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YOK 792.82 TatapeHko MapuHa NeHagiiBHa
KaHgugaT negaroriyHux Hayk, AOUEeHT
Kadbeaopu pexmcypmn Ta MancTepHOCTI akTopa
KuiBCbKOro HaLioHarnbLHOro yHiBepcuTeTy
KynbTypu i MUCTELTB

PEXXUCEPCbKA IHTEPIMNPETALIA B. BACUIIbKA ITE€CH
. KBITKU-OCHOB’AHEHKA "LUEJIbMEHKO-AEHLLUK"

CraTTa npuceadeHa cueHivHin goni n'ecu "llenbmeHko-geHwmk" . KBiTkn-OCHOB'SHEHKA, PEXUCEPCLKY iHTep-
npeTauito Ta TEKCTOBUI nepeknag Akoi 3aincHmne y 1942 p. pexwucep B. Bacunbko. Lle, y cBO 4epry, NOCNpUsano pexu-
cepaM XapKiBCbKOro AepXXaBHOro akageMiyHoro gpamaTtudHoro TeaTpy iMm. T.[. LLeBYeHKa OOCArTM y NOCTaHOBKax
BWCTaBM ieNHOT BUPA3HOCTI, OpUriHanbHOCTI Ta caMoByTHOCTI XyAOXHix 06pasiB.

Knroyosi crniosa: ykpaiHCbKuin TeaTp, N'eca, pexucep, iHTepnpeTauis, aktTopu, BUCTaBa.

TamapeHko MapuHa NeHHadbegHa, kaHOudam reda2o2udeckux Hayk, doyeHm Kaghedpbl pexxuccypb! U mMac-
mepcmea akmepa Kuescko2o HayuoHanbHo20 yHU8epcumema Kysibmypbl U UCKyccme

Pexxuccepckasa uHtepnpetauus B. Bacunbko nbecbl I'. KBUTKM-OCHOBbsIHEHKO "LLlenbMeHKo-AeHW K"

CraTbsl NocesiLieHa cueHuveckorn cyabbe nbeckl "Lenbmerko-geHwmk" . KButkn-OCHOBLSIHEHKO, pexuccep-
CKYIO MHTeprpeTauuio 1 TEKCTOBLIN NepeBo koTopon ocylectsun B 1942 r. pexxuccep B. Bacunbko. 310, B CBOIO O4e-
peab, MocrnocoOCTBOBarNo pexumccepam XapbKOBCKOro rOCyAapCTBEHHOrO akageMW4Yeckoro ApamaTUveckoro TeaTtpa
um. T.I. LLeBYyeHKo OOCTMYbL NPV NMOCTAHOBKaX CriekTaknsi WOENHOW Bblpas3nMTeNbHOCTU, OPUrMHANBHOCTN U CaMOBbLITHO-
CTW Xy[40XECTBEHHbIX 06pa3oB.

Knoyessle criosa: ykpanHCKui TeaTp, Nbeca, PeXnUccep, MHTEpnpeTauus, akTepbl, CnekTakmnb.

Tatarenko Marina, PhD in Pedagogics, Associate Professor at the directing and actor’s skills chair, Kyiv Na-
tional University of Culture and Arts

V. Vasilko director's interpretation of G. Kvitka-Osnovjanenko’s play "Shelmenko-denschik"

The article is devoted to the fate of the staged play "Shelmenko-denschik" by G. Kvitka-Osnovjanenko, its direc-
torial interpretation and text translation, made in 1942, directed by. V. Vasilko, which in turn contributed to the Directors
of Kharkiv state academic drama theatre. Shevchenko theatre achieved with performances of the play ideological ex-
pressiveness, originality and originality of artistic images.

The researchers rightly argue that it is probably 1834 or 1835. As you know, the text of the comedy in five acts
was first published in the printing house of Kharkiv University in 1840, and a year later, in abridged and edited form, in
the magazine "Pantheon of Russian and all European theatres". Publications consisted of tangible textual distinction,
exclusion replicas of the characters and replacing them with others.

March 4, 1838 censor P. Korsakov transferred to the publisher Lysenkova I. T. the manuscript for printing.
March 12 G. Kvitka-Osnovyanenko approached the publisher with a request to return the manuscript for revision.

Korsakov, at the author's request, addressed to the St. Petersburg office of the theatres, which turned in his
manuscript for six months.

In Kharkiv theatre troupe of L. Matkovska began in November 1839 to stage the play. G. Kvitka-Osnovyanenko
had not left hope to undertake the publication of the play, therefore, appealed to the publisher at Kharkiv University and
the magazine "Pantheon of Russian and all European theatres", a version of which was sent censor of the manuscript,
although a copy of the author modified and altered.

