKCTE Npa3aHMYHO-00pSA0BOM KynbTypbl YKpauHLUeB

CraTtbsa packpbiBaeT 60ratcTBO CUMBOJSIOB 1 OOPSIAOB YKPAUHCKON HAPOL4HOW KynbTypbl, OPraHUYHO CBSI3aHHbIX
C HapoAHOW NPa3aHUYHOWM SCTETMKONW, C MHOrOrPaHHON puTyanu3aumnein HapogHoro obpasa XunsHuM Bo BCeM MHOroobpa-
3un ee POPM — MKOHOMWCHK, BBILLMBKW, POCNNCK 1 T.A4. YTBEPXKOAETCA Hannyne HepaspbiBHON eCTECTBEHHOW CBS3WN Ha-
POAHOro KaneHaaps € KynbTYpPHO-UCTOPUYECKOW NaMsIThbIO.

Krnroyesbie criosa: cuMBON, CUMBONVKA, 0bpsa, HAapOOHOE WMCKYCCTBO, KaneHAapHbI NpasgHvK, NpasgHUYHO-
06psagoBas KynbTypa, yKpanHubl.

Khlystun Olena, PhD in Arts, Head of the show business chair, Kyiv National University of the Culture and Arts,

Symbols of the folk art in the context of the festive and ritual culture of the Ukrainians

The article reveals the richness of the symbols and rituals of the Ukrainian folk culture, organically linked with
the people's festive aesthetics with versatile ritualization of the national lifestyle in all its manifold forms such as icon
painting, embroidery, painting, etc. It is declared the availability of the intrinsic, natural connection of the national
calendar with the cultural and historical memory.

The calendar holidays and ceremonies are branched folklore complex in which the rational social experience and
religious and magical beliefs, the folk aesthetic tradition and archaic customs organically combines. The annual agricultural
circle is fixed by the winter, spring, summer and autumn holidays, rites and customs. The important components of the
celebration of Ukrainian calendar holidays have been the ritual table, the household and family magic, the celebration of the
ancestors, the predicting of the the future, the ritual rounds of the mummers with the congratulations and other theatrical
performances, the folk entertainments and so on. The folk festivals are accompanied by the performance of the traditional
calendar-ritual songs associated with each season of a year. Consequently, none of the ritual action and the preparation for
it is without the folk art with its signs and symbols, the artistic approach to its realization.

The ceremony is the important part of the tradition, which is the basis of the archetypal symbols of the world
ordering of the every nation, This collective conditional symbolic act vividly embodies the ideals and spiritual well-
established artistic values and is the specific figurative and symbolic action, through which the most important events in
the public and private life are issued, authorized and marked, the forms of the communication are enriched and the
socialization process is activated.

So the rite appears as the logical conclusion of functioning of the ethnocultural colored universe, stands as the
final decisive cultural component that provides the traditions of the semantic completeness and integrity. All genres of the
Ukrainian art have the richness of the Christian symbols. The Ukrainian art of the icon painting is a gem of the world
sacred art, in which the sincere faith and deep understanding of life's journey and destiny of the man in this world are
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objectified. These priceless of philosophical and artistic achievements of the mankind have always been unique and
relevant to each stage of the cultural development.

Recently, the interest in the sacred art, including the icon art especially is growing. Perceiving the icon as the
highest achievement not only in the material, but spiritual culture, the modern masters are actively studying it,
popularizing, creating, somehow referring to the rich experience of the past art history.

The independent development of the iconography was continued in the Byzantine Empire near the end of the
eleventh century. And, since then, according to S. Bezklubenko it just remarked, all that is produced in the next century.
The set of themes, motives and images in the Orthodox art tradition is marked by the sustainability of the artistic
symbolism that appears through the prism of the ethnic and cultural history of the calendar ritualism, social and
consumer specifics and the specifics of the artistic styles. These are personalized the iconography of Bohdan
Khmelnytsk, plot personalized iconography of the Cossack Mamay, the iconographic specifics of the Baroque,
Renaissance, classical, etc. in the overall context of the national culture.

The archaeological evidences of the scientists determine the birth of the ornamental motifs in the embroidery in
the period of the development of the Old Slavonic agricultural community. Then it emerged the general features of the
traditional Ukrainian art of the art embroidery, essentially ceremonial on its essence, preserved to the present. For
example, at the towels they were not just applied and decorative purposes, but also for use in the ritual actions. The
ornaments were embroidered with the distinctive symbols that using certain rituals of influence on the lives and health of
the believers, serving them the reliable talisman.

Thus, the Ukrainian folk culture has inherented the richness of the symbols and rituals, connected with the
festive folk aesthetics, with the multifaceted ritualization of the folk lifestyle in the variety of its forms such as
iconography, embroidery, painting and so on. Although the Ukrainian national study of the fine art in the context of the
traditional symbolism shows the facts of the historical and cultural borrowing, caused by its historical dynamic and close
relationship. Its essential artistic qualities and significant differences are formulated, particularly given the thoroughness
of the folk imagery and symbols of the cultural specific of the regions.

