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XYAOXHI OCOBJ/IMBOCTI CUMBOJI3MY YKPAIHCbKOIO MUCTELITBA IKOHOMUCY

Y cTatTi po3rnsaaalnTbCs XYAOXHI 0COBNMBOCTI CMMBOMI3MY YKpPaiHCbKOrO MUCTELTBa ikoHonucy. ABTOp AoCHi-
[PKye eBOMoLil0 HanbinbLl BU3HAYHUX CMMBOSIB MUCTELTBA ikoHONMUcy YKpaiHu. POGUMTbLCS BUCHOBOK, LLO BiAPOMKEHHS
[OYXOBHOIO 4OCBIAY 3AINCHIOETHCS 3a JONMOMOTO XYAOXHBO 306paXKeHNX CUMBONIB YKPaiHCbKOI ikoHorpadii, ika NpoNLL-
na CKNagHWi LUMsIX PO3BUTKY i NPOOOBXYE BMKOHYBATW CBOK (OYHKLHO Y CydacHii KynbTypi. TpaguuiiHo OyXOBHI 0co6-
NBOCTI yKpaiHCbKoro Hapoay 6ynu i 3anuwarTbCs OCHOBOK CMMBOSI3MY CaKkpasibHOro MucTeLTBa YKpaiHu.

Knroyoei criosa: ykpaiHcbke MUCTELTBO, XYLAOXHi 3acobu BUpaXKeHHsi, CUMBOSI3M, iKOHOMMC.

ony6 UpuHa JleoHudosHa, couckamersib HauyuoHarnbHoU akademuu pyKogooswux kKadpos Kyribmypbl U UCKYCcCme

XynoxxecTBeHHble 0COGEHHOCT CUMBOJIM3Ma YKPanHCKOro M3o6pa3mTenbHOro UCKyccTBa U MKOHONMUCH

B cratbe paccMmaTpmBaroTCA XyOoXeCTBEHHble 0COBEHHOCTN CUMBOIUKM YKPaWUHCKOIro UCKycCcTBa UKOHOMUCK.
ABTOp nccnenyet aBoNioLUNIO caMblX M3BECTHbIX CUMBOJI0B MCKYCCTBa MKOHOMUCK praI/IHbI. ,Elenaech BbIBO4 O TOM, 4YTO
BO3pOXAeHne OyXOBHOIO orbiTa OCyLWecTBNAeTCA npu noMown XyaoxXeCTBeHHO I/I306pa)|(eHHbIX CMMBOITIOB praI/IHCKOI7I
MKOHOrpadun, KoTopble MPOLLAN CAOKHLIN NYTb Pa3BUTUS U MPOLOIMKAOT BbINOMHATL CBOK (DYHKLUIO B COBPEMEHHON
KynbType. TpaguLMOHHO AyXOBHbIE YepTbl YKPaMHCKOro Hapoga Obinv 1M OCTaTCsl OCHOBOW CMMBOMMKM CakparbHOro
MCKyCCTBa YKpauHbl.

Krtoyesnble criosa: ykpanHCKOe UCKYCCTBO, XYAOXECTBEHHbIE CPEeCTBa BblIpa)KEHWS, CUMBOMW3M, UKOHOMUCh.
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Artistic features of symbolism of ukrainian art and iconography

The article is devoted to the artistic features of the symbolism of Ukrainian art and iconography. The author
explores the evolution of the most prominent symbols of art iconography of Ukraine. The author concludes that the
revival of spiritual experiences by means of artistic symbolism of Ukrainian iconography passed a difficult way of
development and continues to perform its function in modern culture. Traditionally the spiritual features of the Ukrainian
people have been the basis of the symbolism of sacred art of Ukraine.

The problem of symbolism in Ukrainian art of iconography is associated with the development of Ukrainian
religious art style. Development of individual style of graphic artists of Ukrainian art and iconography was an indicator of
their skills. This concept is embodied in the characteristics of symbolic images, a kind of colouristic in mastery of
composition and plot construction, technology performance icons. Ukrainian art style of iconography had peculiar
features of symbolic images and applied a set of symbols in the form of figurative art signs. They had a religious
character and expressed through abstract concepts and teachings.

The symbolism of inherent artistic features of Ukrainian religious art has changed in the course of its
development. The symbolism of Byzantine painting was the foundation of sacred expression in Kiev Russ. Ukrainian
Christian art used symbolic signs and complement their other symbols embodied in artistic form. Artistic image of those
characters served a good cause in the spread of Ukrainian iconography and were used in decorative ornamentation.
Ukrainian painters made a symbolic image in Byzantium features classic contemporary style Gothic, Renaissance and
Baroque. Artistic features of symbolism in Ukrainian iconography developed in close connection with picturesque folk
traditions, revealing the identity of the character icon painting schools. Symbolic Ukrainian icons were expressive, with a
clear composition treated purely in terms of decorative and geometric ornament. Ukrainian iconography of Byzantium
was changed to vegetable colourful. Colourful ornaments characteristics of Ukrainian art take constructive and image-
generalized function. An integrated system of formal characters or objects in the hands of saints existed in times of
revival of Cossack Ukraine as a state. The main colours of the Ukrainian icon (yellow and blue) credited to the older and
basic, and the system of symbols, objects in the hands of the Saints, as the successor of older traditions that previously
had other means of expression of art, perhaps even colours. Symbolism of colours of Ukrainian iconography is based on
the work of Dionysius the Areopagite "Areopahitikum Case". Along with the basic colours: yellow, red and blue, a special
place in this work is given the gold as a symbol of divine light that was used by masters of iconography from the time of
the baptism of Russ. Artistic images of characters in the form of geometric shapes (circle, triangle, rectangle) served a
good cause in the spread of Ukrainian iconography and were used in decorative ornamentation. All this suggests the
presence of Ukrainian iconic symbols of objects, characters, plants, animals’ symbols, geometric symbols that indicate
certain historical layers. Treasury of world culture iconography joined the Ukrainian masters that brought a lot of new and
valuable aspects. During evolution, using traditional means of artistic symbolism Ukrainian iconography implied rejection
of dark palette of Byzantium and the transition to colour, which is full richness of colours and decorative baroque style.

