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PUBLIC PROTEST AS A SYMBOLIC ACT:
PHILOSOPHICAL AND CULTURAL ANALYSIS

The objective of the given research is to study the phenomenon of hybrid symbolism as both heuristic and
counterproductive factor of a person’s self-identification in a transitional society. The article studies Ukrainian experience of
national self-identification reconstruction taking place in the times of profound socio-cultural transformation and the
phenomenon of hybrid symbols as an ambivalent factor of person’s self-identification. Complexity and variety of national self-
identification realization in the space of the innovative symbols of the epoch is a relevant and not enough studied problem,
which exists rather as a subject matter of publicistic writing than of scientific research. The research methodology is based
on the use of analytical, comparative and hypothetical-deductive methods for revealing and explaining the symbolic nature of
public protest. Scientific novelty of the results obtained in the course of the research consists in the use of the phenomenon
of public protest as a problem field of formation of new cultural symbols of the era. Public protest as a reaction to social
troubles, corruption dominance and dependence on other states becomes a powerful factor of making the process of national
and ethnic self-identification more active. The symbols accompaning public protest remind an insight, and a certain public
enlightenment that appears unconsciously, by impulse, and partly unwillingly. New symbols are not developed purposefully;
they are a result of social crises and transformations. Conclusions. The creation of new national symbols is a long and
complicated process, as the development of modern Ukrainian society itself, which cannot be based only on ethnic or national
self-identification. Public protest is a ritual action, which presupposes national and ethnic self-identification, multicultural and
multiethnic national character realization and political nation development. Ukrainian protest phenomenon has demonstrated
that it is a symbolic action and an act of transgression, when the doer is being transformed and changed and when the
transitional ritual, accompanied by the process of making its own history and modern identity, is taking place.
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Cmosiybka NaHHa MuxaiinieHa, kaHOuOam ¢hinocoghcbKux Hayk, doueHm, doueHm Kaghedpu cpinocogii ma ro-
niimosoeii [JHinponempoecbKko2o depKasHO20 yHigepcumemy 8HympillHIX cripas

FpomagsAHCLKMIA NPOTECT Ik CUMBONIiYHe AiNcTBO: pinocodcbKo-KynbTyponoriyHui aHania

