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MUCTELTBO3HABCTBO JIbBOBA 'Y MNEPIOA PAOAHCBKOIO TOTANITAPU3MY

Y cTaTTi po3rnsHYTO CTaH i PO3BUTOK JIbBIBCbKOrO MUCTELTBO3HABCTBA Y Nepiod paastHCbKOro ToTanitTapusmy.
HaronoweHo Ha ApyropsiAHOCTI BiTYM3HAHOMO MWUCTELTBO3HABCTBA Y MOPIBHAHHI 3 POCICbKMM. BrsHayeHo, wo woro
HanbINbLWMMK LeHTpamn po3BuTKY Y JIbBOBi Bynu My3ei Ta Buwi. Ha3BaHO neplumnx nbBiBCbKMX MUCTELTBO3HABLIB Ta
KOPOTKO OXapakTepn3oBaHo ix npaLj.

Knroyosi cnosa: MncTeuTBO3HABCTBO, TOTaNiTapnaM, HaBYanbHUIM 3aknag, My3en, aucepTauis, KoHepeHLis.

Mamonuy Upuna SipemoegHa, acriupaHmka VIHcmumyma uckyccme lNpukanamckoao HayuoHanbHo20 yHuUsep-
cumema um. Bacunusi CmegbaHuka

UckyccTtBOoBeaeHune JIbBOBa B nepuop COBETCKOro Totanurapmsma

B cTtaTbe paccMOTPEHO COCTOSIHME M Pa3BUTUE NIbBOBCKOrO MCKYCCTBOBEAEHNS B NEPUO COBETCKOrO ToTanurta-
puama. OTMEYEHO BTOPOCTENEHHOCTb OTEYECTBEHHOIO MCKYCCTBOBEAEHNS MO CPaBHEHMIO C poccuickum. OnpegeneHo,
4TO ero prﬂHeI7ILIJI/IMI/I LUeHTpamMun pas3Bnutmna Bo JlbBOBE €CcTb BYy3bl N My3eu. HasBaHo nepBbIX NTbBOBCKNX UCKYCCTBOBE-
0B, KpaTKO oXapaKTepu3oBaHbl UX TPyAbl.

Krrouesbie criosa: nckyccTBoBeeHve, Totanmtapuam, yuebHoe 3aBegeHue, My3en, auccepraumsi, KoHepeHLus.

Matolich Iryna Yaremivna, a postgraduate of the Institute of Arts Vasil Stefanik Precarpathian National University

Lviv art history in the period of soviet totalitarism

Arts is a branch of the humanities that considers art in wide public, social and cultural aspects. To understand
the current state of arts science, we need to call to its history, namely the development of this science in one of the larg-
est centers of our country — the city of Lviv, and name the first scientists in the field. Resolving this issue will provide the
understanding of the integrity of Ukrainian art. In Soviet times, arts science focused mainly in Moscow and Leningrad
(now — St. Petersburg) — namely, the Moscow Lomonosov State University and the Leningrad Repin Institute of Painting,
Sculpture and Architecture. All scientific councils on arts thesis defense concentrated mainly in these cities. One of the
important centers of arts science is Ukrainian City of Lviv. Thus, its first researchers in 1970 were candidates of Art: Antin
Budzan, Pavlo Zholtovsky, Yakym Zapasko, Yuriy Lashchuk, Volodymyr Ovsiychuk, Vira Sventsitska. The main centers,
where the first art museums of the city are concentrated — the Lviv Museum of Ukrainian Art, the Lviv Art Gallery, the
Museum of Ethnography and Crafts, the Lviv History Museum; and educational institutions of the city — the Lviv State
Institute of Crafts and Decorative Arts and the Ukrainian Ivan Fedorov Polygraphic Institute. Thus, several researchers of
Ukrainian art have worked in the Lviv Museum of Ukrainian Art (now — the Andrew Sheptytsky National Museum). The
most famous of them — Vira Sventsitska (most significant work — "Heritage of ages. Ukrainian painting of XIV — XVII cen-
turies"), Irina Gurgula ("Folk Art of Western Ukraine"), Sofia Czechowicz ("Folk masters" (co-author).) Jaroslav
Nanovskiy ("lvan Trush", "Julian Pankevych"), Mykola Batih, Vitaliy Ostrovskiy ("lvan Trush", "Anton Monastyrskiy", "An-
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ton Mikhailovich Kashshay", "Artist of the Soviet Transcarpathian region"). Another significant center where local art re-
searchers concentrated was the Lviv Art Gallery. The eminent Ukrainian art researchers worked here — Borys Voznytsky
(author of works "Olesky castle", "Boim Chapel in Lviv"), Olena Ripko ("Searching for executed past: a retrospective of
artistic culture of the city of the twentieth century"), Gregory Ostrovskyy ("Artists of the Soviet Transcarpathian region",
"Lviv", "Lviv Art museums", "Zachariy Zograf", "Roman Selskiy"), Anatoliy Popov ("Elena Kulchytskaya: Graphics, Art").
The Museum of Ethnography and Crafts is one of the most important centers of Lviv arts science. Well-educated art re-
searcher Pavlo Zholtovsky worked here ("Ukrainian painting of XVII — XVIII centuries", "Dictionary Encyclopedia of artists
who worked in Ukraine in XVI — XVIII centuries", "Artistic life in Ukraine in XVI — XVIII centuries"), Yuriy Lashchuk ("Kosiv
ceramics", "Ukrainian potters", "Development of Ukrainian national art crafts"), Faina Petriakova ("Modern Ukrainian art
glass", "Ukrainian art porcelain (end of XVI — beg. of XX century.)"), Mykola Mozdyr ("Ukrainian folk memorial sculpture",
"Ukrainian folk wooden sculpture”, "Lupiychuk — spirit of Ukrainian Cossacks"), Ivan Seniv ("Works of Olena Kulchytska",
"Essays on the history of Ukrainian arts and crafts"). Antin Budzan worked on Ukrainian decorative carving and Vladimir
Rozhankivskiy worked on Crafts Blown Glass in the Lviv Museum of Ukrainian Art, and later — in the Museum of Ethnog-
raphy and Crafts.

