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MAWUCTEPHS XYQOXHbOIO CJIOBA:
NMOLWYKU NIATEKCTY B ABTOPCbKOMY TEKCTI

Y cTaTTi aBTOp, BUKOPWUCTOBYIOYM BRacHUiA OOCBI4 poOOTH, PO3KpUBAE CYTHICTb ABMLLA "NIATEKCT" SIK TBOPYOro
npouecy cnisnpaui negarora CLEHIYHOro CroBa Ta aktopa-novaTkiBus. Ha npuknagax nitepaTypHuX TBOPIB YKpaiHCbKMX
aBTOpIB 4OBOAMUTD, LLO PO3KPUTTS MIOTEKCTY BUKOHABLEM XYyOOXXHBOrO TBOPY 3aneXuTb Bid NOro OCBITHLOrO Ta iHTENeK-
pO3BMBAE NOriYHE MUCINEHHS Ta iHTOHALINHY BUPa3HiCTb akTopa.
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MacTtepckas xynoxecTBEHHOro CroBa: MOUCKKU NOATEKCTa B aBTOPCKOM TeKcTe

B craTbe aBTOp, UCMOMNb3yst COBCTBEHHBIV OMNbIT PaboThl, packpbiBaeT CyLLHOCTb SABNEHNs "NoATEKCT" Kak TBOP-
YecKoro npotecca COTpyAHWUYECTBa negarora CLEEHUYECKOro CroBa M HauuHatowero aktepa. Ha npumepax nurtepatyp-
HbIX npomase,qumVl YKpPauHCKMUX aBTOPOB [AOKa3blBaeT, YTO pacCKpbiTUe noATeKCTa WUCnonHuternem XynoXecTBeHHOro
npousBedeHns 3aBUCUT OT ero 06pas3oBaTENbLHOMO U MHTENSEKTYanbHOro YPOBHS, BOOOPaXeHNs, haHTasnmn, NHTyMLuK,
accoumnaTtmMBHOro MbilUneHund. ABTOp yTBepXxaaeT, 4To pa60Ta Hag noaTekCctamMu pas3BuBaeT JlorM4eckoe MblllneHne n
WHTOHALUMOHHYIO BbIpa3nTeNIbHOCTb akTepa.
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Workshop of artistic expression: the subtext search in the author's text

The author, guided by her own experience, reveals the essence of phenomena "subtext" as a creative process
of a stage speech teacher and novice actor cooperation. Using the literary works of Ukrainian authors as an example she
proves that revealing the hidden meanings of composition by the artist depends on his educational and intellectual level,
imagination, fantasy, intuition, and associative thinking. The author argues that the work on the implication develops
logical thinking and tonal expressiveness of the actor.

The attempt to consider the subtext as a phenomenon is based on the researches of linguists, philologists,
psychologists, Ukrainian playwrights, directors, actors, critics and teachers. Obtained after detailed study of all these
sources data was used to form the structure of our exploration.

The article contains the process of hard and long work on composition. During the cognition of authorship work
the main objectives are to identify themes, ideas, plot, story, composition, nature of the conflict, genre. Penetration into
the language structure of the text, gives the opportunity to understand the author's intent. After a detailed analysis, the
actor begins the work on its implementation, that provides a logical and effective analyses, definition of objectives, which
stimulates creative thought, creative activity, and this the manifestation of his life position. At this stage the performer
penetrates into the essence of the text, experiences described by the author events, fills them with his personal attitudes,
concepts as the figurative views, that would help in revealing the subtext.

The study fully describes the characteristics of an actor's work implication in the process of artistic expression of the
author's text. The author of the article proves that the subtext is a good way for actor to strengthen the semantic colouring of the
work. In addition, the subtexts, as internal agents, are forced to pronounce the text and cause by the need to act in a word, help
him discover the essence of the work. It is vital to note here that the work with the subtexts develops logical thinking and
intonational expressiveness of the actor. The subtext is expressed by the intonations, in the subtlest of rhythm-the melodic and
the tonal nuances of speech, eloquence psychological pauses in the expression and the gleam in his eyes, MMI the game
faces, gestures, tempo of speech. Subtext and evaluation in such circumstances is born by themselves.

The study highlights and explains the difference in meaning of "subtext" for the author of the artwork and actor.
For the author of an artistic work, the subtext is a good way to strengthen the semantic colouring works. With its help he
manages to more deeply convey sadness or joy, the absurdity of a given situation, to express derision, irony. The author
of the article focuses on the challenges facing the actor in the work: to find out the true meaning of the author in the text
and convey that meaning using existing creative tools, to fill his personal attitude and evaluation. It means not to accept
the views expressed in the text of thoughts and feelings in a ready form, but to rethink them, to endure, to survive.
Extremely important is the actor's ability to reach deep ideological and psychological understanding of the author, all of
the artistic features and characteristics of the work, in order to convey this to the audience. The text will remain dead until
the actor brings to life its contents in my mind.

