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NMPOrPAMHICTb Y KAMEPHO-IHCTPYMEHTAJIbHUX AHCAMBJIAX
ONEKCAHOPA AKOBYYKA AK CKIAOOBA ABTOPCbKOI'O CTUIIO

Y cTarTi po3rnagaeTbca  (peHOMeH npOorpaMHOCTi Yy KaMepHO-iHCTPYMEHTanbHIiW TBOPYOCTI  Cy4YacHOro
yKpaiHcbkoro komnosutopa OnekcaHgpa Axosudyka. Ha npuknagi "lMopTyranbcbkoi cloitu" ans robost Ta doopTeniaHo
AOCniIKEHO NPOSIBM NPOrpamMmHOCTi KAPTUHHOTO TuMy (0Bpa3oTBOpYOi TeMaTukK). Y Apyromy rnpoaHasnizoBaHoMy TBOPi —
"lcnaHcbkin CroITI" ANA KNacuM4YHOro KBIHTETY AyXOBMX IHCTPyMeHTIB (cpneinTa, robon, knapHeT, daroT i BanTopHa) — Bu-
SIBNEHO CUHTE3 Pi3HMX TWNIB NPOrpaMHOCTi: KAPTUHHOrO, 306paXkanbHOro Ta ONbKIOPHOrO.

Krtoyoei crioga: nporpaMHicTb, CloiTa, KaMEPHO-IHCTPYMEHTanbHUIA aHcambnb, OnekcaHap AKOBYYK, yKkpaiHCbka
My3uKa.

Slkoeyyk Hadexda [aHunoeHa, cmapuwull npernodasamersib kagheOpbl KamepHo2o aHcambrisi HayuoHansHou
My3bikarbHol akademuu YkpauHbi um.l1. Y. Yalikoeckoeo

MporpaMMHOCTbL KaMepPHO-UHCTPYMEHTaNbHbIX Npon3BeaeHUn AnekcaHgpa SlkoByyka Kak yepta aBTop-
CKOro cTunA

B ctatbe paccmartpuBaeTcs dheHOMEH NPOrpaMMHOCTU B KAMEPHO-UHCTPYMEHTaNbHOM TBOPYECTBE COBPEMEH-
HOro YKpauHckoro komnosuTopa AnekcaHapa Akosyyka. Ha npumepe "MopTtyranbckon ctontbl” ans robos n dooptenmaHo
nccnegoBaHbl NPOSIBNIEHNS MPOrpaMMHOCTH KapTUHHOMO Tuna (n3obpasutenbHow TemaTuku). Bo BTopom npoaHanuau-
poBaHHOM Npou3BeaeHun — "VicnaHcKkon comTe" Ans Knaccu4eckoro KBUHTETa OyXOBbIX MHCTPYMEHTOB (dneiita, roboin,
KnapHeT, aroT n BanTopHa) BbisiBMIEH CUHTE3 Pa3fNMYHbIX TUMOB MPOrpaMMHOCTU: KapTUHHOTO, M306pasnTeENbHOM U
PONbKMIOPHOrO.

Krntoyesblie cri08a; NporpaMMHOCTb, COMTa, KAMEPHO-MHCTPYMEHTAarbHbIN aHcambrnb, AnekcaHap FKOBYYK, YK-
pavHckas My3bika.

Jacobchuk Nadia, Senior lecturer of the chamber ensemble chair, Ukrainian National Tchaikovsky Academy of Music

Program features in chamber-instrumental ensembles by Alexander Jacobchuk as a component of
composer’s style

The article deals with the phenomenon of program chamber-instrumental music of the contemporary Ukrainian
composer Alexander Jacobchuk. Program music as an aesthetical category is naturally connected with composer’s crea-
tivity and is a tangent to the problem of music understanding, because of this is actual for the musicology. Program mu-
sic always was in a centre of researches of the Ukrainian musicologists, such as Mr. A. Mukha (he examined the specifi-
cation principle of image content in music), Ms. L. Kiyanovska (she researched the music perception problem as well as
the program functions), Ms. O. Frayt (she explored types of program music and the sources of composers inspiration).

Alexander Jacobchuk made his own debut in chamber-instrumental genre as early as in student years. The
"Folk Scene" (1972) was written for wood wind quartet. This composition, built on the themes of two Ukrainian folk
songs, is the example of folklore program music (after classification of Ms. O. Frayt).