In 1841, at the Alexandrinsky theatre in St. Petersburg took place benesa performance "Shelmenko-Denschik",
a famous Russian actor P. |. Grigorieva, and

20 February 1842 she became benese in the performance of M. Schepkin at the Bolshoi theatre in Moscow.

After 100 years V. Vasilko implemented a new staging of the play on the stage of drama theatre in Stalino, in
the genre of lyrical comedy, making Ukrainian translation of the text of the play and reinforced the satirical sound of the
final (3rd) part of the use of Polonaise by M. Oginski.

© TatapeHko M. I"., 2016
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At the beginning of the Second World War and in August 1941 the director implemented a new staging of the
play "Shelmenko-Denschik" where fourteen actors participated. He presented the new interpretation of the play as a
comedy-satire and shortened the original for the performances in the front line.

In this regard, he has changed a biography of Shelmenko of a poor farmer, who were forcibly taken to the
troops.

At the end of March 1942 in the Voronezh on the stage of the city theatre it was resumed performances, and in
the comedy "Shelmenko-Denschik" the main role was played by the actor N. Pokotylo, which played Shelmenko in 999
performances.

The play "Shelmenko-Denschik" in away version they played for the soldiers at the front, for example, Bukryn-
skyy bridgehead, military units that were formed in the rear, and excerpts — played the front-line team, for example, in
1943-m the Ukrainian front.

In the postwar years, the performance of "Shelmenko- Denschik" in the staging of V. Basilica remained in the
repertoire of Kharkiv state academic drama theatre. T. G. Shevchenko.

For many years, whole generations of Ukrainian filmmakers turned to the immortal comedy "Shelmenko-
denschik" by G. Kvitka-Osnovjanenko, however, only V. Vasilko managed to create a performance that more than
70 years remains in the repertoire of one of the leading Ukrainian theatres.

Key words: Ukrainian theatre, a play, director and interpretation, actors, performance.

Ha ctopiHkax "KHuru pekopgis Ykpainn" B kaTeropii "MucteuTBO" nerko BigLlykaTtu 3anuc npo Te, Wwo
19 xoBTHA 2012 poky Ha cueHi XapkiBCbKOro AepXaBHOro akagemivyHoro gpamatudHoro Teatpy im. T.I. LeByeHka
BiabyBecsi 2200 nokas Buctaeu "LenbmeHko-geHWwmK" . KeiTkn-OcHOB'SIHEHKA, sika B penepTyapi TeaTpy BXe no-
Hag 70 pokiB.

Ha pykonuci n’ecv aBTop He NO3HaYMB PiKk HAMUCaHHS, TOMY OOCHIAHUKN Hebe3nigcTaBHO CTBEPOXKY-
I0Tb, WO MMOBIPHO Le 1834 abo 1835 pik, 60 "LLnak 3a MUHYNOPIYHUMM ra3eTaMu CRigKye 3a NogisiMun rpo-
MagsHCbKOI BiiHM B IcnaHii, sika po3novanacs y 1833 p.", a "JlonyubkoBCbkuiA 3ragye cBin "Bosxk" i3 HepHiro-
Ba y BopoHix, 3giicHeHnit y "32 rogy" Ta cBapky 3 TnpyHbkeBu4eM sika posnoyanacsa "c 15 roga" i Tpusae
"Gonee gBaguatu net..." Towo [1].

Ak Bigomo, TekcT Komeaii B M'ATK Jisix BnepLle HaapykoBaHWU B ApykapHi XapKiBCbKOro yHiBepcuTe-
Ty B 1840 poui, a BXe yepes pik, Wonpaesga, B CKOpOUEHOMY Ta BigpedaroBaHOMY BapiaHTi, Ha CTOpiHKax
XypHany "lNaHTeoH pycckoro U Bcex eBponenckux tTeaTpoB". TekcTyanbHi BigMiHHOCTI B nybnikauisx, a came
BUIMYYEHHS Pennik NepCcoHaxiB Ta 3aMiHy 1X iHWMMMW, OOCAIOHUKU NOSACHIOTL "CKNagHUMU i 3anfnyTaHumu
obcTaBuMHamu, ski cynpoBomkyBanu nybnikauito" [1], HaTaKaoum TUM camMuM Ha pekomMeHaauil TeaTpanbHol
LeH3ypu, xoda €. OnbAeHKomN, YAHOBHUK LieH3ypHOro komiteTy npu MiHictepcTsi noniuii i 3-ro sigainy Imne-
paTopcbKoi KaHuenspii, Ao3Bonue ApykyBaTn mecy anst "Mmnepatockoro CaHkT-IMNeTepOyprckoro Teatpa”
Bxe B 1838 poui, oxapakTtepusyBaBLUW 1T y 3BiTi AK "MbECY YMHYIO U Camylo HEBUHHYIO", B SKiN MOETLCS Npo
3aKkoxaHoro kanitaHa CksopuoBa B "lMpuceHbKy, fodb 6oratoro nomelnka LLnaka, n niobum eto, HO OH Mno-
ny4un oTkas OT poauTernen, KoTopble XOTAT BblAaTb Aodb 3a 6oraToro xeHuxa (...) A LenbmeHko nomoraeT
CBOEMY rocnoavHy u ycTpauBaeT Bce Tak, 4Tto LLnak GnarocnoBnsieT cBol Ao4Yb Ha Gpak ¢ KanuTaHoM, Mo-
naras, 4To 9TO 4O4Yb CBOEro coceaa, C KOTOpbIM OH MMeET BecnpecTaHHble TshkobI" [1].

