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LLIO XO4 Kpiil Ta pO3TallyBaHHs OPHAMEHTIB Malxke 36iratoTbCsl, ¥ HUX Pi3HUTBCS KONbOPOBE BUPILLEHHS Ta
OpHaMeHTUKa. AKLWO B CrioBaLbkoMy 0aa3i Le 0yayTb Oinbliue abCTpakTHi y30py YOPHOro Ta YepPBOHOIO KO-
nbopiB, TO B NEMKIBCbKMX "HOraBuUSAX" NepeBaxkae KBITKOBUIA pi3HOOapBHUIA opHaMeHT. [poXunBaHHS B CXO-
XNX reorpadiyHO-NOBYTOBMX YMOBaX Ta TICHUI MKKYNbTYPHUI dianor Xod i cpopMyBaB CXOXi efeMeHTU B
O[A3i, Ta BCE X KOXEH eTHOC He BTpaTuB CBOET YHIKanbHOCTI. BUABNEHHS LMX 3an0o3nyYeHnX enemMeHTiB € CBi-
OYEHHSM KyNbTYPHO-ICTOPUYHOIO PO3BUTKY HAPOLHOMO KOCTIOMY feMKiB, SKUii BMiLLyBaB Yy cebe pisHOMaHITHI
CEMIOTUYHI OANHWLI iHLIMX €THOCIB Ta eTHorpadpiYHMX rpyn, 3anuaymcb nNpu LbOMy camum coboto.

Omxe, HapoOHWIA OOAr BUCTYNAE KONEKTUBHUM (PeHOMEHOM, CHOPMOBAHNM CMIfNIbHOK KYyNbTYpOlo, i
Ba)KIMMBOK O3HAKOK ETHIYHOK HanexHocTi. CemioTUYHI 0coBNUBOCTI 0aAry BUpaXarTbCs B NOro KOrbopi,
03400neHHi, 06psa0BOMY 3aCTOCYBaHHI | [al0Tb HaM LiHHI BiJOMOCTI He nuLle Npo OKPeMMUX BriacHUKIB, a i
Npo BCIO CMiNIbHOTY NPOTArOM NEBHOMO ICTOPUYHOIO MPOMIKKY Yacy. TOMy akTyanbHUM € NPOAOBXKEHHS O0-
cnif>XeHb HapOOHOro oadAry B pycni CEMIOTMYHOrO aHanidy Anst BUSBMEHHS CMiflbHUX Ta BigMiHHUX €THOKYIb-
TYPHUX O3HaK. BMBYEHHS X 0COBNMBOCTEN NEMKIBCHKOrO OASry MOXe [aTu BignoBidi Ha cknagHi NUTaHHA
€THIYHOI Ta HaLuioHanbHOI igeHTUdiKkauii nemMkxis.
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NEPEAYMOBU TBOPYOI'O NOKIMKAHHA ®PEOOPA CTPUT'YHA

Y cTtaTTi NnpoaHanisoBaHO rofoBHI YMHHWKK, SKi BASIMHYNW Ha ()OPMYyBaHHS TBOPYOro MOKMMKaHHSA Cy4acHOro
Jisilya TeaTpanbHoro mucteutsa ®egopa CtpuryHa — HapogHOro aptucta YkpaiHu, naypeata HauioHanbHoOi npemii
Ykpainun im. Tapaca LleByeHka, XyAOXHbOro KepiBHMKa HauioHanbHOro akagemiyHoro yKpaiHCbKOro ApamMaTuyHOro
TeaTpy iM. M. 3aHbkoBeLbKOI. BigcTexyeTbcs npouec 3apomikeHHs i (hOpMyBaHHS MOro HauioHarnbHOro CBITOrNSAy, ec-
TETUYHUX LIHHOCTEN Ta TeaTparnbHOi MEHTaNbHOCTI.

Kntoyosi cnosa: depip CTpuryH, TBOpYE NOKMMKAHHSA, TeaTpanbHa MeHTanbHiCTb, eHOMEH MUTLS.

Ocadyyk TambsiHa PomaHoeHa, accucmeHmka kaghedpbl meamparsbHO20 U Xopeoz2paghudeCcKo20 UCKyccmaa
WHecmumyma uckyccme TBY3 "lMpukapnamckuli HayuoHabHbIU yHugepcumem umeHu Bacunus CmegbaHuka"

Mpepnocbinkn TBopUYeckoro npusBaHua ®epopa CtpuryHa

B cTatbe npoaHanuanpoBaHbl MaBHble hakTopbl, KOTOpble NOBNUSNM HA OPMUPOBaHME TBOPYECKOro Npu3Ba-
HUSI COBPEMEHHOro AesTens TeatparnbHoro uckyccrtea ®egopa CTpuryHa — HapogHOro aptucta YkpawHbl, rnaypeara
HaumoHnaneHon npemumn YkpauHbl M. Tapaca LLleByeHka, XyaoXXeCTBEHHOIO pykoBoaUTens HaumoHanbHoro akagemu-
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YeCKOro yKpauHckoro gpamatumydeckoro teatpa um. M. 3aHbkoBeukon. OTcnexusaeTca npouecc 3apoxaeHmsa n opmu-
pOBaHWA ero HaunoHarnbLHOro MMPOBO33PEHNS], ACTETUHECKNX LIEHHOCTEN 1 TeaTparibHOW MeHTarnbHOCTU.
Krrouesble criosa: epop CTpuryH, TBOpYECKOE Npu3BaHne, TeatpanbHasi MEHTaNbHOCTb, (PEHOMEH XyOOoXHMKA.