However, the only imagination is not enough, the actor must make the language of the characters as his own
language. The author of the study emphasizes the need for a beginning actor to learn to be observant in life: in
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appreciation of works of art, of reality; to remember exciting details in nature, in life, in relationships people, to try to see
them with inner vision. Unsaid in the text of the author's thoughts should be supplemented by pictures and details that
draws their own imagination. Such searches of the author's text subtext attain a lively sound: verbal, tonal, plastic.

Examples of literary works of Ukrainian authors (the poem "Good people" Puchica S., excerpt from "Four fords".
Stelmakh) argue that the revealing of subtext of the artwork by the actor depends on their educational and intellectual
level, imagination, fantasy, intuition and associative thinking.

Particular attention is focused on the main task of the actor in the text — to reveal the nature and psychological
nature of every detail. In addition, the description of a novice actor work on creative imagination plays an important role
in the article, as important express means of the illustrated subtext.

It should be noted that in the disclosure of the subtext the significant place is given to the imagination, as it
applies actor's emotional attitude to the events.

On the basis of their own theoretical and practical knowledge, the author argues that the way to reveal the
subtext is through the accumulation and reinterpretation of visions, and also through the line of relations and values,
which are manifested in the intonational expressiveness of actor's voice. It is the intonation that affects the listener, the
actor is seeking a positive reaction — understanding of the work by the listener. The implementation of the relevant
existing tasks allows the actor to feel the same when the structure of the phrase will change logical melody, and with it
the intonation of speech.

During the research the author claims that only with the professional analysis of the author's text and deep
penetration into the inner essence of the words — the subtext, the actor will fill the artwork with life, truth, illustrated by
vivid visions, which he at the time of stage performances will generously share with the listener.

Key words: original text, implication, attitude, evaluation, vision, intonation.

PoboTa akTtopa Hag Xy4oXHiM TBOPOM — Mpouec TpyaoMmicTkui Ta baratoetanHui. ig vyac nisHaHHA
aBTOPCLKOrO TBOPY OCHOBHUMMW 3aBAaHHSAMU € BUBHAYEHHS TeMU, iael, abynu, CIoXeTy, KOMMNO3ULiNHOI Mo-
6ynosu, Npupoamn KoHANIKTY, XaHpy. NPOHUKHEHHS Yy MOBHY CTPYKTYPY TEKCTY Aa€ 3Mory yCBiAOMUTU aBToO-
pcbkui 3aayM. lNicnsa geTanbHOro aHanisy aktop po3noymMHae poboTy Hafg NOro BTINEHHAM, Wo nepeabavae
NOTiYHUIA Ta AiINOBMIN aHani3n, BU3Ha4YeHHs1 Haf3aBAaHHS, sike CTUMYIOE TBOPYY AYMKY, TBOPYY aKTUBHICTb, €
BMSIBOM MOroO XUTTEBOI No3uLii. Ha LboMy eTani nepea BMKOHaBLEM NOCTAE HEOOXiIAHICTb MPOHUKHYTU Y CYyTb
TEKCTY, NepexunTu onucaHi asTopoM nogii, HAaNoOBHUTU IX OCOBUCTUM CTaBMEHHSIM, OLiHKaMW, YABIEHHAMM SK
06pa3HMMK BayeHHsIMM, sIKi JONOMOXYTb B PO3KPUTTI MiATEKCTY.

Ha cborogHi nigTekcT sk sABuwie € 06’€KTOM HaykoBOro OOCHIMKEHHS B Meplly Yepry BYEHWX-
ninreictie Ta dinonorie (I.M. Manenepin, T.l. Cinbman, J1.I. Maubko, O.M. CugopeHko). NeBHUn HaykoBUI
iHTepeCc peHOMeHa NiOTEeKCTYy CTaHOBWUTb TaKOX ANS AOCMIOHWUKIB-MCUMXOIONiB, OCKINIbKA MO0 BUPaXeHHS
3[iNCHIOETLCS, 3-MOMIX IHLLOro, TakoX 3a AOMOMOrol HeBepbanbHUx 3acobiB. Came ixHi HayKkoBi po3pobKu
Ha CbOroAHi NexaTb B OCHOBI BUEHHS CLEHIYHOT MOBW NPO MiATEKCT. Y ranysi CueHiYHOoro crosa niaTekcTt oys
o6’ektom gocnigkeHb K.C. Cradicnascbkoro, B.l. Hemuposuya-faH4yeHka, Neca Kypbaca, Bigomux ykpaiH-
CbKWX ApamartypriB, pexucepis, akTopis, MUCTeLTBO3HaBLiB, negarorie (M. Ctapuubkuin, M. KponMBHULbKMA,
I. Tobinesnu (KapneHko-Kapwuit), . CakcaraHcekuin, M. 3aHbkoBeubka, B. Bacuneko, A. byuma, 1. HaTko,
I. Opa, |. MapsiHeHko, P. YepkaluuH), y nybrikauisx TeatpanbHux neaaroris (A. Fnaauwesoi, J1. MignicHoi,
B. ApemeHko).

