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"GERMAN WORLD" OR THE ORIGINAL CULTURE:
SWISS-GERMAN CULTURAL RELATIONS IN 1930-1940

The objectives are to analyze the development of the relations in the sphere of the culture between Switzerland and
Germany in the 1930-40’s and to determine the reasons for termination of the cultural dialogue between the countries after the
arrival of national socialists in German and conditions of its recovery after the Second World War. The historical-genetic and
comparative methods were chosen for the study. With the use of the historical-genetic method, the evolution of the German-
Swiss cultural relations in the first half of the XX c. was explored. Appeal to the comparative method has enabled to draw the
conclusions about the features of the bilateral cultural relations between Switzerland and Germany in the period between the two
world wars, during the war of 1939 — 1945 and post-war years. Scientific novelty of the proposed article is that for the first time
in Ukrainian historiography an attempt to explore the development of the cultural relations between Switzerland and Germany in
1930 - 40's was made. Conclusions. The main reasons of the Swiss efforts to withdraw from the involvement in the German
cultural world in the late 1930's — 40's were memories of the First World War, when the conflict between the French and German
communities had put in jeopardy the peace within the Swiss society, and a desire not to create the pretext for the global public
accusations against Switzerland of its involvement in the crimes of the national socialists, which could raise doubts about the
issue of Swiss neutrality. The background for the restoration of the cultural dialogue between the countries was the desire of
Swiss to support the formation of a new democratic regime in the neighboring country, which was realized through the activities
of both individual private artistic associations and institutions, and the work of the Swiss diplomacy, which through the analysis
of the cultural situation of the particular German states was searching for the potential areas and ways of cooperation.
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fund «Pro Helvetia», the German-Swiss Werkbund.

BedeHeees [Jmumpo Banepitioguy, GoKmop icmopu4HUX Hayk, npoghecop, npoghecop kaghedpu rybrivHO20 yrpaesniHHs
ma 2ymaHimapHux Hayk HayioHanbHoi akademil kepigHux kadpis Kynbmypu i mucmeuyms; lNeyubopuw, Bikmopisi FOpiieHa,
acnipaHmka kaghedpu dunnoMamu4HoOl ma KOHCYbCbKOT criyx6u [unnomamuyHoi akademii YkpaiHu npu MiHicmepcmei
3aKOpOOHHUX cripas YkpaiHu

«Himeubkni cBiT», a00 camMoOYTHA KynbTypa: WBeNUapCbKo-HiMeLbKi KynbTypHi 3B’A3kMu y 30—-40-x pokax
XX ctonitTa

MeTa po60T1 — npoaHaniayBaTi po3BUTOK BIQHOCKH y cabepi KynbTypu Mix LLBeruapieto Ta HimewuunHoto y 30-40-x pokax
XX CT.; BU3HAUUTUN NPULMHU NPUNMHEHHS KYNbTYPHOIO Aianory Mixk KpaiHamu 3 npuxogoM Ao Briaaun y HimeuunHi HauioHan-coLia-
nicTiB Ta NepegyMoBy 0o BiHOBMEHHS Nicnst 3aBepLueHHs [pyroi cBiToBOI BiHW. [Ins BUCBITNEHHS TeMn Gynn obpaHi Taki Me-
ToAW AOCHiMKeHHs, siK ICTOPUKO-FEHETUYHUIA Ta NOPIBHANBHWIA. 3a JONOMOIOH ICTOPUKO-TEHETUHHOTO METOAY AOCHIAKEHO eBO-
THOLL0 HIMELIbKO-LLIBENLIAPCHKUX KYTbTYPHMX 3B’A3KIB Y NepLLir nonoBuHi XX cT. 3BepHEHHS 40 NOPIBHSNBLHONO MeToAy Aaro 3mory
3pobUTY BUCHOBKM MPO 0COBNMBOCTI ABOCTOPOHHIX KyNbTYPHUX BigHOCUH Mix LLBeruapieto Ta HiMewdunHoto y nepiog Mixx ABoma
CBITOBVMM BiliHaMW, Y poku BiHK (1939-1945 pp.) Ta noBoeHHI poku. HaykoBa HOBU3Ha norsirae y TOMy, LLIO BrepLUE B YKPaiHChKil
icTopiorpadpii 3gjiicHeHa cripoba AocnianT PO3BUTOK KyrbTypHWX 3B'A3kiB Mixk LLBenuapieto Ta HimewuunHoto y 30—40-x pokax XX cT.
BucHoBKU. OCHOBHUMM MPUYMHAMM HaMaraHHs LiBenuapLiB HanpukiHLi 30—40-x pokiB BiACTOPOHWUTUCS Big, NPUYETHOCTI A0 HiMe-
LIbKOTO KyrbTYPHOrO CBITy Bynu nam'stb npo nogii MNepLuoi CBiTOBOI BiliHW, KONW NPOTMPIYYSA MiXK HIMELIbKOIO Ta dpaHLLy3bKOL Ipo-
Magamu CTaBunu nif, 3arpo3y Crokili BCcepeauHi LLIBEMLIAPCHKOro CycninbCTBa, Ta 6axkaHHA He CTBOPHOBATY NpYBIA, CBITOBIN rpomag-
CbKOCTi Ans 3BUHyBayeHb Ha agpecy LLBeruapii y ii NpMYeTHOCTi A0 3MOYMHIB HauioHarn-cowuianicTis, Lo, B CBOIO Yepry, CTaBunio
Mig, CyMHIB LUBeLapcbkmii HernTpaniteT. OCHOBHOIO NepelyMOBOH BiJHOBIEHHS KyTNbTYPHOrO Ajarnory Mix kpaiHamu ctano ba-
XaHHS LWBenuapLiB NiATpUMaT CTAaHOBMEHHS HOBOrO AEMOKPaTUYHOMO PEXUMY B CYCIOHIM KpaiHi, sike peanisoByBarnocs Yepes
JISNBHICTb 9K OKPeMMX NPUBaTHUX MUCTELIbKMX 06'€AHaHb Ta iHCTUTYLIIA, Tak i Yepe3 poboTy LIBENL@pCLKMX AUMNITOMATIB, SiKi Kpidb
npu3my aHanidy cTaHy KyrnbTypy OKPEMMX HIMELILKMX 3eMerb LLyKarnu NOTEHLINHI HAaNPSAMU Ta LLMSXW HanarofpkeHHs crisnpadi.