The fourth center of Lviv arts science was the Lviv Historical Museum, where its director is Gregory Yaku-
shchenko worked. The outstanding Ukrainian art critic Yakim Zapasko, who was the expert on the history of old books
and publishing in Ukraine worked in the Lviv State Institute of Crafts and Decorative Art (now — the Lviv National Acad-
emy of Arts). The Ukrainian researcher of graphics and typography Hrystyna Sanotska worked in the Ukrainian lvan Fe-
dorov polygraphic institute (now — the Ukrainian Academy of Printing). Indisputable is the fact that all Ukrainian scientists
had desire to participate in conferences that were held in Moscow and Leningrad. As an example, we have a conference
with the Institute of Ethnology Archives in Lviv. In Lviv, they were mostly local and usually have been devoted to the life
and work of individual artists, as well as to the anniversary of the museum, scientific or educational institutions. As an
example, we can name conferences on works of Olena Kulchytska, Ivan Trush, Vasyl Kasian, Mykola Martinovich, Leo-
pold Levitskiy, Oleksa Nowakowski. Thus, the Ukrainian arts science during Soviet totalitarianism was marked with infe-
riority in comparison to Russian. At this time the main development centers of Art in Lviv were museums and universities.
This period is the emergence of new researchers in the national arts science, who in 1970 already had a scientific de-
gree of "candidate of art" and worked mostly in museums and universities. Researchers have written and published a
number of powerful works on the history of Ukrainian art, although, considering the time, not without signs of Soviet bias. In
their works, scientists and artists turned to Ukrainian folk culture. They saw a strong foundation and guarantee of national
identity in it. At this time, a new scientific field that studied Ukrainian art appeared, as well as the main stages of its devel-
opment, character and relationships with other cultures, thus ensuring the growth of Ukrainian national consciousness.

Key words: arts science, totalitarianism, institution, museum, thesis, conference.

MwucTeLTBO3HABCTBO € ranyss3ilo rymaHiTapHuUX Hayk, ska po3rfisgae MUCTEUTBO B LLUMPOKUX
couianbHKX Ta KynbTypomnorivyHuxX acnektax. [ns 3’acyBaHHA Cy4acHOro CtaHy MMCTeLTBO3HaBYOl Hayku Ham
HeobXigHO 3BepHYTUCH A0 1i nepeaicTopil, a caMe A0 PO3BUTKY L€l HAyKn B OQHOMY i3 HAWBINbLIMX LEHTPIB
Hawol aepxaBu — MicTi JIbBOBI, a TakoX Ha3BaTU MepLUMX HayKOBLUIB Yy AaHin cdepi. BupilweHHs uboro nu-
TaHHS JO3BOMUTb OCATHYTU LiMiCHICTb BCEYKPAiHCLKOrO MUCTEL TBO3HABCTBA.

Y pagsiHCbKi Yacu MUCTeLTBO3HaBYa Hayka KOHLeHTpyBanaca B OCHOBHOMY Y Mocksi Ta JleHiHrpagi
(Tenep — CaHkT-leTepbypr), a came — y MocKOBCbKOMY AepkaBHOMY YyHiBepcuTeTi iMm. M. JlTomoHocoBa Ta
JleHiHrpagcekomy [HCTUTYTI XMBOMUCY, CKYNbMATYPU Ta apXiTekTypu iM. |. PeniHa. Bci BYeHi pagn no 3axucty
aucepTauii 3 MUCTELTBO3HaBCTBa 30CepelXyBanucsa nepeBaXHO Y UMX MICTax, a He B iHWWX CTOnuMudax
pecnybnik PagaHcekoro Coto3y. Tak, o cknagy CneuianisoBaHoi BYEHOI paan MO 3aXUCTy KaHOWOATCbKMX
Ta AOKTOPCbKMX AucepTauin MOCKOBCLKOro AepXaBHOro yHisepcuteTy iM. M. JlomoHocoBa BXogunu BigoMi
pocivcbki MucTeuTBO3HaBLi: B. BacuneHko, M. InbiH, [J. Capab’aHoB Ta iH.

Mpuknagom opyropsaHOCTI YKPaAiHCLKOro MUCTELTBO3HABCTBA Ta BiTYM3HAHUX AOCHIAHWUKIB MUCTELL-
TBa, sk 3a3Havae M. Mo3gup, 6yna nogiqa, sika mana micue 1961 p. B Mocksi, konu 6yna opraHizoBaHa nep-
Wa BenuKka XyaoxHs BucTtaeka y LleHTpansHoMmy BucTaBkoBoMy 3ani "Manex" "MckycctBo — B BbIT". Ha Hin
pobusca ornsg ycix BuAiB AekopaTMBHO-NpuknagHoro mucteutBa PagsHcebkoro Cotosy. Xoya B YkpaiHi y
Len yac npautoBarno Kinbka AOChigHWKIB YKpaiHCbKOro XyaoxHboro ckrna (B. PoxaHkiBebkuia, @. lNMeTpsikosa),
NpoTe HIXTO 3 HUX He OyB 3afisHMI Ha BUCTaBLUi. Ha Ul TeMy gonoBigaB HayKoOBUIA CniBpOGITHUK [HCTUTYTY
icTopii i Teopii mucTeuTBa npu MockoBcbkid akagemii mucteute @. PoxaHKiBCbkuin, came BiH pobuB cBOI
BMCHOBKW MNP0 YKpalHCbKe XYAOXHE CKMO i Npo Te, Wo coboto npeacTaBnse MMCTELTBO3HABYa Hayka 3 LibOro
npeaMeTy, xova yKpaiHCbki AOCNIAHWKM 3HanNu npegmeT Kpalle Big Hboro (iHTeps’to |. MaToniv 3 M. Mosgu-
pem Big 21 ciuHs 2015 p.).