BviBYeHHs1 heHomeHa ribpuaHOro CMMBONI3MY SIK OQHOYACHO EBPUCTUYHOIO Ta KOHTPNPOAYKTUBHOIO hakTopa Hawio-
HarnbHOI camoigeHTudiKauii 0cOBMCTOCTi y TPAH3UTMBHOMY CYCMINbCTBI € OCHOBHOK METOH [OCHIMKEHHS. Y CTaTTi aHaniay-
€TbCS YKPaiHCbKUIA JOCBIA PEKOHCTPYKLi HaLioOHanbHOI camoiaeHTudiKauji, Wo BiAOyBaeTLCA Ha TNi FOCTPMX COLOKYNbTYPHMX
TpaHcdopMaLin. 3aicHeHO JocnigkeHHs ddeHoMeHa ribpnaHMX CMMBOMIB SIK aMGiBaneHTHOro hakTopa CaMOTOTOXHOCTI OCO-
6ucTocTi. CknagHicTb Ta 6araTOMaHITHICTE NPOSIBIB HALiOHANbHOI camoigeHTudIKaLii y NPOCTOPI HOBITHIX CMMBOMIB €MOXK €
Npo6eMOI0 rOCTPOAKTYarbHOK Ta 4OCUTL MarioBMBYEHOIO, TaKOHD, L0 Hapasi nepebyBae pajLue y cTaHi npegmeTa nyéniumc-
TUKM, HXK HAYKOBOTO AOCNIMKEHHS. BUaineHHs y Hili HOBMX KPOCKYNbTYPHUX he@HOMEHIB, AOCHIIKEHHS X ribpuaHoi npypoawn €
3anopykor nofarnbLUoi akTyanisauji Ta BcebiuHoro HaykoBoro BuB4YeHHs. MeTogonoris focnimpkeHHss 6a3yeTbca Ha BUKOPUC-
TaHHi aHaniTMYHOro, KOMMNAaPaTUBICTCLKOrO Ta MNOTETUKO-AEAYKTUBHOINO METOAIB ANs PO3KPUTTS | MOSACHEHHS] CUMBOSIYHOI Npu-
poav rpoOMafsiHCLKOro nNpoTecTy. HaykoBa HOBU3Ha ofiep>kaHuX pesynbTaTiB nonsdrae y BUKOPUCTaHHI (heHOMeHa rpoMaasit-
CbKOTO MpOTECTY siK NpobrnemHoro nonsa OpMyBaHHSA HOBITHIX KyNbTYPHUX CUMBONMIB enoxu. [poMaasiHCLKWA CipoTKMB, WO
BUHWKAE SIK peaKuisi Ha coujanbHi Herapasaw, 3acCunns Kopynuii Ta 3anexHoCTi Bif iHWMX AepXaB, CTae NOTY>XHUM YUHHUKOM
aKTUBI3aLii NpoLecy HaujioHanbHOI Ta eTHIYHOI camoigeHTudikauii. CMMBONK, IO CynpOBOOXKYOTb MPOMaACLKUA NPOTECT, €
YMMCb Ha KLUTaMT iHCaWTy, NEBHOMO KONMEKTUBHOMO OCASIHHSA, 3'IBMATLCSH HEBUMYLLIEHO, iMMAYNLCUBHO, MOYacTM MMMOBOSi. HoBi
CUMBOINYW He BMPOBSAOTLCSA LIiNecnpsiMoBaHO, BOHW € HACTIAKOM edhekTy coLianbHMX NOTPSICIHL Ta TpaHcdopMalLin. BucHoBku.
TBOpPEHHS HOBMX HaLjioHarNbHUX CUMBONIB — TPUBANW Ta CKNagHW Npouec, siK, BnacHe, i popMyBaHHsi CaMOro MOAEPHOro
YKpaiHCLKOrO CyCrinbCTBa, B OCHOBY SIKOTO HE MOXe OyTy NOKNageHo nuile eTHIYHY Yy HauioHanbHy ineHTuYHICTb. MpoMaasH-
CbKWI CNPOTUB — Lie pUTyarbHe AiiNCTBO, Mif Yac SKoro BigbyBaeTbCa HauUioHarnbHa Ta eTHiYHa camoigeHTudikauis, akTyanidy-
€TbCS MYNbTUKYNbTYpanbHUA Ta MyNbTUETHIYHWIA XxapakTep Hapoay Ta (hopMyeTbCH NoniTMyHa Hauis. PeHoMeH ykpaiHCbKoro
NpPOTECTY NPOAEMOHCTPYBAB Y YUCTOMY BUMMSAA, LLO BiH € CUMBOMIYHNM AiiCTBOM, aKTOM TPaHCIPECii, Konmn TpaHcopMyeTbCA
Ta 3MIHIOETLCS cam cpirypaHT, BiaOyBaeTbCA puTyan nepexoay, WO CynpoBOAXKYETLCA NPOLIECOM TBOPEHHS BIIACHOI iCTOpIl Ta
BMacHOi MOAEPHOI iAEHTUYHOCTI.

Knro4yoBi cnoBa: cumBonu, ribpua, camoiieHTUYHICTb, KyNbTypHa caMoifeHTudikauis, MynbTUKyNbTypaniam.

Cmosiykast AHHa MuxatnoeHa, kaHoudam ghurocoghckux Hayk, doueHm, doyeHm kaghedpb! churiocoghuu u ro-
numonoeuu [JHernponempoecKoao 20cyd0apCmeeHHO20 yHU8epcumema 8HympeHHUX 0erl

FpaxpaHCKu NPOTECT KaKk CUMBONIMYECKoe AencTBue: hunocodcko-KynbTypororM4eckum aHanms

