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YK 784.9 Lrona Hatania MeTtpiBHa
HapogHa apTucTka YkpaiHu,
npocecop KniBcbKoro HaLioHanbHoro
YHIiBEPCUTETY KyNbTYypU i MUCTELITB

00 NMUTAHHA PO3BUTKY HAPOOHOI MAHEPU CMNIBY
B CYYACHIN KYNbTYPI YKPAIHU

Y cTatTi nogaHo pekomeHaauii 3 NigroToBKM BUKOHABLIB HApOAHOI MaHepu cniBy, B SIKil MalOTb NOEQHYBATUCL 3HAH-
HS1 (DOMBKIOPY, BUCOKMIA piBEHb BOKArbHOTO BYKOHABCTBA, BOSIOAIHHS HaBMYKaMy aKTOPCLKOI MaCTEpHOCTI, BMiIHHS CTBOPIO-
BaTK UjinicHWiA obpas, B TOMy YMCHli 3a AOMOMOroH BidyarnibHOro opopMeHHsl. HaranbHoto notpeboto € TicHUiA 3B'A30K 3 Cry-
XaLbKOK0 ayauTOpIErD, KU AOCAraETbCA 3aBAAKW aKTUBHIM YYacCTi Y HOBITHIX KyTIbTYPHUX NPOEKTax Ta iHiLjaTveax.

Knroyosi cnoea: donbknop, HapogHa MaHepa CriBy, aBTEHTUYHI NiCHI, BUKOHaBELb.

Lrona Hamanus NMempoeHa, npogheccop Kuesckozo HalyuoHaibHO20 yHUg8epcumema Kysbmypbl U UCKYccme

K Bonpocy pa3BuTus HapogHON MaHepbl NeHUs1 B COBPEMEHHOM KyrnbType YKpauHbl

B ctaTbe npegnaraloTca pekoMeHgauMmn no NOAroToBKE WCMOMHUTENEN HapoOO4HOW MaHepbl NeHUs, B KOTOPOW
HeobxoaMMo coveTaTb 3HaHMS POSLKIOPA, BLICOKMUIA YPOBEHb BOKANbHOIO UCMOMHUTENLCTBA, BraJeHne HaBblkaMuy ak-
TEpPCKOro MacTepcTBa, yMeHMe co3faBaTb LIENOCTHbIM 00pas, B TOM YMcne C NOMOLLbI BU3yanbHoro odopmnerus. Ha-
CYLLIHOW HEO6XOAMMOCTbLIO SIBISIETCS TeCHas CBA3b C ayaAUTOpPUEN, KOTopasl AocTuraeTcst Gnarogapsi akTMBHOMY y4acTuto
B HOBEMLUNX KYNbTYPHbIX MPOEKTax U MHMUMaTmBax.

Knrouessie criosa: honbknop, HapogHasi MaHepa NeHnsi, ayTEHTUYHbIE MECHWU, UCTIOMNHUTENb.

Tsiupa Natalia, People's artist of Ukraine, Professor KNUKiM

On the issue of folk manner of singing in contemporary culture in Ukraine

The paper provides guidance on the preparation of folk style of singing. It is necessary to combine the knowl-
edge of folklore, a high level of vocal performance, mastering the skills of acting, the ability to create a complete image,
including using visual design. The urgent need is for a strong connection with the audience, which is achieved through
active participation in the new cultural projects and initiatives.

As noted, development of folk singing a manner in today’s conditions is quite important plays its popularization,
which has taken away much attention. Despite the training, which figures prominently in the artistic and educational field
and carried out at the appropriate level, attracting interest from the general public contribute to further advancement and
sustainable interest from young people. Despite the lack of funding from the state, the number of projects aimed at the
dissemination, popularization of folk art in general, and singing in folk style in particular. Within the large-scale festival
"Country of Dreams", it has a long history of existence, quite a large part of the musical program given to folk music, and
World music.

The real wealth of every nation is its folklore. The problem of its preservation and functioning in modern society ap-
pears difficult but essential task. Life folk music is inextricably linked to its performance, which leads to the need for education of
singers who prefer "traditional style". The specificity of culture in modern society requires constant review requirements that
apply to singers. In fact the presence of natural vocal abilities enough to succeed in professional activities. It is raised the task
of forming a complex of characteristics by master performer. Their considerations will be devoted to this study.

© Liona H. ., 2016
93



MucTeLuTBO3HaAaBCTBO Lirona H. I.

Although performing folk has repeatedly explained in scientific research, but with the development of artistic
practice there are new aspects connected not only with perfect vocal performer, but also with its promotion through par-
ticipation in various cultural projects. This aspect remains virtually disclosed in musicological thought. Some issues re-
lated to the development of skills training folk singers analyzed in the works of such researchers as O.Kolomoyets,
T. Kravtsov, V.Tormahova, A. Shishkin, S.Scherbinina.