Later in 2010, he wrote the trio "Moonlight" for violin, cello and piano, in which names of the movements (I —
"Moonbeams on lake Ontario", Il — "Niagara river at night", Ill — "Moonrise in Muskoka") specified landscape images.
"Portuguese suite" for oboe and piano belongs to the same period of composer’s work (2012). The suite presents Alexander
Jacobchuk’s program approach to the genre model of suite cycle. An oboe timbre is of great importance for understanding
the image sphere of this composition because its wood wind sounding is very close to Portuguese folk wind instruments. In
Portuguese folk music, wind instruments occupy a considerable place together with the local variety of classical guitar, cas-
tanets, concertino (a small harmonica). Among the most favourite and widespread — wind palheta shawn — a kind of a pan-
pipe, traverse — familiar with a transversal flute, and also Galicia bagpipe — which looks like a scotch bagpipe. An oboe tim-
bre description depends on the sounding register, on the ensemble content. For example, if oboe plays with piano — oboe
sounds as concert solo instrument; but in case to play with piano, which imitates guitar accompaniment, oboe sounds differ-
ently. M. Rimsky-Korsakov, for the first time, gave a term "space of expressive sounding”, which determines that part of
register, where the instrument sounds the better. In the suite, the most interesting episodes are where oboe plays solo ca-
dences with oriental melody colour. The "Portuguese suite" consists of three movements: | — "Sailor’s dreams", which has
lyric thoughtful character; on a quiet piano flow, reminding very light oscillation of waves, an oboe melody line, gradually
activating, formed in emotionally expressive theme. This movement finishes with soft piano cluster. And exactly with this
retained cluster attacca begins the Il movement — "Sailor’s Song", which by the romantic mood is close to fadu — Portuguese
folk song genre. Piano chords in lower register are perceived as guitar accompaniment for oboe melody. Such imitation of
guitar sounding is achieved by original piano effect — playing chords arpeggiato secco on a background of cluster. This
bright effect, almost forgotten by modern composers, Alexander Jacobchuk used before in Prelude in gis (polyphonic cycle
"12 Preludes and Fugues" for piano, 1983). lll movement — "Sailor's Dance", where the character of cheerful simple dance
was created and where the piano chords, imitating sounding of string-nip instruments (mandolin, guitar), bring in the
Mediterranian colour. In the "Portuguese suite" for oboe and piano by A. Jacobchuk the program principle connected all
three-movement composition in a strong cycle. The composer extended genre possibilities of program suite by revision of
traditional contrast principles, offering own example: Largo — Lento con moto — Allegretto.
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"Spanish suite" for classical wind quintet (flute, oboe, clarinet, bassoon, French horn) was written by Alexander
Jacobchuk in 2006; program music principle is also applied here. The suite cycle, consisting of three movements, starts
from Andante non troppo "Bells in Twilight", which draw a romantic gloomy time of desisting nature, watching for the
night. Tender sounding of "D" by French horn pp with gradual adding the voices of bassoon, oboe, clarinet make the
effect of pulsating space, like sounding of bell ringing. 1| movement — "Tonight’s Dance" has unique bright Spanish col-
our, where the composer used rhythmic basis of Spanish dance, but melodic material is original. Il movement — "Sounds
at Midnight" gives a sonore picture of night landscape. Refinement of rhythms, great cascade of expressive sound im-
ages cause the appearance of mysterious romantic Spain. The interesting sounding of this movement comes from
changing solo episodes with ensemble playing, by correlation of melody and accompaniment (which sounds in higher
register than the melody line), by pedal effects also.

Thus, in author’s style of contemporary Ukrainian composer Alexander Jacobchuk program music plays an im-
portant role, forming the vivid system of suite cycle. "Portuguese suite" for oboe and piano is the example of program
music of pictorial type, where the program principle connects all composition to achieve integrity of the cycle. "Spanish
suite" for the classical wind quintet presents the synthetic type of program principle: pictorial (gloomy landscape of the |
movement), descriptive (Ill movement sounds of night time, bells from the | movement), folklore (rhythms of folk dance
from the Il movement).

Key words: program music, suite, chamber-instrumental ensemble, Alexander Jacobchuk, Ukrainian music.

MporpamHicTb SIK My3M4YHO-eCTETUYHA KaTeropis 3gaBHa byna B LEHTPi yBarm My3uko3HaB4YOi HayKu.
OpraHiyHO noB’AI3aHa 3 KOMMO3UTOPCBLKOK TBOPYICTIO, BOHA € AOTMYHOK A0 BaXnMBOi npobrnemu
OOCTYMHOCTI | 3pO3yMINOCTi My3UM4HOrO MUCTELTBa, @ TOMY akTyarnbHa Ans My3aukodHascTBa. Ceoro yacy C.
JTiogkeBnd y gocnigxXeHHi "OBi NPUYMHKA A0 NUTaAHHA PO3BUTKY 3BYKO300paxanbHOCTI" po3rnsiHyB NUTaHHSA
NPOrpamHOCTi B My3uLi: 30BHILUHE, NOB’'A3aHe 3 BiATBOPEHHSAM rONOCIB MpUpoAM (3BYKIB MTALLOK, 3BipiB,
A3l0pYaHHsA BOAM, rPOMYy, LIYMY BIiTPY i NOA.); | TeMaTuyHe, TOBTO Take, WO nonsrae y 306paxeHHi 6opoTbou
NPOTUNEXHOCTEN Yy APaMaTUYHIA My3uL,.

Y cyqacHOMY MUCTELTBO3HABCTBI NMUTaHHS NMPOrPaMHOCTi € OOHUM 3 HanBaxmBiLLMX. 3okpema, A. Myxa senviky
yBary Npuainue NPUHLMNY KOHKPEeTU3aLi 06pasHoro amicty B My3uui. "TpyHLMN NPOrpaMHOCTI B My3uLi BUSIBNSIETLCS: a)
Y 3BEPHEHHI O KOHKPETHOI BU3HAYEHO! TemaTuki (KOHKPETM3aLis TBOPYOro 3aayMy); 6) y CBOEPIOHOMY TpaKTyBaHHI My-
3UYHO-BMPaKaribHMX 3acobiB (KOHKPETM3ALA 3MICTY My3U4HAMM 3acobami); B) Y BUKOPUCTaHHI PisHNX A04ATKOBMX, NO-
3aMy3n4HKX 3acobiB, Hacamnepes, croBa (nparHeHHs 4o cuHTesy 3acobis)” [10,41].