WN3yyeHne cbeHoMeHa MBPMOHOMO CMMBOMM3MA Kak OOHOBPEMEHHO SBPUCTUYECKOMO Y KOHTPMPOAYKTUBHOMO (haktopa
HaLMOHarIbHOM camomaeHTUUKaLMM FIMYHOCTY B TPAH3UTUBHOM OBLLIECTBE SIBMSIETCS OCHOBHOMN LiENbH AaHHOMO UCCef0BaHNS.
B cTaTtbe aHanmnavpyeTcst YKpauHCKMIA OMbIT PEKOHCTPYKLIMM HALIMOHANbLHOM cCamomnaeHTUdMKaLmm, KOTopbIi NpoMcXoauT Ha choHe
OCTPbIX COLIMOKYTbTYPHbIX TpaHcdopmaumin. OcyLLecTBnsieTcs nccrnegoBaHve doeHoMeHa rmopuaHLIX CUMBOIIOB Kak ambuBaneH-
THOro chakTopa MAEHTUYHOCTU NMYHOCTW. CNOXHOCTb U MHOrooGpasue NPOSIBNEHNI HAaLMOHATbHOW camouaeHTUdMKaLmMm B Npo-
CTpPaHCTBE HOBEMLLMX CUMBOSIOB 3MOXY SIBMSIETCH Npobnemori ocTpoakTyarnsHOM 1 JOCTaTOMHO Marousy4eHHo, Tako, KoTopast
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cenyac HaxoauTCsl CKOpee B COCTOSIHMM MpeaMeTa NyOnmUMCTUKX, HEXENM Hay4HOro UCCrnenoBaHus. BolaeneHue B Hell HOBbIX
KPOCCKYIbTYPHbIX 0EHOMEHOB, NCCIeNOBaHME NX TMOPUOHON NPUPOAbI ABMSIETCA 3a5I0roM AanbHeENLWen akTyanmaaumm 1 BCecTo-
POHHErO Hay4HOro usyyeHusi. Metogonorus vccnegoBaHvs 6a3vMpyeTcs Ha UCTIONb30BaHNN aHaNMUTUYECKOTo, KOMMNapaTUBUCTC-
KOro 1 rMNoTETUKO-AEAYKTVBHOIO METOAOB AS1s1 PACKPbITUSI M 0O bSICHEHUST CUMBOITMYECKON NPUPOAbI paXkaaHckoro npotecTta. Ha-
y4yHasi HOBM3Ha VCCMNENOBaHUSA 3aKIOYaeTCs B MCMONMb30BaHUM (heHOMEHa rpaXkaaHCKoro mpoTtecTa Kak npobremMHoro nons
POpPMMPOBAHUST HOBbIX KyTNbTYPHbIX CUMBOIIOB 3MOXU. ['paxkaaHckoe conpoTUBIEHME, BO3HMKAIOLLEE KaK peakums Ha coumarnbHble
npobnembl, 3acunbe KOppynumn 1 3aBUCUMOCTM OT APYrMX rocy4apCTB, CTAHOBUTCSA MOLLHBIM (hakTOpOM aKTUBM3aLmmn npoLiecca
HaLUMOHaNbHOM U 3THUYECKON camouaeHTudmKaumn. CUMBOIbI, CONPOBOXAAOLLME OOLLECTBEHHbIA NPOTECT, ABNSETCA YeM-TO
BpPOAE WMHCanTa, ONpeaeneHHOro KOMmneKTUBHOMO 03apeHusl, MOSIBMAIOTCA HEMPUHYKOEHHO, UMMYbCUBHO, OTY4aCT! HEBOIBHO.
HoBble cMMBOIbI HEe NPOM3BOAATCS LieNieHanpaBneHHO, OHU ABNSIOTCA crneacTBrMeM adbdpekTa coupmarnbHbIX MOTPSICEHWIA U TPaHC-
dopmaumin. BeiBogbl. CoznaHne HOBbIX HALMOHAIbHbLIX CUMBOJIOB — ONUTESbHBIN U CIIOXHbIN NPOLIECC, KaK, COOCTBEHHO, 1 ¢ho-
PMUPOBaHNE CaMOro COBPEMEHHOTO YKpanHCKOro 0bLLIEeCTBa, B OCHOBE KOTOPOTO NEXMNT 3THUYECKAs UMM HauMoHarnbHas aeHTu-
YHOCTb. ["paXagaHckoe CONPOTUBIIEHNE — 3TO PUTYaribHOE AEVCTBO, B XOA4E KOTOPOro MPOMCXOAMT HauMoHarnbHas 1 3aTHUYeckas
camMounaeHTUUKaLINS, aKTyanuanpyeTcst MynbTUKYNbTYpanbHbI U MyNbTUITHAYECKAN XapakTep Hapoda U hopMupyeTcsa nonm-
Tnyeckasi Hauusi. PeHOMeEH yKpanHCKOro NpoTecTa NPOAEMOHCTPMPOBan B YCTOM BUAE, HYTO OH ABMSIETCS CUMBOUMYECKUM OENC-
TBOM, aKTOM TpaHCrpeccum, korga TpaHcopMmupyeTcst 1 M3MeHsIeTcs cam ourypaHT 3TOro akTa, MPOUCXoAWT puTyan nepexoaa,
COMPOBOXAALLMIACA MPOLIECCOM CO3AaHMs COBCTBEHHOM UCTOPUM M COBCTBEHHOV COBPEMEHHOWN NAEHTUYHOCTU.
KnrouyeBble crioBa: cvMBOrbI, rMbpua, CaMoNaEHTUYHOCTb, KyrbTypHas caMonaeHTUdMKaLMS, MyNbTUKYNbTYPaniam.

