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YOK 793 (477) Keeuko Onbra ApocnaBiBHa
BMKNagay Kanycbkoro konemxy
KynbTypw i MUCTEUTB
olga.kalush@mail.ru

3BEPEXEHHA ABTEHTUHHOCTI B XOPEOIPA®IYHUX NOCTAHOBKAX
MAPII NAWKEBUY TA ®EOOPA OAHUNAKA

Y cTaTTi onvucaHo i NpoaHani3oBaHo TBOPYi AOCATHEHHS BUaaTHUX 6anetmerictepis Mapii Nawkesny Ta Penopa
Oanunsika. BusHavyeHo ixHill BNuB Ha PO3BUTOK xopeorpadivHoi KynbTypu B IBaHO-PpaHkiBCbkii obnacTi. Banetmenc-
Tepy 3AINCHIOBANN NOCTAHOBKM HA OCHOBI (POMbKIIOPHMX TaHUiB MpukapnatTs Ta 3po6uny BENUKNA BHECOK y PO3BUTOK
yKpaiHCbKOro TaHuo B IBaHo-PpaHKiBChKil obnacTi. IxHi xopeorpadivuHi KOMNO3WLi € B3ipLuem AN KepiBHUKIB xopeorpa-
iYHMX KONMEKTUBIB Ta BUKMNaAayiB yKpaiHCLKOro TaHLto.

Knroyoei criosa: Mapis Jsiwukesud, Peqjip Oanunsk, O0OMKIBCLKMI TaHeLb, HapoaHa xopeorpadis, 6anetmerictep.

Keeuko Onbza SipocnaeosHa, npernodasamersb Kanyuwcko2o Konnedxa Kyibmypbl U UCKyccme

CoxpaHeHMe aBTeHTUYHOCTU B xopeorpadunyeckux noctaHoBkax Mapuwm JiawkeBuy n Penopa daHunsika

B cTaTbe onvcaHo v npoaHanManpoBaHoO TBOPYECKME AOCTWKEHMS BblaatoLumxcs 6anetmencrepoB Mapum Jlswkesmd
Pepopa [JaHunska. OnpegeneHo nx BAMSHWE Ha pasBuTUeE Xopeorpadmyeckon kynbTypbl B MiBaHo-PpaHkoBcKon obriactu.
BaneTmelcTepbl OCYLLECTBNSANM MOCTAHOBKN HA OCHOBE (POSbKIOPHBIX TaHLeB [MpukapnaTbst n BHeCnu GonbLUoi BKraj, B
pasBuUTUE yKpamHCKOro TaHua B MBaHo-PpaHkoBckoi obnactu. Vix xopeorpaduyeckme KOMNO3vLMM SBASIKOTCS NPUMEPOM
0N pykoBoauTenen xopeorpadmyecknx KonnekTMBoB 1 npenogasartenein YyKpanHckoro TaHua.

Knrouesnlie criosa: Mapus Jawkesnd, Pegop OaHunsk, OOMKOBCKMIA TaHew, HapogHas xopeorpadums, 6anermencrep.

Kvetsko Olga, Lecturer of Kalush College of Culture and Arts (Ilvano -Frankivsk region, Ukraine)

Conservation authenticity in choreography setting Maria Lyashkevych and Fedor Danylyak

This article describes and analyzes the creative achievements of prominent choreographers Mary Lyashkevych and
Theodore Danylyak. Determined their impact on the choreographic culture in lvano-Frankivsk region. Choreographer staging was
performed based on Carpathian folk dances and made a great contribution to the development of Ukrainian dance in Ivano-
Frankivsk region. Their choreographic composition today is a model for leaders and teachers of dance groups Ukrainian dance.

© Keeuko O. A., 2016
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The second half of the twentieth century for the development of Ukrainian folk dance is marked by a high level
of performance skills of new models of stage folk dance in the Carpathian region .

A significant impact on the national stage dance in the Carpathian region late twentieth century XXI century is
made by Mary Lyashkevych . Aimost all the leaders of choreographic collectives Ivano-Frankivsk region are students of
this famous and talented woman.