Features of Ukraine symbols of religious art in all its forms showed great originality and proved that Ukrainian
iconography was at a high European level. Taking its origins from the Byzantine art of Ukrainian iconography formed its
own special style. This style of European developments on imposing Byzantine icon painting canons and Ukrainian
national character originally created for other cultures unique art features which were a harmonious combination of
palettes and symbols of Ukrainian iconography.

Modern Ukrainian iconography declared itself as a unique cultural and artistic phenomenon that has been
formed and revealed the same European patterns of development. Developing Ukrainian icon it established its own style,
unique features and symbolic image, formed a separated national school, which took its place among European schools.
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CrmBoniam 06pa3oTBOPYOro MMCTELTBA HANEXWUTb A0 NUTaHb, OBMUHYTU SKi HE MOXe XXOOEeH cyyac-
HWIA JOCMIAHMK CakpanbHOro MucTeuTsa. 3 LMX NPUYMH NiTepaTtypa, Wo BUCBITIIOE CUMBOSI3M XPUCTUSHCH-
KOro MucTeuTBa, NpakTu4Ho BeamexxHa. MNMpoTe okpemMux npaub, WO BUCBITNIOBanu 6 npobneMaTuky Xyaox-
HbOrO0 CUMBOSI3MY Ta OCOBIMBOCTI YKpaiHCLKOrO iKOHOMUCY, BKpak obMarnb. Y BiTYM3HSHIA HayKOBIM AyML;
BMBYEHHSI XPUCTUSIHCLKOrO CUMBOSi3MY Y KOHTEKCTi MOro XyAOXHIX OCOBNMBOCTEN € TakoX 3acnyror Mucte-
LITBO3HaBL,B.

MeTa ctatTi nongarae y HeobXxigHOCTI 3anydeHHs OO0 TpagauUiMHUX 3araribHOHAYKOBUX MeETOofiB BU-
BYEHHSI CMMBONI3MY SK 3ac00y YyKpailHCbKOrO MUCTELTBa iKOHOMUCY, MUCTELTBO3HABYMX METOAIB Ta 3HaHb
BMBYEHHS LUMNSXY MOro eBOMOLINHOIO PO3BUTKY.

3aBgaHHA gaHoi poboTu nonsrae y HeobxiaHOCTI OBr'pyHTyBaHHSA 3aranbHOHayKoBUX, MUCTELTBO-
3HaBYMX, KyNbTYpPOMOriYHMX 3HaHb NPO OCOBMNMBOCTI CUMBOSII3MY YKPAIHCLKOro iKOHOMUCY, PO3KPUTTH MOro
3MICTY 3 TOYKM 30pYy iICTOPUYHOrO acnekTy. [ns po3KpuTTa TeMU NPO CUMBONI3M YKPaIHCLKOrO iKOHOMNMUCY 3a-
Ny4YaeTbCs KOMo nNuTaHb, NPUCBAYEHUX Bi3aHTIMCbKOMY CTUMIO Ta MOro BMMMBY Ha OCOBMMBOCTI CUMBOSI3MY
ikoHonucy Kuiecbkoi Pyci, cTunsoBa eBontoLis CUMBOIiIYHNX 306paXKeHb iKOHOMMCHOro MUCTELTBA, CBOEPIAHI
0COBMMBOCTI CUMBOSMIYHUX 300paXKeHb YKPaTHCLKOT IKOHWM i X CydacHUIM CTaH.

3Hauywmn HaykoBuin gopobok y uin uapuHi HanexuTtb B. Buukosy, [1. XKontoscbkomy, J1. Cak,
B. CeeHuiubkin, [. Ctenosuky, [. JlorsuHy, J1. Mingaesin, B. Oscinvyky, [. Llep6akiBcbkomy. Y npausax
B. BbuykoBa po3KpUBAETHLCS 3MICT BaXXNMBOro NOHATTS "CMMBOIi3M" (MU BUKOPUCTOBYEMO Lie NOHATTS Y CEHCI
CMMBONI3MY iKOHW, MPO SKMI YacTo haeTbes y npausax B. buykosa). MpuitHATO BBaXkaTu, WO AN yKpaiHCLKOI
MEHTarnbHOCTI NpU PO3rNsAi BUTOKIB MOHATTA CMMBOMI3MY Chig 3BepTaTtucs A0 KynbTypHUX OCOBRMBOCTEN,
LLIO CNNPAOTbCA Ha XPUCTUSAHCBKI kaHOHU. "OBpa3s (ikoHa) cTae 3Ha4YUMMM (PEHOMEHOM, | KaTeropieo OgHo-
YyacHo", — ctBepaxye B.buukos. Obpas He € ogHO3HAYHUM Ta OAHOMIpHUM: obpa3 y BCiX MOro inocracax —
BiJ CMNOBECHO-MOETUYHUX 0OpasiB CBALLEHHUX TEKCTIB A0 iKOHOMUCHMX 0BpasiB (a came iKOH), cakpanbHWUX
obpasiB-cumBoniB 60rocnyxiHHs, OyXOBHUX 06pasiB € NPUCYTHIM Y XPUCTUSHCBLKIA KynbTypi. KynbTypa obpa-
3a, WO cama €y "GinbLuin Mipi, HiX KynbTypa crnosa y 1horo 6ykBanbHOMY po3yMiHHi. Obpa3s 3aimae ronosHe
Micue B Ui KynbTypi Ha Ti cakpanbHo-6yTTeBOMY (abo oHTOMoriyHomy) pisHi" [1, 39]. lopeyHo, Ha Hawly gyMm-
Ky, aKLeHTyBaTW yBary Ha TOMY, LLO iKoHa, sik BBaxae B.Buukos, cama € 306paxkyBaHuM 06pa3oM i CUMBO-
nom. IHTeprpeTauis faHOoro NOHATTS BUKOPUCTOBYETBLCS Y POOOTI caMe B TAKOMY 3HAYEHHI.

