MucTeLuTBO3HaAaBCTBO

poaHOI po3pobkM O0BPa3HOCTI Ta CUMBORIKM 3 ypaxyBaHHAM KyrnbTypHOI cnieuundikn perioHiB. 3 ypaxyBaHHSM
LbOro BapTO PO3IMsHYTU MOXIMBICTb MiAFOTOBKW i BUOAHHS CUCTEMHOI HAayKOBO-MONYNAPHOI npadj 3 Makcuma-
NbHUM BMKOPUCTaHHAM HarpomagkeHux onbKnopHo-hakTorpadiyHmMx Matepianis, y TOMy 4ucni cuctemaru-
30BaHNM 3a perioHanbHoK crnewmdikoo TpagmUinHOi CBATKOBOCTI Ta 0OPSA0BOCTI Ta iX CUMBOSIKM.
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BUKOPUCTAHHSA IHHOBALLIA
Y MUCTELIbKUX NMPAKTUKAX CYYACHOCTI

Y cTaTTi aHani3yrTbCsl OCHOBHI acMeKT! BUKOPUCTaAHHS iHHOBALIM Y MUCTELbKNX NpakTukax cydacHocTi. Ocob-
nvBa yBara npuainNsaeTbCs MUCTEUTBY TeaTpy, 30Kpema Moro BipTyanisauii, kKiHematorpady Ta enekTpoHHI My3uL.
BigsHauaTbes, WO XapakTepHOK OCOGNMBICTIO Cy4aCcHOro MUCTELTBA € WMOro BiAKPUTICTb i 34aTHICTb A0 MOedHaHHS
Tpaguuin i HoBauin.

Knroyosi criosa: iHHOBaUii, KOMM'IOTEPHI Ta iHTEPHET-TEXHONOTrT, iIHTEPaKTUBHICTb, BIPTYamnbHICTb, Mepexese
MUCTeLTBO, TeaTp, eNeKTPOHHa My3uKa, KiHemaTtorpad.

Lyzopka AnekcaHdp lMempoesuy, 3acnyxeHHbil Oesimersib UCKyccme YKpauHbl, doueHm kaghedpbl Kugonucu
u Komrno3uyuu HayuoHanbHoU akalemuu usobpa3umerbHO20 UCKycemea U apxumeKkmypbl

Ucnonb3oBaHue VIHHOBaLl,VIﬁ B XyA0OXeCTBEHHbIX MPaKTUKax COBPeMEeHHOCTU

B cratbe aHanM3npyrTCA OCHOBHbIE acnekTbl NCNOJIb30BaHUA VIHHOBaLI,I/II7I B XyAOXeCTBEHHbIX NpaKTUKax co-
BpemeHHocTu. Ocoboe BHUMaHWe yaensieTcsi UCKYCCTBY TeaTpa, B YacTHOCTM ero BUpTyanusauuu, kuHematorpady u
3MNEKTPOHHOW My3blke. OTMEYaeTCs, YTO XapakTePHOW OCOBEHHOCTbIO COBPEMEHHOIO WMCKYCCTBA SBMSETCA €r0 OTKPbi-
TOCTb W CMNOCOBHOCTL K COMETaHUIO TPaAULMIA U HOBaLWIA.

Krnrouesbie criosa: WHHOBaAL WU, KOMMbIOTEPHbIE N UHTEPHET-TEXHONOIMNN, UHTEePaKTUBHOCTbL, BUPTYalribHOCTb, Ce-
TEBOE WCKYCCTBO, TeaTp, 3MNeKTPOHHasi My3uka, KuHemaTtorpad.

Tsugorka Alexander, Honored worker of Arts of Ukraine, associate professor of the painting and design Na-
tional Academy of Fine Art and Architecture

The using of innovations in art practice of modernity

In the article the main aspects of using of innovations in art practices of modernity are analyzed. The author
pays attention to the art of theatre, particularly its visualization, cinematography and electronic music. It is underlined that
the important peculiarity of the modern art is the openness and its ability to combine the traditions with innovations.

In the research the most attention is paid to interactivity of modern art as a means of active influence of a con-
sumer of the fine culture on artistic work of art in specific spatial mode.

However, the modern researchers of interactive art can not articulate a clear understanding and basic charac-
teristics of this phenomenon. According to R. Ascot, an English art critic, researcher of innovative trends in contemporary
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art, the scientists tightly approached to the right understanding only in 1989 when the magazine "Kunstforum" and festi-
val "ArsElectronica" attempted to understand the new artistic direction, and, as it turned out later, "finally and irrevocably
brought him into the canon of Western art."

Let’'s consider more properly the features of the using of communication and computer innovations in modern
network art. It is the most important feature of forming of a new space such as cyberculture.

In the theater the virtual technologies have manifested the most clearly. An interesting art idea was the idea of
virtual theater, which, at first glance, it is not so new as its author is considered to be A. Artaud, a prominent French film
director and theatrical critic.

In the 90-es of the XX century, The Research Institute of Virtual Realities of Kansas University implemented a
series of performances using virtual reality

In 2010 S. Bezrukov, the People's Artist of Russia, launched a new project supported by STD — Russia's first
internet-theater "Free Platform". Certainly, we provide various examples of internet technologies in theater, which show
us a single thought that the Internet theatre is needed, at least, as a mean of communication. In addition, playwrights
often include its ability to plot points, for example, Internet dialogues and other things are projected on theatre backdrops.

The use of digital special effects has become a selected story in cinematography and was greatly realized in the
movie "Terminator 2" (1991), which won the award for best sound and visual effects. Thus, D. Cameron’s film after "The
Abyss" won the director award for "Oscar" for best visual effects again.

The popularity of the latest computer technology is evidenced by the fact that all the films of "Star Wars" of the
director not only gained the "Oscar" for best visual effects, but also it is planning to translate (all 6 episodes) in the 3D-
measurement. Of course, we cannot mention the most recent movie box office of D. Cameron — "Avatar", the creation of
which began in the mid of the 90-s.