4 GepesHs 1838 poky ueHsop [N. KopcakoB nepeaas y BuaasHuuTeo |.T. JluceHkoBa pykonuc 3 npu-
nucom: "lNMevataTb NO3BOMNSETCHA C TEM, YTOObI NpeacTaBuUTb B LIEH3ypHbI KOMUTET y3aKOHEHHOE YMCMO IK-
semnnsApos”, ane 12 6epesHs . KeiTka-OCHOB'SHEHKO 3BEPHYBCS A0 BMAABLS 3 NPOXaHHSAM HeramHo nosep-
HYTW pyKonuc Ha goonpaLtoBaHHs ("Heckornbko nepeMeH Tpebyetcs B Hel caenatk” [2, 95]), nocunarounch
Ha yrogy 3 XapKiBCbKMM TeaTpoM Ans ii NOCTaHOBKM.

Hacnpaggai, pykonucy n’ecu sugaselb |.T. JluceHkoB He oTpumas, a . KopcakoB, Ha NpoxaHHs aBTo-
pa, 3BepHyBcs B [eTepOyp3bKy KOHTOPY TeaTpiB, Ska nuLe Yepes NiBpoky [3, 217] noBepHyna 1oro asTopy.

B XapkiBcbkoMy TeaTpi pexuncepun nodanu NocTaHOBKY BUcTasu B nuctonagi 1839 poky, npo wo Aais-
Haemocq 3 nucta [, KeiTkn-OcHoB’ssHeHka ao NneTHboBa; 3 TeaTpanbHOl adiwi [4] — wo 3aincHMna nocra-
HoBky Tpyna J1. MnoTtkoBcbkoro, a 23 cidHs 1840 poky Ha nokasi BUCTaBW, "crnyalwen npogormkeHnem Ko-
mMeaum "LLlenbMeHKO — BONOCTHOW nuncapb", ¢ NpuHagnexawumMm K OHOM TaHuamu", 6pann yyacTb akTopu:
Bobpos (LUnak), bobposa (PeHHa CtenaHiBHa), 3eniHcbka (MpiceHbka), ConeHuk (JlonyupkoBcbkuin), 3aBu-
aoB (OneupbkoBcbkuin), bopaakosa (ArpadeHa CemeHiBHa), MeTtpos (CkBopLoB), MNeTpoBa (EBxeHi), 3eniH-
cbkun (LWenbmeHko), dybposcbka (MoTps), Jombposckkuin (Ckmbka), bekmaH (MopnuHa €pemeisHa), Kne-
wos (Wnupsa), Cepos (KosbaceHko), CpebpsHcbka (MoTps CrenaHisHa), Bonkosa (XiBpa CtenaHiBHa),
3aBagcbkuit (MuTywnHCbKMIN), PxeBcbknii (Kyyep), IBaHoBa (kntovHUus), Bokapes (naken) Ta iH.

HopeyHo 6yno 6 Haragatu i npo nucT I. KeiTku-OcHor’sHeHka ao M. MNnetHeoBa Big 31 ciuHs 1840 poky,
B SIKOMY BiH 3ayBakuB, LLIO "3 NOBECTU "YKpauHCKMe Annnomartsl”... Hanucan KoMeauio 1 OT 3AeLlHero TeaTpa
nony4un 1000-y. Kpome TOro, nbeca o4eHb HPaBUTCH, U ee AaBanun HECKONbKo pa3 no TpebosaHuio 1 ele
OyayT AasaTtb, MoYeMy Aymato, Y4TO U B NOBECTU OHa NpuHATa byaget" [2, 95].

Ak Bigomo, 3ragaHy nosicTb . KeiTka-OCHOB'AHEHKO 3aBepLumB BriTKy 1839 poky, Konu ovikyBaB noBep-
HeHHS pykonucy 3 lNMetepbypra. Came ToMy i BigyyTHa pisHULIA TEKCTOBOrO Matepiany B "netepbyp3bkomy” pyko-
MWCi Ta MOCTaHOBOYHOMY CLieHapil BUCTaBW, SKUM KOPUCTYBanucs pexxucepn Xapkiscokoro teatpy B 1840 poui.