MeToto cTaTTi € po3kpUTTS ocobnueBocTen poboTU akTopa HaA NIATEKCTOM Y MPOLECi XyO40XHbOro
BTiNEHHS1 aBTOPCbKOro TEKCTY.

Ha gymky K.C. CtaHicnaBcbkoro, niarekct — ue Bca 6arata i cknagHa cdpepa BHYTPILLHLOrO camoro-
YyTTS TOrO, XTO rOBOPUTb, SIKa CKNadaeTbca 3 GaraTbOX €reMeHTIB AyLUEeBHOI AianbHOCTI, "ue He sBHe, ane
BHYTPILLHBO Big4yTHE "XUTTS NIOACLKOro ayxy", pori, sike 6e3nepepBHO Teye nig cnosamu TEKCTY, BECb Yac
BMNPaBOOBYOYM 1 OoxmBngaoun ix" [6, 84].

Ha gymky O. lynTn-B’a3oBcbkol, "nigTeKCT NoB’a3aHniA 3 4O4aTKOBO iHpopMaLieto, sika npauoe Ha
YTBOPEHHS cmucnosoro nonga teopy" [11, 162]. OagHa 11 Ta X pasa, He 3MIHIOKYMCL TEKCTOBO, MOXE Mpo-
3By4aTW 30BCIM MO-Pi3HOMY, i 3aneXHO Bif iHTOHaLIMHOro BUpasy — nepeaaTu iHwe 3Ha4YeHHs, HaBiTb i Npo-
TUNEeXHe ii NPSIMOMY 3MICTy.

Ak 3a3Havae P. YepkalwumH, HaBiTb pennikoto "KoTpa rognHa?", noam pigko 3BepTarTbCa O4MH A0
opHoro nuvuwe wWob gosigatucs, koTpa Hacnpaegi roguHa. Lle 3anuTtaHHs moxe OyTu 3agaHe 3apagu 4ocsr-
HEHHSA HanpPi3HOMaHITHILLKUX Uinen, Hanpuknag: HacBapuUTU 3a CMi3HEHHS; HAaTAKHYTU KOMYCb, LLO nopa WK,
noxarniTucs Ha HeyBary; nonpoxaTtu cniByyTTa Towo. Ha nobyToBomy piBHI nogu, cnyxawym ogHe-ogHoro,
CrpUIMMaloTb He TifbkM 00’ eKTUBHI hakTu, a 1 Te, L0 3axX0BaHO 3a TEKCTOM, a caMe — CTaBrfeHHs 40 umx da-
KTiB CniBPO3MOBHMKA.

MigTekcT NpPosBNSAETLCA B iHTOHAUISX, Y HAUTOHLLUX PUTMOMENOAINHMX | TEMBPOBUX BiATIHKAX MOBMU,
Yy KPaCHOMOBCTBI NMCUXONNOriYHNX Nay3, y Bupasi Ta 6rnmncky oven, MiMiYdHin rpi obnuyds, y xectax, TeMNopuUTMi
mMoBM. [igTekcT i ouiHka 3a TakMx OGCTaBMH HAPOLKYKOTbCS caMi Mo cobi, akTop, HAaTOMICTb, Mae cnpasy 3
rotoBMM TekcToM. [Ina aBTopa XyAoXHbOro TBOPY NIATEKCT NOCYyroBye BAANUM iHCTPYMEHTOM MOCUNEHHS
cMucnoBoro 3abapeneHHs TBopy. MNpwu noro gonomo3si GinbL rMnboko BAaeTbCs nepegaT cym abo pagicTb,
abcypaHicTb TiET Yn iHWOI cuTyauii, BUCNIOBUTW HacMILLKy, ipoHito. Ak cteepaxye J1. Kpaseup, "MUCbMEHHUK,
Oonepyyn 3HaYEHHSAMU MOBHUX OAMHULb, BUKOPUCTOBYKOYM NPUAOMU, AKI MOPOOKYIOTb NEPEOCMUCHEHHS
LUMX 3HaYeHb, MPOBOKYE Pi3HOYUTaHHS, TBOPUTL BaraTonnaHoBiCTb TEKCTY, 3aCHOBaHY 4acTo Ha BNACHUX iH-
auveigyanbHuX acouiauisax" [2].
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Mepen akTopom B poboTi Hag TBOPOM CTOITb NOABIMHE 3aBOaHHS: 3'ACyBaTU ICTUHHUIA 3MICT, 3akna-
OEeHWIN aBTOPOM Y TEKCT, Ta nepefaTtu uen 3MiCT 3a JONOMOro HasiBHOO TBOPYOro iHCTpYMeHTapito, Hanos-
HUTK MOro OCOBUCTMM CTaBMneHHsM i ouiHkoto. Lle, Ha gymky P. YepkalwnHa, o3Ha4ae "He npuimaTt BUCIOB-
NEeHUX y TEeKCTi QyMOK i NoYyTTiB y rOTOBOMY BWUIMSAi, a 3aHOBO nepegymaTtyt iX, BUHOCUTK, nepexnTtu. Mpu
LUbOMY HaA3BMYAMHO BaXXNUBUMU € 30aTHICTb i BMiHHS akTopa No-CrnpaBXHbOMY rMMOOKO OXOMNWUTU BCHO LUK-
POMiHb IAENHOrO i MCUXOMOrIYHOro PO3yMiHHS aBTOPa, BCi XyOOXHI pych 1 ocobnuBOCTi TBOPY, LWo6 nepedatu
BCe Ue criyxayam" [10, 79].