Key words: symbol, symbolism, ritual, art, folk art, calendar holiday, festive and ceremonial culture, Ukrainians.

KaneHgapHi cBaTta n 06paan € posranyXeHUm OornbKIOPHUM KOMMIEKCOM, B SIKOMY OpraHiyHoO no-
€AHYIOTbCA pauioHanbHUM CyCcninbHUA AOCBIA Ta penirinHo-MariyHi BipyBaHHSl, HapogHa ecTeTu4Ha Tpaauuis
" apxaiyHi 3Bu4ai. PiyHe arpapHe kono dikcoBaHe 3MMOBUMU, BECHAHUMM, MNITHIMU i OCIHHIMK cBATamMu, 06-
psaaMu Ta 3BuYasmMu. Baxxnveymy KOMMNOHEHTaMM CBATKYBaHHA KaneH4apHUX CBAT YKPaiHUiB € 30aBHa pu-
TyanbHWIA CTiN, rocnogapcbka Ta pPoAWHHA Marid, BllaHyBaHHS NPeakiB, NpOpoKyBaHHS ManbyTHbOI Aori,
puTyarnbHi 06xoaun psoXeHUX 3 NO30OPOBIIEHHAMM W iHWI TeaTpani3osaHi OiCTBa, HapoAHi po3saru ToLo.
HapogHi cBATa cynpoBogXyBanu BUKOHAHHA TpaguUiNHUX KaneHgapHo-o6psaaoBmx niceHb, BignoBigHMX KO-
XHIR Nopi POKy: pi3gBSAHO-HOBOPIYHMX KONSAOK i LWeAPIBOK, BECHAHOK i raiBok, KynanbCbKuX, TPOILbKMX, 006-
XUHKOBUX Ta iHWKX niceHb. OTxe, XoaHe obpsagoBe OiNCTBO Ta NiArOTOBKA A0 HbOrO He obxoamtbcsa 6e3
HapOAHOT XyA4OXKHbOI TBOPYOCTI 3 MOro 3HaKaMu i CMMBONaMm, MUCTELIbKOrO Nigxoay A0 noro peanisauii. To-
My 3a3HayeHa TemaTuka 3aBxau HabyBaTuUMe aKkTyanbHOCTI Ha BCiX eTanax po3BUTKY HApOOHOI TBOPYOCTI.

MeTotlo cTaTTi € aHania BUMKOPUCTaHHA CUMBOSIKW HapOAHOr0 MUCTELTBa Y KOHTEKCTi CBATKOBO-
06pAA0BOI KyNbTYpU yKpaiHLjiB.

Baxxnueoto cknagoBolo Tpaguuil, aka nepebyBae B OCHOBI apXeTMNOBOI CMMBOSIKU CBITOBNOPSAAKY-
BaHHS KOXHOro Hapogy, BucTynae obpsa. Lle konekTnBHa yMOBHO-CMMBOSIYHA Aia (akT), gka obpasHo BTi-
NIOE ycTaneHi igeany n AyxoBHO XyOOXHi LiHHOCTI; cneundivyHa o6pa3HO-CMMBOMIYHA aKLisi, 3a 4OMOMOrot
AKOI OPOPMITIOIOTBECS, O3HAMEHOBYIOTLCA 1 CaHKLOHYIOTECA HanBadKnuMBiLLI nogil y cycninbHOMy Ta ocobuc-
TOMY XUTTi, 36aravyoTbcs QOpMM CMiNiKyBaHHS N aKTUBI3YETbLCSA NPOLLEC couianisauji ocobw.

BigTak obpsia noctae CBOEPIAHMM NOMYHMM 3aBepLUeHHSIM (PYHKLiOHYBaHHSA €THOKYNbTYpHO 3abap-
BMEHOro YHiBepCyMy, BUCTyNae BMBEPLUYIOYUM, BUPILLANbHUM KYNbTYPHUM KOMMOHEHTOM, SAKUA Hadae Tpa-
OuLiT CMUCNOBOI 3aBEPLLEHOCTI Ta LifiCHOCTI.

Mepwi cnpobu NobynoBm 3aranbHOI Teopii CBsATa 3pobunu y CBOIX Npausax BUAATHI BiTYM3HSHI iCTO-
puikn, dinocodu, eTHorpadum ta donbknopuctu M. YybuHcebkuin, M. Makcumosumd, B. i . IBaHoBw, . KBiTka-
OcHoB’saHeHko, M. Koctomapos, M. OparomaHoB, O. [NoTebHs i iH. BoHn obrpyHTyBanu cesita i obpsgn sk
COLOKYNbTYPHI sBULLA, AKi 3aBXaW CnyrysBanu NoTyXHUM akyMynsaTopoM i TpaHCNATOpOM GaraTtoBikKOBOro
Aocsigy noactea. 3emnepobCbkuii TUN rocnofapioBaHHsA 3 LOXPUCTUAHCBKUX YaciB BU3HAYaB xapakTep po-
3BUTKY Pi3HOMaHITHMX cdhep eKOHOMIYHOMO Ta coLuianbHOro XUTTA CXigHWX CroB’aH. BiH Big4yTHO BNnMBaB Ha
mMaTepianbHy i AyXOBHY KynbTypu Hapoay 1 kopuryBas TpaguuinHi 3Buyai i npoueaypy obpsaay.