KntouoBi cnoBa: LUeenuapceka KoHdeaepauis, HimeyumHa, KynbTypHi 06’eaHaHHA, HiMmelbko-LiBenLapcbke
MOBHe ToBapucTBO, hoHa «Pro Helvetia», Himeubko-uBenuapceknii BepkbyHa.

BedeHeee [mumpuli Banepbesuy, 00KMOP UCMOPUYECKUX HayK, npogheccop, npogheccop kaghedpni rnybnuy-
HO20 ynpaeneHusi u a2ymaHumapHbiX Hayk HauyuoHarnbHol akademuu pykogodsuwjux Kadpoe Kyrnbmypbl U UCKycCcms;
TMe4ubopw, Bukmopusi FOpbeeHa, acriupaHmka kaghedpb! Ounnomamuyeckol U KOHCYIbcKoU cryx6b! [Junnomamuyeckol
akademuu YKpauHsbi npu MuHucmepcmee uHocmpaHHbix 0en YKpauHsbl

«Hemeukuin Mup», unu camoObITHasi KynbTypa: LWBEeNLLapPCKo-HEMeLKMe KynbTypHble cBA3u B 30-40-x rogax
XX Beka

Llenb paboTbl — NnpoaHanvavpoBaTh pa3BuTME OTHOLLEHWI B cchepe KynbTypbl Mexay LLiBenuapuen n Mepmanvei B
30-40-x rogax XX Beka; onpeaenuTb MPpUYMHbLI NPeKpaLLeHns KynbTypHOro Auanora Mexay ctpaHamy ¢ NpUXoAoM K BnacTu B
FepMaHumn HauMoHaN-coLManucToB U NPeAnoChINIOK ero BO30OHOBNEHUS NOCIE OKOHYaHUsA BTopow MnpoBor BovHbI. [Ang
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n3y4eHunst TeMbl 6binK BoibpaHbl TakMe MeToAbl UCCNef0BaHUs!, Kak UCTOPUKO-TEHETUYECKUI U cpaBHUTENbHbBINA. C nomo-
LL{bIO NCTOPUKO-FEHETUYECKOTO METOAA UCCIIEN0BAHO 3BOSIOLIMIO HEMELIKO-LLBENLIAPCKUX KYNbTYPHBIX CBA3EN B NEPBOM NOSMOBUHE
XX B. O6palLLeHne K cpaBHUTENBLHOMY METOZY MO3BOMNMIO caenaTb BbiIBOAbI 06 0COBEHHOCTAX KyNbTYPHbBIX OTHOLLEHUIA Mexay
Lseviuapven n MNepmaHnein B nepuog Mexay AByMS MUPOBbLIMW BOMHamW, B rofbl BoWHbI (1939—1945 rT.) n nocneBoeHHble
rogbl. HayuyHas HOBU3Ha COCTOMT B TOM, YTO BNepBblE B YKPaUHCKON UCToprorpadumn ocyLlecTBrieHa nomnbiTka ucenegosatb
pa3BuTue KynbTypHbIX cBA3en mexay LLsenuapuen n MepmaHuneri B 30—40-x rogax XX Beka. BbiBogbl. OCHOBHbIMW NpU4nHamMm
CTapaHuii weenuapues B koHue 30—40-X rogoB OTCTPaAHUTCH OT NPUYACTUSA K HEMELIKOMY KynbTypHOMY MUPY Bbinn namsaTb O
cobbITusAX MNepBo MMPOBOW BOVHLI, KOrAa NPOTUBOPEYUUS MEXAY HEMELKOW M dpaHLy3Cckon obLumMHaMK CTaBunu Nog yrposy
CMOKOWCTBME LLBENLIAPCKOro 0BLLECTBA, a TalkKe XenaHne He AaBaTtb NOBOA4 MUPOBOMY COOOLLIECTBY Ans 06BUHEHWIN B agpec
LLiseviLapvu B ee Npr4acTHOCTM K MPECTYNNEHUSM HaLMOHaN-coLumanvcToB, YTO, B CBOIO Ovepeab, MOTO NOCTaBUTb NO4 COM-
HeHve wBenLapckui HenTpanuteT. OCHOBHOW NPeanocChInKon BO30OHOBMNEHMS KyNbTypHOIo Avanora Mexay cTpaHamu ctano
XenaHve Lweeriuapues NoaaepKMBaTh CTaHOBINEHWE HOBOTO 4EMOKPaTUYECKOrO pexnuma B COCeHEN CTpaHe, KoTopoe peanu-
30BbIBaNoCh Yepes AeATENbHOCTb Kak OTAEMbHbLIX YHaCTHBIX TBOPYECKMX 0O bEANHEHUI N UHCTUTYLIMIA, Tak 1 Yepes paboTy LuBew-
