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K Bonpocy nsy4yeHusi yKpamHCKOro LiepKOBHOIO WWTbLA nepuoaa 6apokko

B cTatbe aHanuaupyeTcs BONPOC U3yYeHUs] YKPaMHCKOro LLEEPKOBHOIO LUNTLSA 30M0TbIMU U CEPEOPSIHBIMU HUTS-
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Studying of Ukrainian Church Embroidery of Baroque Period

The actuality of studying the history of church embroidery — a unique variety of Ukrainian art, is conditioned by
an ever-growing public interest in the national heritage. The purpose of this article is to review literature on the study of
Ukrainian church embroidery of Baroque period. It has to determine the level of the subject’s study in historiography and
to reveal unsolved aspects of the problem.

Interest in Ukrainian church embroidery became apparent in the second half of the 19th century. It was occa-
sioned by the foundation of Church museums. In particular, they were The Church and Archaeological Museum of the
Kiev Theological Academy (1872), the Poltava and Chernihiv eparchy antiquariums (1906). The pictures and descrip-
tions of many church embroidery works were included in the Indexes of the museum collections. However, the huge
amount of embroidery items, kept in the monastery and cathedral sacristies, were only partially covers by museumifica-
tion process. Historical and statistical descriptions give some idea about participants of the meeting of individual dio-
ceses or churches concluded, in particular, mytropolyt of Kiev Yevhenii (Bolkhovitinov), M. Malyzhenovskyi.

In the 1920s the first scientific researches of the history of Ukrainian Baroque embroidery appeared. Blossoming
of research activity of M. Novitskaya belongs to this time (from 1928 to 1933 she was managed department of fabric and
embroidery in the All-Ukrainian Museum Town, the museum association, created in the Kiev-Pechersk Lavra). In 1927
M. Novitskaya published an article "Dated orarions of Lavra Museum. 1640-1743". The main compositions, embroidery
techniques and peculiarities of orarion decoration were described. K. Berladina — the Head of Department of Kharkiv
State Art and Historical Museum in the early 1930s was significant scientific researcher. Two articles included in the cy-
cle "Materials for the history of Ukrainian fine art embroidery" belong to her most notable publications. Ideological repres-
sions of the 1930s forced M. Novytskaya and K. Berladina to stop their researches. However, their works on Ukrainian
embroidery of XVII-XVIII centuries made a scientific foundation for the future study of the subject.

A next phase of interest in Baroque church embroidery in the 1960s was caused by preparation for edition "His-
tory of Ukrainian art". Two fundamental articles, dedicated to Ukranian folk and church embroidery, by scholars G. Log-
vin and M. Novytskaya were included in the second and fourth volumes of this edition. For the analysis of evolution of the
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Ukrainian church embroidery of XllI — the first half of the XVII century G. Logvin used archival and graphic sources, and
also highly artistic works of embroidery gold from the Ukrainian and foreign collections. M. Novitskaya provided short
historical the description of development of the Ukrainian church sewing during the specified period and concerned a
question of production the subjects of church sewing in convents.

T. Kara-Vasylieva deepened and extended researches of her predecessors. Her fundamental monograph "Li-
turgical embroidery of Ukraine of the XVII-XVIII centuries. Iconography, typology, style" (1996) represented Baroque
embroidery as an integral artistic phenomenon. Other important publications by T. Kara-Vasylieva are "Masterpieces of
the church embroidery of Ukraine" (2000), part "Church embroidery of the XIV-XVIII century" in the edition of "History of
Ukrainian embroidery" (2008).

An important contribution to the study of church Baroque embroidery was made by researchers of the leading
Ukrainian museums. In 1970-1980’s according with cultural and educational activities of museums some items of church
embroidery were exhibited and published in the thematic art albums and guidebooks. Since the independence of Ukraine
an ever-growing public interest in the national heritage caused new opportunities for studying Ukrainian church embroi-
dery. K. Hereles, V. Shcherbakova — members of stuff of the National Kyiv-Pechersk Historical and Cultural Reserve,
made several publications on its largest in Ukraine collection of embroidery. V. Zaichenko, scientific researcher of the
Chernigiv Historical Museum named after V. V. Tarnovsky, made catalog of Museum’s "Golden embroidery" collection.
Works by R. Kosiv dedicated to a subject of the National Andrey Sheptytsky Museum’s in Lviv embroidery collection,
were notable by high standard of scientific research.