Osadchuk Tetiana, assistant of the theatre and choreographic art department the Institute of art Vasyl Stefanyk
Precarpathian national university

The formation factors of fedir strygun’s creative vocation

In this article it was determined the system of factors that influenced on the formation of Fedir Strygun’s creative
work, the outstanding figure of dramatic art in our times. It also was offered the items that can interpret the integrity of
aesthetic disposition and a unique personality of the artist.

1960-1980s are an important period in the development of Ukrainian culture in general and theatre in particular.
Rapid raising of the professional theatrical skills, increasing of the number of specialized institutions, changing of creative
generations, the emergence of new talented figures take place in this period.

It was the time of the Fedir Strygun’s professional formation. After having graduated from Kyiv National
Theatrical Institute after |. K. Karpenko-Kary, during 1961-1965, he was working on the stage of the Magar Zaporozhye
theatre (then — M. Shchors). Lviv period of creative life of F. Strygun began in 1965. First, he worked as the actor and the
chief director of Ukrainian Drama Theatre named after M. Zankovetska. Since 1987, and he has been still working as its
artistic director with a rank of the national actor of Ukraine and the diploma of the National prize named after
T. Shevchenko, and other state awards.

It's no doubt, a great professional rise of F. Strygun had its own history. That is why in the article it is described
the conditions in which he was born, grown and gradually formed as a person and theatrical figure. The importance of
the proposed article predetermined absence of any works in which simulated the preconditions of creative vocation of
Fedir Strygun.

The research subject of article is research and analysis of the system of factors that have led to the appearance
of Fedir Strygun’s persistent aspiration to express himself and his own ability in theatre art. The subject predestines the
following tasks:

« to define the meaning of mediated factors in the formation of artistic tastes of young Fedir Strygun;

« to analyze the factors of direct influence of relatives and theatrical figures of Ukrainian culture on the creative
consciousness of the artist.

The mediated factors of direct influence refer the so-called "spirit of the age" (G. Hegel), that Fedir Strygun was
called to develop the theatrical art. The factors of direct influence on the creative consciousness of the young artist are
the first spectator and acting lessons at school and in the rural institutions of culture, also the perception of the favorite
teachers experience, different kinds of performances, including amateur acting and directing.

In this research, influencing factors of formation the theatrical talent, worldview, Fydir Strygun's mentality,
aesthetic values, inner world are viewed through the prism of his childhood and early interests, as well as inner and
artistic life of his family and homeland — Cherkasy region.

The artist was born on the 1st of November 1939 in the village Tomashovka, Uman district, Cherkasy region.
This Taras Shevchenko's place is known for heroic deeds of great ancestors — Baida Vishnevetsky, Severin Nalivaiko,
Semen Paliy, Bohdan Khmelnytskyi, Petro Doroshenko, Ivan Sirko, Maxim Zaliznyak, that were sung by the great Fedir
Strygun's countryman — Taras Shevchenko. Fedir Strygun childhood has passed in such region under the influence of
the Cossacks spirits and Taras Shevchenko's poetry characters. Later in his work he will repeatedly refer to ethnic
characters of native Cherkasy region and will create artistic characters of prototypes of the countrymen heroic figures in
his roles and performances.

There are a lot of historical heroic roles in personal works of the artist. Among them there are Ivan Mazepa
based on the novel "Mazepa" by B. Lepkyi, Bohdan Khmelnytsky from the novel of O. Korniychuk and Ivan Gonta from
the poem "Haydamaky" by T. Shevchenko.

The family of Fedir Strygun had significant influence on the formation of his personality, ideals of life and moral
principles. The father of F. Strygun was a good musician and he has given his love for music to his son and has taught
him to play on many musical instruments, particularly the accordion.

The rules and principles of morality that were laid in the Strygun’s family shaped his national consciousness,
instilled national values such as love for his native land, his people, the willingness to work for the country.

The formation of his worldview was promoted by learning in a rural school, where small Fedir went to study,
immediately after the end of war in 1946. The significant factor in the formation process of F. Strygun personality was
authority of school teachers, in particular Peter Romaniuk.

The first lessons of dramatic art Fedir Strygun received in the village club, where his father was the director.
Then, on the village stage in amateur theatre, F. Strygun made his first attempts as a stage-director.

Favorite works of such prominent Ukrainian writers as M. Kropivnitsky, |. Karpenko-Karyi inspired him in the
creation of scenic characters. That's why he began to show staging of the Ukrainian classics and tried to teach actors to play.

A real revolution in the child consciousness of the young men has made a movie "Nazar Stodolia" of V.
Ivchenko in 1954, which was shown in the Ukrainian language.

Thus, in the article it is emphasized two main groups of factors that have led to the appearance of Fedir
Strygun’s persistent aspiration to express himself and his own talent in the theatrical art.

Keywords: Fedir Strygun, creative vocation, theatrical mentality, the phenomenon of the artist.