I". KBiTka-OCHOB’sTHEHKO BCeE X HEe Monuae Hagii 34iINCHUTN BUAAHHS MeCU, caMe TOMY 3BEPHYBCH Y
BMAABHULTBO NpW XapKiBCbKOMY YHiBepcuUTeTi Ta XypHan "lMaHTeoH pyccKoro 1 Bcex eBponencknx Teatpos”,
B pefakLito AKoro Hagicnas LieH3ypoBaHUI PyKoOnuc, KomMito SKoro nepenucanu ansa teatpy. Lonpasaa, B Hin
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HasMBanucs nepcoHaxi — nomiwukn MiTywmHebknn, Cknbka, Moro ApyxuHa, 3acigatenb 3eMCbKoro cyay
LWnupea, npuctas KosbGaceHKo Ta iH., AKnX He Byno B 060X ApyKOBaHUX TeKCTax, TOOTO aBTOp JoonpaLtoBaB
Ta nepepobus pykonuc.

Pepaktop ®. KoHi 3anponoHyBaB aBTopy "6onToBHo LLenbmeHko" npu nybnikauii B "lMaHTeoHe..."
noAaaTtun pociicbKo MOBOIO, BinbLue Toro — B nepeknagi €. NpebiHkn. Ane . KiTka-OCHOB'SHEHKO 3anporno-
HyBaB ckopucTaTucs "mMoBHow napTieto LWenbmerka" [3, 245] 3 nosicTi "YkpauHckme gunnomatsl”, a n'ecy
nepeimeHyBaTtun Ha "LLenbmeHko": "Ecnu "LenbmeHko" 6yaet rogeH ans "MaHTeoHa", To 3a4em emy MaTV nog
(...) umeHem "LLlenbMeHKo-AeHWMK"? DTO Ha3BaHUE 30€ECh, rAe LWeNbMEHKN Ha KaxaoM Lary, U oTBedaeT nep-
Bov komeauu ("LLienbsmeHKo — BONOCTHOM nucapb”. — ABT.)" abo HasBaTu — "YkpauHckue gunnomatbl?" [3, 245].

HocnigHukn tBopYOCTi . KBiTkKM-OCHOB'SIHEHKA CTBEPAKYHOTb, LLO LS npono3uuis 6yna He Bunagko-
Ba — Ha Yac nepemMoBuWH 3 pegakTopom "lMaHTeoHy", BiH BXe B6yB BNeBHeHUN y BUAAHHI N'ecn B Xapkosi. Tak i
cTanocs, Ginbllie TOro, XapkiBCbke BMOaHHSA Bigbynocs paHiwe Ha Kinbka Micauis, HixX netepbypsbke, a
®. KoHi He 3MiHMBLLM Ha3By M'eCW, HaBITb FOTyBaB NepeBUaaHHs TPETbol YacTuHK "MaHTeoHa...", xova I". KBiTka-
OCHOB’AHEHKO abu JOCArHYTU NepeMUPEHHS B NUCTI 40 pefakTopa BUxBanss nybnikaLito CBO€E m'ecu.

B 1841 poui B Onekcanapincekomy Teatpi B MNMeTepOypsi Bigdynacs 6eHedpicHa BucTaea "LLenbmeHko-
AeHwmnk" Bigomoro pocincekoro aktopa [.1. purop’esa, skmMn BukoHaB ponb LWenbmeHka. po BucTtasy
CXBanbHO BigrykHynacs Micbka npeca, wonpasga, B "OTeyecTBeHHbIX 3anuckax" peLeH3eHT HasBas ii "ne-
pepobkoro AOBrol MOBICTI B iHWY niTepaTypHy dopmy”, 3 "gocnTb CTEPTUM 3MiCTOM", B Kl "HEMAE xapakTe-
piB, a € kapuKkaTypu, Binbl YN MEHLL BAanNo HakpecneHi", npote "ponb LenbmMeHka HanvcaHa HaBiTb NpUpo-
OHbO i 36mBaeTbCa Ha xapakTtep. Micna WenbMeHka kpawa ocoba — xiHka Lnaka, ®eHHa CtenaHisHa. Bci
iHLWi — KapuKaTypu, 4OCUTb CMILLHI Ha CLEHi, 3a BUHATKOM KaniTaHa i MpiceHbku, AKi gayKe KapukaTypHi i HiCki-
Nbkn He 3abaBHi. B3arani n'eca He 6e3 okpeMMx KOMIYHMX CLEeH i He 6e3 ujikaBocTi B Winomy. ToMy BoHa 1
npunHaTa nyénikoto OnekcaHApiHCbLKOro Teatpy 3 3axonneHHam" [5, 116-118].

HesBaxaloum Ha 4ocuTb cynepeydnmBy OUiHKY komegil B npeci, npotaroMm 1841-1842 pokis Bigdynocs
CiM BMCTaB Ha cueHi Micbkoro TeaTpy; 20 ntotoro 1842 poky BoHa ctana 6eHecpicHoto Buctasoto M. LlenkiHa
Ha cueHi Benukoro Teatpy B MOCKBI.