Thus, review of historiography of Ukrainian church embroidery proves that the topic of Ukrainian XVII-XVIII cen-
turies Baroque embroidery has repeatedly drawn the attention of art historians, scientific researchers and members of
museum staff. At the same time we have insufficient information on the embroidered works from the collections of lead-
ing national museums. At the present time there is necessity of museum collections systematization and including into
scientific circulation still unknown items of church embroidery.

Key words: Ukrainian church embroidery, baroque, historiography.

Tema 03006n€HHA NpegMeTiB LePKOBHOT 06CTaBU ranTyBaHHAM (BULLIMBKOK 30M10TUMM i CPiBHMMUK
HUTKaMW) LLe Kinbka AecATUNiTb TOMY 3Haxoamnacs Ha nepudepii HaykoBMX 3auikaBneHb iCTOPUKIB yKpaiH-
CbKOI KynbTypu Ta Nam’sATKO3HaBL,iB. LlepKoBHi TKaHWMHK, LLO SOCUTb BaXKO BKNaganucs y Mexi igeonoriyHoi
KOH’IOHKTYpM, 3pigKa noTpannsanm Ha CTOPIHKU HayKoBUX po3Bigok. JOCnigHMKM NPakTUYHO HE Manu MOXINu-
BOCTi He Tifbkn 00’€KTUBHO BUCBITAUTU POSib TEKCTUMBHUX NpeaMEeTiB Y XpamMoBOMY MPOCTOpI, ane 1 34inc-
HUTU I'PYHTOBHUI aHani3 ikoHorpadiyHMx komnosuuin. MNMpoTe 3 HabyTTAM YKpaiHO He3anexHOCTi BUBYEHHS
YKPaiHCbKOro LepKOBHOIO ranTyBaHHSA OTpMMario HOBi MOXIMBOCTI A4S po3BUTKY. MornMbuecs iHTepec Hay-
KOBLIiB O BUBYEHHS PENirinHOro KOHTEKCTY NoOyTyBaHHSA rantoBaHux nam’sitok XVII-XVIII cT., a Takox Bu-
3HaYeHHs IXHbOro MicLS Y XYAOXHiA CUCTEMI YKpaiHCbKOro 6apoko.

Ha cborofHi akTyanbHiCTb BUBYEHHS ICTOPIT LEPKOBHOMO ranTyBaHHA — YHiKanbHOro pisHOBUAY YKpa-
THCBKOI XYOOXHbBOT KynbTypuU — BUKIIMKaHa MOCTINHO 3pOCTAal4MUM iHTEPEeCOM CyChifnbCTBa A0 HaLioHanbHOI
cnagwmHun. MidHe nigrpyHTs 4ns noganbLluoro SOCNIMKEHHS OKpeCcneHoi TeMu cknanu doyHaaMmeHTanbHi po-
3p06KM BITYM3HSIHUX HAYKOBLIB, LLIO MOCTarnu 3a 4YaciB He3anexHocCTi.

MeTa gaHoi cTaTTi nonsrae B ornsAi nitepatypuy, NPUCBSAYEHIN BUBYEHHIO YKPATHCLKOrO LIEPKOBHOMO
rantyBaHHA [06K 6apoko. BiH npoBoauTbCS 3a4Ms BUSBNEHHS PiBHA onpauoBaHHS TeMK B icTopiorpadii Ta
BMAINEHHA HEBUPILLIEHNX acrnekTiB npobnemaTuku.

3auikaBneHHs1 TBopamu yKpaiHCbKOrO LIEPKOBHOIO ranTyBaHHsS 006w Gapoko npvnagae Ha apyry no-
noeuHy XIX cT. Benuke 3HayYeHHs gns 36epexeHHs i nonynsipm3auii rantoBaHnX NpeameTiB Mana opraHisa-
Lis LepKOBHUX My3eiB. 30Kpema, 3Ha4yHa KinbKiCTb BULLIUTUX 30710TOM pU3, ENUTPaxXUen Ta nityprinHux no-
KpoBiB 30epiranaca B konekuii LlepkoBHo-apxeonoriyHoro Myseto npu KuiBCbKil OyXOBHIi akagemil,
3acHoBaHoMy 1872 p. CBITNMHM HaWuikaBilLMX NamM’ATOK Ta iX Haykosi onucu Bynu HagpykoBaHi npodeco-
pom M. |. MeTpoBuM y nokaxuunky Ta ansbomax ctapoxuTtHocTten LLAMy [17].

