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YOK 7.038 CepoBa OneHa HOpiiBHa
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yneH HauioHanbHOI ChifnkmM KOMNO3UTOPIB YKpaiHu
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MY3UYHUIA MIHIMATI3M: MDK CXO4OM | 3AXO0M

Y cTatTi 3pobneHo cnpoby BUSIBUTU 3axigHOEBPONENCHKI Ta HEEBPOMENChKI €CTETUYHI BNMBK Y (DEHOMEHI eKc-
NepMMEHTanNbHOro Ta KNacu4yHOro My3m4yHOro MiHiManiamy, a, BignoBigHO, 3MiHM, SKi 3a3HalOTb NPOCTOPOBO-YacoBi Na-
pameTtpy Minimal Music. ABTOp AiNLWOB BUCHOBKY, LLIO MiHiManiam sik 3aKOHOMIpHE SBULLE XYAOXHbOI KynbTypy NOCTMO-
AepHoi [obu BUpobuB cBOK cucTeMy (inOCOdCbKO-ECTETUYHMX | TEXHOMOMYHUX MPUHUMNIB, SIKi, Y CBOO Yepry,
CMPOMOXHi BCTYNUTU Y CUHTETUYHI BIQHOCUHW 3 iHLUMMW NPUIROMaMmM XyAOXHbOI TBOPYOCTI Ta NOPOAUTU CBOEPIAHWUA Xy-
DOXHIN CBIT — "3nutTa ecteTnkn Cxogy Ta 3axoay", SIKUI y KOXKHOTO MUTLSI HabyB CBOTX 0COBNMMBUX puC.

Knroyosi cniosa: MiHiManiam, eBponencbka My3suka, CxigHa My3uka, ecteTumka.

Cepoega EneHa KOpbesHa, kaHOudam uckyccmeosedeHusi, doueHm kaghedpbl acmpadHo20 ucronHuUmesiscmea Ha-
YUOHaribHOU akalemuu pyKogodsLUX Kadpos Kysibmypbkl U UCKyccme, YrieH HauuoHarnbHo20 corn3a KOMMo3umopos YKpauHs!.

My3bikanbHbIi MUHMManuam: mexay Boctokom n 3anagom

B ctatbe caenaHa nonbiTka aHanu3a 3anagHoOEBPONENCKOro U HEEBPOMENCKOro 3CTETUYHOMO BNUAHMA Ha de-
HOMEH 3KCMEPUMEHTANbHOIO M KIacCMYeCKOro My3blkanbHOro MUHUManu3ma u, COOTBETCTBEHHO, U3MEHEHUIA B ero npo-
CTPaHCTBEHHO-BPEMEHHbIX NapameTpax. ABTOp AeNaeT BbIBOA, YTO MUHMMANN3M Kak 3aKOHOMEPHOE ABMEHNEe XyOoXec-
TBEHHOM KynbTypbl MNOCTMOZEpHa BblpaboTan CBOW cucTeMy (UIMOCOMCKO-ICTETUYECKUX U  TEXHOMOTMYECKMX
NPWHLMMNOB, KOTOPbIE, B CBOIO 0Yepeab, Oka3anucb CrocobHbIMU BCTYNUTb B CUHTETUYECKUE OTHOLLEHUS C APYTYMU Npu-
emMaMm Xy[OXeCTBEHHOrO TBOPYECTBA M NOPOAUTL CBOEOOPas3HbI Xy40XKECTBEHHbIA MUp — "CnusiHue acteTukn Boctoka
1 3anapa", KOTopbI Y K&KA0ro Xy4oXHMKa npuobpen cBon 0cobeHHble YepTbl.

Krtoyesbie criosa: MMHMManNM3wm, eBporenckasi My3blka, BOCTOYHas My3blka, 3CTETUKA.

© Cepora O. 0., 2016
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Sierova Olena, Ph.D. in Arts; Associate Professor of the Vaudeville Performance Chair. National Academy of
Managerial Staff of Culture and Arts; a Member of National Composers’ Ukrainian Union

Minimal Music: between the East and the West

The Minimal Art is the unique integrally formed artistic direction in postmodern polystylistic ramifyings. The
Minimal Art became a natural consequence of an evolutionary development of the world culture and the art in the 20th
century as represents synthesis of traditions, a modern avant-guard, and also the diffusion in it of the syncretism of
European medieval and non-European cultures.

The experimental and classical periods of the American Minimal Music usually connect to creativity of the
composers John Cage, La Monte Young, Terry Riley, Steve Reich and Philip Glass.

The understanding of the Minimal Music’s paradigm is offered as the initiative, preventive philosophy of a true
search in which limits actually the philosophy is considered more likely as dialogue-interaction of the person with a
reality, instead of as polemical dialogue between supporters of the various dogmatic points of view. The priority of the
Minimal Music existential display is proved as specificity, its dual essence in the decision composite minimaling’s acts at
a hypertrophy of existential horizons which is shown first of all, at the "super-conciseness" of sounding volume, on the
one hand, and in repetitive infinity of super-long soundings, in the other.

The American Minimal Music is an objective music in that, since no physiological tension is created, there is an
ambiguous relationship with the listener. The music exists for itself and has nothing to do with the subjectivity of the
listener. The latter’s position has become an ambiguous one: on the one hand he is is freed of intentionality, but on the
other hand he is reduced to a passive role, merely submitting to the process.

The determinative factor of the Minimal Art's appearance was become the unique social and cultural
composition of the American society, which appeared the result of coexistences of the traditional European culture,
actually American cultures (Irish-Catholic and English-Protestant "Yankee"), and also adopted cultural experience of East
and African sources. An important value was here purchased by aesthetics of pragmatism, which transformed on
national ideology of country in the second half of 20th century. The world view of representatives of the American
Minimal Art, which got an academic university education mainly, was folded and under large influence of European
philosophical studies of end of the 19th — 20th century (Adorno, Freud, Foucault, Derrida, Jung, Mach, Wittgenstein, and
the "Libidinal philosophy" of Deleuze and Lyotard). For example, considering the philosophical thinking of Deleuze and
Lyotard, the representatives of the so-called French "Libidinal Philosophy", and of Adorno, the author examines the
degree to which the "ecstatic dimension" is present in this music or is even consciously introduced into it.

The Minimal Music ladled the traditions foremost in the West European music. It was showed in usage of
elements of the medieval West-European polyphony, in particular the refined techniques of canonical structure of the
Netherlands polyphonists’ motet. On the Minimal Music influenced, on the one hand, the "experimental school" of John
Cage, with another — mass culture displays (a jazz, a rock-music and others like that).

The East culture with its philosophy of the Zen-Buddhism influenced on Minimal Music’s becoming in America
(afterwards and in Europe) too. Definitely, the Minimal Music is confluence of aesthetics of the East and the West. For
example, the Zen-Buddhism helped minimalists to find in essence other perception of a sound material in which the great
value acquires not a result, and "a Music as a Gradual Process". The music is thus no longer related to a historical-
dialectical reality and loses its historical continuity. So it returns to non-Western forms that are then stripped of their
historical context and used as mere technical formulae and procedures.

