MucreuTBO3HaBCTBO

2. [ayHopasuyeHe [. HekoTopble acnekTbl XaHpOBOW CUTyauun coBpemMeHHon Mysblki / . [ayHopaBuyere //
Laudamus: c6. Hayu. cT.: k 60-netuto KO.H. Xononoga; coct. B. C. LieHoea, M. J1. Ctopoxko. — M.: KomnoauTop, 1992. — C. 99-106.

3. Knumenko B. B. IrpoBi CTpyKTypyr B My3uLi: eCTeTuKa, TUMOIOris, XyA0XHS NpakTvka : aBToped. Auc. Ha 3000yTTs
HayK. CTyNeHs kaHa. MmcTeuTBo3HaBcTBa : crieud. 17.00.03 "Mysunure mucteutBo" / B. b. Knumenko. — K., 1999. — 17 c.

4. JlobaHoBa M. My3blkanbHbI CTUMb W XXaHP: UCTOPUS Y COBPEMEHHOCTb : MoHorpadms / M. NobaHoBsa. — M.:
Cos. komnoautop, 1990. — 321 c.

5. JlynnHa A. Komnosutop — maneHbkas nnadeta / A. Nlynnna. — K. : AYX | NNITEPA, 2013. — 736 c.

6. lMonbckasa U. N. KamepHbii aHcambrib Kak >kaHp 1 KynbTypHbIn dpeHomeH / W. W. Monbckas // BicHnk MixkHa-
POAHOrO COB'AHCHLKOrO YHiBEPCUTETY: YKPaAiHCLKNIA HayKOBO-TEXHIYHWUI XypHan. — Cepisa "MucteurBosHascTeo". — T. 11,
Ne 1. — X., 2008. — C. 3-8.

References

1. Veselina O. (2004). Ukrainian cello duet on turn of the century in the context of the postmodern situation, or
A brief history of the genre, which is recorded and interpreted one of its personage. Scientific Bulletin of the Ukrainian
National Tchaikovsky Academy of Music, ser. "Arts", Vol. 10, issue 40, 130—-141[in Ukrainian].

2. Daunoravichene G. (1992). Some aspects of the genre situation in contemporary music. Laudamus, 99-106 [in Russian].

3. Klimenko V. B. (1999). Game structure in music: aesthetic, typology, art practice. Candidate's thesis. Kyiv [in Ukrainian].

4. Lobanova M. (1990). Musical styles and genres: history and modernity. Moscow [in Russian].

5. Lunina A.(2013). A composer is a little planet. Kyiv: Dukh | Litera [in Russian].

6. Polskaya I. (2008). Chamber ensemble as a genre and a cultural phenomenon. Ukrainian scientific journal:
Bulletin of the International Slavic University, ser. "Arts", Vol. 11, Ne 1, 3-8 [in Russian].

Cmamms Haditiwna 0o pedakuyii 08.11.2016 p.

UDC 793.31(477):394.3(477) Nechitaylo Vladimir
PhD in Arts, associate professor of the
Choreography chair, National Academy
of Managerial Staff of Culture and Arts
vovkal507 @bigmir.net

NATIONAL ETHNIC FUNDAMENTALS
OF THE UKRAINIAN TRADITIONAL CHOREOGRAPHIC ART

Purpose of Article. The goal of the article is to research the role and the importance of the nation as a basic
element of the traditional folk choreographic art of Ukraine. The main task is to definite the influence of the ethnic
component in the formation of Ukrainian choreographic art. Methodology. The historical, cultural and analytic methods
are used in the research. The mentioned methods allow us to review and analyse the modern Ukrainian choreographic art
and to find out its role in the cultural life of the country in the historical context. Scientific Novelty. The novelty of the
research is the revealing of the deep nature of Ukrainian traditional dance art in the historical context and its correlation
with the modern trends of choreographic art. The analysis gives us an opportunity to research ethnic fundamentals of the
Ukrainian traditional choreographic art and to analyse the role of the ethnic component in the Ukrainian folk dance art.
Conclusions. The basis of the Ukrainian folk choreographic art is the ethnic component. It had been developing on the
basis of Ukrainian ethnic community for many centuries. Today it's the combination of the ethnic and practical aspects.
The modern condition of Ukrainian choreography is the reflection of the historic stage of the national cultural development.
Ukrainian dance art is the method of saving the cultural heritage of Ukraine. It also is the manifestation of the cultural-
genetic code of Ukrainian nation, the seeking of the own national historic past. It is an effective method of the development
of Ukrainian traditions, which is the important element of the national evolution in our country. In the modern cultural
process, the folk choreography is an important factor of the development of the collective personal national and cultural
identity, which is a basis of the surviving of Ukrainian national culture.