The article is to study the specifics of folk singing style of contemporary culture in Ukraine, providing formulation
characteristics that should master performer. Among the groups that reproduce the style of folk singing, can identify sev-
eral trends that are leading the organization of collective creativity:

1) ensemble singing authentic folk songs;

2) teams that try to play not only the melody of folk songs, but also seek to create a complete performance,
which represent part of the authentic rite;

3) Groups that use of folk songs musical material, but added more melodic, harmonic, rhythmic lines, even from
other stylistic directions, resulting in a new cultural and artistic product.

O.Shyshkina provides similar classification groups, under which the distinction made by the method of organiza-
tion and form of existence repertoire features folk-singing groups. "The first one refers to the real original authentic folk-
lore — it is the singers who are both carriers of folklore (they are doing it), the other folk groups, the repertoire dominated
by folk-song works in the original or in the arrangement, and the third — a stylized groups, the foundation of which is han-
dling the repertoire of folk sources, as well as works of authorship "[5, S.217]. According to the researcher, the last two
lines of groups belonging to the phenomenon folklore repertoire is constantly expanding coverage through a variety of
folk songs.

There different approaches to the study of folklore. To achieve fame, contemporary folk performers singing
manners should be actively promoted its activities through various cultural projects and their own individual uniqueness.
The group "Tree" tends to perform songs in their authentic sound, completely without changing them, in relation to the
material collected. "Bozic" although perform authentic songs, but they can also perform "wholesale improvisation" when
sometimes combines elements of different variants of the same songs that involved other parts of songs. However, even
taking part in projects with other groups, they are trying to preserve the identity and integrity of the songs, without mixing
their own material on "neighboring". The team "Dakha Brakha" performs songs in arrangements that can be combined
with the folklore of other countries cited, processed, mixed, moreover, usually served with instrumental accompaniment.

An important aspect of the preparation of professional artist who chooses the style of folk singing, there is a
problem repertoire and the singers own skills. We share the position O.A. Shyshkinoyi who notes that the folk songs re-
quire a special approach that requires singers to become actors also able to convey the richness of folk songs. "The rep-
ertoire of folk singer should be associated closely with folklore. In this case it is impossible to use old tricks worked "aca-
demic" school. In singing folk artist is important not only has his vocal abilities, but also artistry, stage skills, danced
mobility. In folk songs organically combines performance, music, word, game movement. It did not pass, relying only on
his voice". There are certain criteria that should assess the level of people's singing performance, musical material, the
skill of the singer, which includes not only the ability to play the melody, but also the ability to use typical singing timbre,
right articulate, implement their own creative individuality, to perform work taking into account regional specifics voice,
singers manner. It is also very important that the possession of "improvised methods of implementation (melodic, rhyth-
mic, textural, harmonic variation, features polyphonic chant "the voice"); transcribing folk-song and author of works on
stage (style costume, ethnographic or stylized, features dance, drama, concerts, stage decoration and general culture
stage performers)".

It should be noted that the training of national vocal associated with a number of requirements that apply to
modern artist. They are stage skills, dances mobility. A contractor must be creatively active, take part in various cultural
projects and be open to new initiatives. The high level of skills of the singers will promote popularization of Ukrainian
folklore both in our country and abroad.

Keywords: folklore, folk style of singing, authentic songs, performer.

CnpaBxHim 6araTcTBOM KOXHOro Hapogy € noro cponbkrop. MNMpobnema noro 3bepexxeHHs Ta yHK-
LiOHYBaHHA B yMOBaXxX Cy4acHOro CycninbCTBa NocTae cknagHum, npoTe BKpan BaXKNUBMM 3aBAaHHAM. XKutTts
MY3UYHOTO (OONbKINOPY HEPO3PUBHO MOB’A3aHE 3 MOro BUKOHAHHSAM, LLO 3YMOBIIOE NOTPEOY BMXOBAHHS Cri-
BakKiB, siki HagalTb nepesary "HapofgHin maHepi". Cneundika po3BUTKY KyNbTypUu Yy Cy4acHOMY CyCRifibCTBI
BMMarae MocTiMHOro nepernsgy BUMOr, ki BUCYBalOTbCA A0 chniBakiB. [apHUX NPUPOOHUX BOKarbHUX OaHWUX
HeJoCTaTHbO ANS AOCATHEHHS ycnixy y npodyecivHin AianbHoCTi. AKTyanbHUM 3aBAaHHAM nocTtae opMy-
BaHHS1 KOMMIEKCY XapaKTepUCTUK, SIKMMU MaE OBOMOAITM BUKOHaBELb. IX po3rnaay npucesyeHe gaHe Aocni-
OPKEHHS.