Heabuske 3HayeHHs Ans po3keiTy cueHivHoi goni Buctaemn vepe3 100 pokiB Bigirpaes B. Bacunbko,
SAKUA 3OINCHMB Ti HOBY iHCUeHi3auilo. MoyaTtok poboTu pexucepa Hag komegiewo "LlenbmeHko-geHwmk"
I". KBiTkn-OCHOB’sTHEHKa NOB’AA3aHWMI 3 NOCTAHOBKOK BUCTaBWM Ha CLUeHi ApamaTuyHoro Teatpy B CTaniHo B
1934 poui, B skin B. Bacunbko 3BepHyBCS "A0 XaHpy NipuYHOI KOMeaii, BUCMItolo4M 4apMoiaiB-naHiB i ABo-
psH4MKiB" [6]. MonoBHoro repos Buctaeu — LlenbmeHka, B. Bacunbko nogas He CTifbku SK conpara, a sk
TanaHoBUTY MIOAMHY 3 Hapody, Skui GopeTbcs 3 XUTTEBUMU oBCTaBMHaMK, Lionpaeaa "cTapaHHO BUKpeC-
TI0KYK YCi MOro MepkaHTUNbHI Mpil. HiXTo He Aae rpoluen, TiNbku BCi 3arpoxyloTe kuamu" [7], a ToMmy B 3a-
KMIOYHIN CLUeHi, repon 3BepTaeTbCa A0 rnagaupkoro 3any: "3a Moe Xuto, Ta MeHe 1 buto!"

Axkwo B gopeBoOnOLiHUX NOCTaHOBKaxX TpeTbol il He 6yno, To B. Bacunbko, 3pobuBLumM ykpaiHOMO-
BHUI nepeknag TeKCTy Mecu, NOCUMUB CaTUPUYHE 3BYYaHHS | 3aKIOYHOT YacTUHK, a AN MYy3U4YHOro Cynpo-
BOAY BUKOPUCTAB NOSIOHE3 st MiHOP, HanMcaHMm NonbCbknm Komnoantopom M. OriHcbkum B 1794 podi.

Ha noyatky BiriHK, a 3 cepnHs 1941 poky B. Bacunbko npautoBaB pexmcepoM XapKiBCbKOro gpama-
TuyHoro Teatpy iM. T.I. LeByeHka, YacTuHy TBOpYoi rpynu (0. AHToHOBWKY, B. Cokunpko, I1. Makkebyw, B. Ba-
CUIMbKO Ta iH.) Ha Yori 3 rofoBHUM XydoxHukoM B. Mennepom esakytoBanu B CemunanaTvHCBK, a 3BIiATH
nepese3nu B Waxrtapcbke cenuwe Knsun-Kns, Ha okonuuio KasaxcTaHy; iHwy vactuHy Tpynu — M. Kpylie-
NbHUUBKUA, |. MapsiHeHko, B. YncTtakoBa — B Awrabag, ae Bxe npautoana Kuiscbka kiHocTygis, a O. Cep-
atoka Ta A. Jleeuubky — B Anma-ATy, €. boHgapeHko Buixas y Kipos, a B MapkcwTagi nepebysanu J1. ly6o-
BUK, P. YepkawuH, C. ®enopuera, I'. KozaueHko, M. NokoTuno Ta iH.

AKTOpK TeaTpy Gpanu akTUBHY y4acTb Y XyAOXHix nepegadvax CapaToBCbKOi YKpaiHCbKOI pagiocTaH-
Lii, ska TpaHcnioBana nepegadi Ha NapTU3aHCbKi NpuUiAMadi Ta Ha OKynoBaHy HiMeLbkuMy 3arapbHukamm Te-
puTopito YKpaiHKW, a TakoX NPOBOAMMAN KOHLEPTU 3 YKPAIHCBLKOK NMporpamoto Ta npavtoBanu Hag nocTaHoB-
KamMu BUCTaB Oo0BOeEHHOro peneptyapy. Came B Knmsun-Kus B. Bacunbko 34iMCHMB HOBY iHCLEHi3aUijto
BucTaBu "LlenbmeHko-aeHWMK", B ki 6panu ydacTb YoTUpHaaUSaTh aktopis: WenbmeHko — [I. AHTOHOBWY,
®enHa CtenaHiBHa — J1. KpuHuubka, LWWnak — B. Bacuneko, MNpiceHbka — 1. KymaH4yeHko, kanitaH CkBopLoB —
B. Marteees, JlonyubkoBcbkui — M. CaBuyeHko, OneupbkoBcbkuin — B. Cokupko, ArpadpeHa CemeHiBHa —
J1. Takkebyw, €xeHi — H. NepacumeHko, MoTps — tO. PodymoBcbka Ta iH. [8, 168].