MepLi XpUCTUAHN BBaXKanu, LLO aneropuyHUin 4n cMMBONiYHMA obpa3s XpucTa, He MOXHa BTINUTK y
noaceky nogoby. HaTakHyTM Ha Moro o6pas MOoXyTb 3HAKW 1 CUMBOMK (XPECT, BUHOrpadHa nosa, KBiTu, ae-
pesa). Binomuii kynbTyponor Onbra [Mpeciy, 3BepTae yBary Ha Te WO, Y paHHbOMY XPUCTUSAHCTBI iCHyBana
npakTuka BUKOPUCTaHHS ANS O3HayYeHHA XpuUcTa Takux aneropuyHux CMMBOMIB, SK arHeub 4n puba. Anero-
pyyHUMK cumBorniamu Llepken Bynun kopabenb Ta akip. Lia npakTtuka icHyBana napanenbHO i3 NOCTYnoBuUMm
PO3BUTKOM iKOHOMUCAHHA ax Ao kiHua VIl cT., konu BiciMgecaT gpyre npasBuno TpynbCcbkoro cobopy 30-
6oB’si3ano 306paxyBaTn Xpucta nue aHTponoMopdHo [7, 15]. MpUHUMNOBI NONOXeHHsI CTOCOBHO 06paso-
TBOPYOro MucteuTsa bynu ccpopmynboBaHi Tpynbcbkum Cobopom (692 p.), BicimaecaT apyre NpaBuro sIKo-
ro Topkanocs npobnemu ctapo3aBiTHMX iKOHOMMCHUX CIOXETIB sik Mpoobpasis Hosoro 3anosiTy. OTxe, Wwobu
xo4a 6 3a gornoMorot 30bpakeHb NpeacTaBUTK 34iMCHEHHS (MpoobpasiB) HAOYHO BCiM, "MW NOCTAHOBASEMO
BigTENEp 300paxkaTn Ha iKkoHax y MACbKOMY BUMNAAI 3aMiCTb ApeBHbOro arHusa — ArHud, wo 6epe Ha cebe
rpixu cBity, Xpucta bora Haworo, wob ue nokadysarno Ham BUMCOTY cMupeHHs bora Criosa i cnpsmoByBano
00 3rafKku npo Noro XWUTTHA Y NNOTi, CTPaXaaHHA i CnaceHHy CMepTb Ta BigKynmneHHs CBiTY, WO 3aBASKN HUM
ctanock" [4, 40]. Cobop cTBepaKyBaB "BUYEPNAHICTL" CUMBONIYHUX CTapo3aBiTHUX NpoobpasiB nicnsa Toro,
AIK Te, WO BOHM NpoBiwanu, 36ynocst y borosTineHHi, Ta 3a60poHSAB iX BUKOPUCTaHHSA B iKOHOMUCHUX 306pa-
XeHHsAX. To Byna neBHa nporpamMa: Hanexano npsamo Ta 6esnocepenHbLO NokasyeaTu camy IcTuHy — Icyca
Xpucrta.

Mpobnema cumBoniamy B yKpaiHCbKOMY 06pa30TBOPYOMY MUCTELITBI iKOHOMMCY MOB’sAI3aHa 3 PO3BUT-
KOM CTWUIO YKpaiHCbKOro peniriiHoro mmucreursa. Po3BUTOK iHAMBIAYanbHOrO CTUMIO 0Opa3oTBOPYOI Aisinb-
HOCTi MUTLIB YKpaiHCbKOro o6pa3oTBOPYOro MUCTELTBA Ta ikoHOMMCY OYB OQHWM 3 MOKa3HMKIB X MancTep-
HocTi. Lle noHaTTsa BTiNOBanocb B OCOBNMMBOCTAX CUMBOSIYHOMO 300paXkeHHs, CBOEPIOHIA KonopucTuui, y
MancTepHOMY BOMOAIHHI MOBYA0BM KOMMNO3MLT Ta CIOXETY, TEXHOMOri BUKOHAHHS iKoHM Towwo. BcTaHoBneHO,
Wo 6a3oBUM MiArPYHTSIM PO3BUTKY MEBHOrO CTWUMK € MEBHI OCOBMMBOCTI XyOoXHbOro obpasy, Moro Temu,
iAel, KONOpPUCTUKM (OCOBNMBOCTI BUKOPUCTaHHS MEBHUX KOMbOPIB), KOMMO3ULii, CloxeTy. [leTanbHiomy pos-
BUTKY iHOMBIgYaNbHOro CTUMI0 MUTLA CNPUSIOTDL Taki 3acobun (geTanbHe 300paxeHHs pyxiB, BUpa3y CBATOrO
06pa3sy), ocobnueocTi 300paxkeHHs1 (NMPOCTOPOBa OpraHi3alis, po3TallyBaHHs 300paxyBaHUX npegmeTiB Cu-
MBOMIYHOIO 3HAYEHHS, BUKOPUCTaHHS NOeAHaHb NEBHOI(CMMBOMIYHOI ) ramu konbopis [6, 101].

