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HAPOOHWUN NEMKIBCbKUWX OOAr AK CEMIOTUYHA CUCTEMA

CratTtda npucBaYveHa SOCHIKEHHIO HAPOAHOIO KOCTIOMY 3 TOYKM 30pW CEMIOTUYHOrO MeToay aHanisy. JlemkiBcb-
KMA HApOOHWIA KOCTIOM pO3rnsifaeTbest Sk HeBepbanbHuUi 3acié komyHikauii. 3anponoHoBaHO KrnacudikyBaTy OCHOBHI
rpynu 3HakiB, siki BUAINAOTb Y NEMKIBCbKOMY 0Asi3i, Ha OCHOBI MOPIBHAHL 3 OAATOM iHLIMX PEriOHIB YKpaiHW Ta HapOAHOro
KOCTIOMY MOSbCbKOro i CNOBaLbKOro eTHOCIB.

Knroyosi crnosa: cemioTuka, aHani3, 3HaK, KOMyHiKaLisi, TEMKIBCbKWUI HapOOHWIA KOCTIOM.

Ambimpyk Jllodmuna UezopeeHa, acrniupaHmka HauuoHarnbHol akademuu pykogodsiLuux Kadpoe Kysbmyphbi U
uckyccme

HapopgHas nemkoBckasi ogexaa Kak ceMmoTuyeckasi cuctema

CraTbsa nocesillieHa MCCreaoBaHWM0 HAapOAHOIO KOCTIOMA C TOYKM 3PEHUs CEMMOTUYECKOrO MeToda aHanuaa.
J1eMKOBCKWIN HapOOHbI KOCTIOM paccMaTpuBaeTcsi Kak HeBepbarbHbIi cnocod koMMyHuKkauum. MpeanoxeHo knaccudu-
LMpoBaTb OCHOBHbIE IPYMMbl 3HAKOB, KOTOPbIE BbIAENAIOTCA B JIEMKOBCKOW OOEXAe, Ha OCHOBE CPaBHEHMS C O4exXaoN
OPYrx permoHoB YKpawHbl U HAPOAHOTO KOCTIOMA MOSbCKOro Y CNOBAaLKOro STHOCOB.

Kroyesbie criosa: ceMnoTrka, aHanma, 3HaK, KOMMYHUKaLMSI, TEMKOBCKWI HApOAHbIN KOCTIOM.

Dmytruk Luidmila, postgraduate student of the National Academy of Managerial Staff of Culture and Arts

Lemko folk clothing as a semiotic system

This article aims to outline peculiarities of Lemko folk-costume as a semiotic system.

Folk clothes can be perceived as a part of a particular culture, but also it could be viewed as: a mean of
communication between people and nations, mean of identity and differentiation, which could serve to differentiate one
nation from another. In this article we will try to treat lemko folk costume as a semiotic system.

Semiotics — investigates communicational systems and signs by means of which people communicate [2, 15].
This science emerged as a method applied in linguistics and later semiotic analysis was also applied to nonverbal
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elements of communications. In its way semiotics allows to treat anything as a system of certain signs and symbols. Folk
costume can also be treated as a system of signs in which each element becomes a meaningful message,
understandable by those who understand the "language" of that system.

The folk costume can be treated as a symbolic system in which each element has its own meaning
comprehensible by those, who understand such "language”. In this sense, folk clothes act as a kind of social code, which
accumulates social and cultural experience of the particular group, as well as their values, beliefs, historical and
geographical influences[4, 68].

As multifunctional phenomena folk costume not only translates ethnocultural experience in historical perspective
by preserving the relations between various generations within one sub-group or ethnos, but also it absorbs intercultural
interactions and influences from other ethnocultural systems.

