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LANGUAGE AND SONG AS MAJOR ASSETS OF UKRAINE

The purpose of the article is to actualize Ukraine’s music and language potential in the context of modern science
and music therapy practices. This potential is able to optimize the process of personality development under the difficult
conditions of today’s social life. Methodology of the research embraces historical and logical, cultural and integrated
techniques, as well as method of musicological analysis. These methods allow to reveal and study the ethnopsychological
component of the Ukrainian song and language in order to apply its potential for the solution of the present-day individual and
socio-psychological problems. Novelty of the research lies in strengthening of the idea of how a Ukrainian song and language
could effectively be employed in musical therapy to protect generations of Ukrainians from destructive vibrations of the modern
world and make it easier for them to resolve crises and speed up the progressive personality development. As of today, there is
a worldwide developing tendency: to implement psycho-technologies which can ensure effective functioning of a man in the
modern society and humanization of his development vector. It is music (an art created by the vibrations most perceptible to a
living organism, i.e. the sound) that can contribute to self-realization of a person, and at the higher level — of a nation.
Conclusions. Vibrational-energy characteristics of the Ukrainian language and music are a powerful potential that can help
individuals and a nation to harmonize themselves and their relations with the world. Ukraine can become a center of promotion
of the music-based noosphere harmonization method.
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IMo6epexHa ManuHa loHieHa, dokmop Mucmeuymeo3Hascmea, rpogecop, npoghecop kaghedpu Kyrnbmyposnoair
ma KyribmypHO-MUCmeUubKux rnpoexkmie HauyioHanbHoi akademii kepigeHUX kadpie Kynbmypu i Mmucmeyms

MoBa Ta nicHA ik ronoBHUI pecypc YKpaiHu

MeTa cTaTTi — aKTyanisyBaTu iHTOHaUIMHO-MOBHWUI NoTeHuUian YKpaiHn B KOHTEKCTi Cy4acHOi Hayku Ta My3uKoTe-
paneBTUYHOI NpakTuku. Ller noTeHuian CnpoMOXHWI ONTMMI3yBaTK NpoLieC OCOBUCTICHOrO PO3BUTKY B CKNAagHWX yMOBaX
cy4acHoro cycninbHoro 6yTTa. MeTogonoriaa 4OCMIAXEHHS NONSArae y 3acToCyBaHHI iCTOPUKO-ONYHOIO, KynbTYPOSOriYHO-
ro, iHTerpanbLHOro MeTodiB Ta MeTogy My3nKO3HaBYOro aHanidy. 3asHadyeHi MeToam AarTb 3MOry po3KpuTK Ta Nigaatu aHa-
ni3y €THONCUXOIOriYHY CKNaAoBYy YKPAIHCLKOI NiCHi i MOBM 3 METOL 3afisiHHS ii NOTeHUjany y po3B'a3aHHi CydacHUX iHOWBI-
AyarnbHO- i CyCMninbHO-NCMXOMoriYHMX npobnem. HaykoBa HoBM3Ha pobGOTVM nonsirae B PO3LUMPEHHI ysBNEeHb Mpo
My3MKOTEePaneBTUYHI MOXIMBOCTI YKPAIHCBKOI NiCHI Ta MOBM, LLIO CMPOMOXHi 32 YMOB COLjianbHO-KyNnbTYpHOI 3aTpebyBaHoc-
Ti BOEperTv NoKomniHHsS yKpaiHLiB Bia pyMHIBHMX Bibpauiii cy4acHOro CBiTy, MOMErumnT NoLyK BUXOAY i3 KpU30BOi cuTyaLlii,
NPVLLBMALLMTI NpOrpec ocobucTicHoro po3snTKy. Ha cborogHi Bxe yTBepaunacs 3arafibHOCBITOBa Nporpecytoda TeHAeH-
Lis: BNpOBaOKEHHSA NCUXOTEXHOIOrN, 3aaTHMX 3abe3neunTy edpekTMBHE (OYHKLiIOHYBaHHS NIOAWMHM B Cy4acHOMY CyCrninbCT-
Bi, rymMmaHi3aLlito OpiEHTVPIB NOro po3BUTKY. A came My3uka — MUCTELITBO, CTBOPEHE HanbinbLL YyTNMBMMW ANS XUBOrO opra-
Hi3My BibpauisMu (3ByKOBUMMK) — CMPOMOXKHA SOMOMOITU CaMO3AIVICHEHHIO NIOAMHM, a Ha BinbLu BUCOKOMY PiBHIi — HaLji.
BucHoBku. BibpauiiHo-eHepreTuyHi xapakTepuUCTMKN YKPaiHCbKOI MOBY i My3WKM MIiCTATb NMOTEHLian MOryTHLOrO BruBY,
SIKUIA CMIPOMO>XHMWI JONOMOITY NIOAUHI | HAPOAY rapMoHi3yBaTu cebe i CBOi CTOCYHKM 3i CBITOM. YkpaiHa MOXe CTaTh LieHT-
poM, 3BiAKN MOXe po3noYvaTyt CBOE NOLUMPEHHS MeTo rapMoHisauii Hoocdepn 3a My3UHHUM MPUHLUAOM.