Digital technology has significantly affected the modern music, which also requires today the impact of interac-
tive response from the audience. Thanks to the "digital" e-culture has arisen ("drum'n'bass", "chaos", "easy", "techno"),
which has been leading in the non-academic music for four decades.

The illustrative example of the combination of tradition and innovation is the admiration of the traditional Ukrain-
ian culture of Oleg Skrupka, a leader of the rock band "Vopli Vydoplyasova". Oleg Skrupka combines folklore groups and
rock bands, working with Ukrainian folk material (especially "VV", "Mandry", "Karpatiyans").

At first glance, innovative art forms, using all means and possibilities of cyberculture, have just been opposed to
traditional art. However, we can see the bucking trend due to the innovations the modern art has become more opened,
and therefore it should to develop in the context of artistic quest as traditional as new — and to interact with them.

Therefore, we can say that traditions of innovations in the artistic culture manifested in a close relationship,
sometimes even promoting creative research to combine artists from different artistic fields, is becoming an important
factor in developing its creative expression in the present. This analysis of modern relationships of innovative technolo-
gies with art, including theater, cinema, music, shows us that the artistic and aesthetic potential of new technologies are
discovered partially. It allows us to say about inventions of new artistic practices in the near future.

Key words: innovations, computer and Internet technology, interactivity, virtual, network art.

AKTMBHE BUKOPUCTaHHS IHHOBALN Y MUCTELIbKMX MpaKTUKax Cy4acHOCTi Jae 3MOry 3MIHUTWU KNacU4HUM
npuHUMN "s Tak 6a4y", Ha nocTtynar "a Tak MuUChto, BigdyBato, Ailo", BiAMOBUTUCS Bif YMOBHOI paMku (pamna, pa-
Ma, KIHOKa[p), @ TaKOX XapaKTepU3yeTbCsa 3MUTTAM NMUCbMa Ta 300paXkeHHs!, MOBHOK iMNPOBi3aLiHICTIO TBOPYO-
CTi [2], — 3a3Ha4aoTb gocnigHvkn. He nuwe noctinHa notpeba y NOoLUyKy i BTiNEHHI HOBUX TBOPYUX BUPILLEHb Ha
npakTuLi 3 60Ky MUTLIB, a 1 HEOBXIAHICTb BUOKPEMITIEHHS XapaKTEPHMX ANs iIHHOBALMHOIO BNMMBY Ha CrioXuBaya
XYOOXHBOI KyNbTypy 0COBNMBOCTEN NPUBEPTAIOTb YBary 40 MUCTELLKUX HOBITHIX TEXHOIONT HE N1LLE NPaKTUKIB,
a 1 HaykoBLiB. Tak, 40 AochimkeHHs npobrnemn iHHOBaLin y MucTelTsi 3BepTatoTbesa P. EckoT, C. IkoHHikoBa, J1.
Yephuw, C. €poxiH, A. Opnos, . Bpacnascbkun, B. buukos, H. MaHbkoBcbka, B. KypiuuH, A. OemMwmHa Ta iH.

3ABNATECS TaKOX CrieLianisoBaHi CanTu B iIHTEPHETI, NPUCBAYEHI IHHOBALISIM Y pi3HMX ccbepax CyCninbHOro
nobyTyBaHHA (Hanp.: TBOpYICTb Ta iHHOBALi B ykpaiHCbkux Gibniotekax™ http://libinnovate.wordpress.com; IHCTUTYT
iHHOBaLHMX TexHomnorin Ta 3micTy ocsiTh: http:/fiitzo.gov.ua; Bigkputi iHHOBaUT: http://www.forinnovations.ru),
enekTpoHHi BuaaHHA ("Hayka i iHHosaui™: http://scinn.nas.gov.ua; http://innosfera.org.). BoHn HapaxoBytoTb OECATKM
TWUCAY NOCUIaHb Ha KHWMW, CTaTTi Ta Pi3HOMAaHITHI eneKkTpoHHi nybnikavyji. BuctaBkv 3 BiANoBigHOI TEMATWKOD, SIK-TO
«CnagkoemHICTb: Tpaguuii Ta iHHoBaLT B HapogHoMy MucTeuTsi» (31 ciuHg 2013 p.)

JocuTb BaXnuBUM HaM YABMSETLCA PO3rnsg iHHOBALIMHUX MOXMIMBOCTEW Cy4acHOro MUCTeLTBa,
30Kpema TeaTpy, KiHO, My3UKW, LLIO 1 CTaHOBUTb METY HaLLOro OOCHIAXEHHS.

Hanbinbla yBara y gocnigKeHHsX iHHOBaLiHOro noTeHuiany npuainseTbes iHTEPaKTMBHOCTI cyyac-
HOro MmucTeuTBa K Cnocoby akTMBHOIO BNIMBY CMOXMBaYa XyAOXKHbOI KyNbTypy HA MUCTELbKUIA TBIp Y KOH-
KPEeTHO-MPOCTOPOBOMY PEXMMI, L0 OAE MOXIMBICTb "NOegHATH XYOOXKHIN 06pas ... 3 BinblU-MEHLI aKTUBHUM
BMMBOM Ha caM XyOoXHin 06’eKkT, MaTepianbHO TpaHc(opMyBaTh MOrO | TUM CaMUM KOPUryBaTW N XYOO0XHIN
0o6pas. ... Y HOBITHIX MUCTELbKMX akLisiX poni XygoXKHWKa Ta nybniku 3MillyoTbCs, Mepexesi cnocobu nepe-
JaBaHHA iHopMaLii 3aMilLytoTe TpaguUinHi NPOCTOPOBO-4acoBi opieHTUpU. OBMeEXeHHSs, NoB’A3aHi 3 npo-
CTOPOM i YacoM, 3BOAATLCS A0 BipTyanbHOro Hyns" [2], — KOHCTaTYTb POCINCbKI aBTOPW.