CTunb ykpaiHCbKkoro ob6pasoTBOpYOro MUCTELTBA IKOHOMUCY MaB CBOEPIOHI 0COBNMBOCTI CUMBOSIY-
HOro 306paXkeHHs1 i 3aCTOCOBYBaB CYKYMHICTb CUMBOSIB Y BUINsAi 306paxanbHuX XyOoXHix 3HakiB. BoHu ma-
N penirinHnin xapakTep i 3a iX 4ONOMOrol BUCNOBNOBaNMCb abCTpakTHIi NOHATTS | BYeHHSA. CMMBOni3M npu-
TaMaHHUN XYOOXHIM OCOBMMBOCTSAM YKPAIHCLKOro peniriitHoro MucTeuTBa 3MiHIOBaBCA Yy npoueci 1Moro
po3BUTKY. Baromuii BHECOK Yy BUBYEHHS YKPaTHCBLKOI ikOHM Ta 1T cumBoniamy 6yno 3pobneHo [1. CtenoBukom,
aBTOPOM TakuX PyHAaMeHTanbHUX npaub, SK: "lcTopia ykpaiHebkol ikoHn X—XX ctonite", "MucTeuTBo iKoHW:
Puwm, BisaHTiqa, YkpaiHa" "lkoHonorisa 1 ikoHorpadia" Ta iHwwux. [. CTenoBMKOM OOCKOHAaNo MpoCTeXeHOo Ta
BM3HAYEHO XapaKkTepHi 0COOMMBOCTI PO3BUTKY CUMBOMIKM MUCTELITBA YKPAIHCHKOrO iKOHOMMUCY 1 3anponoHo-
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BaHO CBOEPIAHY €BOMIOLIiNHY iCTOPi0 PO3BUTKY iKOHOMAaNIOBaHHS, 3BaXatouM Ha CTUIbOBI Ta XyOOXHi 0COb-
NIMBOCTI CMMBONI3MY YKPAiHCLKOI iKkOHM. B npausx y4yeHoro BUCBITNEHO iHAMBIQYarnbHI pUCK PO3BUTKY iKOHO-
MUCHOro MUCTELTBA Ta NPUTaMaHHUX NOMY CUMBOSIB YKPaiHM B TICHOMY 3B’SI3KY i3 HAPOOHUMMW >XMBOMUCHU-
MU TpaguLisiMu, PO3KPUTO CamMoByTHICTb XapaKTepy iKOHOManApPCbhKUX LUKif.

YkpaiHcbke 0b6pa3oTBOpYE MUCTELTBO BUKOPUCTOBYBANO XPUCTUSIHCBKI CUMBOSIIYHI 3HaKK, 3a3Hayae
. CtenoBuk, Ta 4ONOBHIOBArO IX iHWWMW CUMBOMNAaMK, BTINEHUMU Yy XYOOXHIN chopmi (ronyb, open, niBeHb,
BiBUS). YkpaiHCcbkun dinocod, Ceprii KpUMCbKkuiA BBaXkae, WO CBIT CUMBOSIB YKpaiHCbKOI HauioHanbHOI
KyNbTYpU, MiICTUTb COHSIMHO-CBITNIOBY CUMBOSIiKY, Ska Byna BUMPaXXeHHSAM YKpaiHCbKOT MEeHTarnbHOCTI, CBIiTO-
6ayeHHs. [1.CtenoBuk 3a3Havae, WO B 4AaBHbOPYCbKOMY iKOHOMUCI CTUNICTUYHI OCOBNMBOCTI KMIBCBKOT LLKOMN
Manu GinbLUy XUTTEBICTb Ta €KCNPECito, BIAKPUTICTb i 6e3nocepeHicTb Ta 0cobnuBe 3auikaBNeHHst TEMO
CcTpaxaaHb Ha NpoTMBary BUTOHYEHOMY iHTENeKTyaniamy Bi3aHTiiCbkoro mucteuTsa [5, 34]. CumBonika Bi3a-
HTINCbKOro MansapcTea BGyna OCHOBOK cakpanbHOro BUpaxeHHsa B Kuiscbkin Pyci. [Jo BisaHTICbKOI cnaalwu-
HW B CEMIOTULI AaBHbOPYCLKOI iKOHN ByB 0BMEXeHUI penepTyap YMOBHUX XXECTiB-3HaKiB 3006paxyBaHux ne-
PCOHaXiB Ta CMMBOMIYHE 3HAYEHHS KOMbOpIB. Y Bi3aHTIMCbKOMY MUCTEUTBI iKOHOMUCY MNyprypoBUIA KOMip
CMMBOIi3yBaB 6OXECTBEHHY BENuY, YePBOHUI — BOOHOYAC KMBOTBOPHE TEMMO Ta KPOB CaMOMNOXepTBw, Bi-
NN — BOXXECTBEHHE CBITMO, 3eNEeHNN — MOMOAICTb Ta LUBITIHHA, @ CMHIN Ta GNakUTHUIA CNpUAManuncs sik CUM-
BOMW TpaHCLEeHAEHTHOro cBiTy [2,102—107].

