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3AMITKM 0O BUKIAQAHHA APXITEKTYPHOI
ICTOPIi KNEBA: MNAM’ATKN AHAPIIBCbKOIo Y3803y

Y cTaTTi po3rnsagalnTbCa NMUTaHHS CTBOPEHHS HaBYarnbHOrO Kypcy, MPUCBAYEHOro apxiTeKTypHin icTopii micTa
Kuesa. OcHOBHOIO hOpMOI0 BUKMAZ4aHHS Takoro Kypcy € nekuis-ekckypcis. Taka cbhopma NOeaHye HAyKOBICTb Ta Haou-
HicTb. CTBOPEHHS NeKUIiN-eKCKypCii NOBUHHO dhopMyBaTUCs 3a NaHawadTHO-aHcaMbneBM NpUHLUMNOM. 3anponoHoBa-
HO pO3pOBIEeHy 3a LIiEt0 CXEMOK EKCKYPCito AHAPITBCLKUM Y3BO30M.

Knroyosi cnosa: apxiTekTypa, BUKNagaHHs, eKcKypcia, AHOpIiBCbKUA y3Bi3, [lecaTnHHa uepkBa, AHOpiiBCbKa Le-
pkBa, [NokpoBCbKa LepkBaa.

Yyxpai Jllo6oeb AnekcaHOpos8Ha, kaHOuOam Kynbmyposioauu, doyeHm Kaghedpbl ucmopuu YKpauHbl U My-
3eesedeHusi Kuegcko2o HayuUoHanbHo20 yHugepcumema Kynbmypbl U UCKyccme

3ameTKM K npenogaBaHUIO apXUTEKTYpHOW uctopumn Kuesa: goctonpumeyvatenibHOCTM AHApPEEBCKOro
cnycka

B cratbe paccmaTpuBaloTCs BONPOCHI CO3A4aHWs y4ebHOro Kypca, NOCBSALEHHOIO apXUTEKTYPHOW UCTOPUU To-
poaa Kvesa. OcHoBHOM hopMoOW MpenogaBaHMs Takoro Kypca SABMSETCH NeKkums-akcKypeus. Takas dopma 3aHAaTuA
00beanHaeT Hay4YyHOCTb U HarnmsgHocTb. Co3gaHne NEeKUMn-9KCKYPCUI OOMKHO MPOXOAUTb B COOTBETCTBUWM C NaHa-
wadTHo-aHcamMbneBbIM NpUHUMNOM. B cTtatbe npegnaraercs Nekums-9kCcKypcusi no AHOPEEBCKOMY Crycky, pa3pabo-
TaHHasi B COOTBETCTBUM C 3TUM MPUHLMMOM.

Knioyessie crioga: apxuTekTypa, npenogaBaHne, 3KCKypcusi, AHOPEEBCKUA cnyck, [ecaTuHHasa uepkoBb, AHO-
peeBcKas LiepkoBb, [oKpoBCKas LLepKOBb.

Chukhrai Liubov, Ph.D. in Cultural Studies, Associate Professor of Ukrainian History and Museology Depart-
ment, Kyiv National University of Culture and Arts

Recommendations for Kyiv architectural history course teaching. Sightseeings of Andriivskyi descent

This article presents issues for creation the educational course on Kyiv architectural history. Lection-excursion is
the main teaching method of the course as it helps to combine scientific and visual spheres to build the holistic approach.
Lections-excursions must be created on the landscape-ensemble approach, as Andriivskyi descent excursion, presented
in this article.

Geographically Kyiv is an extremely compound city. The architecture is composed of specific landscapes and
architectural complexes or ensembles. Education program for students should be based on the Kyiv architecture specific
features.

The Andriivskyi Descent — is one of the best-known places in Kyiv. A number of the Andriivskyi Descent’s archi-
tectural sights and monuments are closely connected to the lives of prominent Kyiv citizens. In late 80s of the XX cen-
tury, the Andriivskyi Descent underwent principal renovation in the architectural style of XIX century. Streetlights, stone-
block pavement and house fronts has been completely reconstructed. Art studios, cafes, galleries and other places have
been opened there. It is possible to say that the Andriivskyi Descent has become a typical open-air museum.

St. Andrew’s Church and M. Bulgakov Museum (located at Ne13 on the Andriivskyi Descent) are conceptually-
emotive centers of the tour down the Andriivskyi Descent.

St. Andrew's Church, a monument of XVIII century, is the Baroque period architectural pearl of international im-
portance. St. Andrew's Church is one of four Ukrainian attractions included into UNESCO list. The chronicles indicate
that during the XI century, St. Andrew’s Monastery was situated here, instead of the church.

