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YK 784.75+398.8 TopmaxoBa BepoHika MukonaiBHa
KaHAuaaT MUCTeLTBO3HABCTBA,
OOLEHT Kadheapu o)xasy Ta ecTpagHoro cniey
KWiBCbKOro HaLiioHanbHOro YHiBEpCUTETY
KynbTypu i MUCTELTB
tormakhova@mail.ru

XAPAKTEPHI OCOBJINBOCTI CTUIO WORLD MUSIC
KPI3b NMPU3MY TBOPYOCTI I'YPTY "OAXABPAXA"

Y cratTi aHanisytotbca ocobnueocTi ctuno World music. M'ypt "Oaxabpaxa”, wo npautoe B AaHOMy HanpsiMky,
OEMOHCTPYE NOEOHAHHS PiIBHOMAHITHUX €THIYHUX MY3UYHUX TPaAMLin, SKi BKIOYaTh HE nyLe YKpaiHCbKMIN dhonbKop,
a 1 poCiicbkni, adpUKaHCbKUIA, iHAiNCbKUA. OCOBNMBICTIO CTUMIO € 3BEPHEHHST 10 apXaiyHMX LLapiB HAPOAHOro Mesocy,
TEKCTiB, NajiB, iIHCTPYMeHTapito. SckpaBuii BidyarnbHuii obpas rypTy, B SKOMY TakoX MepenniTaloTbCs Pi3HOMaHITHI ykpai-
HCbKi HapoaHi TpaawLUii, CNOBHEHUI TeaTparnbHOI BUAOBULLHOCTI Ta €heKTHOCTI.

Kntoyosi cnosa: World music, "[Jaxabpaxa", ¢onbknop, nicHsi, eTHO-Xaoc.

Topmaxoea BepoHuka HukonaeeHa, kaHOudam uckyccmeogedeHus, doueHm Kaghedpbl 0xasa u 3cmpadHo20
neHus Kuegcko2o HayUoHansHo20 yHusepcumema Kyrnbmypbl U UCKYcCme

XapakTtepHble oco6eHHocTu ctuns World music ckBo3b npuaMy TBop4ecTBa rpynnbl "Jaxabpaxa"

B ctaTtbe aHanuanpytoTcs ocobeHHocTn ctunesoro HanpasneHust World music. 'pynna "[Jaxabpaxa", kotopas
paboTaeT B OaHHOM HanpaBreHWn, OEMOHCTPUPYET COEAMHEHWE PasfUYHbIX 3THUYECKUX My3blKalbHbIX Tpaguuui,
BKIIOYAIOLLMX HE TOMbKO YKPAWHCKWIA (DOMBbKIOP, HO U PYCCKUIA, addpUKaAHCKWUIA, MHAMICKMA. OCOBEHHOCTAMMU CTUNSA AB-
nstoTca obpalleHnst K apxandeckum nractam Hapo4HOro Menoca, TekcTam, nagam, UHCTPYMEHTapuio. Apkuin Bu3yanb-
HbIl 06pa3 rpynnbl, B KOTOPOM Takke MepenneTarTcs pasHoobpasHble yKpauvHCKue HapogHble TpaavuuK, HamnornHeH
TeaTpanbHOW 3PENULLHOCTBLIO U 3PEKTHOCTLIO.

Kntoyessie criosa: World music, "daxabpaxa", bonbknop, necHs, 3THo-xaoc.

Tormakhova Veronica, Ph.D., assistant professor of the jazz and pop singing chair Kyiv National University of
Culture and Arts

Characteristic features of style World music through the prism of the band "DakhaBrakha"

The article analyzes the characteristics of styles World music. Group "DakhaBrakha" that works in this direction
shows the connection of various ethnic musical traditions, including not only the Ukrainian folklore, but also Russian,
African and Indian. Special style is to appeal to archaic layers of folk melodies, lyrics, frets and toolkit. A striking visual
image of the group, which also infused various Ukrainian folk traditions, is filled with theatrical and spectacular enter-
tainment.

World music is one of the leading areas of modern art that is associated with the emergence of a kind of
counter-culture in relation to mass music. Appeal to ancient folklore layers of different ethnic groups intertwined with the
latest discoveries in the field of musical acoustics, technological advances in sound processing and actual practices,
such scratching, sampling and etc. The group "DakhaBrakha" is one the most prominent representatives of Ukrainian
music space, working towards World music. The main and basic principle of style World Music appeals to the earliest
archaic forms of folklore around the world. World Music is a kind of synthesis of different ethnic (folk) music traditions into
a single whole, accompanied by contemporary reporting, urgent sound and work with modern technologies. Participants
characterized by surprisingly wide approach to the selection tools. Actually, each of the musicians playing several in-
struments, besides all can act as vocalists. Tools that use of the band members can be divided into "classic" and "eth-
nic". In classical composition symphony, orchestra and orchestra of folk instruments are cello, flute, accordion, trombone,
bass drum and percussion. Instead, the second group — "ethnic" instruments rather little known to the public audience,
which allocated a significant amount of percussion: Djembe (West African drum), darbuka (percussion instrument inde-
terminate pitch, a small drum, widespread in the Maghreb, Egypt, Turkey, the Caucasus and the Balkans), and table
(Indian percussion instrument). Also in some compositions used zhaliyka (Slavic brass reed musical instrument), bag-
pipes, bittern (bass friction instrument), accordion, didgeridoo (a wind instrument musical Aboriginal Australia, which is
one of the oldest wind instruments in the world).