Mam’atkn ykpaiHcekoro rantyBaHHA XVII-XVIII cT. Bxogunu Takox o Big4iny LepKOBHOMO HauYnHHA y
MonTtaBcbkoMy Ta YepHiriBcbkomy enapxianbHux gasHbocxosuwax (1906 p.) [16; 19]. Cnigom 3a LLAMom uj
My3€eRHi 3aknagun He nuiwie NpoAoBXWUNK cripaBy 36epeXXeHHA LEepKoBHOI CTapOBWMHM, ane 1 criyrysanu Ha-
BYaNbHUMU LEHTpaMu, AOCTYMHUMW ANS rPOMaACHKOro BigBigyBaHHS.

O3HaueHi 3axogu 3 My3eedikauii NaM’siTOK ranTyBaHHA Oynu 34aTHi Nvle 4YacTKOBO OXOMUTK BENW-
Ye3HU peyvyoBMI MaTepiarn, Wo NpogoBxXyBaB 3bepiraTcs y BaXKKOAOCTYMHUX MOHACTUPCBHKUX i COBOPHMX
pu3HMUAX. [leBHe ysSBNEHHst Npo cknag Lux 3ibpaHb OaloTb iCTOPUMKO-CTAaTUCTUYHI onucy enapxin abo okpe-
MUX XpaMmiB. BapTo Big3HauMTK, WO ranTtoBaHi naM’sTkv y nodibHux nybnikauisix yacto posrngganucs y uep-
KOBHO-apXeororiYyHOMY KOHTeKCTi. Mpu uboMy nepLuoyeprose 3HaYeHHs Hagasanocs MemMopianbHUM peydam,
TakMM 5K BKNaau imnepaTopcbKol POAMHU, NPeaCcTaBHUKIB BULLLOT CBITCHKOT Ta YXOBHOI BNaaw.

[o HavnoMmiTHILWKX PO3BIAOK LbOro XaHpy BiAHOCATHCS, 30kpema, npaui KuiBcbkoro mutpononura
€sreHia bonxoBiTiHOBa, npucesyeHi ictopii Kneso-Codiicbkoro kadeapanbHoro cobopy Ta Kueso-
Meyepcbkoi naspu [2]. Onuc Kueso-®nopiscbkoro MoHacTups M. ManipkeHOBCbkoro MicTuB iHhopmaldio npo
YHikanbHi rantosaHi npegmeTn XVII cT., ski 36epiranvcsa B pusHuLi BosHeceHcbkol Lepkaun [13].

Mepwi HayKkoBi po3BigkW 3 iCTOpIT yKpaiHCbKOro rantyBaHHSA Jobu 6apoko noctanu y 1920-x pp. Ha-
LioHani3auis MOHacTUPCBKMX i LepkoBHUX 3iGpaHb nicns YKOBTHEBOro NepeBopOTy NOCTaBUNO nepen TBOp-
YOI0 iHTenireHuie 3agady CTaHOBIEHHS NaM’ATKOOXOPOHHOI CUCTEMU Ha AepxaBHOMY piBHi. Knoyosa ponb
B Hill BiABOAMNAca My3esiM Ta CTBOPEHHIO Ha iXHil 6a3i KynbTypHO-OCBITHIX LEeHTpiB. [10 BUBYEHHSA KyNnbTO-
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BMX NPeaMETIB, LLO Y BEMNUKIN KiNbKOCTI Hagxoaunu Ao hoHaiB My3enHX 3aknagis, 3anyyumnucsa BUCOKOKBA-
nicdikoBaHi cneujanictu.

Y nepioa 1920-x pp. Bigdynocs CTaHOBNEHHS AoCAiAHMLBKOI disnbHOCTi M. HoBMUBKOI — TanaHOBUTOrO
MUCTELITBO3HaBLS, apxeornora, My3erHnka. 3 1924 p. Mapis OnekciiBHa npautoBana y Bigaini TkKaHWH Ta WKTTS
BceykpaiHcbkoro My3enHoOro ropofka i ogHodacHo Hae4anach npu Kadegpi mucteutsosHascTBa BYAH. [licns
3aKkiHYeHHs acnipaHTypu y 1928 p. BoHa 3axMcTuna NpoMoLirHy poboTy i OTprMana 3BaHHsi HayKOBOrO NpaLiBHW-
ka BMI". 3 1928 no 1933 p. M. HoBuupka ovontoBana Bigdin TKaHWHW Ta LWKTTHA 3a3HaYeHOi My3eHOIl YCTaHOBU
1927 p. y 36ipHMKy "YKpaiHCbkuii My3ei" Byna onybnikoBaHa cTaTTa gocniaHuui "datoBaHi enutpaxuni JlaBpcbko-
ro myseto 1640—-1743 p.", B skil Ha NpuKNagi TPMHaOUSTU ranToBaHMX NaM’siToK Bynn oxapaKkTepuaoBaHi OCHOBHI
BapiaHTW 03400MeHHs YKpaiHCbKUX enuTpaxunen [14]. ABTopka npoaHanisyBana TeXHOMOri0 BUrOTOBMEHHS (KPil,
marepian, TeXHiKy) Ta 0cobnmBOCTi AeKopyBaHHSA (KOMMO3WLisi, MOTUBW: POCIIMHHWI OPHAMEHT i NocTaTi CBATUX)
onpaLpbOoBaHMX TBOPIB i 3anponoHyBarna iX BracHy TMNosorisad;io.