Placing the church on the hill makes it dominant and noticeable from everywhere. According to the chronicles,
St. Andrew the First Called (I century AD) has placed the cross here, blessed the earth around and predicted the building

© Yyxpan J1. O., 2015
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of the huge city with plenty of churches around. In XVIII century, the Empress Elizabeth stated her willingness to build a
palace church here. St. Andrew's Church built during 1747 — 1762 and designed by the prominent architect F.-B. Rastrel-
li was harmoniously blended into surrounding landscapes and became one of the architectural landmarks of the city. Not
only authentic architectural shapes, but also sumptuous interior, being the gorgeous pattern of church interiors of the
Baroque period remained unchanged. Elegant carving art works (iconostasis, altar canopy-rotonda, pulpit), gold-plated
sculptures and oil paintings of the XVIII century, created on F.-B. Rastrelli’'s sketches and drawings, are extant as holistic
and undamaged ensemble.

Small garden square of Ivan Kavaleridze’s sculptures and his workshop are located just below the St. Andrew's
Church to the right of the street. On the opposite side of the street the house of 1840s, profitable merchant Ne 34, built in
1901 are attracting attention.

The Memorial Museum of Mikhail Bulgakov is located at Ne13. Viktor Nekrasov has once identified it as Tur-
biny’s house. This is the place where events of the novel "The White Guard" and the play "Days of Turbiny" took place.
M. Bulgakov’s portrait sculpture is placed on the right of the house.

Majority of Kyiv residents identify the city with the Andriivskyi Descent. Here different times, events and out-
standing Kyiv citizens’ fates meet. The history itself is breathing with gardens and hills.

This tour can be finished on Kontraktova Square near the Samson fountain, reconstructed in 1982. The duration
of the tour will vary from one to 2 academic hours. Duration of the tour depends whether sightseers are going to visit M.
Bulgakov museum, climb up the Castle Hill, visit exhibition "Museum of One Street". Lecturer can vary content and dura-
tion of the tour depending on tastes of the audience and weather conditions. The Church of the Tithe, St. Andrew
Church, Pokrovksa Church and M. Bulgakov Museum are the main objects of this lecture-tour.

Key words: architecture, teaching, excursion, Andriivskyi descent, Desiatynna Church, Andriivska Church, Pok-
rovska Church.

Micto Kuie Mae pisHoMaHiTHy Ta 6araTorpaHHy ictopito. BoHa 3akapbyeanacs y 6aratbox OyaiBnsix, Lo
36epernucs 0o Haworo Yacy. MoxHa ckasaTtu, WO apxiTekTypa — ue Kam’sHUA fiTonuc micta. ApXiTekTypHUM
nam’atkam Ta ictopii micta Kuesa npuceatunu npaui 6arato gocnigHukis. Cepen Hux A. boposcbkuii [2], I, IBakiH
[5], M. Kaprep [7], . Mo3Hsk [10], M. Pubakos [11]. ApxiTekTypHi nam’sitkn Kuesa posrnsiparotbes y 6aratbox
nyTiBHUKax (A. IByeHko [6], C. Yaosik [12]). Ane cneuianbHWX npaupb Woao AOCBIQY BUKIadaHHSA apXiTeKTypHOI
icTopii Kuesa Hemae. ToMy B HaBYarbHi nporpamu rymaHiTapHux dakynbTeTiB By3iB Kuesa JouinbHO BKoYaTH
KypC MPUCBAYEHUIA HE TiMNbKX camil iCTopii MicTa, a  Noro apXiTeKTypHUM nam’saTkam.

MeToto CTaTTi € PO3KPUTTS OCHOBHMX MOMEHTIB BMKNadaHHSA Kypcy 3 iCTopii apxiTeKTypHOro Ta icTo-
pUYHOro po3BuUTKy MicTa Kuesa.

CTBOpEHHS BY3iBCLKOIO Kypcy, MPUCBAYEHOrO XapakTepucTuli apXiTekTypHin ictopii micta Kuesa,
Mae cBol ocobnmeocTi. PosrnsHemo ix.