Bearing in mind the history of lemko ethnograpical group, in particular: its location at the borderline of Ukrainian,
Polish and Slovak cultures and its rather detached from the rest of Ukrainian nation position in terms of political and
territorial connectedness, we can see that lemko folk costume reflects the diversity and complexity of such position.
Within the lemko folk costume we can outline the following few groups of elements:

- Unique and distinctive elements, which emerged due to: geographical location, domestic environment,
aesthetic preferences and beliefs of lemko group

- Elements which exploit trans-Ukrainian, nation-wide sociocultural codes

- Elements which emerged as a result of intercultural communication with Polisha and Slovak cultures and
which were integrated partly of completely into the semiotic field of the lemko folk costume

As we see, applying the semiotic method to this study of the Lemko folk costume yields certain benefits,
namely: it allows analyzing folk costume in its diversity, allows dismantling the costume into separate components, and
allows to group those components into three general groups. All these would help to shed some light into the genealogy
and history of the aesthetic development of the Lemko folk costume, as well as this could help us understand the identity
of the Lemko group as an ethnos.

Lets apply this approach to such a distinctive item of the lemko folk costume, as "chuganya" or "chuga" (which
is a kind of a wool coat). Chuganya served as a symbol of prosperity and well-off status and also was an important
element of the wedding clothes. Such item of clothes was unique lemko type not found elsewhere, not among Polish and
Slovak folk clothes, nor among mainland Ukrainian folkware. Within lemko group the general design (cut) of this type of
clothes was alike the only distinction was shape and decoration of the collar, however these features (shape and
decoration of the collar) served as crucial indicators of the origin of particular chuganya’s owner and of its social status.

Lemko folk costume appeared to be a model of not only Lemko, but also a much wider — Ukrainian culture, as it
was a bright depiction of intercultural communication of Lemkos with other cultures, hence it served as poly-functional
phenomena, which on one hand differentiates ethnos one from another, and, on the other hand, it marks their interaction.

As such, Lemko folk costume has a number of elements borrowed from other nations’ costumes. For example,
certain manners of sleeve decoration of women’s shirts adopted from Polish tradition, or certain decoration of men’s
trousers adopted from Slovak tradition. Such adopted elements endorse the fact that Lemko folk costume developer over
the time and that it contains several semiotic units borrowed from other nations while still remaining unique on its own.

From this perspective traditional folk costume serves as a collective phenomena formed by common culture and
as an important indication of ethnical affiliation. Semiotic peculiarities of the folk clothes are expressed in their color,
decoration, rithual usage etc, they all provide important information not only about particular persons (owners of the
clothes), but also about the community as a whole within particular time horizon.

Key words: semiotics, analysis, symbol, communication, Lemko folk costume.

Opsr, 3okpema HapoOHUA KOCTIOM, € BUPA3HUKOM He fuLie MaTtepianbHOI KynbTypu CBOIX HOCIIB, a i
3acob0oM KOMYHiKaLii Ta 0OMiHy iHGbopMaLieo Midk okpeMuMK ntogbMu i Linummn Hapogamu. OKpiM CBOro no-
BYTOBOro 3Ha4YeHHs, BiH € CKIMagHUM COLIOKYNbTYpPHUM heHOMeHOM. HapoaHuin ogdar — ue BUpasHUK igeHTu-
YHOCTI Ta 3acib gudepeHuiadii, cnocidé BMOKpeMUTU CBIi eTHOC Bif IHWoro. KocTiom Bupaxae BiKOBY, €THiY-
Hy, CTaTyCHy MpPUWHanNexHiCTb MAuHW, BiH € BMPa3HMKOM ii Xxapakrtepy Ta iHAuBigyanbHocTi. Cnpobyemo
PO3rNAHYTU NEMKIBCbKUN HapOOHWIA KOCTIOM SIK CEMIOTUYHY CUCTEMY.

CeMioTuka gocnigxye KOMyHikaTUBHI CUCTEMU Ta 3HAKW, IKUMW B MPOLIECi CiNKyBaHHSA OOMiHIOTLCA
noam [3, 15]. 3Hak gk 06’eKT AoCniaXKeHHs UikaBuB e dinocodiB aHTUYHOCTI Ta cepeaHboBivYsa. Tak, nnu-
TaHHS CniBBIOHOLWEHHS 3HaKy Ta pedi posrnaganu Taki dinocodwu, sk MNnaTtoH, Apuctotens, CB. ABryCTuUH.
Hap oxkepernoM MOXOMXEHHs MOBM Ta 3HaKy posgymyBanu Taki cinocodwu, gk P. Oekapt Tta k. Jokk.
OcTaHHin BBIB TEPMiH "3HaK" Anst NO3HaYeHHA 6a3MCHOI O4MHML MOBMW.