Y HOBIN pexuncepcokin iHTepnpeTauil B. Bacunbko nogaeas n'ecy . KBiTkn-OCHOB’AHEHKa sIK KOMe-
Aito-caTupy, CKOPOTUBLLM OpuriHan ans noctaHoBKM B HPOHTOBUX ymoBax. "OCHOBHUM repoem Y Li pokun 6ys
obopoHeupb GaTbKiBLLMHK, Hadis CBOro Hapoay, Xopobpui, 3aB3saTUW, BigAaHu cnpasi conpaT-naTpioT. A
BBaXkas, Lo Byae npaBUNbHUM, KON MU NOCTaBUMO BECENUN, XUTTEPAAICHUA CnekTaknb, Skuin 6u gaBas
rnsgadyam XOpoLUMIN, PO3YMHUA CMIOYUHOK Y HaMpyXeHin atMocdepi BOEHHOro yacy. | Min Bubip ynas Ha ko-
megito "lLlenbmeHko-aeHWuk" . KBiTkn-OcHoBsiHeHKa. [na KOHTakTy 3 rnggadem 6yno gyxke 3pyyHo, WO
n’eca 3By4yarna ABoMa MOBaMMu — POCINCBLKOIO i YKpaiHCbko" [9, 44].

Y 3BS13Ky 3 HOBUM TPaKTyBaHHAM, Yy CLieHiYHOMY TBOpi 3miHioBanacs 1 biorpadis Lensmenka. Pexu-
cep 3abpaB 3 TEKCTY (K i B NepLUii NOCTAHOBLI) HEBENUYKI aBTOPCbKi HaTskK, Lo LLlenbMeHKo xove cTtatu
ynpasutenem MaeTky LLnaka, a Takox 3ragku Lo BiH 6yB BONOCHMM nucapem i yci TpemTinu nepeg HUM. Y
HOBI nocTaHoBLi LLlenbMeHKo — censtHMH-6igHAK, NPMMYCOBO BigAaHWI A0 BilICbKa, HE Waxpan i wenbma, a
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6ysanun congar, "cipa ckotTuHa", pab csoro naHa-odiuepa, TOMy 3MyLUEHUN NOMY BipHO CNyXUTN. CensaHuH
3a NoxomkeHHAM, LLlenbMeHKko — pO3yMHILLWA, CAPUTHILIMIA, OOTENHILWWA, BUHaXiANMBILWIMA 3a BCiIX NaHiB,
AKUM BiH 3MYLLEHUA CRY>XUTW.

BigTak, [. AHTOHOBWY, SIKMN BUKOHYBaB ronoBHY porb, nogaeas obpas LenbmeHka, sk "po3yMHOro,
CMPUTHOrO, BUHaxignMBOro Ta AOTEMHOro censHuHa-bigHska (...), npeacTaBHUKA YKpaiHCLKOro TPYAO0BOro
Hapogay, CMOBHEHOrO Bipy B cBoto nepemory" [8, 167], "Haa3aBaaHHAM siKOro 6yrno 3BinbHUTUCA Big ocTOrMAa-
noi cnyxou" [9, 45]. Buctaea He 3akiH4yBanacs TaHUeM, xo4a BiH i 6yB HanpukiHuji: CKBOPLOB, TaHLHOKYN,
Habnmwkascsa go LenbmeHka, kv 3 Hagielo 3BepTaBcs 40 Hboro: "Bawe 6naropogie, Bu obiusnu", ane ka-
niTaH BiamaxyBsascs Big Hboro: "lMowon BoH! Adypak!" i pa3oM 3 rocTaMu, NpUTaHLLOBYOYM 3aXOAUNN B NaH-
cbkuin B6yaunHok. Bei ctapaHhs i Hagil LenbmeHka 6ynu MmapHumun: "Cnyku He Criyxu, a aska ogHa: 3a Moe
XWUTO, Ta MeHe 1 nobuto!" Ha Takii MiHOpPHI HOTI 3akiHYyBanacs BucTaBa.

Boany pexucepcbky iHTepnpeTauito mecu Big3Ha4mB NMCbMeHHUK |. CeHYeHKo, 3ayBaXkMBLLK, WO "Ha
poHTI BiTunsHsaHoOI BiH (LLenbsmeHko — ABT.) ByB 61 Becenum ToBapuLleM, He3amMiHHUM PO3BIgHUKOM, iHiuia-
TUBHUM i HEBTOMHUM Binuem" [10].

HanpukiHui 6epesHa 1942 poky Tpyna TeaTtpy 3ibpanacsa y BopoHexi, Ae Ha cLeHi Micbkoro TeaTpy
NMOHOBUIM Noka3 BUcTaB. Y komesil "LLlenbMeHKo-geHLWUK" ronoBHy ponb rpae Bxe aptuct M. MNokotuno —
BrMcKy4nii iMNpoBI3aTOPOM, KU CTBOPMB 06pa3 po3yMHoro i kMiTnueoro LLenbmeHka — nigHeBinbLHoro, ane
KMITNIMBOrO i PO3YMHOrO, HaBiTb iPOHIYHOIO CAYTW.

o pedi, M. MNokoTnno 3irpas WenbmeHka y 999 BucTaBax, NpoTe 3 HEBIAOMUX MPUYMH, NOMY BigMO-
BWIMW Ha TUCSYHUIN BMXid, SKUIA BiBYBCS 3 y4acTHo iHLLOro aktopa.