Mo-nepLue, nogmHa xuna Ha TepuTopil cydacHoro Kuesa 3HayHo paHille 3a came micto. Knpuniscbka Bep-
XHbOMarneoniTMiHa CTosiHKa, po3TalloBaHa Ha Teputopii Kneea, mae Bik 10—12 Tuc. pokiB. Ha [JHINPOBCLKUX Kpyyax
€ 3aM LKL YUCNEHHMX CTiNbuL, 06K BPOH3N Ta paHHLOTO 3ani3Horo BiKy. OTxe, BXe B Aaneki Big Hac Yacy micus,
e nisHile BuHUKae Kui, Bynun 3aceneHi. Kuis BBaxaeTbcst HaaaBHimM mictom Kuisebkoi Pyci. Moro icTopis Ha-
nivye 3Ha4Ho GinbLue 1000 pokiB. Ha Haluy oymKy, B OCHOBY HaBYarnbHOrO Kypcy Mae Byt NoknaaeHuin XpoHorori-
YHUIA NPUHUMN. 3a HAM nepLli TeMu MaTb ByTU NpUCBAYEH: JoicTopii MicTa, noTim — Kueso-Pycbkomy nepioay,
Monbcbko-JTMTOBChEKN A06i, iMnepcskoMy, pagsHCHKOMY Nepiodam TOLLO. 3anexHo Bif 3auikaBneHocTi Ta obpaHoi
cnewjanisauji CTy4eHTIB Mae OyTn po3LLMPEHUIA TOM abo iHLLMA XPOHOOMYHMIA nepiog. CkaxiMo, Onst CTYOEHTIB, siKi
cneuianisytoteca 3 HoBoro yacy, 6GinbLuy yBary Tpeba npuaginuTi KUIBCbKi apxiTekTypi cTunis 6apoko Ta amnipy,
ToOi SK icTopukam-apxeornoram Oyae KOpUCHiLLE PpO3LIMPUTMA MEepeqicTopito MiCTa, BUCBITIIMTU apXeoroniyHi
nam’aTkn Ha TepuTtopii Knesa Ta noro paHHi nepiogw, siki AOCNimMKEHi apXeononYHUMN PO3KOMNKaMM.

Mo-apyre, 3a cBoeto reorpacdiuHoo Byaosoo MicTo Knis ayxe cknaaHe. Voro apxitekTypa posnaaa-
ETbCS Ha 3HAYHY KINbKICTb OKpeMUX naHAawagTHO-apXiTEKTYPHMX KOMMNIEKCIB Yn aHcambnie. Came 3a Taku-
MU KOMMekcamu i NoBMHHa ByayBaTucsa CTPYKTypa nporpamMu HaB4arnbHOro Kypcey ANns CTyAeHTiB.

Mo-TpeTe, BUKNagao4um Kypc Ta nepebysatoum B camoMy MiCTi, He MOXHa 06inTncs 6e3 3HanomcTea
3 NaM’ATKOI0 HaXXMBO. TOMY MPUHANMHI NONOBUHY KypCy MatoTb CTAHOBUTU NEKLiT-eKCKyPCil.

Ekckypcia — uinecnpssMoBaHUn HAaOYHWIA NMpoLec Ni3HaHHA HaBKOMMULIHLOrO CBITY, npouec, nobyao-
BaHWW Ha paHiwe nigibpaHux ob'ektax y npupogHnx ymoBax. Ekckypcis mae cBoi 0cobnumBoCTi B opraHisauii i
mMeToamui nposeaeHHs. Cepeq i o3Hak: 1. TpuBanicTb NpoBeaeHHS Bif, akageMiuHoi roanHn (45 xBunuH) go
oaHiel oobu. 2. HasgHicTb ekckypcaHTiB. 3. HasBHICTb kBanicikoBaHOro kepiBHMKa-crewianicra (eKckypco-
Boaa). 4. HaouHicTb, 30poBe CNPUNHATTSA, NOKa3 eKCKYpCinHMX 0B'eKTiB Ha Micui iX posTawyBaHHs. 5. MNepe-
MiLLleHHs1 3a 3a3ganeriib BU3HavyeHuM mapupyToM. 6. LlinecnpsmoBaHicTb nokasy 06'ekTiB, HasfBHICTb NeB-
HOI TeMU. 7. AKTUBHA AiSNbHICTb YY4aCHUKIB (CMOCTEPEXEHHS, BUBYEHHS, JOCMiaXeHHs 06'ekTiB) [3, 28].

3anexHo Big MeTn eKCKypcil iCHyOTb 1T pi3Hi B1uaw.