BogHoyac OocnigHUKM Cy4acHOro iHTEepaKTMBHOIMO MUCTELTBA HE MOXYTb COpMYNoBaTU YiTKOro
PO3YMiHHS i oyHOAMEeHTanbHUX XapakTePUCTUK Lboro siBMwia. HambinbL WinbHO 40 TpakTyBaHHSA LbOro no-
HATTS, Ha OYMKY aHrmiNCbKoro MUCTELTBO3HaBLSA, AOCMiAHUKA iHHOBAUIMHWX TEHOEHLIN Yy cy4YacHOMY
mucteuTsi P. EckoTa, BYeHi Habnuaunuca nuwe y 1989 p., konu xypHan "Kunstforum" i dpectuBans "ArsE-
lectronica" 3pobunu cnpoby 0CMUCIIEHHSI HOBOMO XyA40XHBLOrO HaNpPsIMY, i, Ik BUSIBMNOCS Mi3Hille, "ocTaToO4MHO
i 6e3NOBOPOTHO BBEMM MOro B KaHOHM 3axigHoro mucteuTsa” [9]. Cam xe aBTop npaui "bixeBiopncTcoke Muc-
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TEUTBO i KibepHeTn4He BGadeHHs" 3anponoHyBaB cBOepigHY MaTpuuto KibepHeTUYHOroO MUCTeLTBa, po3rng-
Aarum rmobanbHi 3acobu 3B'A3ky sk HEOOXiAHY YMOBY ANst pO3BUTKY MUCTELITBA, B Mipy TOro, SK "BOHO CTa-
Bano Bce 6inbLU MiHNUBMM i TpaHCOpMOBaHMM Ta Bce BinbLue rpyHTyBanocs Ha obpobui gaHmx" [9].

P. EckoTT, po3mipKOBYOYM Hag TUM, 5K 3MICTUBCS akUEHT Y MUCTeUTBi, CTBEPAXYE, Lo "cnodaTtky
3aBAaHHA nonsrano B TOMy, WOO BigKPUTM BIKHO B HaBKOSMLLHIA CBIT, a Tenep — Ue BXe BuWXig B iHLY
pearnbHicTb, ABepi, WO BedyTb rnsgada 40 HOBOrO TUMY B3aEMWH i3 XYAOXHUKOM Y nipoueci TBopYyocTi. Ll
HOBi B3aEMO3B’A3KM BKNOYaloTb Y cebe iHTepaKTUBHICTb i TpaHCcopMaLlito: B3aeMOLito MK ntogbMn i 06-
YucnBanbHUMKM CUCTEMaMM Ta nodanblly TpaHcdopMalito obpasi, CTPYKTYp Ta igen y Mexax gaHux cuc-
Tem 1 y ceigomocTi rsagaya” [9].

Migxigo gocnigHuka 0O iIHTEPaKTMBHOCTI B MUCTELTBI BKIKOYAE M'ATb aCnekTiB: €4HAaHHSA, 3aHYPEHHS,
B3aemMogito, TpaHcdopmadito i Buxia. P. EckoT Mmae Ha yBasi Hacamnepes npouec TBOPEHHS HOBUX CBITIB, Y
SIKOMY CMOXMBay MUCTeLTBa MOXe bpaTu akTMBHY y4yacTb. "Lle cBiT kibepnpocTopy, TenemaTtuyHmx Mepex,
TENenpuUCyTHOCTI, BipTyanbHOI peanbHOCTI Ta TEXHOMONiN WTY4YHOro Xutts. Lle xuTtTa Ha kopgoHi Mepexi, B
NpocCTOopi 3’€AHaHb, AKUN He Mae LeHTpy» [9].

TyT BapTO HAronocuTH, WO MepPEXeBe MUCTELITBO CbOroAHI BXe HEe OOMEXYETbCA iHTEpaKTUBHUMMU
iHTepHeT-npoekTaMu. BOHO NMoynHae akTMBHO BMXOOMTW Y pearnbHiCTb, CTBOPIOKOYM BRacHi Mepexi, ski He
nuwe ob’egHyloTb Mogen, a n OpPMYIOTb CBOEPIAHI FOPU3OHTanbHI 3acobu X KOMyHikaLii, oMUHaK4u
MaHiNynATUBHI MOXIMBOCTI Cy4acHWX Mac-Megia.

PosmipkoBytoun npo ManbyTHe mucteuTsa, P. EckoTT BigsHadae: "l akbu He Ton akT, wo Mepexa €
CYUiNbHMM KOPAOHOM (Y SIKOro HEMae LIEHTPY 3a BU3HAYEHHSIM), MOXHa Oyno 6 odikyBaTu, WO 3 YacoM MUC-
TEeUTBO HemuHyye Oyae BuTiCHEHe 3 kibepnpocTopy nig HeBOMaraHHMM HaTUCKOM [OYXe arpecuBHOI
€reKTPOoHHOI Toprieni... Hac ue He NOBUMHHO AMBYBaTW, NO3asik iIHTEPHET-hipMK, SKi POCTYTb Y "CUNiIKOHOBUX
gonuHax" gk rpubu nicns ooy, CXoxe, CTalTb OCHOBHUM OBUIYHOM KpeaTUBHOI ySABKW, a, MOXIUBO, N PO3-
BUTKY XYOOXHbOI AyMKK" [9].

PosrnsHemo 6inbL getanbHO 0COBNUBOCTI BUKOPUCTAHHSA KOMYHIKATUBHO-KOMM KOTEPHUX iHHOBALN Y
Cy4acHOMY MepexeBOMY MUCTELTBI, Ik € YN He HaNronoBHILLIOK 03HaKo POPMYBaHHSA HOBOrO NPOCTOPY —
KibepkynbTypw.