IHWWI acnekT gocnigxeHHA Asuwa nporpamHocTi nogae J1. KusiHoBcbka, 3BepTaioum yBary Ha npo-
B6nemy CrnpuURHATTA MporpamMHOro TBOPY | po3rnsgarounm Taki dyHKUii nporpamHocTi: 1. nonepegxarnbHy
(noB’si3aHy 3 0bpa3Ho-acoLiaTUBHUM CMIPSMYBaHHSAM CryxadiB); 2. KOPensiTUBHY (XyAOXHin oOpa3 dhopMyeTbCS
y CriBCTaBrneHHi NovyToro i nependayyBaHoro); 3. CTPYKTYPHY (OCOBNMBO XapakTepHy Afsi POMAHTUYHOIO CTUIHO
TOMYy, LLO NOTPeDye cloxeTy); 4. ceMaHTUYHY abo penpe3eHTaTMBHY (SKLWO NPOrpaMHUiA TBIp CTaB HEBiZ EMHO
YaCTUHOIO MY3UYHOI MPaKTUKM CBOEI €noXu, MOro XapakTepHi iHTOHaUiT nuwaroTees B "iIHTOHaUIHOMY CIOBHUKY
ernoxun" He MpPoOCTO SK TWMNOBI iHTOHAUii, ane Ak ceMaHTWYHi 3Haku. [pu HacTynHWX penpes3eHTauisX BOHMU
36epiratoTb CBOE CMUCINOBE 3HAYEHHS, TOOTO OTPUMYIOTL 3HAKOBUIA cTaTyc) [5].

HaTtomicte O. ®panT po3pi3HSEe Taki TUNW NPOrpamHOCTi, AKi PO3rNaAalnTbCa AOCNIAHMLE 3a OKe-
penamu aBTOPCbKOro HAaTXHEHHS (CYMiKHI MUCTELTBA, siBMLLA NpUpoan, BriacHi nepexvsaHHs): 1. 3Byko306-
paxanbHui (HanvacTile 3ycTpivyaeTbesa y TBOpax Ans AiTen — y autadumnx dopTeniaHHnX anbbomax, Hanpuk-
napa, H. HmxaHkiscobkoro, B. bapsiHcbkoro, B. KoceHka, B.Kuperika). 2. KapTuHHMI TUN, 40 SKOro Hanexarb
TBOPW, LLIO YTBOPKTbL HACTyNHi MigBuau: a) obpasoTBopya TemMaTtuka i BigoOpakeHHs peanbHUX KapTuH
(dpopTenianHa ctoita A. Koc-AHaTonbCbKkoro 3 Hassamu 4actuH "CuHi ropu”, "MicsuHe nneco”, "Ha nonoHuHi",
"BecHsiHui WwyM"); 6) nopTpeTHa TeMaTtuka (m'ecu-noptpetv — "Cupitka" C. JliogkeBnya, "YkpaiHka" B. Butsumub-
Koro); B) eMoLiiHO-HacTpoeBa TemaTuka (eneris "XXyp6a" M. B. JluceHka, umkn "Jltob6os" B.BapeiHcbkoro). 3. Cro-
XKETHUI TUN, OO SAKOrO BIOHOCATLCS TBOPW, LLO CYNPOBOKYHOTLCS CrioBeCcHUM TekcToMm (“LLeBueHkoBa croita" op.
28 B.J1aTowmHebkoro, umkn "Kosaubki morunun" A. Koc-AHaTonbCbkoro). 4.PonbKrnopHUn Tun, WO FPYHTYETLCA Ha
LUMTaTHOMY BMKOPUCTaHHI HApOOHUX YU MOMYyNApPHMX aBTOpPCbKUX Merodin ("YkpaiHcbka croita" ®. AxumeHka,
aHTasis "Cnorag npo [lonTtasy" A. €ganidkn). O. ®pant Bneplle BnpoBagwuna MOHATTA (ONbKIOPHOI
NpPOrpamMHOCTi, XapaKTepHOI AN YKpalHCLKOI KaMepHO-IHCTPYMeHTanbHOI My3uku [13]. Takox 3aranbHi NOnoxeH-
HS NporpamHoi My3uku B6ynn po3rnsHyTi y HayKkoBo-nonynsipHin 6powwypi K. Maiibyposoi [8].

[o kamepHo-iHCTpyMeHTanbHoro xaHpy OnekcaHap FAKoBYYK 3BEpPHYBCS LLe B OHaLbki poku. HaByato-
yncb Ha | Kypci komnosuTopcekoro dakynbteTy KuiBcbkoi KOHcepBaTopii, BiH HanucaB "HapogHy cueHky"
(1972) ons kBapTeTy OEPEB’sIHUX OyXOBUX — TBIP, 3 AKOr0 MOYMHAETLCA BiAMiK TBOPYOro 4opobky mutus. Lia
MiHiaTiopa nobyaoBaHa Ha TeMax OBOX YKpaiHCbKMX HapogHux niceHb: "KpyTtuin Geper, kpytuin" Ta "Mogons-
Houka" i NpefcTaBnsie Cobo ACKpPaBUiA NPUKNaL NporpamMmHOro TBopy bonbKNopHoro Tuny (3a knacudikadieto
O. ®panT), OCKiNbKM I'PYHTYETLCSA Ha LIMTaTHOMY BUKOPUCTAHHI HApPOAHWX MENOAiN.