B My3ei TeaTpanbHOro, My3u4HOro i KIHoMMCTeLTBa YKpaiHW, 306epiracTbCa N HUHI KHWKKOBE BMOAHHS
"LLenbmeHko-aeHWK", skuii ansa M. MNokotuna 6yB "MOHTaXkeM TEKCTY MO BMCTaBi...", TOMy Ha CTOpiHkax GaraTto
Mo3Ha4yoK Ta 3anucie, Hanpuknag: "nepluni BapiaHT BucTaeu 3pobve B. Bacunbko Ta xygoxHuk B. Mennep”, a
TaKkoX nepenik ginoBunx ocid Ta BUKOHABLIB, YaCTKOBI BUNPAaBMEHHs Ta JONOBHEHHS TeKCTy Towwo [11].

Buctasy "LUenbMeHKO-AeHWHK" Y BUI3HOMY BapiaHTi akTopu rpanu Ans 4epBoHoapMinLiB Ha OPOHTI,
Hanpuknag, Ha bykpnHcbkOMy Mnaufapmi, BiIMCbKOBUX YacTuHax, ki hopmyBanucs B TUMYy, a YpuBKN — posi-
rpyBanu gpoHToBi Opuragn, Hanpuknag, y 1943 poui Ha | YkpaiHCbKOMY OPOHTI.

Ha ctopiHkax "PagsHcbkoi YkpaiHn" B 1943 poui A. ManaH HagpykyBaB cxBanbHURM Bigryk Npo BUCTaBYy
"LLlenbmMeHKo-geHLMK", BiA3HAYMBLLM MancTepHy rpy aktopis M. Mokotuna (LWensmeHko) Ta B. Bacunbka — "nu-
XaToro noMilmka 3 HenigpobHuM rymopom”, HaseaBLumn "ayetn” MokoTuna — Wenbmerka i Bacunbka — LLnaka
"cnpaBxHiM cLeHiYHMM weaespom” [12]. | xoua, Buxogsum 3 ob6CcTaBMH eBaKyaliHOI AIACHOCTI, B CLIEHIYHOMY
ocbopmnerHi XyaoxHuk B. Mennep Bgaecs 4o npuioMy MiHiManiamy, npote, Ha doHi BigHKMX KocTiomiB, 3pobne-
HWX 3 BaTW, HaMarbOoBaHWX Cenieto Aekopalin Ta BiACYTHOCTI My3WU4YHOrO CyrnpoBOAY, Le Ackpasiwe 6yno BUAHO
MancTepHe akTOPCbKe BUKOHaHHS Npu pO3KPUTTI iAEAHOro 3MicTy.

Y noBoeHHI pokn BUCTaBa "LLenbsmeHko-geHWMK" B iHCcUeHisauil B. Bacunbka 3anvwanacs B peneptyapi
XapKiBCbKOro AepaBHOro akagemiyHoro gpamatuyHoro Teatpy im. T.I. LesyeHka. 3a Tpaguuieto Monodi aktopum
3aBXan npoxoaunu "BunpobyBaHHA" B MacOoBL BUCTaBW, a NWLLE KpaLLMX 3anpoLUyBany pexxucepm y nocTaHoB-
Ky. Tak 6yno 3 €. lNnakciHnMm, skui rpae kanitaHa CkeopLoBa, a "Ha oBinerHii BUCTaBi (...) NigcTapkysaToro no-
miLka Mocmna Oneupkosckkoro” [], O. 'aBoto, skuin 6pas yyacTs y noHan 500 BucTaBax Ta 6araTbMa iHLUMMA.

MpoTarom GaraTbOX POKiB MOKOMIHHA YKPAiHCLKUX pexucepiB 3BepTanucs A0 HEBMUPYLLOI komegnii
"WenbmeHko-aeHWMK" I, KeiTkn-OcHoBsiHEHKa, npoTe nuwe B. Bacunbky Boanocd CTBOPUTW NOCTaHOBKY,
sika BXe noHaa 70 pokiB 3anuwaeTbea B penepTyapi O4HOMo 3 NPOBIAHMX YKPAiHCbKMX TeaTpis.
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XAPAKTEPHI OCOBJINBOCTI CTUIO WORLD MUSIC
KPI3b NMPU3MY TBOPYOCTI I'YPTY "OAXABPAXA"

