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NOCTMOAEPHICTCbKI TEHQEHLUII Y PO3YMIHHI CYYACHOI MO

Y cTaTTi BUCBITIIEHO NOCTMOAEPHICTCHKI TEHAEHLT Y PO3yMiHHI MOAW, 30KpemMa BKa3aHO Ha HeobXiaHICTb po3pobku
HOBOI CcTpaTerii AOCMiSKEHHA MOAM 3 Ornsiay Ha MIHMMBICTL | LUBMAKOMIMHHICTL MPOLECIB KyNbTYPHOI AMHaMIKV 3 04HOTO BoKy
Ta NoTpeby KOpWUryBaHHs PsiAy HaYKOBMX MOMOXEHb 3 ypaxyBaHHAM HUHILLHLOTO PO3yMiHHSI TpaHcdhopmalLlii couiymy — 3 iHLo-
ro. BigsHayeHo, Lo B KOHTEKCTi eCTETVKM NOCTMOAEPHI3MY MOAa NPUBEPHYa yBary AOCNIAHMKIB SiK HaibinbLL NpeacTaBneHni
Ha NOBEPXHi KyMNbTYPHOro nons yeHomeH. 3asHayeHo, Lo Moaa BOMNoAi€ XapakTePHUMU Ans MOCTMOAEPHY O3HaKaMu: eKnex-
TUKOIO, LUMPOKUM LUMTYBaHHAM MOMepeaHix enox, Nepexoaom Bif TBOPYOCTi A0 komninAuii. HaronoweHo, Wo moga ogHo4acHo
nosuuioHye cebe sk cucTema, sika CaMoOpO3BUBAETLCS, | SK COLLianbHUIA IHCTUTYT 3 PO3BMHYTOO iHGDPaCTPYKTypoto. BigaHaueHo,
LLIO 3aCTOCyBaHHS1 MOCTMOAEPHICTCLKOrO AUCKYPCY Aa€ 3MOry rMMOOKO po3KpUTN heHOMEH Cy4acHOi MOAM | HAOYHO JEMOH-
CTPY€E afeKBaTHICTb KIMHOYOBUX KaTeropin eCTETUKM NOCTMOAEPHI3MY A5 aHanisy Moau.
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NocTmoaepHUCTCKME TEHAEHUUN B MOHUMaHUN COBPEMEHHOW MOoAbI

B crtaTbe ocBelLeHbl MOCTMOAEPHUCTCKNE TEHAEHLMN B MOHUMAHMN MOAbI, B HACTHOCTU yKka3aHO Ha Heobxoau-
MOCTb pa3paboTku HOBOW CTpaTerMm uccrnegoBaHns MoAbl, YYUTbIBasi M3MEHYMBOCTb M BbICTPOTEYHOCTb MPOLLECCOB KY-
NbTYPHON OUHAMMKM, C OOHOW CTOPOHbI, M NOTPEBHOCTb KOPPEKTUPOBKM PSAA HaYYHbIX MOMOXEHUIA C YHETOM HbIHELLHE-
ro NOHWMaHuWsa TpaHcdopmaumn couuyma, ¢ apyron. OTMEeYeHO, YTO B KOHTEKCTE 3CTETMKM MOCTMOAEpPHM3Ma Mopa
npuvBrekna BHMMaHue uccnegoBartenei B kauecTBe Havbornee OLyTUMO NPeacTaBneHHOro Ha NMOBEPXHOCTU KYNbTYpPHO-
ro nons oeHomeHa. OTMEYeHO, YTO Moaa obnagaeT xapakTepHbIMU AN MOCTMOAEPHA MPU3HaKaMu: SKNEKTUKON, LUMPO-
KM LUTMPOBAHMEM NpeabiayLumxX 3Mox, Nepexofom OT TBopYecTBa K koMnunaumu. OTMeYeHO, YTO MoJa OAHOBPEMEHHO
no3nUMoHNpyeT cebs Kak camopasBMBaIOLLYIOCH CUCTEMY W KaK couMarnbHbIA UHCTUTYT C PasBUMTON MHPPaCTPYKTYPOM.
OTMeYeHo, YTO NpUMEHEHWE MOCTMOAEPHUCTCKOTO AMCKYpca NO3BONsieT rnyboko packpbiTe (PEHOMEH COBPEMEHHOMN
MOZbl U HAarMagHO AEMOHCTPUPYET afeKBaTHOCTb KIMOUEBbIX KAaTEropuii SCTETUKN NOCTMOAEPHN3MA AN aHannsa Moabl.
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Postmodern trends in the understanding of contemporary fashion

In the article the postmodern trends of the fashion understanding are reviewed. The author particularly points on
the need to develop new research strategies of fashion counting the process of variability and transience of cultural
dynamics and the need for adjustments to a number of scientific statements with the current understanding of the
transformation of society. It is indicated that despite of the existence of the many researchers’ works, some conclusions and
provisions, made by the aforementioned scholars and experts, require further development in theoretical and practical
terms. Some scientific statements require correction which caused by the current understanding of the processes of social
development as a complex matter of self-developing and the changes of socio-cultural conditions of fashion today.