Y ni3Hin nepiog TBOPHOCTI 3aLikaBNeHHs1 NPOrpamHICTiO Bigobpasunocs y dopTteniaHHomy Tpio "MicayHe
canso" (2010), oe cami Hasem YacTuH ("MicayHa gopixka Ha o3epi OHTapio", "Pidka Hiarapa BHoui", "Cxig micaus
Ha o3epi Mackoka") KOHKPEeTM3YIoTb Men3aHe CrnpsiMyBaHHA OOpasHOCTi TBOpy. "...CNOrMsAaHHs MiCAYHOro
CBITMNa, LLO 3rerka TopkaeTbCs BOASHOI NoBepxHi o3epa (I YacTuHa), eHepril cTuxii piukn B HidHy nopy (Il vac-
TWHA), cxogy micauda B YapiBHOMY KyToudky npupoam (Il yactuHn). BiaTtak BupocTae i NAnH My3nYHOT TKaHUHW,
HeODOTSXKEHOT KaHOHIYHICTIO KIacu4HOro hOpMOTBOPEHHSI, @ TaKoi, IO MiANOPSAKOBYETLCA KOMMO3UTOPCHKIN
pednekcii. Mn 6a4ymmo BiYHy TaiHy kpacu npupoaun” [14,114 ].
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[o uboro X nepiogy TBOPYOCTI KomMosuTopa HanexuTb "lopTyranbcbka ctoita" gna robos Ta
dopTeniaHo (2012), aka penpeseHTye nporpamHui nigxig O.AkoBuyka 4O XXaHPOBOI MOAENi CIOITHOMO LUKMY.
Benuke 3HauyeHHs 4nsi po3KpuTTS obpasHoi chepun TBOPY Mae TemMbparnbHa BULLYKaHICTL 0O6paHOro aBTopoMm
OepeB’aHOro AyxoBOro iHCTpyMeHTa — robosi, KM CBOIM 3BYyYaHHSAM OnM3bKUIM 40 NOPTYyranbCbKUX Hapoa-
HUX OYXOBWX iHCTPYMEHTIB. Y NOPTYranbCbKii HAPOAHIA My3uLi OyXOBi iIHCTPYMEHTW NMOCiAalnTb 3HaYHe Micle
pa3oM 3 MiCLLEeBUM Pi3HOBUMAOM KMAaCWUYHOI riTapy, KacTaHbETaMK, KOHLEPTIHO (MarneHbkum 6asHom). Cepen
HanynobneHiwnx i HannowmpeHiwmx — ayxosi palheta (shawn) — pisHoBug coninkw, traverse — cnopigHeHa 3
nonepeyHoto conenToro, a Takox Galicia bagpipe — cxoxa Ha LWOTNaHACbKY BOSUHKY.

| vactTuHa — "Mpisg Mopsika" — mae nipuYHUIA 3aQyMNVBUIA XapakTep; BOHa NounHaeTbea 3i Betyny, ge
Ha CrnokiMHOMY NMuHI NapTii popTeniaHo, WO Haragye nereHbke KonMBaHHSA XBUINb, y NapTil robos menoguy-
Ha NiHis, NOCTYNOBO akTUBI3y4YNCb, OPMYETLCH B €MOLINHO-BUMPa3Hy TeMy. "0Bon nepll 3a Bce Meno-
OWNYHUIA IHCTPYMEHT nacTopasibHOro xapakrepy, BiH CNOBHEHMIW HKHOCTI, HaBiTb COPOM’A3MMBOCTI...3BYyKaMm
robosi BnacTuBi NPOCTOAYLLHICTb, HaiBHa rpauis, Tuxa pagictb abo CMYTOK HiXKHOT iCTOTU — BCE Lie Halkpalle
Moxe BucrioButn cantabile robos" [2,212]. OBoyacTMHHa nobyaoBa 3i BCTynomM 3akiHY4yeTbCA M'AKUM
dopTeniaHHMM KnacTepom. | came 3 LIbOro yTpUMyBaHOro Krnactepa nodnHaeTtbes attacca Il yvactmHa — Lento
con moto "licHa mopsika". PopTeniaHHi akopaun Yy HWKHBOMY pericTpi CnpUMMaloTbCs SK riTapHUN akoMnaHe-
MeHT menogii robos. Taka iMiTauis riTapHOro 3By4aHHs1 4OCAraETbCA CBOEPIAHMM chopTeniaHHM edhekToM —
rpoto akopAiB arpeggiato secco Ha poHi yTpumyBaHoro knactepa. OpuriHanbHUN COHOPHUIA NPUAOM, Make
3abyTuin cyyacHuMM komnosuTopamu, OnekcaHap HAKoBYyK BukopucTaB padiwe i B [pentogii in Gis
(nonichoHivyHMI umkn "12 Mpentogiv Ta dyr" anga copteniaHo, 1983).