KntoyoBi cnoBa: ykpaiHcbka nicHsi, MOBa, My3uKoTepaneBTUYHa NpakTuKa, NCUXOTEXHOSOTII.

IMo6epexHasi ManuHa MoHoeHa, AoKmop ucKyccmeosedeHus, npogheccop, npogeccop Kaghedpsbl Kyrbmypo-
J102UU U KynbmypHbIX Npoekmos HayuoHanbHoU akademMuu pyKogoosuwjux Kadpos Kynbmypbl U UCKycCme

A3bIK M NeCHA KaK OCHOBHOM pecypc YKpauHbl

Llenb ctaTbyn — akTyanvMavpoBaTb MHTOHALWOHHO-A3bIKOBOM NOTEHUMan YKpavHbl B KOHTEKCTE COBPEMEHHOW Hayku
N My3blKOTEPANEBTUYECKOW NPaKTUKU. DTOT NOTEHLMAnN crnocobeH oNTMMM3VMPOBaThL NPOLIECC NIMYHOCTHOTO PasBUTUSI B CIIOXK-
HbIX YCIOBUSIX COBPEMEHHOIO 06LLecTBEHHOMO ObITUsA. MeTogonorusa nccrnenoBaHUst 3ak4aeTcs B MPUMEHEHUN UCTOPUKO-
NOMMYECKOro, KyrNbTYpOrOrMyYecKkoro, MHTErpansHOro MeTooB M MeToAa My3blKOBEAYECKOro aHanu3a. YKa3aHHble MeTofpl
MO3BOMSAIOT PaCKPbITb M NMOABEPrHYTb aHaNM3y 3THOMCUXOSOMMYECKYIO COCTaBISIOLLYIO YKPAWUHCKOW NMECHW U PeYn C Lenbio
3a[e/iCTBOBaHUS ee MNoTeHuuana B PeLieHNN COBPEMEHHbIX MHAMBUAYarnbHO U OBLLECTBEHHO-MCUXOMNOIMYECKNX Mpobnem.
HayyHas HoBM3Ha paboTbl 3aknovaeTcs B paclUMpeHn NPeACTaBneHnin O My3bIKOTEPaneBTUHECKNX BO3MOXHOCTSAX YKpauH-
CKOW MEeCHW M peyn, CNocobHbI B YCNOBMSAX COLMANbHO-KyNbTYpHOW BOCTpeboBaHHOCTU ybepeyb MOKOMEeHUs yKpauHLUEB OT
paspywmTenbHbIX BUOpaumin COBPEMEHHOIO MYpa, obreryutb MOMCK BbIXOA4A U3 KPU3UCHOW CUTyauuMW, YCKOPUTb Mporpecc
NIMYHOCTHOTO pa3BuTusl. Ha cerogHs yxe yTBepamnach obLLEMMPOBas NPOrpeccupytoLLiasi TEHAEHUMSA: BHEAPEHNE NCUXOTEX-
HOIMOrW, cnocobHbIX obecnevnTb 3PEKTUBHOE (DYHKLIMOHMPOBAHNE YENoBeKa B COBPEMEHHOM OOLLECTBE, yMaHW3aLmio
OPVIEHTUPOB €ro pasBuTUsi. A UIMEHHO My3blka — MCKYCCTBO, CO3AaHHOEe Hanbornee YyBCTBUTENbHLIMM Af151 KMBOMO OpraHu3ma
BMOpaumsMmn (3ByKOBbIMU) — cnocobHa NoMOoYb caMmopeanv3aummn Yernoseka, a Ha 6onee BbICOKOM YpoBHe — Hauun. BeiBoabl.
BrGpaLMoHHO-3HEPreTUYECKME XapaKTEPUCTMKN YKPAUHCKOIO si3blka M My3bIkM coaepXaT NoTeHLmMan MOLLHOMO BO3EeNCTBUS,
CMOCOBHOro MOMOYb YENOBEKY M HAapOAy rapMOHM3MpPOBaTh Cebst U CBOM OTHOLLEHWS C MMPOM. YKpauHa MOXET CTaTb LIEHT-
pOM, OTKyZja MOXET Ha4aTb CBOE pacnpoCTpaHeHUe MeToz rapMOHM3aLmMm HooCdepbl MO My3blKanbHOMY MPUHLMMY.