OaHUM i3 BaXXnMBKX LIEHTPIB MUCTELTBO3HaBYOl Haykn B YKpaiHi € MicTo JlbBiB. Tak, 0O nepLumx
NbBIBCbKNX AoCnigHukiB, Wwo Ha 1970 p. 6ynun kaHougataMmy MUCTELTBO3HaBCTBa HanexaTb: A. byasaH,
M. Xontosckkuin, A. 3anacko, tO. Jlawyk, B. Oscinyyk, B. CeeHuiybka [10, 76]. TonoBHUMU LeHTpaMu MicTa,
e 3ocepelKyBanucs nepLli MucTeuTBo3HaBLi JIbBoBa € Micbki My3el (JIbBiBCbKMIN My3eln YKpaiHCbKOro Muc-
TeuTBa, JlbBiBCbka kapTuHHa ranepes, Mysei eTHorpadil Ta XygoXKHbOro npomuciy, JbBiBCbKUN iCTOPUYHNIA
My3en) Ta HaBYyanbHi 3aknagm micta (JIbBiBCbKUA AepKaBHUA IHCTUTYT NPUKNagHoOro i AekopaTBHOrO MUC-
TeuTBa N YKpaiHCbKMI nonirpadiyHum iHCTUTYT iM. IBaHa Pegoposa).

Tak, y JlbBiBCbKOMY My3el yKpaiHCbKkoro MmucTeuTBa (Tenep — HauioHanbHuin mysen im. A. Wentuub-
KOro) npautoBarno Kiflbka AOCMigHUKIB YKpaiHCbKOro MmuctelTBa. HarBigomiwi 3 HUX — Bipa CseHuiubka, IpuHa
lNypryna, Codisi Yexosuy, Apocnas HaHoBcbkmin, Mukona barir, Bitanin OCTpOBCbKUIA.
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OauH i3 BigOMMX NbBIBCbKMX MUCTeLTBO3HaBUiB B. CBeHuiubka — cneujanict y ranysi 4aBHbOro
YKpaiHCbKOro MucteuTBa Ta pi3bbsipcTBa. 30kpeMa il HanexuTb 4Mmarno MWUCTELTBO3HABYMX MNpaup:
"PisbbneHi py4Hi xpectn XVII — XX c1." (1939), "IBaH PyTKOBMY i CTAHOBNEHHSA peaniamy B yKpaiHCbKOMY
mansapctei  XVII ct." (1966), Oe BOHa po3rnsgae  TBOPMICTb  YKPAIHCbKOro MWUTUS Yy KOHTEKCTI
3aranbHOEBPONENCHLKOro XyA0oXXHbOro npouecy. Ha Tor yac Takui nigxig B ykpaiHCbKOMY MUCTELITBO3HABCTBI
6yB HoBUM. IHWI npaui — "Xusonuc XIV=-XVI ctonite" (1967), "CrnoBHUK XOBKIBCbKUX MaWCTPIB XXMBOMUCY i
pi3bbun" (1967), "YkpaiHCcbkuii cepefHbOBIYHMIA xuBonuc" (1976, y cnisaBT.). 3HaYHUM 3006yTKOM MUCTeL-
TBO3HaBLA CTarno ii 0OCTaHHE NpWXUTTEBE BMAaHHA "CnagwmHa BikiB. YkpaiHcbke manapctso XIV-XVII cT.", B
AKIN AOCNIOKEHO TBOPYICTb TakMX TanaHoOBUTUX XyOoXHUKIB sk ®. CeHbkoBud, M. MNeTpaxosuy, |. PyTkoBuy,
|. KoHg3eneBuY, a Takox iHWWMX ManoBigoMMX yKpaiHCbKMX MUTLIB 406u PeHecaHcy Ta 6apoko [10, 83].

YKpaiHCbKUM HapOAHUM MUCTELTBOM, B OCHOBHOMY HapOOHWM OASroM i TKaHWHOW, 3anmanacs Lie
ofHa 3HaHa nbBiBCcbka gocnignuus |. Mypryna. Y ii npaui "HapogHe mucTeuTBO 3axigHux obnacten YkpaiHm"
(1966) nogaHo orngag ycix HamBaXnuMBILLMX BUAIB OEKOPATUBHOMO i MPUKMagHOro MUcTelTBa ycix obnacren
3axigHoi YkpaiHu, nokasaHo iX nokanbHi ocobnumeocTi [5].

Codpis Yexosuy — gocnigHMua TBOPYOCTI NPOMECINHNX XYAOXKHUKIB Ta HAPOOHUX MancTpiB YKpaiHu.
Huska ii npaub npucesiyeHa Teopunm po6otam M. Bokiwas, A. ManacTupcbkoro, I. Ceitnuubkoro, |. Cesepu,
B. BopuceHka, M. MmyweHka, A. Kosika, O. Mypatuka, C. Bacunbkiscbkoro, M. NMMOHeHKa y KOHTEKCTi Toro-
YacHoOro pagsiHcbKoro obpa3oTBOPYOro Ta AekopaTMBHOroO mucteuTsa. [o ii npaub Hanexatb MoHorpadii:
". Bokwaii" (1954), "HapoaHe mucteutso CokanbuHn" (1957), "Hapoani manctpu" (1959, y cnisasT.),
"CtenaH Yanka" (1969). Copia BonogummpiBHa TakoXX € aBTOPOM HAYKOBMX CTaTen 3 MUTaHb HAPOAHOro
MUCTELTBa, sKi € pe3ynbTaToM baraTopivyHOi MUCTELTBO3HABYOI ekcreauuiiHoi poboTu gocnigHuui [2].