CBoIM poMaHTM4HUM HacTpoeM "TlicHa mopsika" 6rnm3bka 4o dhagy — MiICEHHOrO >XaHpy NOPTYranbChKoro
honbKopy, SKUA BUHUK Ha nodaTky XIX cToniTTs — y Yac i3onsuii CinbCbKUX XUTENIB Big, ocepeakiB MiICbKOI KynbTy-
pu. leorpadhiyHe nonoxeHHs MNMopTyranii (KOHTUHEHTanbHa YacTuHa, ocTpoBu Mageiipa, A3opcbki) BMMIMHYNO Ha
BUHWKHEHHS XaHpy dagy sk pesynbTaty cumbio3dy TpaauUiiHUX rPeLbKMX, POMaHChKMX, apabCbKnx OmMbKIOpHMX
Dkepen [6]. [na dagy xapakrepHuM € NoegHaHHs NoYyTTiB CAMOTHOCTI, HOCTanbrii, CMyTKy, NOBOBHOI Tyru; Le —
nicHi NPo Mope, XUTTA NPOCTUX Mogen, kpacy npupogu. | xoda My3auka MopTyranii po3srBanacs y B3aemogii 3 My-
3uKoto IcraHii, i My3uyHi KynbTypu 060X KpaiH MatoTb CrinbHI NepLUompKepena, NopTyranbCbke My3udyHE MUCTELITBO
BiOPI3HAETLCA MUOOKO camobyTHICTIO. Ponb dagy siK >xaHpy HapOoZHOI My3WKM € MUTOMOK Y HauioHamnbHil
camoigeHTudikauii nopTyranbLiB, BUpaXatoum M’sKy, MenaHxoniHy AyLly nopTyraribCbKoro Hapoay.

TembpoBa xapakTepucTuka robosi 3Ha4HOK MIpPOKD 3amneXxuTb Bif, PEriCTPpy 3By4YaHHs!, CKrnaay aHcambnto,
i AKWO 3 dhopTeniaHo BiH 3BYUYUTb AK COSHOKYNA KOHLIEPTHUIN IHCTPYMEHT, TO B aHcambri 3 popTeniaHo, sike
iMiTye riTapHuiA cynposig, robon cnpunmaetbes iHakwe. M. Pumcbkuii-KopcakoB yneplue 3anposagus g0
0o6iry TepMiH "mpocTip BUpasHol rpu", AKMA BU3Ha4Yae TOW BIOPI3OK AdianasoHy, Ae "OaHWi iHCTPYMEeHT
BUSIBNSAETLCA HaWBiNbLW 34aTHUM A0 HaNPi3HOMAaHITHILIMX NOCTYMNOBWX i panToBUX BiATIHKIB CUIM Ta Harnpyru
3Byky (forte, piano, crescendo, diminuendo, sforzando, morendo i 7. i.)" [11,18]. B ctoiti O. AkoBuyka
LikaBMMMW € KageHUivHi 3BopoTK y napTii robos solo, B AKMX iHTOHaLiNHI NocniBkM Ha 30inblUeHy cekyHay,
MOPAEHTU HafdalTb TeMi opieHTanbHoro 3abapeneHHs. CepefHin po3gin Piu mosso — Le CBOepigHWn
npucnis-pedpeH; opuriHanbHi MNIBTOHOBI XOAW, WO OAHOYACHO MpoxodAaTb B 000X napTisax, pUTMIYHA
aKkueHTyauis HagarlTb XBaBOCTI | erkocTi xapaktepy My3uku. Meno mosso (Tempo |) noBepTae Hac B aTMo-
chepy Nipu4HO-CYMHMX HacTpoiB Il YacTuHW, Aka 3akiHYyETbCS OEB’ATUTAKTOBOK ANHaMI30BaHOK PENPU30I0.

HuaxigHa menogunyHa ninis robos B nigincbkomMy nagi Ha ocHosi "C" 3 NPUMXITMBMM PUTMOM — Fpynu
BICIMOK 3 Kparnkotw i OBOX TpuaudATb APYrux, 3 akueHTamu CUnbHWX gonewn Ta ii dopTeniaHHWiA cynposig
akopgamm secco staccato, nounHatoTh |l yacTMHy — "TaHeub Mopsika", CTBOPHOOYN XapakTep 6aaboporo NpocTo-
ro TaHUlo, MPYXHOro y cBoeMy pyci. Akopau y napTii cpopTeniaHo, iMITYyHOUM 3BYYaHHS CTPYHHO-LLMMKOBUX
IHCTPYMEHTIB (Takux, Sk MaHgorniHa, ritTapa), BHOCATb Y My3uky Il YacTuHn cepea3seMHOMOPCLKUIA KOMOPUT. FAK
3ayBaxyBana B.Xomnonoea "akueHTyauid OKpeMuX 3BYKIB 34INCHIOETECA B MYy3WULi HaMpi3HOMaHITHILLMMMK
BUHaxXianmMBuMmn crocobamm, ane rofloBHUM YMHOM, BOHA CTBOPHOETBCH HE TiMbKWA MYYHUM MOCUIEHHSM, ane W
3aKopiHeHa B rmMubuHax rapMoHii, Menogii, y cniBBigHOLLEHHI TpuBarnocTel, y 3acobax dakrypu, TeMopy, arorikn"
[12,65]. CepeqHin po3gin Liei YacTUHU NOKa30BUN TOHarbHOK 3MiHOH. Llein koHTpacT (C-dur — Es-dur) Ta nepe-
TBOPEHHSA AMHaMIKW 3 r'y4HOI Ha p subito, cnoBHOE 06pa3 HIaHCaMK XXapTiBIMBOCTI, BECENOro ryMopy.