CemioTuka siK OKpeMa Hayka copMyBanacs 3aBAsdku AOCAIIKEHHAM aMepUKaHCbKOro MaremaTtuka
Y. Mipca, skuin cpopmyntoBaB i OCHOBHI MPUHLMNW. TakoX BaroMuii BHECOK B ii pO3BUTOK 3pobunu LuBei-
uapcbkui niHreict ®. ge Coccrop, amepukaHcbkuin dinocod Y. Moppic, Y. Eko, P. bapTt. Ocobnuso uikasu-
MU Anga aadoi ctatTi € npaui KO. CtenaHoBa, HO. JlotmaHa, M. baxTiHa.

CeMioTuka BMHUMKNA SIK METOA, OOCNIMKEHHS Yy NiHrBicTUUi, ane 3rogoM Biabynocs po3wmpeHHs Ti
cdepu 3acToCcyBaHHS, | METOL, CEMIOTUYHOIO aHarnidy noyanu 3acTocoByBaTW i 40 HeBepbanbHMX eNeMeHTIB
KoMyHikaLii. CemioTuka [03BOMNSE NPaKTUYHO Oyab-LLO pO3rnsaaT 9K CUCTEMY NEBHMX 3HAKIB Ta CUMBONIB.

HapogHuii KOCTIOM TakOX € 3HaKOBOK CUCTEMOIO, B SAKi KOXEH erleMeHT Hece MeBHY iHopmalLiio
ONsA TOoro, XTo 3Hae MoBY Liei cuctemu. Ogar BUCTYNae AK COLioKod, B SIKOMY akyMYMHOETLCSA COLLOKYNbTYp-
HWIA JOCBIg €THOCY, MOro LiHHICHO-MOparnbHi Nornsgu, icTOpuYHi Ta reorpadidHi chaktopu Towo [4, 68]. Ha-
POOHUIA KOCTIOM SIK NOMiPYHKLiOHaNbHUN heHOMEH He nuule 3abeaneyye TpaHCNALilo €THOKYbTYPHOro 4O-
CBiZy B iCTOPUYHIN NnepcnekTuBi, 36epiraoyn 3B'430K MiXK Pi3HUMU NOKONIHHAMY B cepeavHi O4HOro eTHocy, a
M bikCye MiXKyNbTYpHI B3aemogil 3 iHLUMMW €THOKYNbTYPHUMU CUCTEMaMM.
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MogepHuin CBIT xapakTepusyeTbCs TeHAEHLiE A0 y3aranbHeHHs Ta yHidikauil. HapogHuin kocTiom
OyB BUTICHEHUI MICbKOO MOAOM, sika Ay>Ke LUBUOKO 3MIHIOETbCA. AKLWLO paHiwe, nobavmBLIN KOCTIOM NOAU-
HW, MOXXHa BYNO TOYHO BM3HAYMTU 1T €THIYHE NOXOOXKEHHS, PEriOH NPOXMBAHHA Ta coLljianbHUN i BikKOBU CTa-
TYC, TO Tenep BaXXKO 3a 0COBMNMBICTIO BOpaHHSA Bigpi3HUTK iTaninua Big dpaHLy3a, a MelukaHua Monicca Big
xutena CnoboxaHwmHu. B YkpaiHi npouec octaToyHol BigMOBW Bif, TpaguLiMHOro ogary i nepexig Ha MicbKy
Mogy npunas Ha noyaTok XX CT., KOfM CENAHCTBO Noyarno BigMOBATUCS Bifg, HAPOAHOIO KOCTIOMY i BUKOPUC-
TOBYBaTW YHihiKOBaHi, AeLleBi Ta NpakTU4Hi pedi dpabpuyHoro BupobHuLTBa. Ta OCTaHHIM 4acoM MU 3HOBY
cnocTrepiraemo Cnreck yBaru 4o HauioHanbHOro KOCTHOMY: MOro BiATBOPIOIOTb, 04AraloTb Ha cBATa Ta 00ps-
[OOBi Mopaji, eneMeHTn TpaauuinHoro o3gobneHHst Ta KPoiB BUKOPUCTOBYHOTL Y CydYacHMX 3paskax ogdary. Lle
MOXHa MOSICHUTW TUM, LLO NPW 3arpo3i HauioHanbHiM Ta eTHIYHIN iQeHTUYHOCTI 3HOBY BUHMKNA notpeba Big-
MexyBaTu cebe Bia |HLWOoro, BUACKpaBUTU CBOIO iHAKLLICTb | 3asiBUTU MPO CBOKO €THIYHY HaMNeXHiCTb.