OrnsipoBa eKkcKypcisi € 6aratoTeMHoO, TOGTO BOHA pO3KpMBaE Pi3Hi acnekTu xuTTs micta. O6'ekTn
nokasy B Hill pi3HATBECA 3a HOPMOIO Ta 3MICTOM (NaM'aTKM iCTOPIi Ta KynbTypw, BYAMHKK, NpUpoAdHi 06'ekTH,
Micusl 3HaMEHHUX MOAIN Towlo). B Lmx eKcKypcisx NOEqHYETLCSA ICTOPUYHMI Ta CydacHU maTepian. XpoHo-
NOTiYHI paMKK OrnsiLoOBOI EKCKYpPCiT OXONSIoITh Yac iCHYBaHHA MiCTa — 3 AHA MOro 3aCHyBaHHSA 40 CbOro4eH-
H. BigMiHHICTb OrnNsaoBOT eKCKYpCil Big TEMaTUYHOT NPOCTEXYETLCA Y 3MICTi, rMUBWHI PO3KPUTTS MaTepiany
(MeHW peTanizoBaHa), hOpMynioBaHHI BCTYNy Ta BUCHOBKIB, NOMYHMX nepexois (MignopsakoBaHi, TOTOXHI,
NPOTUMEXHI, cniBBigHOCHI, Towo) [3, 32].
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Ha Hawy gymky, ornsgoBa ekckypcia no Knesy Mae posnovvHaTv nNpakTudHy YacTuHy Kypcey. icns
BCTYMY, KON CTyAEHTN 03HAaNOMNATLCA 3 OCHOBHUMMW MepiogamMu B iCTOpii MicTa, MOXXHa NMPOBECTM came Taky
eKCKypcito. BoHa Moxe 3anHaTn 2—2,5 roguHun. Kpalle 3a Bce Ans LbOro BUKOPUCTATW TPaAHCNOPTHMIA 3acib.
Taka ekckypcis mae bygyBaTuncsa 3a aHcambaeBO-XPOHOMOTNYHUM NPUHLMMOM.

PelwTa 3aHATbL NOBUHHI MaTu BUIMNAA4 TeMaTUYHOI Nekuil-eKckypcil. Taka ekckypcia poskpusae nuiie
ofHy TeMy. TemMaTuyHi eKCKypcil NOAINATL Ha pag rpyn: iCTOPUYHI, BUPOBHWYI, MPUPOAHMYI, MUCTELTBO3Ha-
BYIi, NiTepaTypHi i apXiTEKTYPHO-MiCTOBYAIBHI.

KoxHa i3 3a3HayeHunX rpyn mMae BignoBigHi nigrpynu. Tak, 3a 3MiCTOM iCTOPWYHI eKCKypCil noginsnTb
Ha nigrpynu: iCTOpMKO-Kpae3HaBUi, BOEHHO-ICTOPUYHI, apXeonorivHi i eTHorpadiyHi [3, 32].

Cepep ekcKypcCin apXiTEKTYpHO-MiCTOBYAIBHOT TEMATUKK iCHYE Taka Knacudikauia:

- eKcKypcil, NoB'A3aHi 3 NOKa3oM Nam'aToK apXiTEKTypw NEBHOro nepioay;

- eKckypcil, Lo AaloTb YSBNEHHS MPO TBOPYICTb MEBHOMO apXiTekTopa;

- eKCKypCil, siKi 3HaNOMNATb 3 NNaHyBaHHSAM Ta 3ab0yA0BOK MICT 3a reHeparbHUMK NnaHamu.

Micbki ekckypcii nepeabayatoTb Nokas ycboro Micta abo 1oro YacTvHu i ByBatoTb OrnsAgoBMMU Ta TeMa-
TuuHMMK [3, 33]. Bci 3 nepenivyeHnx BapiaHTiB eKCKYPCii MOXYTb OyTY 3adisHi Y CTBOPEHHI HAaBYarbHOrO Kypcy.

[na BuBYeHHs apxiTekTypu Kuesa binblue nigxoaaTe nilwoxigHi ekckypcii. BoHn Binbl HacuyeHi, Ha-
OalTb MOXIUBICTb rMnbLUe, NOBHiWe BUBYUTU 06’ekT. OaHaK, BOHM OXONIOKTbL MEHLLY TepUTOPIlD: NPOTS-
XHICTb TaKMX eKCKypcin He nepesuLlye 5—6 kM B micTi i 10-12 km 3a micTom [3, 34].

PosrnsHeMo Taky NeKLjto-eKCKypCito Ha Npyknagi BUBYEHHS AHAPITBCLKOTO y3803y. AHOPITBCHKUN Y3Bi3 — Le
ofHe 3 HamBigoMiLLKX MicLb B MiCTi Kuesi. Ha uiii BynuLi 3ocepemkeHo H13Ky apXiTeKTYPHUX MaM’aTOK Ta nam’ siTHUX
MiCLib, MOB’'A3aHMX 3 OISNbHICTIO BUaaTHMX MelukaHuiB micta Kuesa. Kpim M.O.Bynrakoea, Ha AHOpPIIBCbKOMY Y3BO3i
Xunu Bigomi ykpaiHebki xyaoxHuku K. OsgueHko, @.C.Kpacvubkui, 1.C.MakyLweHko, ckynbntop .M. BanaseHcbkun
[10, 85]. HanpukiHui 80-x pokie XX CT. BynuUs 3a3Hana kapauHanbHoI pectaspauii B apxitektypHomy ctuni XIX cT.
Bynu BigHoBReHi nixTapi, uernsHa 6pykiBka, oHoBneHi dhacagn OyauHkiB. B HUX Bynu BigKpWTi XyAoXKHI MavCTepHi,
KaB'sipHi, ranepei Towo. MoxHa ckasati, Lo AHOPITBCLKAN Y3Bi3 MICNst PEKOHCTPYKLT CTaB CripaBXHIM CKaHCEHOM.