Omxe, y "MopTyranbcbkin coiTi" ana roboa Ta dopreniaHo O. AkoByyka NPOrpamHiCTb € LLEMEHTYIO-
4um 3acobom uinicHocTi opMU TPUHACTUHHOIO CHITHOMO LMKY. KOMMO3MTOP pO3LLMPIOE MOXIUBOCTI XXaHpy
NPOrpamHoi CKITU LWMASXOM Mepernsay TpaguuiiHUX NPUHLUMMIB KOHTPACTY, NPOMOHYYM BRACHWI BapiaHT:
Largo — Lento con moto — Allegretto.

o nisHboro nepiogy TBop4yocTi O. AKOBYYyKa HaNeXuTb LWe OOUH KaMePHO-iIHCTPYMEHTanbHUA TBip —
"lcnaHcbka croiTa" anst KNnacu4HOro KBIHTETY OYXOBMX iHCTPYMeHTIB (dnewTta, robon, knapHeT, garoT, Ban-
TopHa — 2006), Ae TakoX 3aCTOCOBaHO NPWHLMMN MPOrPaMHOCTI.

Y Knacu4HOMY KBIHTETI OyXOBWX iIHCTPYMEHTIB, Sk 3a3Ha4aB B. bepesiH, € xapaktepHuM "nparHeHHs o
TEMOPOBOI MarbOBHUYOCTI, IHCTPYMEHTaNbHOI XapaKTepHOCTi, KONU 3a KOXHWM iHCTPYMEHTOM BigdyBaeTbCH
cneumdpiyHa Ta iHamBigyanbHa cdepa obpasHux xapakrepis" [1,379]. B ykpaiHcbkili kaMepHO-IHCTPYMEHTanbHil
MYy3u1Ui Y XaHpi KMacu4HOro KBIHTETY OyXOBWX iHCTpyMeHTIB B 60-80-i pokn MuHynoro ctonitra npautosanu: HO.
Iwenko (1969), O. Asopuk (1969), I'. JlaweHko (1974), A. BepewwariH (1977), B. N'ybapeHko (1978). Y 90-i poku
XX cToniTTs HacTaB PO3KBIT XaHpy, 3'aBunucs Teopu B. MNoassaubkoro (PaHkosuin kpuk ntaxa, 1991), I. MapToHa
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(CroiTa, 1993), €. CtaHkoBu4a (My3uka onsa HebecHux My3ukaHTie, 1993), M. Ckopuka (MapTtmuTta Ne 7, 1993), T.
MaBpuneub (1993), C.3axuTbka (Mactopani gnsa keiHTETy ayxosux, 1992), B. PyHyaka (Mapag sipTyosis, 1997),
B. ®ponsik (CekseHuii ans keiHTeTy ayxoeux, 1996), XK. Konoagy6 (YkpaiHcbka ctoita, 1983), i 6arato iHWwmMx
komno3uuin. "Cam cknag KBiHTETY, 3NUTHICTb Ta "irpoBa" cnonyyHicTb TeMOpPIB-NEPCOHaKEN, OpraHiyHO NiAXOAUTb
ONs nepefdadvi KOHUEHTPOBaHOI Ta NaKOHIYHOI iHdopMaLii; My3vka Bigobpaxae npouec popmyBaHHS, Noriky
Cy0’EKTUBHMX MUCIEHHEBUX MPOLIECIB (Qianor-noninor), a KOHTPacTHICTb BUABNSAETLCS, NepeayciM, Y >XaHpOoBO-
CTUMICTUYHIN cpepi, Ha piBHI TeMaTUYHKX 3B’a3kiB" [4,123].