It is proved that the last decade of the twentieth century was marked by active penetration of special
postmodernism aesthetics in society in the context of fashion. It attracted the attention of researchers as the brightest
cultural phenomenon in this field. It is found out that fashion has become one of the most visible repeaters of postmodern
aesthetic values. Fashion has a characteristic features of postmodern sucu as eclectic, wide citing previous eras, the
transition from creative to compile. The current ideas in the context of postmodern society understand fashion as much
more diverse thing. Its complex nature evolved the dynamics of society, the appearance of a pre-industrial society,
ancient items and ending in conversion system, self-developing in the post-industrial era. The value of fashion began
growing , expanding the boundaries of their impact on society, fashion gradually began claiming to control not only the
appearance, but also the spiritual world, defining the style of behavior and even focus thinking. The phenomenon of
fashion are manifested in culture in material and spiritual ways. Material one is a production of fashion objects, and
spiritual is a production of "fashionable" ideas, trends, standards capable determine individual consciousness and
influence of the mankind development in general. Fashion simultaneously representes itself as a system of self-
developing and as a social institution with the well-developed infrastructure. Postmodern culture focused on the elite of
society where we can see the phenomenon of fashion more clearly.

Fashion as a kind and unique culture phenomenon has many features of the postmodern period. One of the
features of the modern stage of development of culture is the integration and assimilation of fashion arts with
architecture, painting, music, theater, cinema which are the ways to showcase products of the author's work such as
installations, pop art, environment, performance and etc. Another feature is the inability of the appearance of anti-fashion
in style pluralism of postmodern culture because there is no dominant fashion that why supporters of anti-fashion can’t
construct their identity, denying the dominant one.

The dynamic realities of postmodern personal identity involved in the creation of fashion works. In the
postmodern situation artists tend to trust the reader or viewer to complete the same process of "reading text", making
them an equal co-author of the artwork. This trend is clearly seen in the formulations that attract every viewer into its

© MemapHe M., 2015
120



BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 4’2015

work space; furniture transforms into elements of the costume; art compositions destroy themselves before the audience,
etc. The postmodernists think that the meaning isn’t in a text or a picture, it is hovering around them at a distance. So a
text and a picture are not necessary, you can replace them by any objects or acts. Here we can see the desire of the
modern era to various initiatives that do not lead to specific results.

Pondering the experience of the previous development through citing of fashion of the past and the freedom of
combinatory of previous styles creating collections of clothes, interiors, architecture, buildings, etc., the returning to the
origins by increasing of the interest to the cultural traditions of different peoples postmodern fashion is in a step to being
able to see the future through the past and present and thus suggest to find ways to self-preservation as a cultural
phenomenon.

It is underlined that the fashion poses itself as a self-developed system and as a social institution with
developed infrastructure.

It is noted that the use of postmodern discourse allows deeply reveal the phenomenon of modern fashion and
demonstrates the adequacy of key categories for the analysis of postmodern aesthetics of fashion.

During post-modern period, the essence of the changes in fashion is the duality of these changes. On the one
hand, the freedom of the individual steps up, it gives the opportunity to be more receptive to everything new. It also
expandes boundaries for productive work, which is important for fashion creators and their works, consumers. On the
other hand, the limitless pluralism makes fashion unstable. The existence of different and conflicting cultural and
aesthetic attitudes and ways of relating to the world and society leads to universal separation and mutual
misunderstanding. The future of fashion as a cultural phenomenon depends on the solution of this matter.

Key words: fashion, postmodernism, postmodern discourse.

Mpobnema deHoMmeHa Moau npotsrom XIX-XXI cT. He3MiHHO BUKIMKara iHTepec HayKoBLiB, HEO4HO-
pa3oBO BUCTYMakouM B SKOCTi 06’ekTa gocnigkeHHs goinocodis, KynbTyposnoris, MACTELTBO3HaBLiB Ta iH. Lle
MOB’sI3aHO 3 HEOAHO3HAYHICTIO | BaraTorpaHHiCTIO faHoro sBuvwa. Moga iCToTHO BnmHyna Ha npouecu Kyrb-
TYPHOI AMHaMikn XX CTONITTS, MiHNUBICTb | LUBUAKOMINHHICTb SIKMX NPU3BOAUTL A0 HEObXigHOCTI po3pobku Ho-
BWX cTpaTeri AOCMiIXEeHHS KynbTypy B LifloMy i Moan 3okpemMa. Y LbOMYy 3B’SI3Ky BUBYEHHS MOAMW BUOAETHCA
HaMBINbLL LiikaBUM came B MeXaXxX KyrbTYpOrioriYHOro i MUCTELITBO3HABYOrO 3HAHHS, siki BOMOAIKTL MibXKaUCLM-
nniHapHWM CTaTyCcoM i 4aloTb 3MOry NPOCTEXUTU AK iCTOPUYHY, TakK | CyYacHy AMHaMIKy KyrnbTYpPHUX NPOLLECIB.

CborogHi Moa CTa€ YMHHMKOM, LLO 3ada€ LiHHICHO-YTBOPIOOYI napamMeTpyu CycnifbCTBY i LiHHICHI
OpieHTauji KynbTypi, a TaKOXX caMa BUCTYNae B SKOCTI LIHHOCTi B Cy4acHOMY CycCrinbCTBi. Y pesynbTati 3MiHu
CBITOMMAAHMX HACTaHOB i TPaAWLIAHNX LiHHOCTEW, Lo BiAOyBaloTbCA B Nepioa NOCTIHAYCTPianiamy, KOHCTpY-
npo Hei K Npo CUCTEMY 3 enieMeHTamMu camoopraHisauii. Came uen it cTaH ABNge iHTepec 4ns AOCNIgHWKIB.