HapogHuii KocTioM, K pesynbTaT CriflbHO BUTBOPEHWX KyNbTYPHUX KOAIB, cuUrHanisye 3aBgskv CBOiM 0COb-
JNIMBOCTSAM MPO XapakTep, NepeKoHaHHA,LiHHOCTI MEBHOI CMiNbHOTK. Ane ninekaHHa CBOIX Tpaauuin B 03000MneHHi
0fAry e He NWLLE CBIQYEHHS! YHiKaribHOro eCTETUYHOrO CMaky, MPMTaMaHHOro TOMY YW iHLLOMY €THOCY, a 1 criocit
03HaueHHs cebe sk BiOMIHHOCTI BcepeauHi OOHIEl eTHOCMINbHOTY, a TakoX BiAMEXYBaHHS Bif, CyCiaHiX eTHOCIB.

BpaxoBytoun reorpadiyHi Ta icTopuyHi haktopu po3BUTKY NEMKIBCbKOI eTHorpadivHoi rpynu, a ca-
Me: po3TallyBaHHS L€l rpynyM Ha norpaHuyyi YKpaiHCbKOI, MOMbCbKOI Ta CRoBaLubKoi KynbTyp i NOMITUYHO-
TepuTopianbHy BidipBaHIiCTb Big PeLTU YKPAiHCbKOro €THOCY, MW MOXeMO MobayvnTu, WO i HAapoaHUA oaar
nemkiB Bigobpasune y cobi pisHOMaHITHICTb Ta CKNaAHICTb LbOro cTaHoBULLa. Tak, NOBEPTaYNCh 4O PO3rNs-
Oy HapOAHOro OAAry sk cemMioTUYHOT CUCTEMU i3 HABOPOM 3HaKIB-CUMBOITIB, B KOMMMEKCI MEMKIBCLKOrO CTPOIO
MU MOXXEMO BUOINUTU AEKiNbKa nigcucTem:

- CamobyTHi 0coBnIMBOCTI NEMKIBCLKOIO KOCTIOMY, siKi ChopMyBanucsa BHacnigok reorpadiyHoro pos-
TallyBaHHs, NoByTOBOro cepefoBuLla iCHYBaHHS, LiHHICHO-aKCiOnoriYHOro CrpsiMyBaHHs1, a TakoX 3aBAsKu
BipyBaHHSIM Ta €CTETUYHO-CBITOMSAAHUM NOrNsaaM femkiB.

- Taki 0cobnmMBOCTI NEMKIBCLKOrO OAAry, siki pO3KpMBalThb CMiflbHI ANA BCbOro YKPaiHCbKOro eTHoCY
COLLIOKYMbTYPHI KOAW Ta € YHiBepcanbHUMN MOAENSAMM YKpaiHCbKOT KynbTypW.

- Pucun nemkiBcbkoro HapogHoro ogsry, siki cchopmyBanumcs BHacnigoK KOMYHikauil 3 NONbCbkUM Ta
CroBaLUbKUM eTHocamu | Bynu iHTerpoBaHi NOBHICTIO YM YACTKOBO B CEMIOTUYHE MOMe NEMKIBCbKOro KOCTIOMY.