KnioueBble cnoBa: ykpanHckas NecHsi, peyb, My3blIkoTepaneBTUYeckas NpakThka, MCUXOTEXHOMNOTUN.

Ukrainian language and Ukrainian song have much been spoken about, and much has been written
about them as well. Among the numerous present-day studies of special interest are the ones devoted to
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ethnopsychology. In fact, this vector was initiated many years ago by M.Gogol [1]: the writer aimed at
exposing, through folk art, namely the soul of the Ukrainian people to whom he belonged. Pursuing that goal
with inspiration the talented writer accomplished this task successfully.

Another subject has recently become relevant in the above-mentioned sphere: now it is vital to study
not only the psychic sources of the Ukrainian ethnos but also its destiny. The present-day global recession,
as well as socio-political crisis in Ukraine, make it imperative to seek for recovery using native domestic
resources. Ukraine has such resources, and its national language and song can be considered an abundant
reservoir of energy and spiritual strength of the nation. A new comprehension of this fact is required today.

The purpose of the research is to actualize Ukraine’s music and language potential in the context of
modern science and music therapy practices.

The energy information theory, postulating wave processes as a basis of substance, in fact appeals
to musical foundations of the Universe. The latter was acknowledged as early as in bygone times in
combining cosmogony with music theories. For instance, in India there was a teaching about the Sublime
sound of Nada Brahma as a nucleus of the world developing through vibrations into the outer domain. Music
was considered not only to reflect but also to induct the proportional order in the Universe. This
proportionality is set by the inner structure of any musical sound, the latter based on the single algorithm of
overtone sequence established by mathematically exact conformity of additional frequencies (overtones).

Modern science believes phenomena to differ from one another only in wavelength. In fact,
wavelength is a key to the Universe. Overall, the music system replicates general schemes of the world
structure, and science has confirmed this fact [details in: 2].

In the ancient times, every human being was also supposed to have his or her own phonation, his or
her unique sound intertwined with the world symphony of voices. Moreover, every human being has his or
her place and meaning in the musical harmony of the Universe. Keeping oneself within that unity without
destroying it is a task of personality development for anyone. It is also a task for the entire nation.

Indeed, individual human movement is inseparable from the universal one. It is governed by the universal
laws at all levels — from movement of cells to a trajectory of personal destiny. It is a principle of unity between the
Macrocosm and the Microcosm, a correspondence between a human being and the Universe.

Psychology as a science contributes essential nuances to that domain. Firstly, every human life
begins to develop repetitive reactions to emerging circumstances. Eventually, these reactions become
consolidated and develop into fixed programs. The latter, in their turn, through interaction with one another,
determine a more resilient and steadier type of human behavior. It is one’s life per se, one’s task, one’s
mission that present a problem. All this develops into what we call the innate behavior. It is a gestalt with a
fixed complex of psychophysiological reactions of human organism to outward life circumstances (stipulated,
among other things, by genetic factors).

In the course of life, certain quality changes in human psychic stipulate transformation of the innate
behavior model. The vital task of a human being is to make such transformation conscious and purposeful.
Thit particular task determines a mission of a man as that of an extraordinary creature — a “thinking person”
(homo sapience).

Music therapy deals directly with the emotional spectrum of a person and is able to affect and transform it.
The same rule applies to the life of a nation, which has to join the global, cosmic resonance — the Harmony of the
Spheres. Indeed, every musical sound (as well as every human being and every nation), in the sequence of their
“overtones”, contain a single algorithm that provides the best vector for their development.

Accordingly, the “musical Universe” has its own flow and vector of development. The physical
Universe as well has a similar energy vibration basis along with its own “omega-vector”, which is different in
different times (“a time to scatter” and “a time to gather”). Every existing thing either follows the main
direction or blocks the Main Track and at the end is swept off it. “He who knows the Law of Vibrations knows
all’, — believed the ancient men.

Indeed, as it was found out by the scientists, every human being generates, at a cell (primarily, the
neural) level, his or her own vibration frequency (it is known that each emotion has its own frequency). It
should be harmonized and synchronized with the outer space. It is only in resonance with the “world flow”
that a man can obtain the vital energy for self-realization.