AHani3 @yHKUIOHYBaHHS 3HAKOBO-CEMaHTUYHOI CUCTEMW MOAM, PI3HOMAHITTA 1i CUMBONIYHUX ¢hopM
npegcraeneHo y npaudax P. bapta, XK. bogpinsipa, 0. M. JlotmaHa. OcobnmBo 3HaYyLLUMMK € AOCHIAKEHHS 3 BU-
BYEHHS1 MOOM K LIIHHOCTI i UiHHOCTEen moam B npaugax coujonoris O. b. NodomaHa, T. b. Jllobumosoi Ta iH. IMpo-
6rnemu ecTeTM4yHoOro Ta MOAHOMo CMaky, CTUIO Ta MOAM, PO3po0Ka BNAacHOro iMigyKy 3HaxoasThb BioobpaXeHHs B
npausx 6aratbox gocnigHukie: J1. BpayH, X.-I. Fagamepa, K. M. KanTtop, T. B. KoanoBoi, [1. PoGiHCOH Ta iH.

BogHouac, Bia3HavyaouM 3HA4YHY HayKOBY LHHICTb HaBeAEHUX OO0CriaXKeHb, HEOOXiAHO 3a3HauuTw,
LLLO OesiKi BACHOBKW i MOMOXEHHS, BUCYHYTi 3ragaHnMn BY4eHUMM i dhaxiBugamn, BUMaraoTb NoganbLioro pos-
BUTKY B TEOPETUYHOMY i NMPakTUYHOMY MNMaHi, a psa HayKoBUX MOMOXeHb NOoTpebye KopuryBaHHs 3 ypaxy-
BaHHSIM HUHILLIHLOrO PO3yMiHHS MPOLECIB PO3BUTKY COLIyMY SIK CKragHol MaTepil, o CaMOpO3BMBaETLCH, a
TakoX y CBiTMi 3MiHEHMX couianbHO-KYNIbTYPHUX YMOB PO3BUTKY MOAM Ha cyyacHomy eTani. OTxe, MeTo
CTaTTi € 3'ACyBaHHA Ta aHari3 NOCTMOAEPHICTCbKNX TEHAEHUIN Y pO3yMiHHI Cy4acHOT Moaw.

OctaHHi gecatunitta XX cT. 6ynu Big3Ha4veHi nogismu, Ak iCTOTHUM YMHOM TpaHCGOpMyBanu cyvacHy
COLIOKYNbTYPHY pearnbHiCTb. aeTbes npo akTMBHE NMPOHMKHEHHS B XMTTA CycrinbcTBa 0COBNMBOI €CTETUKN,
NOLIMPEHHSA 0COBNMBOrO TUMY CBITOrMNAAY | CBITOCNPURHATTS, WO oTpuManu B padi (hinocodcbkmx, CoLionoriy-
HUX | KyNbTYpPOOriYHUX TEOpir Ha3By "MOCTMOAEPHI3M". Y KOHTEKCTi eCTETUKN MOCTMOAEPHI3MY 0cobnuBy yBa-
ry npMBepHyna mMoaa sik HanbinbLL Big4YyTHO NPEACTABMNEHNIA HA NOBEPXHI KyrNbTYpPHOro Nosnst oeHOMEH.

EnemeHTM nocTmopepHicTCbkoi ecTteTvkn Oynu "migxonneHi" TBOpUsiMM MoAW, B pesynbTaTi Yoro
OCTaHHS cTana OOHWM 3 Halbinbll HAOYHWMX PETPaAHCNATOPIB €CTETUYHUX LiHHOCTENW MNOCTMOAEPHI3MY.
[MocTMOAEpPHI3M NPOronoLlye HOBi 3aKOHWU €CTETUKN — BIACYTHICTb Byab-Knx KaHoHIB. [MocTMoaepHicTChKa
TeHaeHUis, 3a Bu3HadeHHaM H. b. MaHbKOBCbKOI, € "HEKaHOHIYHOI Xo4a 6 B CMrny CBOEI MPMHLMNOBOI acuc-
TeMaTUYHOCTI, CBIJOMOrO eKnekTn3My, HaCcTaHOBW Ha PO3XUTYBaHHS MOHATIMHOIMO anapary Knacu4yHol ecrte-
TUKK, iT HOpM i kpuTepiis" [10, 8]. Y KynbTypHO-€CTETUYHOMY MNMaHi NOCTMOAEPHI3M MOBHICTIO CTUPAE MEXi
MiXK Pi3HUMW paHille camOCTIMHUMK cchepaMu KyrnbTypu i piBHSMW CBIGOMOCTI — MiXX "HaykoBow" Ta "byaeH-
HOK" CBIOOMICTIO, "BMCOKMM MUCTELITBOM" i KITYEM.

CyyacHuin ctaH KynbTypn 00YMOBNEHU NOCTMOAEPHICTCbKMMN TeHAEeHUisMW. BignosigHo i moga sk
ABULLE, BKINOYEHE B €QUHUI NPOCTIP KyNbTypK, BOMOAIE XapakTepHUMN AN LbOoro nepiogy o3Hakamu: CTu-
NbOBMM MAOpaniaMoM, opieHTauieto i Ha "mMacy", i Ha "eniTy" cycninbCcTBa 04HOYACHO, EKIEKTUKOD, LUMPOKUM
LUUTYBaHHAM NonepeaHix enox, NepexonoM Bif TBOPYOCTI 40 KOMMINAL;i.