Teopuuin Wwinsax ®egopa CTpuryHa TpuBae BXe NoHad M'saTb OECATKIB POKiB, a MOro akTopehkKi i pexuvcep-
CbKi JOCSArHEHHS! BBaXKaOTLCSA XYO0XKHIM 06NmnyYsiM HauioHanbHoro Teatpy. IMoHag cTto ponen y Teatpi i binblue
OBaguUATN Y KiHO, Maike MSTAECAT NOCTaHOBOK BUCTaB Ha MiamocTkax J1bBiBCbKOro, |BaHO-®paHkiBcbKoro, Tep-
HONINbCbKOro, BonmHcbkoro apamaTtnyHmx TeatpiB. MUTLIO HanexuTb BIOKPUTTA | CLIEHIYHE BTINEHHS TBOPYOCTI
He3acny»eHo 3abyToro komnosuTtopa Apocnaea bapHuya i ioro onepert "LWapika" Ta "T'yuynka KceHs".
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HapogHuii apTtuct YkpaiHu, YneH-kopecnoHAeHT HauioHanbHOI akagemii MucTeuTB YkpaiHu, naype-
at HauioHanbHoi npemii Ykpainu im. T. LLeByeHka, npemin im. |. Kotnapescbkoro, iMm. M. CagoBcbkoro, kaBa-
nep opgeHis "3a 3acnyrun” |, I, Ill ctyneHis, opaenis Apocnasa Mygporo IV i V cTyneHiB — ue ganeko He no-
BHUI nepenik 3acnyr i Haropog Pegopa CTpuryHa 3a Moro >xepTOBHY npauto Ha 6naro BiTYM3HSAHOrO Teatpy i
KIHO, y4acTb y CTBOPEHHI HaUioHanbHOI TeaTpanbHoi WKonu, hopMyBaHHA HOBOI reHepalulii TeaTpanbHOI eniTu.

TBopuun beHoMeH BMAATHOrO CydacHoro aisgva HauioHanbHoro teatpy i kiHo ®efopa CtpuryHa 3a-
CNyroBye Ha rnmMboke, NPOHUKNMBE i LinicHe JocnigkKeHHs 3 60Ky MUCTELITBO3HABLIB. TBOPYICTb MUTLISI MOKK
LLIO He 3HalLLIMNa HaneXxHOoro BifobpaKeHHs B YKpaiHCbKMX haxOBUX BUAAHHSIX, [OCI aKTOPCbKUA CTUIb | KOH-
TEeKCT popMyBaHHsi TBOPYOro ceiTornsay Ta yMiHb ®efnopa CtpuryHa He 6yB 00’€KTOM OKPEMOi MUCTELITBO-
3HaB4oi npadi. Wonpaeaa, y HebaraTbox nepiognyHnx BMAAHHAX Ta YacTKOBO B MPOMeECinHii niTepatypi,
okpeMi gocnigHukn — C. Becenka, B. MNangabypa, A. 'pyuaH, B. 3abonoTtHa NyHKTUPHO OKPECIUIIN OKpeMi
CTOPIHKM TBOPYOro XWUTTS MUTUSA, OAQHaK Lie He reHepyBano noganblinx MUCTELTBO3HaBYMX OOCHIOXEHb.
Tomy OCHOBHUM [Xepenom Halloro AOCNIOXKEHHS € MaTepiany i3 BnacHOro apxisy MUTUS, 3ragkv Npo HbOro
y HaykoBO-nonynapHux nybnikauisx, katanorax, byknetax Ta ra3eTHUX CTaTTsX.

BigTak, npodecinHomy nigHeceHHio ®epopa CTpuryHa nepegysany YUHHUKK, WO BRAMHYNN Ha dhopmy-
BaHHS TBOPYOro MOKMMKaHHs muTus. LLlo6 gocToBipHO AocniguTy iX, BApTO OXapakTeprayBaTh YMOBM, B SIKUX MU-
Telpb HapoamBCs, 3pOCTaB Ta NOCTYNoBO (hOPMYBABCS SIK OCODUCTICTb | TeaTpanbHWMiA Aigd. AKTyarnbHiCTb npono-
HOBaHOI CTaTTi 3yMOBfEHa NEPLLOBIOKPUTTAM aHOI TEMU Ta PO3KPUTTAM NpobnemMaTuku B AaHin ranysi.

MeTa po3Bigku — AOCHIAKEHHSA Ta aHani3 roNoBHMUX YMHHMKIB, IO BNMHYNM Ha POpMyBaHHS TBOpP-
Yyoro noknukaHHa ®egopa CtpuryHa.

Y uboMy OOCHiAXEHHI YUHHUKM BNAMBY Ha (POPMYBaHHSA TeaTpanbHOro TanaHTy, CBITOrNsaaHUX nosu-
uin, meHtanitety ®egopa CTpuryHa, eCTeTUYHMX LiHHOCTEN, AYXOBHOMO CBIiTY pO3rnagalTbCs Kpisb Npusmy
MOro OUTMHCTBA i paHHIX 3axOnneHb, a TakoX AYXOBHOIO Ta MUCTELIbKOrO XWUTTS MOro poauHKM i Manoi 6atb-
KiBLLIMHM — YepKaLLnHW.