Xo4ya HapogHe BUKOHABCTBO BXE HEO4HOPAa30BO PO3rNsganoch Y HaykoBMX OOCHIAXEHHSX, NpoTe 3
PO3BUTKOM MUCTELLKOT MPaKTUKM BUHUKAOTb HOBI acnekTu, NoB’s3aHi He nulie 3 BOKanbHOK AOCKOHAnNICTo
BMKOHaBLS, @ W 3 NPOCYBaHHAM MOro 3aBAsAKW y4yacTi Yy Pi3HOMaHITHUX KynbTypHUX npoekTax. Llen acnekT
3anunaeTbCca NPaKTUYHO HE PO3KPUTUM Y MY3UKO3HaBYin Aymui. [leski nuTaHHA, NoB’s3aHi 3 pO3BUTKOM Ha-
BMYOK BWXOBaHHA HapOAHMX ChiBakiB, aHanisyBanucb y npausax Takux gocnigHukis, gk O.Konomoeup,
T.Kpasuos, B.Topmaxosa, O.lWwnwikiHa, C.LWLep6iHiHa.

MeToto cTaTTi € gocnigkeHHs cneundikn po3BUTKY HAPOAHOI MaHepu ChiBy Yy CyYacHin KynbTypi
YkpaiHu, Wwo nepeabavae oopMynoBaHHS XapakTePUCTUK, SKUMN MAE OBOSIOAITU BUKOHABELLb.

BaxxnneBum cknagHUKOM y Npoueci NiAroTOBKM BUKOHABLIB € HAsiBHICTb KyIbTYPHUX MPOEKTIB, B SIKUX
BOHW MOXYTb NPUAMaTK yyYacTb. AKLLO BOKamicTK 3 KNacU4YHOK NOCTAaHOBKOK MOIOCY MOXYTb pO3paxoByBa-
TW Ha Te, IO BOHM 3MOXYTb peanidyBaTu cebe y KynbTypHUX iHCTUTyTax, SKi BXE iCHYIOTb — SK COMiCcTu-
BOKaniCTW y YNCenNbHUX TeaTpax, K apTUCTM XOpy, TO BUKOHaBLIi HapogHOi MaHepu cniBy 34e0binbLworo ma-
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I0Tb HabaraTo MeHLLIe MOXIMBOCTEN ANsA camopeanisadii. BignosigHO AOCUTL YacTo BMKOHaBL — "HapO4HU-
KW" MOBMHHI OPIEHTYBATUCS HA CTBOPEHHS BMACHWX KOMEKTMBIB. IX METO MOCTae yyacTb Y PisHOMaHITHUX
npoektTax — ecTmBansx, KoHUepTax, KOHKypcax, gpMapkax, HapoOHVX FYMsHHAX, YacTo came HasiBHICTb
LLIMPOKOT KyNbTYPHOI iIHDPaCTPYKTYpPU CTUMYIIOE NOSIBY HOBUX MPOEKTIB.

Cepepn KOMekTuBIB, SKi BiATBOPIOOTL HAPOAHY MaHepy CriBy, MOXXHA BUOKPEMUTU AeKifnlbka TeHAeH-
LK, WO cTaloTb NPOBIGHUMK Y opraHidauil TBOpYOl AiSNbHOCTI KONEKTUBY:

1) aHcam6ni, LWo cniBaTb aBTEHTUYHI HAapO4Hi MiCHi;

2) KONEKTUBM, L0 HaMararTbCsa BiATBOPUTU HE NuULIE MeNoaiHy MiHilo HApOAHOI NicHi, ane n npar-
HYTb CTBOPUTM NOBHOL|iIHHE AiNCTBO, B IKOMY 306paxaroTb YacTUHY aBTEHTUYHOrO 0bpsaay;

3) rypTn, SKi BUKOPUCTOBYIOTb MY3UYHUI MaTepian HapodHMX MiceHb, NPOTe A0Aal0Tb iHLWI Menogin-
Hi, FAPMOHIMHI, PUTMIYHI NiHiT, HABITb 3 IHWNX CTUNBLOBUX HAMPSAMKIB, BHACNILOK YOro BUHUKAE HOBUW KYNbTy-
PHO-MUCTELIbKUI NPOAYKT.

O.lUunwkiHa NponoHye Cxoxy knacudikauilo KONeKkTuBIiB, 3rigHO KA pO3pisHEHHSA 30IMCHIETLCH 3a
cnocobom opraHisdauii, OpMOI0 iCHyBaHHS M OCOBMMBOCTAMU penepTyapy HapOAHO-CMiBOYMX KOMEKTUBIB.
"Mepwmrin 3 HAX HanNexuTb 4O CNPaBXHbOro NEPBICHOO aBTEHTUYHOrO (PONLKITOPY — Lie ChiBaku, KOTPi € BOA-
HoYac HoCisiMKM (PONLKNOPY (CaMi TBOPSATL MOro), ApYrvi hONbKIOPHI KONEKTUBU, B penepTyapi sSkux nepe-
BaXkaloTb HapOAHONICEHHI TBOPK B NepBiCHOMY abo y BUMMAAi apaHXyBaHHS, a TpeTin — Le "cTunisoBaHi" Ko-
NEKTUBKU, OCHOBOI penepTyapy SKNX € o6pobkn honbKNOpHUX NepLIoKEPEn, a TakoX aBTopCbki TBopu” [5,
217]. Ha pymKky gocnigHuui, KONekTUBM OCTaHHIX ABOX HanpsiMiB Hanexatb A0 ABuLla onbKnopunsmy, pene-
pTyap SIKMX NOCTINHO PO3LLMPIOETHCA 3aBOAKM OXOMMEHHIO HAaNPI3HOMAaHITHILLMX HApOAHMX NiCEeHb.