Y TeaTpanbHOMY MUCTELTBI BipTyarbHi TEXHOMOTiT NPOSIBANMCS YN He HaWBINbLL sckpaso. [ocnigHUKK,
30Kpema ykpaiHcbkuin aBTop J1. YepHuLl, HaromnowyTb, WO HOBi KOMMIOTEPHI TEXHOMOTrT i B MakbyTHbOMY
NMPUBHOCUTMMYTb Y TeaTp 0COBNMBOCTI, XapaKTepHi A BCIX NaHOK TeaTpanbHOro MUCTELTBA, 30Kpema:

- HOBI CNOHYKarnbHi MOTUBM i HOBI AXepera CloKeToCKNnagaHHa — Ang gpamaTypris;

- HeJyBaHi BMpaxkanbHi 3acobu, paHTaCcTUYHI MOXITMBOCTI — ANSA OCBITMAOBANbHOMO i MOCTaHOBOY-
HOro LexiB;

- hopmu iHTEpaKTUBHOI rpU 3 rNASaLbKMM 3aroM, KOnu 3asganerigb crnfaHoBaHa fis MOXe OoTpu-
MaTW HecnodiBaHUM NOBOPOT YN PO3BUTOK — Af1S PEXUCEPIB-NOCTAHOBHUKIB;

- MOXMBICTb HECKIHYEHHOI iMMpPOoBi3aUil — 4nA akTopiB;

- 3anyyeHHs B fil0 rmobanbHOI KOMM'IOTEPHOT Mepexi i BBEAEHHS eneMeHTiB AOKyMeHTarnismy —
Ansa 6e3MeXHOI KinbKOCTi rnagaviB;

- 30iNblUeHHs KOHKYpeHTO34aTHOCTI LWoAo 3acobiB MacoBoi iHdopmauii — AnS AWpeKTopiB W
agMiHicTpaTopiB TeaTpanbHUX NignpuemcTs [8].

LlikaBum mMucTeubkMM 3a4yMOM cCTana iges BipTyanbHOro teaTpy, Ska, Ha nepluuin nornag, He Taka
BX€E N HOBa, OCKiNbKW i1 aBTOPOM BBaXaloTb BUAATHOro paHuUy3bKoro pexucepa i TeatposHasus A. ApTo.

Y 90-x pokax XX ctonitta [ocrigHWUbKWA IHCTUTYT BIipTyanbHUX peanbHocTen KaH3acbkoro
YHIBEPCUTETY pearnisyBaB HWU3Ky MOCTAHOBOK i3 BUKOPUCTaHHAM BipTyanbHOI peanbHocTi [5]: y 1995 p. BiH
npeacTaBuB CnekTaknb 3a n'ecoto Enmapa Paiica "PaxyBanbHa mawmHa"; y 1996 p. — cnekTaknb 3a m’ecoko
"Kpuna". 3anponoHoBaHi rmsagadam okynspu-gucnnei noegHysBanu KOMM'IOTEpHY rpadiky BipTyanbHUX
obpaasiB i3 TeaTpanbHUMK CLiEeHaMK1 3 PpearnbHOro XUTTS.

OpHa 3 ocTaHHIX ekcrepuMmeHTanbHUX BipTyanbHUX NOCTAHOBOK iHCTUTYTY — m'eca "YapiBHa crienTa"
MouapTa, B sKill 3@ JOMOMOroK HOBITHIX TEXHOMOriN aBTopamu Bynu CTBOPEHi HepearbHi Ka3koBi NepcoHaxi
— OpaKkoHM, Maru, aMa3oHKM Ta iHLLUi.

HWHI HaBiTb MOXXHa KOHCTaTyBaTW 3pOCTaHHSA TEHAEHLIT A0 NOLYKIB TakuxX TeaTpanbHUX NPUAOMIB,
aki 6ynu 6 3gaTHi NPUCNYXUTUCA CBOrO Poay €OHanbHUM MICTOYKOM MK TeaTparibHOK YMOBHICTIO i
BipTYyanbHOK peanbHiCTio. HeBunagkoBo yKpaiHCbku TeaTpanbHui pexucep A. XKongak, akvi npauroe Ha
MEXi MiXXK aKkTOPOM i MapiOHETKOH, NPOrHO3YE HACTaHHA Takoi CTafii y po3BUTKY TeaTpy, KOMM akTop CTaHe
LWITYYHUM, @ TaKoX nparHe 4o Mogeni Teatpy, B SKil akTopu iCHyBaTUMYTb Nops4 i Ha PiBHI HEXMBUX iCTOT.

LlikaBoto iHiLjaTMBOK Yy KOHTEKCTI BipTyanidauii ctano nposegeHHsa 16-18 xoBTHA y KneBi xakaToHa
Media Hack Weekend. Y npumiweHHi kiHocTyaii iMmeHi Onekcangpa [oexeHka siGpanocs 6Ginbwe 400
cneuianictiB mepia-cepu. 3axig ob’egHaB nporpamicTiB, OM3alHeEpiB, MeHemKepiB, NiANPUEMLIB Ta
cneuianicTiB i3 kOMyHikauin. Noka3oBo, WO nepemMoxuamu ecTmBasnto CTaB BipTyanbHUI NANbBKOBUA TeaTp
i3 EguHbypry Spiellikin, B Aknin MOXyTb rpaTn 6aTbku i 4iTW 3 Pi3HUX NPUCTPOIB.

Y 2010 p. HapogHui apTuct Pocii C. bespykoB 3anodatkyBaB HOBWUM MPoeKT 3a nigTpumkm CTO —
nepwwui y Pocii iHTepHeT-TeaTp "BinbHa nnowaaka”. MNeplwa BuctaBa TeaTpy, AKy BiH 3anponoHyBaB rmsja-
Yam — "XyniraH" — 3a motuBamu Bipwis C. €ceHiHa. CnekTaknb 3HiManu Tpu oneparopa, Wwob rnagadi Bgoma
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3a KOMM'IOTEpOM BigyyBanu edekT NPUCYTHOCTI. Y nnaHax aktopa — CTBOpKBaTW OOWH HOBUW CNeKTakMb
(nepeBaXkHO aHTPENPU3HUIA) Ha MicAub. Tak NbuTeni TeaTpanbHOrO MUCTELTBA 3MOXYTb HACONMOMAXyBaTK-
CSl HUM HaBiTb Y TUX MiCTeYKax, B SKUX NPO TeaTparibHi racTponi MOXHa nule mMpisTu.