Articulation of the issue in general terms. The issue of ambiguity and diversity of expressions of
national identity in the space of new symbols of the era is on the front burner and has been studied rather
poorly so far. Today it is more the subject of journalism than of scientific research. Identification of new cross-
cultural phenomena and study of their hybrid nature is the key to their further foregrounding and
comprehensive scientific investigation.

Analysis of the latest sources that start finding possible solutions to the problem. Numerous studies of
the national identity issues are a common environment for philosophical, political and cultural circles. Anthony
D. Smith [1], Charles M. Taylor [2], and Theodor Adorno [3] are considered to be the best-known researchers
in this context. Among the researchers of diverse cultural transformations and national identity of the Ukrainian
society that should be noted there are M.T. Stepyko [4], P.l. Hnatenko [5] and several other scientists engaged
in the study of the Ukrainian socio-cultural realities. Some opinions expressed by Emile Durkheim [6] and
Bruno Latour [7] with respect to interpretation of symbols as unifying social factors are of particular importance
for the development of the author's research concept. However, the role of symbols in shaping the national
and civic identity and their hybrid and transcultural character remain so far understudied.

Formulation of research objectives. The main purpose of this research is to study the phenomenon of
hybrid symbolism as a heuristic and counterproductive factor of national and civic identity in a transitive
society.The research methodology is based on the use of analytical, comparative and hypothetical-deductive
methods for revealing and explaining the symbolic nature of public protest.Scientific novelty of the results
obtained in the course of research consists in the use of the phenomenon of public protest as a problem field
of formation of new cultural symbols of the era.

Presentation of the main material. The territory of modern Ukraine is a place and space where
civilizational, cultural, linguistic and ethnic faults have run deep. A variety of cultural tendencies towards identity
and identification, often contradictory, have dominated in these lands, deprived of nominal authentic nationhood,
for long centuries. Different Ukrainian regions have different potentials and cultural traditions and throughout the
course of history, these regions were parts of various states and differed in their languages, social and political
status and religious life. That is why gaining independence was an extremely significant social and historical
event, a marker of the unity of the Ukrainian society, which demonstrated the desire of the Ukrainian population
to identify itself within the concept of “the people”. And the formation and preservation of real national identity,
according to the historical logic, would have to be the most important task of the state after acquiring sovereignty.

Unfortunately, no purposeful work towards the development of new unifying symbols of Ukrainian civil
society and political nation was carried out for a long time and Ukraine went on living in the symbolic space of
the Soviet era, that is, we can say that we dealt only with the nominal concept of the people, but not with the
concept of civil society or political nation.

An idea instead of the territory and quite conventional boundaries — the idea of Ukrainian multicultural
identity on the basis of Ukrainian citizenship — should have become the main force able to unite the Ukrainian
people after the country officially gained statehood. If a person, regardless of his/her nationality, acquires a full
scope of rights arising from citizenship, it indicates the existence of a political nation and civil society that
function without heed to any religious, ethnic or linguistic differences. Lack of a focused strategy for searching
of unifying factors in Ukraine for many years has caused acute social conflicts within the country including
those inspired from outside which became the driving force of fundamental changes in the socio-cultural
paradigm and numerous public events in various regions of Ukraine starting from the end of 2013. For the
sake of scientific impatrtiality, we qualify the events of the Revolution of Dignity and the processes of secession,
separatism and irredentism launched later as social resistance.