Ak Mn 6a4nMMo, CEMIOTUYHUIN METOA Y BUBYEHHI NEMKiBCbKOrO HapOAHOro oAdary € aktyanbHUM Ta Lj-
KaBuUM 45151 Hac TUM, L0 403BOMSIE NpoaHanisysBaTtv Hapo4HWI KOCTIOM Y BCill MOro pPi3HOMaHITHOCTI, po3kna-
CTW MOro Ha OKpeMi 3Haku Ta cucTemMaTusyBaTyh iX 3a Halow krnacudikauieto Ha Tpu rpynu. Lle gossonutb
NPOMUTU CBITNO Ha NUTaHHS He nuLle reHeanoril Ta KynNbTYPHO-eCTETUYHOIO PO3BUTKY HAapPOAHOIo NEMKiBChb-
KOro oasry, a n Ha NpobremMy BU3HaYEHHS iAEeHTUYHOCTI NEeMKIBCbKOI eTHorpacdivHol rpynu.

Po3rnsiHemo 3 Uji€el TOYKM 30pn Takuin YHIKanbHWM B BEPXHBOTO OASArY NEMKIB sk YyraHs (abo 4yra), sika
Oyna 3wuTa i3 KOPUYHEBOrO BOBHAHOIMO CykHa, Mana [OBri LWMPOKI pyKasw i MPSMUA Kpi. Yyrn HOCUIMUC HaKUHY-
TUMM Ha nneui, iX 3aluTi pyKaBu BUKOHYBanmM 4acTo poni KUWeHb, a AyXe NPOCTO TKaHWK, cnagaroudunii Ha nneui
KoMmip ByB KOpWUCHWIA Npu Herodi. 3allinanacsa Yyra Ha ABa peMHi, ski npuwmneanucs cnepegy 6insa ropnoBuHU i
3adinanucb 3a NpsbkKy. YyraHs BUCTyNana CUMBOIOM 3aMOXHOCTI Ta CTaTyCHOCTI, a TakoX BUKOHyBana psg ob-
psinoBo-06eperoBmx yHKLIN, Oyna 060B’A3KOBUM eNeMEHTOM OAAry Ha Becinni. Takui BUA, ogdary 3ycTpivaBcs
nuLle y NeMKIB i BIAPI3HAB iX Bif CyCiQHIX MONbCLKOrO Ta CroBaLbKOro €THOCIB, a TakoX Bif, iHWMX eTHorpadoivHmX
rpyn Ykpainu. Kpit yyraHb OyB 0gHaKOBWI, Pi3HUMUCL BOHW fuLLE 3a (DOPMOI0 Ta 03400neHHAM KoMipa, ane ca-
Me Li 03HaKM curHarnisyBanm npo NOXOMKEHHS BNacHWKa. HasBHICTb TPbOX ropusoHTanbHUX 6inux cMmyr Ha pyka-
BaX i KOMipi 3 JOBIMMMM TOPOKaMM CBig4YMNa, WO BiH poaoMm i3 3axigHux obnacten JlemkiBwmnHn. OkpiM CBOET aun-
dhepeHUinHOl dYHKUIT, Li O3HaKW Lie M CNpoBOKyBanu MICLEBY Ha3BY XWTEriB TOro perioHy, siki 3a TOPOKW Ha
komipi Oynu npossaHHi "Topokamun”. Jani Ha cxig B 3axigHi YacTuHi LeHTpanbHOI JIeMKIBLLMHM Gynun noLuMpeHi
4yrn 3 KOMipOM-MenepuHoOL0, Kpan koMipa 03n006moBany OgHMM LUMPOKMM | OOHUM TOHKMM Ginvmun nacamu Ta
TOpOKaMu, 3BaHNMM CBiYaMW, 3a O MeLLKaHLi OTpuManu Hassy "csivaku". B LeHTpanbHi YacTuHI HOCUIN Yy 3
OBarbHOK MENEPUHKOI0, Kpaw oOLmMBanu BinMM LUHYPKOM, YKNaaeHuM B Oini NeTni — Nynk1u Yv LMLKW, WO TEX
CNpOBOKyBaso opuriHanbHy Ha3By ANs HaceneHHs TOro perioHy "nywkapi" yn "unukapi'. B nemkis cxigHux pawo-
HiB Ha NPSIMOMY KOMipi 3HaXOAUBCS OOWH LUMPOKUIA Binuii nac 3 KOpUYHEBKM 3uraarom [7, 73].