Maria Lyashkevych ( Kupriyanov ) was born February 8, 1948 in Kolomyja lvano -Frankivsk region. Her mother
was from Kyiv , the father from Yaroslavl. It was an intelligent and hard-working family that instilled Mary since childhood
love of art. In 1947, fate brought the parents in Western Ukraine — in Coloma . Events in Ukraine in 1946-1947 years
influenced the future life of the family Kupriyanov. Since ten years Lyashkevych Maria has been going in for
choreography. Hard work and tireless art of dance gave some results. Kolomyyskoy finished the 8th graded school she
entered the school of cultural Snyatyn (today Kalush College of Culture and Arts of lvano-Frankivsk region). Later she
continued her studying at Kharkiv State Institute of Culture and '40 gave teaching. Over the years there were many
productions and performances on the stages of the lvano-Frankivsk region and other regions of Ukraine , annual reports
on the stages of Kyiv, touring abroad. Maria Lyashkevych was a head of the Folk ensemble dance "Merejivo" Kalush
College of Culture and Arts, teacher of thirty- eight-year experience of work in the institution. Every year its professional
skills were growing from simple to the head teacher of dance disciplines Commission . In May 2009, Maria Lyashkevych
was awarded the honorary title "Deserved Worker of Ukraine ", and in 2010, her life cut short serious illness.

All her life was devoted to preservation of folk dance. Her trips to different parts of the Carpathian inspired to
create interesting choreographies that have always succeeded in many domestic and foreign scenes. All the knowledge
Maria Lyashkevych transferred into her disciples taught of the technique of building choreographies , embodied their
ideas in class on choreography , was a true teacher.

An important contribution to the development of choreographic art Carpathian was made by Fedir Danylyak.
The talented choreographer successfully implemented its creativity and implemented new ideas in dance performances.
His ability to choreography had been appearing since his childhood, but he professionally studied the art of dance in
Kalush school culture in 1972 — 1976 years ( today Kalush College of Culture and Arts). In the formation of the young
student as a professional musician in the future renowned choreographer, teacher the great role was played by Maria
Lyashkevych.

In the period of independence of Ukraine in the curricula of all college culture introduced discipline "Ukrainian
Dance". It gave impetus to the development of Ukrainian folk choreography Region, as the folklore materials were used a
lot and itis only in dance bands.

That Fedor Danylyak started fruitful work on the subject " Ukrainian Dance", focusing on the study of dance
ethnic groups Carpathians, which included a separate section later in the curriculum subjects. So repertoire of folk dance
ensemble "Merejivo ", of which he was director , added interesting choreographic compositions "Carpathian festive",
"Boikivskyi dance", "Lyubaska" choreographic suite "Wreath unity" etc.

Choreographic composition "Lyubaska " was staged in 1989. It was a fruitful research work of Boyko
choreographer to create a dance. Selection of folklore material and abilities was made by Fyodor Danylyak. He helped
create a national stage dance preserving fundamental principle — authenticity.

Fedir Danylyak was invited as a choreographer in the Dance Academy "Arkan" in the City of Toronto (Canada).
Fascinated by the art of Ukrainian dance he created many interesting choreographies. The crucial fact was that his art
was appreciated. In 1997 he headed the School of Ukrainian Dance "Barvinok" at the Church of the Assumption of the
Blessed Virgin Mary in Mississaha ( Ontario, Canada ).

School of Ukrainian Dance "Periwinkle " was created in 1969 . His work began in the basement of the Ukrainian
Catholic Church of St. Mary in Mississaha . Every year the number of participants increased with growing of professional
skills dancers. For 20 years Fedir Danylyak made more than 200 productions.

He is not only the choreographer and Artistic director, but also innovator and teacher. He has now almost 40
years experience in all aspects of the dancing field. Over the past 40 years, Fedir Danylak has taught at various dance
schools throughout Ukraine, the United States of America and Canada.

Fedir Danylak has received many awards from the Ministry of Culture in Ukraine, for teaching, training of Folk
Dance Directors, and choreography. He has a diploma in Choreography from the Kyiv State Institute of Culture, Kyiv,
Ukraine, and advanced courses in dance and choreography from the Kyiv State Institute of Culture and Institute of
Advanced Training.

He brings with him a true passion for dance that radiates to his students. The eager dancers under Fedir
Danylak's guidance soon develop pride in their heritage that will be displayed in their performances.

The successful combination of folk paraphernalia, interesting stories dances, music and costumes complement
the material choreographic compositions of artists, which makes them unique, and highlights choreographic culture of
Carpathian are shown.