Hapoauecs muteup 1 nuctonaga 1939 poky y ceni TomalliBka YMaHCbKOro pamoHy Yepkacbkoi 06-
nacrti. Llei weBYeHKIBCbKMI Kpal BigOMUI NoaBuMramu Benukux npegkis — banan BuwHeseubkoro, Cesepu-
Ha Hanusarika, CemeHa [Manis, borgaHa XmenbHuubkoro, MNeTpa [JopolweHka, IBaHa Cipka, Makcuma 3anis-
HsKka, ocniBaHux Benukum 3emnsakom ®Pepopa CtpuryHa — Tapacom [puroposuyem LllesyeHkom. Y Takin
"npocoyeHin" Ko3aubkum OyxXOM MicLeBOCTi, nig BnnvBoM repois noesin "Kob3aps" npoxoanno ANTUHCTBO
®epopa CtpuryHa, dopmyBanmca OCHOBW HaLiOHaNbHO-NATPIOTUYHOIO XapakTepy ManbyTHbOro MMUTLS.
3rogom y CBOI TBOPYOCTiI BIH HEOOQHOPA30BO 3BEPTATUMETbCS [0 E€THOKONOpUTY pigHoi YepkawwmnHu Ta
CTBOptOBATMME XYAOXHI 0b6pasu y ponsx i BUCTaBax 3a NPOTOTMNaMM repoivyHMX NocTaTen CBOIX 3eMISKIB.

B ocobuctomy aktopcbkomy SOpOGKYy MUTUSA BigBEAEHO OCObMNMBE MicLe ponsaM reTbMaHiB, ko3alb-
KMX nonkosoALiB, cepeq HUX — IBaH Masena 3a pomaHoM "Masena" b. Jlenkoro, borgaH XmenbHULbKUA 3
opHonmeHHoi Buctasn O. KopHidyka Ta IBaH "oHTa 3a noemoto "lMarigamakn” T. LWeByveHka. ®Pepip CTpuryH
3ragye, Lo Npo CraBeTHOro KepiBHWKa ramgamaubkoro pyxy IBaHa [OHTY BiH JoBigaBcs Big CBOIX poawdis.
MuTteupb He pa3 yaBnss cebe B Ui poni, AuTa4a yaBa manosana kapTuHy 60iB ycrniaBneHoro coTHuka. 3ro-
AOM, O4eBUAHO, came Lie AOMOMOrfo akTopy MakCumarnbHO OpraHiyHO BTINUTU XapakTep BaTaxka y BUCTaBi
"Mangamakn” Ha 3aHbKiBYAHCBLKIN CLEHi. YMIHHA BXUBaATUCA B iCTOPUYHI 06pasn Mae cTaTh iMaHEHTHOK pu-
COI0 KOXXHOrO MUTUS, — BBaxae ®.CTpuryH, — kMM, okpiM ycboro, "noBuHeH gobpe 3HaTtu, BUBYATU iCTOPIO
CBOro Hapoay, cnpuiMaT i eMOLiNHO, He BiOCTOPOHEHO. | Todi BOHa NpaBaMBa B MUCTELLKOMY 3006paXKeHHI
— YM TO CTOCYETHLCA pexuncepa, UM XyaoxkHuKa, Ym myaukaHTta" [13, 19].

3HayHu BNNIMB Ha dhopMyBaHHA ocobuctocti Pegopa CtpuryHa, noro igeanis, XXUTTEBUX Ta Mopa-
NbHUX MPUHUMMIB Mano NOro Hanbnmwkye OTOUEHHS — poauHa. Y OOKyMeHTanbHOMY (hinbmi HauioHanbHOI
TenekoMnaHii YkpaiHu, CTBOPEHOMY 3 Harogu oBiNe MUTLS, 3ragyBarnocs, Wo "y reHeTudyHomy kogi Ctpu-
ryHa — BULLKIN AigiB LapCbkoi apMil i HaBWLLi HOTM JyXOBOro OPKECTPY, sikM kepyBaB 6aTbko” [5]. Hacnpa-
BAi, 6aTbko Pegopa — Mukona OnekciioBny ByB XOPOLLMM MY3UKaHTOM, i CBOO No6OB A0 My3uUKU nepeaas
CVHOBI, HaBYMB MOro rpatn Ha BaraTbox My3M4HUX IHCTPYMEHTax, 3okpema Ha basHi. B. Mangabypa Tak onu-
caB npuctpactb manoro ®egopa CtpuryHa OO LbOro iHCTpyMeHTy: "PagicHo obxonunu noro pyku bpartis
BasH. | ckopo Bca TomawiBka nonobuna ®egopa 3a cnis i 34aTHICTL NepeTBOPOBATU OKTaBw BasHa Ha Ui-
nuin opkecTtp" [2, 118]. JTioboB OO LUBOro IHCTPYMEHTY He Nponana i B poku NpakTUkK y npodecinHomMy TeaTpi.
Marno Toro, aHani3 ocobnvBocTel akTopcbkoro TanaHty ®egopa CtpuryHa gae 3mory nigkpecnuT yMiHHS
BMKOHAaBLSI OpraHiyHO BMMECTU Yy KaHBY POMNi rpy Ha My3WYHWX iHCTpyMeHTax. Ons npuknagy, y BuCTasi
"Wropm" B. Binnb-binouepkoscebkoro CtpuryH-LLanain cnputHo Burpae Ha 6asHi, a CtpuryH-PomaH y nocta-
HoBui B. Marapa "[dymu Moi..." BipTyO3HO rpae Ha CKpunL,.