Ha BigMmiHy Big Bi3aHTICbKOI €CTETUKKN, CUMBOIiKa YKpaiHCLKOro ikoHonucy Gyna gye CBOEPIQHOL.
BisaHTincbkniA kKaHOH MiggaBcs TpaHcdopmauil y AyCci YKpalHCbKOro CBIiTOCNPUNHATTA. CUMBOSIiKa iKOHM Ha-
NOBHWUMNACH 3HAWOMUMK 3HaKaMu pigHOT NPUPOAM, 3aBAAKN BBEAEHHIO B KapTUHY HaripHoro mupy xusonuc-
HOro nensaxy, 3amiHi HiMOY yKpaiHCbKMM BIHOYKOM. |koHOMNWCLI BTiNOBanNu B 3akpinneHy CMMBOMIYHY KaHOHI-
YHY MOBY abCTpaKTHWUX MOHATb, MPOCTi N 3pO3yMini PopMK, HABAWKYOUN IKOHY OO HapOAHOro CRPUNHATTS.
[. CtenoBuk 3BepTae yBary Ha Xy[oXHi 0COONMBOCTI CMMBONIB, 3HAKIB(XPECT, TPMKYTHUK Ta iH.), LLO MOCTY-
MOBO YBIWLWINKN Y KOMNO YKpalHCbKOro npoctontogas. B ykpaiHCbKoMY iKOHONUCI " iCHYIOTb CUMBONK Yy BUIMAAI
reoMeTpuyHUX iryp" [6, 97]. Kono TpaHcdopMyBanoch sik HiMG HaBKOMO rofioBU CBATOrO, a TPUKYTHWUK BU-
KopucToByBaBcs Ha 03Haky [NpecsaTtoi Tpindi. MNPAMOKYTHUK 03HaYaB NPUCYTHICTL Y MicLAX MonuTen Icyca
XpucTta, a baraTtokonipHi HaknageHi oAvH Ha OAHOro NPSMOKYTHUKM Bynu Ha3BaHi MaHd4anamu i Manu gyxo-
BHUWI 3MiCT: HeGeCHOro cBiTna, gxepenom skoro € Focnogb [6]. XyaoxHi 306paxeHHs LMX cMMBORIB Bigcny-
Xunu gobpy cnpasy y crnpasi NOWWPEHHS YKPAiHCbKOro iKOHOMUCY i BUKOPUCTOBYBANUCh Yy OeKopaTUBHOMY
03006neHHi. YKpaiHCbki Mansapi BHECHU Y CUMBORIYHI 306paXeHHs KNacU4HOro Bi3aHTU3MY PUCK CydYacHUX iM
CTUNIB FOTUKK, peHecaHcy i 6apoko. Ha pybexi n'aTHagusaToro i WwictHaguaToro ctonitts, 3asHadvae [. Cte-
NMOBUK, FEOMETPUYHUI OPHAMEHT Bi3aHTU3MY YKPaTHCbKOro ikoHoMucy ByB 3MiHEHUI Ha POCITMHHUIA, KBiT4ac-
T!n [6, 220].

CvmMBOniYHi yKpalHCbKi ikOHW Bynu BUpa3HUMU, 3 YiTKOK KOMMO3ULiE, TPakToBaHi CyTo B AekopaTu-
BHOMY nnaHi. Ix 06’eaHyBana nposigHa ines — XepToBHiCTbL Bora 3apaamn nopaTyHKy niogen. Keityactuin op-
HaMeHT, XapaKTepHUA AN YyKpaiHCbKOro MucteutBa. BiH BUKOHYE W KOHCTPYKTMBHY, W 0OpasHo-
y3aranbHiol4vy yHkuito. KeiTyda rinka nigkpecntoe 6narocnosnsitoymnin xect Xpucta. OpHaMeHT YTBOpPHOE
TPUKYTHUKKM, WO BiAMNOBIAalOTb TPbOXLBITTIO, NOBTOPEHOMY B OpHaMeEHTarlbHOMY MOTMBI, Ta OOMOBHIOTHL
3aranbHy nipaMiganbHicTb 306paxeHHsa noctaTi. B ikoHi "Xpuctoc Becegepxutens", 3gaeTbcs, y HanbinbLu
YUCTOMY BUIMAAI BUCTYNae eKOPaTUBHUI KNOY TBOPEHHSA CUMBOSIKM Ta CTUNICTUKM yKpaiHCbKOT ikoHu. Mak-
CcuMiniaH BomnoLwuvH 3ayBaxuB LLLO OCHOBHI KONbOPKU YKPaTHCBHKOI iKOHW (XKOBTUI i CUHIiN). BiH 3apaxoByBaB Ui
KONMbOpW A0 AaBHIWMNX | OCHOBHUX, @ OOWH i3 FOMNOBHUX KOMbOPIB POCINCLKOT iKOHU (3€NeHN) TpaKkTyBaB sk
000aTKOBUI (CyMiLL >XOBTOMO M CUHLOro). OTXKe, MOXHa roBOpUTU NPO CUCTEMY CUMBONIB-NpeaMeTiB Yy pykax
CBATUX, 300paXXeHMX Ha YKPalHCbKMX iKOHaX, 9K CNagKOEMHULIO Oinblu AaBHIX Tpaguuin, siki paHiwe manu
BUPaXeHHS iHWKMK 3acobaMu MUCTeLTBa, MOXITMBO HaBiTb KONIbOPaMMU.