CucteMHi gocnigkeHHs TpaguuinHOi CBATKOBO-0BPSAA0BOI KynbTypy YKpaiHUiB 3anoyaTkyBanucs y
Apyrin nonosuHi XIX cT. HApogo3HaBYMMM PO3BigKaMn heHOMEHY TPaaULINHOIo KaneHaapHoro ceATa.

3auikaBneHicTb MOTMBaMWN HapOOHWX CBAT BUOATHUX YKPAIHCbKUX NMUCbMeEHHUKIB |. Heuys-JleBuubkoro y
npadi "Ceitornag ykpaiHcbkoro Hapogy. Eckis ykpaiHcekol migonorii”, Onenu Myinku y npadi "YkpaiHcbKi
Konsaku" Ta iH. BUSBUMNOCHA Haf3BUYaMHO NMiAHUMU, OCKINbKKU B TXHIX TBOpax dhikCyBanucsa Hepigko Ti XyOox-
Hi geTani cumBoniB 0OpPsAAOBOI MicHi, puTyany abo pagKeHHS, KOTPi BYHEHMMU-GONbKIOPUCTaMK i eTHOrpa-
hamm HexTyBanucb AK ApYyropsiaHi.

I. Heuyn-JleBuubknii y cBoin npauj "Csitornsag ykpaiHcbkoro Hapody. Eckis ykpaiHcekoi miconorii™
NigKpecnoe eCTETUYHUIA CUMBONI3M YKpalHCbKOI MidhonoriyHoi Tpaguuii. NMUCbMEHHUK opraHiYHO MOB’A3Yye
L0 puCYy, BHYTPILUHLO NpUTaMaHHin yKpaiHCbKiA HApOA4HIN TBOPYOCTI, 3 NAHTEICTUYHOK penirielo, koTpa Ba-
romMo BMIvHyrna Ha opMyBaHHSA NOETUYHOMO CBITOMMSAAY Haworo Hapody: "[daBHs yKkpaiHCbka naHTeicTU4Ha
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peniris Byna NPUYNHOIO, L0 HapogHa yKpaiHCbka Noesis PO3KiLLHO po3BMBanacs 3a NoMiyyio Po3KiLUHOI Npu-
poawu 1 baratoi HapogHol daHTasii" [2, 110].

BigoMo, WO arpapHO-BMPOGHUYMIA 3MICT HapoAHOro KaneHgaps YkpaiHuie 6e3nocepenHbo
NOB’A3aHUIN 3 3anexHICTI0 TPYOOBOro XUTTS CeNdHWHa Big MPUPOAHMX SABULL, BaXKMMBUX Y CiNbCbKOrocrno-
aapcbkoMy BUPOOHMUTBI. Y XIX —novaTtky XX CT. BYEHi-Hapogo3HaBLi M HauioHanbHO CBiAOMI amaTopu 3i-
Opanu 1 4acTkoBO BUAPYKYBanu onbKIopHo-eTHorpadivHi Matepianu npo KaneHgapHo-TpyaoBi 3Buual i
obpsaan ykpaiHuiB. MNogBwkHULBKY OianbHICTb y uin ranysi gocnipkeHb O. WadoHcbkoro, 3. [JoneHru-
Xopakoscbkoro, O. bogsaHcbkoro, I1. Jlykaweswnya, |. Barunesuua, K. CemeHToBCbkoro, M. ApaHgapeHka, B.
Macceka, O. Wawaukbkoro-lnniva, . JaHnnescbkoro, M. Mapkesuya, O. AdaHacbeBa-YyxbuHcbKoro ycniw-
Ho npogosxunu M. YybunHebkun, A. Monoauskuin, B. nodatky XX cT. ponbknopHo-eTHorpadivyHnin matepian
Ha PiBHI TOroOYacHOro €BPONENCHKOro ryMaHiTapHOro 3HaHHSA CUCTeMaTU30BaHO 1 y3aranbHeHo y npausx O.
MoTebHi, M. >Kuteubkoro, M. ITucenka, ®. Boska, ®. Koneccu, K. KBiTku 11 geskux iH.