MpauiBHKK JTbBIBCLKOrO My3eto ykpaiHCbKoro muctelTea A. HaHOBCbkUA 3aiMaBcs NpobreMaTukoo
3axigHoykpaiHcbkoro Mmanspctea kiH. XIX — noy. XX c1. Cepep Havigomiwmnx MmoHorpadin — "KopHuno Mu-
konanosuy YctusHosuy" (1963), "Isan Tpyw" (1967), "tOniaH MNaHbkeBnY" (1986), ski 6ynu nepwimmmn Baro-
MUMW OOCTIAKEHHAMM TBOPYOi CNalMHA N XXUTTEBOTO LUMSXY LMX BU3HAYHUX OCOOUCTOCTEN, a TaKoX 3a-
ranbHOro PoO3BUTKY MUCTeLbKOro npouecy kiH. XIX — no4y. XX cT. Ha 3axigHoykpaiHcbkux 3emnsx. [Mpo
3HaYHMI BHECOK . HaHOBCBLKOro B YKpaiHCbKe MUCTELTBO3HABCTBO i MOro porib SIK OAHOro i3 novaTkiBLiB Y
BMBYEHHI MucCTeuTBa [annyuHM BKasaHoOro nepiogy ceigyatb po3dinu, npucesyeHi uin enoci B "lcTopil
yKkpaiHcbkoro mucteyrea” (K., 1969, 1970), a TakoX YMCNEHHi CTaTTi y 4aconucax, XXypHanax, rasertax,
"YkpaiHcbkin PagsaHebkii EHuuknonegii”, "CnoBHUKY YKPaiHCbKMX XYO0XHUKIB".

Mwukona bBatir — aBTOp YMCNEHHMX HaykoBUX npaub, MUCTEUbKMX AoChigkeHb, MoHorpadin,
KaTanori., XypHarbHWX Ta ra3eTHUX ctaTen Npo BuAaTHUX ykpaiHceknx mutuis: [. Kpsasuya, O. Kynbunupb-
Ky, O. Kypunaca, A. Manactupcekoro, B. MaHactupcekoro, |. Tpywa, €. O3nHapy, 3. Keuana 1a iH.

Lle ogHMM 3Ha4YHMM LEHTpPOM, Ae 30CcepemxyBanucs MicueBi AocnigHWkn mucTeuTtsa, byna
JlbBiBCbKa kapTuMHHa raneped. Came TyT npauloBaB BU3HaYHUIW YKpaATHCbKMA MUCTeLTBO3HaBeub b. Bos-
HULBKUIA, SKMA 3aiMaBcsa OOCRIMKEHHAM icTopii mucTeuTBa. OKpiM HEOLHEHHOI My3enHOI AisnbHocTi b.
BosHuubkomy HanexaTtb MoHorpadii: "Onecbkuin 3amok" (1978), "Kannuus Boimis y Jlbeosi" (1979), "Muko-
na lMoTtoubkuin ctapocta KaHiBCbkMi Ta Moro MuTui apxitektop bepHapg MepeTuH i cHuuap loaH eoprin
Minzens" (2005), "ABTonopTpeT Ha Tni yacy" (2006) [4, 157-159].

TyT xe X npautoBana O. Pinko, sika 3anmManacsa BUBYEHHAM NUTaHb ManspcTea, BonyykicTiB, ceuecii.
BoHa € aBTopom npaui npo xyaoxHuuo Apocnasy Myauky — "Y noluykax cTpayeHoro MMHyNoro: peTpocnek-
TMBa MUcTeubkol KynbTypwu JlbBoBa XX ctonitta" (1996).

JlbBiBCbKMIA  MUCTeuTBO3HaBeLb . OCTPOBCbKMIM — aBTOP BENMKOI KINbKOCTI HaykoBWUX Ta
ny6niuMCTUYHMX cTaTen, NyTiBHUKIB i MOHorpadin. OTprmas 3BaHHS JOKTOpa MUCTeuTBO3HaBcTBa y 1989 p.
Woro 6ibniorpadiuHuin nokasHuk 2006 p. Hapaxoye noHag 1900 noauuin. Cepen MoHorpadiit AocnigHuKa:
"IeaH Tpyw" (1955), "A. MoHacTtupcekuint" (1958), "AHTOoH Muxannosuy Kawwan" (1962), "XygoxHukn pa-
asHebkoro 3akapnatta” (1968), "Mbeos" (1975), "XygoxecTBeHHble My3eun JibBoa" (1978), "3axapun 3o0-
rpad” (1987), "Poman Cenbcbkuin" (1988), "Oobpuin nes Mapii MNpumayeHko" (1991), "puropin Copoka"
(1993), "UckyccTteo npumntueos” (2003), a Takox okpemi po3ainu 5 — 6 ToMiB "lcTopiT ykpaiHCLKOro MucTeu-
TBa" y 6-TM ToMax (1967, 1968) [3].

MpauiBHuk ranepei A. lNMonoB 3anmaBcsa rpadiikoo, MangapcTBOM, NUCaB B OCHOBHOMY CTaTTi A0
MicueBux raseT i >xypHanis. BiH € aBTopom npaui: "Enena Kynbuunukas: rpadumka, xmsonucb" (1983).