Key words: Maria Lyashkevych, Fedir Danylyak, dance, Boiks’s dance, folk dance, choreographer.

36epexeHHs aBTEHTMYHOCTI B XopeorpacdiyHnx noctaHoBkax Mapii Jlawkesuy Ta degopa JaHunsika
nonsirae B AOTPUMaHHI TPbOX NPUHLMNIB 06POBKM HOMNBKNOPHMX TaHLiB: NepLni NpUHUMMI — 36epexxeHHs
NepLIOOCHOBU (HOMBbKMOPHOIO TaHL0; APYrnA — apaHXyBaHHS Ta CTBOPEHHS HOBOrO BapiaHTa Ha OCHOBI
TpaguUINHOrO TaHLo; TPETI — aBTOPCbKUIA BapiaHT hOMbKIOPHOro nepLuoaxepena.

Opyra nonouHa XX CTONITTA A4NA PO3BUTKY YKPAiHCLKOI HAapOAHOI Xxopeorpadii No3Ha4YeHa BUCOKUM
piBHEM BWKOHABCLKOI ManCTEPHOCTI HOBUX 3paskiB HApOAHO-CLEHiYHOoro TaHui Ha [MNpukapnatTi. CuHTE3
TpaauUinHNX POpM aBTOXTOHHOMO TaHUIOBarbHOro MUCTELUTBa AOrnomarae CTBOPUTU LLeOeBpU CLEHIYHOI
06pobKM PONBLKIOPHOro TaHL, WO Aae 3Mory OaneTtMmenctepaMm 3arnmMbuTucb B iCTOPUYHI KOpEHi CBOIX
npegkis Ta BigHaWTK Uikasi igei Ans BracHMX nocTtaHoBok. "MpoTarom XX cCToniTTa yKpalHCbka KynbTypa
pos3BMBanachb B CKNnagHuWx yMoBax, i NocTyn maB 34ebinblioro cynepeyvnveuii xapakrep. Hessaxaroumn Ha
ue, 3400yTKN YKpalHCbKUX MUTLIB € BaroMUMU i opuriHanbHumn" [5, 462].
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OG’ekTOM OOCniAXeHHs JaHOi cTaTTi € TBOpYiCTb BUAaTHUX GaneTMencTepiB-nocTaHOBHUKIB Mpuka-
prnatTta Mapii Jlawkesud Ta Pegopa Janunnska.

MpeoMeT gocnigkeHHs — cneuundika pobotn 6aneTmencTepis Mapii Jlawkesny Ta Penopa daHuns-
Ka npw CTBOPEHHI XxopeorpadivyHNX KOMNO3MLiN.

3HayYHU BNAMB Ha PO3BUTOK HAPOOHO-CLEHIYHOro TaHuto Ha lMpukapnatTi KiHua XX cToniTTs noyat-
Ky XXI cronitta 3giicHuna Mapis Jawkesny. Manke BCi KepiBHUKM XopeorpadivyHnX KonekTusis IBaHO-
dpaHKiBCbKOI 00nacTi € y4HAMM L€l BiAOMOI | TanaHoOBUTOI MOAUHN.

Hapogunaca Mapis BacunisHa Jlawkesud (KynpisHosa) 8 ntotoro 1948 poky B micti Konomui IBaHo-
dpaHkiBcbkoi obnacTti. Matn — kusiHKa, 6aTtbko 3 Apocnaeng. Lle 6yna iHTenireHTHa Ta npauboBuTa CiM’s,
sKa We 3 AUTUHCTBa npuwenuna nobos go mucteutsa Mapii. Y 1947 poui nons 3akuHyna 6aTbkiB Ha 3axi-
OHy Ykpainy — B Korniomuto. lNogii B YkpaiHi B 1946-1947 pokax BRnvHynu Ha noganslue xutta cim’i Kynpis-
HoBMX. B TOM HecknagHUn Yac BOHWU 3myLLEeHi Oynu "...TikaTu 3 ypa)keHnX rornogom TepeHiB Ha 3axigHy Ykpa-
THY, Ae 1oro He Byno. Came TakMm YMHOM BaraTbOM i3 HUX BAANOCS BWXKUTW | BpATYBaTW cBOI CiMT" [3, 297].