Baromuin BHECOK y PO3BUTOK BiTYM3HAHOIO HApOA4O3HABCTBA M MUCTeLTBO3HaBcTBa 3aincHuB O. lNo-
TebHS, AKOro cyvacHi AoCNigHUKN CnpaBeanvBo BBaXKaloTb 3aCHOBHMKOM BiTYM3HAHOI CEMIOTUKN, NPOBICHW-
KOM CTPYKTypani3amy sik rymaHiTapHo-chinocodcbkoi Teuii, 3okpema, y cdepi honbknopuctukn. Y cBoemy
r'pyHTOBHOMY AocnigkeHHi "O6bacHeHWe Manopyccknx U cpogHblx HapoaHbIx neceH" (1887) O. MNMoTebHsa Ha
LUMPOKOMY eMMipu4YHOMY MaTepiani po3kpMBae CUMMBOJTIYHE 3HAYEHHS HU3KM MiceHHUX obpasis, ix Midonori-
YHe KOPIHHSA 1 MOeTUKO-MY3UYHI BI1acTUBOCTI.

HocnigpxeHHsa B3aeM0o3B’A3Ky MoBM Ta dhonbkrnopy gonomorno O. [NoTebHi 3arnMbutuce y mexaHiamm
HapogHol MipOTBOPYOCTI, Ni3HATU AKeperna MOeTUYHOro CBITOrnsdy YKpaiHuiB, 3'acyBaTn dinocodcobko-
NMoeTUYHEe 3HAYeHHSA eniyHO-MICEHHUX CUMBONIB, Takux, Ak "YynecHe aepeo”, "OneHb-Typ", "lepesis",
"Mnyr", "BiHok", "3onoTa kopa" Ta 6araTbOX iHLWMX, CKOHLEHTPOBAHNX Y KONsAKax Ta LeapiBkax B SKOCTI iX
CBITOMMSAAHO-CEMAHTUYHOT OCHOBM.

ETHoniHreicTnyHa cnagwwmHa O. MoTebHi, MeTogonoriyHo nobynoBaHa Ha Tpiagi "dinocodis — niHreic-
Tuka — conbkrop”, Habyna noganbLWoro po3BUTKY Y AOCAIAHWULBKIN OiNbHOCTI YKpalHCLKUX Ta POCINCbKUX di-
nocoie Ta kyneTypororie B. IBaHoBa, B. Tornoposa, M. i C. ToncTtux, 0. BiuMHcekoro Ta iH. OpuriHansHoL,
30KpeMa, € eTHOMIHIBICTUYHA ifes cucTemaTusalii heHomeHa nicHi 3a HacniBamu Ta cunabiyHMMK po3mipamum
BipLUa, NOLUYKY ONTUMarnbHUX CTPYKTYPHUX HOPMYS 3 METO YNopsaKyBaHHSA Pi3HOMAaHITHUX BapiaHTiB NicCHi,
AKY po3BUHYNK y XX cT. eTHoMy3mko3HaBLi . Cokanbcbkuii, ®. Konecca, K. Keitka Ta C. JllogkeBuY, 3aknasLum
OCHOBM CTPYKTYPHOI Krnacudikauii HapogHUX niceHb 3a cunabivHO CXEMATUKOKD Ta CTPOMIKOH.

Ycim aHpaM yKpaiHCbKOro MMCTeLTBa NpUTamMmaHHe 6aratcTBO XPUCTUSIHCBKMX CUMBONIB. YKpaiHCh-
K& MUCTELTBO iKOHOMMWUCY € MNEPIIMHOK CBITOBOrO CakparlbHOro MMCTELTBa, B IKOMY O0’eKTMByBanacs LUnpo-
cepAHa Bipa Ta rmMmnboKe OCMUCIIEHHS XXUTTEBOIO LUMAXY W NPU3HAYEHHS NMIOAVHU Y UbOMY CBITi. Lli 6e3uiHHI
inocodCcbko-XyAOXHI OOCATHEHHS MNOACTBA 3aBXAW Oynu HENOBTOPHUMW N akTyanbHUMWU ANS KOXHOro
eTany KynbTYpHOrO PO3BUTKY.

OcTaHHiM 4YacoM 0cobnMBO 3pOCTaE 3alikaBreHHs cakparbHMM MMUCTELTBOM, 30Kpema iKOHOH.
Crpuimaroum ikoHy SK HamBULLLE AOCATHEHHS He NuLle maTepianbHOoI, a h AYXOBHOI KynbTypW, CydacHi mainc-
TPW BCe aKkTUBHILLE 1T BUBYAIOTb, NONYNAPU3YI0Tb, TBOPATb, TaK YM iHaKLWe 3BepTarymcb 4O JOCBIAY MUHYMOI
MUCTELbKOT iCTOpil.

MpubnusHo go kiHua Xl cT. y BisaHTincbkin imnepii TpuBana camocTinHa po3pobka ikoHorpadii, i, BigTo-
4i, 3a cnpaBeanvemm 3ayBaxkeHHsiM C. besknybeHka, Bce, Lo BOHa BUpobuna y HacTynHi ctonitTsi, 6yno 6nigoto
Bapiauieto Ha ctapy Temy [1, 137-138]. CykynHiCTb CHOXETiB, MOTMBIB Ta 0OpasiB y NpaBOCNaBHi MUCTELbKIl
Tpaguuii No3HayYeHa ycTaneHiCTio CUMBORIKKM, O NOSBASETECA KPi3b MPU3MY €THOKYNbTYPHOI icTopil kKaneHaap-
HUX CBAT Ta 0OpsAAiB, rpoMaachko-NoOyTOBOI cneumdikm 1 cneundikn XyaoXKHIX cTuniB. Takumy € nepcoHidiko-
BaHa ikoHorpadia boraaHa XMenbHULILKOrO, CIOXKETHO NepcoHidikoBaHa ikoHorpacdpis Kozaka Mamasi, ikoHorpa-
dhivHa cneumdika Gapoko, peHecaHcy, KrnacuumamMy TOLLIO Y 3araribHOMY KOHTEKCTI HaLjioHarbHOI KynbTypu.