After gaining independence Ukraine was in a kind of standby mode for quite a long time. Such state is
also characterized by the fact that all this time the Ukrainians were hardly able to identify themselves among
the symbols of the modern era, even provided that, for example, the communist ideology that used to prevail
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in the Ukrainian territory during the Soviet era originated from the era of European modernism. Its hybridity in
the Soviet territory consists in the fact that while having clearly labeled Western European origin it was
presented as a new and unique path of a “new social generation — the Soviet people”.

The Revolution of Dignity in Ukraine became that powerful force which launched self-awareness of
the Ukrainians — in G. Hegel's terminology [8] — as a “historic nation”. It has already become an integral part
of the Ukrainian ethnic culture and a landmark event in the formation of nationhood. A surface layer of its
elements consists in a surge of respect and love for the national symbols, an iconic mass popularity of colors
of the Ukrainian national flag and their wide use in decoration of cars, gadgets, clothing and outdoor
advertising, gradual changes in the informational content of synthetic media (radio and television) in favor of
the Ukrainian content awakening love for national dress and folk art and more. These are markers of changes
in the structure of the Ukrainian symbolic worldview. Even the symbols that for a long time used to be significant
only for specific social groups (such as football fans or members of military patriotic associations) become
generally recognizable. In this sense, the new symbols of the era born by the transgressive social trends
become involved in the relationships, which B. Latour describes as actor-network reality and “they have to be
actors and not simply the hapless bearers of symbolic projection” [7, p.10].

A deeper layer that forms symbolic identity of the Ukrainians nowadays consists in glorification of the
struggle for freedom and sacredness of sacrifice of the Ukrainian soldiers, identification of this struggle with the
Primordial purpose and path of the Ukrainian people and its understanding as a process of joint struggle of the
Ukrainians for their independence, a surge of interest in the study of their national history and literature, rebranding
of images of great Ukrainians as modern fighters against evil. The last example, in the end, is illustrative in terms of
dominance of hybrids in the modern era — graffiti of Taras Shevchenko wearing a respirator and holding a “Molotov
cocktail” in his hand, for instance, is perceived as a hybrid, but at the same time heuristic and constructive symbol
of protest and is associated with the ethno-cultural genetic code of the nation. And all these things become attributes
of the formation of new stable national symbols. In general, when describing the current state of the Ukrainians’
symbol identification, it is worth mentioning the scientific works of E. Durkheim, who came to an understanding of
symbols as useful unifying centers of any society [6, p. 230-231,233].

However, the logic of our research requires that we should make an emphasis on certain negative
processes accompanying modern search of the Ukrainian identity and are directly related to the “symbolic”
hybridization. Specifically, the situation with the language policy has scarcely changed recently. The shock from
external aggression, loss of territories and the war intensified the feeling within the society that raising of the
language issue might be dangerous. It is believed that this issue only stirs up hostile attitudes and so the term
“Ukrainian identity” in the regions where the highly imperfect law on regional languages was applied for many
years remains rather metaphorical. Government agencies, political management, public institutions and the
media are in no hurry to start using the official language arguing that a Ukrainian patriot does not necessarily
have to be Ukrainian-speaking. But constant researches of specialists in ethnology, anthropology, linguistics and
semiotics prove that language is a symbolic sign system, a material expression of consciousness ideal in its
status, and the latter is only able to express all the shades of cultural meanings when it matches the language
component. In fact, when speaking about the language issue we are dealing with a certain social and
philosophical unproductive hybrid, which, by all indications, inhibits formation of a political nation.

Tendencies to use only certain versions of the Ukrainian history as a national version of the historical
destiny and historical truth of the people are also dangerous. The Ukrainian resistance of 2013-2016 is a story
made rather by the political and civil Ukrainian nation than by the ethnic group. Therefore, the search for
cultural landmarks in the multicultural space can lead to further deepening of splits and confrontations within
the society, not to mention the fact that this issue easily becomes a subject of political manipulation.