3 pecatu pokie Mapis J1dwkeBny noynHae 3anMmMaTnchk xopeorpadieto. Micns BaXkol Ta HEBTOMHOI
npawi MUCTeLTBO TaHLIO A€ NeBHi pe3ynbTaTu. 3akiHiumBLIK 8 knaciB KonoMUNCBHKOT LIKONW, BOHA NOCTYyNae
B CHATUHCbKE KynbTOCBITHE y4dunuwe (cborogHi Kanycbkun konemk KynbTypu i MucTeuts IBaHo-
dpaHkiBcbkoi obnacTi). Buknagayi sigpasy nomitmnu 34iGHy i TanaHOBUTY CTYOEHTKY Ta nicns 3akiHYeHHs
yyunuiia 3anpornoHysanu in npauoBaTt BrknagadyemM xopeorpadidyHmx gucumniid. 3roqomM BoHa NpogoBXu-
na HaBYaHHs B XapKiBCbKOMY AepxaBHOMY iHCTUTYTI KynbTypui 40 pokis Biggana Buknagaubkii poboTi. 3a ui
pokun Byrno 6araTto NOCTaHOBOK i BUCTYNIB Ha cLieHax |BaHo-PpaHKiBCbKOI 0bnacTi Ta iHWKx obnacten Ykpai-
HW, LWOPIYHI 3BiTN Ha cueHax Kuesa, racTponi 3a KOpOoHOM.

Mapis BacunisHa Jlawkesuny 6yna kepiBHMkoM HapogHoro aHcambrio TaHuto "Mepexnso” Kanycbko-
ro Konemxy KynbTypu i MUCTELTB, BUKNadadeM i3 TpuausTM BOCbMUPIYHUM CTakeM poboTu B BULLle3a3Hade-
HOMY 3aknagi. 3 KOXXHMM PoKOM 3pocTana 1l npodecinHa MancTepHICTb: Big NPOCTOro BUKNagaya Ao ronosu
KOMicii xopeorpadyivHunx gucumnnid. Y TpasHi 2009 poky Mapii Jlswkesny 6yno NpMCBOEHO NOYECHE 3BaHHS
"3acnyxeHui npauiBHUK KynbTypu YkpaiHn", a y 2010 poui i unTTa 0bipBana Tskka xBopoba.

Bce cBO€ XMTTS BOHa Biaaana 36epexeHHo HapogHoro TaHu. Il noisaku no pisHux kytoukax Mpu-
KapnaTtTa Haguxanu Ha CTBOPEHHS LikaBMX xopeorpadiyHux NOCTaHOBOK, AKi 3aBXAW mManu ycnix Ha bara-
TbOX BITYM3HAHUX i 3apyBikHuX cueHax. Bci cBoi 3HaHHA Mapis Jawkesudy nepegasana CBOIM YYHAM: Ha-
BYana metoauui nobynosu xopeorpadivyHMX NOCTAHOBOK, BTifOBana CBOI iael Ha 3aHATTAX 3 xopeorpadii,
Oyna cnpaBXHiM negarorom.

Mpu nocTtaHoBUI CBOIX XopeorpadivyHmux komnosuuin M. Jldwkesny goTpuMyBanacb HauioHanbHOro
KOropuTy BOMKIBCBLKOro, ryLlyrnbCbKOro, NEMKIBCbKOro TaHUiB, BENMKY yBary 3BepTana Ha Xxapaktep Ta MaHe-
py BUKOHaHHS, nigbupana mMy3ndyHuin MaTepian, Ik BXe B CBOIil NepLlooCHOBI ByB uikaBuin. KocTiomu nia-
Bupanncb Ha OCHOBI 3pa3kiB TOrO PErioHy, B AKOMY 3an1CcyBaBCs TaHeLlb.

XopeorpacpiyHi noctaHoBkn Mapii JlsilkeBud € B penepTtyapi HapogHoro aHcam6nio TaHuo "Mepe-
XnBo" Kanycbkoro koneaxy KynbTypu i MucteutB. Cepepf, HUX: BONKIBCbKUMI TaHeLb "BOMKIBCbKI KONOMUIKA",
"Mpukapnatcbkuin cBaTkosuin", "MonoHuHCcbKa BaTpa" Ta 6araTto iHLWKX.