Keywords: Ukrainian folk choreographic art, dance culture of Ukraine, ethnic component, ethnos, tradition.

Heyumaiino Bonodumup CmenaHoeuY, kaHOuGam mucmeuymeosHascmea, douyeHm kaghedpu xopeoepachil
HauioHanbHoI akademii kepieHUX kadpie Kynbmypu i mucmeums

HauioHanbHo-eTHI4YHa ocHOBa TpaauuiiHoro xopeorpadgidyHoro mucteuTBa YKpaiHu

MeTa po60TH — JOCMIAMTY POrib Ta 3HAYEHHS €THOCY Ik 6a30BOI CKITaAoBOI TPAAULIMHOIO HAapPOOHOro Xxopeorpadiy-
HOro MucTeuTBa YKpaiHu. BusHaunTy BInNvB €THIYHOT KOMMOHEHTN Ha (hOPMYBaHHS YKPAIHCBLKOrO XopeorpadivyHoro MncTeuTea.
MeTopmonoriai JOCMiMKEHHs NonsArae B 3aCTOCYBaHHI iCTOPUKO-KYNbTYPHOIO Ta aHaniTMyHoro metogis. BkasaHi Metoau gatotb
MOXXIUBICTb LINICHO pO3rMsHYTM Ta NpoaHanisyBaTy yKpaiHCbke HapoaHe xopeorpadiyHe MUCTELTBO Ha CydacHOMY eTari, BU-
3HAYUTV NOTrO MicLie Ta ponb Y KyNbTYpPHOMY XUTTi KpaiHW B icTopudHOMY pakypci. HaykoBa HoBu3Ha poboTu nonsirae B po3k-
PUTTi FMMOUHHOI CYTHOCTI YKpaiHCLKOro TpaAuuiiHOro xopeorpadiyHOro MucTeuTBa B ICTOPUMHOMY acrekTi Ta Moro B3ae-
MO3B'I3KY 3 Cy4aCHUMW TeHOEHUIsIMU (PYHKUIOHYBaHHSA. MnbokuiA aHania gaB MOXIMBICTb OOCMIAWTV €THIYHE NiarpyHTs
YKPaiHCbKOI TPaauLinHOI xopeorpadivyHoi KynbTypy Ta BU3HAYNUTU, SIKe MiCLIe 3aiMae €THIYHA KOMMOHEHTA B YKPAiHCLKOMY Ha-
pOOHOMY TaHLioBanbHOMYy MucTeLTBi. BucHoBku. Ba3vicom ykpaiHCbkoi HapogHoi xopeorpadii € ii eTHiYHa cknagosa, sika po-
3BMBariacs NPOTAroM CTONMiTb HA OCHOBI YKPaiHCbKOro €THOCY, OfIHaK CbOTrOAHI il BXXe He MOXKHa 3BOAWTM NULLIE Ha PiBEHb €THIY-
HUR, 5K | 3BY)XyBaTK i 4O MUCTeuTBa NpuknagHoro. CydacHUn CTaH YKpaiHCbKOI xopeorpadii Bigobpaxkae icTopuyHmiA eTan
PO3BUTKY XYAOXHBOI KyNbTYpW | MUCTELTBA Y HaUioHarnbHIN Aepxasi. YkpaiHcbka HapogHa xopeorpadist € 3aco6oM 36epexeHHs
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Haa6aHb TPaaULNHOT KyNbTypU, KYNbTYPHO-FEHETUHHUX KOAIB YKPAiHCHKOro €THOCY, a TakoX AiEBUM 3aCO60M MOLLYKY BIaCHOMo
ICTOPUYHOTO MMHYFMOrO, PO3BUTKY HaLliOHANbHOI KyNbTypHO-MUCTELbKOI TpaauLii, Aka € eNeMeHTOM HaLiETBOPEHHS Ha Cyyac-
HOMY eTani PO3BUTKY YKpaIHCLKOI AepxaBn. Y cydacHOMY KyrnbTypoTBOPYOMY NpoLEci HapoaHa xopeorpadist € BaroMnM YuH-
HVMKOM PO3BUTKY KOMEKTUBHOI Ta iHAMBIAYanbHOI HaLOHaNbHO-KYNbTYPHOI IAEHTUYHOCTI, ika € BaXMBUM eneMeHToM hopMy-
BaHHS Ta 306epeXXeHHs HaLjoHarnbHUX KyNnbTYPHUX LIHHOCTEN.