CyyacHa Mopga cTana HeBiAd’EMHOK YacTUHOK KynbTypw, Ti peHoMeHom. MeToaonoriyHuin pecypc
MOCTMOAEPHICTCbKOI NapagurMu gae aMory npobremaTtnsysatv Mogy K NOBHOLHHWIA KyNbTYPHUIA (DEHOMEH.

CdopmoBaHe B KOHTEKCTI igew MocTMoaepHy CycninbCTBO po3yMmie Mogy HabaraTo pisHOMaHiTHiLle.
Ii cknagHa npypoada possMBanacs pasoMm i3 AUHaMIKOK CyCrinbCTBa, MOYMHAKYM Bif NOSBY NPaenemMeHTiB B
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AoiHOyCTpianbHOMY CyCnifnbCTBI | 3aKiHYYOUM NEPETBOPEHHSM Ha CUCTEMY, O CaMOPO3BUBAETLCH, B €MNoXy
nocTiHAycTpianbHy. 3HaYeHHS MOAM 3 YacoM MoYano 3pocTaT, PO3LUMPIOYN MeXi CBOro BMMMBY Ha cycni-
NbCTBO, NOCTYNOBO MOAa no4vana npeTeHayBaTy Ha Bnagy He nulie Haf 30BHilHIM BUrNSAOM, a W Hag ay-
XOBHWUM CBITOM FMOAWHU, BU3HaYaouM CTUMb Ti NOBOXKEHHS | HABITb CKEPOBAHICTb MUCIEHHS.

deHoOMeH MoaM i€ ogpasy y ABOX iNocTacsax KynbTypu: MaTepianbHin i AyxoBHin. MaTepianbHoi — sk
BMPOOHULITBO MOAHUX OB’€EKTIB, | AYXOBHOI — SIK BUPOOHMLTBO "MOAHMX" ioen, TEHOAEHLIN, CcTaHaapTiB, 30aTHUX
AeTepMiHyBaTu CBIOMICTb OKPEMOT MIOAMHM | BNMBATU Ha PO3BUTOK NOACTBA 3aranom. 3eaxarouu, LWo "Moaa
€ HanbinbL TOYHUM Ta O00’EKTUBHMM MPUCTPOEM, SIKUI BKa3ye, SKLWO BMITM MO HbOMY YWTaTW, Kyou Oye BiTEp
icTopii" [7, 3], nporHo3yBaHHs i ManbyTHBOro Ta anbTePHATUBHUX LUNSXIB 1T PO3BUTKY PSICHIE peMiHicLeHUisMn
nonepegHix igen, Teopi, opm, KOMNINAUIA i LUTYBaHHAM, EKNEKTUKOK Ta rpoto. Ane AOCTOBIpHWUIA NPOrHO3
HeMOXnNuBMN 6e3 aeTanbHOro aHanisy Ta OCMUCIEHHsT eBorntoLii mogun. Ocobnueuni iHTEpec ABnsie AeTarnbHe
BMBYEHHS Cy4aCHOro CTaHy MOAM B KOHTEKCTi 3aCTOCOBAHOIO A0 il ABULL, MOCTMOAEPHICTCHKOro AMCKYPCY.

Ha Tni cpparmeHTaLii couianbHOI CTPYKTYpU CyCninbCTBa, XapakTepHOoi Ans ctaHy [MoctmoaepHy,
MOHOMITHI KNacu 3 ycTaneHnMn Ta BU3HAYEHUMWN KyNbTYPHUMU CTepeoTunamm posnagarTbCs Ha PyXIvBi
coujianbHi rpynu, KoXHa 3i CBOEID NOKanbHOK KynbTypolo, WO BiApi3HAE AaHy rpyny Bif iHWWX rpyn i cycninb-
CTBa 3aranom, ane BoAHOYac Takow, Lo NiAKPeCnoe il BHYTPIWHIO €OHICTb i COLIOKYNbTYPHY iOEHTUYHICTD
BKITHOYEHUX Y Hel uneHiB. KoxHa 3 Lux rpyn MicTUTb Habip AkocTen, cneumgivHux KynbTypHUX O3HaK, Y TOMY
yucni N BriacHy MoAy, CBOEPIAHI pUCK CBIAOMOCTI i NOBOAXEHHS, SKi BUPI3HAIOTL AaHy cninbHOTY. Beesara-
NbHa Mofa po3nafgaeTbCs Ha MHOXUHY HOBUX HanpsAMiB, CTUMIB, NTOKanbHUX Mof, SKi akyMyrioloTb HanbinbLw
SICKpaBi iHOMBIQYanbHi 03HaKN KOXHOI "po3’egHaHoil ChinbHOTU" — PO3’eAHAHOI MO BigHOLLEHHIO 4O CYCMiNbCT-
Ba 3aranoM i cninbHOI No BigHOLWEHHIO 40 camoi cebe. Peanii cy4acHoro cBiTy Taki, L0 0gHO4YacHO chiBic-
HylOTb MONICTUAI3M | eanHa Macosa Moga. Moga ogHoYacHO nosuuioHye cebe sk cucTemy, sika Camopo3Bu-
BaETbCA, | K coujanbHUIM IHCTUTYT 3 PO3BUHYTOIO iHPPaCTPYKTYpPOIO.