My3elt eTHorpadii Ta Xy4OXXHbOro NPOMUCIY — OAMWH i3 HaN3HaYHILWMNX NbBIBCbKUX LEHTPIB MUCTEL-
TBO3HaBcTBa. Came TyT npautoBaB epyaoBaHMn MucTeuTBo3HaBeLb 1. XKonToBCcbkuiA, Sknii onepysas Beru-
Ye3HOoW KinbkicTio MaTepiany. 3 1946 p. 1. >KonToBCbkuiA MpautoBaB Yy NbBIBCbKOMY MiCbKOMY My3el
XYOOXHIX MPOMUCAIB HayKOBWUM CNiBpoBiTHMKOM ax Ao 1951 p. MucteuTBo3HaBeLb HaNnMcaB Ta BUAaB 3Hau-
Hy KinbkiCTb MoHorpacpin. OaHieto 3 nepwmx € poboTta "BusBornbHa 6opoTbba yKkpaiHCLKOro Hapody B
nam’atkax mucteutsa XVI-XVII c1." (1958). Ycnig 3a kanitansHuM posginom: "Uickycctso YkpauHbl" y "Bcee-
obLLelt NCTOpUM UCKyCCTB" Bynn HaapyKoBaHi iHLWI Baromi npatli B4eHoro [4]. Mloro MoHorpadis "YkpaiHcbkui
xumsonuc XVII-XVIII c1." (1978) narna B 0CHOBY AOKTOPCLKOT AucepTadil, aky 3axuctme y 1979 p. Y 1982 p.
BMMLLNAa Y cBIiT MoHorpadis "MantoHku Kueso-TlaBpcbkoi iKOHOMUCHOT MancTepHi”, a Bxe HacTynHoro, 1983 p.,
MoOHorpadia "XygoxHe xutTa Ha Ykpaini B XVI-XVIII cT.", B skii aBTOp BUCBITMOE CKNagHi yMOBU, B SIKUX 300-
ByBarnu ocBITy 1 TBOPUNW XYAOXKHUKN TOFO Yacy Ta BNAMB Ha 1X TBOPYICTb 3aXigAHOEBPONENCLKOI KynbTypu [4].
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Y 1963 p. 6yno BuaaHe kanitanbHe gocnigpkeHHa M. XXonToBcbkoro "CrnoBHUK-OOBIAHUK XYO0XKHUKIB,
Wwo npautoBanu Ha YkpaiHi B XVI-XVIII cT1.", 3HaueHHA akoro € 6e3uiHHUM Ana OOCHIMKEHHSA YKPATHCbKOro
MucTeuTBa. Bxe nocmepTHO Gyno BugaHo noro npaui "MoHyMeHTanbHWUiA xusonuc Ha YkpaiHi XVII-XVIII
cT." (1988), "UMBRA VITAE. Cnoragu, nuctyBaHHs, gogatku1" (2013) [6].

HOpin Jawyk — eAnHMI i3 TOroMacHUX YKpaiHCbKMX MUCTELITBO3HABLLIB, SIKU 3aiMaBCS BUKITHOYHO M-
TaHHAMMW KepaMiku. Y CBOIX npausx HaykoBelb BUCBITNINB PO3BUTOK YKPATHCLKOI HAapOOHOI kepaMikv nepiogy
XIV=XX cT. BiH yknaB kapTy roH4yapHuX LeHTpIiB BCiei YKpaiHW, po3pobrB TMNOMOrilo Ta JOCMiAUB €BONIOL0
yKpaiHCbknx Kaxenb 3a 700 pokiB ix NoByTyBaHHS, BUBYAB LOCATHEHHSA Cy4aCHUX MUTLIB-KepaMicTiB YKpaiHu.
HaykoBeupb € aBTOpoM GaraTbox ny6nikauin y 30ipHMKax i xypHanax, a Takox kHur "KociBcbka kepamika"
(1966), "YkpaiHcbki roHdapi" (1968), "Po3BUTOK HapogHUX XyOOXHIX npomucnis YkpaiHn" (1982), "Kepamika"
(1987), "HapogHe mucTeuTBO yKpaiHcbkoro MNonices”, "YkpaiHebka kaxna” (1991) Towo [9, 125].

Bu3aHa4yHUM JOCniAHUKOM YKpaiHCBbKOro Xy4OXHbOro ckna i papdopy € ®. NeTpsakosa, Ska Hanucana
Ta BMaana gBi 'pyHTOBHI npaui Ha U Temy: "CyyacHe ykpaiHcbke xyaoxHe ckno" (1980) ta "YkpauHckun
XygoxecTBeHHbIN hapdop (koH. XVI — Hau. XX cT.)" (1985). Matepianom gnsa nepoi MoHorpadii Nocnyxu-
nv apxiBHi AaHi, po3noBifi MakcTpiB CTAPLUOro NOKOMIHHA, KOMeKLUii ryTHUX BUPOGIB i3 NbBIBCbKMX My3€iB, a
TaKoX BiAOMOCTi 3 Npecy NOBOEHHOIO Yacy. ABTOpKa BU3Ha4ae eTann po3BUTKY NYTHULTBA Ta eBonoLii 1oro
06pasHO-XygoXKHIX (bopM, AOKNaAHO aHani3ye TeXHIYHI MPMIOMKU M OCOBNMBOCTI, NpUTaMaHHiI OKpeMum Man-
ctpam. Takox ®aiHa CepriiBHa BMBYana MUCTELTBO Ta KynbTypy €BPEIB Ha €THIYHIN TepuTopii YkpaiHn. Bo-
Ha BMNPOAOBX ABafLUSATM POKIB NPUCBATUNA NIArOTOBLI eHuuKNoneaii-aosigHuka "lOgaika B My3enHux 36ipkax
YkpaiHn" Ta "3BegeHoro intCcTpoBaHOro HaykoBOro karanory togaiku'”.