Among significant negative factors that inhibit development of the consolidated Ukrainian society are the
problems associated with the decommunisation process. Toleration toward the Soviet symbols by many citizens
(even the younger generation) is an absolutely incomprehensible phenomenon. Arguments such as such as
“respect for history” pose a significant threat to the society since they come into confrontation with smoothing
historical traumas caused by totalitarianism and eventually lead to consequences quite opposite to what we should
expect — to distortion of history itself. Hybrid tolerance in Ukraine in the decommunisation epoch has found its
expression in rather bizarre manifestations, such as monuments to Lenin attired in embroidered shirts, Soviet stars
painted in blue and yellow and so on. In the temporarily occupied territories, artificial hybridization of symbols of
totalitarianism and symbols of orthodoxy is thriving. For example, we observe attempts to create a new symbology
by combination of post-imperial colors in a configuration of the Confederate flag of the Southern states; the Soviet
military symbols of World War Il combine with symbols of military units and armies that fought on the side of Nazi
Germany. These are typical hybrid symbols in the literal sense of the concept of a hybrid and they mark a newly
created reality as entirely unproductive. Besides, the identity of population in these areas is mainly associated with
the Soviet past, a system that levelled and suppressed ethnic diversity. That is why, in their search for identity,
people are doomed to exist in the marginal “grey” zone, both in mental and in legal and status sense.

Finally, even the notion of the Revolution of Dignity that has firmly entered our vocabulary is also a
hybrid symbol. The Euromaidan events were not a revolution either in political or in social senses. They have
led neither to the change of the form of government nor to any changes in the social structure. They are a
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national revolution even in a smaller sense, as a national or ethnic extremism was perceived totally negatively
by an active part of the society. Its rare cases looked rather marginalized.

In fact, today’s Ukrainian society is an arena for the embodiment of the following thesis of C. Taylor,
one of the major world experts on multiculturalism: “A society with strong collective goals can be liberal
provided it is also capable of respecting diversity, especially when dealing with those who do not share its
common goals; and provided it can offer adequate safeguards for fundamental rights. There will undoubtedly
be tensions and difficulties in pursuing these objectives together, but such a pursuit is not impossible, and the
problems are not in principle greater than those encountered by any liberal society that has to combine, for
example, liberty and equality, or prosperity and justice” [2, 59-60].

And, finally, there is one more significant issue in the context of our study that should be highlighted
and it is a rapid commercialization of symbols of the Ukrainian resistance. Since it was a social protest, which
was extremely well documented and finally aestheticized, it became extremely recognizable worldwide. So
today the process of birth of the Ukrainian political nation involves what once was described by T. Adorno, one
of the founders of the Frankfurt concept of “mass culture industry”. It is based on the idea that a cultural process
more and more looks like the industrial production put on the line. Simplified in their content cultural artifacts
do not require a serious attitude and understanding, but satisfy the false needs of the consumer society [3].

Civil resistance that occurs in response to social problems, corruption dominance and dependence on
other countries is a powerful driving motive for the activation of the process of national, cultural and ethnic identity.

Symbols that accompany a public protest is something like an insight, a certain collective lightbulb
moment; they appear naturally, impulsively and somewhat involuntarily. New symbols are not created
deliberately but emerge as a consequence of the effect of social upheaval and transformation.

Creation of new national symbols is a long and complicated process, as surely as the formation of the
modern Ukrainian society, which cannot be based only on ethnic or national identity.

Conclusions. Against the backdrop of the Ukrainian civil resistance, only the hybrid symbols that
initiated the launch of a powerful process of self-identification turned out to be the most meaningful while the
symbols that were formed by combination of national and ethnic symbols and totalitarian ones are totally
counterproductive and situational, and herein lies the apparent ambivalence of modern hybrid symbols.

Civilian resistance is a ritual action, during which national and ethnic identity is formed, multicultural and
multi-ethnic character of the people is actualized and a political nation is born. The phenomenon of the Ukrainian
protest has demonstrated in its pure form that it is a symbolic act, an act of transgression, when the doer himself
transforms and changes by going through the ritual of transition, after which it is already impossible to be the same.

Public protest in Ukraine is accompanied by the creation of its own history, which is not fictitious and
can lay a common foundation of modern Ukrainian identity, and we are the witnesses of the process.
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