P0o3BUTOK BUKOHABLIB HAPOAHOrO CNiBy HEPO3PMBHO MOB'A3aHUI 3 3aHYPEHHAM B MY3UYHUA MaTepi-
an, wo BiabyBaeTbCcA LWNAXOM 3ibpaHHA niceHb Yy PONbKIOPHMX eKkcneanuisx. 3pa3koBUM KOMEKTMBOM B
LUbOMY AieBomy acnekTi € rypT "[peBo”, nepLumnin KUIBCbKUI rypT, WO 3BEPHYBCS 0O HAPOOHOMICEHHOI KyNnbTy-
pn Ykpainn. Vloro odonioe Buknagay kadeapu icTopii yKpaiHCbKOi My3uKM Ta My3UYHOT (DOMbKIOPUCTUKM
HMAY im. M.l. Yankoscbkoro €.€dpemos. Ix AisnbHICTbL NoeaHyBana 36upanbHULBKY AisfbHICTb, po3wmnd-
pyBaHHs 3ibpaHoro martepiany, Moro aHania Ta BiATBOPEHHS. MpoekTn rypty Manu 34ebinboro Hekomep-
LiiHUIA XapakTep, Noro AOCUTb Mano 3Hae LUMPOKWUIA 3aran, NpoTe BUCTYNU KOMEKTUBY NPOXOAUMN 3 BENNKUM
ycnixom He nuie B YkpaiHi, ane v 3a ii mexxamun — y benbrii, [pyaii, MonbLwi, Pocil, paHuii. Ha nodaTky XXI cT.
BVHUWK PsiA KONEKTUBIB, SKi MPOAOBXMNM Tpaguuii, 3aknageHi "[pesoM" — 3bupaHHa penepTtyapy B eTHorpa-
divHMX ekcnegumuiax Ta HacnigyBaHHA asTeHTUui ("Boxumdi”, "Kpanuug", "Bonogap”, "byTtTa").

Tpoxwu iHWOo € AisAnbHICTb rypTy "BoXndi", CTBOPEHOro 3 BUMYCKHUKIB kadbeapu icTopil ykpaiHCbKOT
MY3UKM Ta My3udHOI ponbknopuctuk HMAY im. M.1.4ankoBcbKkoro. Y4acTb y pisHOMaHIiTHUX NpoekTax, op-
raHizoBaHux Onerom Ckpunkoto ("BevopHuui", "KpaiHa mpiint", 3anuc crinbHUX komnosuuin mix ryptamm "BB"
Ta "Boxwnui"), He 3MiHMNa HapodHoro "obnuyys” rypTy, WO nNparHe BMKOHYBaTW KOMMO3uLii, nobyaoBaHi Ha
aBTEHTMYHOMY MaTepiani. My3anyHun maTtepian KONekTUB BigHaxoauUTb Tak camo, sK i "[dpeBo”, y ekcneguui-
AX, po3ydye iX Ta BUKOHYyeE. [poTe rypT nparHe sikHanbinblle nonynsapusysaTy BRacHy TBOpYY AiANbHICTb,
BMAaym ansbomu, NnpuMarodm yyacTb y NpoekTax, CnpsiMoBaHMX Ha MONOAbKHY ayauTopito. Bapto saragatu
TeaTpanbHy NocTaHoBy, No0yaoBaHy Ha ONbKIOPHOMY MaTepiani, aKy konekTns "boxuyen” npeacraense B
cTiHax Teatpy "OAX" B.Tpoiuskoro.

30BcCiM iHWa TeHaeHUia npoaemMoHcTpoBaHa ryptoM "[axa Bpaxa". Konektus, Wwo npawoe y ctuni
€THO-XaocC, BUKOHYE MNiCHi Y HapOAHIN MaHepi, NpoTe uel My3UYHUA maTtepian 3aHypeHun y meguTtaTueHe,
Yacom "3acturne" iHCTpyMeHTarnbHe OBpamiieHHs, BHaCMiQoOK SKOro BMHMKae npodykT y Hanpsmky World
Music. B.TopmaxoBsa Bny4Ho 3a3Havae: "pyna "[daxa bpaxa" (yTBOpeHHS Ha3BM BUKOHABLi NOACHIOBaNn sk
noxigHe Big giecnie "gaBatun" Ta "6paTtn") € MUCTELILKUM SABULLEM, SIKe BE3yMOBHO NpeacTaBndae LikaBe ne-
penneTiHHA pi3HUX Tpaguuini. 3 ogHoro 6oky, My3ndHu 6ik koMnosuuin 6esnepeyHo NoB'a3aHni 3 YKpaiHCh-
KAM HapOAHUM MESTIOCOM: BUKOPUCTOBYIOTLCH LMTATK 3 HAPOAHMX NiCEHb, BUHUKaOTL KOMMO3uLii B "Hapoa-
Homy gyci". MpoTe ue He Ti NnacTn "HapogHoCTI", aKki NOB’A3aHi 3 TaHLIBANbHUM Ha4anom Yu 3 NiCHAMMN, K
BMKOHYIOTbCA Nig 4ac cBAT. Lle ckopiwe obpsiaoBo-puTyarnbHe 3BYyYaHHA, dke 3aHyprloe cnyxadiB y CTaH
TpaHCy, e KOXEH CTae y4aCHUKOM nepBiCHOT CUHKpeTu4Hoi aii" [3, 183].