3BMYaNHO, MW HaBOAMMO Ppi3Hi MPUKNaAM 3acTOCYBaHHS iHTEPHET-TEXHOMOr Yy TeaTpanbHOMY
MMUCTELTBI, L0 CBiAYMTb 3ararioM MpoO OAHEe: iHTepHeT TeaTpy HeobxigHui, xoda 6 y sKocTi 3acoby
KOMyHikaLii. Kpim Toro, ApamaTyprv gegani yacTille BKNOYaloTb MOro MOXIUBOCTI Y CIOXKETHI MOMEHTHU, Ha-
npuvknag, Konu Ha TeatparnbHi 3a0HUKN NPOEKTYITLCH iHTepHEeT-Aianoru i nog.

Kpim TOro, nepepaxoBaHi BuLLe ocobnueocTi nepenbavaloTb icHyBaHHA GaraTcTBa cMucniB 3 BoKy
PO3YyMiHHS | rnagadem, i cnyxadem mucteubkoro TBopy. OCTaHHE 0COGMMBO CTOCYETBCA CyyacHOl
iMNpoBi3aLinHOT My3UKM i KiHemMaTorpagiyHOro MUCTeLTBa.

BukopucTaHHs LMdpoBUX crneLedekTiB CTano OKPeMOK HOBENOK Y KiHemaTtorpadi i YM He BrepLue
Hanbinbw macwTtabHo Oyno peanidoBaHo y dinbmi "TepmiHaTop-2" (1991 p.), AkuiA oTpMmaB npemito 3a
Kpalli 3ByKOBi Ta BidyanbHi edekTn. Takox y dinbMmi LUIMPOKO BUKOPUCTOBYBANUCH NPUAOMWU KOMM'IOTEPHOT
aHimauii. Came "TepmiHaTop”, 73 eni3oan SKOro CUHTE30BaHi KOMM'IOTEPOM 3 BUKOPUCTaHHAM TEXHONOriT 3
dinbmy "BesgHa" (1989 p.), BBaXkaloTb nepLuonpoxiguem cyyacHoro umdpoBoro kiHo. | xoua ui enisogu B
LifioMy 3aiHANKN nvLe YOTUPU XBUIMTMHK, Ha X CTBOPEHHS YOTUMPWM HanbinbLi CTyaii BUTpaTUNK niBMinbnoHa
Jonapis i Bicim micauis kponiTkoi pobotu. Tak cinbm [. KamepoHa cnigom 3a "besgHow" Bapyre 3000yB ons
pexucepa npemito "Ockap" 3a kpaLwi BidyarnbHi edpekTu.

Mpo nonynspHIiCTb HOBITHIX KOMMIOTEPHUX TEXHOMOriM CBiAYUTbL | TOM akT, Wo BCi ¢inbmMu
"3ipkoBuKX BilH" pexuncepa He Tinbku Takox 3gobysanu "Ockap" 3a Kpalli BidyanbHi edekTn, a i NnaHyTb
nepesecTu (BCi 6 enisoais) y 3D-BUMIp.

3BMyaiiHO, He MOXHa He 3ragaTy NPO HaMbINbLL KacoBUIA cepen ocTaHHixX dinbmie [, KamepoHa — "ABa-
Tap", CTBOPEHHA SKOro novarnocs we B cepeauHi 90-x pokiB. OfHaK, 9K 3a3HadaB pexucep, Todi e He Oyno
TEXHOMOrN, Ak Aanun 6 3mMory BiATBOPUTW BCi NparHEHHS Oro TBOPYOro reHis. Ha 3iiomMkax inbMy BUKOPUCTOBYBa-
nacs TEXHONNOrisi 3axonseHHs pyxy. He Baatoumcs B TEXHIYHI nogpoduli Lboro NpoLecy, Nne 3asHadmmo, Lo 4oinlbM
Ha 60% cknagaeTbCs 3 KOMMIOTEPHMX enemMeHTiB. KpiM Toro, pexucep 3actocyBaB BriacHy CMCTEMY BipTyarnbHOI
3/0MKM, 3a AKOI BipTyarnbHa kamepa 3000yna MOXMBICTb 3HiMaTy noaibHo Ao 3BuyanHoi, mikc 3-D FusionCamera-
System i cuctemu BipTyansHOT 3MOMKK, CTBOPIOKOYM OOAATKOBY peanbHiCTb Towwo. Hegapma dinbm "Asatap” Huska
KPUTWKIB BBaXKae MPOPUBOM Y BUKOPUCTaHHI KOMITIOTEPHWUX TexHororin, 3D-pesorntouieto y kiHemaTorpadi. Takox
BapTO 3ragaTu dinbMu iHWKMX BigoMmx pexucepis "Xpanutens Yacy” (2011 p.) M. Ckopuese, "pasiTauis” (2013 p.)
A. KyapoHa, "3ragatu Bce" (1990 p.) IN. BepxoseHa, "Matpuus” (1999 p.) 6paTtiB BaxoBcbkux Ta iH.

Lindposi TexHomnorii iCTOTHO BRAMHYNW i Ha Cy4vacHy My3uKy, Sika TakoX noTpebye CborogHi
iHTepaKkTUBHOCTI i BigNoBIAHOT peakuii 3 Boky criyxadiB. 3aBgsku "undpi" BUHWKNA eneKkTpoHHa KynbTypa
("drum'n'bass", "xaoc", "easy", "techno"), ska NPOTArom y>xe 4YeTBEPTOro AECATUNITTA 3annLaeTbCsa NPOBigHO
y cdepi no3aakageMivyHOT My3UKHU.