Knto4yoBi cnoBa: ykpaiHCbke HapoaHe xopeorpadiyHe MUCTeuTBO, TaHUoBarnbHa KynbTypa YKpaiHa, eTHIYHWN
KOMMOHEHT, eTHOC, TpaauLlii.

Heyumaiino Bnadumup CmenaHosuY, kaHOudam uckyccmeosedeHusi, douyeHm Kaghedpb! xopeoepaguu Ha-
yuoHarnbHol akademuu pykogooswux kadpos Kyrnbmypbl U UCKyccms

HaunoHanbHO-3THMYeCcKasa ocHOBa TPaAULIMOHHOIO Xopeorpaduyeckoro UCKyccTsa YKpauHbl

Llenb paboTbl — nccnefoBath Porb M 3HaYeHNEe 3THOCA Kak 6a3oBoN COCTaBMALLEN TPAAULIMOHHOIO HAPOAHOIO
xopeorpadunyecKkoro nckycctea YkpaunHol. OnpeaenuTb BAMSHNE 3THUYECKOrO KOMMOHEHTa Ha hopMMpOBaHME yKpPauHC-
KOro xopeorpaduyeckoro nckyccrsa. Metogonorusa nccrnefoBaHus 3aknio4aeTcs B NPUMEHEHUN UCTOPUKO-KYTbTYPHOIO
N aHanMTU4ecKoro MeTodoB. YKa3aHHble MeTOAbl NO3BOMAT LEMOCTHO pacCMOTPeTb U NpOoaHanu3npoBaTb YKpauHCKoe
HapodHoe Xopeorpaduyeckoe NCKYCCTBO HA COBPEMEHHOM 3Tarne 1 onpeaenuTb ero MeCTO U POrib B KySIbTYPHOW XWU3HU
CTpaHbl B UCTOpUYeckom pakypce. HayyHasa HoBM3Ha paboThbl 3aKno4aeTcs B packpbITUK rMyOUHHOW CYLLHOCTU YKpanH-
CKOro TPaAuLIMOHHOIO Xopeorpadu4ecKkoro UCKyCcCTBa B MCTOPUYECKOM acneKkTe U ero B3aMmoCBSi3W C COBPEMEHHbIMU
TeHAeHUMAMN dyHKUMOHUpoBaHUs. [NyBokuin aHanm3 no3sBonun nccnefoBaTb 3THUYECKOE OCHOBaHWE YKpauWHCKOW Tpa-
AVLMOHHOW Xxopeorpadryeckon KynbTypbl U ONpeaenuTb, Kakoe MeCcTO 3aHUMaeT 3THUYECKUA KOMMOHEHT B YKPauHCKOM
HapoAHOM TaHLeBanbHOM nckycctee. BbiBoabl. OCHOBOW yKpanHCKOM HapogHOW xopeorpadun SBnseTcs ee aTHUYeckas
COCTaBnALLas, KoTopas passMBanacb Ha MPOTSXKEHUVW BEKOB Ha OCHOBE YKPAWHCKOro 3THOCA, OOHAKO CErogHs yxe
Henb3s CBOAMTb TOMbKO Ha YPOBEHb ATHNMYECKMI, Kak U CyXaTb ee K UCKYCCTBY npuknagHomy. CoBpeMeHHOe COCTOosiHue
YKPanHCKON xopeorpadmu oTpaxaeT NCTOPUYECKUIA aTan pa3BuTUS XyOOXKECTBEHHOW KyNbTypbl U UCKYCCTBA B HaLMOHa-
NbHOM rocyfapcTBe. YKpanHckas HapogHas xopeorpadus ABnaeTca CPeACcTBOM COXPaHEHNS AOCTVXKEHUIA TPaAULMOHHOMN
KynbTypbl, KyNbTYPHO-TEHETUYECKNX KOJOB YKPAMHCKOro 3THOCA, MOMCKOM COBCTBEHHOIO MCTOPUYECKOro MpoLUoro, a
TakKe OENCTBEHHbIM CPEACTBOM PasBUTUSA HaLMOHaNbHOW KyNbTYPHO-XYAOXECTBEHHOW Tpaguuuu, KoTopasi aBnsieTcs
AENCTBEHHbIM 3MIEMEHTOM HaLuW Ha COBPEMEHHOM 3Tane pas3BUTUSI YKpauWHCKOro rocygapcrea. B coBpeMeHHOM Kynb-
TYPOTBOPYECKOM MpoLecce HapogHas xopeorpadus SBnseTcs BeCOMbIM (hakTOPOM pas3BUTUSA KOSNNEKTUBHON U UHAWBW-
AyanbHON HAaLMOHamNbHO-KYNbTYPHOW MAEHTUYHOCTU, KOTOPAs ABNSETCS BAXKHbLIM 311EMEHTOM (hOPMUMPOBAHUS 1 COXpaHe-
HWS1 HALMOHAmNbHbIX KYNbTYPHbIX LIEHHOCTEW.