Lli Tpn BuLEe3ragaHi KONeKTMBU NO-Pi3HOMY MiAX0AATb OO0 BUBYEHHS dhonbkropy. MypT "Opeso" nparHe
BUKOHYBATW MiCHI Yy iX aBTEHTUYHOMY 3BY4aHHi, abCOMKTHO iX HE 3MiHIOKYM, MO BiAHOLLEHHIO J0 3ibpaHoro marte-
piany. "Boxudi" xo4a 1 BUKOHYIOTb aBTEHTUYHI NiCHI, NPOTE BOHM TaKOX MOXYTb BUKOHYyBaTW "rypTOBY iMMpPOBi3a-
Ljt0", KoM YacoM MOEAHYIOTHCS €NEMEHTU Pi3HUX BapiaHTiB OAHIET 1 TiEl XK MiCHI, 3any4aloTbCsl YaCTUHM iHLLIMX
niceHb. NpoTe, HaBiITb NPUMIMaKOYKN y4acTb Y NPOEKTax 3 iHWWMK rpynamMu, BOHW HaMmaraloTbcs 36epertu ineHTny-
HICTb Ta UiNiCHICTb NiCeHb, He 3MiLLytoun BnacHWin MaTepian 3 "cycigHim". Konektue "[Jaxa bpaxa" BUKOHYE MicHi B
apaHXyBaHHI, ki MOXyTb NOEAHYBaTUCA 3 POMBKINOPOM iHLUMX KPaiH, WO LMTYETLCS, 0BpobnaeTbes, nepemilly-
€TbCHA, OO TOro X, SK NPaBuUmo, NOAAETLCA 3 IHCTPYMEHTanbHUM cynposogoM. BapTo sigmiTuTu, wo rypt "Oaxa
Bpaxa", cTBopeHui 3 BunyckHukiB KHYKIM, sanydyae 6arato TeaTparbHUX efneMeHTIB Y CBOIX BUCTynax. Ix nony-
NAPHICTb € 3HAYHO BULLIOK, NPUHaNMHI Ha JaHUA MOMEHT, Hix y "[pesa" un "Boxudis". OTke, 38415 JOCATHEHHS
NOMNYNSPHOCTI, Cy4acHi BUKOHaBLLi HApOAHOI MaHepy CniBy NOBWHHI aKTVBHO MPOCYBATU CBOKO OiSNbHICTL 3aBOSK/
Pi3HOMaHITHUM KyTNbTYPHUM NPOEKTam Ta BacHin iHauMBigyarbHin HENOBTOPHOCTI.

3HayHe Micue y po3BUTKY Ta nonynsapusauii eTHIYHOT My3nku Bigirpae dectuans "Tpuninbcbke Korno",
KU TaKOXX Mae GaraTopidHy iCTOpil0 CBOro iCHyBaHHs (BiCiM pokiB). BnacHe opraHizatopu 3asHavaloTb, LLO
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3aBOaHHAM hecTuBanto € NPobyMKEHHs iHTEpeCy A0 ICTOPUYHOIO Ta AyXOBHOMO cnagky TpuninbCbKoi KynbTy-
pwy, "3anpornoHyBaTh anbTepHaTMBHI cnocobu oprarisauii BianoYMHKY Ans cim'i Ta Monogi, BigpoanTn eTHIYHI
TpaawLii, iHTerpyBaTu ixX 3 efnieMeHTaMmm cy4acHUX OOCArHEHb B rany3sx OCBiTW, KynbTypW, MUCTELTBA, HayKu,
BMPOBHULITBA, MEHEMKMEHTY Ta IHLKX XXUTTEBO BaXMBUX cdrep CYCinbHOro Xutta. dectnsanb ob’edHye B
cobi ekonoriyHi, 034,0poBYi, COPTUBHI, MY3WU4Hi, OCBITHI, BUCTABKOBI Ta iHLUI KyNbTYpPHO-pO3BaXarbHi Ta Kyrb-
TYPHO-MPOCBITHWLLKI NporpaMu B CcTuni "eTHO™ [4]. Xoda dectuBanb NpoBOOMTLCH HE B MeXax CTonuui, a B
KWIBCbKiI obnacTi (M. PxuweB), BiH 36upae Benuky KinbKicTb BiaBigyBadiB Ta TBOPUYUX KOnekTusiB. Ponb Ta Mi-
cue aHcambniB, SIKi BUKOHYIOTb (POMbKITIOPHUIA MaTepian y HapoaHin MaHepi He € npoeigHot. binblia YyacTuHa
BiABOOUTLCS KornektTusam, nos’asaHnx 3 World music, pisHOMaHiTHUMU HanpsiMKamu poK-My3uKN.