There were three powerful centres which to the greatest degree affected musical language of minimalists:
Indian, Balinese and West African music. In fact an ethnic music has itself had a strong influence on the works of these
American composers: for Young, Riley and Glass the influence was that of the Indian music, while Reich has been
influenced by the West-African and Balinese music.

The using of technique of sounding of the non-Western music — contemplativeness, repetition, meditation,
sounding endlessness etc. — foremost stipulates the opened form (process) and the open, static, taciturn (silence)
temporal space. Often together with the term of "Minimal Music" utilize a term "Meditative Music". The term "Meditative
Music" too strictly refers to an extra-musical event and stresses that in American music a particular effect on the listener
is sought after. Indeed this may be correct, but it is too strong a devaluation of the music to suggest that it is merely a
psychological instrument of influence.

The author of the article came to the conclusion, that the Minimal Music as an appropriate phenomenon of
postmodern art made the system of aesthetically-philosophical and technological principles, which, in the same time,
appeared able to enter into synthetic relationships with other receptions of artistic creation and to generate the original
artistic world — "Confluence of aesthetics of the East and the West".

Keywords: minimal music, European music, non-western music.

AKTyanbHicTb Npobnemun geTepMiHoBaHa NPaKTUKOKD MY3UYHOI AisNbHOCTI, Aie MiHIManicTCbki TeHaeHLUii
LLUMPOKO po3noBcloaxeHi, 3okpema y CLUA — 6aTbKiBLUMHI CTUMIO, @ TakoX B €BPoni M iHWKX perioHax CBiTy. Y
My3uLi, SK i B iHLLIKMX cpepax MUCTeUTBa, MiHIMariam npes3eHTye NPUMITUBICTCLKY TEHOEHLI0 XYAOXHbLOI cdhepu
3 BUPEXKEHUM MICTUMHO-apXeTUNOBUM KOMMIEKCOM, BTIMHOHOYU NIOACHKE eNeMeHTapHe M CyTHICHE 3HaHHS Mpo
CBIT, "3ropHyTe" y NakoHiyHi popmynu. MNapagurMmoro MiHiManiamy y My3u4Hiin TBOPYOCTI € iHiLiaTUBHa, NpeBeH-
TMBHa dinocodisi NOLWYKY iCTUHW, Yy Mexax KOl BnacHe inocodis pos3rnsgaeTbca pagwe sk gianor-
B3aeMogisa NoANHN 3 pearnbHICTIo, a He K MONeMiYHUIA gianor Mk NpUXMNbHUKAMWN CYTHICHO Pi3HUX TOYOK 30-
py. MpiopntTeTOM MiHIManiCTCLKOro BUSIBIIEHHS MY3UKM SIK YaCONPOCTOPOBOI KaTeropii BUCTynae ii ABoicTa CyT-
HICTb Y BUPILLEHHI KOMMO3WLiHOI MiHIMani3auil npu rinepTpodii YaconpocToposux obpiiB, ska nepegycim npo-
SABNAETHCA Y NapagokcanbHOMY NOeAHaHHI "HagcTuenocTi" | "HaaTpuBanocTi" 3ByYaHb Y My3U4HOMY TBOPI.

MiHimManiam BUSIBUBCA €OUHUM LiniCHO chOpMOBaHUM XyAOXKHIM HanpsMoM Y AMdY3HO-NONICTUMICTUYHUX
po3rany>XeHHsX NoCTMoAEepHY, KU CPOopMyBaBCH, Nepeayodn OCTaHHbOMY i CYNPOBOAXYOUN MOro ax Ao
CbOrofieHHs. BiH cTaB 3aKOHOMIpPHUM HaCMiAKOM €BOMOLUIMHOINO PO3BUTKY CBITOBOI KyNbTypW Ta MUCTELTBA Y

80



BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 1°2016

XX CT., OCKifbKM € CMHTE30M TpaauLioHaniaMy, MOAepHy-aBaHrapay, a TakoxX Andysielo Yy HbOMYy CUHKPETU-
3MY €BPOMNENCHKOI cepeHbOBIYHOI Ta HEEBPOMENCHLKOT KyNbTyp.

MpobnemaTnka MysudHoro MiHiManiamy (Minimal Music) BUKNUKaE XBaBUW iHTEPEC BYEHUX Pi3HUX
KpaiH, NpoayKyo4yn BCce HOBI acnekTu gocnigxeHHs. Cepen syeHux [. AHgpocosa, K. banep, M. BakymeHko,
[. BapbepToH, K. 'eHH, B. paves, |. OsyxunsHa, O. AybuHeup, M. EnctenH, M. KatyHsH, |. KpanusuHa,
A. Kpom, O. KywHipyk, B. MaptuHoB, B. MepTeHc, [1. Miknawesckka, 1. Nocnenos, K. MNottep, C. CaseHko,
O. Cepona, E. CtpikneHg, I. CtoaHoBa, O. TokyH, [. YxoB, . Xamens, T. YepegHiyeHko, P. Lsapy, Ta iH.

BubpaHuin aBTOpOM CTaTTi paKypc TOPKAETbCH nepenyciM BUABMEHHS 3axigHOEBPONENCHbKMUX | HEEB-
PONENCHKNUX eCTETUYHUX BMSIUBIB Y PEHOMEHI eKCnepuMEHTarbHOro Ta KNacuyHOro My3n4yHoro MiHimarniamy
i, BiQNOBIAHO, TUX 3MiH, SIKi 3a3HalOTb NPOCTOPOBO-YacoBi napameTpu Minimal Music.

BusHavanbHUM akTopoM MosiBM MiHiManiamy ctae ocobnueuii couiokynbTypHuin apxetun CLUA,
AKUA BUSIBUBCHA HACMiOKOM CUHTE3y TpaauuilHO-EBPONENCHKOT KynbTypu, BMACHE aMepUKaHCbKUX KynbTyp
(ipnaHacbKo-KaTONUUBKOI M aHrMO-NPOTECTAHTCLKOI "AHKI"), @ TakoX 3ano3nyYeHoro KynbTypHOro 4oCBiay CXi-
OHWX Ta adpukaHCbKUX Dxepen. BaxnuBoro 3HayeHHs npu uboMy Habyna ecTeTuka nparmaTuamy, Lo ne-
peTBopunach y Apyrin nonoBuHi XX CT. Ha HauioHanbHy iAeonorito KpaiHw.