KntoueBble cnoBa: ykpavHCcKoe HapoaHoe xopeorpadmyeckoe UCKYCCTBO, TaHueBarnbHas KynbTypa YKpauvHsbl,
3THUYECKMI KOMMOHEHT, 3THOC, TPaguLK.

Choreography as a part of the national culture reflects the changes, taken place in all areas of community
life in the historical period. At the same time, it plays the social and consolidating role in the life of Ukrainian
people in various areas of human activity, which are the indispensable components of the state culture.

The Ukrainian folk dance has been forming the vocabulary of movements to create artistic images for a
long time. We kept the national identity and mentality of the Ukrainians in folk dances. Today the folk choreography
as one of the highest manifestations of human spirituality continues its development, enriches the national art by
the patterns of the high art. They represent traditions, which have been evolving for many centuries.

The Folk dance art is an integral part of the artistic culture of the Ukrainian nation. It’s closely connected
with its development, its awareness and the formation of the national identity. The historical fate of Ukrainian
lands, living standards and Ukrainian mentality influenced the evolution of the choreography. We can see the
reflection of it in the dance lexicon, artistic images and genre priorities.

The Ukrainian choreographic art is national original phenomenon, included in the global cultural space.
It broadcasts common ideas, values and ideals by using defined and special artistic language. It represents
the unique and inimitable figurative and symbolic world of Ukrainian folk dance. Ukrainian folk choreography
reflects the peculiarities of national character and shows the cultural historical experience of the nation.

The Ukrainian folk choreography is a brilliant example of the national culture. Basing on ethnic roots,
today it is the part of the national cultural tradition. It includes the Ukrainian ethnic component and the cultural
elements of other nations. The national identity of the Ukrainian folk dance is indisputable, but in the period of
globalization, we can ask the following questions: How does it reflect the National origins? How do the
categories “ethnic” and “national” relate with each other? How does the Folk choreographic art transform in
the epoch of globalization? What does the Folk choreographic art do to avoid the ban influence of the mass
culture? To solve the first question we have to find out the correlation of the terms "ethnic" and "national" and
their understanding in the Ukrainian folk dance.

There are many definitions of "ethnicity" in the modern philosophical, cultural and art sciences. In his
"Dictionary of Cultural studies», Z. Hipters proposes his definition of ethnicity: "ethnicity (Gr. — people) is a stable
association of people, historically formed in a particular area on the basis of the social origins. It is characterized by
a single language, culture, a way of life, consciousness, mentality "[4, 124]. In the definition, the author underlines
the main categories of an ethos, they are territory, language, mentality and consciousness. The ethnicity is a
category that has a historical continuity, and is characterized by territorial unity and stability of public relations.

In "The Great Dictionary of Modern Ukrainian Language" ethnicity is interpreted as a "community
of people (tribe, nationality, nation), which has historically and social integrity and original stereotype of
the behaviour" [3, 358]. As in the previous definition, the author interprets broadly the category of ethnicity.
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It includes three hierarchical stages. They are a tribe, a nationality and a nation. However, in the definition the
author doesn’t emphasize the psychological contrast between the ethnic group and the others ("we" — "they"),
but he shows the ethnic stereotype of behaviour which can be defined as the first stage of formation and
expression of the national mentality.

The categories "we" — "they" are important for identification of the ethnicity in customary and cultural
space that’'s why it is the basis of the identity. R. Collins states: "ethnic communities are often described as
cultural units, which have special cuisine, fashion and lifestyle. These items are created as a result of two
interrelated processes: social action which is initially unconscious and creates local features; and cultural
boundaries of the group. So its distinctive features are starting to stand out as a special feature of man that
does not belong to this group"[6, 22].