It is the resonance phenomenon that the healing effect of music therapy is based upon. Resonation of
oscillation frequencies leads to a sharp increase of oscillation amplitude that can result in destruction of bridges
with passing military convoys; psychic energy can get out of control at rock-music concerts, etc. In addition, due
to resonance, oscillation contours of cells of various organs and systems of a human body, being misbalanced
by an iliness, can restore their normal vital functions, with hurdles on the way of the energy flow removed and
free current of vital energy reestablished, and the organism thus becoming a homeostatic system.

Specifically, music makes it possible to feel the above-mentioned resonance principles of the
Universe functioning in their continuity. Music can help to tune a person to a required frequency the way a
musical instrument is tuned. Such tuning is completely individual while the mechanism of synchronizing with
the whole is universal. It is based on the fact that energy flows exclusively towards “the omega” — the sacral
final goal of the being. It means that those who do not follow that direction (by way of evolution) disrupt and
upset the universal harmony, and subsequently receive a “blow” from fate, i.e. a problem.
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The main thing at this stage is to realize the degree of future transformation: it may either include
serious breaking of psychobehavioral stereotypes or be of partial correction nature. All this determines the
strategy of music therapy activities and methods thereof.

At present, there is a worldwide progressing tendency to implement psychotechnologies than can
ensure effective functioning of a man in modern society and establish humanization as a vector of human
development. After all, it is music (an art established by vibrations most perceptible to a living organism, i.e.
a sound) that can contribute to the self-realization of a person. It is the fact proved by the neurophysiologists:
functioning of human brain is based on the musical principles, and its activity convincingly demonstrates the
music-based “pattern” of the human central nervous system.

For example, scientists, while exploring the chemism of membrane potentials in nerve cells, employ
music vocabulary (such terms as “major”, “minor”, “melodic” and harmonic, “sharp” and “flat’) and even note
names and music staff along with quantum mechanics terminology. Below is an excerpt from the research
paper devoted to this subject:

“Here we have come to the most delicate physiology that comprises the laws of music and quantum
mechanics... Thus, with activation of various functions in the central nerve system, stable triads hereby
forming temporary modular systems of regulation in the brain. Such triads can be revealed through sharp
and flat notes associated accordingly with discrete sections of the brain. Sharp notes, in their turn,
correspond to local phases of agitation whereas the flat ones correspond to local phases of inhibition. Such
musical pattern is common for the entire central nervous system” [3].

Through subconsciousness, music can actively effect human behavior models, modify them and
even develop the new ones, which eventually become common.

Step by step, the order of the Universe reveals itself to humans. Perhaps, there is no such thing as
chaos at all? It is the question that scientists are asking today. Definitely, the time will come when the sphere
of human mind and human relations will constitute a reflection of the supreme orderliness to which it actually
belongs. At that time, it would be easier to adjust the shaping of a human soul with the universal algorithm of
the being, which has already started to reveal itself to scientists engaged in the sphere of natural science.
And again it appears that this algorithm is based on the same musical sound and its acoustic nature [4].

Should the role of music as the vibration and sensory pivot of the Universe continue to be ignored?
After all, existence of an individual and existence of a nation represent one and the same law only implemented
in different “octaves”. To comply with the universal harmony, one has to equalize one’s own “vibration contour”,
i.e. the integrated oscillation spectrum of his or her soul. In this lies the true sense of personal self-development
— to overcome chaos and entropy, to unite oneself with the Light, Love and Beauty!

Regretfully, the powerful potential of music continues to be neglected. Can the acoustic environment
where we are living today be really called musical? It is either noises or primitive pops. A negligible amount
of people regularly attends philharmonic concerts, opera and ballet performances. The majority of the
population associate themselves with quite different values.

V.V.Kiryushin, an educationist and music researcher has come to the following conclusion: music is
the same kind of language with its own phonetic system. For example, he counted 128 such phonemes in
the classical music, a slightly smaller number (about 100) in the pre-classic music, and only 15 in the modern
pop music. It means that a child living in the present-day destructive acoustic environment cannot flourish
either spiritually or mentally. Science has convincingly demonstrated the depressive effect that modern rock
and pop music trends may have on human intellect.