MUceMHUM TeKCT 3anuWnTbCS MEPTBUM, MOKU akTOp HE OXWUBUTb MOro 3MICTy B CBOIW YsBi: Cnpui-
Malo4M TEKCT OYMMa, B YSBi BUKOHABLS MOBUHHI BUHWUKATM XUBI 3By4aHHA MOBW nepcoHaxiB. OgHak, camol
MUCINEHHEBOI YsIBU HEQOCTaTHbO, akTop MOBMHEH MOBY repoiB TBOpy 3pobuTtn BnacHoto MoBoto. MocTae 3a-
NUTaHHSA: SKUMKW BUpaXKanbHUMK 3acobamm NOBUHEH BiH OBONOAITH, W06 NPOHUKHYTU Y CKNagHy ramy aBTo-
PCbKUX AYMOK, NepexuBaHb, podragaTti iX, NeperHATUCE HUMUK, PO3byauTU akTUBHY BHYTPILLUHIO yaBY. MNepLu
3a Bce, HeobXiaAHO BYUTUCH BYTU CNOCTEPEXIUBUM Y XUTTI: Y CIPUAHATTI TBOPIB MUCTELTBA, HABKOMULIHLOT
AiiCHOCTI; 3anamsToBYBaTW XBUIIOKYI AeTani B NPUpoAi, B NoByTi, y B3aeMuUHax MioAel, Hamaratucst 6aunti
X BHYTpILWHIM 30poM. HegoMOBMeHi B TEKCTi aBTOPCbKi AYMKM Chnig AONOBHIOBATU KapTWHaMK i getansamu,
Lo ix mantoe BnacHa ysiea. TinbKv Taki NOLUYKWU MiATEKCTIB aBTOPCLKOrO TEKCTY HAabepyTb KMBOIO 3BYYaHHS:
CMNOBECHOr0, TOHaIbHOro, MNacTU4HOrO.

Bisbmemo, go npuknagy, sipw C. MNywwuka "®anHi nogn". BukopuctaHHa gianekTy "danHi” 3amicTb
niTepatypHoro "rapHi" npuramaHHe MOBI NepeBadkHOI YaCcTMHW MewkaHuiB 3axigHoi YkpaiHu. Lle mae Ha-
LUTOBXHYTW akTopa Ha AyMKy, L0 MOBa y TBOPi UTUMeE Mpo ranuyaH, abo X TOYHile — NPO NO3UTUBHUKX, 406-
ponopsiAHMX ranuyaH. Take NpunyLweHHs NiATBEPAXYETbCS | NepwmnMn psagkaMmm TBopy:

darHum noaam anHo cnuTbes,
darHum noaam ganHe CHUTbCS,
danHi ntogun hanHmx 3HakoTb,
danHi pbanHnx noBaxatoTb.

OpaHak NoOMUIKOBICTb NEPBMHHOIO BPaXeHHS BUMNNUBAE BXe 3 HAaCTYMHUX pAaKiB noesii:

danHi panHNx NpocaTb B rocTi,
darHi hanHUM MUIOTb KOCTI,
danHi panHnm danHo pobnATh:
Y ropinui hanHo TonnATb.
BMitoTb nuTK chbarHi rasanm,

ix 3a 06pas MoxHa KnacTu,
BMitoTb dhalHO roBopuTH,
BmitoTb chanHO Amu puTi.