ApXxeonoriyHi AaHi BYEHUX BU3HAYaIOTb Yac 3apOaXeHHS OpHaMEHTarnbHUX MOTUBIB Y BULLMBLI Y nepi-
0f PO3BUTKY CTApPOCOB’sIHCbKOI 3eMnepobebkoi chinbHoTW. Came Togi cchopmyBanucsa 3aranbHi TpaguWUinHi
PUCM YKpaiHCbKOrO MUCTELITBA BULLMBAHHSI, MO CBOIN CyTi 00psa0Boro, LWo 36epernvca Ao Hawmx AHie. Ha py-
LWHUKaX He nuLe A Y>KUTKOBOIO | AeKopaTUBHOMO NPU3HAYEHHs, a M AN BUKOPUCTaHHSA iX B 0BpsagoBux gisix
OpPHaMEHTM BULLMBAmNMWCS i3 CBOEPIAHOK CUMBOSIKOIO, siKa 3a JOMOMOrol NeBHUX obpsagodin mana BnnueaTtu
Ha XWTTS | 300POB’A BIpYHOUMX, CIYrytoumM iM HaginHUM obeperom. BULLIMBKM HAHOCKMNUCS 1 Ha iHLI TKAHWHW.

MopibHo cUMBONMIKOK MO3HayYeHe W MUCTeubKo-NpuknagHe 3obpaxeHHs [epesa »utta y Tpagu-
LiHUX HApOAHUX TKALTBI, BULLMBLj Ta NMcaHKapCTBi. BornHs x bepernHs — 3axmcHUUs poauHu i oceni — Bu-
lWmMBanacs Ha binux pyLlHWKax, siki BUBILLyBanucsa Hag BikHaMu i ABepuma 3 METOK 3aXUCTY Bif, NNXUX CUI.
Ceatui obpa3s bepernHi cxemaTnyHO BULIMBABCHA TakoX Ha OOAroBi M BMPi3ONOBaBCSA Ha BIKOHHULSAX, Aepe-
Bax Ta raHkax [3, 13-14]. PenpeseHToBaHU y KponeBeLbkuX pyLlHMKax Ha CyMmLUMHI Len obpas € okpacoto
BITYM3HSHOrO AeKopaTUBHO-NPUKNaAHOro MUCTELTBA.

MpoTe cnig 3actepertu, WO A3UYHULLKI 300paXkeHHS Ha BULLIMBKaX, CMiB3BYYHI YABMEHHAM cTapoja-
BHiX CMOB’AH, He 3MOrnun 36epertTncs NpoTArom BikiB y NEPBICHOMY CBOEMY BUMMAAI . ABXEX BOHM nigaanucs
3HaYHUM 3MiHaM, NOCTYMOBO TPAHCMOPMYHOUNCL B OPHAMEHTaNbHO-3HAKOBI MOTMBW. Yac BNAUHYB i Ha NEBHI
3MiHW Y 3B’A3Kax OpHaMeHTasbHUX MOTUBIB BULLMBKWU MiX coBoto. Y geKkopaTUBHO-NPUKNaAHOMY BigHOLLEHHI
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MUCTELTBO BULUUTOIO PYLUHUKA AUMDEPEHLIIETLCA Y Pi3HUX perioHax YKpaiHW 3a MaHepow BUKOHAHHS BU-
LUMBKN Ha PYLUHWKY, O3400MEHHSM ii CIOXKETY Ta KONbOPOBOK ramolo.

Hawum npawypam 6yna BrnactvBa YNeBHEHICTb Y MO3UTUBHIN Maril CBOET COpOoYKM (abo iHLWoro Buay
OfAry), BBaXaroum HegonycTUMICTb 1T npoaaxy abo gapyBaHHA: NiognHa TakMM YMHOM NPOAAae CBOE LWAacTs i
CBOIO J0rH0, 3MiHIOKUM i Ha ripwwy. Take cTaBneHHs1 40 BULLIMTMX OobeperiB BMpaxanocs y 30epiraHHi BULLK-
BaHOK O caMOi CMepTi BriacHMKa 1 nepegadi ix HacTyNHUM MOKOMiIHHAM.