BignosigHo, yKkpaiHCbke MUCTELUTBO iKOHOMUCY Marno CBOEpPiAHI O0COBMMBOCTI CMMBOMIYHMX 300pa-
XeHb, a caMe POCIVHU | TBApPUHU K CUMBOMN. Y XyAOKHbOMY 300pakeHHi iKOHM YKpalHCbKMUIA iKOHOMUC Yac-
TO BUKOPWUCTOBYBAB POCIIMHU SIK CUMBOMW (AepeBO, MacnuHa, HaciHHS, NeHUs, BUHOrpag i TepHs, Tpasa i
KBiTW). NopiBHIOIOYM OepeBO 3 OCBITNEHO [TOcnoaoM Ayuleto NIAMHW, MUCTELTBO iKOHOMUCY BiATBOPHOBANoO
Moro y xXyooxxHboMy 300paxeHHi. MacnuHa 6yna cumBornioMm 6narogaTHol 06paHOCTi, HaciHHA € CMMBOSOM
cnosa boxoro, nweHuua cumBonidye Hayky boxy, a BuHorpag i TepHa — CUMBOMM 4OBPOYECHUX | NNXUX 1tO-
Aen. YkpaiHcbke 00pa3oTBopYEe MUCTELTBO BUKOPUCTOBYBANO XYOO0XHE 300paXeHHs TBapuH SK CUMBOSIYHI
3HakK, 3a3Havae [1. CtenoBuK, BTiNeHUMU y XyOoxHin dopmi (rony6, open, niseHb, BiBud). Mony6 cumBoni-
3ye [lyxa CeATOro, open € CMMBOMIOM LHOTAMBOCTI, "kBOYKa" Gyna cumeonioM Xpucta, a "kypyata" ue npa-
BOBipHi MOCMiIAOBHUKN. BMKOPUCTAHHA OCHOBHUX XPUCTUSHCLKUX CUMBOSIYHWX 3HAKIB (XpecT, Yawa i bnogo,
KT, MeY, Nnanuus, »esn, CBiYka) Bi3aHTIMCbKOro peniriitHoro MMCcTelTBa TakoX Mocigano Baxnuee Micle B
YKpaiHCbKill iIKOHONWUCHI Tpaguuii, ane pocnuHHUIA opHaMeHT ByB MOro CBOEpigHOK 0cobnuBicTiO [6].

Ak 6aunmo, npouec pPo3BUTKY CMMBOSIYHMX 300paXeHb YKPATHCbKOrO iKOHOMUCY AOCUTb CKNagHWUi,
TYT € CBOSI Norika penirinHoro KynbTy W pUTyanbHOro AiNcTea, MOXHa HaBiTb 3 AeAKMMK 3acToporaMu CTBep-
O>KyBaTUN: CyvyacHe CTBOPEHHS! iKOHW, a TOYHIille, Y3aKOHEHHS Ti B LEpKOBHIM Bignpasi XpUctnsH Mae dino-
COPCbKO-eCTETMUYHY 3YMOBIEHICTb i CUMBOMIYHICTL. [1. CTENOBUK NepekoHaHWi, Lo winicHa cuctema CUMBO-
niB abo popmManbHUX NpeaMeTiB Y pykax CBATUX CKNagaeTbCs 3a YaciB BiApOKEHHS YKpaiHM SK KO3aubKol
Aepxasu. Y MUCTEUTBI Cy4acHOro YKpaiHCbKOro ikOHOMMUCY cucTemMa CUMBOIIB, SKka NPONMLLINA TPUBaNUA LUNSAX
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€BONMIOLIMHOIo PO3BUTKY, Mae YiTKy iepapxito. KoxkHa 3 HUX CKnadaeTbCs i3 TPbOX PIBHIB, MipUIIOM SKMX € Ha-
ABHICTb Y pyKax CBATUX NeBHWX nNpegMeTiB. Ha HanBuLoOMy piBHI CBATU Mae ABa NpeaMeTyn POCINHHY FifKy
— | OOMH i3 HacTyNHUX: Yally, XpecT, KHWXKKY, neprameHT, 4oTKy. Ha cepegHboMy piBHi o6pa3s BTpavae oaunH
i3 NnpeameTiB (YacTille pPOCnUHHY rinky) i 06’egHye CBATUX Y NEBHY rpyny. Ha HWXKHbOMY piBHI CBATWI B3arani
HiYOro He Mae B pykax i Tinbky 0coBnMBOCTI IX MOCTAHOBW HaragyloTb HaMm Npo BTpadveHun npegmert. [Mpu
LbOMY 30epiraeTbCs 3as3HadveHa norika. CnoyaTky NepcoHaX Mae POCIIMHHY FiNKy W neprameHT, noTiM OauH
neprameHT, NOTiM TifNlbKM MOCTaHOBa PyK Haragye nNpo BTpayeHun npeamet. YeTsepTta — HaBKono kHurn. Cu-
MBOMM 3aCTOCOBaHi B iKOHOMWCI KUIBCBbKOI LUKONW NOKa3yloTb NodibHy esontouito. OcTaHHs, m'ata rpyna nig-
TBEPOKYE BULecKazaHe. KpiM 4YnCcenbHOro aneropmyHoro 300pakeHHA enemeHTiB (HandvacTiwe y Burnsagi
BiOMOBIAHOIO CE30HY POKY), 3yCTpidalTbCA W NPsSMi NOCUMNaHHa Ha neploenemeHTn. Hanpuknag, 3obpa-
XeHHsA bnarosicta, y SsKOMy HaBKOMO cuMMBOMY Hescuny4oro Oka rpynytoTbCs BignoBigHI CE30HM, KOXEH 3
AKX Bignosigae neBHOMY enemeHTy. MoXHa NpoBeCcTy NeBHi aHarnorii Mk CMMBOMaMM YKpaiHCLKOT iKOHW Ta
nepLioeneMeHTamu, ki, sk 6yno ckasaHo, BUHUKIU LWe B aHTUYHI Yacu, sk cnpoba Aatu BCEOXOMMoYy Ka-
PTUHY CBITY B cucTeMi HaTypdinocodii — nepeBaxHO YMOrnsgHoOl cuctemMn igeanbHux, daHTacTUYHUX
3B’A3KiB ABULL, NpUPoAN. 3'ACOBYETLCS, WO riflka CUMBOSI3YE BECHY, NepraMeHT — MiTo, XPecT — KiHeup niTa,
KHWXXKA — OCiHb, YOTKW — 3umy. [NofibHa xapakTepucTka OaeTbecs W BigNoOBiAHMM eneMeHTaM (4epeBo, BO-
roHb, 3emrns, Metan, soga). CuMBoniamy ikoHONUCY HapgaBas Benukoro 3HadveHHs lNMcesgo [ioHicin Apeona-
riT. Lle 306paxeHHs TinecHocTi, Bka3yBaB BiH, "3apaan HeMiYi Halworo po3yMiHHs", To6To MoBa rige npo cu-
MBOSiYHI Ta aneropuyHi obpasu.