It has also been proved that a child has an inborn attitude to musical rhythms of his or her nation. It is
what we call the genetic memory. It is therefore not surprising that in international pedagogical practice much
attention is paid to musical development of children through national folklore. Ukrainian ritual folk songs should
accompany a Ukrainian child since the moment of birth until they become the child’s organic language, i.e. the
basis for effective development of his or her soul and mind. Ukrainian songs belong to the most developed folk
cultures. In addition to melodic beauty, they also have classical structuredness. In addition, a Ukrainian folk
song can also have multivectoral and at the same time systemic and integrated effect.

The Ukrainian folk song art is the element of beautiful vocal melos characterized by extreme melodic
beauty and tender cordiality. Long ago, first researchers of Ukrainian songs (O.Serov, M.Gogol, P.Sokalsky,
M.Lysenko, K.Kvitka) underlined the typical emotionalism of Ukrainian vocal melodies as well as their
specific poetry, lyrical softness, “unspoken tenderness” (M.Gogol). It is the bright concentration of lyric
characteristics reflecting the dominating feature of the national psychology that highlighted the lyric song
among all other genres of the Ukrainian folk art. The lyric song, devoid of traditional applied functionality,
acquired the necessary freedom of expression that made it possible to convey richness of an individual inner
world, as well as various emotional states in a variety of situations and relationships (thus determining genre
classification of lyric songs into the Cossack songs, Chumac?! songs, recruit and other songs, as well as
songs about love, female fate, family life, etc.).

What specific features are typical for Ukrainian lyric songs? First of all, they are the developed
melodics, “broadness” of a pitch field in which the singing process develops. Free breathing of melody
reflects the infinity of spiritual spaciousness that makes lyrical expression open and sincere. A slow and
unrestricted melody flow most effectually corresponds to the will of a folk singer allowing to implement his or
her personal, intimate feelings — pensiveness, dreaminess, affectionateness.

69



MucTeuTBO3HABCTBO Poberezhna G.

It is indicative that exactly the everyday life lyrics became the basis for all-Ukrainian musical style
originality. In the history of music, this originality found amazing extrapolation:; default intonation of Ukrainian lyric
songs impregnated the Russian romance and eventually became the “emblem” of all Russian classical music.
Because of the Ukrainian-Russian synthesis, the world got the greatest musical genius, Peter Tchaikovsky [5].

Ukrainian poetry is also full of music. It explains why Ukraine is rich with refined poets and why its
poetry, along with its music, is characterized by a rich spectrum of undertones, both emotionally touching
and originally conceptual. Suffice to mention Taras Shevchenko! The music of his verses is a real treasure
for everyone, which is still to be pulled out. To do so, one has to recite poetry at any age. It would be even
better to read it out with a singing accent. In fact, it is one of the most effective forms of the voice therapy. If
one would not like reciting, one should at least listen. To this end, proper audio disks are required; it is also
necessary to popularize the art of recitation of poetry to musical accompaniment. This is the grandiose
treasury of Ukraine! The inexhaustible treasury!

Human sensory system is set to a certain vibration spectrum. A person immersed in vibrations (based on
sound, color and light, taste, etc.), resonating with his or her sole, can intentionally be transformed as required. Such
transformation, with a certain quantity level obtained, could be instrumental in transformation of the society.

We have always called it the educational effect of art (arts). This effect, however, has been used at
one’s individual discretion. In view of the information obtained by modern science, today this is not enough.

Unity is the harmony of multiplicity. That is why, at present there are special methods aimed at the
entire spectrum of characteristics of human psyche, as well as audio disks developed “to immerse” a person
into required vibrations (they could be played in a background mode), and relevant specialists are being
trained. Ukraine can become a center of promotion of the music-based noosphere harmonization method.

It has been proved by the scientific experiments that education of children in national environment
can lead to nation’s reawakening. Songs are the innermost essence of a nation’s soul. Without one’s native
melos (both in music and in language), one can simply get lost in the world. The ultimate use of it to insonify
our reality will prevent us from destructive vibrations of the modern world making it easier to overcome
difficulties and speeding up the progress of our development.

Such possibility is based on the revival of the ancient role of music as not just a kind of art but also a
sacral instrument of existence. Today, it is at last possible to make this process conscious and self-governed
and to direct it towards a distinct goal.

Conclusion. With their unigue intonation, the Ukrainian language and music are powerful driving
forces that can help an individual and the nation to be harmonized both within and without. Awareness of
one’s national identity combined with intentional music-based and music and verbal impact can radically
change the fate of both the individual and the society at large. It is the most realistic and the least expensive
way to the revival of our society.

lMpumimku
1 Chumaky — salt traders in Ukraine in old times.
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