MpauiBHKK My3eto eTHorpadii Ta Xy4oXXHbOro NPOMUCHY, aBTop Teopii npodeciiHoro o6pa3oTBOpPYO-
ro MMCTeLTBa, TBOPYOCTI HApPOAHMUX MaWCTPIB Ta XyAOXHUKIB npodecioHanis, ausanHepis € M. Mosaup. Y
CBOIX Npausx HaykoBeLb PO3rMsiHYB MUTaHHSA NPO HapOOHI XyOOXHI NPOMMUCIN, OOMIHYHOYI OpHaMeHTanbHi
MOTMBU B Takux Buaax HapOAHOro MUCTELTBA K XyOOXHE CKMNo, XyAOXHi BUpobu 3 aepesa, rpaHiTy, 6poH3un
Ta iH. IpyHTOBHOW Npaueto M. Moaampa € "YkpaiHcbka HapoaHa MemopianbHa ckynbntypa” (1996), B skiil
BNepLUe Yy BiTYM3HAHINA HayLi NpocTexXeHa r'eHe3a LBUHTAPHOI XyOOXHbOI pi3bbu B YkpaiHi. ObrpyHTOBaHO,
LLIO HaMOrUnbHI NaM’aTkM B YkpaiHi 6e3nocepeHbO MOB’A3aHi 3 Bipolo Hapody, NOro Po3yMiHHAM BiYHOrO i
MUWHYIOro, €TUKO-MOparnbHUMW MPUHLUMNaMK, a B LiNiCHOCTI — Lie BaXnuBa CKragoBa AyXOBHO-MUCTELbKOI
KynbTypW, icTopii yKpaiHCbKkoro Hapoay. IHWi MoHorpadil NbBIBCHKOro MUCTELTBO3HAaBLUS — "YKpaiHCbka Ha-
poaHa aepeB’siHa ckynbntypa" (1998), "lynidyk — cnieelb ykpaiHcbkoro kosaursa" (2005) [8, 29-31].

Ha BuyeHin pagi JleHiHrpagcbkoro iHCTUTYTY y 1953 p. 3aXMCTUB KaHOMOATCbKy AucepTaLito, B Kin
po3rnaHyB TBopYicTb OneHn KynbunubKoi We oauvH AoCnigHUK ykpaiHcbkoro mucteltsa |. Cenis. [o noro
npaub Hanexatb: "O. J1. Kynbuuubka. Katanor tBopis" (1959), "Teopuictb O. Jl. Kynbumuskoi" (1961),
posginie "Mebni" B "IcTopii ykpaiHcbkoro mucteutsa” (1. 2, 1967), "HapuciB 3 icTopii ykpaiHCbKoro gekopa-
TUBHO-NpUKNagHoro mucteutsa" (1969), oe 3pobus 3aranbHUn ornNag MebnsapcTea B YkpaiHi, a Takox cTa-
Tel Ha MUCTeLbKi Temu [6].

Y JlbBiBCbKOMY My3€l yKpaiHCLKOro MUCTELTBA, a MidHile — y My3el eTHorpadii Ta XygoXHboro npo-
MUCIy MpaLoBaB crewjanict 3 yKpaiHCbKoro gekopaTtmMBHOro pisbbspctea A. byasaH. BiH Hanncae Ta Bugae
Kinbka npaub Ha U0 Temy: "Pisbba no gepey B 3axigHux obnactax YkpaiHu" (1960), e HaykoBeLb KOPOTKO
3YNUHAETLCA Ha nam’siTkax pisbbreHHsa XVII — XVIII cT., roBopuTb Npo AekopaTuBHI SKOCTI pisHMX nopia ae-
peBa, PO3BUTOK TEXHIYHMX 3acobiB, iIHCTpYMeHTIB. A. ByasaH Takox gocnigKyBaB XyOO0XHiN cnagok MancTpis
yKpalHcbKkoro GiceponneTiHHa y npaui "XyaoxHi Bupobu 3 bicepy" (1960), ska i goci 3anuwaetbcs 6a30B0t0
Ana noganbLumnx gocnigxeHs [7, 429-430].

MpauiBHUK My3eto B. PoxaHKIBCbKUIA AOCHifpKyBaB yKpaiHCbke ryTHe ckio i OyB aBTOpoM MoHorpadii
Ha Ul Temy: "YkpaiHcbke xygoxHe ckno" (1959), y dkin BiH 3ibpaB i cuctematmdyBaB okpemi nybnikauit
nonepenHix AoCMiAHUKIB Ta NpoaHarnidyBaB HasiBHWUIA CTaH XyOO0XHbOro BUPOOHMUTBA Ha MignpvemcTBax, a Ta-
KOX TBOPHICTb XYyOOXHUKIB i HapoaHUX MaincTpiB. Takox B. PoxaHkiBCbkuiA (hopmynioe MUCTeLTBO3HaBYE Mo-
HATTA "ryTHe CKNo", BigHOCAYM Ctoam BMpobu, siki 3000ynn NoBHE XYAOXKHE 3aBepLUEHHS Bins CKroBapHOi neui.

YeTBEPTMM LIEHTPOM PO3BUTKY bBIBCLKOTO MUCTELTBO3HABCTBA OyB JIbBIBCLKUA iCTOPUYHWIA MYy3€E,
e noro TorodacHun anpektop M. AkyLeHko nigroTyeas i BUOaB kaTanor icTopuyHoro noptpeTy "lctopuyHuin
nopTpeT y 306ipkax NbBiBCbKOrO iCTOPUYHOIO My3er", a Takox "Jleononba IBaHOBUY J1eBULbKUIA: HApUC MPO
XygoxHuka" (1969).

3 1958 p. Y JlbBiBCbKOMY OEepPXaBHOMY IHCTUTYTI NPUKNAgHOMO Ta AEeKOpaTMBHOrO MUCTELTBa (Tenep
— JlbBiBCbKa HaLioHanbHa akagemid MUCTELTB) npauloBaB BU3HAYHUA YKPAIHCbKUN MUCTELTBO3HaBeub .
3anacko — Kpallwii 3HaBeLb CTapoApPYKOBaHOI KHWUMM Ta icTopii ApykapcTea YkpaiHu. Moro gocnimkeHHs
AKICHO BUPI3HAOTLCA BUBaXKEHICTIO KOMMO3WLIT M TOYHICTIO icTOpMYHMX AeTanen. Kpim Toro, BiH 6yB noau-
HOI eHUMKNOoNeanYHUX 3HaHb, 30KpeMa 1 i3 TeMun maTepianbHol KynbTypu Kuiscbkol Pyci. [JocnigHuk Hanu-
caB i BugaB noHag OBi COTHI HaykoBuX npaup. [ig Moro kepiBHULTBOM NiArOTOBMIEHO Ta BUOAHO HU3KY HaB-
YanbHO-MeTOANYHUX NOCIBHUKIB 3 YKPATHCLKOro AeKOpaTUBHO-YXXUTKOBOrO MucteuTtsa [1].