Kpim iHworo, possigka M. Hosuubkoi cynposogkyBanacs "Cnuckom gatoBaHux enutpaxunen Jlaep-
CbKOro Myser" 3 geTanbHo iHhopmaLieto NPo KOXHY NaMm’aTKy. Ha cborogHi Ui JOKyMeHTanbHi BiOMOCTi €
Ha43BMYaNHO LiHHUMW, agpke Y poku [pyroi CBiTOBOI BilHW Konekuist TKaHWH Ta wuTtta BMIT 3a3Hana Heno-
npaesHux BTpaT. OCKinbKkn Micuem ii 36epiraHHa Gyna pusHuus YcneHcbKkoro cobopy, nicnsi BUGYxy oCTaHHbO-
ro B nuctonagi 1941 p., 6inblia YacTuHa NpegMeTiB onvHunacs nig noro 3asanamu. 3-nomix 13 enutpaxu-
nen, ony6nikosaHux M. Hosuubkoto, B konekuii HKIMIKS sanuwwnnoca nuwe tpw.

3HayHy HaykoBy Bary matoTb nyonikauii K. BepnagiHoi — 3 1927 p. 3aBigyBayku kabiHeTy, 3 1931 no
1933 p. — Bigainy XapKkiBCbKOro AepXaBHOMO XyA0XHbO-iCTOPUYHOro My3eto. HannomiTHiwi cepen HUX — OBi
cTatTi umkny "Matepianu 3 icTopii ykpaiHCcbkoro obpasoTBopyoro rantyBaHHs" [1]. 3aBgaHHAM LmX nyGnika-
uin K. bepnagiHa 6auynna cuctemaTtusadiio maTtepiany 3 LEepPKOBHOI BULLMBKM, LLLO Ha TOM Yac 3HaxXOAMBCS B
konekuisix nposigHux My3seiB YCCP: Kuesa, MNontasn, YepHirosa, [HinponeTpoBcbka, XapkoBa. Ha ocHOBI
BifgibpaHnx nam’sitok (Binblla YacTuHa 3 HUX noxoguna came 3 JlaBpCbKOro My3eto) BYeHa 3dilcHuna ornsg
OCHOBHUX iCTOpPUYHKUX nepiogis rantyBaHHA. Ocobnuey yeary K. bepnagiHa npuainvna JocnigXeHH TexHi-
YHWX 3acaf 30M0TOro WKTBa Ta Po3rnsaay XygoXHiX 3MiH Ha OKpeMuX eTanax Noro po3BuTKY.

3 novaTkOM penpecin BinbLOBULLKOIrO Ypsay NPOTU YKPaTHCHKOI IHTEMIreHuii Ta po3ropTaHHs KOM-
naHil 3 NnepeTBOPeHHA My3€iB Ha LieHTpu aTeicTuyHol nponaraHgun, M. Hosuubka i K. BepnagiHa 6ynu Bumy-
LUEHi NPUMMHUTK CBOK OOCNIAHULLKY AiSnbHICTb. [poTe, BUSBNEH HUMW 3aKOHOMIPHOCTI PO3BUTKY CTUMICTU-
YHUX popM Ta ikoHorpaddii ykpaiHcbkoro rantyBaHHA XVII-XVIIl cT. cknanu HaykoBe nigrpyHTa ans
BMBYEHHSA AaHOI TEMMW HACTYMHMMM NOKOMIHHAMW AOCHIOHUKIB-MY3€e€3HaBLiB.