3ragyoumn cBOE ANTUHCTBO, MUTELLb 4acTo B iHTEPB'I0 MOBTOPIOE, L0 apTUCTOM BiH CTaB e B yTPobi
mMaTepi, 60 yca noro poauHa, 3a CBOEK NpUPOAOoto, Byna Hag3BMYanHO TBOpYOK. baTbkn i poaudi CTpuryHa
npv Harodi 3aBxau cniBanu yKpaiHCbKMX HapoOHWMX MiCeHb, WO 3anuwnno crig Ha opMyBaHHI My3UYHNX
CMakiB Morogoro Mmtusi. 3 paHHbOro antuHcTea defip 3HaB YMMano CniBaHOK, CriBaB Yy CiNnbCbKOMY XOpi,
3rooM HaBiTb FOTyBaBCS BCTYNWUTM A0 KOHcepBaTopii. [uTade 3auikaBneHHs OonbKIopoM Ta HapogHUMMU
niCHAMKX CNpUANOo noganswomy TBopyomy utTio Pegopa CTpuryHa: BiH He nule caM BUKOHYE Ha CLEHi
HapOAHi nicHi, a N peTenbHO nigbupae X 4o CBOIX NocTaHoBOK. Hanpuknag, ons suctaeBu "CBaTaHHA Ha
loHuapiBLi" 3a ogHoriMeHHUM TBopoM [puropis KeiTkn-OcHor’stHeHka (2009 pik) CTpuryH nigbupas TekcTu
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"oywetro", TO6TO nuLe Taki, siki no-ocobnmeomy "naranu Ha gywy" [8]. TeaTtposHaselb B. 3abonoTtHa 3 npu-
BoAy 3axonneHHs ®egopa CTpuryHa HapoAHUMU NICHAMW 3a3Havana, Wo yYKpaiHOMOBHUI Big 6aTbka-matepi
aKTop 3HaB HeabusKy X KinbkicTb [12].

Hopmu i npuHumMnu Mmopani, aki 6ynu 3aknageHi B poauHi CTpuryHie, cchopmyBarnm HauioHanbHy CBi-
aomictb ®efopa, NPULLLENUM HaLiOHanNbHI LiHHOCTI — Nto6GoB A0 pigHOI 3eMni, CBOro HaApoAy, FOTOBHICTb A0
npadi B iM's batbkiBLMHKU. FAK 3a3Ha4Yanocs, NoYaTKOBUM MPUKNagoM Anst AUTUHM Bynn noro 6aTbku, NPOCTi
censiHK, SKi BaXKKO npaLtoBany Ha 3emni, a TakoXX 6aTbKiBCbKWUA Ta AidiBCbKUA HeckopuMi xapaktepu. baTtbko
Mwukona 3a CTilki igeviHi nepekoHaHHsi ByB >XOPCTOKO NokapaHui, 60 cTBOpMB OYHT MPOTU GiNbLUOBULIbKUX
HaliMaHUiB, SIki 3HeBaXkann HapogHi Tpaguuii. A obox gigis Pegopa 6e3xanicHO 3HULLUAN — NEPLUOro Po3-
ctpinano HKBC y 1938 poui, gpyroro ctpatunu Himui y 1942 poui, 3a Te Wo OauH BiAMOBMBCA BigaaTu eH-
KaBeaucTaM KIkoYi BiJ CiNbCbKOro xpamy, a iHwuin nepebysas y napTnsaHax [4].

Bucoki igenHi nepekoHaHHs npawypis CTpuryHa, iX MopanbHi npuHuunu srnenucb B HK ®epgopa.
Bce, 0 BiH pobuTb NPOTArOM CBOrO XUTTS, 6a3yeTbCA HA OCHOBI HaLliOHaNbHO-NATPIOTUYHKX igeanis. 'eHe-
TUYHO YCMNaAKOBaHi PUCK XapaKTepy, CNOCTePIralnTbCa He NULLE B XUTTEBIN (60 MUTELb HE KOPUBCS XKOAHIN
Bnagi), a  y CueHiYHin gisnbHoCTi. HeanamHui gigiBCbknii oyx CTaB OfHIE0 3 FONOBHMX pUC MOAeni nosesi-
HKW MUTLS,, OCHOBOIO XapakTepiB MOro NepcoHaxiB. AckpaBum NiaTBEPAYKEHHAM LIbOroO € CLEeHiYHe BTiNeHHSs
poni 3eHoHa y BucTai "Y.b.H." pexucepa M. MpuHuLnHa, a Takox obpas Onekcu [JosOylia 3 0ogHONMEHHOT
BucTaBu B. bocosunya.

®PopmMyBaHHIO CBITOCMIPUNHATTS CPUANO HaBYaHHA B CiNbCbKiW LWKONI, Kyan manoro ®egopa sigaanu
oApasy nicns 3akiHdeHHs BiHK, ¥ 1946 poui. HaByaHHs TyT, we G6inblue Nornmouno CiMerNHUN KynbT KHUMN: Yy
BaTbkKiBCbKin xaTi Byna 6ibnioTeka ykpaiHCbKOI niTepatypu, 3okpema TBopu [puropis KeiTkn-OCHOB’AHEHKa,
IBaHa KapneHka-Kaporo, JleBka Boposukoscbkoro, IMpuropis Ckoopoau 1 iH. TOMy 1 He AUBHO, LLO B LUKOSI
y Xronusa npossunack noboB 0o niTepatypu, WO AaBana MOXNUBICTb toHOMY defopy ocAratv HOBI LiKaBi
iCTOpIl, po3LWMPIOBAaTK CBil CBITOMMAA BiA NPOYUTaHMX TBOPIB, Y TOMY YMCHi ApaMaTypridHumX.