MpoTe cBiTOrNSAHO-€CTETUYHI KOPiIHHS MiHiManiaMy He 0OMeXyoTbCA BflacHE aMepUKaHCbKOK dino-
codbieto nparmatusmy. CeiTornag npeacTtaBHUKIB aMepUKaHCBKOro MiHimaniamy, siki 3gebinbioro 3a06ynum
akageMiyHy YHiBEpCUTETCbKY OCBITY, CKMaBcs 1 Mig BENWKUM BNIIMBOM €BPONENCHKNX (DiNOCOPCLKMX YYEeHb
KiHua XIX — XX c1. bnusekumu im ctani igei, wo BigobpaxalTb 3pocTaoymi iHTepec 40 MMMOMHHUX Wwapis
ncuxikn, nNpobrnemmn HecBigOMOro OOCBiAY NMOAUHW, NIOKPECIIOTb aKTyanbHICTb MEPLUOOCHOB IHOLCHKOro
OyTTA, AKi 3HAWLWNKM CBOIO aprymeHTauito y gocnigxkeHHax 3. ®penga, I'. FOHra 1 ix nocnigosHukis. Cnis3syy-
HUMW AN MiHimanictis Bussunuca i nosuuii M. ®yko, TBopus T. 3B. "6e3cy6’eKTUBHOI KynbTyponoril", akun
Big3HayaB, Wo byab-Aka KynbTypa Mae CBOI OCHOBOMOMOXHI Koau, SKi "ynpasnstoTb Tl CXeMaMu CpURHATTS,
T obMiHamu, Ti (bopmamu BUpasy Ta BiATBOPEHHS, ii LiHHOCTAMW, iepapxiamu 1T npaktuk" [10, 37].

Ak ctBepoxye [. AHOpocoBa, MiHIManiaMm y MUCTELTBI 1 Y My3uMLi CNiB3BYYHWUIA TakoX 3 KOHLENLiE
"ekoHoMiT mucnenHs" E. Maxa, wo 6yB cy4acHMKOM OAHOroO 3 TUX, KOro 3apas yneBHEHO Ha3unBaloTb "6aTb-
koM" 3a3HadveHoro Hanpsamky — E. Cari [1, 21].

Ha gymky |. OyxunbHoi [3, 31-35], O. OybuHeub [4, 96] Ta A. Kpom [7, 90-93], y dhopmyBaHHi ceiTornaa-
HOI NapagurMn NpeacTaBHUKIB MiHIManiamy NEBHOK MIpOO Bidirpanu N CemioTUYHI NOLLYKM aBCTPINCLKOro ino-
cocpa J1. BitreHwTenHa. Mapaneni cemioTMyHMX nowykis J1. BiTreHwTenHa y MiHiManiami BUSBRSOTLCA nepeany-
CiM Y NpO30pOCTi MOBU, SCHOCTI 1 adhOPUCTUHHOCTI MUCIIEHHS, LLIO, Pa3oM 3 TUM, YacTO MPUMNYCKae NPUXOBaHWUI
NiOTEKCT; Y BaXNUBOCTI He pesynbTaTy, a NPOLECY, L0 PO3ropTaeTbes; Y hopMi MpoLecy-MUCTEHHS, WO, SK Npa-
BUWIO, ABMSETLCS BIOKPUTOI, PO3IMKHEHO); Y MPUHLIMMI PIBHOCTI TBOPYOI aKTUBHOCTI MUTLIS | TBOPYOI aKTUBHOCTI
TOro, XTO CrpuUnMae TBip MUCTeLTBA. Y KOMMO3UTOPIB-MiHIManICTiB, CKaXiMO, Lie NPOSBMAETLCS Y CTPYKTypusauii
BiAKpUTOI (pOpMM TBOPIB, LLO MpeacTaBrneHa HECKIHYEHHO HU3KOK MOBTOPHOBAHUX NaTTepHiB. HesanexHo Big
3BYKOBWUCOTHOIO Ta PUTMIYHOIO HarnoBHEHHS, Taki MENoAMKO-rapMOHIiNHI Mogeni adhopUCTUYHI, LLO JO3BONSE HAM
BiA3Ha4aTW acKeTU4YHUA TeEMaTU3M Y MiHIMariCTCbKuMX TBOpaXx.

B. MepTeHC KOMMO3UTOPCLKY TBOPYICTb MiHIMaNICTiB po3rnsgae 3 nosuuin  dinocodcbko-
€CTeTUYHOro BUMIpY HaykoBoi cnagwwimHi T AgopHo Ta "dinocodii nouyTTis" (Libidinal Philosophy) 2K. enbo3a Ta
XK.-0. JlioTapa, a Takox K. Oeppiga Ta 3. ®penga. 3okpema, B. MepTeHc 3a3Havae, L0 PO3BUTOK MY3UKN Y
XX cT. xapakTepmsyeTbcs nocrnabneHHsaM KoHUenLii TBopy Sk winicHoro o6’ekTta (the work-as-object). Bigcy-
THICTb MY3MYHOI LiNiCHOCTI Ta 3MICTY MOXHa NOACHUTK Kinbkoma cnocobamu. Mapkeuctebkmi nigxig T. Ago-
PHO, CKaXXiMO, TPaKTye ii IK HAacnigoK 3aranbHOro NpoLecy Kpusm Ta perpecy KanitanicCTM4yHoro cycninbcTea.
€aHicTb bopmMmM Ta 3MICTY, Ha MOro OyMKy, CTano BiAMOBOIO Bif NPOTUPIY Y MeXax caMoro CycninbcTea, Lo
nopoaxye Mysuky Ta opmye ii 3000B’si3aHHA nepeq cycninbcteoM. My3suka, Wo TakMm YMHOM Binblue He
noe’si3aHa i3 coLjianbHOM AicHiCTIo, 3arybuna cBoto iCTopuyHy 6Ge3nepepBHICTb Ta YCnagKoBaHICTb. Y Tako-
My CEHCi My3uKa PO3LIHIOETECA SK dianekTuyHa koHdpoHTauist 3 nepebirom yacy. Y Tow e 4yac, HesaxigHa
My3uka (non-Western Music) He Mae iCTOPUYHOrO Ta couianbHOro KOHTEKCTY, @ BMKOPUCTOBYE TEXHIKN 5K
npocTi hopmynu Ta npoueaypu. Mys3myHUA HiriniaM CynpoBOAXKYETHCS MOMITUKOK COLianbHOro Hiriniamy, LWwo
yepes €OHICTb XUTTA Ta MUCTeUTBa YOocobntoe icTopuyHy BangyxicTe came 3a AONOMOroK 3arnpoBagKEHHS
3acobiB i TEXHIK He3axigHoT My3uku (peneTUTUBHICTb, MeguTaTuBHICTb Towo) [11, 113—124].

Mpote koHuenuis T. AOOPHO LOAO AianeKTU4HOI KOHGPOHTAaLi My3ukn 3 nepebirom Yacy Oyna BigKuMHY-
Ta He Tinbkn k. Kelimkem, a 11 noro nocnigoBHukamu — J1.-M. Snrom, T. Panni, C. Paiixom, ®. Maccom. IxHe
PO3yMiHHS YaconpocTopy 0OMexye NpoLec PO3BUTKY NPOCTUMM, NOAPIOHEHUMIU MOAYMNSIMM, NOCHiIAOBHOCTS-
MU. B iXHbOMY YaconpocTopi 3MiHW He BifirpaloTb BaXMBOi poni, BiH no3basneHun i amicTy, i dpopmu. INMpo-
BrnieMy apTuKynsLii Yacy BOHW 0BX0AATb, 3anepeyyrodm caMo iCHYBaHHS Yacy.