TpuvyacTrHHUIA cloTTHUI Lnkn OnekcaHapa AkoBYyka, KpalHi YaCTUHU AKOro € MOBIfbHUMUK (Le — 3a-
ManbOoBKW NPUPOAM), CepeaHs YaCcTUHa € LWBMAKUM, BECENUM TaHUeM, nodnHaetbca 3 Andante non troppo —
"[13BOHM B CyTiHKax" — (OBOYACTUHHa CTPyKTypa 3i BCTynom), Wwo 3MansoBye pOMaHTUYHUIA CYTIHKOBUI Yac,
Konw npupoda 3aBMupae B odikyBaHHi Houi. HixkHe 3By4aHHA "D" y napTii BanTOpHU pp 3 NOCTYNOBUM Halla-
pyBaHHSM ronocis ¢aroTy, roboto, KnapHeTy pp CTBOPIOTbL ehEKT MIHNMBOIO NyNbCyOYOro NPocTopy — ue
BigganeHi 3Byku A3BOHY, SKi 3 HACTaHHSAM BeYipHbOI TULLI MaloTb HEMOBTOPHWIA KonopuT. LlikaBoto BugaeTses
LLIOTaKTOBa 3MiHa MeTpy, sika BHOCUTb PUCKU HEBUMYLLEHOI iMNPOBI3aUiMHOCTI. [ONOBHa Tema, BUHMKAKOUN Y
napTii donentu (gBa TakTu nepea u.1), NnepexoauTb Y HU3XigHe 3iTxaHHA — glissando, Wwobu 3HOBY Npo3By4ya-
TV OKTaBOK HWX4Ye i nepenutuca y Tpenb. Ha ¢oHi nnaBHOro, 3aKonucytovoro akoMnaHeMeHTy OnenTy i
KnapHeTy robow NpoAoBXye TeMaTWUYHY MiHito. Hanbinbll BMpa3HO Tema 3By4uTb Yy NapTii BanTopHW, dak-
TypHe noAapibHeHHs BiciMKkaMu B napTiax prenTu i knapHeTa iMiTye 3By4aHHS Manux A3BOoHMWKIB. Ha Tni cres-
cendo BCbOro aHcambnio BUHMKAE iHWWIA BUA iMiTauii — BanTopHa, daroT i robo NpoBOAATL NiHil0 BENUKMX
O3BOHIB, sIka BMKNageHa MOMOBUHHUMW TPUBANOCTAMM 3 Kpankow (Ha Uinui TakT), a B napTiax dpnentu i
KnapHeTa 3By4aTb Marni A3BOHM — BIiCIMKM 3 LWiCTHaAUaTMMK. KOMMNO3UTOp BUKOPUCTOBYE edekT 3ByYaHHSA
NpoCTOpy — B ysABi CryxayiB Lie NuWalTbCA BiArOMOHW A3BOHIB, NpoTe Tpeni dnentn i robos, a Takox
HU3XIOHUIA pyX haroTa i BaNnTOpHM BiATBOPKOKTL CMOKIN novaTky — Tempo |. Y napTisax 3’aBnsawTbea Yepry-
BaHHs frullato, ordinario (chnenta), mopaeHTn (robon), nepemMiHHMN meTp. Hactae Tuwa.

Ons 1l vactuHn Allegro — "BevipHin TaHeLb" — XxapaKkTepHi CTpora BpiBHOBaXeHICTb (popmu, NPo3opicTb
rapMoHiyHoro 3abaperieHHs, rpadiyHa nerkicte pUTMIYHOI CTPYKTYpU. PiskMMm KOHTpacTom 3 nonepenHbo
YaCTUHOK 3BYUUTb YHICOH — trill YOTUPLOX iIHCTPYMeHTIB mf crescendo. Ix GnnckaeuuHe glissando neab Topk-
HyBLUUCb TOHiKM "C" Ha AuMHaMiYHOMY BiATiHKY f , MUTTEBUM XpoMaTuUYHUM staccato 3puMBaeTbCs YHU3, CTBO-
PIOIOYN KapPTUHY BUXOPENOQiGHOro EHEPriHOro TaHLU. XapakrepHa puTMIYHa CTPYKTypa akOMMaHEMEHTY
roTye nosiBy rofioBHOI TeMMW Y NapTil BanTopHU. Ak 3a3HaumB A. MangeHko, "Hankpale BanTopHa 3BY4YMTb Y
KaHTUNeHi i B dparmeHTax ¢aHapHoro xapaktepy. [lobpe 3By4MTb Ha Hill cTakaTHa TexHika...Ocobnmeo
edheKTHO 3BY4YNTb Ha BanToOpHi glissando, rpa po3tpybom Bropy, Aesiki rybHi Tpeni B Aiana3oHi cekyHaun" [3,18].
Komnosntop BUKOPUCTOBYE PUTMIYHY OCHOBY iCMAHCBHKOrO TaHU — cerigin’ (y TpugonbHOMY MeTpi pUTMidHa
rpyna BiciMka, ABi LWWICTHAQUATKA | YOTUPKM BICIMKM), ane TeMaTU4HWUIA MaTepian € opuriHarbHUM, aBTOPCHKNM,
"B icnaHcbkoMy cTuni”. PericTp nepLuoi OKTaBu CpUsSe BUSBNEHHIO HAMKpaLLMX 3BYKOBUX SIKOCTEN BanTOpHU —
M’AKOCTI, cniByyocTi. TembpoBa TkaHnHa "BeuvipHboro TaHLuo" 6aratobapBHa: 3'ABNAYMCH MO Yepsi B NapTisx
BCiX y4acHUKiB aHcambro, TeMa HabyBa€e KONMOPUCTUYHOCTI 3aBAsiKM TEMOPOBIN 3MiHi. PakTypa |l YacTuHM npo-
30pa, HeocnabHa cuna pUTMIYHOIO MYHKTUPY MiAKPECHoe il TaHUBarnbHy CTHXito.