BupobneHuin y ANTUHCTBI XYAOXHIN cMak Ao niTepaTypHUX TBOPIB, NOB’A3aHa 3 UMM HernepesepLleHa
3[aTHICTb cenekuil Kpawmx 3paskiB nitepaTtyp BiTYM3HSAHOI | CBITOBOI ApamaTypril 3aBxan gonoMmarawtb Mu-
TUEBi peTernbHO CTaBUTbCA 00 BUBOpY penepTyapy. 3a poku TBopyocTi Pedip CTpUryH 34iMCHUB CUEHIYHE
BTiNeHHs cBoixX ynobneHux TBopiB |. KapneHka-Kaporo, cepen sikmx — "Cto Tucay”, "Cyerta", "Xutencobke
Mope", "XasdiH", nepLla pexncepcbka NocTaHoBKa Ha Mocafi Xya4oXHboro kepisHuka Teatpy Mapii 3aHbko-
BeLbKol — "bestanaHHa", "CeaTtaHHa Ha [ToH4apiBui” M. KBiTkn-OcHoB’aHeHKa Ta iH.

BaroMuMm 4nMHHUKOM Ha npouec dopmyBaHHA ocobuctocTi Penopa CTpuryHa npasve aBTOpPUTET MO-
ro WKiNeHUX negaroris, 3okpema etpa PomaHioka (Ha npissucbko "banga") i3 xutresum kpego: "Xutn no-
TpibHO cminuBo". CaMe ud xuTercbka MyapicTb Aonomarana roHaky nig vac ctygiv y Knesi, cepen ctonnu-
HMx nparmatukiB. ®. CTpuryH sragye, Sk BaXKKO Oyno MpOBIHUiNHOMY MPOCTOMY XJIOMYMHi Y CTONMMYHOMY
MiCTi, cepeq 3yxBanux 3HaBLiB MUCTeUTBa, Siki BUKOpUCTOBYBanu Oyab-aKy Harogy, Wwob po3KpUTUKyBaTu
abo posyapyBaTM MOMOAOM0 MWUTLS Y MOro TBOPYMX MOYMHAHHSAX. Togdi, BNacHe, Hayka neplumx BYMTENiB
cTana nyTiBHUKOM Ha NOro XXUTTEBOMY LLIMAXY.

Mepwi ypoku cueHivHoro mucteuTea deaip CtpuryH 30o6yBaB y CinbCbkoMy Kry0i, AMPEKTOPOM SIKO-
ro 6y noro 6atbko. Bxe 3 M'aTUpiYHOro BiKy Xronus 3anyyanu Ao KynbTypHUX 3axoAiB. Y BiCiM poOKiB BiH
ynepLue 3irpaB Ha CiNbCbKiN cueHi ponb cMHa cTapnHi Mukntu Manbyyka B aMaTopCbKi BUCTaBi 3a M'eCoto
M. KponusHuubkoro "[an ceputo Bonto, 3aBefe B HEBOMK", 3 HeabUAKMM iHTEpPECOM OUBMBCS BUCTaBU, Y
AKX rpanu noro 6patu.

OcobnuBe BpaxxeHHA Ha ManbyTHBOro MUTLA cnpaBuna Brneple nobaveHa BucTaBa "CBaTaHHSA Ha
lonuapisui" . KeiTkn-OcHoB’AHeHka, ae ponb CTelpbka BUKOHYBaB cTapwimii 6pat. Kpim Toro, ynmane 3ago-
BoneHHst ans degopa NpMHOCKIO YMTaHHS Noesii, Noro AebloT v Billi YOTUPHAAUSATM POKIB BiA3Ha4YMBCS ge-
knamauieto "YTtonneHoi" T. LleByeHka Ha TpaguuinHomy cBaTti "KobG3apsa" y cinbcbkoMy kny6i. BogHoudac
toHWUIA CTpUryH niobus BUKOHYBaTW yKpaiHCbKi HapoaHi nicHi "Oueniock g Ha He6o", "CoHue Hu3eHbko" Ta "On
He WymK, nyxe, seneHun 6arpaye" (3 0OCTaHHLOK BCTYMaB A0 TeaTpanbHOro iHCTUTYTY). PaHHIA cueHiYHWI
poceig ®eqip CTpuryH nepexusas gyxe bypxnueo: "Y MeHe camoro gylia TpemTina, mypaluku no Tiny 6bira-
nu... OTogi, MoXe, BnepLue BigyyB oton "gpur", oty Haconogy TBopeHHs" [10, 181-186].

Togi X, Ha CinbCbkil CLeHi B amaTtopcbkomy TeaTtpi, ®egip CTpuryH 3pobus nepuui cnpobu B pexuncy-
pi. YnobneHi TBopu BUAATHUX yKpaiHCbkuX gpamatypris M. KponusHuubkoro Ta |. Kapnenka-Kaporo Hagu-
Xanu Ha TBOPEHHSA cueHiYHUX obpasiB, Tomy defip noyas CTaBUTU MOCTAHOBKM YKPAIHCLKOI Knacuku, a Ta-
KOX, K NigkadyBana iHTyiLis, HaMmaraBcs HaBYaTW aKTOPCbKOI P YHaCHWUKIB CNEKTaKMo.