HiameTpanbHO npoTunexHol, Ha Aymky B. MepteHca, € Touka 3o0py npegctaBHukiB Libidinal
Philosophy, wo po3srngganu BigCyTHICTbL popMuK He K "po3nad”, a AK 3BiflbHEHHS Big NepeciyHol AiNCHOCTI.
K. enbo3 y cBOIM 3HaHIN npaui "BiAMiHHICTb Ta MOBTOPEHHS" po3BMBaE hopMy MOriku, Lo NoKiHiuNa 3 giane-
KTUYHUMW NornsgaMu, 3amiHIOYM IAEHTUYHICTL | NPOTUPIYYSA BiAMIHHOCTAMKM Ta noBTopamu. Taka norivyHa
cxeMa XK. [lenbo3a mae Takox noniTudHe nigrpyHTs, agxe cinocod po3mipkoByBaB, WO KaniTaniaMm 3HULWAUTL
cebe 3cepeamHn i NoniTM4YHa ekoHoMika nepeTBopuTbes Ha libidinal-ekoHomiky. IHWKI NpeacTaBHUK BYEHHS, K.
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Oeppiga, roBopuTb Npo "MUCTELTBO 6e3 ekoHOMikK, 6e3 Tpaguuii Ta icTopii”. 3anuwaerbca "4ncra npucyT-
HicTb" (ab0 "uMcTa iHTeHCMBHICTL") 6e3 BiATBOPEHHS, 6e3 BHYTPILLHIX po3bixHoCcTen, AyanbHocTi [11, 118—121].

3. ®peng y poboTi "bescsigome", Bia3HaumB, Wo npeactaBHuku libidinal-pyxy HeagekBaTHO cnpun-
MaloTb | HE PO3YMIlOTb MPOTUPIYYS, Y HUX 3aranoMm BiACYTHI BiOYYTTA 4aconpocTopy, 3anepeyeHHs, CYMHIBY,
HedOCTaTHbO PO3BUMHEHE BiAYYTTA pyxy. BiguyTTsa yacy, ckaxiMo, BOHW MiOMIHIOIOTb MCUXIYHMM CMUCIIOM
0e3CBigOMOro: OCKifbKWN Hisike 3anepedeHHst He iCHYe Yy CBIJOMOMY, TO He ICHYE HisIKOro gianekTMyHoro vacy.
BigocyTHicTb BiguyTTa Yacy 6e3cBigomoro npouecy BiabyBaeTbCA TaKOX BiAMOBIAHO MOro criabkoi npue’asui
[0 givicHocTi. 3rigHo 3 3. ®Ppengom peneTUTUBHICTD Sk Taka obcnyroBye Epoca, — ue 6axaHHs ynpaBnsitu
(koHTpontoBaTH), BiANOBIAHO BIATBOPEHHSA — Lie NPOosB yNpasniHHA (KoHTponto) [11, 122].

Taki xapakTepucTnkm 6e3cBioOMOro NoAidHI XyaoXKHbOMY TBOPY, Y SIKOrO BiACYTHIM LEHTP, onucaHumn
K. Jenbo3om. OcTaHHil, pa3oM 3 LuM, BiOMOBNSETLCA Bif, CMUCIIOBOI iael, 3amMiHiooum 1i 6esnocepesHbO0
(dbakTnyHo) iHTeHcuBHICTIO. XK. Oeppiga y TakoMy KOHTEKCTi BUKOPWUCTOBYE LLe MNOHATTA "He-yac" (non-
time), ake cumBoni3ye camonpeseHTauito 6e3nocepeHbol ((PaKTUYHOI) iIHTEHCUBHOCTI.

Cawme Taki nigxoau, Ha gymky B. MepTeHca, dhopmMytoThb igeonoriyHi 3acagu MyandHoi mosu k. Ken-
Ka N aMepuKkaHCbKUX peneTUTUBHUX MiHiManicTiB. CkaxiMo, libidinal-Bumip npocnigXyeTbca y KenmxiBCbKin
KOHUenuii "eMaHcunauii 3syky" Ta "npouecy” (Bigkputoi dopmu). OcTaHHSA nepemillye yBary criyxada Big 3Mic-
Ty 4O MOBINbLHOI rpu i3 NOBTOPEHHAMU (peneTuuiamn). Agxe B My3U4HOMY MiHiManiami peneTUTUBHICTb CcTae
OCHOBO MUCIIEHHSI, CBOro pogy i HOBUM 3MiCTOM, i HOBUM CMOCOBOM, SIKUIA MOBHICTHO 3BINbHIOE MNOTIK eHepril.

HesBaxaloum Ha 30BHILUHIO NPOCTOTY, MYy3UYHWUIA MiHIMani3am cTaB pe3ynbTaToM A4OCTEMEHHOro npo-
poBneHHA My3WYHOI iCTOpUYHKUX crnagwuHu. CBol Tpaauuii BiH Yepnas nepeayciM y 3axigHOEBPONEnChKin
My3uui. OkpeMum npegcTaBHUKaM aMepUKaHCLKOro knacuyHoro MiHimanismy (J1.-M. Auxry, C. Panxy) sussu-
nuca cniB3ByYHi cepefHbOBIYHA 3axigHoeBponencbka NonichoHis y BUrNSAI paHHiX opraHymis wkonu Hotp-
[aMm i BUTOHYEHOI TEXHIKM KaHOHIYHOI CTPYKTYpPU MOTETIB HigepnaHACbKnX nomnicpoHICTIB. Y 30HY Bidyy>KeHHS
aMepuKaHCbKUX MiHIManicTiB noTpanunn 9K BiQEHCbKUA KracuuuaMm, Tak i poMaHTU3M, 3 MOro BigKpUTO
€MOUMHICTIO Ta 3BepTaHHSAM 40 MErNOAiN WMPOKOro noauxy. brnmseknumn iMm ctana HU3ka ABULL Y MY3UYHIN
KynbTypi XX cT. Minimal Music noriyHo yBinwno go kaHsu my3uyHoi kynbTypu CLUA gpyroi nonosuHu XX cT.,
3a3HaBLUM BNnMBY, 3 ogHoro 6oky, "ekcnepumeHTanbHi wkonun" k. Kengka, 3 iHWOro — nposiBiB MacoBoi
KyNbTypu (4xasy, POK-My3uKu TOLO).

PasoM 3 TuM, BupillanbHUN BNAWB Ha CTaHOBMEHHS MiHiManiamy B AMepuui (3rogom i B €Bponi)
3pobuna cxigHa KynbTypa. MNoWTOBXOM CTano NPOHMKHEHHS 3 noyatky XX CT. B amepuKaHCbKe MUCTeLTBO
KynbTypHOI cnagwwmnHn kpaiH Asii 1 Adpukn (MOB’S3aHO 3 MacOBOKO eMirpaLlieto HaceneHHs 3 PisHUX perioHiB
CBITY Ta NOLUMPEHHAM iX KyNbTYpHUX LiHHOCTen). e k. Kenpgx y cBii yac 3ayBaxus, wWo y KanidopHii 6y-
O0INCbKMX XpaMiB He MeHLLE, HiXK NPOTECTAHTCbKMX LIEePKOB.

lMeBHMM YMHOM MiHIManiaM — ue 3nuTTa ecteTukn Cxoay Ta 3axoady. BisyanbHe mucTeuTBO, CKaxi-
MO, CNPUMAHAMNO MiHIManiCTCbki TeHOEHUIT TpaauLUiiHOT SNOHCHKOT apXiTeKTypu Ta MPUHLMNU ODOPMITEHHS
iHTep’epy. "ManomHUUTBO Ha Cxia" cTano xapakTepHUM i Ans My3n4HOro mucteuTsa. Ampke My3UYHWUA CBIT
Janeknx ek3oTudHuX umBinisadin (non-Western Music) npusabnioBaB He MeHLUe, HiX CBIT iX penirinHo-
dinocodcbkux inen. MepebyBaHHs y "Jy>koMy" KynbTypHOMY NMPOCTOpPI 403BOMSNO IMsiHYTU Ha CBOKO BriacHy, 3a-
XifHy KynbTypy SKOU "3i cTOpoHK", Aonomarano ycBigoMuTy i ik oauH 3 6araTbox BapiaHTiB PO3BUTKY MY3UKM.