© Topmaxosa B. M., 2016
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One of the important features of the group "DakhaBrakha" is its strong national Ukrainian flavor, which, as al-
ready noted, is manifested at different levels. This external factors, like the visual design of Ukrainian folk costumes and
internal use of folk melodies, texts, modes, rhythms. In addition, the musical material that attracts musicians in their
compositions — is authentic songs they collected mainly in the central region of Ukraine. The band members consciously
seek to revive Ukrainian folklore. As the M.Halanevych: "Of course, no Ukrainian authentic music would not be our crea-
tivity; Ukrainian song tradition is the basis of our experiments. And even if our songs do not sound any Ukrainian motif,
still is the music of Ukraine. We play the music world with our understanding of what it may "[3]. In ancient times the
sense of time was quite different, due to sunlight employment accompanied by songs that consisted of a large number of
solos that had somehow eased the long and monotonous work.

The characteristics of folk and ritual traditions are collective, variance, anonymity and syncretism. It is archaic
layers of folk art form of the rite indissoluble unity, in which a correlation descendants of ancestors, laws ordering the
world, and therefore reflects the outlook of Ukrainian. The researcher points out that each cultural epoch has typical ar-
chetypes, images, symbols, values and myths that contribute peculiar to this ethnic group ways of interpreting the tradi-
tions, customs, rituals, lifestyle and mentality. This is the heritage of Ukrainian folklore, oral folk literature fullness images,
symbols, archetypes and values. In the work group "DakhaBrakha" revived archaic folklore layers, which in combination
with a novel created a reconstruction of ancient Ukrainian life.

Key words: World music, "DakhaBrakha", folklore, song, ethno-chaos.

World music € ogHUM 3 NPOBIAHUX HanNpPsiMiB PO3BUTKY CYy4aCHOro MUCTELTBA, LLIO NOB'A3aHUN 3 BU-
HUKHEHHSAM CBOEPIAHOI KOHTPKYNbTYPU LOAO MacoBOI My3uKW. 3BEPHEHHS A0 HangaBHIWKUX NnacTiB qonbk-
Nopy Pi3HUX €THIYHUX rPyn NepenniTaeTbCa 3 HaMHOBILLMMUN BIAKPUTTAMMU Y cdepi My3UYHOT akyCTUKN, Tex-
HOMOrYHUMWN OOCATHEHHAMK Y cbepi 0BpobKM 3BYKY Ta akTyanbHUMWU NpakTUKaMy — Ha 3pasoK CKPETHiHry
(scratching), cemnniHry (sampling) Towo. IN'ypTt "daxabpaxa" € ogHUM 3 HalbinblL SACKpPaBUX NPeACTaBHUKIB
YKpalHCbKOro My3M4YHOro NpocTopy, Lo npautotoTb y Hanpsmky World music. PoarngaHemo xapakTepHi 0cob-
NNBOCTI LLbOro HanpsMKy Ta cneumdidHi pucu BuLLe3ragaHoro rypry.

Ha cborogHiwHin Yyac npobnematuka, nos’a3aHa 3 po3suTkom Hanpsamky World Music B ykpaiHCbkomMy
MUCTELTBO3HaBYOMY MpPOCTOpi, NpeacTaBneHa Hacamnepen AocnigkeHHamu AJIutoBkn Ta B. MNnaxoTHiok.
MpoTe cneLuianbHUX My3MKO3HaBYMX Mpaub, NpuceaYveHux rypty "daxabpaxa", noku Wwo Hemae, 30ebinbLoro
€ HeBeruKa KinbKiCTb iHTEPB’I0 3 y4acHMKaMu rypTy, WO BUCTYNaloTb B AKOCTI BUXIAHUX OKepen.

OTxe, OKpecnuMMo OCHOBHWUI i 6asoBuin npuHumMn ctunto World Music, a came — 3BepHEHHS [0 Hal-
OinbL paHHiIX apxalyHuxX bopM PONbLKIOPY Pi3HMX KpaiH CBIiTY. AK Bkadye MUCTeLTBO3HaBelb A.JluToBka:
"YKanp "World Music" € cBoepigHUM CUHTE30M PiBHOMAHITHUX €THIYHUX (POMBbKMNOPHUX) MY3UYHUX TpaguLin
B €QWHOMY LiNOMY, LLO CYNPOBOAXYETLCS CyYaCHUM MOOAHHAM Matepiany, akTyanbHUM 3BYyYaHHsM Ta po-
6oTo10 3 cyvyacHuMu TexHonoriamn" [4, 102].