KpiM TOro, enekTpoHHi 3acoBM HUHI € MOTY>XHUM 3acoboM ANA CUHTE3y OyAb-aKOro My3u4HOro Ha-
npsiMy, B TOMY YUCIi KNAcU4HOT akageMidHOI My3UKM i3 cydacHot. BBaxkaeTbes, Wo HanbinbL NONynspHUM €
CVMHTE3 POK i NoM-My3unkK, B TaHLtoBanbHin My3udi — Le "ambient”, "gothicdarkwave" 1 "emo". EnekTpoHika
Hagae 3BYYaHHIO NCUXOAENiYHOro BiATiHKY. YacTkoBo Le BiAOyBaeTbCA 3aBAsIKM NepeBaXKaHHK LUYMOBWX
edekTiB, WO 3N1BaloTbCA 3 FapMOHIEID, Yepe3 cepeHi i NOBINbHI TEMMNK, a TaKoX PUTMU Y CTUMi daHk. Buko-
PUCTaHHS eneKTPOHHWUX 3acobiB TakoX A€ 3MOry 3MiHUTU akyCTUKY 3anu, noegHatu akyCTuKy i BisyarnbHe
CNPUNHATTSA, BUKOPUCTOBYBATU HE3BUYHI MY3WYHi iIHCTPYMEHTU (BoasiHa Tpyba, nosiTpsHa ckpurka, apda 3
dopTeniaHHoO KnagiaTypoto, 6apabaH-copTeniaHo TOLLO).

Moka3oBMM NpUKIagoM MOegHAHHSA Tpaauuin i HOBALUIM € 3aXOnneHHa TPaauuiiHOK YKpaTHCHKOH
kynetypoto Onera Ckpunkun — nigepa pok-rpynu "Bonni Bugonnscosa". Oner Ckpunka noegHye
HONBKNOPUCTUYHI FPYNN Ta POK-rpynu, Lo NPALIOOTb 3 YKPaiHCbKMM (POnbKIOpHUM MaTepianom (Hacamne-
pea "BB", "Mangpu", "KapnaTisHc"). 3 iHiuiaTnen My3ukaHTta y Kuesi Bigbynucs "BevopHuui”, Wo Bununucs y
OBOAEHHWIA MibXHapodHui eTHodbecTmBanb "KpaiHa Mpii" 3a y4acTio aBTEHTUYHUX KONEKTUBIB, (PONbKIOPHNX
aHcambniB Ta ryprTis, WO npautooTb B cTuni "worldmusic” [7].

Tyt BapTo HaronocuTu, wo Worldmusic — LUe He NpocTo eTHiYHa Myauka Hapodis caiTy. Ii
HaMBaXXMUBILLOID XapakTEPUCTUKOI € MOXIUBICTb aganTauii eTHIYHOT My3uKKW nif CyvacHi KOMepLinHi cTaH-
Aaptu. Lle yacto Bumarae cemnnipyBaHHS HAPOAHUX iIHCTPYMEHTIB i CriBy.

Cemnn — ue BIAHOCHO HEBENUKUIA OLMGPOBaHNI 3BYKOBUA PparMeHT, SIKUN BUKOPUCTOBYETLCA AN
TBOPEHHSI cy4acHoi My3uku. lMpouec 3anucy cemnniB HasuBarTb ouudpoBkoo abo cemnnipyBaHHaM. Pak-
TUYHO, CEeMMIipyBaHHA — Le 3anuc 3paskiB 3BYYaHHS! TOro YW iHWOro peanbHOro My3MyHOro iHCTPYMEHTA,
SIKUA B KOHKPETHUIA MOMEHT He 060B’sI3KOBO Mae 3HaXOAUTUCA Ha CLeHi. Tak, came Len Nnpuiom gae 3amory
Cy4yaCHUM eTHO-BMKOHaBLAM BiATBOPHOBATM 3BYKM Aigkepuay, Axembe, Ayayku, citTapy, BONUHKU Ta iHLIMX
HapOAHUX IHCTPYMEHTIB, CTBOPIOBATW BriacHi CBoepiaHi "6ibnioTekn 3Byki".