A Tnx panHunx danHo 3Hato,

A ix dpariHo omuHato... [5, 298]

B poboTi Hag TBOpPOM akTop, Hacamnepea, CTaBuTb nepeq cobolo NUTaHHS: aBTop CXBasnoe Yn 3acy-
OpKye nosediHky "anHnx" niogen? AkWwo cxsanoe, To YoMy "oMmuHae"? AKWOo X 3acyoKye, TO YOMY nNpoao-
BXY€E HasuBaTtun "darHumn"? Takum YMHOM, BUKOHaBeLb MOBUHEH 3’AcyBaTu Ans cebe npupogy, NCuMxonoriy-
Hy CYTHICTb KOXHOI AeTani: CTaBfeHHs aBTopa A0 ranuvyaH (CxBartoe, 3axomnmeTbCd, CMMNaTu3ye iM, Ym
HaBMnakun — ipoHi3ye, 3acyoxye). [ns BUKOHaHHS LbOro 3aBAaHHs Momy HeobxigHo: 1) npodeciiHo po3cTaBu-
TW NOFYHI aKUEeHTW; 2) NPOHUKHYTU B CYTHICTb KOXHOI AeTari NOeTUYHOro TBOPY, HAMOBHUTW i BHYTPILLUHIMK
YSIBMIEHHAMM Ta NOBIPUTU B HUX.

Baxnveum npu LbOMY € BpaxyBaHHA OCOBGMCTOCTI Camoro aBTopa: MOro CBITOMMSAY, XUTTEBOI MO3uLii,
ifneanis. Aoxe Tom MoMeHT, wo C. MNywuk € rannyaHMHOM, CyTTEBO BNNMBAaE Ha Haa3aBOaHHS BUKOHaBLA. 3Hato-
4K aBTOpa TBOPY SIK NIOAMHY BUCOKOOCBIYEHY, IHTENeKTyarnbHy, HENPUMUPEHHY 40 HEraTUBHWUX CYCNINbHUX SBULL,
npoTe HagineHy 6aratuM NovyTTAM ryMopy, A00PO3UYIMBMM CTaBMEHHSIM 4O OTOYEHHSI Ta CXUMBHICTIO 40 caMo-
ipOHii, poBMMO BMCHOBOK: Yy CrOBOCMONyYeHHs "cpbaliHi nogn" BknageHo abCconoTHO NPOTUMEXHWIA 3a CYTTHO
3MmicT. Hacnpaggai, "danHi niogn" y MNMyLinka — He 3aBxam YecHi, iHKONW nykasi, AeLlo yaaBaHi, 04eBUAHO, BOHU He
MOXyTb OyTI B3ipLieM nopsaHOCTi Ta MoparnbHocTi. OTxe, Le Haa3aBaaHHs akTop NOBUHEH AOHECTU [0 criyXxaya:
He 3axonnioBaTUCh, a BUCMISITU OKPEMUX NPeACTaBHUKIB ranmubKol CrifbHOTU.

Baxnusum BupaxarnbHUM 3acOBOM iNOCTPOBAHOMO MIATEKCTY € TBOpYa ysBa. 3 NepeknioveHHs ayM-
K 1 ysIBU Y cdpepy XYAOXKHLOro BUMUCIY PO3MNOYNHAETLCH MUCTELTBO XYAOXKHBOIO CroBa, OCHOBOK SIKOTO €
30aTHICTb akTopa ysaBnsaATU cebe B 06CTaBMHAX XyAOXHbOI BUragku, Hadye B pearibHOMY XWUTTi. NMCbMeHHUK
nokasye B XyOoOXHiX oBpasax >MBi KapTUHWU OiNCHOCTI, BUKOHaBeLb TBOPY B YsBi, B AyMKax "Marntoe" Ui kap-
TUHU CBOEID (haHTasietn. Taki obpasHi yaBneHHS BigirpaoTb BaXNUBY POfb Yy PO3KPUTTI NigTeKcTiB. IHpopma-
Lit0 NP0 HaBKOMULLIHIO OINCHICTb NtogmHa cnpuiimae 3opom. Came tomy K.C. CTaHicnaBCbkmin BU3HAUYUB BHY-
TPILWHI yABNEeHHA Sk obpasHi 6ayveHHs, WO BUHMKAKOTL neped MUCIEHHEBMM 30pOM mtoauHu. MobaunTtu 3a
crnoBamu XygoXKHbOrO TEKCTY XUBY NpeaMeTHY AINCHICTb — O3Hayae ans akropa ysasuTW nogii uboro TBopy,
NepenHATUCA HUMK, NEPEXUTU B HUX KOXKHY AeTarnb, KOXKHY ApiGHULI0, "3BUKHYTUCS" 3 HUMMK, HiBK 3 ocobuc-
Tumun. B. |. HemmpoBny-[aHyeHKko B pO3MOBi 3 akTopaMu NOsICHIOBaB: "Bu MaeTe Ao TOro BXUTUCS y 300pa-
XKEHy CnoBamm KapTuHY — LWo6 y cnyxadiB 6yno BpaXKeHHs, L0 BM — XUBUI CBIQOK i BCe Lie cnpaBgi 6aunnn.
Moxe i yBi CHi konucek Le nobadnTte — 40 TOro CUMbHO i MiLLHO Balla (haHTasig rpae npu poboTi" [4, 226].
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Ha gymky B.I'. MopryHoBa, "nigTeKkcT — e eOHiCTb CTaBMNEHHS, OUIHKM i Aii, Ska BUpaXKaeTbCs TiNbKK
y 3ByYaHHi TekcTy, noro iHToHauii" [3, 85]. Ina nowyky NiATEKCTiB y TBOPYiA MaNCTepHi XyO4oXHbLOro criosa
Bi3bMeMO, O Npuknagy, ypueok 3 pomany M. Ctenbmaxa "Hotupu 6pogmn".