Y NOCTMOAEPHICTChbKMX peanisix 3MiHMnacs i caMoCBiAOMICTb OCOBUCTOCTEN, MPUYETHMX OO0 CTBO-
pPeHHA MOOHUX TBOPiHb. Ha nepekoHaHHs XK.-®. JlioTapa, XyA0XHUK Y1 MUCbMEHHUK 3HaxXo4uTbCA B cUTyauil
dinocoda, OCKinbkM BiH CTBOPIOE TBOPIHHS, SIKe He YyNpaBnAeTbCs XOAHMMY BCTaHOBNEHMMM npasunamu [9].
Lli npaBuna cTBOPIOIOTLCA Pa3oM i3 TBOPIHHAM i TakKUM YMHOM KOXEH TBip cTae nogieto. Oukrat HaTypu, pea-
nbHe BigobpaxeHHs OiNCHOCTI BiAXoAuTb Y MUHyre. CTBOPIOKOTLCH i 306paxytoTbCa He cami npegmeTu, a
YMOBUW MOXITMBOCTI TX CIIPUNHATTA. XyOO0XHUKM B MOCTMOAEPHICTCLKIN CcUTyauil nparHyTb AOBIPUTU YnuTady yum
rnsgadyy caMoMy 3aBepLUnTU npouec "4uTaHHS TekcTy", pobnaym Moro piBHONPaBHWM CMiBaBTOPOM XyO0X-
HbOro TBOPY. Taka TeHOEeHLis ACKpaBO MPOCTEXYETbCHA B KOMMO3ULIAX, AKi 3anydalTb KOXHOro rnagada B
NpOCTip CBOro TBOPY, NpeamMeTn Mebnis, ski TpaHCHOPMYIOTLCH B €fleMEHTU KOCTIoMa, npegMeTn MucTeuT-
Ba, AKi CaMOpPYMHYIOTLCA Ha o4vax Yy rnagada, towo. CMUCA, 3 TOYKM 30py NOCTMOAEPHICTIB, HE MOKOITHCA
BCepeOuHi TEKCTY UM KapTUHW, @ BUTAE HABKOMO HUX Ha BiACTaHi AyMKU. 3a BENUKUM paxyHKOM TEKCT YK Ka-
pTUHa He MOTPIBHI, IX MOXHa 3aMiHUTU NpegMeToM 4u gieto. B uboMy 3HanWno BigobpaxeHHs nparHeHHs
Cy4yacHol enoxun Ao pi3HOro pogy NoYnHaHb, SKi He NPU3BOAATL 4O KOHKPETHOro pesynbTary.

MucTeuTBO3HaBLUi aKTUBHO BKa3yloTb Ha Taky MPUHLMNOBY 3MiHY CaMOCBIAOMOCTI XyAOXHWKA, Ha ne-
PEHECEHHS aKLEHTY 3 CUCTEMMU "XYOOKHUK—TBIPp MUCTeLTBa" (4ONOCTMOOEPHICTChKI KyNbTypK) Ha BiGHOLUEHHS
"TBip MucteuTBa—mMsgaq" (kynbTypa NocTModepHy), Konu aBTop nepecrae 6yt "tBopuem"”, 60 cmucn TBOpyY
HapomkyeTbcsl 6e3nocepeHb0 B akTi MOro CrpUAHATTSA. XyOOXHIN TBip Y HOBOMY KOHTEKCTi MOBUHEH OyTu
060B’s13k0BO NOOaYeHNIA, BUCTaBNEHNIA Hanokas, 6e3 rmsaada BiH icHyBaTu He Moxe. [NepecTatoumn 6yTn TBOp-
LeM, XyOOXXHUK CTae nuiie criBTBopLeM. Yce Ginblue 3acToCyBaHHS 3HaXOAUTb iHCTaNAList ik cnocidé camosu-
paxeHHs1 aBTopa. BuctaBkm cy4acHOro XMBONWUCy, TeaTparibHi NOCTaHOBKW, NMOKasn MOOQHOro ogsAry Bce 4vacTi-
LUe HECYTb CMUCITOBE HaBaHTaXXEHHS — OTPUMaHHS eCTeTMYHOrO 3a40BoneHHs. BinbyBaeTbca fia 3apagm aii.
Msapava 3aBOPOXYHOTb BidyanbHi 06pa3n, BubyaysaHi, ckombiHoBaHi 6e3 Byab-aKoro cMmucny i ctoxeTy. Becima
crnocobamm KyrnbTUBYETLCS BigXid Bid ayTEHTUYHOI YyTTEBOCTI NMOAMHK, MUOUHHNX NepexnBaHb, eMOLN, SKi
paHille cynpoBOO4KyBarnu akT CpUAHATTA NpegmeTiB MUCTELTBa, NiTepaTypHUX TBOPIB, CNeKTakniB, KiHOMINb-
MiB, Pi3HOro pody MOAHMX HOBUHOK, SiKi OLIIHIOBaNuncs B nepLuy Yepry 3a CBOEK CMUCIIOBOKO HaNOBHEHICTIO.