M. Borovik notes in its definition of ethnicity as a group of people that "the specificity of the geographical
environment, climatic conditions considerably influence the formation of a lifestyle, culture and economic
complex, social and psychological characteristics of the group. Among the elements of cultural unity, the most
important components are language, religion, customs, traditions, myths, epics, belief in a common origin ... The
ethnic solidarity and ethnic identity play the significant role... The element of the contrast with other communities,
self-determination on other groups is one of the most important features of ethnic identity" [14, 137-138]. In the
definition the author emphasizes the environment as one of the important conditions for the formation of the
ethnic group, indicates that the elements of a traditional culture such as religion, customs, traditions, myths, epics
are important for ethnic unity and ethnic consciousness because they are the basis of the group identity.

The "Dictionary of Cultural studies" states that ethnic group is "a special kind of people community,
formed as a result of their natural development, based on specific stereotypes of consciousness and
behaviour. This biosocial community forms and develops by an objective historical process (independent from
the will of the people) and can existence for centuries by its self-reproduction”[8, 158]. In this definition, the
author pays attention to the objective existence of the ethnic group on the biological and social aspects of its
existence and describes the continuity of ethnicity in the historical perspective.

Sikevych Z. underlines the biological and social aspects in the determination of the ethnicity. He
considers that an ethnicity is a "special constant, variable in its intensity the experience of group identity and
solidarity, formed initially based on biogenetic and biosocial unity, and found in the form of comparison "Us" to
"Non-Us" in the intergroup interaction in the ethno-social space” [13].

The last two definitions illustrate the Primordial approach of the ethnicity (representatives — C. Hirtc,
F. Bart). According to this approach, the ethnicity is primarily a natural formation, that's why the ethnic culture
is viewed as created by nature [5, 233].

Another approach is the Instrumentalist one (E. Smith, A. Cohen). The representative of it thinks that
the ethnicity serves as a tool of manipulation. The Constructivist approach (T.Glakmen, P. Verher) proposes
the understanding of ethnicity primarily as a social phenomenon without any cultural basis [11, 106].

In Ukrainian science, the understanding of ethnicity in social coordinates is quite widespread. In the
representatives of this approach, don’t select culture-component as as an important factor in the formation of
the ethnic group. For example, I. Kononov believes that ethnicity is "a social community that exists due to
exchangeable processes unfolding in the everyday life. Its main goal is the reproduction a person. The ethnicity
primarily is associated with forms of relationship and everyday life"[7, 54]. The scientist highlights the
communicative aspect as the basic one, focusing on everyday communication where the communities act.
According to I. Kononov, the personality, as the ethnic one, is formed in everyday communication in the
community. The ethnic identity show a collective expression and the identity of the personality. It is a feature
of his/her cultural genetic and ethnic identity. However, the relationship between the individual and the
collective is quite natural in the Pre-Industrial period of life. During that period, the ethnic community was the
basis for the existence of a man (traditional society). The personality formed through the social communication.
Afterwards, later people created new approaches to explain the ethnicity.

Social and natural ingredients are important in determining the ethnic group. Many researchers
emphasize the importance of the psychological factors in the ethnic groups. In her lecture-course of Cultural
studies, Matveeva L. notes that the ethnic group is "historically formed stable unity of the people (tribe,
nationality, nation). Its common cultural unity leads to the common worldview (the principle of" we "-" they ").
The necessary conditions of ethnic group are a common territory and language "[12, 484]. It is noted that the
territory and the language are marked as basic factors in the formation of ethnicity, the self-conscience and
psychological categories are considered in the parallel "we" — "they". The author underlines that the self-
conscience is one of the main features of the self-identity.

The psychological categories are the basis of ethnic or national character. Bromley Yu. and Podolnyy R.
explain the national character by the special features, inherent each ethnic group. It is the combination of
general and specific characteristics and associated with the ideals, beliefs of the ethnicity [2, 106-108].