CnpaBxHi nepeBopoT y AMTSYIN CBIJOMOCTI toHaka 3pobus nepernad y 1954 p. dinbmy B. IBueHka
"Hazap Ctogonsa", skvin, Ha ANBO, AEMOHCTPYBABCS YKpaiHCbKOK MOBOW. Hanepepn 3asHaumMmo, WO poni y
nbHOro iHCTUTYTY iMeHi |. KapneHka-Kaporo. Yepes kinbka gecatkis pokis ®eqip CTpuryH B iHTepB’to 3i3Ha-
€TbCA, WO nicna nepernagy inbmy BiH NpucsrHye cobi "cToaTn Nopyy i3 UMMM akTopaMu Ha OAHIN CLEHI,
rpaTu B KiHO; @ TakoX, MUITYIOMUCb aKTOPCBKOIO rPoto repoiHi [ani, 3apikca noegHaTu 3 Het CBot Aorto [4].
Crpiuka "Haszap Ctogonsa" cnpasgi ctana ana ®epopa CTpuryHa 3HaKOBO, OCKiNbKM CborogHi Teatp im. M.
3aHbKOBELbKOI € MOro Apyro AOMIBKOK, a TanaHoBuTa aktopka Taicia JInTBUHEHKo — apyxuHoto. "A 3aB-
XOW MpiiB NpauoBaTh, — 3a3Havae pexuncep, — caMe B yKpaiHCbKOMY TeaTpi. | 3HalWoB TakMn — Teatp iMeHi
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Mapii 3aHbkoBeLbKOI. 3apas, NPOXMBLLM CTiNbKX POKiB, AyMalo, LWLO Hife, KpiM HbOro, He 3mir 61 npaurosatu.
A6o 6yB 61 iHWKMM" [3].

Tox Peanip CTpuryH, KOTpUi i3 AUTUHCTBA YSBNSB cebe Nnuile Ha CLeHi, BUPYLIMB Ha HaBYaHHst 4o Kuis-
CbKOro TeaTparibHOro iHCTUTYTY iMeHi IBaHa KapneHka-Kaporo. Mepwa cnpoba Bctyny He 6yna sganoto: degip
He 3yMmiB BUAINUTUCH cepeq iHWuX cTyaeHTiB. LLo6 He rasTu poky, BiH NOBEPHYBCS B CEro i NpautoBaB JIMCTOHO-
LUEt0, 3ro4oM — NePEBI3HUKOM, "B XHMBa 3a kombanHom xoams" [10, 181-186], a Bxe 3roqom — 3aBigyBadeM Cinb-
cbkoro kny6y. OcTaHHs nocaga Hanmbinblue Gyna 4o BNogobW HOHAKOBI, OCKINbKM HaBWKU MOMY nepepanvch Big
GaTbka Ta 1 TBOpYICTb Oyrna opraHiyHoto notpeboto aywi. Y kny6i ®egip CTpuryH 3aiMaBcst akTOPCHKOK Ta pe-
XKMCEPCBLKOIO AISNbHICTIO, a Lie nigbvpas KoCTIoMK, po3marnboByBaB Aekopalii. TyT MuTelb NOCTaBUB MATb BU-
ctaB: "Mu rpanu gga Bevopu nigpsg — y ABox YactuHax "Own, He xogm Mpuuto...", noam B kny6 He nomiwanucs,
CTOSANN Ha LernnHax Haaeopi, Wwob Tinbku nobauutn” [10, 181-186]. 3BMyaliHO, Ti aMaTOPChbKi MOCTAHOBKM He By-
nu gockoHanumu, ane ®egip CtpuryH 6arato HaB4aBcs, 4acTo 34MB y Yepkacy OMBMTUCSA BUCTaBW NPOgeCiiHO-
ro Teatpy, npobysas nucat n'ecu. Mpaugd B cinbcbkomy kny6i aana ®egopy CTpuryHy OOCBIA | NpaKTUYHI HABUKK
aKTOPCbKOI MalCTEPHOCTI Ta pexucypu. Tox HacTynHa cnpoba BCTyny A0 TeaTparibHOro iHCTUTYTY iMeHi IBaHa
KapneHka-Kaporo 6yna pesyneTatneHo: y 1957 p. MoOro saumcnmnm 4o CNncky CTyAeHTiB. " Hikonu He wkoady-
BaB, L0 0BpaB aKTopCbKy Npodhecito, — NPU3HAETLCHA peXMcep y CBOIX iHTepB'to. — A 6 Mmir Byt abo My3uKaHTOM,
60 cim’s Taka, abo xygoxHuMKoM, 60 gyxe nobUB Le i, JO TOro X, B LUKOMi MartoBaB aye rapHo. NMpoTe, Bigkonm
cebe nam’sTalo, OCHOBHOK MOE METOI BYno akTopcTBO, iHLLOI NPOdECiT HE MIr YSIBUTY | HIKONMW He LLIKOAYBaB,
LLIO caMe TeaTpoBi BMpILLMB NpucBATUTU cebe” [15, 162-177].