AcnekTn iHOCKa3aHHA y Takii CUMBOMIYHIN XyOOXHIN CTPYKTYpi NOB’si3aHi Hacamnepes 3 TrymadeH-
HAM XYAOXHBbOI popMu (KONbopy, MiHINHO-PUTMIYHUX O3HAaK, KOMMO3ULIMHOMO pilleHHs Towo). bnnsbky nosu-
uito HaronowysaB b. YcneHcbkuin y xapakrepuctuui "AonmMyHoro™ nucbma ikoHM 9K CEMIOTUMHO HaCUYeHOro
nons oopmarnbHO-3MiCTOBUX YMOBHUX NpuoMiB. [Jo Tiel caMoi OyMKU NP0 BUPE@XKEHHS rMMOOKOro yXOBHOro
3MICTY iKOHU BUKIIOYHO 3acobamu XygoxHboi oopmu npuxoamnTb i B. BnykoB, 3aiicHIOYM ecTeTUYHY ped-
NEKCito iIKOHOMUCHOO KaHOHY SIK BidyanbHOro Hocis LepkoBHoro NepeaaHhs [3,482].

Micna Tpynecebkoro Cobopy, 3 BU3HAYEHHSIM XPUCTOSONYHOT OCHOBU CXigHOXPUCTUSIHCBKOI IKOHU iKO-
HorpadpiyHa cMMBOfiKa (CMMBOMIKa MOTUBIB) SIK BUCMOBIIEHHSA "HEBMAMMOrQ" Ta "HeOoCsKHOro" nocina B Hin
apyropsigHe micue. Obpa3oTBOpUMiA MPOLIEC Bif 3a3HayeHoi pedopmu HabyB iHWMX dopM. Juwe y XV-XVI
CTOMITTAX Nig NOTYXHUM BNAMBOM 3axigHOI Tpaguuii cakpanbHOro MUCTELTBA, L0 TpaHcnoBanacs Kirlbkoma
LsXaMu B YKpaiHCbKOMY iKOHOMMUCI NOYMHAKOTBLCA CYTTEBI TPOMOMOriYHi TpaHcdopMalii, CMpoBOKOBaHi ne-
peHeCeHHsIM aneropuyHol 3axigHol ikoHorpadii Ha NPaBOCNaBHUIA FPYHT.

Onbra lMpeciv 3ayBaxye, WO B yKpaiHCbkin ikoHi XV—XVI cT. — nepiogy, KONU LLEHTPOM iKOHOMUCY
cTtae J1bBiB — Ma€ MicLile HaBMUCHa apxaisauis XyaoxHbol MoBu. Came B Liei nepiod npesantoBaHHA 6nakuT-
HOro KOMbOpY CTaE XapakTEepHOK O3HAKOK ranuubKoro NpasBoCriaBHOMo Xusonucy. MNogekyam 3'aBRsSOTHCA
O3HaKW CUMBOSI3MY FOTUYHOIO CTUMIO SK pe3yrnbTaT OCBOEHHS XyA0XHbLOT MOBU 3axigHWX CycCigiB, Haronowye
Onbra MNpeciv [ 7 ].

Omxe, cMMBOrIiKa YKPaiHCLKOT iKOHU € He WO iHLWe, K HaTypdinocodChKi ySBNEHHS HaLWWX npaLlypis
Npo OTOYYIOUUIA CBIT, KM NOCTaBaB nepes Hamu 3 0OHOro BOKY, SK NPosB B3aeMOAl, 3 iHWworo — 6opoTbba
TUX 9BULY | NpeaMeTiB, Ski B3aeMogiloTb. AK i Byab-AKoMy XyOOXKHbOMY TBOPOBI, iKOHI MpUTaMaHHe CMMBONi-
YHe 300pakeHHs, sike Jocsrae CBOEI BUPa3HOCTI 3a 4OMOMOrol CMMBONIB Ta 06pasiB — iCTUHHOT MOBU MUC-
TeuTBa. BignoBigHO A0 UBOro ykpaiHCbKe MUCTELITBO iKOHOMUCY Mano CBOEPiOHI 0COBNMBOCTI CUMBOSMIYHMX
306paxeHb YKPaiHCbKOI iKOHW, @ CaMe POCIUHM SIK CUMBOSN, TBAPUHW SIK CUMBOMN, NpeaMeTy K CUMBOSN.
KBiTyacTuin opHameHT, xapaKTepHUA Ana yKpaiHCbKOTO MUCTEUTBA i BUKOHYE M KOHCTPYKTUBHY, 1 0BpasHo-
y3aranbHtotouy dyHkuito. LlinicHa cuctema cumsonie abo copmanbHUX NpegMeTiB y pykax CBATUX cKrnaga-
€TbCA 3a YaciB BiAPOAXeHHSA YKpaiHM SK ko3aubkol AepkaBu. OCHOBHI KONMbOPWU YKPATHCBKOT iIKOHU (KOBTUM i
CVHI) 3apaxoBaHi 40 OaBHILLUX | OCHOBHUX, @ cMCTeMa CUMBONIB-NPeaMETIB Y pykaxX CBATUX, K CMagKoeMm-
HULO BiNbLU AaBHIX Tpaguuin, SKi paHiwe mManun BUpaXeHHs iHWKMMK 3acobamMy MUCTELTBA, MOXITMBO HaBiTb
KornbopamMu. XygoxHi 306packeHHs1 CUMBOSIB Y BUMAAi reoMeTpuyHUX diryp(Kono, TPUKYTHUK, NPSMOKYTHUK
Ta iH..) Bigcnyxunu gobpy cnpasy y cnpasi NOLMPEHHS YKPaTHCbKOro iKOHOMMUCY i BUKOPUCTOBYBaNuChb y Ae-
kopaTMBHOMY 03406neHHi. Bce Le fo3Bonsie 3po6uTn BUCHOBOK NPO HasiBHICTb B YKPaiHCbKOMY iKOHOMUCHO-
My 3006pakeHHi CMMBOMIB NPeAMeTiB, CUMBOSIB POCIWH, CUMBOMIB TBapuH, rEOMETPUYHNX 3HaKIB, SKi BKa3y-
I0OTb Ha MEBHi ICTOPUYHI HawapyBaHHA. Cy4acHWUM iKOHOMUCHWMIA CUMBOMI3M Lie PEeniriiHO eCTETUYHWUIA
MOYaToK, LUO FAapPMOHIAHO CUHTE3ye abCTpaKTHY 3HAKOBICTb iKOHOMUCHOTO 3006paXXeHHA MUHYMOro 3 XyOo0X-
HbO-eCTETUYHOK OCOBNUBICTIO CBATUX 0bpasiB.
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MUCTELTBO3HABCTBO JIbBOBA 'Y MNEPIOA PAOAHCBKOIO TOTANITAPU3MY