3a Tpaauuieto po3noynHaTK NEKLit0-eKCKYPCito Kpalle 3 nepexpects Mk Bynuuamn [JecatuHHoi, Bo-
noaummnpcbkoi Ta AHAPITBCbKOro y3Bo3y. Ha novaTKy ekckypcii BapTo 3BepHYTM yBary CTyAeHTiB Ha OyAMHOK
Ne3 no BonoguMmMupchkin Bynuui, SKMiA CTOITb 3a CNIMHaMKU €KCKYPCaHTIB, KO BOHW AMBNATLCA Ha AHAOPIIB-
CbKy LiepkBYy. ByanHOK € TMNOBMM NS NPOBIHLINHOMO Kracu4yHoro CcTunio nodatky XIX ctonitrsa. Hasnpotu
HbOrO 3a BUCOKUM CTUIOBGaTOM 3 KaM'sHUM napaneTtoM 3HaxogaTbecs 3anuwku [JecaTuHHoi uepkeu. Heob-
XiOHO cKasaTu Kinbka cniB Npo icTopito Uiei cnopyan. BoHa 6yna nobyaosaHa HanpukiHui X cT. Llepkea Gyna
3pynHoBaHa nig Yac obnorn batnem Knesa B 1240 poui. [lecaTMHHa LepkBa HEOAHOPA30BO AochigKyBanacs
apxeonoramu. Big novaTtky Bynuusi CTpiMko 36irae BHM3 NOB3 YUCIIEHHUX NPUNABKIB Pi3HOBAPBHUX MUTLIB.

3MiCTOBHO-eMOLIMHUMW LieHTpaMu eKckypcii Ha AHApPITBCbKOMY Y3BO3i € AHOpiiBCbKa LiepkBa Ta My-
3en M.bynrakoBsa y 6yamHky Ne13.

AHapiiBCbKa LepkBa — nepnuHa gobu 6apoko, nam'atka XVIII cT. cBiTOBOro 3HayeHHs. BoHa € ogHi-
€10 3 YOTUPLOX NaM'ATok YKpaiHu, ski Beinwnun go Cnucky KOHECKO. Jlitonucu ceigyats, wo B Xl cT. Ha Mmic-
Ui LepkBu 3Haxoanecst AHAPITBCbKMIN MOHACTMP.

PosTtalyBaHHs LiepkBM Ha naropbi 3abesnevye i JOMiHAHTHE MonoxeHHsi. BoHa BugHa 3Bigycinb. Ha
LpoMy Micui 3a nitonucamm, anocton AHApin MNMepeo3BaHHWIA Y | CT. HALLIOi epy BCTAHOBUB XPECT, 61arocroBuB Lj
3eMrli 1 NPOoBICTVB BUHWKHEHHS! BENUWKOro MicTa 3 6araTeMa LepkBamu. Came Ha upomy Mmicui B XVIII cT. imnepart-
pvus €nunsaeeta [eTpiBHa BucnoBuna 6axaHHa 30yayBaTh nanauoBy LiepkBy. 3BedeHa y 174—1762 pp. 3a
npoekToM BuaaTtHoro apxitekropa ®.-b. Pactpenni, AHapiiBCcbka LepkBa Haa3BMYaiHO rapMOHIHO Bnncanacs B
HaBKOMULLHIN NaHAaWwadT i cTana ogHoK 3 apXiTeKTypHUX OOMIHaHT MmicTa. AHApiiBCbKa LiepkBa 3BegeHa B NiBHIY-
HO-CXigHiM YacTuHi BUcTyny CTapoKMiBCbKOro mnarto. 3aranbHa Bucota cobopy 6mmsbko 79 M Hag piBHEM p.
[Hinpo. MeonoriyHi obcTexkeHHs naropby, Ha sikoMy Nobya0BaHO XpaM Mokasanu cknagHy cutyadito. MNaropb, Ha
KoMy 30y[i0BaHa LepKBa, Mae CKnafHi reororivHi, 3okpema rigponorivni, ymosu. Lle 3ymoBuno ocobnueocTi by-
AisHuuTBa. [JoBenocsa nobyaysaTtu LIepKBY Ha MacuBHI 4BOMOBEPXOBI Oyaisni ctunobarty Ans amiuHeHHs yH-
AameHTiB. Byno 3pobneHo BigBeaeHHst 'pyHToBMX BoA. LLMpoki YaByHHI cxoaum BegyTb Ha LIEPKOBHY nanepTb, 3
AKOI BiAKPMBAKOTECA NPUMXNMBI KUIBCBKI KpaeBuaun. [Jo KoMnnekcy BXoasiTb: BEpXHSA abo BrnacHe Lepkea, CTUMo-
6at, cxoau, nanepTb, PyHOAMEHTU Ta NiAnNipHi CTiHKA. ®yHOAMEHTU MatoTb MOTYXKHI PO3MIpK 3anexHo Big TOB-
LLMHM Ta BUCOTW CTiH, M4 SKAMN BOHU 3HAXOAATbCs. [esiki 3 HAX MatoTb rMMbuHy o 4,2 M, a WnpnHy — o 10 m
[9, 474]. MOXNMBO, € CEHC OIMsIHYTU CrnoyaTky cam naropb, Ha SKOMy CTOITb XpaM, a BXe MOTiM NpUCTynaTu Ao
BiOBiOMH camoi uepkBn. CknagHi reomoriyHi ymoBM naropby € npegmMeTtoM MOCTiHOI  onikn 3 BoKy
Nam’ATKOOXOPOHHMX YCTaHOB. [NOCTINHO MOHITOPUTLCA reonoriyHa cuTyauis.