Y 2015 poui posnovascs we oguH World music dectmBanb Kovalivka Fest y c.Koaniska Bacunbkiscb-
KOro pavioHy, B paMkax sikoro Buctynunu rypth "Boxudi”, "bytra", "lN'ynauropog”, "Opvmba aa asura" ta iH. MNpote
BMLLIE3a3HaYeHi hecTnBani CTatoTb CBOEPIZHUMM LLEACTTMBMMM BUKITKOYEHHAMMN, afpke 0OCUTb Barato TBOPUMX iHi-
LiaTvB HaLWITOBXYOTLCS Ha psig Npobnem, BHAcMiAoK SIKUX NPOEKT 3aBMUPAE | He OTPUMYE MPOOOBXKEHHS.

BaxnvemMm acnekTtom nigrotoBkM NpodecinHOro BMKOHABLUS, SKUA OOMpae HapoaHy maHepy cniBy,
noctae npobnema penepTyapy Ta BnacHe cniBaubkoi MancTepHocTi. Mu posainsemo noauuijto O.A. LnwikiHoi,
sika 3a3Hauvae, Lo HapodHi nicHi NoTpebyoTb 0cOBNMBOro Niaxoay, LWo 3000B’si3ye BOKAnICTiB CTaBaTU TaKOX
aKkTopamu, 34aTHUX nepegatv Bce GaraTcTBO HapodHOi nicHi. "PenepTyap HapogHOro criBaka Mae TiCHO
NnoB’A3yBaTUCA 3 POrNbLKIOPOM. Y LibOMY pasi BXe He MOXHa BUKOPUCTOBYBaTU CTapi BianpauboBaHi NpunoMm
"akageMiyHoi" wkonu. Y cniBi HAPO4HOrO BMKOHABLISI BaXKNMBMMM € HE NULLIE MOr0 BOKarnbHi AaHi, ane n apTuc-
TU3M, CLEHIYHICTb, TaHLOBarbHa PyXnuUBICTb. Y HApOAHIN MiCHi opraHiyHO NOEAHYOTLCA AINCTBO, My3uKa, Cro-
BO, rpa, pyx. Ii He nepeaaT, po3paxoBytoum TiNbkK Ha caiit ronoc” [5, 213-214]. MoxHa BUAINUTY NeBHI KpuTe-
pii, 3a KUMKW BapTO OLIHIOBATN PiBEHb HAPOOHO-CMIBOYMOro BMKOHABCTBA: MY3WYHUI MaTtepian, MancTepHiCTb
cniBaka, Lo BKIoYae B cebe He nuLie 34aTHICTb BiGTBOPUTM MENOAIVHY MiHilo, ane i BMiHHA BUKOPUCTOBYBATU
XapaKkTepHi cniBodi TeMOpW, BIpHO apTWKymOBaTK, BTIMOBAaTWU BnacHy TBOpYY iHAMBIOYanbHICTb, BUKOHYyBaTH
TBip, BPaxoByko4W perioHanbHy creumdiky ronocoBediHHs, criBaubKy MaHepy. TakoX 4OCUTb BaXTMBUM € BO-
noAiHHA "iIMNPOBI30BaHMMK NMPUAOMaMN BUKOHaHHS (MenoAivHe, puTMivyHe, akTypHe, ragorapmoHiiHe Bapi-
IOBaHHS1, 0COGNMBOCTI GaraTtoronocHoro poscriBy "Ha rorocu"); yTiNeHHs HapOAHOMICEHHMX Ta aBTOPCLKMX
TBOPIB Ha CUEHi (CTUNb KOCTIoMa: eTHorpadiyHMn Yn CTUnisoBaHuMin, ocobnmMBoCTi xopeorpadii, Apamartypril,
KOHLUEPTHOro BUCTYNY, OPOPMITEHHS CLIEHM i 3aranbHO CUeHibHa KynbTypa BukoHasLiB)" [5, 218].