HaBiTb 3BYy4YaHHs O0aBHbOYKPAIHCbKOI MY3UKW, OO SIKOrO BAAKTbLCS, 30Kpema, yyYacHuku rypty "Bo-
aHeprec", BUMarae He nuile MOLWYKY aBTEHTUYHMX 3BYKiB 0bpsgoBux niceHb nepiogy Kuiecbkoi Pyci, a #
BiATBOPEHHS X 3a AOMOMOrOK CydaCHUX eneKTPOHHUX 3acobiB Ta iHTerpauii Ha rpyHTi apT-poky. Tak eTHo-
eneKTpoHika (enekTpoHHa My3uKa) cTana npoBigHNM XaHPOM TBOPYOCTI Takmx yKpalHCbKUX rypTiB, sk Bonra,
Deep Forest, "Mangpu" Ta iH. "MaHgpun", 4O pevi, penpe3eHTyoTb HOBE MUCTELbKe aBuLLEe — d'FOXKH-OTK,
OCKifNbKM NOEOHYIOTb Y CBOI TBOPYOCTI Pi3HI (PONBKNOPHI eneMeHTu.
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BogHouvac BapTO HaronocuTy, L0, HE3BaXKatoun Ha BENWKY CriNbHICTL NPUAOMIB, ki BNacHe i Xxapakrepu-
3ytoTb Worldmusic ik okpemmin HanpsiM Cy4acHOro My3u4HOTO MUCTELTBA, TBOPYICTb YKPAIHCLKUX MUTLIB, SKi € NOro
NPUXUNbHUKaMK, 3HAYHO BIOPISHAETLCA Bif, HaNpUKNag, TBOPHOCT apUKaHCHKMX Y aMEPUKAHCBKUX MY3UKaHTIB,
YOMY, 3BMYAMHO, CNpUsOTb YKPaiHCbki PONbKMOPHI Tpaauuii i HasiTb cneundika moBu. Tak, "cneumdivHui
HaLjoHanbHWI CTUMb HAPOAHOI My3MKN BU3HAYaETLCS HE TiNlbKM CTPYKTYPO MENoamkn abo ocobnmeoctsamu Gara-
Toronoccs. Benuvke 3HaueHHA B LbOMY HabyBatoTb i NadoBi OCHOBU i MeTpo-puTMivHa cTpykTypa" [3, 37].
HocnigHuk B.I'owoBChKUIA HaBiTb MOBOPUTL MPO PO3MNOBCIOAKEHHS "KONMOMUINKOBOrO MUcreHHs" Ha CxigHy Ykpainy,
LLIO NPU3BENO A0 BMHUKHEHHS MiCEHb 3 TPaHCHOPMOBAHOK KOMOMUNKOBO ¢hopmoto [4, 151]. Omke, Takui nomny-
NSAPHUN CbOrOAHI MY3UYHUIA HaNpsIM, sIK 3a3Havae B.IMnaxoTHOK, NPUMIALLIOB Y NPOCTip YKpaiHn He 3HeHalbka, a Ha
nigcTaBi TUX MUOUMHHMX apXaivHUX OONBKIOPHMX IHTOHALLR, sIKi NEPEBTINMOITLCS B CBOEPIAHI 06pobku [6, 8].

MpukMeTHO, Wo HambinbLL uikasi konisii cborogHi nepexusaTb came "aHanor i uudpa". Tak, po3su-
BalOYMCb SIK BUKIIOYHO UMGpOBE, MepexeBe MUCTEUTBO 3rodoM €BOSIOLIOHYBano B aHarorose, CYTTEBO
BMAIMHYBLIN Ha (DOPMYBaHHS TakuMX SIBUWLL, SIK akuUiOHi3M (3'ABMBCS Mefia-akTuBi3M), i XeneHiHr (3’aBuBCS
dnewmob). Takox Byab-Aka noguHa, 3axoasyu B iIHTEPHET-MPOCTIP, MOBMHHA B3SITU COBi MepexeBe iM's Ans
BipTyanbHOro cninkyBaHHsi. BUHMKHEHHSA MepexeBuX iIMeH 3yMOBIeHe HeobXigHICTO ineHTudikaLii KopuctyBa-
Ya B MeXax OfHOro BipTyarbHOro cepegosua — opymy, yaty, koHdepeHuil [1, 73]. BigTak, npukmeTHO, LWo
TakMin Cy4acHWi NpPosiB MEPEXEBOro MUCTELTBO, SIK CTBOPEHHS HIKHEWMIB i BipTyaniB (anbTepHaTUBHWUIA akka-
YHT, BUKOPUCTOBYBAHUIM NOpsig 3 OCHOBHUM), MOEAHYETLCS i3 aHaNoroBUmM M1CTELTBOM, OCKIfNbKM iCHYE TiNbkn B
MOMEHT MOro CTBOPEHHS | BUMarae 6e3nocepeaHboi NPUCYTHOCTI.

Ha nepwwvin nornsg, iHHOBALiHI BMAM MUCTELTBA, BMKOPUCTOBYHOYM BCi 3acO0M i MOXMIMBOCTI
KibepkynbTypu, ogpasy Manu npoTuctaBuTu cobi BCe iHWe MucTeuTBo — TpaauuiiHe. BogHouac
crnocTepiraeTbCsa 3BOPOTHA TEHAEHLA: 3aBAAKM iHHOBALiSIM Cy4acHe MUCTELTBO CTarno e Binblu BiaKpuTuM,
a BiATaK BOHO 3MYyLLEHe pO3BMBATUCS B KOHTEKCTI BCIX MUCTELbKUX MOLUYKIB — i TPaAULUIHUX, | HOBITHIX — Ta
aKTMBHO B3aEMOAIATU | BNNUBATU Ha HUX.

OTmxe, xo4a iHHOBaLiNHI KOMITIOTEPHI TeXHOIOoTril, 30kpema LmMcpoBi, i IPMXOASTb Ha 3MiHY TpaguuiiHUM Xy-
OOXHBO-MUCTELILKAM NPpUMoMaM i 3acobaM BUPaXKEHHS, 3B'A30K 3 TPaAULINHM MUCTELITBOM He BTpavaETbCs, Npo Lo
CBIQ4YATb, 30KpeMa, NoedHaHHs "aHanory" i "umdpu”. Tak, nniska i LdpoBi TEXHOMOTIT | CLOrOAHI MPEKPacHo CyciayoTb
y Mexax ogHoro oinbMy, K Le Biabyeanoca y "TepmiHaTtopi-2". Ons LpOro CLEHW 3HIMaloTbCA TpaguuiiHUMM
KiHoanapaTamw, a noTiMm BiABYBaeETLCS CkaHyBaHHSA Ars OLMMPOBKY 3 METOK CTBOPEHHS crieLedexTis.