AHApITBCbKa LiepKkBa € YHikanbHOW Nam’aTkoro. B Hin 36epernmcsa He Tinbkn aBTEHTUYHI apXiTEKTYPHI
dopmu, ane 1 6araTe BHYTPiLUHE 03400MEHHS, Sike € PO3KiLLHMM 3pa3koM LIepPKOBHOrO iHTep'epy 0obu 6apo-
ko. BuwykaHi TBOpK MuUcTeuTBa pi3bbrneHHs (ikoHocTac, HagnpecTornbHa CiHb, MPONoBigHMUbKa Kadegpa),
nosonoyeHe ninneHHa Ta oninHui xusonuc XVIII cT. ginwnmn oo Hawmx gHIB UiNiCHAM HeYLIKOAXEHUM aHca-
MOGrieM, CTBOpeHUM 3a eckizamu i MmantoHkamn @.-b. Pactpenni.

IKOHM 3 iKoHOCTacy nucana neTepbypabka rpyna X1UBOMUCLIB Nif KepiBHULTBOM IBaHa BuwwHskoBa, cepen
AKUX HarBuaaTHiLLMM 6yB Onekcin AHTponoB — aBTop 06pa3y AHapis MNepBo3BaHHOMO Ha 3axiZHOMY CKMeniHHi, iko-
HK "YcniHHg Boropoauui”, cuermn "BnarosiweHHs" 3 Liapcekux Bpar, 3anpectonsHoro obpasy "TarHa Beveps"” ToLo.
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Y XIX cT. go cTopivHoro tosineto AHApIiBCLKiIA Lepksi 6yno nogapoBaHo ABi kapTuHW — "MponoBigb
anoctona AHgpis" ykpaiHcbkoro xygoxHuka NnatoHa Bopucnoneusa ta "Bubip Bipu kHasem Bonogumumpom”
naTUCbKOro xyaoxHuka VoraHa ErriHka, Lo po3MillieHi y TpaHcenTi xpamy.

AHapiiBcbka LepkBa 3 1968 p. BiAKpUBaETLCA sK My3eln y cknagi HauioHanbHoro 3anosigHuka "Co-
ist Kniscbka" [8, 32].

Tpoxu Hwk4e AHAPITBCHKOI LEpKBM MO Npasii CTOPOHI ByNuUi pO3TallOBaHUA HEBEIMKUIA CKBep 3
CKynbnTYpHUMKU poboTamu IBaHa KaBanepigse Ta Moro manctepHero. HanpoTu no napHi CTOpPOHi Bynuuj
npusepTae ysary 6yanHok 40-x pp. XIX cT. Ta npubyTKoBU Kyneubkui ByanHok Ne 34, nobynosaHun B 1901
p. Hukye no HenapHin CTOpoHi BUCOYMTL Tak 3BaHUM 3amok Piyapga (Tak HassaB 1oro Biktop Hekpacos).
Lis 6yaisna nobygosaHa B cTuni MogepHy nodatky XX cT. (apxitektop P.Mapdensa, 1904 p.). Jlisopyd Big
3aMKy 3HaXOAATbCA CXO4M, SKMMWU MOXHA MIAHATUCS Ha ropy Y3guxanbHUUo, Ae 3HaXOAUTbCS OOUH 3 Hau-
Kpawmx ornsgosux manganyukie. [Jobpe suaHo Mogin, O6onoHb, TpoewmnHy, MOCKOBCbKMI MICT TOLLO. 3ni-
Ba Mo NapHi CTOPOHI BiA y3BO3Y Bigranyxyerbcs BosasmkeHcbka Bynuus. BoHa Bege Ao ypounw, [oHYapu-
Koxxym’'sikn. JliBOpyd NO MapHin CTOPOHI MigHIMaTbCa YaBYHHI cxogu Ha 3amkoBy ropy abo Kucunisky. Ak
BBaXXalOTb apXxeornoru, HarnagaeHiwi dyaieni Kuesa manu 3Haxoantuch Ha Ui ropi. CborogHi B niBHIYHIN Yac-
TUHI ropu 3HaxoanTbCA knagosuLle Priopiscbkoro MoHacTups [12, 33].