MpoTarom gpyroi nonosuHu 1960-x pp., Y 3B’A3Ky i3 NiArOTOBKOK LUECTUTOMHOI iCTOPIT YKpaiHCLKOro
MucTeuTBa nig pegakuieto M. . BaxaHa, BUBYEHHS LIEPKOBHOIO ranTyBaHHS MepexvBae HOBWUI eTan 3aui-
kaBrieHocTi. CtaTTa BiQOMOro focnigHuKa YyKpaiHCbKOro cepefHboBi4YHOro mucteutsa . JlorBuHa "Buiu-
BaHHS Ta ranTyBaHHA" y Apyromy Tomi "IcTopii ykpaiHcbkoro MucteyTsa" (B 6 T.) cTana nepLuoto I'pyHTOBHO
PO3BiAKOK 3 JaHOI TeMu, Lo 3’ABunace y pagsaHCbKOMY MUCTELTBO3HABCTBI MOBOEHHOMO Yacy [12]. AHanisy-
04X eBOMIOLII0 YKpaiHCbKOro LepkoBHoro rantysaHHs Xl — nepwoi nonosuHun XVII cT., I'. JloreuH BrKkopuc-
TaB apXiBHi i obpa3oTBOpYi mXKepena, a TakoX BMCOKOMUCTELbKI TBOPWU BULLIMBKMA 30/10TOM 3 YKPAIHCBKUX i
3apy0Bi>xXHMX KOMeKLjih. Y TOM e Yac MoBYa3Ha 3abopoHa Ha AOChiAKEeHHs1 HauioHanbHOI penirinHoi cnagwn-
HW He Aana moxnueocTi ['puropito HUKOHOBUYY HaBiTb NOBEPXHEBO NPeACTaBUTU POrib ranToBaHUX npeame-
TiB y NiITyprinHoMy cepefoBuLLi Xpamy.

Baxnueo Big3HaunTy, wo I. JlorBuH nepuvMmM Npuainve yBary LEX0Bi opraHisauii Tkadis i MancTpis-
rantapie Ha NanuymHi. Ha ocHOBI apxiBHUX Mxepen BiH BCTAHOBMB iCHYBaHHSA ranTapCbKMX MancTepeHb He
NULLIE Y MOHAaCTUPCLKMX, ane 1 y dheofarnbHUX MaeTHOCTSX. IXHs NpodyKuis npuaHadanacs Ons BHyTPiLLHLO-
ro pMHKY, a TakoX cTaBarna npegMeToM 30BHILWHbOI Toprieni [12, 400].

BaroMvM BHECKOM Yy BMBYEHHS YKpalHCbKoro uepkoBHoro rantyBaHHs XVII-XVIII cT. ctana cratta
"BuwimBaHHs i rantyBaHHS" y yeTBepTOMy ToMi "lcTOpii ykpaiHcbkoro mucteutsa" (B 6 T.) [15]. ABTopka ny6-
nikauii — Mapis HoBuubka Hagana KoOpoTKuUiA iCTOPUYHUIA ONNC PO3BUTKY YKPATHCBKOro LIePKOBHOMO ranTyBaH-
Hs1 NPOTSIrOM 3a3Ha4YeHoro nepiogy Ta 3pobuna psa ByYHUX CNOCTEPEXEHb LWoA0 06pa3HOi MOBU CHOXKETHUX
i OpHaMeHTanbHMX komno3uuin. OKpiM iHLWOro, BYEHa TOPKHYNacs NUTaHHS BUFOTOBIEHHS NpeaMeTiB LiepKo-
BHOTO ranTyBaHHS Y XiHOYMX MOHaCTUPSAX.

Hagani nornMbuna ta poswmpuna HanpautoBaHHS NnonepeaHuKiB 4OCNIOHMLSA YKPAiHCbKOI HAapodHOI BU-
LUMBKK, OOKTOp MUCTeuTBO3HaBcTBa T. Kapa-Bacunbesa. BesymoBHOK 3acnyroo BYEHOI CTano Te, Lo Y POKM
3HATTA "Taby" 3 LEepPKOBHOIMO MUCTELTBA, BOHA NpeAcTaBuna yKpaiHCbKe LIePKOBHE ranTyBaHHS enoxu 6apoko sk
OoKpeMe i camogocTaTHe XyOoXHe aBuwe. CBOI CocTepeXeHHs | BUCHOBKW LLOAO r'eHes3n YKpaiHCLKOro ranTtyBaH-
Hs enoxu 6apoko TeTaHa BanepiiBHa Buknana y MmoHorpadii, yknageHin Ha OCHOBI OKTOPCLKOI AncepTauii [8].