LiIapCKVX AUNIIOMaTOB, KOTOPbIE C MOMOLLbIO aHanM3a COCTOSAHUS KynbTypbl OTAEMbHBIX HEMELKMX 3eMernb Uckanu noTeHumans-
Hble HanpaBneHns 1 NyTV YCTaHOBMEHUS COTPYAHNYECTBa.

KnioueBble cnoBa: LLseviuapckas KoHdenepauns, Fepmanus, KynbTypHble 06beauHeHns, HemeLko-LuBenyap-
ckoe s13blkoBoe 06LwecTBo, hoHa «Pro Helvetia», Hemeuko-wiBenuapcknii BepkOyHa.

Formulation of the issue. The development and creation of Swiss culture was historically driven by
belonging of the country to three major ethno-cultural centers of Europe: German-speaking, French-speaking
and Italian-speaking world. In addition, the especial geographical location was the prerequisite for the emergence
of interest of the artists from around the world, which as travelers or as emigrants had visited it. The Article 69 of
the Federal Constitution enshrines the protection of the linguistic and cultural diversity of Switzerland. However,
in the first half of the XX century such factors as the cultural conflict between the two largest communities of the
country (German and French) as well as a factor of common language with Germany — active member of the
sadly remembered events of 1910-40’s — spoken by most of the Swiss population (63%), had created the threat
for the national unity and the sovereignty of Switzerland. Success in the overcoming of this threats creates a
reason to believe that an analysis of the relations in the sphere of the culture between Switzerland and Germany
in the first half of the XX c. may be useful for searching the ways to overcome the current challenges of Ukraine
related to the existence of Russian aggression, manifestations of which are quite bright because of an appeal to
the common history and culture of the Ukrainian and Russian nations.

Obijectives:

- to analyze the development of the relations in the sphere of the culture between Switzerland and
Germany in the 1930-40’s and

- to determine the reasons for cessation of the cultural dialogue between the countries after the arrival
of national socialists in German and conditions of its recovery after the Second World War.

Condition of the scientific development of the topic. Some aspects of the topic chosen for study have found
the coverage in the scientific papers of Swiss researchers, including the works of F. Reinhardt [6], J.- J. Langendorf,
A. Cattani [5] and M. Gillabert [3]. At the same time, the comprehensive studies devoted to the development
of German-Swiss cultural cooperation in the first half of XX c. are virtually absent.