Ak My 6aunmo, BepxHIi ogdar B LbOMY BUNaAKy BUCTYMNaB siK COLLIOKOZ i, OKpiM CBOEI NoBYyTOBOI hyHKLU,
MICTVUB BaxKNuBY iHOPMaLito NPO BriaCHUKA: MOro cTaTyc (amke JyraHsa ceigyuna npo 3aMOXHICTb), MOro Noxo-
OKEeHHS (perioH NPOXMBAHHS, a iIHKOMW HaBiTb CEMno), MOro ETHIYHY HaNEXHICTb (XOY Yyrn € YHiKarnbHUM NeMKIBCb-
KM BOpaHHSM, B NPOLIEC MOPIBHAHHS 3 iHLWUMMMW BUAaMW BOBHSIHOMO BEPXHBLOrO ofsary Kapnatcbkoro perioHy Ta
Moginns Mu cnoctepiraemo 6araTo ChinbHMX puc). Takox YyraHsi cnyryearna 3acoboM st po3pi3HEHHST Bcepe-
OVIHi eTHIYHOT rpynu NeMKIB i CNpOBOKyBara nosiBy MiCLIEBMX Ha3B 3a 0OCOBNMBOCTAMU LbOro BEPXHLOIO OAsry.

HapogHuii NeMKiBCbKUA KOCTIOM BMCTYNaB He nule MOAENmo NEMKIBCbKOI, a wWwupLue i yKpalHCbKOI
KynbTypu. BiH Takox 6yB BUPa3HUKOM MiDKKYNbTYPHOI KOMYHiKaUil NeMKiBCbKOT CNINbHOTU 3 iHLWUMU KynbTy-
pamu, a OTXe, BUCTyNaB sk NOMipyHKLiOHaNbHUA (OEHOMEH, SIKMn OAHOYACHO i BUPI3HSAE Pi3Hi eTHOCK OAWH
BiJ OOQHOrO, i BUSIBMSIE IXHIO B3AaEMOAIHO.

Tak, neMkiBCbkOMYy KOCTIOMY OyB BnacTvBui psf 3ano3udeHux enemedTis. Lle, Hanpuknag, crnoci6
MOPLLIEHHSI Ha pyKaBax >XiHOYMX COPOYOK i3 BINOK axypHOK BULLMBKO, WO OYB NepenHATUA nemkamu Big
nonsikie, Y coopma Ta 03406a YonosiYMX BOBHSAHUX LUTaHIB "XONOLWLHIB", sKki NOByTyBanu TakoxX i B CrOBakiB.
Ane AKWo aeTanbHille NopiBHATW, HaNpuKnag, cnosaubki Ta NEeMKIiBCbKi YOMOoBidi WTaHW, TO MU nobaymmo,
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LLIO XO4 Kpiil Ta pO3TallyBaHHs OPHAMEHTIB Malxke 36iratoTbCsl, ¥ HUX Pi3HUTBCS KONbOPOBE BUPILLEHHS Ta
OpHaMeHTUKa. AKLWO B CrioBaLbkoMy 0aa3i Le 0yayTb Oinbliue abCTpakTHi y30py YOPHOro Ta YepPBOHOIO KO-
nbopiB, TO B NEMKIBCbKMX "HOraBuUSAX" NepeBaxkae KBITKOBUIA pi3HOOapBHUIA opHaMeHT. [poXunBaHHS B CXO-
XNX reorpadiyHO-NOBYTOBMX YMOBaX Ta TICHUI MKKYNbTYPHUI dianor Xod i cpopMyBaB CXOXi efeMeHTU B
O[A3i, Ta BCE X KOXEH eTHOC He BTpaTuB CBOET YHIKanbHOCTI. BUABNEHHS LMX 3an0o3nyYeHnX enemMeHTiB € CBi-
OYEHHSM KyNbTYPHO-ICTOPUYHOIO PO3BUTKY HAPOLHOMO KOCTIOMY feMKiB, SKUii BMiLLyBaB Yy cebe pisHOMaHITHI
CEMIOTUYHI OANHWLI iHLIMX €THOCIB Ta eTHorpadpiYHMX rpyn, 3anuaymcb nNpu LbOMy camum coboto.