Baromuin BHecok B po3BUTOK xopeorpacdiyHoro mucteutsa lNpukapnatta 3giicHue ®egip JaHunsk.
TanaHoBuUTUI BaneTMencTep yCniWHO peani3oBye CBili TBOPYMIA NoTeHLian i BTINOE HOBI igel B xopeorpadi-
YHi NOCTaHOBKMW.

®epip IBaHoBMY Jannnsk Hapogueces 2 BepecHs 1955 poky B c. MykiB PoratMHCbLKOro panoHy IeaHo-
®paHkiBcbkoi obnacti. 3 1962 no 1972 poky HaByascs B [NykiBCbKin cepeHin wkoni. 3ai6HOCTi 4O Xopeor-
padii MaB e 3 AUTUHCTBA, ane NpodecinHO BMBYaB MUCTELTBO TaHLUI0 B Kanycbkomy y4unuLli KynbTypu B
1972 — 1976 pokax. Y CTaHOBIEHHI IOHOro CTyAeHTa, K NpodeCinHOro BUKOHaBLS i B ManbyTHbOMY BifOMO-
ro 6anetmencrtepa, sigirpana suknagad Mapis BacunisHa JlawkeBud. [Micna 3akiHyeHHa yudnnuwa deaip
Oanunsak npautoe B MNyuynbCbkOMYy aHcambni nicHi i TaHUo npu IBaHO-PpaHKiBCbKiA 0bnacHin dinapMoHii
(cborogHi IBaHO-®paHkiBCbknin HauioHanbHUA AkageMivHui [yuynbCbkMn aHcambnb nicHi i TaHuo "Tyuy-
nis"). 3 1978 poky no 1982 pik HaB4aBcsA y KuiBCbKOMY iHCTUTYTI KynbTypu iMeHi O. KopHindyka (cborogHi
KuiBcbkuin HauioHanbHUIM yHiBepcuTeT KynbTypu i MucteuTs). Micns 3akiH4eHHS iHCTUTYTY MOModoro cnewi-
anicta Hanpasunu Ha poboTy B Kanycbke yyunuiie KynsTypu, e BiH npawtosas 3 1982 no1995 poky.

B nepion HesanexHocTi YkpaiHM B HaBYanbHi NaHu BCiX KONempkiB KynbTypu BBOOUTLCA AUCLMNNIHA
"YkpalHCbkuniA TaHeub". Lle gano nowToBX pO3BUTKY YKpaiHCbKOl HapogHoi xopeorpadii Ha [lMpukapnartTi,
OCKiNnbKkM dhonbknopHoro martepiany 6yno ayxe 6arato i BUKOPUCTOBYBABCS BiH nvle B XxopeorpadivyHmx Ko-
nektusax. "lNMpouecn HapoaXeHHs | POPMYBaHHSA TOMO YW iHLIOrO TaHLK NPOXOAMIU No-Ppi3HOMY, arne B oc-
HOBI X 3aBXAW Nexarna gianekTuyHa B3aeMogis KONEeKTUBHOI i iHAMBIgYyanbHOI TBOPYOCTI, KONKU pyxu, dirypwu,
npyaymaHi ogHUM Yun fekinbkoma xopeorpadamMmum Yn TaHuopucTaMu, BUA03MiHIOBanucL, 3baravyoumcs ga-
HTasieto GaraTbox" [1, 297]. Came Pegip daHnnsk po3noyas nnigHy poboTy 3 BUBYEHHST AMCLMNMIHK "YKpai-
HCbKUA TaHeub", NPUAINMBLLK OocoBNuUBY yBary BUBYEHHIO TaHUiB eTHorpadivHux rpyn [lMpukapnatTsd, LwWo
BBIlLUMNO Mi3HilLe OKpeMUM PO3AINoM B HaBYarbHy nporpamy avcumnnidn. Tak penepTyap HapogHoro aHca-
MO0 TaHWo "MepexunBo", KEPiBHUKOM SKOro BiH OyB, MOMOBHMBCS LikaBUMK XopeorpadiyHMmMmM KOMNo3uLi-
amu: "MNpukapnatcekuii cBaTkoBMI", BoWKIBCLKMI TaHeLlb "JTiobacka”, xopeorpadiyHa ctoita "BiHok egHaHHSA"
Ta 6araTo iHLWWX.
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XopeorpacpiyHa komno3auuis "Iobacka" noctasneHa B 1989 poui. Lle 6yna nnigHa gocnigHuubka
poboTa GaneTmencTepa 3icTBOPEHHs1 BonMkiBCbkoro TaHuto. Minbip donbknopHoro matepiany Ta 34ibHOCTI
baneTtmenctepa gonomornu ®enopy [daHunsiky CTBOPUTU HapOLHO-CLEHIYHUA TaHewp i3 36epexeHHaM nep-
LLIOOCHOBM — aBTEHTUYHOCTI.