Hocutb BaroMmm oaktopoM Yy NiaroToBLi BUKOHABLiB-CNiBakiB Y HApOAHIN MaHepi € BUXOBaHHSA TeMBPOBOro
MWCIEHHSI. Y MpoLeci HaB4aHHS MabyTHBOro NPOdheCiiHOro HAapoAHOTO CriBLA HEOBXIAHO NOCTINHE OpiEHTYBAHHS
TeMOpy rornocy Ha >aHpoBYy MiCEHHY Npupody, NOLIYK aAeKBaTHOTO eMOLMHO-NCUXOSONYHOMO CTaHy, OBOMOAIHHS
NEBHUMM MPUAOMaMM OCATHEHHS! TEMOPOBOrO 3BYYaHHs!, BiAMOBIAHOMO AaHOMY >KaHPOBOMY 00pasy. ICHYOTb pi3Hi
nigxoom Ao po3ymiHHA Tembpy. T.KpaBuoB 3a3Hayae: "TeMbp — HacTinNbk1 My3n4Ho-crieLmdivHe sBuLLe, Po3BUBa-
€TbCS B TAKOMY OCOBITMBOMY iHTOHALIMHOMY BUMIpI, LLIO BUHWKAE Ay>Ke Maro nepeayMoB Arst ONopu Ha BnacHe 1o-
ro iMaHeHTHi 3aKOHOMIPHOCTI. YNCTO aKyCTUYHWI BUSIB 0OEPTOHIB-NPU3BYKIB, LLO BU3HAYa0Tb i3nYHy SKICTb TEMO-
py, B AIMCHOCTI BidipBaHWIA Bif, SAKOCTi IHTOHAUIMHOI. Y 3B’A3Ky 3 UMM 3 MepLUMX XKe KPOKIB OCArHEHHS TeMOpOBUX
3aKOHOMIPHOCTEN MY3UKW 3BEPTaOTLCS 3a AOMOMOro A0 aHasnorin: TeMOp-KonopuT, KONopUCTUYHa CTOPOHa My3u-
kn, TeMbpoBe 3abapeneHHs" [2, 118]. ABTEHTUYHE 3BYyYaHHs MiCHI MOB'A3aHe He NULLEe 3 BUKOHAHHSAM, LUO Bianosi-
Aa€ IHTOHaUINHO-MEeNOoaivHIN CTPYKTYpi My3UYHOrO 3paska, CKiMbkM 3 TeMBpOBO-akyCTUYHUM enemeHToM. [ocar-
HEHHs1 BipHOI TEXHIKN 3BYKOYTBOPEHHS B HAPOAHIA MaHepi, Tak camo §K i y akagemiyHin, notpebye poboTtu
rOfoCOBUX 3B’A30K, MPaBUMBLHOMO BUKOPUCTAHHS NPUPOAHUX FPYOHUX | FONOBHKUX pes3oHaTopiB. CyyacHa gocnigHius
O.Konomoeub po3rnsaae Ta AeTanbHO aHarnisye y CBOIlN CTaTTi "YKpalHCbKUIA HAPOAHWIA CNiB SIK CUHTE3 HaLlioHarb-
HOI TPaguUIMHOCTI Ta akageMiYHOro XOpoBOro BMKOHaBCTBA" OCOBMMBOCTI HAPOOHOrO 3BYKOYTBOPeHHd. "Big i
0O3Ha4eHVX Pe30HATOpIB 3aneXxuTb XapakTep i 3abapeneHicTb rornocy. MeHL 3a Bce HapogHi cniBaky BUKOPUCTOBY-
0Tb M'sike NigHeBiIHHS, "Kynon", "nosix", AKWi cnyrye NpUKpUTTIO rorocy Ha BEPXHiX 3Bykax. CniB xapakrepusyeTbes
BiOCyTHICTIO BibpaLlji, piBHICTIO 1 CTIKICTIO 3BYKA. 3BYK BMMPOMIHIOETLCA GirnbLL NPAMONIHIAHO, HiX Y "nocTaBneHmx"
ronocie, NPUTOMY PE3OHYIOTbL NEPEBAKHO rpyau, POTOBA NOPOXKHMHA, TBEPAE NiAHEGIHHSA Ta 3youn" [1, 39].

YCi KOMMOHEHTU KyNbTypu 3HAXOOATLCH Y HEPO3PUBHOMY 3B’SI3KY i CTBOPEHHS LiificHOro obpasy mo-
XNuBe npuv NoegHaHHi iX y npoueci BukoHaHHs. C.lLepbiHiHa 3a3Havae: "HapogHa My3uka TakoX HepPO3pUBHO
noe'sisaHa 3 06psA0BOIo Aieto, xopeorpadiyHM pyxoM. KOpMCHO NO3HanoMUTUCS 3 HaLioHanbHWMK KOCTHO-
MaMKn aBTEHTUYHUX BUKOHABLIB, NNACTUKOK PyXy, MaHepo nosediHku Towo. Bee ue Baxnmeo ansa npode-
CiMHOI MigroToBKN BUKOHABLSA HApoAHoI nicHi" [6, 167].