Lurie S. thinks that the basis of ethnicity is unconscious images that people have experienced during
their life. They made it with the cultural values dominant and the ethnic constants. The researcher describes
them as "out-conscious complexes, formed in the process of adapting of the human collective (ethnic) to the
natural and social environment. In the ethnic culture, they performed the role of the main mechanisms of
psychological adaptation of the ethnicity to the environment" [10, 297-298].
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Bilyk B. says that ethnic group is characterized by the following elements: "1) self-name (ethnonym),
linked with the name of area of its residence; 2) territorial integrity as a condition of the formation and existence
of the ethnic group; 3) the presence of anthropological (racial) features; 4) the manifestation of the culture
(material culture — tools, shelter, clothing, etc., spiritual culture — religion, education system, science, literature,
art, etc.). Each ethnic community is a cultural integrity, which includes ethnic identity and self-understanding
of the origin of all community members (individuals, social groups-stratas) in their historical practices" [1, 35].
This definition is one of the best because it focuses on the material components (territory, anthropological
features) and spiritual ones (culture, religion, identity). It emphasizes the territorial and cultural ethnic identity
and the historical continuity.

The famous ethnologists Bromley J., Podolnyy R. underline the importance of ethnonyms and
toponyms for the national identity. They also indicate that each ethnic group has self-ethnonym that expresses
the character of the ethnic group. We can meet the cases when we use the toponyms instead the ethnonyms.
The toponym is the name of the territory where the ethic group lives. Ethnonyms are more stable than
toponyms and formed by the self-consciousness of the group. However, we cannot explain the nature of the
ethnonym only by the self-name because it doesn’t include all aspects of the ethnic self-consciousness [2, 17].

Bromley J. and Podolnyy R. note that the ethnonyms as well as the toponyms are the external features
of the ethnicity. According to scientists, the internal feature is the ethnic identity. The last one is a subjective
property of the nation. Besides, the scientists distinguish the objective characteristics of the ethnic group. They
are a physical type of people (racial profile), the culture of people, tools, household tradition, traditional
housing, clothing and cuisine, family, wedding rites, communication, religion, language etc. [2, 18]. These
characteristics mostly correspond to the nature of the ethnicity in the Pre-Industrial period.

An indication of ethnicity is the ethnic identity. A nation identifies its ethnicity among others, dividing all
people into two groups "we" — "they". It allows the nation to identify itself apart from the other. The nation points
out the differences between close and far neighbours, reflects them in terms "our" and "strange". The ethnic
identity is the subjective category comparing with the others. The objective categories are a territory, a language,
a cultural unity, the mentality. Though the objective categories are stable, the subjective ones often play the most
important roles. They greatly influence the objective existence of ethnic and social groups [2, 118].

In contrast to the constructivist approach, many scientists (among the above-mentioned authors —
B. Bilyk, M. Borovik, S. Hipters, R. Collins, S. Lurie, L. Matveeva) note that an important component of the
formation of the ethnicity is a culture. According to I. Lysyi and V. Mazepa, in the ethnic process "the culture
is a way of reflection of the world by this ethnic group, the configuration of the ethnic spirituality and its
constants which to form its identity and the self' [9, 122].

Thus we can distinguish such important constants of the ethnic group as 1) geographic, biological and
territorial components as objective factors in the formation and existence of the ethnic group; 2) pattern,
psychological structure, mentality and identity as subjective factors of the ethnic group’s being; 3) the culture
component, which includes the elements of material (tools, housing, clothing, etc.) and spiritual cultures
(language, beliefs, myths, customs, ceremonies, education, science, art, etc.).

We must note the place of the ethnic component in traditional dance. The Ukrainian folk choreography
kept the features of Ukrainian ethnic culture, based on authentic folk dances, on traditional dance, which was
formed by the ancient religious rituals or customers of the Ukrainian life. Folk dance in a traditional society
(ethnic stage of development of the Ukrainian people) had the applied character. The modern Ukrainian folk
choreography is primarily a dominated artistic component. The basis of Ukrainian folk dance is its ethnic
component which has been forming for centuries of Ukrainian history. The basic folk dance lexicon and
symbolic codes were formed in the Pre-national (ethnic) period of the development of the Ukrainians.