B ykpaiHcbkomy nonirpadidyHoMy iHCTUTYTI iM. |. degopoBa (Tenep — YkpaiHCbka akageMia apykap-
ctBa) npautosana X. CaHoupbka, fika AochifKyBana yKpaiHCbKy rpadiky Ta KHUrogpykyBaHHs. i1 HanexaTb
MoHorpadivHi Hapucu "Mukona IsaHoBKY IBactok. 1865 — 1936" Ta "MeTpo Obanb", anbbomu "AHTOH MoHa-
ctupcekun" (1980), "Muxanno TkadeHko" (1981), "diTn B yKkpaiHCcbkoMy >xuBonuci" (1985), katanor TBOpIB
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M. Mperopindyka (1991). Y cnisaBTopcTBi 3 |. KaTpyweHkom Ta A. HaHoBcbkum X. CaHoubka onpautosana
OfMVH i3 po3ainie Ao 6-toMHoI "lcTopii ykpaiHcbkoro MucteuTsa” — ">Knsonuc 3axigHux semenbs YkpaiHu'.

HesanepeyHum ByB TOM hakT, WO BCi YKpaAIHCbKI HAYKOBLi NparHynu B3ATW y4acTb Yy KOHepeHLUisiX,
sKi npoBogunuck Yy Mocksi Ta JleHiHrpagi. Ak npuknag, Maemo KoHdpepeHLUii i3 apxiBy IHCTUTYTYy Hapogo-
3HaBcTBa Y J1bBoBI. Lle BcecotosHa koHdepeHList 3 npobnem po3BUTKY Cy4acHOrO HApOA4HOrO MUCTELTBA B
ceiTni nocrtaHosu LK KMNPC "Mpo HapoaHi xyaoxHi npomucnun”, Mockea, 1976 p. (Apxie IHCT. Hapog. ®.1,
on.1, cnp. 483) Ta PecnybnikaHcbka HaykoBa KoHdepeHuis OepxaBHoro Pocincbkoro myseto "TBopui npo-
BrieMu cydacHuUX XyooxHiX HapogHux npomucnis”, JleHiHrpag, 1978 p. ByTu yyacHUKOM Takmx KoHdepeHLin
Oyno gyxe noyecHo, a maTepianu 36ipHuka koHgepeHUii 100 % 3apaxoByBanucb 40 Matepianis, ski Oynu
HeobXxigHi oo 3axucty gmceptadii. Tak MockBa nigMvHana nig cebe BCIO MUCTELTBO3HABYY HayKy He nuule
YKpaiHu, a 1 iHwux pecnybnik PagsiHcekoro Cotogsy.

Y JlbBOBI BigbyBanucsa pisHi KOHepeHLUil, ane BOHW HOCUNN B OCHOBHOMY MPOBIHUINHWUIA XapakTep i,
AK nNpaBuno, 6ynn NpUCBAYEHi XXUTTIO | TBOPYOCTI OKPEMMUX XYOOXKHUKIB, @ TakoxX 3 Harogu pidHuLi mMy3eto,
HayKOBOI YCTaHOBM 4M HaB4YanbHOro 3aknagy. BapTto BigsHaunTuM KOHepeHUii, NpUCBAYEHi TBOPYOCTI
O. Kynbumubkoi, I. Tpywa, B. KacisaHa, . MaptuHoBuya, J1. JleBuubkoro, O. HoBakiBcbkoro. Cepea Hux
3rafjaemMo Taki: HaykoBO-MeToAn4yHa koHdepeHuid, npuceadeHa 100-pivdio JbBIBCLKOrO yuunuiia npuknag-
Horo mMucteuTsa iMm. |. Tpywa, JlbBiB, 1977 p.; HaykoBO-TBOpYa KOHepeHuis, npucesaveHa 30-piyyio CTBO-
peHHa NAOINAOM, Ieeis, 1977; koHdepeHuis y JIbBiBCbkOMY My3ei HapogHOI apxiTekTypu Ta nobyTy, Nnpuces-
YyeHa togineto . MapTuHoBuuya "Xutta i TBOpYiCTb XygoxHuka Nopdupia MaptuHosuya®, Jbsis, 1981 p.
(ApxiB IHCcT. Hapog. ®. 1, on.1, cnp. 514) Ta iH.

OTxXe, yKpaiHCbka MUCTELTBO3HABYA Hayka Yy nepiof pagsHCbKOro toTaniTapusMmy Big3Hadanacs
OPYropsAgHICTIO Y MNOPIBHAHHI 3 POCIACLKOK. B Lien Yac OCHOBHMMM LieHTaMu PO3BUTKY MUCTELTBO3HaBCTBa Y
JleBOBI O6ynu Mysei Ta Buwi. Lle nepiog nosiBM TyT MOHad OBOX AECATKIB HOBUX iMEH Y BITYM3HAHOMY
MMUCTELTBO3HABCTBI, Aki Ha 1970 p. y»ke Manu HaykoBWUA CTyMiHb "KaHaMaaT MUCTELTBO3HABCTBA" Ta NpaLoBa-
N NepeBaxHo Y My3esx Ta BULLMX HaByanbHWX 3aknagax. [JocnigHUKM Hanucanu Ta Buaanu HU3Ky NOTYXKHUX
npaub 3 iCTOpiT YKpaiHCbKOro MUCTELITBA, X04a, 3BaXako4um Ha Yyac, He 6e3 03HaK pagsaHCbKOI 3aaHraXKoBaHOCTI.
Y cBOiX nmpauax BYEHI-MUTL 3BepTanucsa A0 YKPaiHCbKOI HapoAHOi KynbTypu. BoHu BGavanu B Hili MiuHe
NiArpyHTS Ta rapaHTito 30epeXXeHHs HaLioHanbHOI iAEHTUYHOCTI. B Lel Yac 3'aBUBCSA HOBUIA HAyKOBWI HaMpsim,
SKWA OOCNIMKYBaB YKpaiHCbke MUCTELTBO, OCHOBHI eTanu NOro pO3BUTKY, XapakTep Ta B3aEMO3B'si3KM 3
iHLWIMMKM KynbTypamu, LWo 3abe3nedyBano 3poCTaHHs HaLioHanbHOI CaMOCBIAOMOCTi YKpaiHLjiB.
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APXETUN YYUTENA Y XUTTENUCI HAPOOAHOIO APTUCTA CPCP M.BOAAHOIO