BapTo 3a3HaunT, WO npoLuec NigroToBkM axiBusa 3 HAPO4HOrO BOKany NoB'a3aHWn 3 HU3KOK BUMOT,
AKi BUCYBaOTbCA OO Cy4acHOro BUKOHaBLS. Lle apTUCTU3M, CUEHIYHICTb, TaHLoBarbHa pyxnueicTe. Bokanb-
Ha MancCTepHiCTb Mae ByTn noe’dA3aHa sk 3 iHTOHALINHO-MENOoaiHOK CTPYKTYPOKO MiCHIi, Tak i 3 TeMbpoBo-
aKyCTUYHUM eneMeHTOM, Lo AonoMarae AOCArHYTU aBTEHTUYHOro 3ByYaHHs. [paBunbHa TexHika 3BYKOYT-
BOPEHHS1 B HapoAHi MaHepi noTpebye poboTu ronocoBmnx 3B’A30K, MPaBUBHOrO BUKOPUCTaHHS MPUPOSHMX
rPyAHUX i rONoBHUX pe3oHaTopiB. Heabusiky ponb Bigirpae BidyanbHe opOpMIEHHs criBaka, ikl Moxe Mi-
AibpaTy HauioHanbHUIA KOCTIOM, NPUTaMaHHUIA Ans KOHKPETHOro perioHy. BukoHaBeub NnoBuHeH ByTn TBOpYO
aKTUBHUM, BpaTn yyacTb Y PiBHOMaHITHUX KyNbTYpPHUX NpoeKTax Ta byTu BigKpUTUM ANS HOBUX iHiLiaTuB.

Bucokuin piBeHb MarCTEepHOCTI cniBakiB cnpusaTuMe nonynspusadii yKpaiHCbKoro gonbknopy sk B
HaLin KpaiHi, Tak i 3a Ti Mexamu.
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YOK 781.1 BapaHoBa BaneHTHa OnaHaciBHa
poueHT HauioHanbHol akagemii
KepiBHWUX Kagpis KynbTypW | MUCTELTB;
KonutoBa Anna BitaniiBHa
BMKIagdad BULLIOI kaTeropil
Hi>KMHCBKOro yumnuuia KynbTypu i MUCTELTB
iMm. M. 3aHbkoBeLbKOT

3HAYEHHS MY3UKU TA 1T BINJIMB HA CBIAOMICTb NKOOUHU

Y cTaTTi po3rnsHyTO NOXOMKEHHS MY3UKWU, NapamMeTpyn NPUPOAHMX i LUTYYHMX LUYMIB Ta TXHi BNAMB Ha NoACH-
KWW OpraHiaM, NCUXOMOriYHi HAaCcMiAKX Big NPOCNYXOBYBaAHHS Pi3HWX XaHPiB i CTUMIB My3nKW. [OCHiMKEeHO npaBuibHy op-
raHi3aujto Ta BUXOBaHHS CMIPUMHATTA MY3MKW, @ TaKOX 3HAYEHHS Ta Micue CNPUAHATTS MY3UYHUX TBOPIB Y 3aranbHOMY
PO3YMiHHI MYy3M4HOro MuUCTeuTBa. HaronoweHo Ha BaXKNMBOCTI BMBYEHHS MY3MYHOI NCUXOMOril y 3aknagax My3nyHoi
OCBITW.

Knroyosi crioea: My3uka, CBifOMICTb, MiACBIAOMICTb, NCUXIYHE 300POB’St NIIOAMHU, My3UKOTepanis, 3aranibHa My-
3UYHa KynbTypa, iHPpa3BykK, My3n4Ha NCMXONOris.

Bapanosa BanenmuHa AghaHacbesHa, doueHm HayuoHansHol akademuu pykogodsauwux kadpos Kyrbmypb!
U uckyccme

KonbimHasi Anna BumanbeegHa, riperniofagamerib ebicuieli Kameaopuu HexxuHcko20 yqunuwia Kyrnbmypbl U
uckyccme um. M. 3aHbkoseukol

3HayeHne My3bIkU 1 €€ BNUsiHWE Ha CO3HaHMe YenoBeKa

B cratbe paccMOTpeHO npoucxoxaeHne My3blikn, napameTpbl eCTECTBEHHbLIX U UCKYCCTBEHHbLIX LUYMOB U UX
BMUSAHWE Ha YernoBeYecKui opraHunam, ncuxosiorndeckmne nocreactema OT MpocnylnBaHUA pasHbIX XXaHPOoB U cTunen
MY3bIKN. I/Iccne,qosaHo npaBUIbHyO opraHuMsaumnio 1 BoCnnutTaHne BOCNpPUATUA MY3bIKK, @ TakKKe 3Ha4YeHne n MecTo BOC-
nNpuATUA My3blKarnbHbIX NPOU3BEAEHUI.

Krtoyesbie crnosa: My3blka, CO3HaHWE, NMOACO3HAHME, MCUMXMYECKOe 340POBbE YerioBeka, My3sblkoTepanus, ob-
Lwas MysblkanbHas KyrnbTypa, MHdpasByk, My3bikaribHas NCMXonorus.
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