[Il vacTuHa Adagio — "3BYyKM ONiBHOYI" — COHOPUCTUYHA KapTUHA HIYHOrO 3BYKOBOro nensaxy. Solo —
MOHOMOr KnapHeTa, nepegae kpacy TUXOI HiYHOI npupoan. M’skum BioNYHHAM Menogu4Hoi NiHil knapHeTa
3By4uTb hnenta — mp frullato Ha gianasoHi B.7. Lii, negse Bnosumi nepenven 3ByKiB rienTy OONOBHIOKTHL
napTilo KNapHeTa i MK HAMU BMHUKaE po3moBa-gianor. Piu mosso HaTOMICTb MOAa€e KOHTPACTHY TeMmy, dka
CBOIM HU3bKUM PEericTpoM, CyBOPWUM i BigYy>KEHVM XapakTepoM, NiOKPECNeHOo PUTMIYHOIO YITKICTIO Haragye
cepeaHbOoBIYHMIN Xopan. [NacToparbHe 3BydaHHs TeMun y napTii robos sigraHse Ler obpas-npymapy. Ak noBepHeH-
HSl 0O MUIOI HIYHOI KpacK i TULLI, 3'ABNSETLCA TEMa MOHOMOTY KapHeTa, ane Tenep Yy napTii aroTa; ii BUpasHicTb
nigkpecneHa obniraTHOK CMHKOMOBAHOK (haKTypolo akoMMaHeMeHTy ONenTu i KnapHeTa, yTpuMyBaHMK (neganbs-
HUMM) 3BYYaHHAMM robos. Gopmy Uiei Il YacTuHK, 3a HasABHICTIO ABOX KOHTPACTHMX TeM (TEMM MOHOIOrY i Temu
Xoparny) Ta ix noganbsLLOoMy pO3BUTKY, LLIONPaBaa HEBENMKOMY 3a CBOEO iHTEHCMBHICTIO | TPUBArICTIO, BU3HAYAEMO
SIK JBOYACTUHHY 3 kofdot. LlikaBe konopuctuyHe 3BydaHHs |l YacTUHM ocsaraeTbCs YepryBaHHAM COMbHKX enisodiB
3 aHcambreBVMM, CriBBIOHOLLEHHSIM Menogii Ta CynpoBody (SKWiA 3By4UTb Y BULLIOMY PEFCTPI HiXXK MENoguYHWn
Matepiarn), negansHUMM epektamm, 3MiHaMU PericTPoBOrO HaNOBHEHHS. MPO30piCTb dakTypw, HITKICTb NiHeapHOro
MUCIEHHS!, BUKOPUCTAHHSA Pi3HMX PEricTpiB B OOHOMO iHCTPYMEHTa, cura KOMIOPUCTUYHOTO HAamOBHEHHS MY3UYHOI
TKaHWHW TBOPY, BULLYKAHICTb PUTMIKW, CMIPaBXHIN Kackag COHOPUCTUYHMX 3acobiB BUPA3HOCTI BUKIMKAOTL B YABI
06pa3 IcnaHii, M'sIKuX CyTIHKOBWX i HIMHWX NEN3aXiB, TAEMHUYMX POMAHTUYHKX O0DpasiB.

Y My3u4HOMY MUCTELTBI YKpaiHn ocobnvBe 3auikaBneHHs iCnaHChKo TEMaTMKOK (NPosiBY OpieHTaniamy)
novanocst 3 oCTaHHLOI TpeTUHN XX cToniTTa. [Jo TBOpIB LiEl rpyny HanexaTb, Hanpuknagd, "lcnaHceka ctoita" ons
BionoHyeni Ta copTteniaHo B. N'ybapeHka, TpunTux ana gompn 3 dpopreniaHo Ta "lcnaHcbka cloita" ans 6asHa
(3 noesit ®. I". INTopku) A. Binowmubkoro, koHUepTHa M'eca "KybaHa" Ha icnaHo-kyBuHebk putmin FO. AmkHeBa,
chopTeniaHHWA umkn "Anbkacap. . .A4380HU AparoHy" Ta "lcnaHceki dpecku” — KoHUepT 6e3 cnis Ans MilaHoro xopy
" nepkycii J1. Quuko, "lcnaHceknid koHUepT" and ritapu Ta cumdoHivHoro opkectpy M.CreutoHa, CumdoHris Ne
4 "lcnaHcbka" B. 3onoTyxiHa Ta we 6araTo iHWKX TBOPIB.

Takum YMHOM, B @aBTOPCLKOMY CTWMi Cy4acHOro ykpaiHcbkoro komnosutopa OnekcaHapa fFAkoByyka
NporpamMHicTb Bigirpae BaXxnmBy posib, hopmytoum 0bpasHy cuctemy CroiTHUX uuknis. "MopTyranbcbka croita”
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ans robosi Ta popTeniaHo € sICKpaBMM NPUKIagoM NPOrpamMHOCTi KApTUHHOTO TUMY 06pa3oTBOpYOi TemaTu-
ku. MNporpamHicTb BUCTyNae sik 06’ eQHy04MIA 3acib ons [ocsarHeHHs WinicHocTi uukny. "lcnaHcbka cloita” gns
KNaCUYHOro KBIHTETY OYXOBWX iHCTPYMEHTIB pernpes3eHTye CUHTETUYHUIN BUA NPOrPaMHOCTI: KAPTUHHY (HiYHi
nensaxi | YacTnHu), 3obpaxarnbhy (Il YacTuHa — 3BYKM HIYHOT NOPKU, A3BOHN | YacTUHWK), PONLKAOPHY (PUTMU
HapOAHOro icnaHcbKoro TaHuo Il YyacTuHnm).
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