BigsHauMmo, WO Yy UbOMY [PYHTOBHOMY BWAaHHI Brepwe ©Oyno npeacTaBneHo XyOoKHbO-
OyHKUiOHanNbLHY porib ranToBaHWX NaM’aToK y NpegMeTHO-MPOCTOPOBOMY cepedoBuLli xpamy. Cnvpatoyuncs
Ha KoHuenuito o. MNaena PnopeHCbKOro NPo XpamoBUI CUHTE3, AOCNIAHMUSA 3a3Hadana, WO TKaHWHU B iH-
Tep’epi XxpaMmy Manu noaginHy ob6pas3oTBOpUO-AeKopaTUBHY DYHKLH, sika BU3Ha4Yanacs ixHiMm Micuem y nity-
priiHomy AiNCTBi Ta 3aranbHOK XY40XHbLOK CMPAMOBAHICTIO BHYTPILLUHBOIO LIePKOBHOIO 034005eHHS.

I3 BKazaHo MoOHorpacieto noB’sidaHa Takox ctatta T. Kapa-Bacunbeoi "ManTyBaHHs Ta LWMTBO" Y
TpeTbomy ToMi "lcTopii ykpaiHcbkoro mucteutea" (B 5-Tn ToMax), NiAroTOBMAEHO! KONEKTUBOM IHCTUTYTY MUC-
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TeuTBO3HaBCTBa, PONLKIOPUCTUKN Ta eTHonoril iM. M. T. Punscekoro HAHY [9]. B Hin gocnigHyus npodos-
Xuna BUCBITIIEHHS POMi MOHacTUPCbKUX OCepedkiB Yy BWUrOTOBMEHHI ranToBaHWX TBOPIB Y KO3aLbKO-
reTbmaHcbky Aoby (apyra nonosuHa XVII — noyatok XVIII cT.). NpeacrasneHa y ctaTTi "reorpadia” rantap-
CbKMX LIEHTPIB OXONMoE, nepeBakHO, KUIBLMHY i YepHiriBLLUHY.

BaratopivHi HanpautoBaHHA T. Kapa-BacunbeBoi 3 BUBYEHHS ranToBaHUX LIEPKOBHUX BMPOOiB [obn 6a-
POKO 3HaNLLINK BigobpaxxeHHs B 6araTo intocTpoBaHi kHusi-anboomi "LLiegeBpu LepkoBHOro WnTBa YKpaiHn' 1a y
posaini "LiepkoBHe rantysaHHs XIV-XVIII c1." y dpyHOameHTanbHOMY BuaaHHi "IcTopist yKpaiHCbKOI BULLIMBKU".

Y BUBYEHHi YKPAIHCLKOrO LIePKOBHOMO rantyBaHHS Aobu 6apoko BaxnmBy porib Bigirpanu cniBpoobiT-
HWKW NPOBIAHMX YKpaiHCbKi My3eiB. 3okpema, nicna sigkputta y 1975 p. y BUCTABKOBOMY MPUMILLEHHI (kopr.
Ne 3) Kueo-lleyepcbkoro gepxaBHOro icTopuko-kynsTypHoro 3anosigHuka (KIMAIK3) nocTinHoi ekcnosuuii
"XygoxecTBeHHble TkaHu U BbllwmBka XVI-XIX BB.", npeacTtaBneHi Ha Hin ranToBaHi NaMm’aTK1 NOYUHAIOTL
perynapHo noTpannaTv Ha CTOPIHKM TeMaTUYHUX dhoToanbO0MiB Ta NyTIBHUKIB NO TepUTOpIT 3anosigHuKa.
Toro X poky BUILLIOB APYKOM KaTanor "YkpaiHcbke ranTyBaHHS Ta Buwmeka XVI-XVIII cT1. B 3i6paHHi Kneso-
MeyepcbKoro icTOpUKO-KynbTypHOro 3anosigHuka" [20]. YnopsiAHUK BUAAHHS Ta aBTop BCTYMHOMO CrioBa —
cnispobiTHuKk KMAOIK3 . KpaBeub, Hagana KopoTki onncu 224 ranToBaHWX i BULLIMTUX LUOBKaMU MY3enHMX
npeaMmeTiB. Ha »anb, yepes KOH'IOHKTYPHI NepenoHu, y KaTtanosi NOBHICTIO BiACYTHI Ha3BMW CIOXETIB Ta iMeHa
CBATUX, YKi 306paeHHs1 PO3MiLLLeHi Ha Nam’aTkax.