Right after the end of the Second World War the topic of cultural relations between Switzerland and
Germany in 1939-1945 was under the official taboo. Actually, the cultural cooperation between two countries
was interrupted even in 1933 after the national socialists had come to the power. Trying to avoid further
accusations of the involvement in the actions of the Nazis, the government of the Confederation had
endeavored to hide any ties with its northern neighbor in every way. From this time by the definition of Swiss
scientists J.-J. Langendorf and A. Cattani the factor of common language, which was used by the majority of
the population of Switzerland and Germany, acted not for unifying but rather for pushing away [5].

For the understanding of the role of factor of common language and cultural tradition of Switzerland
and Germany in the development of cultural dialogue between the two countries during and after the end of
the Second World War, we consider to appeal to the brief historical excursion.

Even on the eve of the First World War leading intellectual and political circles of Switzerland had
perceived the threat for the national unity from the so-called Swiss «Pan-Germans». However, to be honest,
we have to note that the same threat of a split in the country at that time had come and from the members of
French-Swiss radical elite, «Welsche» (German name of the Romanized Celts — A.N.) by their opponents.

According to the Swiss historian F. Reinhardt, trying to resist «becoming French» German-minded
radicals had founded German-Swiss language community in 1904, on the model of German Union established
in 1890. The most active representative of Community was its leader, the priest Edward Bloher, which through
the publication in the newspaper «Deutsche Erde» («German land») had required to provide an advanced
privileged status for German language in Switzerland, promoted German «national consciousness», ceased
teaching French in the German-speaking cantons. However, despite this, the state Anschluss to Germany was
never on the agenda of the German-Swiss linguistic society [6, 360].

Confrontation between the French and German cultural component in Switzerland remained a problem
going beyond internal policy until the end of the war of 1914-1918. To illustrate we can take an example from
the book «History of Switzerland. From the beginning to the nowadays» by F. Reinhardt. In December of 1914
Carl Spitteler — writer from Basel, who later won the Nobel Prize, had urged his countrymen to accept the pan-
war disaster and to respect the position of the French-speaking population. The result of these appeals was
the prohibition of his books on the German market because the intellectual circles of northern neighbor of
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Switzerland recognized it as the critic of Western democracy from the preacher of his own (German) culture
and therefore regarded his action as «treason» against Germany [6, 364].

Therefore, having the experience of the events of the First World War and recognizing the dangers
from the policy of Adolf Hitler in the 1930’s political and cultural elite of Switzerland was working towards
phasing down and eventually to full break of any cooperation with Germany in the sphere of culture.

The process of the gradual cessation of the cooperation between the leading cultural institutions of both
countries started on the eve of the Second World War. From the anonymous document, dated June 30, 1939,
entitled ««The Guns Auction» in Lucerne. Commentary on the proposed action of the Fishers Galleries and
concerned problems arising in this connection», known through the publication of materials from the archives of
the Austrian art historian Otto Kallir-Nirenstein (1894 — 1978), we get an example of the German Museums failure
to conduct an auction of paintings of its stock, because (as it is clear already from the title of the event) money
that was supposed to get from it (estimated at 1 million. CHF) had to be used to meet the needs of the German
army. According to the authors of the document, such action could lead to the series of public discussions on
sympathies of Swiss government and intellectual circles in favor of the Third Reich, which had carried an openly
aggressive foreign policy. In addition, the document also contained an appeal to the moral side of the issue, in
respect of refugees seeking asylum from the policy of Holocaust in Switzerland [4].

From this example it becomes apparent that the issue of supporting of cultural ties and political and
economic cooperation with one of the perpetrators of the war in Europe, the start of which was only a matter
of time, Switzerland traditionally gave priority to keeping peace in their own country and made every effort to
protect its neutral status.

The process of the restoring relations in the field of culture and art between the democratic Germany
and the Swiss Confederation, the main precondition of which was the fall of the Nazi regime, was long and
complex. Before the official proclamation of the course on the recovery of cultural relations with the northern
neighbor by the Federal Council of the Swiss Confederation in 1946, numerous artistic associations and
institutions of the Confederation initiated the restoration and development of cultural cooperation between the
two countries. They supported the building of the new democratic social government in the neighboring country
exclusively on the private basis.

Examples supporting this thesis could be found in the works of a researcher from the University of
Freiburg M. Gillabert, who had studied the revival of the Swiss-German cultural relations in the second half of
the XX century. As such first art events in 1945 were held on the joint «Days of Culture» in the border city
Constance (Germany) and organized by the assistance of Walter Ulrich Guiyang, the Director of the Museum
of Canton Schaffhausen, and Walter Bringolf, member of the National Council, exhibition of young German
artists. The important place in these process had taken the activity of international cultural fund «Pro Helvetia»,
which had included the Swiss, Austrian and German sections [3].