Y cTaTTi po3rnsHYTO CTaH i PO3BUTOK JIbBIBCbKOrO MUCTELTBO3HABCTBA Y Nepiod paastHCbKOro ToTanitTapusmy.
HaronoweHo Ha ApyropsiAHOCTI BiTYM3HAHOMO MWUCTELTBO3HABCTBA Y MOPIBHAHHI 3 POCICbKMM. BrsHayeHo, wo woro
HanbINbLWMMK LeHTpamn po3BuTKY Y JIbBOBi Bynu My3ei Ta Buwi. Ha3BaHO neplumnx nbBiBCbKMX MUCTELTBO3HABLIB Ta
KOPOTKO OXapakTepn3oBaHo ix npaLj.

Knroyosi cnosa: MncTeuTBO3HABCTBO, TOTaNiTapnaM, HaBYanbHUIM 3aknag, My3en, aucepTauis, KoHepeHLis.

Mamonuy Upuna SipemoegHa, acriupaHmka VIHcmumyma uckyccme lNpukanamckoao HayuoHanbHo20 yHuUsep-
cumema um. Bacunusi CmegbaHuka

UckyccTtBOoBeaeHune JIbBOBa B nepuop COBETCKOro Totanurapmsma

B cTtaTbe paccMOTPEHO COCTOSIHME M Pa3BUTUE NIbBOBCKOrO MCKYCCTBOBEAEHNS B NEPUO COBETCKOrO ToTanurta-
puama. OTMEYEHO BTOPOCTENEHHOCTb OTEYECTBEHHOIO MCKYCCTBOBEAEHNS MO CPaBHEHMIO C poccuickum. OnpegeneHo,
4TO ero prﬂHeI7ILIJI/IMI/I LUeHTpamMun pas3Bnutmna Bo JlbBOBE €CcTb BYy3bl N My3eu. HasBaHo nepBbIX NTbBOBCKNX UCKYCCTBOBE-
0B, KpaTKO oXapaKTepu3oBaHbl UX TPyAbl.

Krrouesbie criosa: nckyccTBoBeeHve, Totanmtapuam, yuebHoe 3aBegeHue, My3en, auccepraumsi, KoHepeHLus.

Matolich Iryna Yaremivna, a postgraduate of the Institute of Arts Vasil Stefanik Precarpathian National University

Lviv art history in the period of soviet totalitarism

Arts is a branch of the humanities that considers art in wide public, social and cultural aspects. To understand
the current state of arts science, we need to call to its history, namely the development of this science in one of the larg-
est centers of our country — the city of Lviv, and name the first scientists in the field. Resolving this issue will provide the
understanding of the integrity of Ukrainian art. In Soviet times, arts science focused mainly in Moscow and Leningrad
(now — St. Petersburg) — namely, the Moscow Lomonosov State University and the Leningrad Repin Institute of Painting,
Sculpture and Architecture. All scientific councils on arts thesis defense concentrated mainly in these cities. One of the
important centers of arts science is Ukrainian City of Lviv. Thus, its first researchers in 1970 were candidates of Art: Antin
Budzan, Pavlo Zholtovsky, Yakym Zapasko, Yuriy Lashchuk, Volodymyr Ovsiychuk, Vira Sventsitska. The main centers,
where the first art museums of the city are concentrated — the Lviv Museum of Ukrainian Art, the Lviv Art Gallery, the
Museum of Ethnography and Crafts, the Lviv History Museum; and educational institutions of the city — the Lviv State
Institute of Crafts and Decorative Arts and the Ukrainian Ivan Fedorov Polygraphic Institute. Thus, several researchers of
Ukrainian art have worked in the Lviv Museum of Ukrainian Art (now — the Andrew Sheptytsky National Museum). The
most famous of them — Vira Sventsitska (most significant work — "Heritage of ages. Ukrainian painting of XIV — XVII cen-
turies"), Irina Gurgula ("Folk Art of Western Ukraine"), Sofia Czechowicz ("Folk masters" (co-author).) Jaroslav
Nanovskiy ("lvan Trush", "Julian Pankevych"), Mykola Batih, Vitaliy Ostrovskiy ("lvan Trush", "Anton Monastyrskiy", "An-
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