"3a TaTapCbkuM BPOLOM KOHI TONYYTb APY PYTY | TymaH. 3a TaTapcbkum 6poaoM i3 CMBOrO XuTa, 3
YEePBOHOIO Maky HapOXKYETLCA MiCALb, | KONO KO3aLbKOI MOrmn, gK noaiph, BUCIKAETbCA CTapui BiTpsik. A B
TaTapcbkoMy 6pogi rnyxo byxukaloTe Becrna: NoxXuri, HeHavye AaBHWHA, Oiav nedb-nedb CHyTb HAa YOBHAX-
ayuworybkax, i He 3HaTu, O BOHM BUIOBMOTL — pUby, YM Aaneky MUHYBLUMHY" (YacTuMHa nepLua).

"O namATb i CMYTOK 3eMrli, Y1 MUHYnMCs BU? Yn MuHynuck? Bo 11 Tenep oA nevani cusie UTO Haf
XaHcbkuM | HopHuM winsaxamu, 60 n Tenep € Tatapcbki 6poam n kosadi morvnu. Lle gaBHUHA, Le Hawa ripka,
HeMOB MNOMWH, AaBHKUHA..." (YacTuHa gpyra) [9, 6].

Bxe 3 nepumnx psagkiB TBOpY akTop BHYTPILLIHIM 30pOM MOBUHEH NobBauunTn i 6pia, Ae nacyTbCs KOHi, i
TYMaH, O CMBOIO MENeHOo CTENUTBCA Had XuUTamu, i 3nodinkyBaTuin Micaupb, WO BUPWHAE 3-3a CTaporo Ta-
EMHUYOrO BITpsika. BUKOHABLEBI CRif NEpelHSTUCH PO3yMiHHSIM TBOPY: YOMY 3 TaKolo Nt0BOBIO i TEMmoMm
onucaHi aBTopoM MoAii, YoMy BiH Tak 6epexHO cTaBUTbCHA A0 iCTOpil CBOiX npeakis? Bignosiai aktop nosu-
HEH LUyKaTK y cnoragax emMoLifHol namsi, HarpoMagpkyBaTh 4OCBI4 3 TBOPIB MUCTeLTBa — 06pa3oTBOPYOro,
KiHO, niTepaTypu. Yum Ginblue KapTUH iNoCTPOBAHOMO NIATEKCTY BUHMKHE Y OTO eMOLINHIN NaMsiTi, YiM rnu-
OLe BiH 3aHYpUTLCH Y CyTb aBTOPCLKOI OYMKU, TUM 3pO3YMImiluMK i BrivokimMmn cTaHyTb nogii, 306paxeHi
aBTOPOM i 3aHOBO MEPEXUTi akTOpOM. Y MUCTELTBI NOLYKy MiATeKkCTiB ApibHULbL He ByBae, TyT BCe rofoBHe: i
Opig, i BITPAK, i MOrMna — BOHM MOBUHHI BUKMNNKaTK ©e3niy oOaTKOBUX 3anuTaHb. AN Len 6pig — Wwmpokui
4n gosrn? Yomy moruna cToiTe came TyT, | ika BOHa — 3 AepeBa, 4n 3 kameHi? O4eBMaHO, 3 KaMeHto, 60
noyopHina Big AasHoCTi. A Makn? Yomy BOHM YepBOHI? (3gorad — Bif KpoBi npeakis; 60 came TyT TouMnucs
XopcToki 60i). B yaBi akTopa BMHMKaIOTb KapTWHM TaTapCbKOro HaWecTd: TYNiT KOMWUT Ta ipXaHHSA KOHeRn,
cBUCT Wabenb, KPUKM NONOHAHOK, nopybaHi Tina ko3akiB. BukoHaBeub hbaHTasye, NpoBOAUTbL napaneni 3
6anagoto M. Ctenbmaxa "Mak LBiTe", agke repot TBOPY — YKPaiHCbKMIM KO3akK, "akoro nogum knndyte Mak" [8,
7] 3arvHyB y UbOMY sipy. TOMy came TyT, Ha Nofi, NOAIMTOMY MOro KpOB't0, BUPOCIIM YEPBOHI Makn. AKTopa
XBUMIOKOTb KAPTUHM MUHYBLUMHU — B ySIBi BiH NepeHocuTb cebe Ha none 6oto, 6a4nTb kKapTuHM GUTBM Bnac-
HUMKM oYMMa i 3aHOBO NepexmnBace Nogii, Lo BiabyBaoTbCA HidM 3 HUM.