Baromum BHeckom y pocnigxeHHs konekuii rantyBaHHst HKIMIK3 ctanu ny6nikauii cniBpobiTHuui Ha-
uioHaneHoro Kueso-levepcbkoro ictopuko-kynbeTypHoro 3anosigHuka (HKMIK3) K. Mepenec (Mpaconosoi).
Hu3ka cTyaii aBTopkunpuceayeHa aTpmbyuii nam’aTok 3 TaKoro BU3HaAYHOro LeHTpy rantyBaHHa XVII cT., [k
Kueso-levepcbkuin BosHeceHcbknin AiBounin MoHacTup [4].

BigmiTmo Takox, wo came K. Mepenec 6yno posnoyarto rpyHToBHY poBOoTy 3 MigroToBKW KaTarnory
TBOPIB YKpalHCcbKkoro LepkoBHoro rantyBaHHsa XVII-XVIII cT. 3 konekuii HKMIK3, aky, Ha Xanb, BOHa He BCTU-
rna 3asepwmTtn. OKpemi acnekTn Lboro nuTaHHa 6ynu BucBiTNeHHI y nybnikauil "deski npobnemun kaTanori-
3auii Konekuii nam’aTok NiTyprinHoro wuTBea i3 3ibpaHHsa Kueso-lNeyepcbkoro 3anosigHuka" [5].

Baxxnuee npakTnyHe 3Ha4YeHHs AN BUBYEHHS konekuii uepkoBHoro rantyBaHHa HKIIK3, mae kata-
nor "Bknaaw i BknagHukn YcneHcobkoro cobopy Kueso-Ievepchbkoi naspu XVI — noyv. XX ctonitta (CakparnbHi
TKaHWHK | BUpobu 3 meTany y 3ibpaHHi HauioHanbHoro Kneso-INeyvepcbkoro icTopmKo-KynbTYpHOro 3anoBia-
Huka)" [3]. ABTop posginy "CakpanbHi TkaHnHK" — B. Lepbakosa (36epiray (1990-2014 pp.) rpynn "TkaHUHW"
doHais HKIMIK3) npeactasuna daxosi onvcn 119 npeameTiB CBALLEHULLKOro obnadyeHHs i NiTyprinHux no-
KpoBiB, aTpnbyTOBaHMX HEl SK NaM’aTKW, ICTOPUYHO NOB’A3aHi 3 pu3HuLeto Bennkoi naBpcbKol Lepksu. BTim,
KOPUCTYIOYUCH, B OKpEMUX BUNaAKaX, HeMATBEPAXEHUMU AaHMMM aBTopka MOMUITKOBO MoB’dA3ana 3 pusHu-
Leto cnaeeTHOro cobopy psig TBOPIB LiepkoBHOro rantyBaHHsA XVII cT., ski noxoannm 3 iHWwmx Xxpamis.

IHdpopmaLiio npo cknag konekuii "30n0Toi BULMBKK" YepHiriBCbKOro icTopu4Horo myseto imeHi B. B. Tap-
HoBcbkoro (4IM) oTpumyemo 3 kaTanory, yknageHoro HaykoBumM cniBpoBiTHUKOM L€l ycTaHoBM B. 3aityeHko [6].
BupaHHsa Mae oguHaguaTb po3ginis, OEB'dTb 3 SAKMX NPELCTaBnstoTb OCHOBHI TUMOSOMiYHI FPynn ranTtoBaHMX
NnpeaMeTiB LIePKOBHOMO BXMTKY. BigMiTMo, L0 He3BaXaroumn Ha BifCyTHICTb AOBOEHHOI 0ONIKOBOI AOKYMEHTaLT,
JocnigHvLi BAanocs BCTAHOBUTU MicLie MOXOKEHHsT 48 ranToBaHMX TBOPIB 3 KoMekuii Myseto. BogHovac, Heno-
CTaTHS KiNbKICTb iIMOCTPaTUBHOIO Matepiany ycknaaHioe NOBHOLIHHE CIIPUAHATTSA BUKMageHoro Martepiany.

[HWi ny6nikauii B. 3anveHko Takox MiCTATb LiHHY iHGopMaLlito Npo OKpeMmi ranToBaHi apTedakTu 3idpaH-
Ha YIMy Ta TBOpYyY OisiNbHICTb ranTapcbknx MancTepeHb Y YepHiriBCbkux xiHoumx obutensx XVII-XVIII cT. [7].