3acCHOBHUK rypTy, NOro XyAOXHin KepiBHWK Ta npoatocep B.TpoiubkMin BU3HAYa€e CTUIMb K €THO-Xaoc.
Hasea "eTHO" He noTpebye NosicHEHb, @ OCb "Xaoc" ckopille O3Ha4ae "XaoTU4HE" MOEAHAHHS Pi3HUX ETHIu-
HUX Dkepen. [lo peyi, BapTo 3ragaTtu cniB3By4YHUI 3 "xaocoM" CTuUnb "xayc", Wo BUHMK Ha nodaTky 1980-x
pokiB B Yukaro i [leTpoiTi Ta 6yB HallaaKoM TaHLOBaNbHMX CTUIMIB paHHLOI epy NOCT-AUCKO (ENEKTPO, Coyr,
daHK), 4NA SAKOro XapakTepHUn NoBTOpKOBaHUN pUTM-6iT, 3a3Buyan y posmipi 4/4, i cemnniHr — poboTa 3i
3BYKOBMMW BCTaBKamW, LLO MOBTOPIOIOTLCSA Yac Bifd Yacy B My3uLi, YacTKoBO 36iratoumchb 3 i putmom. [ns
eTHo-xaoca "[axnbpaxn" xapaktepHe CTBOPEHHSI ehekTy, aHanoriYHOro cenmmoBaHHIO, TpaHCy, MeauTaui,
npoTe 3a 4ONOMOroH0 XUBOMO 3ByYaHHS iHCTPYMEHTIB.

Mpyna "Oaxabpaxa" (yTBOpeHHs Ha3BW BUKOHABLI NMOSICHIOBaNM K noxigHe Bia giecnis "Aasatn” 1a "épatn”)
€ MUCTELIbKMM SIBULLLEM, sike 6E3YMOBHO NpeACTaBNse LikaBe nepenneTiHHA pisHUX Tpaaumuin. 3 ogHoro 60oky, My3u-
YHUA Bik koMno3uLin 6e3nepedHo NoB'A3aHUA 3 YKPaiHCbKMM HapOOHMM MENoCOM: BUKOPUCTOBYIOTLCA LMTaTU 3
HapoOHUX niceHb, BUHMKaOTL KOMMO3uLT B "HapogHomy ayci'. [poTe ue He Ti nnacTy "HapogHocTi", siki NoB’A3aHi 3
TaHUoBarnbHUM HavyarnoM 4um 3 NiCHAMU, SIKi BUKOHYHOTLCA Mig Yac cBaT. Lle ckopiwe obpsaoBo-putyanbHe
3BYYaHHs, sIKe 3aHYpIOE CryxayiB y CTaH TpaHCy, e KOXKEH CTae y4aCHUKOM NepPBICHOI CUHKPETUYHOT Aii.

lN'ypt 6yB cTBOpeHuit B 2000-x pokax nig kepisHUUTBOM B.Tpoiubkoro B pamkax LleHTpa cyvacHoro
mucteutsa "OAX" — TeaTpy, kUi NoegHaBs Monoanx onbKnopucTis Ta MysukaHTiB. 3 2004 poky novanacb
KOHUEepTHa AiSNbHICTb ypTY, Aka akTMBHO NPOAOBXYETLCH | HA CbOroAHILHIA Yac. Hanpuknag 3 XOBTHS no
rpyaeHb 2014 poky "Oaxabpaxa" 6yge matu Uinuin psag 3akopgoHHUX BUCTYMIB, WO OXOMUTb Taki KpaiHu, siK
®paHuig, YropwuHa, benbris, Higepnangu, Himeuduna, Nateia, CLUA, KaHaga, sikvii 3aBeplunTbCa KOHLEp-
ToM y Kuesi.

Y KONeKTMB Ha JaHuin MoMeHT BxogaTb Mapko ManaHeBwd, HiHa apeHeubka, IpuHa KoBaneHko,
OneHa UunbBynbcbka. [ns yd4acHUKIB XapakTepHUI Hanpoudyn LMPOKUA Nigxig Ao BuBOpY iHCTpyMeHTapito.
BnacHe, KOXHWUI 3 My3UKaHTIB rpae Ha OEeKiNbKoX iHCTPYMEeHTaX, OO TOro X BCi MOXYTb BMCTyNnaTu B SIKOCTI
BOKanicTiB. IHCTPyMeHTapil, Lo BUKOPUCTOBYIOTb YHACHUKN TyPTY, YMOBHO MOXHA MOQINUTK Ha "KnacnyHuin"
Ta "eTHIYHUR". Y Knacu4yHoMy cknagi CMM(OHIYHOro, OPKECTPY Ta OPKECTPY HAPOOHUX iIHCTPYMEHTIB € Biono-
H4yenb, dnewTa, akopaeoH, TpomboH, 6acosuin 6apabaH Ta nepkycia. HatomicTe gpyra rpyna — "eTHiYHmX"
iHCTPYMEHTIB 4OCUTb Maro Bigoma LUMPOKOMY 3arany nyoénikv, ge BUAINAETbCA 3HA4YHa KinbKiCTb yaapHUWX:
axembe (3axigHoadpukaHcbkuii 6apabaH), Aapbyka (yaapHUI MY3UYHWUIA iIHCTPYMEHT HEBU3HAYEHOI BUCOTU
3BYKY, HeBenukui GapabaH, nowmpeHuin y kpaiHax Marpuby, €rvnTi, TypeuyuunHi, 3akaBka3si Ta Ha banka-
Hax), Tabna (iHAINCbKNA yoapHU IHCTPYMEHT). TakoX B AesKMX KOMMO3ULIAX BUKOPUCTOBYIOTHCA Xarniika
(BYyXOBUIN A3UYKOBUIN CIIOB’AHCHKUIA MY3UYHUIA IHCTPYMEHT), BOnuHKa, Byram (6acoBuin opuKLInHUN My3UHHUIA
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IHCTPYMEHT), rapmoLuka, gigxepigy (My3nydHUA OyXOBUIN IHCTPYMEHT abopureHis AscTpanii, Wo € ogHuM 3
HancTapinx AyXOBUX iIHCTPYMEHTIB Y CBITi).