MocTpagsHCbKMIA Niaxig B YKpaiHCbKiA KynbTypororii No3Ha4MBCsA NOrnmMbneHnm BUBYEHHSM CBATKO-
BO-06pSA0BOI KyNbTYpW HALLIOro Hapody, ¥y TOMY YUCHi TpaauuinHuX HapogHux ceaTt (pobotu H. Wymaau, H.
Maspuntok 1 O. KypoukiHa, A. BobuHcekoro, O. binuk, A. Nouantok Ta iH.).

3ragaHnMmn gocrigHUKaMn poskpuTa Baroma posib KOMbopy B HapoaHOMY obpsgoBOMY MUCTELTBI,
30Kpema npugineHa yeara noro XygoXHin BupaxanbHoCTi 3acobamu Konbopy Ta opHameHTuku. Konip, 6yay-
YN O3HaKOK OYXOBHOrO CBITY MIOAMHU 3 YiTKO CHOPMYSLOBAHUM CUMBOMIYHUM Ta CEMaHTUYHUM TPaKTyBaH-
HAM, € LLie yneBHEHUM 3acoboM yrpaeniHHA i yBaro Ta eMoLiiHAM CTaHOM, nocigae B3arani NpoBigHe Mic-
ue y HapogHin XyOoOXHin TBopYoCTi. 3okpema, nonpu ecTeTUYHOI (PyHKLIT, BiH HECE | CUMBOSIYHE 3HAYEHHS.
YepBOHNM KOMBbOPOM — KONIbOPOM COHLSI Ta BOFHIO — OKPECHIOTLCA XUTTEAANHI CUNN MIOAUHK, XXOBTUIN KO-
Nip o3Hayae AOCTUMNI NAOAN, 3ENEHNA CUMBOSII3YE BECHY, BiAPOKEHHS, CUHII KOMIP acOLil0ETHCA 3 BOAOHO |
HeGoM, cBiTNUM, BoXXeCTBEHHUM TOLLO.

Y Takux Kornbopax apxaidHUMK CONSIPHNMU 3HaKaMy Ta POCIIMHHUMU Bi3epyHKaMKn posnucysanuncs ca-
MOPOBHUMM MiHepanbHUMK papbamMm CTiHM XaTu Ta KOMUH nedi. BukopuctoByBaHa Lie y Aaneki JOICTOPUYHI
Yacu baratbMa HapodaMu CBiTY, U CUMBOITIYHa OpHaMEHTUKa B YKpalHCLKOMY HapOAHOMY CTIHOMUCI HiKoNn He
3HUKana. Haenaku, 6aratoBikoBuin 40OCBIL HAPOAHOrO ManibOBHUYOMO PO3NUCY AiCTaB CBOE NPOOOBXKEHHS Y Cy-
YaCHMX PO3MUCOBUX KOMMO3ULSIX i3 3aCTOCYBaHHAM B HUX CTUMbHUX €NeMEHTIB, YAOCKOHaNEeHNX TEXHOIOTIN.
YKpaiHCbKi HapoaHi XyOOXHUKM PO3MarboBYOTh pPerbemHUMN OpHaMeHTaMu CBOT AOMIBKM 3a AOMNOMOrOH0 pis-
HOro poay neHs3niB Ta TpadapeTiB. TpannseTbes 1 Te, WO, JOTPUMYOUYUCH CTapodaBHiX Tpaauuin, npyu geko-
paTUBHOMY PO3MNMCYy abo HaHECEHHI MartoHKIB 06EPEXHO Ta TEHOITHO BUKOPUCTOBYIOTb NarnbLii pykK.

Ona TpaguuinHOT CeNAHCBKOI KynbTypu YKpaiHW XapakTepHe KaneHaapHe CrnosnyyYeHHs XpUCTUAHCH-
KUX CBAT Ta ereMeHTIB JOXPUCTUSHCLKUX ypouncTocTen. NpakTukyBanock, 3okpema, NoegHaHHA XPUCTUSH-
CbKMX Ta A3NYHULBKMX 0Bpsaodin. ToMy LiNKoM crnpaBefnvBo CTBEPAXYBaTU HasABHICTb HEPO3PUBHOrO,
NPUPOOHOro 3B’A13Ky HAapOAHOro Kanenaapsi 3 KynbTYPHO-iCTOPUYHO nam’aTTio. HapogHuin (xni6opobcebkuin)
KaneHgap € CBOEPIAHOI MOAEN0 CBITY K CUMBOIIYHOI CUCTEMMU, LLO MICTUTb NMEBHY CyMy 3HaHb KOHKpPET-
HOro eTHOCY Npo NOro NpUpPoAHe OOBKINNSA 1 couianbHy cneumdiky. Lle cuctemaTtnsoBaHmin o6pas yctaneHux
HapoOHUX 3BMYAIB 3a Nopamu poky. NoLmMpIoYUCE Ha Pi3Hi ranysi rocnogapcbKoro, POAUHHOIO W rpomMaichb-
KOrO >XUTTS, BOHW (DYHKUIOHYIOTb K cneundiyHi HenucaHi 3akoHW | TpaguuinHi NpYnucK, KOTPUMN KepYHTbCS
Y MOBCAKOEHHUX OCOBUCTUX N HANBaXIMBILLIMX HALiOHamNbHKX cripaBax.