Y 6yaunHky Ne13 posTalloBaHuin MemopianbHuin Mysen M.BynrakoBa, kvl B CBil Yac igeHTUdikyBaB sk
6yamHok TypbiHux Biktop Hekpacos. Myseli npautoe 3 1991 poky. Came TyT posroptanvcs nogii pomaHy nuck-
MeHHuKa "bina reapgis” Ta mecu "OnHi TypbiHmx". MpaBopyy Big OyAMHKY NMOCTaBMNEHO CKyNbMTYPHWUIA NOPTPET
M.Bynrakosa. B 6yamHky Ne8 postawwosaHui Teatp "Koneco". B 6yauHky Ne 10 mictutecs roHyapHa ranepes. Ha
nepexpecTi 3 Bynuueto bopuuis Tik npvBepTatoTh yBary OYAMHKN B EKNEKTUYHIA MaHepi, nobyaosaHi B 70-Ti poku
XIX cT. 3aBepLuytoTb aHcambnb Y3803y ABa BeNukux OyauHku B CTUni mogepH, nobyanosaHi B 1915 p. Hukue 3a
y3B0o30M (OyamHok 26) 3HaxoguTbest "Myselt ogHiei Bynuui”, e MoxHa 3aHyputucs y Kuis XIX ctonitra. Hanpuki-
HLi eKkckypcii € ceHc 3aBiTaT A0 MoKPOBCHKOro xpamy, sikuii NobyaoBaHWin Ha Micui GinbLl paHHBOI, MOXITMBO,
BipMeHCbLKOT Liepkau [6, 157].

[na 6araTbOX KMSIH MiCTO OTOTOXHIOETBLCA 3 AHOPITBCbKMM y3BO30M. Ha LibOMY MicCLi nepeTuHaloTbCA
Yacu Ta nogii, goni BuaaTHUX knaH. Cama ictopia gnxae uMmu cagamm Ta naropbamu, kameHssMu Ta 6pykis-
kot0. EKcKypcito MoxkHa 3akiH4yBaTu Ha KoHTpakToBin nnotwi 6ins ¢oHTaHy CamcoH, BigHoBneHoro B 1982 p.

KuiB — cyvacHe Benuke MICTO, sike MOCTINHO PO3BMBAETLCA. [1py UBOMY Lel PO3BUTOK BXOAUTL Y
NpoTUpIYYA 3 icTopuMyHOIO 3abygoBoto. ToMy 30BHILLHIA BUrNSA micTa Byae 3miHoBaTuch [4, 129]. bByaemo
cnogisatucs, Wo AHOPITBCbKMUIA Y3Bi3 HE 3MiHWUTb CBIll iICTOPUYHUIA BUMMAA.

OTxe, ekckypcia AHOPITBCbKMM y3BO30OM TpMBaTUME Bif akageMivyHOl roguHn 0O OBOX akageMivyHUX
roAvH 3anexHo Big Toro, Yn byayTe ekckypcaHTu BigBigysatn Mysen M.bynrakosa, nigHimatucsa Ha 3amkoBy
ropy Ta YaguxanbHuuto, ornsgati ekcnosudito "Myseto ogHiei Bynuui". JlekTop, 3anexHo Big CMakiB ayguTo-
pil Ta norogu, Moxe BapitoBaTK CBO pO3noBidb Ta il Yac. 0noBHMMUK 06’eKTamu Liel nekuii-ekcKypcii 3anu-
watoTbea OecatuHHa, AHgpiiBebka, [NokpoBcbka Lepksn Ta mysein M.Bynrakosa.
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AKTYAINbHICTb OOCNIMKXEHHA TEPMIHONONI KYNIbTYPHOIO XXUTTA YKPAIHU:
20-i — noyaTtok 30-x pokiB XX cTonitra