HaBiTb Taka Benuka reorpadisi iHCTpyMeHTapito, WO npUutaMaHHUn AN Pi3HUX KyNbTyPHUX Tpaguuin
HapoaiB CBITY, We BGinbLie po3kpuBae oaHy 3 CyTHiICHMX Xapaktepuctuk World Music, a came — 3BepHEHHA 0
hOnbKNOpYy Ha PiBHI 3aCTOCYBaHHA HapPOAHMX iHCTPYMEHTIB. [Jo pedi, MOXHa CTBepAXyBaTW, WO Y Pi3HMX
KYNbTYPHUX TPaguUiaXx iCHYIOTb OyXe NogibHI My3uYHi iIHCTPYMEHTU, AKi NPOTe MatoTb Pi3Hi Ha3BM i kpaiHy 1x
NMOXOMXEHHSA OOCUTb BaxKo BU3HauuMTW. Hanpuknag,i BonuHka, i Apumba, i Byrain BUKOpUCTOBYBanuChb i B
YKpalHCbKOMY HapOAHOMY MY3UKYBaHHI, i B KynbTypi iHWWX HapodiB cBiTy. MoxHa BigMIiTUTK, LLO 3BEPHEHHS
0o Takux "yHiBepcanbHux" ("rnobanisauinHux") iHCTPYMEHTIB CNpUATUME NOEOHAHHIO MNOAEN Pi3HOrO eTHIY-
HOro MOXOMAXeEHHS Y iX BnogobaHHi my3ukoto rypTy "Jaxabpaxa" Ta AOCArHEeHHI MiXKKYNbTYPHOI KOMYHiKaLi,
LLIO € OfHiet0 3 (PyHKLIN MUCTeLTBa.

BisyanbHuin 0bpa3s rypty 6arato B YOMy 3aBAd4Yye MOro TeaTparbHOMY MOXOMKEHHI0. AKe cepen
BEMWUYE3HOro Pi3HOMAaHITTA MY3WYHUX TypTiB Ta HabaraTto MEeHLUOT KifbKOCTi DONbKMNOPHUX KONEKTUBIB 3BU-
YaHUMKX BULUMBaAHKaMW OOCUTb BaXKKO KOrocb 3amByBaTu. [1poTe y BUCOKi LIanKM YOPHOro KOMbopy, Lo
3pobneHi 3 oBeYoi LWwepcTi, BGpaHi BCi ydacHuUui, a Mapko ManaHesud y 6iny. Llien ronoeHuin ybip acouitoeTb-
CA 3 TUMW, SIKi HOCUNW XuTeni fipCcbknx perioHiB — 3akaBka3sss, Kapnart, wo 6e3nepevyHo KnaaeTbesa Yy Oui.
Opsr xe BkMtovyae 6araTo Bapiauill Ha TEMY YKPaiHCLKOro HauioHanbHOro BOpaHHS (BULLUTI COPOYKM, MOSICH,
cnigHuui, XXynaHu, KOXXyXu, HAMUCTO) Ta AOBri CYKHi CBITNOro konbopy. OTXe 1 Ha piBHI BidyanbHOro oopm-
NEeHHS MOXKHa BIgMITUTK Takox cnigysaHHsA Tpaguuiam World Music — BUKOpUCTaHHSA eTHIYHOro BGpaHHs.

Monpu Te, wo ctunb World Music He € ayxe 3aTtpebyBaHuMM B YKpaiHi B yMOBax Hag3BU4YaMHOMO
PO3NOBCIOAXEHHS MacoBoOIl MOMN-KynbTypu, rypT BXe Bunyctus 5 anbbomis: "Ha gobpaniy" (2006), "Arygkn"
(2007), "Ha mexi" (2009), "Light" (2010), "XmeneBa Project" (2012) (cninbHO 3 GinNopycbkMM rypToMm
"PortMone"). MNocTiinHa y4acTb Ha pisHOMaHITHUX pecTuBansax Cnpusie Haa3BUYanHIN NONYNAPHOCTI rypTy B
3axigHOEBPOMNENCLKOMY MY3UYHOMY NPOCTOpi, Ae BiabyBaeTbCca cBOEpiaHe "BiAKpUTTS" YKpaiHu.