BiaTtak, MOXXHa KOHCTaTyBaTW, LWO Tpagumuil i HoBauiT y XyAOXHIN KynbTypi NposABNSATLCA Y TiCHOMY
B3aEMO3B'A3KY, IHKOMM HaBiTb CMPUSIOYN MOXIMBOCTI MOEAHAHHS TBOPYMUX MOLWIYKIB MUTLIB i3 Pi3HUX
XYOOXHIX cdep, CTalyn BadKIIMBUM YMHHUKOM PO3BUTKY IXHLOI TBOPYOrO BUPaXKeHHS Y cborofgeHHi. MNpu
LUbOMY aHani3 Cy4yacHUX B3aeMO3B’'SI3KIB iHHOBAULiMHUX TEXHOMOrN 3 MUCTELTBOM, 30KpeMa TeaTpoM, KiHO,
MY3MKOI0, CBIQYUTb, WO XyOOXKHbO-€CTETUYHUI NOTEHLian HOBITHIX TEXHOMONiA HUHI PO3KPUTO fuLIE YacTKo-
BO. Lle nae amory roBoputi Npo BUHUKHEHHS HOBUX MUCTELIbKMX MPaKTUK HA OCHOBI iCHYIOUMNX BXEe Yy Hanb-
Nwk4oMy ManbyTHBOMY, L0 1 akTyanidyBaTume ix noganblue SOChiMKEHHS.
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AHCAMBJIEBO-BUKOHABCbKI 3BABOAHHA
IHTEPNPETAUII OBPA3Y TAHLIO B IHCTPYMEHTAJIbHIA MY3UL|I

Y crTaTTi po3rnsfgaeTbCsi Ta BM3HAYAETbCA KOMO aHCambneBO-BMKOHABCbKUX 3aBAaHb, CrPSIMOBaHUX Ha
iHTepnpeTauilo obpa3dy TaHU. Ha npuknagi cloit Ans ABOKNaBipHOro AyeTy YKpaiHCbKMX Ta 3apybiXKHWX KOMMO3WUTOPIB
(M. Ckopuik, XK. Konogy6, A. Kasenna, E. LWabpie Ta iH.) BUABNSAETLCA 3HAYEHHS MY3UYHO-IHCTPYMEHTalNbHUX BUPA30BUX
3acobiB (TemMno-puTMiYHa opraHisaLis, aroriyHa XxapakTepHiCTb, AMHaMika BUKOHaAHHS) Yy BTINEHHi TaHUOBanbHOI igei.
MponoHyeTbcs [0 po3rnsay NMOHATTS "MOAYC BMKOHABCBLKOI AaHCAHTHOCTI" Sk 0COGMNMBUIA BUKOHABCHKWMIA CTaH nig 4ac
peTpaHcnauii aHcambnem niaHicTiB 06pasy TaHuto.

Knroyoei criosa: obpas TaHuto, puTM, pyX, BUKOHaBCbKa iHTeprnpeTalisi, cloiTa.

Ljep6akoe KOpuii Bukmopoeuy, kaHOuGam uckyccmeosedeHusi, 0oueHm kaghedpbl KOHUepmmelcmepcmea
Odecckoli HayuoHabHOU My3bikanbHoU akademuu umeHu A. B. HexdaHosol

AHcambneBo-ucnonHUTeNbLCKUe 3agaym UHTepnpeTaumMm obpasa TaHUa B MHCTPYMEHTanbHOW My3blke

B ctaTbe paccmaTpuBaeTcs U onpeaensieTcs Kpyr aHcaMbGneBo-UCMONHUTENbCKUX 3adad, HanpaBeHHbIX Ha
MHTepnpeTaumio obpasa TaHua. Ha npumepe ctounT anst ABYXKNaBUPHOMO AyaTa YKPaMHCKMX U 3apyOeXHbIX KOMMO3UTO-
pos (M. Ckopuka, XK. Konogy6, A. Kasennel, 3. LLlabpve n ap.) BbiIABNSETCA 3HAYEHNE MY3blKallbHO-MHCTPYMEHTASbHbIX
BbIpa3nTENbHbIX CPeacTB (TEMMNO-PUTMUYECKAS OpraHu3auums, arormieckasl XxapakTepHOCTb, AMHAMMUKA WUCMOSHEHUS) B
BOMSOLLEHNM TaHueBanbHown naen. lNpeanaraerca K pacCMOTPEHMIO NOHATME "MOAYC UCMOMHUTENbCKOW AaHCaHTHOCTU"
Kak 0cob0e MCMOSHUTENbCKOE COCTOSTHUE BO BPEMSI pETPaHCsALMM aHcaMbnem nMaHMCToB obpasa TaHua.

Knroyesbie cnosa: obpas TaHua, pUTM, ABWKEHME, UCTIONHUTENbCKas MHTeprpeTauus, clonTa.

Scherbakov Yuri, PhD in Arts, associate professor of the Piano chair, Odessa A. V. Nezhdanova national mu-
sic academy

Ensemble and performance tasks of dance image interpretation in the instrumental music

In the article there is considered and determined a number of ensemble and performance tasks aimed at the
dance image interpretation. On the example of the suites for a two-clavier duo by M. Skoryk, Zh. Kolodub, A. Casella, E.
Chabrier and other composers there is revealed the meaning of musical and instrumental expressive means (tempo and
rhythmic organization, agogic character, performance dynamics) in the implementation of dance idea. It is suggested to
consider the notion of the "modus of performer’s dancingness" as a peculiar performer’s state during retranslation of the
dance image by the pianists’ ensemble.

Necessity and actuality of this research is ensured by numerous references to piano duo works, whose artistic
structure suggests interpretation of the dancing semantics, in teaching and pedagogic process as well as in the concert
practice. Instrumental performance of dancing music and choreographic implementation of the dance unites temporal
and procedural factors. With the external resemblance of many parameters of organizational and expressive means (per-
formance tempo, slowing down or acceleration of movement, accents, caesura etc.) pianists should take into consideration
specifics of expressive means introduced by the composer in the music scores for individual realization of a dance idea.

The purpose of the article is to identify specifics of ensemble and performers’ tasks on the way towards interpretation
of the dance image. Consideration of several important components facilitating interpretation in the projection on music and
dance performance will help to efficiently realize potential of dancingness in the instrumental piece. Based on the above men-
tioned goal, the following tasks are considered in the research: 1) manifestation of communicative ties between the dance im-
ages and piano expressive means; 2) analysis of the main manifestations of dance semantics in the piano duo pieces.
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