MocTmMoaEepHiI3M OCTaTOYHO 3aKpinuB Nepexia Big TBOPY OO0 KOHCTPYKLi, Big MUCTeuTBa K "AisnbHO-
CTi 3i cTBOpeHHA TBOpPIB" 00 "AisnbHOCTI 3 npuBoay Uiel gianbHocTi". B. Npolc 3 uboro npueoay Bif3Hadvae,
Lo "Ans cydacHOro TeopeTuka Yn XyaoXHUKa. .. nepectano 6ytu 6axaHum, Wob noro igei i npoekTn cnpasai
3pgincHioBanucs” [4, 133]. TBopuMiA NpoLec cTae CamMoLinmio MUCTELTBA, @ 00'eKT — Aoro TBOpPoM. EcTeTuky
nocTMOAEpPHI3MyY i Moay 06’eqHye peanisauia nparHeHHs "npopeaTtnca” 4o HOBOro, MPOCTO HOBOMO SIK TaKOro
— "Temn XuUTTA AUKTye HeobXiaHICTb yce HOBUX i HOBUX AeBH0TiB, Siki, NO CyTi, i He NepegbadvatoTb NodanbLUo-
ro po3suTKy. Baxknveo nuiwe 3aasutn npo cebe, 3pobutn xect" [11, 191].

MoBepxHeBa rpa dopm, cnie, 06pasiB NpeTeHAye Ha TpaHCLEHO4EeHTHe PO3yMiHHS nuwwe obpaHnmMu,
AKi BOMOAITL BiAMIHHUMKM cniocobamMu cnpuiHATTS, TOBTO eniTolo cycninbcTea. JlitTepaTypHuin KpuTtuk J.
MoyaHoB HasuBae Le "npuHUMNOM HeraTuBHOI penpeseHTauii” [11, 191], 3rigHO 3 AKMM OiNCHICTb SBNSAE CO-
6010 NOBHY CUMYISALIO, B SIKIK pedi — NnuLle 3HaKK, SKi BKadyloTb Ha LWOCh, HaroBHEHE i30TEPUYHNUM CMUCTIOM,
OOCTYMHUM FMLLE NOCBAYEHUM.

KynbTypa lNMocTMoaepHy O4HOYacHO OpieHTOBaHa i Ha Macy, i Ha eniTy cycninectea. Y eHOMEeHi
MOAMN Lie NPOCTEXYETbCA HanbinbLl Hao4HO. O4HOYACHO CTBOPHOKOTLCA YHiKanbHI, LWTYYHI ek3eMnnapu oaary,
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iHTep’epy, 3acobiB nepecyBaHHsA TOLO, NPU3HAYEHi He AN YCiX, a nuwe anga Tux, XTo "posymie” i moxe cobi
[ossonutu npuadatu, a Takox ix "énigi nogobu" — ana macu cycninbcTaa.

Akwo posrnsgaT MoAy Ha ogdar i CynyTHI eneMeHTu (B3yTTs, KocMeTrKa, napdymepis, oBenipHi npu-
Kpacu, akcecyapu), TO OfHI€l0 3 TEHOEHLIN, WO pearnidye NoCTMOAEPHICTCbKUA OUCKYPC, € BiAMOBa Bif "repo-
18", ycnig kUM Macu NOBTOPIOKOTE CBil 30BHILUHIMA BUMNSA, | pe4OBE OTOYEHHS. Y cydacHOMY CycCninbCTBi BCesa-
rarnbHe BU3HAHHSA OKPeMUX OCOBUCTOCTEN NOCTYNOBO BiAXOAWTb Y MUHyNe. Y AINCHOCTI By3bKi rpynu nogen
BM3HAIOTb CBOIX reHiiB. "OTOTOXHEHI" 3 BIAOMMMU iMEHamMK, reposiMmn Cy4acHOT ICTOpIT cTaBaTu BCe Baxye.

MoumHaroum 3 XIX cT. i go KiHua XX cT., 0coBUCTICTb AM3ariHepa, Noro ginocois i CBITOBIAYYTTH, BU-
pakeHi y KOCTIOMi, BigirpaBanu neeHy porb Npu BUOOPI CNOXMBa4YeM MOro TBOPiHb (3ro4oM L0 porlb HapiBHi 3
aBTOpaMu KOMeKLin novyanu BUKOHyBaTU cynepmogeni, 3ipkv KiHO i Wwoy-6i3Hecy, noniTukn ToLwo), iCHyBaB Tak
6u moBuTK "KynbT ocobucTocTi". Lle yac nosBu Ta po3ksiTy ByauHKiB BUCOKOI MOAM, SIK NPaBMIO, HAa3BaHMX
iMeHeM ausanHepa. HanpukiHui XX CT. y nepiog poskBiTy iHAYCTpil Moan iM’a AusanHepa CTae Bri3HaBaHUM
OpeHaoM. Y noganbLIoMy He 3aBXaW cam Au3ariHep € aBTOPOM TBOPiHb, O BUPOBMATLCA Nig AOro MapKoto,
MOCTYMOBO CKOPOYYETHLCS i KiNbKiCTb "iMeHHUX" ByauHkiB BUcokoi moan. CborogHi HamiTunacs TeHgeHuia oo
nosiBu Kopropawiv i 06’egHaHHS Kinbkox OyAMHKIB MOAM UM KiNbKoX An3anHepiB nig ogHMM GpeHaoMm, Npu Lbo-
MY oro Ha3Ba Mae 6e30c0b0BUIA XxapakTep — y BUMMsAAi abpesiaTypu Y Ha3BK, IKy HEMOXXITMBO CNiBBIOHECTY 3
iMeHeM aBTopa. fAckpaBuM nNpuknagom e kopropadis bepHapa ApHo LVMH — Louis Vuitton Moet Hennessy, 41
BiamoBa "enbmyTa JlaHra Big BUKOPUCTaHHSI CBOro 0bnmyys ANs peknaMuy BriacHoi TOproeoi Mmapku. Binbysa-
€TbCS NOCTYNOBE NEPEeOCMUCIIEHHS POri CaMMX MOAENLEPIB — yBara MeHLe (hOKyCy€eTbCS Ha nepcoHanisix, Ha
KynbTi ocobuctocTti KyTiop’e. Taka TeHAeHUis IpyHTYETbCA Ha MOCTMOLEPHICTCbKIA Tesi, fka MoginaeTbes
OKpPEMUMK TBOPLAMM, LLIO MOAa NOBUHHA rOBOpUTU caMa 3a cebe. 3aTpebyBaHicTb ginocodii aBTopa B AaHO-
My pasi BU3Ha4yae CroXmBaLbKUA NOMUT i KOMEPLINHWIA yCriX NPOAYKTY aBTOPCHKOI TBOPYOCTI, @ y BUMNagKy i3
TBOpaMW MUCTELTBA — KiNbKICTb rnggadvis, ki NPUALLIM Ha HbOro NOAMBUTUCS, KiINbKICTb BiAryKiB Y Npeci ToLwo.