[na MysukaHTIB rypTy iX TBOpMICTb € HabaraTto GinbLnM, Hi>XK TBOPYE CAMOBUPAXKEHHS. AK 3a3Ha4uB
Mapko ManaHeBuY y iHTEPB’IO NiITEPCbKiA CTyAEeHTChKiN raseTi "Gaudeamus": "Becb CBIiT 0XONneHUn €quHOL0
umBinisadieto, 0COBNUBO Lie BiAYyBaeTbCA OCTAHHIM YacoM, i pa3oM 3 TUM, MW X1BEMO Ha B6araTokynbTypHIN
nnaHeTi. [oBara fO €THIYHOro Ta PeniriftHoro KOMMOHEHTIB KOXXHOIO Hapody Moxe GyTu OCHOBOK NMpoaoB-
XKEHHS1 | pO3BUTKY NIOACEKOT pacu. Mu npupeyeHi Ha nowykun yHiBepcanbHoro" [3]. OTxe, Yyepes CninbHi eTHi-
YHi KOpPEHi Ta 3any4YeHHAM 4acoM 30BCiM MPOTUIEXHOTO MY3UYHOIro MaTepiany, OCAraeTbCa CBOEpigHA M-
KynbTypHa KOMYHiKaLis, Wo 3gaTtHa ob’eaHaTtu nogen 3 pisHUMU KynbTYPHUMU Tpaguuisamu. Takmm YMHOM
30INCHIOETLCA He 3HULLLEHHSA HauioHamnbHUX KynbTyp, a cKopiwe iX BiApOmXeHHs. Yepes Takuid CBOEPIQHWI
ctunb 9k World music BigbyBaeTbcsa "HaragyBaHHS" (DOMLKIOPHUX DKepen, a IX MNOEAHaHHs 3 CydacHUMU
pUTMamu, iHWUMKU CTURAMU, SK-OT pen 3AINCHI0ETBCA TaKoX i Aianor MixX pisHUMMU MOKOMIHHAMM B pamMkax
HaBiTb OAHIE€l HaUioHanNbLHOI KynbTypu. Take MUCTEUTBO 34aTHe akTyanidyBaTu iHTepec OO BMTOKIB BMACHO!
KynbTypu Ta Axepen iHoHaLuioHansHUX.

3a cnosamu M.["anaHeBWMYa, y4acHUKM rypTy CBIAOMO NparHyTb BiAPOAUTWN YKpaiHCbKUA HONbKIop:
"Mu cnogiBaemocs, WO JAEMO SKeCb HOBE XUTTSH, HOBE 3BYYaHHSA CTapyMM YKPaiHCLKUM NiCHAMM, SIKi MOXYTb
NPOCTO 3arMHyTU. BOHW i 3HMKaOTb 3a BENUKMM paxyHKOM: Hemae Tpaauuii, Hemae putyanis, nig Yac Skux Ui
nicHi BUKOHyBanucs. BignosigHo BoHW BUMPYTb Yepes HeNoTPiGHICTb. Are X BOHM 30aTHi Lwe pesoHysaTu" [1].

OpHieto 3 Baxknueux ocobnueocten rypty "[daxabpaxa" € Ix ackpasBui HauioHanbHUN YKpaTHCbKUIA
KONopwuT, WO, AK BXe BigMi4anoch, NPOosiIBNAETLCA Ha Pi3HUX PiBHSAX. Lle i 30BHIWHI dakTopu, AK BisyanbHe
OhOpMIEHHSA — yKpaiHCbke HapoaHe BOpaHHs, Tak i BHYTPILUHI — BUKOPUCTaAHHSA HApOA4HOro Menocy, TEKCTIB,
nagis, puTMiB, MPUNOMIB ronocoBefiHHA Ta iH.. [Jo TOro X, My3nd4HWUIA MaTtepian, ski 3anyyarTb Y CBOIX KOM-
NO3NLAX My3MKaHTN — Lie aBTEHTWUYHI MicHi, Ski BOHW 36Mpanu 30e6inbLioro B LeHTpanbHOMY PerioHi YkpaiHu.
Ak 3a3Havae M.[anaHeBuY: "Be3ymMoBHO, 6e3 yKkpaiHCbKOI ayTEHTUYHOI My3uKM He Byno 6 Haloi TBOPYOCTI,
yKpalHCbKa niceHHa TpaauLis € OCHOBOK HaLUMX eKCrepuMEHTIB. | HaBiTb SKLWO B HaLWin KOMMO3ULii He 3BY-
YUTb XKOOEH YKpalHCLKUN MOTMB, BCE OAHO Le My3uka 3 YkpaiHu. Mu rpaemo My3suky CBiTy 3 HaLLUX PO3yMiH-
HSIM TOro, sika BoHa Moxe byTn" [3].