Y po3kpuTTi niaTekcTiB dpaHTasii 6arato He byBae. Came Big Hel y akTopa BUHUKAE EMOLNHE CTaB-
NeHHA OO MOAIN, 3apomKYETbCA MOYYTTA ropAoCTi 3a Hapod, 3a 3eMIlo, Ha kil BiH Hapoguscs. [ModvyTTa
CTaloTb NepekoHaHHAMU. Taknum YMHOM BU3piBaE HaA3aBAaHHs: s Nob6o Lo 3eMIio, 3eMiio MOIX npeakis, s
nobnto cBi Hapoa, s ropAaun, WO HapOOUBCS i XKMBY came TyT, B YKpaiHi.

Y Apyriv YacTuHI TBOPY akTopa XBune ManbyTHe BitTumsHu. Bo Hemae Ha Hin cnokoto i 3apas. Bopor
Ton4e 1 GpygHMM YEpPEeBMKOM Ha €X0gi, cie rope, pyiHu i Binb, cTpaxaaHHa i po3nad. [NpoTe BiH BNEBHEHMN,
WO i Ui noail cTaHyTb MUHYBLLUMHO, BillHA 0BOB’AI3KOBO 3aKiHYUTLCS, — | CTaHe BiNbHOI 3eMIisl, | 3apoCTyTb
NOMMHOM BOPOXi MOTUIN.

Came Taki nigTekcTn "aK BHYTPILWHI 30yQHUKKM, LLO NPUMYLLYIOTE (aKTOpa) BUMOBMASATU TEKCT i BUKIK-
KaloTb NoTpeby aisatn (cnosom)" [1, 49] 4ONOMOXYTb NOMY PO3KPUTU CYTb TBOPY.

LUnsax Ao posKpuUTTS MiATEKCTIB NEXUTb He TiNbKW Yepe3 HarpoMagXXeHHs Ta nepeocMucrneHHs 6a-
YeHb, a N Yepes MiHilo CTaBMneHb Ta OUIHOK, SIKi NPOSBMASAIOTLCH B iHTOHAUINHIN BUPA3HOCTI ronocy akropa.
Cawme iHTOHaUjeto BiH BNMBAaE Ha cnyxaya, [ob6MBaeTbCA BiANOBIAHOT NO3UTUBHOI peakLii — po3yMiHHA TBOPY
cnyxadem. byBae HaBnaku: akTop BMPa3HO BUMOBIISIE KOXHE CITOBO TEKCTY, NOriYHO BMOyaQoBYye dpasy, Bne-
BHEHO JOHOCUTb 3MICT, NPOTE HarpoMagXXeHi HUM NigTEKCTU (OLiHKK, CTaBNEHHs) HACTiNbkK BigHi, WO Noro
BUCTYN MpuUpeyeHuin Ha nposan. | Konu sanuTyeLl: Wo B1 UMM TEKCTOM XOTifn ckasaTu?, 3apagm 4Yoro roeo-
puTe crnoBa TEKCTY?, — akTop BnepLle 3agymyeTbcd. B Takomy BMNagky cnig noBepHYTUCb A0 NOYaTKOBOro
aHaniay: noginuTuK TBIp Ha eni3oan, BU3HAYUTKN OiNOBI 3aBOaHHA | TpeHYBaTU BMiHHA OisTu cnosoM. Cnoci6
TpeHyBaHHs NpocTui. MNMoBepHEMOCH Y MalCTEPHIO XYyAOXHLOro crnosa. BissMeMo, Jo npuknagy, suwesra-
AaHuin ypusok 3 pomaHy M. Ctenbmaxa "HoTtunpu 6poan".