Y cTaTTi po3KpUTO 3MICT CneumndivHNX NOHATb COLLIOKYbTYPHOIO MNPOCTOPY Ta BiJHOCWH, LLO BUHUKIM Ta NobyTyBanm
B KynbTypHOMY npocTopi YkpaiHu y nepiof ykpaiHisauiji, 3okpema Ha3Bu LieHTpanbHUX OepXaBHWUX i perioHanbHUX opraHis
yNpaeniHHA rany3saMu KynbTypu Ta OCBITW, Ha3BW Nocaf, TBOPYMX CMinok. BoHW Gynn HEBiZ'€MHOI YaCTUHOK KOMYHIKaLi Yy
KynbTYpPHOMY NPOCTOPI, CTanu iMeHamm HasmBHUMW. poTe y HacTyMHi nepioam icTopii ix ceHe abo 3HeLjHMBCS, abo ABMLLa, SK
BOHW XapakTepuayBanw, 3Huwmnu. Ui noHaTTs matoTb 6yTy JocnigkeHnmuy, 36epexxeHnmmn y KynbTypHIin nam’aTi, ampke 6e3
ypaxyBaHHs 4OCBIZly MUHYIOrO HEMOXIMBUIA MOBHOLHHUIA KyIbTypHWIA nocTyn Ykpainn y XXI cT.

Knroyosi crioga: ykpaiHisauis, kopeHisauis, TepmiHn kynbTyponorii, BYCIM, Mnyr, MapTt, Aritnpon, JlikHen, MNpo-
NeTKYNbT, KyNbTapMieLp.

Omomiok AnekcaHdp Banepuesuy, couckamersnb HayuoHanbHoU akademuu pykogoOsuwux kadpos Kyribmypbl
U uckyccme

AKkTyanbHOCTb MccrnefoBaHUMA TEPMUHONOMMU KYNbTYPHOW XNU3HU YKpauHbl: 20-e — Havyano 30-x rogos
XX Beka

B cTatbe packpbITO CMbICN psaa cneunuduiecknx NOHATUIN COLMOKYNbTYPHOIO NPOCTPAHCTBA U OTHOLLEHUI, KO-
TOpble BO3HWKNN U BbITOBaNM B KyNbTYpHOM NPOCTPaAHCTBE YKpauHbl B Nepuoa yKpanHusaumu, B YaCTHOCTM Ha3BaHUs
LeHTpanbHbIX FOCYAAPCTBEHHBIX U PETMOHAanbHbIX OPraHoB yrpaBreHns cdepamm KynbTypbl U 06pa3oBaHusi, Ha3BaHWA
[OOIMKHOCTEN, TBOPYECKNX CO30B. OHM ObINMM HEOTBEMIIEMON HYaCcTbl0 KOMMYHMKaLUMN B KyfbTYPHOM NPOCTPaHCTBE, CTa-
N1 “MeHamu HapuuaTenbHbiMi. Ho B nocneaytoLime nepmoasl UCTopumn Mx cMblicn nnbo obecueHuncs, nubo sBnexHus,
KOTOpbIE OHU XapakTepu3npoBanu, YHUITOXUNU. OQHaKo OHM OOMKHbl ObiTb COXpaHEHbl B KyNbTypHOW NamsT, Bedb
6e3 yyéTta onbiTa NPOLUOro HEBO3MOXHO MOMHOLEHHOE KyNbTypHOE NpoaBuxeHne YkpaunHbl B XXI cT.

Knoyesblie crioga: ykpanHusauusi, KopeHmsauusi, TepMuHbl kyrnbtoponoruun, BYCIM, Mnyr, Mapt, Arutnpon, Jln-
KHen, KynbTapmMmeel,.
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Diffinitions of cultural life of Ukraine 1920 — the beginning of 1930: actuallity of scientific research

The proposed scientific article aims to reveal the contents of a number of definitions that have emerged and ex-
isted in a cultural space of Ukraine during the period of Ukrainization, but in subsequent periods of history their meaning
depreciated or phenomena that they characterized disappeared. However, they should be preserved in national cultural
memory, because without experience and understanding of cultural problems of the past the cultural progress of Ukraine
in the XXI century could not continue full. Taking into account that scientists have an aim to explore definitions and ter-
minology relating to specific cultural phenomena it is important to continue to research and study such definitions that
were inherent in certain periods of the history of culture, even if these definitions disappeared from circulation as a result
of changes in the socio-cultural sphere. On the base of the proposed analysis of historiography, particularly different reg-
isters of definitions of history, culture and dictionaries of cultural studies we've identified that they described definitions
that reveal as the main stages of cultural progress of humanity as its aspects. However, most definitions of the cultural
life of the period since 1920 to early 1930's are not displayed in these registers. Thus, the proposed scientific article aims
to reveal the content of a number of definitions that have emerged and existed in a cultural space of Ukraine during the
period of Ukrainization. Describing definitions that were used Ukraine during the period of Ukrainization and partly in oth-
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