The leading role among the artists in the establishing of the Swiss-German dialogue, according to
M. Gillabert belonged to the architects. He explained that by the existence of a common architectural tradition
that had arisen from the functioning of the German-Swiss Werkbund (association of the architects, artists of
the decorative art and industrialists aimed at determining the reorganization of the sphere of building and arts
on the modern industrial basis — A.N.), established in 1913 by the German model. The basis of the common
artistic tradition in industrial design and civil engineering was created in the interwar period, but after coming
to power in Germany of the national socialists in 1930’s the return to the local architectural style could be
traced back. Many German artists — members of the Werkbund were forced to immigrate to Switzerland.
M. Gillabert associates the preservation of the common art traditions exactly with their professional activity and
defines this group as one of the initiators of the restoration of the cultural cooperation between Germany and
the Swiss Confederation in the second half of the 1940’s [3].

However, the study of the documents from the Federal Archives of Switzerland (Bern) could provide
the reason to believe that the initiative of establishment of the interstate cultural dialogue was based not only
on individual artistic associations and institutions, but was defined by specific objectives of Swiss foreign policy
towards the parts of Germany, belonged to the American, British and French occupation zones.

Thus, in the report of an officer of the Consulate General of Switzerland in Munich, Cornelia Shaupp,
dated by the October 1945 there is an analysis of the cultural situation in Bavaria, which at that time was the part
of the American occupation zone. At the beginning of the report, the author notes that in general with the arrival
of US military the expectations of local people about the qualitative changes in all spheres of life, including in
terms of culture, were not fully justified. She explains this by saying that after twelve years of domination of the
national socialist propaganda, the Germans lost the understanding of what real democracy is [2, 1].

The report provides an analysis of the condition of media, music, literature, theater, cinema and visual
arts. In particular, with regard to the fine arts, the author noted the decline of the branch, as the majority of
artists and sculptors through the difficult financial situation were forced to work to make souvenirs for sale for
American soldiers. Nevertheless, K. Shaupp notes that for the period from May till October 1945 none piece
of art from Bavaria’s museums wasn'’t taken to the United States [2, 4].

Another evidence (but of some later period) in support of this point is contained in the document entitled
«Arguments for accession of Switzerland to UNESCO» dated December 6, 1947 and authored by the Swiss
ambassador to Mexico Gaston Dzhakard. Thus, among other things, the author notes that the accession to
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UNESCO of Germany will be possible only in the distant future. However, until then Switzerland could be the
representative of German language and culture, which in its turn would have a benefit for Germany, which for
objective reasons could not join this international organization at that moment [1].

Thus, we can see that in the postwar period, such factors as the common German language and
culture, before and during the Second World War being a threat to Switzerland, since 1945 become the main
point of contact for the construction of a new cultural dialogue between Switzerland and Germany, which in its
turn presented a prerequisite and an integral part of the building of bilateral relations of a new type.

J.-J. Langendorf and A. Cattani called the events of 1968 connected to the German student movement,
which was a part of an international movement emerged in the United States, the turning point in the attitude
of wide circles of the Swiss society toward the cultural relations with Germany [5].

The basic requirements, put forward by the representatives of the movement had political nature. Among
them, there were the harder denazification of Federal Republic of Germany, the removal from the power the
«Hitler Youth generation» — people who began their careers before 1945, and conducting of the fundamental
reforms in all major spheres of German society. These events have influenced the development of culture in
Germany, the main theme of which was a critical and radical interpretation of Nazi past and return to the motifs
that were characteristics of the German art of the 1920’s. These changes were welcomed by Swiss artistic and
intellectual circles what had resulted in strengthening of cultural cooperation between the countries.

Conclusions. Having studied the development of relations between Switzerland and Germany in 1930-
1940'’s in the sphere of culture, we can conclude that the main reasons of Swiss efforts to withdraw from involvement
in the German cultural world were memories of the First World War, when the conflict between the French and
German communities had put in jeopardy the peace within the Swiss society, and a desire not to create the pretext
for the global public accusations against Switzerland of its involvement in the crimes of the national socialists, which
could raise doubts about the issue of Swiss neutrality. Regarding the preconditions of the restoration of cultural
dialogue between the countries we should note the desire of the Swiss to support the formation of a new democratic
regime in the neighboring country, which was realized through the activities of individual private artistic associations
and institutions, and through the work of Swiss diplomats, who through the analysis of the culture of particular
German states were searching for the potential areas of cooperation and ways of its realization.

The analysis of the Swiss-German relations in the sphere of culture in the 1930-1940's, even now
represents a significant scientific interest in terms of study of a complex mechanism of correlation of certain
cultural kinship and realities of international relations in the general context of the international situation.
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