Tomy 30iCHEHHST KyNbTYPHOI CenekLii KpaLmx CBATKOBO-00psaoBuX hopM He Moxe OyTv nuwe cnpa-
BOIO criewjanicTiB: BaroMol TyT € iHiljaTMBa rpoMagcbkocTi. Baxnumeumy ToMy € BignoBigHI NOBIAOMMEHHS Ta
nybnikauii y nepioanyHin npeci, matepianu [HTepHeTy, cueHapii NpoBedeHHS CBATKOBWUX 0bpsdiB, po3pobneHi
CniBpOOITHUKAMU My3€iB apxiTekTypy Ta nobyTy W iHWKX KyNbTYPHO-MUCTELBKMX YCTAHOB Ta 3aknagiB, Yy AKX
BiATBOPIOETLCA PerioHanbHUN KONOPUT, MPUAINSETLCS yBara aBTEHTUYHOCTI BUKOHaHHS 0BpsaoBMX NiceHb TOLLO.

Tak, HOBITHA goba B YyKpaiHCbKi KynbTyponorii no3Haynnacsa nornmbrneHMM BUMBYEHHAM CBATKOBO-
00paaoBOI KynbTypu HaLOro Hapody. Y BiTYM3HAHOMY MUCTELITBO3HABCTBI 1 HAPOAO3HABCTBI 34iMCHEHO nepLui
NPOAYKTMBHI CNPOOM OCMUCIIEHHS TPaULIHUX KaneHaapHUX CBAT 3 iX NMpoekuUieto y cyvacHicTb. CUCTEMHUM
y3ararnbHEeHHSIM LbOro TemaTu4yHOro MaTepiany xapakrepusy'Tees rpyHToBHa npaud H. Wymagmn "®onsknop”
(2011) [4]. BogHo4ac Haspina akTyanbHICTb CUCTEMHOTO BUAAHHS YKPAiHCbKOrO HapOAHOro KaneHaaps 3 Mak-
CYMarnbHUM BUKOPUCTAHHSAM HarpoMazXeHnx ornbKIopHO-hakTorpadiyHux martepianis, y ToMy 4ucni 3 ypa-
XyBaHHSIM perioHarnbHoi crneundiki TpaauLiiHOi CBATKOBOCTI Ta 06psA0BOCTi Ta iX cMMBORiKW. Ix MopanbHo-
€CTETMYHUI NOTEHLian BaXKo NepeouiHUTH, Togi sik 6araTCTBO perioHanbHO-MICLIEBMX BapiaHTIB € MO CyTi He-
BMYEpnHMM. AKe CBSITKOBO-00psifoBa cdpepa AYXOBHOI KynbTypu Haworo Hapogdy nepebysae y nocTiiHOMy
PO3BUTKOBI 1 OHOBIEHHI; HE BCi 00psiA0Bi hOpMM BUTPUMYHOTb BUNPODYBaHHS YacoM.

EmnipuyHuin matepian, HarpomagxeHun y XIX — XX ¢T., 1 TeopeTUKo-MeTOAO0MNOrYHI HanpaLoBaHHSA BU-
aaTtHux nonepegHukis M. Makcumosuya, M. YybuHcekoro, O. MNoTebHi, |. PpaHka, I. Mpywescokoro, K. CoceHka,
®. Boska, ®. Koneccu, C. KunumHuka, O. Boponas Ta iH. 3 no3uui cydacHoi Hayku ocMucritioloTs A. NoHoMapsoB
y npaui "TpaguuiiHo-nobyToea kynbtypa", C. Npuua B gocnigxkeHHi "donbknopuctuka i donbknop”, O. KypoukiH
Y psaai FPYHTOBHMX Npaub, 3okpema, "Mokoww-ManaHka (0o npobnemum pekoHCTpYKLiT MidonoriyHoro Ta dorbKIo-
pHoro obpasy”, B. CkypaTiBcbkuin y ABOTOMHIN npaui "Ceateevip” (1994), |. Bonuubka y possigui "TeatpanbHi
ernemMeHT! B TpaguuinHin obpsaosocTi ykpaiHuiB Kapnat kiHua XIX — noyatky XX cr." (1992), B. BopuceHko y
npaui "Tpaguuii NOKMOHIHHA KyNbTy NpaLuypiB Y kaneHaapHin obpsgosocTi ykpaiHuis" (2004).