CraTTa npucsaveHa pos3rnagy apxetvny BunTens Ta BM3HAYEHHIO MOro CTPYKTYPOYTBOPHOKOYMX E€MEMEHTIB y
MidbonorisoBaHoMy XUTTeNUCI ogHoro 3 nigepiB Ogecbkoro Teatpy My3nyHoi komegdii M.BoasiHoro. TeopeTtnyHa 6asa
cTaTTi cnupaetbca Ha Teopito apxetuniB K.-MlOHra Ta pocnimpkeHHs €.[pyXuHiHOT. ABTOp BUSIBNSE Y XUTTEMMUCI
M.BoasiHoro Taki CTpyKTypHi enemeHTn apxetuny Buutens, gk "BuxigHuin apxetmn”, TiCHO NOB’A3aHWiA 3 CUMBOMIYHUMN
ponsmMu BOXAS, XKepud, MicidHOro nepLuonpenka, Aemiypra, KynbTYPHOrO reposi, a TakoX MOTUB CTPaXXAaHHS.

Knroyosi crioga: Mid, Teopis apxeTunis, apxeTun Yuntens, nepLionpenok, KyrnbTypHU repon, agemiypr, "oaech-
Knn migp".

Hukonaeea AHHa AnekcaHOpoeHa, acriupaHmka kaghedphbi Kyibmyporoauu u uckyccmeosedeHust O0ecckoao
HayuoHarlbHO20 MofumexHuU4ecKo20 yHusepcumema

ApxeTun YuuTtens B XusHeonucaHum HapogHoro aptucta CCCP M.BoasiHoro

CraTbs nocesiLeHa pacCMOTPEHNIO apxeTuna Yuutens 1 onpegeneHuto ero CTpykTypoobpasyowmx aNemMeHToB
B MUONOrM3npoBaHHOM XU3HeoNucaHmm ogHoro us nuaepos Ogecckoro Teatpa MysblkaneHon komegun M.BogsaHoro.
TeopeTtuyeckasi 6a3a ctatey onupaetcs Ha Teoputo apxetnnoB K.-I.FOHra n nccnepnosanusi E.QpyxmHuHon. ABTop 06-
HapyXuBaeT B XusHeonucaHum M.BogsHoro takve CTpyKTypHble dneMeHTbl apxetTuna Y4uTtens, Kak "MCXOAHbIA apxe-
TMN", KOTOPbIN TECHO CBA3aH C CUMBOSIMYECKMMM PONSMU BOXAS, XKpeLa, MurnyHoro nepsonpeanka, gemuypra, KynbTyp-
HOrO repos, a Takke MOTUB CTpadaHus.

Knoyessie crioga: Mmudy, TEOpUst apxeTUnoB, apxeTun Yuutens, nepBonpenoK, KyrnbTypHbIA repon, AemMuypr,
"ogecckuin Mud".

Nikolaeva Anna, a postgraduate of the culturology and art history chair of Humanitarian faculty of Odessa
National Polytechnic University

The archetype of Teachers in biography of the holder of the life way of People's Artist of the USSR
M.Vodyanoy

This article is devoted to the research of the archetype of Teacher. An attempt was made to identify the
archetype and define its structure-forming elements in the mythologized biography of one of the main leaders of the
theater — M.Vodyanoy. The theoretical basis of the article is based on the theory of archetypes of C.G.Jung and research
of E.Druzhinina. The author discovers in the biography of Vodyanoy such structural elements of the archetype of the
Teacher as "the original archetype", which is closely associated with the symbolic role of the chief, sacrifice, mythical
ancestor, demiurge, cultural hero, and also the motive of suffering.

It is well known that archetypes are typical species of understanding. Archetypes provides with depth to the structure
of human significance. It can be particularly observed in the case of mythology and art. C.G.Jung realized the strong link
between mythology and art and used his theory of archetypes, not only in psychoanalytic practice, but also in interpretation of
the various works of art. Thus, in this research we try to follow this example in order to detect in the art of theater the one of the
ancient archetypes — the archetype of Teacher, which is correlated with Jung's archetype — Wise old man.

In our opinion, the archetype of Teacher is one of the basic archetypes of the myth of the Odessa Theater of
Musical Comedy.

We pay attention to such a very important issue as a traditionalism of Theater of Musical Comedy. We found
that the troupe itself is divided into three generations of artists: older, middle and younger. The older generation of artists
(M.Vodyanoy, E.Dembska, |.lvanova, S.Krupnik, Yu.Dinov, E.Silin, L.Satosova, and etc.) is teachers, luminaries, leading
figures, guru of the Odessa Theater of Musical Comedy. Most of them are dead. But the memory about Teachers alive
and spread from the middle generation of artists to junior. Certainly it concerns the great artist and Theater —
M.Vodyanoy.

It's extremely important to highlight the main characteristics of the archetype of Teacher. First of all, the source
for the archetype of the teacher is figure of chief, sacrificer and mythical ancestor, cultural hero and demiurge. Exactly
these symbolic roles were played by one of the main leaders of the theatre — M.Vodyanoy. He stood at the origins of the
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