Y cratTi aHanisytotbca ocobnueocTi ctuno World music. M'ypt "Oaxabpaxa”, wo npautoe B AaHOMy HanpsiMky,
OEMOHCTPYE NOEOHAHHS PiIBHOMAHITHUX €THIYHUX MY3UYHUX TPaAMLin, SKi BKIOYaTh HE nyLe YKpaiHCbKMIN dhonbKop,
a 1 poCiicbkni, adpUKaHCbKUIA, iHAiNCbKUA. OCOBNMBICTIO CTUMIO € 3BEPHEHHST 10 apXaiyHMX LLapiB HAPOAHOro Mesocy,
TEKCTiB, NajiB, iIHCTPYMeHTapito. SckpaBuii BidyarnbHuii obpas rypTy, B SKOMY TakoX MepenniTaloTbCs Pi3HOMaHITHI ykpai-
HCbKi HapoaHi TpaawLUii, CNOBHEHUI TeaTparnbHOI BUAOBULLHOCTI Ta €heKTHOCTI.

Kntoyosi cnosa: World music, "[Jaxabpaxa", ¢onbknop, nicHsi, eTHO-Xaoc.

Topmaxoea BepoHuka HukonaeeHa, kaHOudam uckyccmeogedeHus, doueHm Kaghedpbl 0xasa u 3cmpadHo20
neHus Kuegcko2o HayUoHansHo20 yHusepcumema Kyrnbmypbl U UCKYcCme

XapakTtepHble oco6eHHocTu ctuns World music ckBo3b npuaMy TBop4ecTBa rpynnbl "Jaxabpaxa"

B ctaTtbe aHanuanpytoTcs ocobeHHocTn ctunesoro HanpasneHust World music. 'pynna "[Jaxabpaxa", kotopas
paboTaeT B OaHHOM HanpaBreHWn, OEMOHCTPUPYET COEAMHEHWE PasfUYHbIX 3THUYECKUX My3blKalbHbIX Tpaguuui,
BKIIOYAIOLLMX HE TOMbKO YKPAWHCKWIA (DOMBbKIOP, HO U PYCCKUIA, addpUKaAHCKWUIA, MHAMICKMA. OCOBEHHOCTAMMU CTUNSA AB-
nstoTca obpalleHnst K apxandeckum nractam Hapo4HOro Menoca, TekcTam, nagam, UHCTPYMEHTapuio. Apkuin Bu3yanb-
HbIl 06pa3 rpynnbl, B KOTOPOM Takke MepenneTarTcs pasHoobpasHble yKpauvHCKue HapogHble TpaavuuK, HamnornHeH
TeaTpanbHOW 3PENULLHOCTBLIO U 3PEKTHOCTLIO.

Kntoyessie criosa: World music, "daxabpaxa", bonbknop, necHs, 3THo-xaoc.

Tormakhova Veronica, Ph.D., assistant professor of the jazz and pop singing chair Kyiv National University of
Culture and Arts

Characteristic features of style World music through the prism of the band "DakhaBrakha"

The article analyzes the characteristics of styles World music. Group "DakhaBrakha" that works in this direction
shows the connection of various ethnic musical traditions, including not only the Ukrainian folklore, but also Russian,
African and Indian. Special style is to appeal to archaic layers of folk melodies, lyrics, frets and toolkit. A striking visual
image of the group, which also infused various Ukrainian folk traditions, is filled with theatrical and spectacular enter-
tainment.

World music is one of the leading areas of modern art that is associated with the emergence of a kind of
counter-culture in relation to mass music. Appeal to ancient folklore layers of different ethnic groups intertwined with the
latest discoveries in the field of musical acoustics, technological advances in sound processing and actual practices,
such scratching, sampling and etc. The group "DakhaBrakha" is one the most prominent representatives of Ukrainian
music space, working towards World music. The main and basic principle of style World Music appeals to the earliest
archaic forms of folklore around the world. World Music is a kind of synthesis of different ethnic (folk) music traditions into
a single whole, accompanied by contemporary reporting, urgent sound and work with modern technologies. Participants
characterized by surprisingly wide approach to the selection tools. Actually, each of the musicians playing several in-
struments, besides all can act as vocalists. Tools that use of the band members can be divided into "classic" and "eth-
nic". In classical composition symphony, orchestra and orchestra of folk instruments are cello, flute, accordion, trombone,
bass drum and percussion. Instead, the second group — "ethnic" instruments rather little known to the public audience,
which allocated a significant amount of percussion: Djembe (West African drum), darbuka (percussion instrument inde-
terminate pitch, a small drum, widespread in the Maghreb, Egypt, Turkey, the Caucasus and the Balkans), and table
(Indian percussion instrument). Also in some compositions used zhaliyka (Slavic brass reed musical instrument), bag-
pipes, bittern (bass friction instrument), accordion, didgeridoo (a wind instrument musical Aboriginal Australia, which is
one of the oldest wind instruments in the world).
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