OAHOoYacHO 3 PO3BUTKOM YKPATHCBLKOro TaHLU B YKpaiHi, BEMUKUM NOMUTOM KOPUCTYETLCSA YKpaiHCh-
KM TaHeub i 3a kopAdoHoM. Npu giacnopax no BCiX KyTovkax CBIiTY CTBOPIOKOTLCA ocepenkn, Sk 3aiMaroTbes
nonynapusauielo ykpaiHCbKoro TaHuw. Tak, y 1996 poui ®enopa [daHungka 3anpoluytoTb xopeorpadgom-
noctaHoBHUkoM B Akagemito TaHuto "ApkaH" y TopoHTo (KaHaga). 3axonneHun MUcTeuTBOM YKpaiHCbKOro
TaHLo BiH CTBOpPIOE GaraTto LjikaBMx xopeorpadivyHnx noctaHoBoK. BupiwansHmum 6yno Te, Wo noro Mmucrew-
TBO Byno BMCOKO ouiHeHe. | B 1997 poky BiH 04OMOE LWKONY yKpaiHCbKoro TaHuto "bapsiHok" npu uepksi Yc-
neHHs MNpeceaTol Boropoguui B micTi Micciccara (nposiHuis OHTapio B KaHagi).

LLikona ykpalHcbkoro TaHuto "bapsiHOK" cTBopeHa Lwe B 1969 poui. CBoto poboTy nodnHana B nigsa-
ni YkpaiHcbkol kaTonuubkol Lepksn CeaTtol Mapii B micTi Micciccara. 3 KOXXHUM POKOM KiflbKiCTb Y4aCHUKIB
36inbLlyBanachk, pocrna npodeciiHa MaicTepHiCTb TaHuiBHMKIB. 3a 20 pokiB poboTn Oanunsak ®enip 3ginc-
HMB noHag 200 nocTaHOBOK,cepen HUX: XopeorpadivHi MOCTaHOBKM HaLioHanbHO — NaTPiOTUYHOrO XapakTe-
py, OOMNbKMOPHI TaHUj pi3HMX eTHorpadivHNX perioHiB YkpaiHu. 36epiratoun ykpaiHCbKi TpaauLii B CBOIX TaH-
usx, baneTmencTep nepegae CBOI 3HAHHA YYHAM, SKi MPOXMBAOTL 3a KOPAOHOM, Aatoym IM BENUKY ropaicTb
Ta nobos oo Ykpainw. Lle sigirpae Baxnuey pornb B noganbLUOMy pO3BUTKY X XxopeorpadivyHol KynbTypw,
Jonomarae 36epertu 3suyai Ta Tpagulii Ta nam’aTaTu, 3BiAKM BOHM NoxoasiTb. B noro komaHgi npautoe 18
aCUCTEeHTIB — BUMTENIB, SKi BiH cam MigroTyBaB 3 Yncna TaHUiBHMKIB aHcamb6rnto "BapsiHok". OgHMM 3 HUX €
noro cuH Tapac JaHunsk.

CoorogHi LLkona ykpaiHcekoro TaHuto "BapsiHok" Hanivye noHag 400 yyHiB Bikom Big 5 o 30 pokis.
Mporpama LWkonu BKkasye Ha BENUKY npauto xopeorpadis, a ocobnueo ®enopa Lanunsika, ki NpUCBATUNN
CBOE XUTTS YKpalHCbKin xopeorpadii. B penepTtyapi wkonu € xopeorpadivyHi NOCTAHOBKU, AKi 4EMOHCTPYIOTh
XapakTtep Ta MaHepy BMKOHaHHS Pi3HUX perioHiB YkpaiHu: xopeorpadiyHa komnosuuia "Monutea 3a Ykpai-
HY", ykpaiHcbkui TaHeub "lonak”, "Kapnatcbka mMo3saika", 6onkiBcbkmin TaHeub "Jltobacka”, "lMNonicbka nomnb-
Ka", 3akapnaTtcbkuii TaHeupb "TponoTaHka", "Oninbcbka noneka”, "BonuHaHka" Ta 6arato iHWuX.