JocnigxXeHHIo Konekujii ranToBaHux TBOpIB 3ibpaHHA HauioHanbHoro myseto y JlbBoBi iM. AHapes
WenTtuubkoro (HMI) npucesayeHo npaui P. Kocis [10]. Ctygii gocnigHuui Big3Ha4atoTbCA BUCOKUM PiBHEM
po3pobkKM 3asBreHoi NnpobnemaTtuki i HaykoBol 3BaxeHicTio. Ocobnueuin Haronoc P. KociB pobuTb Ha pos-
KPUTTI NiTYPrinHOro KOHTEKCTY 3aCTOCYBaHHS ranTiB, BUSBIIEHHIO B3AEMO3B'A3KY MK CIOXKETHUMW KOMMO3WLLi-
MU | Borocnyx60BOK CUMBOIKOHO.

Monorpadis P. Kocis "[TiTypriiHi NokpoBu Ha Yawly 1 ANCKOC i3 KaTarorom TBOPIB i3 irypaTuBHUMU
300paxeHHAMM 3i 36ipkn HauioHanbHoro myseto y JIbBoBi iMeHi AHapes LLenTuubkoro" HacborogHi € Ham-
GinbL NOBHUM AOCAISKEHHAM L€l TMNONOriYHOT rpynu rantoBaHux npegmeTis [11]. MpuMiTHO, WO cakpanbHi
MOKPOBKU BYNK PO3rNAHYTI aBTOPKOK Y LUMPOKOMY iCTOPUKO-KYNbTYPHOMY i BOrocnyx60BoMy KOHTEKCTaXx.
Ocobnueuii iHTepec Ans AOCNIOHWKIB YKPaTHCbKUX CTapOXUTHOCTEN NpeAcTaBnse CynpoBO4XKYOUUA BUOaH-
HS KaTtanor TBopiB 3 ¢poHaiB HMIJ1, 03006neHnx rantToBaHUMKU Ta MariboBaHUMK KOMMO3uuissmMu. B Hbomy
npeacrasneHo 45 mysenHux npegmeTiB, BinbLWiCTb 3 Sk1X NybnikyeTbecsa Bnepwe. Bapto 3asHaumTy, WO no-
npuv NOTYXHY mrepenbHy 6a3sy, P. Kocis, Ha Xarnb, He npuginuna JocTaTHbOl yBaru BUSBMAEHHIO cneundikun
ranTyBaHHA caMe 3axigHOYyKpaiHCbKOro perioHy.

Y ctatTi M. TUXOHOBOT AOCNIAXKYETLCA XYLOXHBO-CTUNICTUYHI OCOBMMBOCTI ranToBaHUX TBOPIB 3 KO-
TNULWLHIX Ko3aubkux xpamiB 3anopoxokd. HuHi Ui nam’aTkn 36epiraotbea B konekuil [HinponeTposcbkoro Ha-
LioHanbLHoro icTopM4HOro Myseto iMmeHi imutpa AsopHuubkoro [18].

Omxe, poarnag ictopiorpadii 4oBOAUTb, O TeMa YKpalHCbKOro LiepkoBHoro rantysaHHs XVII-XVIII
CT. HEOAHOPA30BO NMpuBepTana ysary OOCHIOHUKIB iCTOPIT YKPAiHCbKOI KynbTypu, MUCTELTBO3HABLIB Ta My-
3€eMHUKIB. 3HAYHUN BHECOK Y BUBYEHHS reHe3u, CTUMICTUKN Ta TEXHIK ranTyBaHHS Lboro nepiogy 3pobunun M.
Hoeuupbka, K. bepnagiHa, T. Kapa-Bacunbea. BogHodac MaeMo HedoOCTaTHIO KinbKiCTb iHopMaUida LWoao
ranToBaHWX TBOPIB 3 KOMEKLUi NPOBIAHMX BiTYM3HAHMX My3eiB. H1HI nocTana HeobxigHicTb y cnctemaTmnsadii
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doHaoBuUxX 3ibpaHb, yBeaeHHi 40 HaykoBOro obiry 4oCi HEBIAOMMX Mam’ATOK rantyBaHHSA. Okpemoto npobne-
MOIO 3anuLaeTbCs PO3rns TBOPIB YKPAIHCbKMX ranTapCbKMX LUKIN Y KoMnapaTMBHOMY NOPIBHSAHHI 3i cnaga-
LLIMHOIO KpaiH Hanbnuk4voro 3apyobixoks, 3okpema lMNonbLwi, Monagosu, Pocii.
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