Omke, yKpaiHCbKi HapodHIN KynbTypi nputamaHHe 6araTcTBO CMMBOMIB Ta 00psaiB, OpraHiyHO
MOB’sI3aHKX i3 HAPOOHOK CBSITKOBOKO €CTETMKOM, 3 HaraTorpaHHOO puTyanisauiero HapogHOro crocoby XUTTS y
BCbOMY Pi3HOMAHITTi MOro hopM - IKOHOMWCI, BULLMBLI, po3nucy Towo. | xoda gocnigXeHHs YKpaiHCbKOro Ha-
poAHOro 06pPa30TBOPYOrO0 MUCTELTBA Yy KOHTEKCTI TpaauuiHOI CMMBORIKM 3acBigvy€e HasiBHICTb iCTOPUKO-
KyNbTYPHUX 3ano3ndeHb, SKi, 3aBOsKM CBOIM iICTOPUYHIN AMHAMIYHOCTI | TICHOMY B3aEMO3B'sI3KY, ChopMynoBa-
TN AOTO iCTOTHI XYAOXHi PUCK, MPOCTEXYIOTLCS | 3HAYHI BigMIHHOCTI, 0COBNMBO 3 OrnsiQy Ha peTenbHICTb Ha-
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poaHOI po3pobkM O0BPa3HOCTI Ta CUMBORIKM 3 ypaxyBaHHAM KyrnbTypHOI cnieuundikn perioHiB. 3 ypaxyBaHHSM
LbOro BapTO PO3IMsHYTU MOXIMBICTb MiAFOTOBKW i BUOAHHS CUCTEMHOI HAayKOBO-MONYNAPHOI npadj 3 Makcuma-
NbHUM BMKOPUCTaHHAM HarpomagkeHux onbKnopHo-hakTorpadiyHmMx Matepianis, y TOMy 4ucni cuctemaru-
30BaHNM 3a perioHanbHoK crnewmdikoo TpagmUinHOi CBATKOBOCTI Ta 0OPSA0BOCTI Ta iX CUMBOSIKM.
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BUKOPUCTAHHSA IHHOBALLIA
Y MUCTELIbKUX NMPAKTUKAX CYYACHOCTI

Y cTaTTi aHani3yrTbCsl OCHOBHI acMeKT! BUKOPUCTaAHHS iHHOBALIM Y MUCTELbKNX NpakTukax cydacHocTi. Ocob-
nvBa yBara npuainNsaeTbCs MUCTEUTBY TeaTpy, 30Kpema Moro BipTyanisauii, kKiHematorpady Ta enekTpoHHI My3uL.
BigsHauaTbes, WO XapakTepHOK OCOGNMBICTIO Cy4aCcHOro MUCTELTBA € WMOro BiAKPUTICTb i 34aTHICTb A0 MOedHaHHS
Tpaguuin i HoBauin.

Knroyosi criosa: iHHOBaUii, KOMM'IOTEPHI Ta iHTEPHET-TEXHONOTrT, iIHTEPaKTUBHICTb, BIPTYamnbHICTb, Mepexese
MUCTeLTBO, TeaTp, eNeKTPOHHa My3uKa, KiHemaTtorpad.

Lyzopka AnekcaHdp lMempoesuy, 3acnyxeHHbil Oesimersib UCKyccme YKpauHbl, doueHm kaghedpbl Kugonucu
u Komrno3uyuu HayuoHanbHoU akalemuu usobpa3umerbHO20 UCKycemea U apxumeKkmypbl

Ucnonb3oBaHue VIHHOBaLl,VIﬁ B XyA0OXeCTBEHHbIX MPaKTUKax COBPeMEeHHOCTU

B cratbe aHanM3npyrTCA OCHOBHbIE acnekTbl NCNOJIb30BaHUA VIHHOBaLI,I/II7I B XyAOXeCTBEHHbIX NpaKTUKax co-
BpemeHHocTu. Ocoboe BHUMaHWe yaensieTcsi UCKYCCTBY TeaTpa, B YacTHOCTM ero BUpTyanusauuu, kuHematorpady u
3MNEKTPOHHOW My3blke. OTMEYaeTCs, YTO XapakTePHOW OCOBEHHOCTbIO COBPEMEHHOIO WMCKYCCTBA SBMSETCA €r0 OTKPbi-
TOCTb W CMNOCOBHOCTL K COMETaHUIO TPaAULMIA U HOBaLWIA.

Krnrouesbie criosa: WHHOBaAL WU, KOMMbIOTEPHbIE N UHTEPHET-TEXHONOIMNN, UHTEePaKTUBHOCTbL, BUPTYalribHOCTb, Ce-
TEBOE WCKYCCTBO, TeaTp, 3MNeKTPOHHasi My3uka, KuHemaTtorpad.

Tsugorka Alexander, Honored worker of Arts of Ukraine, associate professor of the painting and design Na-
tional Academy of Fine Art and Architecture

The using of innovations in art practice of modernity

In the article the main aspects of using of innovations in art practices of modernity are analyzed. The author
pays attention to the art of theatre, particularly its visualization, cinematography and electronic music. It is underlined that
the important peculiarity of the modern art is the openness and its ability to combine the traditions with innovations.

In the research the most attention is paid to interactivity of modern art as a means of active influence of a con-
sumer of the fine culture on artistic work of art in specific spatial mode.

However, the modern researchers of interactive art can not articulate a clear understanding and basic charac-
teristics of this phenomenon. According to R. Ascot, an English art critic, researcher of innovative trends in contemporary
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