Cepepn anbboMiB rypTy ogHMM 3 HambinbL uikaBum ans nyoniku € ans6om "Light", sikuii npegcrae-
nsie coboto cnpoby 3pobuTn CBOK TBOPYICTb JIEMLOD ANS CIPUAHATTA. 3HAYHO MEHLLUMMW € MICTUYHI Ta Me-
ONTaTUBHI eneMeHTN KoMNosuuin. ®OonbKNOpHi eneMeHTU NPUCYTHI, NPOTE YaCTKU CMOB’SIHCLKOT €THIYHOCTI
nepeTMHalTbCA Ha yMOBaX PiBHOMPABHOCTI 3 iHWMMMW €THIYHUMW Ta HaBiTb MONCOBMMMU enemeHTamu. MoxHa
3a3HaymTK, LLO CTUIBbOBE NOSE 3HAYHO PO3LLMPIOETLCS, KPiM SKady, coyny, AodalTbes Xin-xon Ta pen. "Ha
3MiHY peynTaTMBHOMY 3aMOBIISIHHIO MPUILLIOB XiN-XOmn Ta KapnaTtCcbkui pen. 3amiCTb BU3Ha4anbHOI ans no-
nepegHix AMUCKIB MICTMKM Ta Xaocy — COyn Ta enemMeHTu gxasy" [2].

MoxHa cBigYMTU NPO 3HAYHWIA BMIMB CTUIMIB Xayc, TPaHC y Takux Komno3uuisax, sk "Please don’t
cry", Wo € KaBep Bepcier 04HOMMEHHOT kKoMno3uuiT rypTy B ctuni drum and bass "Concord Dawn" 3 Hosol
3enaHgii. BapTo 3a3HaumTK, WO HaBiTb "4yxa" nicHa obpamneHa yKpaiHCbKO HapodHOK MiCHEl0 — Lweapis-
Kolo. 3rogom 3’ABNSETLCH OpUriHanbHa KOMMO3uLis, Ha TNi AKOT 3HOBY BMHWKAE YKPaAiHCbLKMI Menoc.

[locuTb HE3BMYHOIO CTae NosABa NerkMx Ta ipoHiYHMX koMno3uuin. Cioan MoxHa BigHecTu nicHo "Ka-
prnatcbkmn pen" 3 anbbomy "Light”. MounMHaeTbcst KOMNO3WLISA 3BYYaHHSAM ApUMOW, Ha Tri SKOI 3'sIBNAETHCA
KONMOMMIKa Y ryuynbCbKOMY nagi:
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"MocnyxanTte, noan Jobpi, WO Xo4dy KasaTtu
£ xo4y npo BCix xnonuis cnisaHky cnisatn'.

MMicnsa uboro NoYMHaETLCA eni3oa, Ae BKIYalTbCa yaapHi Ta CMHTe3aTop, Ha Thi AKOro XiHoui ro-
nocu YnTarTb pen.

Komnoauuis "Konuckosa" 3 anbbomy "Light" npeacraense coboto AoCUTb LikaBe NOEAHaHHS Pi3HUX
LWapiB My3n4HOI KyrnbTypu, e MOXHa NobavynTn enemMeHTn eTHOCY POCIACBHKOro, YKpaiHCbKOro, aMepuKaHChb-
KOro Ta KuTamcbkoro. Pociicbki eneMeHTW npeactaBneHi Ha nodyaTky MiCHi, KONM 3BYYUTb KOMMCKOBA.
CBoepigHuiA coyn-cniB Ha aHrmMiNCcbKin MOBI, LLIO BMHUKAE MiCns KOSIMCKOBOI, TeMOparnbHO Haragye BU3Ha4YHO-
ro Bokarnicrta cydacHocTi P.MakdepiHa. MoTim e ykpaiHCcbKka KOMMCKOBA, sika 3HOBY 3MIHIOETBCSI aHIIOMOB-
HUMK BCTaBkamMun. 3 3-1 XBUIIMHU KOMMO3uLUii 6ek-Bokarn, nobyaoBaHUn Ha NeHTaToHIL npeacTaense coboto
€THIYHY KMTanCbKy My3uKy. [1OTiM 3HOBY 3BYy4MTb YKpaiHCbKa MiCHA — KOMMUCKOBA, B APYroMy ronoci CTpeTTo
NOYNHaETLCA pocicbka. Lie cBOEPIAHMI MIKC KONMCKOBMX NiCEHb Pi3HUX €THOCIB.

Y nicHi "Baby" npocTexyeTbca 3B'A30K 3 enemMeHTamm smooth-axasy, Skun CTBOPKOETHCA | 3a paxy-
HOK BOKaribHOI, i IHCTpyMeHTanbHOI MiHii. Xo4a HaBiTb Ha TakoMy [1>Ka30BOMY 3BYYaHHi "NposiBNseTbCa" Ha-
POAHMWI CMiB — POCINCBHKUIA Menoc Ta yKpaiHCbkuii. My3nkaHTW HaMmaraloTbCs AOHECTU ifeto CBOET KOMMO3uLii
00 sikoMora OinbLUOI KiNbKOCTI NoAen, NpeacTaBHUKIB Pi3HUX HapoOOHOCTEN, HOCIIB YacoM NPOTUIIEXHUX
KyNbTYPHUX TpaauLin, AoBOAAYN, WO NONPWU BCi Bi4MIHHOCTI — € LiHHOCTI, WO CnifbHi Ans BCiX, SKi BUCTYyNa-
0Tb K NaHLIor, WO €4HaE BCe NMI0ACTBO — e AiTW, KOXaHHSA, XUTTS.