Cawme nig BNAMBOM CXigHOro ippaujoHaniamy opMyeTbCcs MiHIManicTCbka KOHUenNUisi YaconpocTopy,
SIKYy MOXXHa oxapakTepuayBaTu sik nepebyBaHHsi y "BiYyHOMYy CboroaeHHi”, "BiuHoMy Tenep". Ocobnvee micue
TYT 3alMae cxigHa dinocodisa A3eH-6yaansmMy, 3aMiCTOM SIKOI € OyXOBHE NPOSCHEHHS — caTopi, Ike MOXHa BU-
3HAYUTW K IHTYITUBHE MPOHUKHEHHS Y NPMPOAY Ha NPoTUBAry aHaniTM4HoOMy abo NoriYHOMY PO3YMIHHIO TaKoi
NpvpoAK, NpoLEeC AOCATHEHHS AKOrO 3HAaX0QUTbCA No3a isnYHUM YacoM, agke BigOyBaeTbCs BiH HE NOCTYNo-
BO, @ 3a [ONOMOrol0 MUTTEBOIO OCssiHHA. dinocodia AseH-0yaansmy — Le AyXOBHUIA MOLLYK, CTpaTerist AKoro
nornsirae He y KOHUEHTpauis AyMKM Ha NeBHOMY NpeaMeTi, a 3BiflbHEHHS po3yMy Bif BCAKMX nepeLukos Ta ob-
MeXeHb, Lo A03BOMAE CNpUMMaT pedi Takumu, ki BOHU €. PakTUYHO Le O3Havae BigKPUTTS LMOoro CBiTy, pa-
HiLlLle HE3HAHOro MACHKMM PO3YMOM, LLIO 3BMK OO0 NOABIVMHOCTI; BCIi NPOTUNEXHOCTI i CyNnepeyHOCTi rapMOHIHO
06’egHYIOTHCA Y NOCMiJOBHE OpraHivHe Ljne, LWo 403BOSE NOAMHI CTBOPUTU CBIT BIYHOT rapMoHIT i kpacu [9].

| My3n4HWMIA MiHIManiam, yCNPOMOXHEHWA nepegaBaTh YacoBUIW MPOCTIP Y MOro OHTOMOrIYHIN CyTi,
BPiBHOBaXMB "MOMEHT" i "HEeCKiIHYEHHICTL"; KaTeropia Yacy TpakTyeTbCs SK siBuLle, WO "3ynuHunocs”, ctatu-
YHe Ta BiYHe. KOMNo3uTopu-MiHiManicTi, nepesTiMioYn OCHOBU CXiOHOT MY3UKWM, 3HaxXOoOounu y Hiln SKOCTI,
AKUX TM BpakyBano y Mysuui eBpONenchbKilin: Big4YTTS CMNOKOK, HE3MIHHOCTI i HECKIHYEHHOCTI, i, BiAMOBIgHO,
BiOCYTHICTb HeobxigHOCTI ApamaTypriyHO OBr'pyHTOBaAHOro PO3BUTKY Ta PyXy OO0 KynbMiHauin. HegapewmHo,
OKpiM TepMiHy "My3u4Hui MiHiManiam" ("Minimal Music"), ogH1M i3 HaWMoOLWMPEHILWMX cTaB TepMiH "MeanTa-
TmBHa Mys3uka" ("Meditative Music") [11, 11]. To6To A3eH-ByaamM3m gonomir MiHiManictam 3HanTu NPUHLMNO-
BO HOBE CMPUNHATTA 3BYKOBOMO CBIiTY, 3anpoBaAaMBLUM TeHAEHLII0 "CTUpaHHS" KOMMO3ULINHOI npouecyanb-
HOCTI, NepeopieHTauil CNPUNHATTA Yacy 3 XyA0XHbLOro pesynbTaTy Ha NpoLec BUKOHaHHSA, 3aMiHn "chopmMu 5K
npouecy" (b. Acadp’eB) Ha npouecyanizoBaHy opmy.

MpuunHKM BNNUBY A3eH-0y4aAn3My Ha TBOpMICTb nocnigosHuKiB Minimal Art, MMOBIpHO, crig WwykaTtn y
HamaraHHi NPOTUCTaBUTW CBOI iHTENeKTyarnbHi N TBOpYi HaAGaHHS €BPONENCHKUM paLioHaNICTUMHUM LiHHOCTSM,
y NOCriAOBHOMY HOHKOH(POPMU3MI, LLIO HE Aonyckae po3bibkHOCTI MK CNOBOM i CNpaBolo, Y 3aTBEPIPKEHHI iael
PIBHOCTI NtoAen, y 3anepedeHHi He CTiNbKy couianbHoI iepapxii, CKinbkv BiOMIHHOCTEN MiXX TanaHToM i 6e3gapHic-
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T, CEPMO3HUMM CrpaBamm Ta APIOHUUSAMN TOLO. APKe BYEHHS A3eH-0yaam3my, Nepenomrolymch B eCTETUL
MiHiManiamy, He TiNbkK NpUMYLLYE rmagada (cnyxaya) 3ocepemxeHo 3aHyploBaTuCs Y NpoLec CTaHOBNEHHS MUC-
TelbKkoro Jopobky, a pa3oM 3 UMM BigvyBaTh cebe MIKpOKOCMOCOM, 3ycTpidatouncb 3 "ABCOMNOTHUM ByTTam”,
"AbcontoTHoto JTlobor’to", "AbcontoTHUM Munocepasam” um "AbcontoTHoto MopoxkHeyero".