CboroaHi xopeorpadiyHi noctaHosku Mapii Nawkesuy Ta Pegopa JaHnnsgka mMaoTb BENUKUMIA yCniX
Ha cueHax He Tinbku YKpaiHu, a n 3a kopgoHoM. Po3BnTok xopeorpadiyHoro MucteuTsa IBaHO-PpaHKiBCbLKOT
obrnacTi Habupae LWMPOKOro po3BUTKY, NPO LLO CBIAYUTL yYacTb XopeorpadivyHux KONEeKTUBIB Y LLOPIYHOMY
decTmBani HapogHoro TaHuo "ApkaHoBe KOmno", sike NpoBOAUTbL obnacHe ynpasniHHA KynbTypu, HauioHanb-
HOCTeN Ta penirin. 3 KOXXHUM POKOM NOSIBNSAOTLCH HOBI XOpeorpacdivHi KOMNo3uuil, siKi LikaBi CBOEKD aBTEH-
TUKOIO, SICKpaBMMM KOCTIOMaMu Ta My3ukow. Boane noegHaHHA honbKNOpHOT aTpubyTukK, uikasi CloXeTw
TaHUiB, My3W4YHUI MaTepian Ta KOCTIOMU JOMOBHIOKTbL XopeorpadiyHi KOMNo3uLii M1TLIB, WO pobuTtb X He-
NOBTOPHUMMU Ta BUAINSE xopeorpacdivHy KyneTypy MNpukapnatra cepeq iHWMX.

Jlimepamypa

1. Biryc 0.0. Ctunbosi ocobnueocTi HapoaHoi xopeorpadivHoi kynbTypu MNpukapnatTs / O.0. Biryc // MucTeu-
TBO3HaBYi 3anucku : 36. Hayk. np. / HAKKKIM. — K. : Mineniym, 2011. — Bun. 19. — C. 288-298.

2. Biryc O. O. OcHoBHi acnektn TBopYoCTi A. Hynepyyka y KOHTEKCTi pO3BUTKY CLEHIYHOI xopeorpadii Mpukap-
natta / O. O. biryc // BicHvk HauioHanbHoi akagemii kepiBHUX kagpiB KynbTypu i mucteuts. — 2013. — Ne 3. — C. 119-122.

3. B’atpoeuy B. YkpaiHa. IcTopis 3 rpucpom "CekpeTHo" / Bonogumup B’aTpoBud. — XapkiB: KHKkoBUIA Kiy6
"CimenHoro gossinns”, 2014 -512c. : in.

4. TaBensa O.M. KynbTypHi LiHHOCTI 064apoBaHOi 0COBMCTOCTI: iHTEPIOPM3aLlis B KOHTEKCTI Cy4acHOro yKpaiHCh-
Koro cycninbctea : MoHorpagisi / OkcaHa MukonaisHa MaBens. — Kuis : HAKKKiIM, 2014. — 352 c.

5. lcTopiga cBiTOBOI Ta yKpaiHCLKOT KynbTypu : nigpyd. ansa ctyn. BH3 / B. MpeveHko, I. YopHun, B. KywHepyk, B.
Pexko. — K. : Jlitepa, 2005. — 464 c.

References

1. Bigus, O.0. (2011). Stylistic features of folk choreographic culture Carpathians. Mystetstvoznavchi zapysky,
19, 288-298 [in Ukrainian].

2. Bigus 0O.0. (2013). Key aspects of creativity J. Chuperchuk in the context of stage choreography
Carpathians.Visnyk Natsionalnoy akademii kerivnyh kadriv culture | mystetsv, 3, 119-122 [in Ukrainian].

3. Vyatrovych, V. (2014) Ukraine . History stamped " Secret ". Kharkov: Klub simeinogo dozvilia [in Ukrainian].

4. Gavelia, O.M. (2014) Cultural values gifted person , internalization in the context of contemporary Ukrainian
society: Monograph. Kyiv : NAKKKIiM [in Ukrainian].

5. History of World and Ukrainian culture. (2005). Kyiv : Litera [in Ukrainian].

115