30BCIM iHWNM € 3BYy4aHHs rypTy B GinbL nisHboMy anbbomi "Xmenesa Project”. MNocunioetbca ponb
MeauTaTMBHONO Hayana, BUHMKae Tak 6u MoOBUTM My3uka Ansa norn. BnacHe Takuii nigxig ©6yB nputaMmaHHWi
OinbL paHHiM anbbomam rypTy, 00 TOro X LS iHTepCcyO eKTUBHICTb CTBOPHETLCS M Yepes yyacTb Y Lin 36ipui
6inopycekoro rypty "PortMone". Lle Tpio — akopgeoH, 6ac-ritapa, Nepkycis, CTUMb AKMX OOCUTb BaXKKO BU-
3HaunTW. MNeBHNUMK OpieHTMPaMn B X CTUNBOBOMY PO3MaiTTi € MOEAHAHHA Cy4acHOI akageMidHoI, ekcnepu-
MeHTarnbHOI My3uKu, honka Ta Hon3a.

O6uasa ryptn 6ynu noegHaHi BUCTYNamu Ha My3ndHo-mucTeubkomy dectmsani APTIOJSIE (3acHo-
BaHui B 2009 poui), Wo 1 BAAWHYNO Ha CTBOPEHHS CMiflbHOro NpoekTy. [NoegHaHHA MalkcTepHOro iHCTpyMe-
HTanbHOro Hadana GiNopycbKOro rypTy Ta sICKpaBOi aBTEHTUYHOI BOKaNbHOI MaHEpW BUKOHAHHS YKpaiHCbKO-
ro CTBOPUIM HenepeBepLUEHE 3BYYaHHS, LLO aCOLOETLCA 3i CMiNbHMM LLUaMaHCbKUM LiACTBOM NEepBiCHMX
yacis. BuHukae BigyyTTs CTaHy, A€ 3HMKalTb NPOCTOPOBO-4ACOBI OPIEHTUMPWU Ta MOCTaE Ha NepLinid nnaH
XUTTA ntogen, aki XnByTb y MiddONOrvYHOMY YacOBUMIpI, B AKOMY NIOOUHA Ta HABKOMULLHIN CBIT He po3pi3He-
Hi. [lo peuyi, came noegHaHHA yoapHUX iHCTPYMEHTIB Ta ronocy, 6yayyv nepwmnmm "iHCTpymeHTamu", sikHai-
Kpallle Cripusie CTBOPEHHIO Takol KapTUHU CBITY.

30e6inbLoro KoMno3uuii rypTy 4OCUTb TpuBani, WO TakoX "MpaLtoe” Ha CTBOPEHHS LifinX My3nU4HMX
OINCTB. SAKLLO NOPIBHATU 3 eCTpagHUMM MICHAMM, AKi 3a3BMYai BKNagatoTbCs y 3-XBUNUHHMIA bopmarT, TO ce-
peaHs Tpusanictb "Jaxubpaxun" — 6 XBUNUH.

B npagaBHi Yacu BiguyTTa Yyacy 6yno 30BCiM iHLLIMM, 3yMOBIiEHa COHAYHMM CBITIIOM TpYyAOBa Aisfib-
HICTb cynpoBoOOKyBanach MiCHAMM, SKi CKnaganucb 3 BENUKOI KiNbKOCTi 3acniBig, WO Manu SKUMCb YMHOM
nonerwnT oAHOMaHITHY Ta TpuBarny npadio.

3a crosamu J1.Copouyk, XapakTepHUMWN O3HaKaMu OOrbKIOPHO-06PSA0BOT TpaauLii € KONEeKTUBHICTD,
BapiaHTHICTb, @HOHIMHICTb, CMHKpeTU3M. CamMe apxaidHi NnacTy HapoAHOI TBOPYOCTI YTBOPIOKTL 3 0OPSAOM He-
PO3PUBHY E€HICTb, "B SKii MPOCTEXYETLCS 3B’A30K HALWLAKIB i3 NpedkaMu, 3aKOHU YNopsAKOBAHOCTI CBIiTY, @ OTKe
BifobOpaxae ceiTornsaz ykpaiHui" [6, 92]. [ocnigHvus Bkasye, L0 "KOXHa KynbTypHa eroxa Mae XapakTepHi ap-
XeTunu, obpasu, CUMBOMN, LiHHOCTI, Midn, LLIO 3yMOBIOOTL BNacTMBI AN faHOro €THOCY cnocobu iHTepnpeTauii
Tpaauuin, 3su4aiB, 06psaAiB, cnocoby XUTTA Ta MeHTarnbHiCTb. MoBa e npo HagbaHHsA yKpaiHCbKoro porbKo-
Py, HaNOBHEHICTb YCHOI HAPOAHOI CNOBECHOCT 0bpasamu, CMMBONAaMK, apxeTunamm Ta LiHHocTamu" [6, 94].