Moga siK CBOEPIAHWI | HEMOBTOPHUIA (DEHOMEH KyNbTYpU BOMOZi€ psioM 0COBNMBOCTEN, XapakTepPHUX A
nepiogy noctmogepHy. OfHieto 3 Takmx 0CoBNMBOCTEN CydacHOro eTany pOo3BUTKY KyrbTypy € iHTerpauist n acumi-
NAUIS MOAM 3 TakKUMK BUOAMM MUCTELTBA, SK apXiTeKTypa, XMBOMUC, My3uka, TeaTp, KiHemartorpad y Burnsai cro-
cobiB oeMOoHCTpaLyi NpoayKTiB aBTOPCLKOI TBOPYOCTI: iHCTansLjl, nor-apT, iHBaNpOHMEHT, nepdomMaHc Towwo. [Hwa
0COBMMBICTb — HEMOXIMBICTb MOSIBU B CTUNBOBOMY Nitopaniami KyrnbTypu MocTMoaepHy aHTUMOLM, OCKINbKA BiACy-
THS NaHyto4a moaa, NyonivHoO 3anepeyytoyum Ky NPUXMAIBHUKA aHTUMOLMW KOHCTPYHOKTb CBOK) iAEHTUYHICTb.

IcTopuk moam Banepi CTin Big3Hayae, WO peTpo € oaHie0 3 HanbinbL BaXMMBMX CTUNICTUYHMX OCO-
6nmneocTen noctmopepHiamy [13]. EnemeHTn ctmunisauii M ipoHii, NoegHaHHA pi3HUX MOTUBIB, SIKi YacTo AucC-
rapMOHYI0Tb, XapakTepHe A5s eCTeTUKM KiHua XX CT., MK TUM criovaTKy peTpo 3gaBanocs HanpsMoMm, 6nu-
3bKUM [0 (PinocoCcbKkMx HAaCTaHOB KOHTPKYNbTYpU 1960-x pp. [13].

Ocmucnioymn JoCBI4 YCbOoro nonepegHboro Po3BUTKY Yepes LUTYBaHHSA MOOU MUHYMKX POKIB i CBO-
6oay KoMOiHAaTOpWKN NomnepeaHix CTUMIB NpY CTBOPEHHI KOMNeKLin oadary, iHTep’epiB, apxiTektypu Oyaisenb
TOLLO, NOBEPTaYNCL A0 BUTOKIB Yepe3 MiABULLEHHS iHTepecy A0 KynbTYpHUX Tpaguuii pisHWX HapoAiB i
BBayaoun y npovgeHomy LUMASXY He nuwie noMunku, moga lNoctMoaepHy 3HaxoauTbCs 3a KPOK 40 MOXMU-
BOCTi No6aynTn Yepes MUHyIne i TenepillHe CBOE ManbByTHE | TUM camMUM NPUNYCTUTU NOLLYKW LINAXIB 4O ca-
Mo36epexxeHHs cebe sk (heHOMeHa KynbTypu, KU BMNNMBAE Ha Hel. Ae caMe Mogda Aa€ 3MOry MPOHMKHY-
TN Yepes CBIT peyven y CBIiT igen, Yepes 30BHILLIHE N0BaYnTK BHYTPILLHE, Yepes 3HaK 3PO3YMiTN 3HAYEHHS.

BapTo Big3Ha4MTW, WO 3aCTOCYBaHHS MOCTMOAEPHICTCHKOrO ANCKYPCY Aa€ 3MOry rmMbOKO po3KpUTU
(hEeHOMEH Cy4acHOI MOAW i HAOYHO AEMOHCTPYE afeKBaTHICTb KITHOYOBUX KaTEropin eCTeTUKN NOCTMOAEPHI3-
My AN aHanisy Moaw.