Omxe, HapoOHWIA OOAr BUCTYNAE KONEKTUBHUM (PeHOMEHOM, CHOPMOBAHNM CMIfNIbHOK KYyNbTYpOlo, i
Ba)KIMMBOK O3HAKOK ETHIYHOK HanexHocTi. CemioTUYHI 0coBNUBOCTI 0aAry BUpaXarTbCs B NOro KOrbopi,
03400neHHi, 06psa0BOMY 3aCTOCYBaHHI | [al0Tb HaM LiHHI BiJOMOCTI He nuLle Npo OKPeMMUX BriacHUKIB, a i
Npo BCIO CMiNIbHOTY NPOTArOM NEBHOMO ICTOPUYHOIO MPOMIKKY Yacy. TOMy akTyanbHUM € NPOAOBXKEHHS O0-
cnif>XeHb HapOOHOro oadAry B pycni CEMIOTMYHOrO aHanidy Anst BUSBMEHHS CMiflbHUX Ta BigMiHHUX €THOKYIb-
TYPHUX O3HaK. BMBYEHHS X 0COBNMBOCTEN NEMKIBCHKOrO OASry MOXe [aTu BignoBidi Ha cknagHi NUTaHHA
€THIYHOI Ta HaLuioHanbHOI igeHTUdiKkauii nemMkxis.
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NEPEAYMOBU TBOPYOI'O NOKIMKAHHA ®PEOOPA CTPUT'YHA

Y cTtaTTi NnpoaHanisoBaHO rofoBHI YMHHWKK, SKi BASIMHYNW Ha ()OPMYyBaHHS TBOPYOro MOKMMKaHHSA Cy4acHOro
Jisilya TeaTpanbHoro mucteutsa ®egopa CtpuryHa — HapogHOro aptucta YkpaiHu, naypeata HauioHanbHoOi npemii
Ykpainun im. Tapaca LleByeHka, XyAOXHbOro KepiBHMKa HauioHanbHOro akagemiyHoro yKpaiHCbKOro ApamMaTuyHOro
TeaTpy iM. M. 3aHbkoBeLbKOI. BigcTexyeTbcs npouec 3apomikeHHs i (hOpMyBaHHS MOro HauioHarnbHOro CBITOrNSAy, ec-
TETUYHUX LIHHOCTEN Ta TeaTparnbHOi MEHTaNbHOCTI.

Kntoyosi cnosa: depip CTpuryH, TBOpYE NOKMMKAHHSA, TeaTpanbHa MeHTanbHiCTb, eHOMEH MUTLS.

Ocadyyk TambsiHa PomaHoeHa, accucmeHmka kaghedpbl meamparsbHO20 U Xopeoz2paghudeCcKo20 UCKyccmaa
WHecmumyma uckyccme TBY3 "lMpukapnamckuli HayuoHabHbIU yHugepcumem umeHu Bacunus CmegbaHuka"

Mpepnocbinkn TBopUYeckoro npusBaHua ®epopa CtpuryHa

B cTatbe npoaHanuanpoBaHbl MaBHble hakTopbl, KOTOpble NOBNUSNM HA OPMUPOBaHME TBOPYECKOro Npu3Ba-
HUSI COBPEMEHHOro AesTens TeatparnbHoro uckyccrtea ®egopa CTpuryHa — HapogHOro aptucta YkpawHbl, rnaypeara
HaumoHnaneHon npemumn YkpauHbl M. Tapaca LLleByeHka, XyaoXXeCTBEHHOIO pykoBoaUTens HaumoHanbHoro akagemu-
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