Today, Ukrainian folk choreography is not the ethnic phenomenon; instead, it is the part of national
culture. The modern state of Ukrainian choreography reflects the current stage of development of the art in the
nation state. Nowadays, folk choreography is a well-established kind of Art and has the applied character. In
the dance lexicon, it continues keeping the archetype foundations of the Ukrainians.
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CEMIOTUYHE PO3YMIHHA KATEIOPIi «3HAK»
Y KOHTEKCTI PAHHbOCEPEAHLOBIYHOIO ANCKYPCY

MeTa po60oTu. [locniaXeHHs NoB’sA3aHe 3 NOLLYKOM CEMIOTUYHOIO PO3YyMiHHS KaTeropii «3Hak» y KOHTEKCTi paH-
HbOCepeaHbOBIYHOTO AMUCKYpCY. [onpu FPYHTOBHWI LWap HAayKOBUX AOCHIOKEeHb TBOPYOCTI BUAATHOIO XPUCTUSAHCBKOrO i-
nocoda cs. ABpenis ABryctmHa bnaxeHHOro, 3HakoBa AOKTpYHA MUCIIUTENS, pO30CcepekeHa y pPisHWUX TpakTaTax, 3anv-
WwaeTbcs manosmBYyeHo. MeTogonoris AOCNiMKeHHsI MONArae y 3aCToCyBaHHi aHaniTMYHOro MeToay, 3aBAsku YoMy 6yrno
BMSIBNIEHO OCHOBHI KOHLENTYarbHi NMOMOXEHHSA 3HAKOBOI Teopii. 3a3HadyeHMn meToa AaB 3MOry npoaHarnisyBatu Ta y3ara-
NbHUTK rMMBOKI yMOBMBOAM TEOoNora, Lo Cnpusnm hOpMyBaHHIO CTPYKTYPOBAHOMO 3HaHHS NPO 3HaKW, ke W A0 CbOroAHi
He BTpaTuno CBOEi akTyanbHOCTi. HaykoBa HOBMU3Ha Nonsirae y BUOKPEMIEHHI CEMIOTUHHOIO PO3YMiHHS KaTeropii «3HaKk»
Y KOHTEKCTi 3HAaKOBOi JOKTPUHM Orik. ABryctnHa. AHani3 Ta NopiBHSAHHS Pi3HWX 4YMOK MUCMUTENS AaB MOXIMBICTb 3'ACy-
BaTW, LLO 3HAK MUCMMBCS HE TiMbKKU sIK iIHCTPYMEHT iHTepnpeTauii Cesitoro MNucbma, a 1 HabyB 3HAaYEHHST yHiIBepcanbHOI
CYTHOCTI, 3a ONOMOTO SIKOro BiibyBanocs nisHaHHsi cBiTy. BUCHOBKKU. OCMUCNEHHS OCHOBHMX NOMOXEHb 3HAKOBOI Teopil
O6rmk. ABryCTUHa Aa€ niacTaBu CTBEPKYBATH, LLO came y TpakTaTtax Mucnutens 6yno BnepLue B icTopil 3axigHoeBponen-
CbKOi paHHbOCEPEAHBbOBIYHOT AYMKMN 3aSBIIEHO CYTO CEMIOTUYHE PO3YMIHHSA KaTeropii «3Hak», WO 3anuwanocs NpakTuyHoO
eanHum Mmarxe o kiHus XVII ct. PoamexyBaHHSA peyert Ha NpUpOoaHi Ta AaHi 4ano 3Mory MUCIUTESO 34iIMCHUTU po3noain
ByTTa Ha KynbTypHe i NpupogHe, BKasaTh Ha Te, Wwo Oyab-aka piv PyHKUIOHYE SK 3HaK, SKWO y MPOLEC il CNpURHATTA
BinOyBa€eTbLCA YCBIAOMIEHHS YOrOCh LUE, KPiM HEl camoi.

KntroyoBi cnoBa: cemioTuka, 3HaK, CMMBOJ1, 3Ha4eHHs, CEMIO3MC.

Mamuuykas-losdHsikoea UpuHa CmaHucioeoeHa, kaHOuOam uckyccmeoeedeHus, doueHm, OoKmopaHm
HauyuonansHol my3bikanbHoU akademuu YkpauHsl um. 1. M. Yalikogckoeo

CeMMnoTnyecKoe NOHUMaAHUE KaTeropum «3Hak» B KOHTEKCTEe paHHecpeaHeBEeKOBOro AuCKypca.

Llenb pa6oTbl. ViccnefoBaHue CBSI3aHO C MOMCKOM CEMMOTUYECKOTO MOHUMAHWS KaTEropun «3Hak» B KOHTEKCTE
paHHecpeaHeBEeKOBOro Auckypca. HecMoTpss Ha dyHOaMeHTanbHbI NNacT HayYHbIX WCCNEefOBaHWiA TBOpYECTBa
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