Came y TBOpYOCTI rypTy "Haxabpaxa" Bigpogunuce apxaiyHi wapun onbknopy, Sk y NnoegHaHHi 3
HOBITHIM CTBOPWUINN PEKOHCTPYKLi0 NpafaBHbLOro XUTTA ykpaiHuiB. Ha gymky M.ManaHeBuya, My3uka B yMO-
BaxX CbOrodeHHs He MOXe po3BMBaTUChL Be3 MmaTepianbHOI NIATPUMKM Ta PO3KPYTKKU, TOMY LLLO OOHIET camoao-
CTaTHOCTI Ta uikaBoro cayHay HegocTaTHbO. "Byab-aka Mysuka, He Bepyyn 00 yBarn MacoBUN LLUNMPBXUTOK,
notpebye nonynapusadii Ta NiATPUMKK, Y4 TO Cy4acHa akagemiyHa mysuka, ka3 abo World Music. L Ha-
NPSMKN PO3LLMPIOTL CBIAOMICTb | Aal0Tb XY Ans MO3Ky i aywi” [3].
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YK 784.9 Lrona Hatania MeTtpiBHa
HapogHa apTucTka YkpaiHu,
npocecop KniBcbKoro HaLioHanbHoro
YHIiBEPCUTETY KyNbTYypU i MUCTELITB

00 NMUTAHHA PO3BUTKY HAPOOHOI MAHEPU CMNIBY
B CYYACHIN KYNbTYPI YKPAIHU

Y cTatTi nogaHo pekomeHaauii 3 NigroToBKM BUKOHABLIB HApOAHOI MaHepu cniBy, B SIKil MalOTb NOEQHYBATUCL 3HAH-
HS1 (DOMBKIOPY, BUCOKMIA piBEHb BOKArbHOTO BYKOHABCTBA, BOSIOAIHHS HaBMYKaMy aKTOPCLKOI MaCTEpHOCTI, BMiIHHS CTBOPIO-
BaTK UjinicHWiA obpas, B TOMy YMCHli 3a AOMOMOroH BidyarnibHOro opopMeHHsl. HaranbHoto notpeboto € TicHUiA 3B'A30K 3 Cry-
XaLbKOK0 ayauTOpIErD, KU AOCAraETbCA 3aBAAKW aKTUBHIM YYacCTi Y HOBITHIX KyTIbTYPHUX NPOEKTax Ta iHiLjaTveax.

Knroyosi cnoea: donbknop, HapogHa MaHepa CriBy, aBTEHTUYHI NiCHI, BUKOHaBELb.

Lrona Hamanus NMempoeHa, npogheccop Kuesckozo HalyuoHaibHO20 yHUg8epcumema Kysbmypbl U UCKYccme

K Bonpocy pa3BuTus HapogHON MaHepbl NeHUs1 B COBPEMEHHOM KyrnbType YKpauHbl

B ctaTbe npegnaraloTca pekoMeHgauMmn no NOAroToBKE WCMOMHUTENEN HapoOO4HOW MaHepbl NeHUs, B KOTOPOW
HeobxoaMMo coveTaTb 3HaHMS POSLKIOPA, BLICOKMUIA YPOBEHb BOKANbHOIO UCMOMHUTENLCTBA, BraJeHne HaBblkaMuy ak-
TEpPCKOro MacTepcTBa, yMeHMe co3faBaTb LIENOCTHbIM 00pas, B TOM YMcne C NOMOLLbI BU3yanbHoro odopmnerus. Ha-
CYLLIHOW HEO6XOAMMOCTbLIO SIBISIETCS TeCHas CBA3b C ayaAUTOpPUEN, KOTopasl AocTuraeTcst Gnarogapsi akTMBHOMY y4acTuto
B HOBEMLUNX KYNbTYPHbIX MPOEKTax U MHMUMaTmBax.

Knrouessie criosa: honbknop, HapogHasi MaHepa NeHnsi, ayTEHTUYHbIE MECHWU, UCTIOMNHUTENb.

Tsiupa Natalia, People's artist of Ukraine, Professor KNUKiM

On the issue of folk manner of singing in contemporary culture in Ukraine

The paper provides guidance on the preparation of folk style of singing. It is necessary to combine the knowl-
edge of folklore, a high level of vocal performance, mastering the skills of acting, the ability to create a complete image,
including using visual design. The urgent need is for a strong connection with the audience, which is achieved through
active participation in the new cultural projects and initiatives.

As noted, development of folk singing a manner in today’s conditions is quite important plays its popularization,
which has taken away much attention. Despite the training, which figures prominently in the artistic and educational field
and carried out at the appropriate level, attracting interest from the general public contribute to further advancement and
sustainable interest from young people. Despite the lack of funding from the state, the number of projects aimed at the
dissemination, popularization of folk art in general, and singing in folk style in particular. Within the large-scale festival
"Country of Dreams", it has a long history of existence, quite a large part of the musical program given to folk music, and
World music.

The real wealth of every nation is its folklore. The problem of its preservation and functioning in modern society ap-
pears difficult but essential task. Life folk music is inextricably linked to its performance, which leads to the need for education of
singers who prefer "traditional style". The specificity of culture in modern society requires constant review requirements that
apply to singers. In fact the presence of natural vocal abilities enough to succeed in professional activities. It is raised the task
of forming a complex of characteristics by master performer. Their considerations will be devoted to this study.
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