Motar go Cxoay y cammux pisHUX MOro nNposieax, KOMMNO3UTOPU-MiHiManicT NEBHUM YMHOM YCnaaKy-
Banu Bif CBOIX nonepeaHukis. Aoke nepLunii CUHTE3 NPUBHECEHMX 330BHI KyNnbTyp, SIK BiAOMO, MPOSABMBCSH Y
Okasi (a NpakTUYHO BCi KOMMO3UTOPU-MiHIManictM 6ynn gxasoBuMU My3ukaHTamu). HancunbHiWunin Brnvs
Ha MiHiManicTiB BusBMB nereHgapHuin k. KonTpenH i Moro HeckiHYeHi iMnpoBisauii Ha wTanT iHAiNCbKoT
parn. Hamaratouncs HabnusmTnce Ao po3yMiHHA cxigHoi KynbTypu, k. Kengx npuinmae aseH-6ypansm; Jl.-
M. Auxr pasom 3 T. Panni BuB4ae ocobnmBocCTi HanucaHHs iHaincekol park; C. Paix gocnigkye adpukaHCbKy
NepKycito, iHAOHE3INCbKMI ramernaH Ta eBpencbKy ncanmogito. ®. Mnaccy Ha noyaTky CBOEI My3UYHOI kap’epu
J0Benochb nonpauoBaTy 3 BigOMUM iHAINCLKUM My3nKaHTOM-komMno3uTopoM Pasi LLlaHkapoM, TpaHckpubyto-
YK iHAINCBKY MY3UKKY BignoBIAHO 4O €BPOMENCLKOI HOTHOI cucTemMu. 3rogqoM BiH nogopoxye lHgieto, Nivanas-
Mu Ta lNiBHIYHOW AdpuKoo Ans Toro, Wob noBepHyTUCS "NPOCBITNIEHNM" | CTBOPUTM CBill NEPLUMA aHCaMbrb.

MpoTe, HaBYalYNCh Yy HOCIIB CXiQHUX TPaauUin My3uKyBaHHS, KOMMNO3UTOPU-MiHIMaNICTX nparHynu
He [0 30BHILIHLOrO KOMitoOBaHHS, HE 0O MEXaHiYHOro NoefHaHHS Pi3HUX Tpaauuin, a 40 MeTOAONOriYHOro
3aCBOEHHS X MOBHUX, iA€AHUX i CTPYKTYPHUX KOMMOHEHTIB. Y CBOIN kHKU3i "HoTaTkm npo mysuky" (y rmasi 3
BMpasHol Hassok "Kinbka ONTUMICTUYHWX MPOPOKYBaHb LWOAO ManbyTHbOro MysudHoro mucteurtsa"), C.
Paiix BusHa4ae eguHUn, Ha NOro OyMKY, NepCrnekTUBHUI LUNAX BUKOPUCTaHHSA HEEBPOMENCBKMX AXepen, sk
MaloTb MEPETBOPUTUCA Ha HOBY CTPYKTYPHY Mogenb Ans 3axigHuX MysukaHTiB. KoMnosuTtop 3anepeuvye
HalMeHL ujkasy, Ha noro nornsg, dopmy Bnnmey non-Western Music, WO ckNagaeTbCca y 30BHILLHBOMY Ha-
cnigysaHHi Tembpam cxigHuX iHCTpyMeHTiB. CTunisauis ek30TMYHOro cayHga, po3paxoBaHa pajlle Ha 30B-
HiLIHIN edpekT (ciTapu y rock-bands, BokanbHi Menogii B "iHAiNCbkoMy 3abapBneHHi", Wo HaknagawTbCca Ha
€NEeKTPOHHI LYMW TOLLO), NPeACTaBnsaAe€TbCAa NOMY HaWNPOCTIWUM i HAUNPUMITUBHILLMM MeTogoM poboTu 3i
CXiOHOK MY3MKOH0 i He NoTpebye Ti cnevjianbHOro BUBYEHHS [12].

CnekTp iHTepeciB y Ui uapuHi 6yB HaA3BMYaANHO LUMPOKMM: Bif AMOHCLKOrO TeaTpy raraky (HMM 3a-
xonntoBascs J1.M. AHr) 4o cTpykTypHUX npuHumMnie myankn bepera CnoHoBoi Kictku. Mixk Tum, icHyBanu Tpu
NOTYXXHUX LIEHTPW, WO HaNBINbLIOK MipOoK BRANMHYNN Ha My3WYHY MOBY MiHiManicTiB: 1) 3aBopoXnuBa BUTO-
HYEHICTb iHAOINCLKOT pary; 2) riNHOTUYHA MOBTOPHICTL adhpuKkaHCbKoi BapabaHHOT TEXHiKW; 3) HEMOBTOPHWMN,
[A3BOHYaTO-KpanIMHHUA TEMBPOBMIA KONOPUT iHOOHESINCHKOro (baniHesiNcbKoro) ramenany.

3ano3nyeHHs TexXHiK, NPUTaMaHHWUX CXIiOHIN KynbTypi 3BYKY — CrOrMsgansHicTb, MOBTOPIOBAHICTb, Me-
OUTaTUBHICTb, HECKIHYEHHICTb 3BYYaHHS i T. iH. — nepeayciM 06yMOBIIOE BiAKPUTUI | CTATUYHUIA YaCOMPOCTOPM.

Tak, BigKpUTUIN 4aconpocTip — ue HoBe BigYyTTs (DOPMOTBOPEHHS, NPOTIKAHHSA MY3UYHUX NPOLIECIB Y
BiOKpUTIV chopMi, LLIO NpUMNyCcKae MOXIMBICTb BUMNAAKOBOro BMOOPY KOMMOHEHTIB Ta iX nocnigoBHOCTI. Kox-
HUA MeplioenemMeHT (OKpeMuin 3BYK, CMiB3BY4YYs, iHTOHAUis, COHOP, 3BYKOBI MPOSIBM 30BHILLUHLOrO MUPY i
T. iH.), € camogoCTaTHIM | Mae NpeaCcTaBHULTBO sk BU Bif BCiET My3nMYHOI hopMuM 3aranom, a He Bigirpae posb
AeTepMiHOBaHOI CUHTAKCUYHOI OAUHMLI. Y TakoMy BepTUKanbHOMY 3pisi YacompoCTopy KOPIHHUM YMHOM nepe-
ocMucnoeTbesl BaraToBikoBa Tpaauuisi MPUYNMHHO-HACMIAKOBUX 3B'A3KIB Y PO3BUTKY My3W4HOro mMatepiany. Ha
BiAMiIHY Bif TPaauWUiNHOI €BPOMEWNCHKOI MY3VKW, SIKYy XapaKTepusye HasiBHICTb MiHIMHOMO AMHAMIYHOMO CHOXETY,
Krnacu4HU MiHiManiaM 3aranom BUKITHOYae Taki MOHATTS, SIK ApamaTyprisi, PO3BUTOK, KynbMiHaUisi, KOHTpacT. BoHu
3amiHoTbCA "nogieto”, "akujero”, TeHaeHUieto 0o nikeiaavii Gap’epiB MK MUCTELLTBOM Ta eMMiPUYHO CIPUAHATUM
"notokom XmTTe". Ha 3miHy 4Opob6Ky y BUIMsAAi LinicHOi, 3aMKHYTOT B COBi CTPYKTYpW NpMX0aMTb "npouec”, B siKo-
MY BiACYTHi TOYHi KOPOOHW Ta 3aKiHYEHHS, BiH MOXe po3rnoYvatucs i 3akiHumtucs y 6yab-akuii MoMeHT. [JoBinsHWUN
nopsigoK Po3ainisB 3MiHIOE YaconpPOCTOPOBI CMIBBIAHOLWEHHS MiX po3Ainamu (bopMKn, CTBOPMBLLN KOXHOro pasy
HOBY MOCHIAOBHICTb NOAiN [6]. AQekBaTHO CNpUNHATA YaCONPOCTOPOBAa CTPYKTypa HaJae BiavyTTs OCHOBOMOMOX-
HOI eCTETUYHOI SIKOCTI, ifeany MiHimaniamy — Toro, wo k. Kengpxk Hasmeas "HILLO" [5, 102].