Cepepn YMHHUKIB, SIKi HAWBINBLLIOK MIPOK NOCNPUANW MOSABI NepLIMX TeaTpanbHUX 3auikaBreHb de-
Aopa CTpuryHa, BapTo BUAINUTU OyXOBHO-HaLiOHanNbHy aTMocdepy, sika naHyBarna B Moro poauHi. Big poau-
4iB ManbyTHIN pexncep NeperHAB XMCT 0O My3uKM Ta cnisy. POPMyBaHHIO aKTOPCbKUX yMiHb ®epopa Ctpu-
ryHa crnpusB gocsig poboTu B cinbCbkomy knybi, Oe BiH rpaB y amMaTopCbKkux BUCTaBax, AekramyBas,
cnocrepirae 3a rpoto apTucTiB Yepkacbkoro gpamartuyHoro teatpy. ®eaip CtpuryH pobus nepuui cnpobu
CTaBWUTWU BUCTaBW B CiNbCbKOMY Knybi, 30Kpema yKpailHCbKy Knacuky. BnacHopyd cTBoptoBaB KOCTIOMU, AEKO-
pauii, 3acHyBaB CBill amaTopcbkuin TeaTp. Lle 3aGe3aneunno nomy Heabusike NiarpyHTs, WO AOMNOMOIIIO AOMY
BCTYNY A0 KMIBCLKOro AepXaBHOro TeaTparnbHOro iHCTUTYTY iMeHi IBaHa KapneHka-Kaporo.
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MY3bIKANbHbIN HEOKITACCULIU3M B UCMONHUTENIbCKOM UCKYCCTBE

B ctatbe ocBeLllalTCAa nNpodaBieHnA My3blKallbHOro Heoknaccuun3ma B UCNOJTHUTENTbCKOM UCKYCCTBE U pacKpbl-
BaeTCA HeoKnaccn4yeckaa CyLHOCTb 0OBEKTUBHOIO TUMa UCMONHUTENbLCTBA. D,enaeTc;l BbIBO4 O TOM, YTO UCNOJTHUTENNb-
CKOe MUCKyccTBO koHLa XIX — XX BekoB BCreACTBME CBOEN OPUEHTUPOBAHHOCTU HA MY3bIKY MPOLUMbIX 3M0X HEU3OEXHO
peannsyeTcsa B HEOKNaCCUYECKON CUTyauum B3auMOLENCTBMA MAeaNU3NpPOBaHHOMoO "Knaccnyeckoro" n aktyanbHoro "co-
BpeMeHHOFO" Ha4an, nepBoe N3 KOTOPbIX NPOoABNAEeTCA B CTpeMITeHNN K TOHHOMY BOCNpPOU3BEAEHNIO aBTOPCKOIro TeKCTa,
BTOpPOE — B YCIIOBWSIX €0 BOCMPON3BEAEHNS U BOCNIPUSATUS.

Krrouesbie crioga: My3blkanbHbIA HEOKTaCCULM3M, HeoKaccudieckasi cutyaumsi, 00bEeKTUBHBIA TUM UCMOSNHUTENBCTBA.

PsibokoHeea Mapisi OnekcaHOpieHa, acriipaHmka kaghedpu meopii ma icmopii Kyrnsmypu HauyioHarnbHoi My3u-
yHoi akademii YkpaiHu im. 1. |. Yatikoecbko2o

My3u4yHuIM HeOKNacuLUn3M y BUKOHaBCbKOMY MUCTELTBI

Y cTaTTi BUCBITNEHO NPOSBU MY3MYHOrO HEOKNAcUMLUM3My Y BUKOHaBCLKOMY MUCTELTBI Ta PO3KPUTO HEOKNacuU4Hy
CYTHICTb 06'EKTMBHOrO TNy BUKOHaBCTBA. 3p06reHO BUCHOBOK MPO Te, LU0 BUKOHABCbke MUCTeLTBO KiHUA XIX — XX cTo-
NiTb BHACNIAOK CBOEI OPIEHTOBAHOCTI HA My3MKY MUHYINX €MOX HEMUHYYe peani3yeTbCsa Y HEOKMNaCWYHin cutyauii B3ae-
Mozii iaeanizoBaHoro "knacnyHoro" i aktyanbHoro "cy4acHoro" enemeHTiB, NepLUMin 3 SKNX NPOABAAETLCA Y NparHeHHi o
TOYHOrO BiATBOPEHHS aBTOPCLKOro TEKCTY, APYrMi — B yMOBaX MOro BiATBOPEHHS | CIPUAHATTS.

Knroyoei crioga: My3n4HUI HEOKNACKULM3M, HeOKNacuyiHa cutyauisi, 06'eKTUBHWIA TUM BUKOHABCTBA.

Riabokoneva Mariia Oleksandrivna, postgraduate student of the Theory and History of Culture Chair
P. Tchaikovsky National Music Academy of Ukraine

Neoclassicism in music performance

Neoclassicism in music is a very complex stylistic phenomenon. Scientific and artistic discussions do not cease
to rage around it until this day. The vast amount of research has centered around neoclassical composers’ oeuvre
bypassing performing and pedagogical activities which are equally important and closely related to art of composition.

The most important prerequisite for the XX century Neoclassicism in music was the emergence of the concept
of "classical music" with its canon based on the works of the "classical" period, which was associated with the names of
Haydn, Mozart and Beethoven. In the era of romanticism a phenomenon of simultaneous coexistence of different
historical styles appeared in the musical practice. Absolutization of the idea of individual personal expression accelerated
the process of permanent renewal of means of expression and put greater distance between the past and the modern
(romantic) in music. In the constant search for the new many composers of late Romanticism drew inspiration from the
idealized "classical", thus creating a situation of simultaneous deliberate coexistence of different historical stylistic
components within the same piece of music.
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