CyTHicTb 3MiH, siKi BinOyBalTbCA 3 MOAO Y Nepios NOCTMOAEPHY, MONArae y ABOICTOCTi UUX 3MiH. 3
opHoro Boky, akTMBi3yeTbCcs cBoboga iHAMBIOyanbHOro Hadana B JOAMHI, Wo gae ih amory 6ytn Ginblu
CMPUAHATIINBOIO 40 BCbOrO HOBOMO, PO3LUMPIOE MEXi ANA NPOAYKTUBHOI TBOPYOCTI, LLIO BaXNMBO AN TBOPLIB
MOZHMX TBOPiHb Ta iX CMOXWBauiB, 3 iHWOro 60oky — 6e3MexHun nnopaniam pobuTe MOAyY HECTINKow. ICHY-
BaHHS Pi3HMX, CYyNepeUnMBuX KyrnbTypHO-€CTETUYHMX HACTaHOB i CNocobiB CTaBMNeHHs 4O CBIiTY Ta CyCninbCT-
Ba Npu3BOAUTb A0 BCe3aranbHOro po3’€AHaHHS i B3aEMHOro HENOpoO3yMiHHA. Y BUPILLEHHI 4aHOro NpoTupiyd-
4ys nondrae ManbyTHE MOaM AK PeHOMEHa KyrbTypu.

BucHoBok. EBontoLisi Mogum i BuXig 3 HecTalbinbHOI cuTyalii, WO ckrnanacsi, BGa4aeTbCsl B €4MHIN peakLii
Pi3HNX NPOSIBIB MOAM Ha rnobarbHi 3MiHM B OTOMYHOMIN OIMCHOCTI, 30KpemMa y 3aranbHOMY PO3MOBCHOKEHHI 3aco-
6amMu MoaM LiHHOCTEN ryMaHiamy, y MigHATTi IX y paHr "MogHux". 3acHoBHUK Pumckkoro kiydy Aypenio MNeyvdyei y
CBOI npauj "Iioackki AKOCTI" nuwe NpPo MOXNMBICTE "Tak HEOOXIQHOMo y HalloMy maTepianbHOMY CBITi Bigpo-
DPKEHHS1 TYMaHHMX | TyMaHICTUYHMX LiHHOCTEN Ta igeanis, Npo LinoLwuii BNAMB Takoro BiAPOKEHHST HA CyvacHe
CYCNiNbCTBO i NPO Ti PEBOMIOLIiVHI NEPETBOPEHHS, ki BOHO MOXe y ManbyTHboMy Buknukath” [12]. Moga gocryn-
HUMM i1 3acobamu 3gaTHa BUpaxkaTy Ui iaei, JOHeCTH iX 40 HambInbLUIOT KiNbKOCTi Nogen ycboro ceiTy. LiHHOCTI
rymMmaHiaMy BUHUKNW No3a MOAOH), ane B NPOLECi pO3noBCIOAXKEHHS BOHU MOXYTb cTati MogHumMu. lNMpuknagom €
€KororiyHa CBiJOMICTb, KON B YSIBINEHHI OTOYYHOUMX N0AEN BBaXKAETbCA MOAHUM OyTy YneHom [piHMiC 1 akTMBHO
OniKyBaTWCS NPMPOJOH0, 130MUTW Ha anbTepHaTVBHOMY Nanusi, PO3AiNATY NOOYTOBI BigXOAWM TOLO. YTBEPOXKEHHS
NYMaHICTUYHMX 3HaHb i LIHHOCTEW SK perynsaTopis coujanbHuX B3aeMogin npussene A0 rapMOHIMHOTO pO3BUTKY
OYXOBHOIO i MaTepianbHOro 6araTcTs, Npy NPIOPUTETI LyXOBHOIO K iICTUHHO NFOACHKOI SIKOCTi.
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YOK 7.011.3 (477)+745.5 (477) Fony6 IpuHa JleoHiaiBHa
3p06yBay HaujoHanbHoi akagemil
KEepiBHWX KagpiB KynbTypy | MUCTELTB

NMPOBNEMW PO3BUTKY TA ®OPMYBAHHA }
OBPA30TBOPYOIO MUCTELITBA TA IKOHOIPA®II B YKPAIHI

Y cTaTTi po3rnsHyTO B3aEMOBMMB YMOB iCTOPUYHOIO PO3BUTKY YKpaiHCbKOro 0b6pa3oTBOPHOro MUCTELTBA i
0cobnMBOCTi XyAOXKHIX NPOSBIB iHAMBIAYaNbHOrO CTUMIO MUTUS. 3Ha4yHa yBara NpuUaInNseTbca po3rnagy npobnem ix dop-
MyBaHHS y NPOLLECi CTBOPEHHSI CBOEPIAHOIO HaLioOHanbHOro cTunto. YkpaiHcbke 06pa3oTBOpYe MUCTELTBO PO3BMBANIOChH
SK enemMeHT eBPOMNeNChbKOI LiniCHOCTI | Npoxoanno Ti cami cTagii iCTOPUYHOro po3BUTKY. XYAOXKHIO KyNbTypHY CnaalinHy
HeobXiAHO OCBOKOBATW Ha OCHOBI L€l LinicCHOCTI Ta 0COGNMBOCTEN BNNUBY iCTOPUYHUX €TaniB, a MUCTELTBO iKOHOMUCY €
BaXXNNBUM (hakTOPOM 30EpEXEHHS XYLOXKHIX TpaguLuiini MUHYMOro.

Krtoyoei cnosa: iHaVBIAyanbHUIA Xy4OXHi CTUMb, 06pa3oTBOpYE MUCTELTBO, YMOBW ICTOPUYHOIO PO3BUTKY, KO-
Horpadisi.
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