CraTuyHuin YaconpocTip 0OyMOBIOE Taki iCTOTHI acneKkTn MiHiManiCTCbKoro CTUN, siKk BCenornuHa-
oya npoLecyanbHiCTb, BiACYTHICTb KOHTPACTIB (OAMHaMIYHUX, TeMOPOBUX, 06pa3HMX), HE3MIHHICTb 3acobiB
BMPAa3HOCTI Bif noyaTky A0 KiHUA MeCK, PO3YMHEHHS iHOMBIQYaNbHOI OCHOBM Y HECKIHYEHHOMY MOTOL Yacor-
poCTOpY, 3ano3nyeHe 3i CxigHUX MeauTaTuBHUX NpakTuk. Hanpuknag, ctatnyHi n'ecu J1.-M. Axra 6ynu 3agy-
MaHi HUM SIK HECKIHYEHHI TBOpW, LLIO He MaloTb aHi noyatky, aHi kiHug. Bnnues mysuku T. Panni Takox 6araTo B
YOMY 3anexuTb Bif 34aTHOCTI cnyxada "3nutucs" i3 "3aranbHUM 4acoBUM NOTOKOM" (TEPMIHOMOrst KOMMO3UTO-
pa) [11]. Cnyxay 3aHyprOETLCA Y IMUBOKNIA, HECKIHYEHHWI, 3aBOPOXEHWI, 3a4apoBaHnii cTaH. Mepebir yacy TyT
HEMOB 3YMUHAETLCS, aHUN OOHOPIOHUA MOMEHT PO3TArNYETbCH, Y HbOMY BiACYTHS NOCAIQOBHICTb i, CNPsSiMO-
BaHa 4O METU 5K O HOBOro pe3ynbTaty. BigobpaxeHHsiM Takoi CTaTUYHOI KOHLENLi BUCTyNae npocTe, xo4a i
He no3baeneHe BUHaxiONMBOCTI, MOAEMOBAHHS 3BYKOBOrO MPOCTOPY LUMASXOM OCTUHATHOIO MOBTOPEHHS KOPO-
TKMX 3BYKOBMX CTPYKTYp — NaTTepHiB. baratopa3osi NOBTOpY enemMeHTiB My3n4HOro TEKCTY, 3 O4HOro BoKy, MO-
XKHa NopiBHATU 3 e(PeKTOM MOBTOPY OAHOrO CrioBa BepbanbHOK MOBOIO, 3 iHLLIOrO BOKY — Taki NOBTOPU acouito-
I0TbCH 3 OPHaMEHTOM, Y SikoMy cbopmariisauis cTae BUpaXKeHHSIM NeBHOro 3micTy. Ak 3asHavae 1. Nocnenos,
"My3udHa coopma (MakpopuTMiYHa CTPYKTYpa, 3a BuMpa3oM Kengyka), po3MipeHa 1 opraHisoBaHa YepryBaHHAM
piBHOMNPaBHMX LMKNiB, 0OyMoBMtoe nepebyBaHHst B cTaTuui. Hemae kpaloro cnocoby BMpasuTL OHTOSONYHY
00’EKTUBHICTb Yacy, HixX po3bMTH NOro YacTuHy Ha piBHI abo HepiBHI Bigpi3ky, LLO CNiBBIQHOCATLCA 3a TpMBarlic-
TI0, | 3aMOBHUTN X MOBTOPIOBaHUMI 3BYKOBUMU Mogenamu” [8, 75].
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BeanocepenHim aTpmnbyToM YaconpoCcTopoBOi opraHisavil komno3suuin Minimal Music ctae meTtoa 6i-
HapHUX OMO3ULiA — yHiBepcarnbHWUA Cnocid ynopsiakyBaHHSA mMartepiany Ha OCHOBi CUMETPIT B3aEMOAIKUNX
CTOpPIH Yy pUTMILi Ta YaconpocTopoBuX napameTpax. Ha aymky B. 'paveBa, meTon GiHapHUX ONo3uLini npo-
HUKHYB y TBOpYicTb C. Panxa Ta ®. [nacca BHacnigok 3axonfeHHs KOMNo3uuinHuMm npuioMamm ctapogjas-
Hboro cponbkropy Kutato, IHaii, Manansii. Moxnumeo, ¢inocodCbKo OCHOBOK MpUHLUMNY GiHapHOCTI cTana
KOH(pyuiaHcbke BYeHHSA cTapogaBHboro Kutato, BuknageHe y "l-usin" ("KHusi amin", nepwa 3ragka y 672 p.
00 H. e.). Tak, 3rigHo i3 BY4eHHsM "I-L3iH" iCTOpMYHa AnHaMika CBITOBOro npouecy siBNse cobor vYepryBaHHs
CUTYyauih BHacnigok B3aemogii Ta 6opoTeOuM cun ceiTna i TbMKU, HANPYrK i Nig4aTNMBOCTI, 30BHILLHLOTO i BHY-
TPILUHBOrO, YOSOBIYOrO i XIHOYOro Hayan Towo. KoxHa 3 TakMx cuTyauin CMMBONIYHO BigbuTa y "KHu3i amin"
64 3Hakamu (rekcarpamamu) — CUCTEMOIO PUCOK y NeBHOMY nopsaky. "KHura 3amiH" 6yna 3acHoBaHa Ha cTa-
poAasHin Marii, npoTe Aeski il inocodcbki inel BUABUNIUCA akTyanbHUMKM ONS My3UKM Ni3HILLOro, XpUCTUSAH-
cbkoro nepiogy. Ha npuHuuni 6iHapHUX ono3uuin, Hanpuknag, 3acHOBaHUA aHTUAOHHUIA | PECNOHCOPHUN
LepKOBHWUIA cMiB, forika iMiTauii Ta A3epkanbHWUX 3BepHeHb Y NonidpoHii cTpororo cTunio Ta iH. [2].

LLle ogHy ctunboBy ocobnueicTb Minimal Music y KOHTEKCTi cXiGHOro 4aconpPOCTOPOBOrO KOHTUHYYMY
Biga3epkantoe MoBYyasHuin YaconpocTip (Tuwa). EcTeTMka MOBYaHHS SK BHYTPILIHLOI CAMOAUCLMNNIHK, WO
pyiHye 6ap’ep ocobucTticHoro "EIO" i Bigpomkye y noanHu BiguyTTs cebe sk LeHTpy BcecBiTy € cknagoBoto
A3eH-6yaaunamy. Cnocobu B3aeMOAIT 3BYKY i MOBYAHHSI HamoBHIOKTbL MNPOCTIp NapTUTYpP KOMMO3UTOPIB Npu-
XWUNbHWKIB MiHIManiaMy, CUMBOMIYHO BigoOpaXkaloumch y 3Hakax HOTHoro nuceMa. Lle — Ta aypa, fika 3gificHioe
iHTpocnekuito i pednekcito cBigoMocTi, Ti 3aHypeHHs y nabipuHTU Nam’aTi Ta BUXig Ao iHWKX cBiTiB. beanoce-
peaHbO Npe3eHTauieltdo MOBYa3HOMO YaconpoCTopy BUCTYNaE ofHa 3 NepLuimx Mec ekcrnepuMeHTanbHOro MiHi-
Maniamy — 6eamoBHa komno3suuia k. Kenmpka "4'33" (1952), sika cTana sickpaBoto MaHidhecTauiero Kenaxiscb-
koro "HILLO", 3anoBHo04K nepuenTyansHuin YaconpocTip "HIYNM".