BapiaHT 1. B nowykax iHTOHaUiHOT BUPa3HOCTI NeJaror CroHyKae akTopa HarpomMaaxysaTtu Taki nia-
TEKCTU, W00 B OUiHKaX i CTaBMeHHi 4O MOAIN Y HbOro 3apoAmnocb NOYyTTs OOypeHHs. 3aBAsSKM €MOLNHIN
namsTi BUKOHABELb MOBUHEH HadhaHTa3yBaTy Taki 06CTaBUHM (KAPTUHM AINCHOCTI), MPY SKUX BUHWKHYTL Bif-
noBigHi NodyTTa. Hanpuknag, aktop Qinutbcsa BpaxeHHSMU Big ineMy 3a pomaHom M. Ctenbmaxa "HoTupu
6poan". NobayeHe Ha ekpaHi ypas 3pynHyBarno Ti igeanu, cTepeoTunu Ta nornaau, ski 6ynu ans Heoro igen-
HUMM NepekoHaHHAMU. Ha ayMKy aktopa, aBTopu dinbMy NOFMyMUANCE Haj NaMsTTIo NpeakiB: LMHIYHe cTa-
BMEHHSA 00 iCTOPUYHOI JOCTOBIPHOCTI, BUKPUBIEHHS (hakTiB, HeNpodecinHniA nigxig y TpakTyBaHHi nogin —
BMKMMKamnuM y aktopa nodvyTTd rHiBy Ta obypeHHs. JlegBe CTpUMyOUMmUCh, BiH OiNUTbCst noGavyeHum (crnoBamm
aBTOPCbLKOro TEKCTY).

BapiaHT 2. AkTopy cnogobasca ¢inibm 3a TBopom M. Ctenbmaxa. BiH BpakeHU nobaveHnm. Pexn-
cepcbke TPaKTyBaHHS NepeBepLUMIIO MOro cnofiBaHHsA: ManboBHMYI KapTUHW Npupoan, atMmocdepa TaiHu Ta
MiCTUMHOCTI 3aXOnumnu i BUKNUKanu y Hboro raMMmy Tennux novyTTis. [licna nepernagy cinsmy y akropa Bu-
HWKMNO BaXkaHHS NOAINUTUCE BPaXKeHHAMW. EMOLINHO i 3 3aXONneHHAM BiH po3noBsifgae (CroBamu nepLuoi vya-
CTUHW TECTY).
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Y apyrint yacTuHi TBOPY ("O NamsThb i CMYTOK 3eMni...") TBOpYE 3aBAaHHSA — "A 3axomnnenuii nobaye-
HUM" — He 3MiHIETbCA. [poTe Ha cnocib croBecHOI Ail akTopa BNNUBaKTb iHLLI OLIHKW | CTaBIEHHS, a came:
acouiaTMBHI Kagpu MUHYINOro (TaTapcbkuin 6pid, CBUCT Wwabenb, TyniT KONUT) Ta TenepilHboro (cxig, 3HuLLe-
Hi MicTa i cena, KpoB, po3nay, BTPaTW) HAMOBHIOKTb IHTOHALitO CMyTKOM, Gonem i Bipow, L0 BilHa
060BSI3KOBO 3aKiHUMTLCS. "Hikonu He LUyKaWTe iHTOHaLto, WWyKanTe Te, WO 1l TBOpUTL", — HE pa3 NOBTOPIOBaB
K. C. CraHicnascbkuin B poboTi 3i ctyainusamu [7, 63]. TakuM YMHOM, BUKOHYIOYM NPOMOHOBAHMM TEKCTOM
Bi4NOBIOHI AiNOBI 3aBOaHHA, akTop Bigyye, siK MPU OOHAKOBIA CTPYKTYpi hpasn 3MiHIOBaAaTUMETbLCS FOriYHa
Menogisi, a pa3oM 3 Helo — iHTOHaUiIss MOBMNEHHS, OCHOBHUI 3acib y po3KpUTTi NiATEKCTY.

3aranom Tinbku 3a yMoBW NPOECINHOIO aHanidy aBTOPCbKOro TEKCTY Ta MMMOUHHOIO MPOHUKHEHHS Y
BHYTPILLHIO CyTb CMiB — NIATEKCTY — akTOp HaMOBHUTbL XYAOXHIN TBIP XUTTAM, MPaBAoo, ACKpaBUMK intocTpo-
BaHUMKN BaYeHHAMU, SKUMU BiH Y MOMEHT CLEHIYHOro BUCTYMY LEeApOo NoginuTbcs 3i cnyxadem. Agxe Ha-
cnpasai rnsgady npuxoguTb y TeaTp cryxaTu He TEKCT, a PO3KPUTUI akTopoM nigTekcT. Came Takui BUCTYN
npupeYeHnin Ha ycnix.
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