Omxe, K 3aKOHOMIPHUIA MPOSAB XYOOXKHBOT KyNbTypy NOCTMOAEpHOI Aobu MiHiManiam Bupobus CBOKO
cucTemMy inocodCbKo-eCTETUYHMX | TEXHONOMYHUX MPUHLMNIB, SKi, Y CBOIO Yepry, BUSIBUIUCA CMIPOMOXHU-
MW BCTYNUTU Y CUHTETUYHI BiAHOCUMHM 3 iHLUMMKW NpUoOMaMu XyOOXHbOI TBOPYOCTI Ta NOPOAUTU CBOEPIAHWN
XYOOXHIN cBiT "3nutta ecteTukn Cxopy Ta 3axody”, siKMI y KOXKHOrO MUTUSt HabyB ocobnueux puc. MNpoTe
KOXXHUA 3 HWUX MPOMOHYE MIOACTBY HEe AEKOHCTPYKLi0, a KOMYHIKaTUBHUIA FyMaHi3M siK CBOEPIAHY AYXOBHY

"aHecTesitn", "npakTnky 6€3koHMNIKTHOCTI", ocAraHHA NPOCTOTU, Kpacu, NPUPOAHOCTI.
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YOK 792.82 TatapeHko MapuHa NeHagiiBHa
KaHgugaT negaroriyHux Hayk, AOUEeHT
Kadbeaopu pexmcypmn Ta MancTepHOCTI akTopa
KuiBCbKOro HaLioHarnbLHOro yHiBepcuTeTy
KynbTypu i MUCTELTB

PEXXUCEPCbKA IHTEPIMNPETALIA B. BACUIIbKA ITE€CH
. KBITKU-OCHOB’AHEHKA "LUEJIbMEHKO-AEHLLUK"

CraTTa npuceadeHa cueHivHin goni n'ecu "llenbmeHko-geHwmk" . KBiTkn-OCHOB'SHEHKA, PEXUCEPCLKY iHTep-
npeTauito Ta TEKCTOBUI nepeknag Akoi 3aincHmne y 1942 p. pexwucep B. Bacunbko. Lle, y cBO 4epry, NOCNpUsano pexu-
cepaM XapKiBCbKOro AepXXaBHOro akageMiyHoro gpamaTtudHoro TeaTpy iMm. T.[. LLeBYeHKa OOCArTM y NOCTaHOBKax
BWCTaBM ieNHOT BUPA3HOCTI, OpUriHanbHOCTI Ta caMoByTHOCTI XyAOXHix 06pasiB.

Knroyosi crniosa: ykpaiHCbKuin TeaTp, N'eca, pexucep, iHTepnpeTauis, aktTopu, BUCTaBa.

TamapeHko MapuHa NeHHadbegHa, kaHOudam reda2o2udeckux Hayk, doyeHm Kaghedpbl pexxuccypb! U mMac-
mepcmea akmepa Kuescko2o HayuoHanbHo20 yHU8epcumema Kysibmypbl U UCKyccme

Pexxuccepckasa uHtepnpetauus B. Bacunbko nbecbl I'. KBUTKM-OCHOBbsIHEHKO "LLlenbMeHKo-AeHW K"

CraTbsl NocesiLieHa cueHuveckorn cyabbe nbeckl "Lenbmerko-geHwmk" . KButkn-OCHOBLSIHEHKO, pexuccep-
CKYIO MHTeprpeTauuio 1 TEKCTOBLIN NepeBo koTopon ocylectsun B 1942 r. pexxuccep B. Bacunbko. 310, B CBOIO O4e-
peab, MocrnocoOCTBOBarNo pexumccepam XapbKOBCKOro rOCyAapCTBEHHOrO akageMW4Yeckoro ApamaTUveckoro TeaTtpa
um. T.I. LLeBYyeHKo OOCTMYbL NPV NMOCTAHOBKaX CriekTaknsi WOENHOW Bblpas3nMTeNbHOCTU, OPUrMHANBHOCTN U CaMOBbLITHO-
CTW Xy[40XECTBEHHbIX 06pa3oB.

Knoyessle criosa: ykpanHCKui TeaTp, Nbeca, PeXnUccep, MHTEpnpeTauus, akTepbl, CnekTakmnb.

Tatarenko Marina, PhD in Pedagogics, Associate Professor at the directing and actor’s skills chair, Kyiv Na-
tional University of Culture and Arts

V. Vasilko director's interpretation of G. Kvitka-Osnovjanenko’s play "Shelmenko-denschik"

The article is devoted to the fate of the staged play "Shelmenko-denschik" by G. Kvitka-Osnovjanenko, its direc-
torial interpretation and text translation, made in 1942, directed by. V. Vasilko, which in turn contributed to the Directors
of Kharkiv state academic drama theatre. Shevchenko theatre achieved with performances of the play ideological ex-
pressiveness, originality and originality of artistic images.

The researchers rightly argue that it is probably 1834 or 1835. As you know, the text of the comedy in five acts
was first published in the printing house of Kharkiv University in 1840, and a year later, in abridged and edited form, in
the magazine "Pantheon of Russian and all European theatres". Publications consisted of tangible textual distinction,
exclusion replicas of the characters and replacing them with others.

March 4, 1838 censor P. Korsakov transferred to the publisher Lysenkova I. T. the manuscript for printing.
March 12 G. Kvitka-Osnovyanenko approached the publisher with a request to return the manuscript for revision.

Korsakov, at the author's request, addressed to the St. Petersburg office of the theatres, which turned in his
manuscript for six months.

In Kharkiv theatre troupe of L. Matkovska began in November 1839 to stage the play. G. Kvitka-Osnovyanenko
had not left hope to undertake the publication of the play, therefore, appealed to the publisher at Kharkiv University and
the magazine "Pantheon of Russian and all European theatres", a version of which was sent censor of the manuscript,
although a copy of the author modified and altered.

In 1841, at the Alexandrinsky theatre in St. Petersburg took place benesa performance "Shelmenko-Denschik",
a famous Russian actor P. |. Grigorieva, and

20 February 1842 she became benese in the performance of M. Schepkin at the Bolshoi theatre in Moscow.

After 100 years V. Vasilko implemented a new staging of the play on the stage of drama theatre in Stalino, in
the genre of lyrical comedy, making Ukrainian translation of the text of the play and reinforced the satirical sound of the
final (3rd) part of the use of Polonaise by M. Oginski.
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